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lWJ>* i^5o» — j jsaUll :jJic Juiill 
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t<-il j— Sa-Vl J ■■ • i j ^yjUajjjll J=k j I j< *i S > (jjjUH J**aidl 

. <jUj (j\a. .f (jjfljja. :^1L 

... Jj * * ^iu (.J . L 6 J JuftftH 

. cWjiP :^1 aj JujjI : j*i& Jwo&H 

..( T tfrl^r.wJI — jlaill ^Lulall J^aSI 

. JSjU :^3L jjll (jail :sii :£jj**adl JuaiM 


Lai ja^jjUll 







J*j O* 5 jjlj •dj#* U^i 3 if 34 # 


- V - jiaij iiljaJl - jUI yl (r4jj*«S 


4aJuM 

o**J^J ■ i3U * 4 t>“±^ 

Louis Menand and Lawrence Rainey 


JjJjS A-dali 

JjU-i (JjaSI pi jail tdll ji ^1 4a**uib ta,aall aijJlj AjIaaJI iliuui 
Luuij tplj <jbla ^Jl aj>* tj v . 1^ 1 

Au tAj,** diljjjial jaaI Ajauji alalol ^ jUwlj t jo^l 

j£l__J £-1 jjl jI Jj-b—aouJ U$-j} aaiil £Jjlj I—Ijji 

(JU. ti_£& £-a Cbubuii tlil&Lj j \ tpXaj 4^ tlu^aJl Ulalii LalUa 

jj£j Ujj .Uijajii ^ J'Jj ^ 4^ ‘u^j 51 ^ 4^ 

2ui^oil AjjaVl tliU jail <^bU ^ UU, cSjW ^ ^ 

Ijja L-i ♦!' JI j _j V (^—^' ‘Modernism A,'a»JI £-* >—iAa. Lw» jfcl 

IqL>-» jj to ji «nl t .nil AjSUjII a jialioil ^ AoaaS/I £-iij 

L-oi ."^lx_aJI ax, U" J^ Jj* jjai <^il djUaUJI ,> W- 
j| j jaaJI aajil j Ajlaali Ajyuij jjj£ as ^al aaj ^jjIj <_$!) Aim ill. 


■SiJ U-ij jlj ••{Hi 


- A - 


Jjiajl jia j iSiaJ - J*a ji 


^ —S- 1 (jl Alj S - mJ ' g <\i \Vii in aI I ySj ^j■ '■‘^ i-il 

C5—l' J — £ J*-aj-»M C_JJjuijj ,4j jill uii-a j!l 4ljla-a 

j* ja]I Ij^A (jJJ (tillj j_gic. «j>lc k i\ <.,.fl\ >laj JjjIa ^jjsj 

iJI) Ajjga l l AjjjVI CjLuil Jill djja. jj*jC (jjia ^jaLs ^ £jj 

£—uijVl 4__jC.Laja.Vlj 4—J3laJI (jJj«—*11 (jjSlI C»Vjaj £a ^.uwli 
<^“1 L>® £ 45 -*^ AjS JajaJj (_ 5 ^ 1 I £-jjJajxll 4jl t^4j|jaJlJ 
. 4 jit Mil l 4itfij]l j jjjjSLail 4£oJa-allj ^jill Jja, IjlSjl 

£> ' i — J'j **—“4 ®JJ—laLall 'o J—uaUjJl jjjj (ji ^ja-all <jaj 
.SJ— C C_jLj— uiV 4ftJ-all Ig-a^SJ ^^jSI JjjuJI £l jjl ^C. i—ile. 

Igj-iLwji ^Jc fjL JcIjSilj tAjajjLjll 0 jJj-aJI (jklaj U.ia.1 jLuj 
(o.X1xj ^gic t_L-aj I'lja. .Ajiajll (jjj La 4ijSallj 

( j__C jjc LaS jl iJjSLoall (jjs tliSLil 4jlaj cltljjlaLa ^ ajjia. -laj 

' °Jj J— JJ—kla Ja £JJa 1I JiOLl Y :<J«LajjU j\A jJ liUj 

*ljj Lajfl i-JAAj £JjUl J&l £jU. JUiVlj l a.^ ; 

9 tJj— J fl — La>‘ t fljt jjaj — \_jjl LalUaj i^"(jjlcUll ^Sjj ^jlil 
X_3j1I 4j]c (Jjlajl jjjll <iilj (j* jjSI jA La ^j^». Wi £§jj {jlil t^K^i 

W^A? 'J^ 3 ] ajLjC.1 jjLaJ j«iia jlial ,J\ (i!U* jj^jla t 4j|jajlj Ajwti 

c >l ^ t> ‘^JJJ V (jjliVI t> aJj^a. 4£ JA^A 4j! j LaS cjail ^c. 

.(joiclill frVj^l J^aSVI c_L-a j]Lj 

(1) Jurgen Habermas. “A Review of Gadamar's Truth and Method “in Fred R. 
Dallmayr and Thomas A. McCarthy, eds.. Understanding and Social Inquiry 
(Notre Dame. 1977), p.339 


Ifkj o-ljj u-iJ 1 ***** 


. “* - 


‘j ^ XlSj 4 j 1J&£| — ^ll XiS ji gJjjaX y* 


f, t 

ia j j jxia_lb j ^jwiUm! jaj ^gic tl£^ .Hj'vti ASill 0 xAj jl jSLaJ 

/#\ 

^Aj .«^j J t 5 ll» jjki jC bi ^gSiaJ whiggish 1 ^J*J JaJai-a ^ 
4 __jj£x 3 l 2 \ i *'*' J) jJ jjJaSl ^xjjll LixgJ jiaJJ La LAlc 4 j| j j 

4__la,, jx JjJaJI .&I1 i a jlajll aAb jx . 4jw*»La]l Jj&til 


Uja. iAj^j^IAuJI 4jaijlxxllj «^lx*Jl» Alill JjLxj Amu 
i i, 'I j La£i»-ajJ i aitf'iU jx *■ AjL«aSxj (jLlixll jLujxul 

Ajjojjll L “ '•»y SAjjjSM (JLafcSfl ^g-i 'uo (Jja. jjJj ^gjJl cI iI mHUx I] 4 

4 jjLsu 1 jjS^H ajjo-ajil jlaj a jLxJ 4 JxIa. 4 ^ 1 ^ jxll aAb 


i^L£iui\j it& Jj-Ij tAjjjjjll uluujlj .lgj£jlaj Vil-aml jj 4 j».ni\l ^s-LU 
i 1 iK .*■ t4jtll j j jl jiiuA^UI jx 4j ^gjl Laj 4j jm\ l <—ixlui 


£ j j—aj (j—1] oJMjusu fJj o jlA-oll jjJJ Ajjlskj tJUfl J=U Lg ic 4j*xa 
9 jj^U-oial jjj AiUa-xil! (JSJ ^ rL*nj 

jVi jft c 2 i t>«* 2 «>•< ^jl-a —aj 4 —llsl^i ‘<aJjix cLljUi 

# 4 

~ ^ o\l <A a >0a l$aXJ t o 

c 

. AlAsJI AljJI .3 jui ia jLxj Jjx*-a £jJajx 4_iic jjxj jl j£xj 


» .\ a i-'/' ... j M l 5&U1I 4c jaxll (Jxaju J3 (—LuajJI lift Jix 

ajxll (juSj (ji jS-u) ^gjil 4*SjOxll jJC. dllSLuaSlj ejljjiaj]l 

4jj3uill»_Jl <XJJ43 : jTLS tjbljja. i-L& JJC Jjijil 4C-JW 

jja^LSl 4 jbSj (1 ^Yo ^ j^Ja (Structuralist Poetics) « 4 jjjjjll 


Jj_JB ■ •«. - V.. Jj jAi JoIjB jj5B Ja 1 JjlaJ ^ "HJ 3 - el-ic.' Ja 4xjaa-o (*) 

Jaj LuS p>J JSj <Ua*xiB jjiaJi ,jfr l^i)- 




<j*ij J3L1>* oHL^ 


- ^ • - .ij.*.>n iki3 j jaIB jjb £4jjm£ >**>• 


Cjjl£ jlji^AY ^ jjL^all (On Deconstruction) «> -*\i£«~i\ l ( j&» 
{Stephen Greenblatt ) > ^jiu — ui Igua jjlS ^1 l^uij AiuJI 

(J> — "ill oJjl joaII Ac juill £ac.ja , ^jjlajjUJr ^Hoi^aA 

£jl — lall <— il j _jL_SaVl _ui (_jC. ja.1 ^Jl AjJ&j A» iijua Ig a a CiaLuiI 

lA \ \U i ** A /iM a jjtiaSl 

t..i*»i«>a J->>in <^iaj (JuiIuij Aj J'■ ■•' ja ^j£all ^1 jill q \ (je <Lil£ 

«.*! till £CJj\j» I I'Qjj .AjKHj (jjjLjii] <Lli jjC j AiuoilA £jtSj 1 _ >al «•» 
J—JjSj (JajJ (Jla-all tLujI Luua. 4jj£ 1 ."I^ ^Ij iljj£3 Laj$La Aiuajj 

"*l—JjSfl AjJajAl" (JjuiLuill (Jja Alla tJaC 

udlj (jc. JaSa Aj15jla1I CjI jjjull jIIjS" c..a>»i^j Aj 3 ^ ill haute couture 

. Aa.’JaurtA AiL-aV jAxaII ^LuuVI 

A—JjJsull w —a ji Jaill ^ pljjui iililjjijil J (jjjjjlj 0*j ^1 lijj 
Axlm 4> c-jl 3 ^i,ic.l jjjaXftll t^LuA a jII Lc.jjj ^«1 j3 4< Cu^ j I 

<-S—*] M 1 —ki-ajll (illi £tiaj Laiuj Jajil ^jjlj jjj-saj ^ 

ill AjLui— 1*11 AjilaJlj balj LqLojaI iAjjjVl Aj^Jaill A-iaLuall AjjI ill 
• I—ijJ_3J MJ Aila iAj^)Jaall <SS)i jSjSj^jII jjlaj ^jc l 

?(3>Uayi AjJj_>jua tliVjSjj j^jjII sift JlLo (Jj^JOC-l liLal 

ij 1 J (jJJ“—*11 t5^ csf 3 ^ «3ajll tli Un^a jj ^^£1 

—3 (_g—ill Aauijuj^aII j Ajfrl a**it>VI Ja_^iuJall ^jl LiJajI ^jUj&VI Aalj 


4_jljtiiuJ ’a '*'tn ^ —s H.Aram Veeser -i —j k. -U^ua—sS ^ „« ,s\,^ 

The New Historicism ( New York, 1989),p.xiii. 




ijkj ii»A» 


U 


JilSj AjIaS — ASH ji £4 jjmS 


i(Jl& AjI ^gAc V Ajjg-aAl Ajj^Vl diUjjll Ac-L^-a ^glc dijSI 
(jA V-iJ . ^i-aU-all <<^^1 ^Sjll ^Jjlj» AaAjj ^gjil CjUjajuaii LujiIa 
' -j° ■ — Jj&l i -'1.a“'j^\l Jia. (j^a ajj^alaoaA' Aldax-o Igjli tiilli 

J&l jjjjlj t jj£l (JjjaIaII j^cLaSakVI Jia. (jJI (j jSill ^jjUU 

.aA_j^ i_DUJI (*1^ (j-a 

4 i n i ,i>aAl (j-a e._j». (J£ O'® f'C 4 UJjSfl aAjUJ (jj 

dll^JJXjll £ya l\j_j dll j .JjA&Jl -llii IgjS (_J»oC. ^-.lll 1 j i l it 1 

v* t a^JaJl [_) ■ ^"' ■* jjl jAu idils^alaJI ^gic. I^i^a dljjl ^gjil oAiA*Jl 
<j*ajjuaaJI ^^ 1^ llut jiu^Vl ^j^kUll [* ] 1 jjc- »1 i^i Lml f gAl UdLij 

: JxiiU *1 aj jS (jiliill djlailaxAa Jau ^ (3Aaxll jiijJI jL (^Ac. 

(jjjji—xAl (jj_aAl jljua ^jggj Jfl (^ill Jlxil poLuJJ (J*-saljlail jLiiiVl 

Ia& ^AjjIjAI 4_LaiUA! < tj-vU 4 aHj 11 ejjall (j-aji nit 11 Aa*j ^^Aftj .ALal£j 

CjUj^ll ‘ “ ''f' ' jl . Ajlgjll liLij ^Jc. jl .Alii g j (-fljLSi A 9 jUAluVI 
1 C ^ ‘ * I.'"' ^gAc. Ul^ajI jl-ijp AjjJaj dlljjtLa 4 jig a! 1 AjJjSn 

^1 j_jol]l i altl ■»*! ^gja> ^2 toLpJl AJjuAauiAI 4 l l *\ j )^A-ll l 

» j<Ua\ 1 A-ajl g-jfl jUj dl_jAaLk tlAja^ ^>x aA*AaAl A-al*Jl j 

1 $yJa a_jAiulaAI A<ajSfl ^^sAj *( A 1 ^fcjSl _j aum a A 1 (ji ^ l ni l_j 

^ j.fol jSjil 1 -'!<*■ c5 all diUaaJAl ( _ 5 Ac. la-ijjj j2i£l (jl£ (jjj jUa 

£. pliuSl (jia-aAl (ja AstJ j] .AiAaJl ^SiAA j^J-all jjAajll j uluAaJl 
/■> % ^ j ^^Aaill .-^1.-1 ^**' j>H j^jAaiJl jjjfl Adgi<aAl AjJjVl djLul _J^A! 

^C,L—<U2kVI ^aljil ^-a Ajl-L^o qa UajjjLJ AjuAjj duj (_gill -luiaJl tilii 
qa Ajl (j^a ^cjlU .linguisticality Ajj*AJ 1 diluil jjAL Jax. LS Ac- oAui j 






. \ Y . jjijj iajiaikji - jftfl jia jk 


j^Sn jU ja^l (^3 (_JS .bJail 34j3l j 4jl.la]l ujUaLuJ jjl i_ijlLall 
l—3jiaLla jl t4uiuiia jj£I 4L_Luaa3 4_wUaj jj£l jjl£ jl Ls£ LjUa.1 jJaLu 
(jl—9 44jlAail (Jilj 4 jK i * 1I <JL:I jLiiii AjjojjlSI jp£l articulation 

kil—MiUull jj—a I—C jj ^tikx^xo (JS jj*J Ju j»LoJ j_5jIc.aH 
jji t(j<iajjuaijl <akj Jc (AjIjaJI ^Jl 4_Ajuu]Li - jjjSJ I Lgjjjj ^clUall 
(jj-i—axil cJvL_a i. olfv.a (jiliiJ Icj^JajA ^clla^ball jjl£ jl t^ijSiak Ijft 
I Ail ji« U*>» kst 4_il AsJl Au La <Jja 1 jjll jLuojl jjS^ij jjjjii.Vl 
j _5 jlu—a —1c el j—uj iAila-a Jj IjjAu^s Jj jjj]l (JjS/l ^rlLu^xill 

Jal jai Jb £-1Jill <> ja&ll j£J .^liaJI J\ ^jUll JOuull 
‘4—jlAaJl J—su Laj jl tAjuiiallj IgjlSMc Jc a U - AjlAaJI J<-- 
ja-i Je. ja jjj jjjj Ij-iaU jjjhll <_jjla J tlilaC- jll 4jbiij]| dlLj 

<^* 1 — ^L {Theory of the Avant-Garde) .4*jlla]| Ajjlaj 4 jIj£ J £_jJj 

—1c LajXyfc Aii^ajj 4»jlLtH £-j i_JUj*j jjl jjLaj ^»JJJ Jl 
* g 

—*jl jaj Jc ^j-bjJ US t jl "(_ 5 jljajjjil ^<uax]| J <jill Aljia 
_>a3l J<wlSI (Jj.lLilllj «Ua£jx jX- Axcui^q ^jill Lialuafijl' 1 

(JjLaiiJI jl (jxaLjaail ^ jluaa J& V ;4ilLa ^jajl IalA AaL -^" j.* .11 
l^lal£j 4»jU->l l l^j Jaju Jll 4 jLiSJI <_$jly^ Jc. tajjj t 4jjau J*C J 

(J*c. lS^ t 5 ^J • I ^ JI aSUu iI l *;<J tl^alljl 1 2 a 1 L> 

, L'* V| J J ' V*J -5 ^5 jl_jaJJ^il jjillj 4jdil*avll Ajjoiujll tljLajLail 4_*uiiaJI 

JJ—it t4 it i . i a ljj jail J^iail 5JjLa» Lslj taUaJIj >]| CjLoijLa-a 

(3) Paler Burger. The Institution of the Avant-Garde (1974). tr. Michael Shaw 
(Minneapolis, 1984) p.49. 


yjjj ijAjjij —~U>« :^tL 


. \r. 


J*laA JiiSj < 3 iO — Jjjj'l jL 3 ji g Oyi»S jj 


^j|j-' j aj ^ ic. a jba-a Ax«jLc.j -I nA 7..,1 t(JH*]| Joiui 

1 %jalaj I jUaiLaj W Fountain ajjslj" ^gi <—ulbjA JjxujLaJ 

a£jLU CiLlablutVI 

tA. jajjbil A_xoiiaib 4jaj^iai jJxjujj j-a 

ji—J 1_a ^jLua_JI jjUAjlb ^.buil Igi 4lajUI 1 " ^ ^ b .oii jJj 

jj ■ ■■ ~- 4__jjAjl < ** J ■*■!">■■* _lb _j.V. a I _jA Laj . AjI AaJI j Ajuliall 

^j__j a —jlAaJl c_iij ja :Ajla Ujj a] .( Andreas Huyssen) 

. ,A—iajA\ abail jc jaic. ^uibll jjiib Ax^alaJl J^ViniVl AjIIsj aIajojjiI 
tVbSiluil j bj tbcg.>bj] A3 i-jaVIj (jail Ig j3 Ajjjjfcil Ahjiall 

(_pa5l_JJ ."(JjiLuuo jjA Ifijlfr Jaflja. A3 Lojlj AjlAaJl jAC. Ig jv/i 

tebaJI jc. t_ajl jll AJb-aajl tjail (Jjl fti ml ^A$J jl A rjIi-iH diijla. Ala. 

i jJ*a—a. (_5 j_J Luis uAUa j-a ^C. jib S ^"bal j ba" AL^ajj Ajllu^jjjij 

jMa-< ■ .'S/I jjjya—j Jja. jjAj ^gjJI AiluiSn j-o 4 j_j 3 j xuj il IaA (JaA| 
■"' <K j 5T .AjjjAboaJl Ailbii Jacbjall £31 jli j* (JSl Aa.jAj ^giboaJI 
(JaLsu S ^"^gjlAaJI jj.uaII jjibl ^jJaull (j-oill AjjjALoJI AitSji! 
Sji-..* U A alaMl ( j J j__jaj A3 jjJLaII tillA (Ja.lA Ajb jbta j j i. ua 
1 <aS i A 'K tt 'JU.IgA (JiLoJ I * «‘ j ' Ia^jUxSJj \ gtti.<-a_yJ 

jail (JH i - * AjAaJI jjj^aaJj Aj£b oAlc.) jic. IaaII ^jJaj-a ^^3 I^xjlAsj 
j) j cl Li_Jal J j;■ a a jAjj V .aJjj-^VI jj& ^AjjaAlAall AilSiJlj 

(4) Andreas Huyssen, After The Great Divide: Modernism. Mass Culture. Postmodernism 
(Bloomington. 1986) p. 163 

(5) Ibid.p.47 




i fkj o*u* '■&> ***** 


* H j 1 ^ ^ jiSBj 4^S — ^ jUB yi £jjj*«S 


£_3lJ j_4 lj_A jSIij .^haJI ^Jji^lu ja Ijjawj (Jal jiuullail 

^il_aSlI _j. jw.’ill j_a j_g^j %l (JlfLuil 4 jC jjjoJ jljSVr ^lail 4juliail 

4_j3 j A.>j1 jl j_SaJ Uila.v LkLla jiaJ ^jil jjlioll jl (JaIaILoJI 

Ajj-sB ilii jUil J LollL IjI jUil AjJUJI iMaaJI 

4—xj 1-a jl Lc]Uaj ;4jl.laJl AxJ La ^3 AjjA^JI ilil j_jlsuU - ■ -I ^jLo 

(Jl£jil ^ ^3^)11 jail (JlfLal jiajliSll ^tiM £• jA AjliaJl 

4 jajjil a I j*> II 4_sliijj 4 j_jjaLo^I Ailijil ja ' ^ »» * (jali^lj I^ *n» < 
/ )"4 »jlMI jii—II <li__jjjil jA 4jlAaJl Axj la jl j"**-j tillis" 
4—JikjljjAal j 4 j-*i j^jlj 4 j_jI jaluil jLaaiiliJJ 4j|*aJl Aju la j 4juUail jl 
e4 il II jc. ~ ■ .i^ 1 Ia jiajj 1 * Qn 4 n« .*1 1 4g |fil l 4 i, ^->a i ila* 


4_JlSil ja jJaj jl (Jx3 Jj J ja-a ja jiSl jAjj 4 -v jVtll i jjll 

- 4 < i» ■?■!! 


4_il.wil ^juaj aJllcjj li^^a V_J43 jiuia. * , ‘>l*.l«». * ~ *ia"' 

aAaia 4<JUiall <JjJjlu ^gic t4^j^)3al A*Jj .Iag'tlalom J 4juliailj 
_/?« jjill 4_}l$-ii (^JlaaJI i_i A Aaj| (liVlxlil Ajjl^aiuiV (jaljafj ajltl ^3 
• —4*JIj j—all" (Jj^. ajilAll CjIc. 1 jjiL AjajjUll 4»jli-illj de siecle 

fl- ojaVI (J—a-0 ill—il£ ( _y_ j]I dllajjil villi <^11 ^LxuaVI j; ■■’«»■ llliLj 

( < 4 ^ 

L5— a J—U 1 J^J •Uj£u^M C-jljSil (ja Aj V J-lxl 

J j^Sl I JlfiB J3 A 3 ^IIa A^4<uALL«a 41 j^q a 1 4*^1 «*>. l -v a Ui 

4c,jaata JjiaJ ijlloil (Jjiuj (^Jc. i^Ulala l^^ikJjUll jjSjiiil jLaa J 


(6) Ibid.,p.6l 

(7) Ibid.,59 








JiiSj iSjaJl - jiij\ jLS ji «*>•>. 


- 2 ^x 11 ^ Jl^- 2 »J| dul£ jll CjLauujjxll (jx lgjj*j 

iSl_c. (j a <IqI£JI <c jx^-oJI j CjUJJIj toAjglill 

(Ja- 0 _j*-4^S[l (jx a_jgxxll L_ ile.1 II j (jjjxilixxll j jjgjtxbkJI j 

Horace Liveright <-li—jl jsjV (J jj—* j 4 Alfred Knopf <—ajjj gjjall 
4^1—.. -% jjxj aJuJLtJl djLVjil iLa^ajuul I jlj Ben Huebsch (jbjjA (jjj 

IgCkj—_uaj A TjWill (_j__C. AjIJl^JI Jyjxii] (jg■ ia ^gC-Lxx (Jjiiaj 4(J!ixlLi 
(jlalix lilliA” (jl j-ia* L'»% j .^J-ijUll JjLuII <,_i\ ■ a Jc ^julaijll 
4_SjaJU" Vji JL_UI bjLusa ; Abigail aJUUIj aJLII jgj lx Jikli 


"(juJja. AJtill J 4_jjjakjlb" "gijb Ijjfrj Ajxlj^il 

ljJa.j jj ‘(jlfilb ^a^jS/l J& Ajjj > i n^la jfy ' AjjgVl AjIgaJI ji^b jxjx 

(du-ibll jA dijjl] jl (jialjpabj Ajmj'ijll Aj^bil Ia j_jxj jx jgjj! jl 


4<ilu jjA 4(3^ jj* , '* >i jl£ .agc.1111 jx frljggjujl jVI 1-t.u^tl 

Ijljj (j! x (jxlxjj jgj lx ^«n , > I ji Jjfixxl! jx (_j-ul" Ajl ^gic. 7 -l^iyi 
J (Jg > ■' Jc. (Jikj (j! j£xJ AxliJaxx j£i ."eg^.1 J A.ia.rv ^ 

_gj *■» jj bjL-ul £• jxxaJ (jl Ajb^ jxla jl£ (jjil 4(jlx (jl j^tfcl 
(jl jc. bjajC. Jc. lulg^ jj£b V ^3 4ji.bxll Ajjik 


,<jxaj jgjilb AxxjJsuj IxjS (jfiA-j ! I jjbu 


(jguitikj jakjgj 4 ** i\ -s!«kx jx (JjLmuB o jbl J£S?I i j>\~> 1I (jl jlj 

(j—fill (jl (3f<x_*11 i(jgxiajLtxx (jjiwjjxj JJ IxA _jA 

<_£)l& Jc I j] k^ai 4^ (> 4ljjl3 (jl (jSxj ^wjlMI ji jlg^ll 

A_filfij ‘SgjLui_11 A _filfigll J VlxaJ og_j2».jxll Jll Ac. jx>x ^x 4_ulgc 



y*JjAj o>iA '•& 


- ' 3 - jUSj <&Ja3 - y*At AiS yS (TijjjjS 


_ A. jaj ^gic. AauJalj jjAjII dil^jjjljj .Ajjl_j^j_yjll j AjIIaJjII 
AJ2hJ_j\j 1I Axjllail L 01 j (jli (j.a . dll C. jdajuii] LaA^l_U'*ki 

«2d .'****" (_ 3 jLui_II jj _Loll (J&I ~>*n Aj£Jj AjSLjjJI j AjjI jl .ill ^llsu 

j_all ^j$La ojj_^da ^yJaji (jiali JS ^"n'njLa jl <j-a ^C. jSL 

CjL-alJilVi dj£ aAjlLjJj Adhljll J Jjflll JC. . (A h HU jia 

(j—lalLj ._^jf£l ^cLlu ^gdjjljll jLauil Qjx±n jjjll tilaljV AjjujLb.ul! 

a _jc. ^US/I jaji (JlLqj AjjxjjjI! AiUjll ^yll AjUIuiVI (jl <j<a ^c^ILj 

Aui_filial (JLaua J ^jojSJ V AjU (AxjUall (jc. AjIa^JI jjad (jJjaiA. 

_JjV (* lio (^11 dllc. jlall £_jubO (JjJ&jl 0 JJg nil! ^JJJJjLa A!jLluO 

j—Jbtali J_llSlI £• jjd-all (jlfililall ^jljll ^llxj flj tAjAa. (jfi “Ada 

^j«ba jjfal lillAjii (jlS, La (_^3 (^gjjJjLa QjajC- Lola. i!l!S ^ (jailL 

. (,) ^IS1I jlLuill oSai t^llxll ^gi dole.jlo 

J—a-JJJ (J joC. (jLjSj (jjilll (jjdajlxlall (jjta.jjuul! ^u« (jj! jjj 

tA__jlAaJl A_jllsJI 0 Ail jlall dllfijiuaijjll Ajdi ^aII A^jujII iillj> 

J—x-J I- oj Igjfi^Ac. diUju-iiji ^fi (j^a^iuaiJI Aa.j Jc. jj^Jall AjLljj 

A_ilSua _jl.V—rdl (jjjn *> (jiifiln I a jijii (_gAa «j^a!I (_£ jjj .AjIa^JI 

AjILuJjII Igja^-i") ^jII AilSlI I jjll Afil» jbl5 JaajLj AjlAaJI 

The Technical Manifesto of Futurism Originally published in <J—U Jujui ( _ s k. t jt3 (a) 
May 1912, in R.w.Flint,ed.,Let's Murder the Moonshine: Selected Writings of F.T. 
Marinetti (1971 ;Los Angeles, 1993), pp.92-7. 

Lawrence Rainey, “The Creation of the Avant-Garde:F.T. Marinetti and j—tul (3) 
Ezra Pound , Modernism /Modernity, 1 (September 1994), pp. 195-219. 





o*al '■& 


jklftj jijS ji gjjjMS c>■»>* 


_11 (jail ^Ic- ^iA. A1 11 nil Ajdntl i—ajl jll ^ S^^la-dl 

_('*)"^^] ^\ rya jj£| Ajjlj^jjll Ailjjjj ^jllajj ij■'"-'' .33 (jl£ 

_j ’'j - *■ .33 ^jj^ixll (jjSli (jlj Q.u*r\ (JjLaJ aJjLoa Aa,«i.a 

j.lUn J 1 ^ lA ^ J (( 4 3 fllQ^ a JJJ» t^ljV 1 iAili&ll Jia. jji t jij jjLu-a 


^_1c. Ajjljll Jjjjllj 4{jjjall (JS jISjj'VI ^cjjjj£1 j ^lalL ^^jall JaLijll 

■ ** y\j‘i- ■■' lA .-O' j^aIU I^jJI AjjlU C&J tA jaaSM dua. 4> aljLuball ^.33 

c A M wU 4 jI£Jo_ 1I S^jaJ_II ^gic UjL-uj^aWj 4 “t l » . o l %l l lg-J3 

L_gjlsUa £> ■■ ' l " "J uij tl_—§-uli3j IgiLaC-V A-aUtll JC-1 jiil duuJajj 

<■ Vi ja... \ 1 a \ ^yayC. ajlcj a^A (Jxa ^ ^.A j i i iljml l 


ljaJ j.3j a^a^all ASliali (j-lC Aia. (_y* AJla. Aj3 

, a <a1oM > jt «Sja.tiLall AjILujojI jll» _ j AjjLo grnsiij a -1\* nm^tj 

(j__a till_sujjjj hall. J1 (jj. 3 j*j tS^ 

e. j ,* jjiil ^jgiall jAj »m-> 3 ^LaaJI (J^UiJVl f j g A al CslSjjalall 
jjjj U ^pUall Alu j Jjiii t jJ-3j*A ^AaiIsaj ^ {j jJxjUaM jt (jjjuliail 

jj.V' sj£a ^ (J*ilb \.SLJ>i>«o Ajbial JSal fJ (_si11 i^LaJtaVl 

1 ^gS i- tfi /) A 1*31 ajlc.1 (jSi — AjlLaaJl a'ida^UI 

J "3* yi jSjjj . jL-aisVI ^-a Jjiasljj Alla. ^ AjlLaaJl AljjJaill jjl 

-•V ij Vj (_^jLall ^isull (ja U jaiaSi fi J3 (jjiflil jl jjx-aj c? lc. tajjiJ 
.aA_iuall A_Cllxjua-oll (Jab ^Lsiill ^rljaVl A£ilc. I^jC 


(10) Huyssen, After Great Divide, p. 160 

Charles Newman,The Post-Modern Aura (Evanston, ij 1 —LJ> —- j—‘j—('') 

111 ..1985), pp.27-35. 




Lfiji '-t&i 


- ' A . jjjaJl jiSj - jifi) jlLI yl gAj>»S 


I j—& 3* The Waste Land «<-_ii_pJI (jjaj)/l» 4 JIa Ujiaj 3 ^ 1 —ia.ij 
(Jja ^ H X X t-T A mi^LIx JDLaS .Al^xlt l* - '! JaUfcajjll (j-o jjil 

4_jc. ejj__JC. Lai LjLaa I jLaSc.1 CjjjJI ^Jjl 4_i3 L]1 


The Little Review jjsjj <JlBI :^LaS^I 3 x 4i&La :bl ja lLDIj 
,The Dial (J—l^j ^ 4 Am i Y G • « Ifrjlxjjx ( J^ x x j t4jullail dijjl 
Vanity Fair jj 9 ^gjajlij |Ajmi ^ * • ♦ t4jjl.iA djjjjcl La SjLc. 

3 —Sj ^ 1 .|A amu • ♦ • AjjL^jal ajjMijo 4 a.jj Ljjjjc-1 3^1) 

i_y *jSfl cJ —> 1 3~' 0 ^■ ‘■‘■ ^ , (J^La (jjSljjj L$xjxa i " 'NMI 

(3—*j >u <i l ^jjjUiil oJj^aII (JLocVl j*iuj dijl£ Lojlj -L»a< "i—iI^aJI 

t.- uui jl j Wyndham Lewis <j^ji ^l&^jjjj «Brancusi ^ jj&ljj 
°jj'j— 4 3' <~j_aLLall oi_A Jlx ^ ^Ossip Zadkine j 

1 4 , ^ Q .' y. ^ I .Uxtt i *yjjjlq i% 

f . 

«L-^ jl £ jLi. ^jjaxilLil i_iaj .4 ajJo 1 j 4jjLbjl 

I ^ L. xl < \*i tlg. l*v lJ ^ijx a j Ijadj <^1 44 jI.3aJI 

£ _ A '~? ■ "! Jjiloll jlxojaV! AJa j\ £■ jIa 4j]£JIj 4jjljia ^jSj ^1 4 jIjaJ1 
iJ tJajjZ* £u\Z Lojlj t4j 3 jLliaj jjjjB JiaJI 3i}j$xilj Jj£l^luuJl 

.LjajxC. j ljuixj jji£l jl ja 



—k-ajj 4— aj I Jo . i lJ 4—jlj-Jl JxLu V t.lUxil lift ^ i^i 30 
; jjL i-i.n jxl (J^W^ 3^^ Lag,4i^ijj Lojlj 43jLlilo jjJC -jjjxx 

—j (^Jiil jjijxil jXxjaxJI JaIj * “»•*»•' Lojxajx 3' 1 1 3 uIa 1 .vj ^ 


(12) Lawrence Rainey. “ The Price of Modernism: Publishing "The Waste Land”, in 
Rona!dBuch.ed.,T.S. Eliot: The Modernist in History (Cambridge, 1990) pp.90-133. 





A ^ jUIj — jii yi iUl c>«>« 


> H A__JjiaJI _ill ojl cl jli j_j-a (Jjl&ll (jjJ ,4 aa If. jak 

^ j^xii (jU ji jSVi £-»j ^aji igj lIlaU ls j]i (jjjaii a.um\.»«vi 

j_aj ^_Sc 4juLi_II CjIauII ^glc I jjSj ^ (jjjjl JaJI (....iU^II 

\j\jJs 3 jl tAjjjALaaJI Ail^ll jLuiljl tSUaJlj (jail jjJJ (Jclijll 5 jIjSjJL 
1 Va.-<S Liili t4_iilHI ^jiJj jl iLa.jl_yj£jll t^ul^jll «4 jajSII cb 

4j^.ji jjJjI jl 4jlSjuj ^ll-tUix-iA (_gi (jSaj La JaL 4jl.i»Jl (jl ^gil 

(Jjsu ^gi uLulS AjC-LcatJ 4ijA^. IajLjjC-Ij l^J llua^C- Uil (Jj i'Lo^L 
<*_ula ^g]l U jjc. _^JC. jj j-a ' ^glc L&_^a o V3t a 4aja-v t^aSx n A 

(_g 1c. J__a*j ^ i j£ (j—« jjSI clia.VI ^gle- I J* y** jl “4jjl*l 

,^gj|j aJI jjiLoil L_iiS I g iKa Oab ^gjil ujLjaSLull t _gAj * J jlV»l l 

j '«*- * VM jaj ^gic. 4'~yyll».A ^aJJ (jl (jiLaJ l&jjJeajA AjIiaJI i. 1) ,m u 1 
I_jjIjISjjV £• jllj£ (JaC. jl tlgluLaakjJ jl jSjj ilgjUVjJ 4 ajIS £iiaj 

(j-* ' *^| ^ '■» 1 (jl (j..,5 >aj V .Att»<a i—kS^a ^Lij l$j] 

(JaIjjJlS -Ai^b tilAj-nui j^II (jA t ^L L J u La A^gjui -(_>aSjS?l 

4__xJ t (jjj ■ 11 ill (_g—9j <? t''ia\ I ^gi ^*v i ll ^gjil <. "i l i» i jIaaII j 

_j ^aU (jLuJj (4 £jLaa 11 <LIS Cul£J t^jnsul] aLIS 4il t4ja^Ua*aal 

.(jj_^ii*ll (jjall iT.ilal 4 1‘ 1 P - 


_n^aVI 4 -lLiJJ—uiVI (j-a JjgAA J* Laj3 ^ULall j-ajil (jl 

|j_A aUa. 4 jLISj iT.S. Eliot • t_y> *jA 4j^aJl oiill j 4jl^aJl 

i_j cj ^gjll i_uljaJl *4j 4Jaij^)-ail jlj-iVl 4iilaj <—i ItjiIwi VI 

ajjaaal*A (^11 jljjVlj t4Jjl& LS Jb UikL (ji (_gi 4^uij CjjjSl 




Jkj (jAjjIj (f&i 


- ^ 1 - *j iiiHj 4y]j^2k — jjfl jijH ji £4jjm£ 4£> y*My- 


(jjj—J A_3 lAA JS . Allj < _j^o dAxJ ^jl (_^a l^_j 4\Sil ^1 jljA^lj t4oll 

.Ajic Sac. (_ 5 Ak« ^^Ic. jjjSII joe.j i^SIjil ^-IajIj 

(jJ—J L—,«a tljj oil <jj£ (_5Ail Alall ASull lilljA (jlS Ail 

<■1)1—-USa Ac jaa-a (Ji.lA 1 $j (JSjuJ ^oil ^jjil^lallj ^ HY £ ^ W 

(jjj (j^ Jjjill CijU. /. A. Richards jA jUiljj 4j] • <_sj J SjUu 

Aj Jc diLualll oA^J Aijliil UujUaII jail ^lc tlilj till jlui 

<J — & Aa^all jaxlall tWUlliam EmpSOll tjj-ual ^laisj jAjliijjj AjaIj 

ACjAS^eWjF.R.Leavis *J • <—s (J US-jj ^^all ^AajxoS Aajaiajl 

tlLju£0 Ajic. Scrutiny "(JjSa Jj=k. AslaJUll 

JaC AiliLall till jjjIjII oAA l$J (IjAC. 4Jajlall ‘-jj^lstll <jjsll ^ 
iCleanth Brooks jj—j dv. uK J__la jjjSj^Vl aja^JI Aaiil a\aj 

(■Allen Tate tli_jj <jj—SI j t/o/i/i Crowe Ransom ^ j*ajl jjjS <jja. j 
I jjAa. J*=U Ac.La> (.Robert Penn Warren OjjI j <jj Cjjjjjj 

A—JAaJI A—Soil UajjA__j Ujjaijj i _ijoa-U a jjUla 

jjiaa a4_£j^VI tl)UAa-ll JsJa ojilLl U «< u 1 1 ia~' < *«■ -« j< 

. 1 H £ V ^g—3 J n A j .< I a ^gil Ijlj^jjj] AjV j (j-a ^jjSj^jj JULliI 

I—& J >-d> J (J —£ AmijAa Aal S . t , Ajij :^jjU 1I jA a^loll t(jjljL USj 

ja— to ) (W.K.Wimsatt) tlilu .—«jj .S .j ^ dillaj US JjajIjoaII 
■ ’’ jAaJ I Aaill t_)l*jiuilj ^ ® 77 Ie Verbal Icon .Ukslll <i j 2 jV' 

<J—** (_gA lo^jljliAjjaall j (jiuijaj (_^A dalajil t 4 _ijjjj^| AjjauII 

^5—jaS/ 1 Aiill ^sajla" (j& ftl ja.^1 AAxUll *aU-o IAj ^jaII tiiLLj 'Ujjj 





,r“J JA** O-U 1 'f 3 * 


- T > - jiffij Siij»3 - Jii-i ji «*.*-•>• 


.Uoo ^L_c. jj frkil ^ (.{History of Modern Criticism) "ujj^ 

jj ajJl *V jA JS JaC (JjS <-* j2jJ A^.jU. Ujj dljJ] _>j Jbuj 

A^j JS (U}j£a)j J jj'j^ Uj l . ^iJ fJJj 

^ U AaL_jJayU 4Aj3l£ Ajl£*a (j-o CLljjlj A i >. n^ l La-a (jp^J 

jtuil djl^a.j <J£ jJjdi (jJC-^4 ' j-°J jj-alaJi ojjJ 

\_^£XCj Ajla=Jl lia$i J) UbJ yj jla ^4* 

i« « JSj o Qtoi a A^j^ui l!j_jj]I (J>LaJ *' jC-Lu> A4 > » \i -IsiJLj 

Uj j] :A _jl^aJ Aijki Ajj-iVl dsL-jjUJI (jUai O* 4 - A ^' 

(Ja«-o t> J& <i >jM djUUaJ c,Vji' Ajjiuii 
j>a j Lewis o^j^j Stein <jP*J ‘J«J*ce ‘Pound £jb ^ 

^ojiSiil ^Ulj dd JjiL e IJiSI u& A^dAS, .Moore 

jljaja.1 .Ajj^abw fJsuua abd La* Ajjia. J&'j '& aC ‘ J& 

. ,lkJ \ ^Ui! Jib ^j UuiJI 0*iJ* -k**J ^ 

^Jc. bjjfr liA (jl£ lA4> J£ dj_^aU jAiall OA“> elajSlj tAill 

&j_ib E jU^. \ j_a.j 4 J j-^Sn ^ 1 L 2 J c'> 

a .Jdajj .&1I jlij JLafri C^allljL o' O^J •^9 J “ CjUUlfe ' 

' ,; r a. (j^xaJ a.la.1 J A*^ Adfllla ^aJ Vj 

o- ^ 0^ OA&O*'uMA' e 1 - 0 ^ 

OAxJbjlsuail ji ^ t a > ‘'V 1 l C)J**£ < -^^" 

li-Jk iHugh Kenner j—^ ^ j Harry Levin oM <J J^~ ^ 

jj l-' d Jjjjja. Aj*dlb Lai .L-Uaai Sjjbil (T^Lull ^ bjdl b] 





-* T Y - ^Sia^A — j±fi\ &3S ^ <pj~»j* 


j_5JI i\ —L if\j —a jl—a t(>uji (»U^l3j ji Gertrude Stein 

ts—^ ^ ts^ tiliill <J>Ua p jaII jaij ^ ^^alj ja jjAuUjjll 

.vL*al aL&JI 

•* *• 

(I 0 c 4 dia-aJ ^1 a £jaJl jl£ t\£jjJ ^k cAj^aJI <LA\ j£l 
S4_^>U1I J — i.b iL-st, JJ kj J (j-3j^ill Jioij -(^Vi -iiill 

l-jiUaj (JL_a-a » " i l ^1 jj 4j& jiillj Jau>ill L^jjaj uliunj j 

J__£ L_^iljla Jc. jLu t j*oiil doctrine SojSc. lg a^a jj ^Ull Ujiibj 

J ^—il-laJI fjjjlj jl I^A ^j*jj . jjaJI liljj Alx 4 jjSjll Cjl£jaJl 
.<iUi£ 4jjJaJl <r-aUJI £ jjj ^iljjIj jau ^Jc. jk AiiaJl 

l ' % tjjli-al jaj t4 *J^U jjULoll ^jjUll l <>,*■<< 

.4—ilik^ 4 __jaj 9 JjjJ £jj|joj j3jja jjjj jaj ^ 

*—M 5 M-»&' Vs^Vl 4 *-jLuJI ^ ^ Ajij ^1 d Uuxi ll 

J*JJ .4^jail CjU^UJI J\ 4jjlkjjjll CjLmUJI ^1 l^Ljail 

€ 

tj\ U— 4 —J tliSLixii ^ SAiL# dlLa jl» _aj bjjjj liiij<a 4j£jj*Vl 

ts—9 M (j_jjsll ajji^a 4 j 1£ j* IgJjauj t^JUuJa JSI U jjia. 

LS —l' J—(Jjaj Uiuilaj Liaj A ajn lb jA i4jJajjC. Ajuaj 3. jp 

fUajll £* ^J^l -iiill 1 $j t-ajSj ^1 AaLSIl ^k jl .AjjjaII 
JaLuu ^ ^^Jaall ^Ltull 4 j i-LSj 4ji£ll jl tl£jjJ ^3 Aj^aJI 

(^S—jjVl -i—bll ^JjLj CjIjJu jx JjVfcil ^ (jjjJall Jk ~M\ Jla 

.ok^ll tilli ^ Alcala Jj^aa UjlijSI ^ ^11 4jkl^]| 




Jkj O-iJ 3 '-A 


- ^ - ijaJl jiTtj J»S - jtAO jU3 ^ £ Jjjj-S «*>•** 


jjjAtll (jjSll Ujltljj] <j-a Ici^j] ^£jjxVi (jl£ 

2 JC.\ %yt>\ _lall gul—JU (3^ 1 *1% il l li$l (j^ J-^J •t5-“ a ^ 

YA 1 -. Vi * ^jl£ 44jfljjajil j^Ic. 4 jM jla-Vl 3 S i ^ili frlLJaj ^ A fi/Ma . l l 
,1 J „.\ lj , 2 ,„-'\/.\ l j < i iUl l — AjjAsJI dll ■ .-h<-> Vill diiaj .2 jAllaJI 

^IjII t_iua^l ^ fjjll 4 j1c ^ (^ISI (JLill 4jijSil lAjJC.j tjjjliilj 

£_a 1_ &jjC-j «4jA^-all dllkjl jil» dAdj Lojja- c^jJj^ixll (jj^ll t>» 

(>—.lM (^j 03^ 

.-Ua j-all jjC- (_Jja«S?l JaLaiSnj ialj$llj t^j jauJa Ull jjC. (j& djl-il^iil 

dLjL-a—jSV X_j 1 JLoll Jl-JsuII Aj UI J ^JA^V' t£* 

J. <-. 1 - It-1 1 4i^*-all AxLujI AllJp-all ^fr.A.ll j <A-oJaLall AjILauiI_^1 

^_a (jjLaUll <iljAZkll (ja (jUail Aa-lxil C Ala . ja (Jjljjlaj 

/" jjLtll 2 il-vt-i 4-x-alaJl idall .A ■ rtw-iViol l (JjiaJl JW-o 

j .r_ .-'' .Ml <-uLoll dlLuajuijjxll iaLail JbkljS dliiSil ^sl 4(JjS?l 

tlibJal l$j] :Ujljj .4j$-all ( jll llfri.i-rtll e.l*-ac.bu ClU.j-ill jxlaj 4-yj-^ 
2 U .., 'j ' 1 ^ j 3 ^ atSM d)— oSaj Aflj*-oll i ^£- Ajj^-all Ai-all 

t^jl—SVl all j— JC. l^SSlfi (^ic M ‘ts^*^ iiaU*JaiV! 

^l^jj A-ag-al ^ . I xsll j)\S2a)!\ 


Burton J.Bledstein. The Culture of Professionalism: The Middle Class j—(' r ) 
and the Development of Higher Education in America: (New York , 1976). 
Bruce A.Kimball, The “ True Professional Ideal " in America: A History 
(Cambridge, Mass., 1992) Magali sarfatti Larson , The Rise of Professionalism: 

A Sociological Analysis (Berkeley. 1977) and Laurence Veyscy, The Emergence of 
the American University (Chicago. 1965). 


ifkj iffy 


&2Sj 4Sj»J* - .*13 ^ ^iu--S <*>->• 

<-J i&*-&i 14 Jj^aJt Ajt-oLaJ! ai& ^Uai ^3 AJS^xaII ^ Ja-v AaIj 

-^ ^ ^ .. " .Ji ^> lj -Vl , ^ I £4 tA_ujl J.i]l j^A A U“t ■ .. y> 4oilli' I_fii^J jjl l "V ' 

J»aij 3 I ^jJc tjii ^jjSj ji 4 ull j LJ^iil ^ ^Jajx 

diljl > .jj dll j (jjt j^li <aJala <ii (j S%ai tAjlij i " «t_i*jua» ^»Uai£ 
J '— tA —j»j— ixll ^jj^il lia j ^USil aLISj ^jSLjj 

A ^.J*^ ^jl (-! $ •* « Cl4<U41 ja ^ic. Claull AjL-alik 

J—A Ujj^Sjj AjjjVl JUc-Vl ^jjSj Aik4>jj lij*4 t^jVI .iaill - Wv > 
C - ' — ^ £** UUii ASj^aJi JaU_J jj ^4 L-ix^a Cij ^Ubual 

J—Lit (Jjj— ioiIj] AjSjjaVI Ajt-alaJI ^ (." l'ini AlaaJIj ; jUauall lifc 

O'" ^J i^j - £JjL_J (jc. 1 ^jLh 14^ L&jjJLa Luu^lSI 1 Jal.*j 4»,^ 

l—Sjjia Cul£ (^jCajj (jja.VI AoiaJI Cjljullallj tAj^aill CjU j^lt 
^ JjSlI ^ CjU 1 uujS /1 jSc. j^iak lalaj U^lj 3 bjla 

V&l—J (jS Si f Lu*l Aj.ilj tU^U. jAllail ^^koill A^lj til 
Cjj^aJt £jjLj ^ Jjiuu: jic- (jjill li* ^ JjVl ^ luailt 

UUij aL^jj c_oVl .& J^u Uti^t ^ j! JA :Aj] 4 aJj£1I 

.Ai^l J^J f£ljj ^ A^AUaU fj jlt^ll ^ £4 ksiuko 

*-j>_-sll Ski ijakl^t I3U tv-jjxj J\ LxLo cVJ! (j* j^ii ^ ^ 

i$3 —1 A— hx* A—jjjU. L5 —le t^JLa jski ajJuuiii ^ ^ill t^jVt 

• jt .<^ij t J—iaJj 4 jJ jLijjj (Jio (3iJl jUj^a ^jALaJjlSVl 

'—^ Qjiil k-jl^ill jliillj F.O.Matthiessen u^jjL» 

Gerald Graff Professing L^_i li_j» j Wallace Martin ^('t) 

Literature : An Institutional History (Chicago, 1987). 




v_rtJ o^ji '■& 


jilSj - jt*i\ iia ji it >• y* 

jaill jlSjj 4<j-ajjl£V' R.P.Blackmur b .<—» . j 

a“t-v\U.^ \jjuo. _a tb^AUa Ul£ji jl£ dijali JA: jV 

— .>» ^ila ‘(jjijjil It <sL-o_jJ lill^jl ^gjc. <j^alaJl 

4__j jS {jA jj£I 4j__jJaj 4 -ojoi Ijj u...,ilc.Vl 4-Lalc- o^)±j Ijj ft-1ilail 
i^-LJaiVl ^gJc. ”aj$Lo (_gjK'n . Uiaa-a Ujjl jl IjAau^a 

U^iaj t<jui2 ^a<all tajjAik ^k 1 4_j\ _jlj t ^c.ySa j-ail JjLxxJI jJjuj 
M °"i^V' •'a'l l Ja^ill lillj t^ya l-laJU-a VLajjl JAJ IjJ . LlLl^Jj 

l_a>jj-aj I^ i fjAj ijjjall <Agj t—jjiS/1 ftLujj JW’j iS$ 

.4_al j-u<a 1 j Ijai jjlS Jail UlliLa 

•AjjSall 4ilsullj ^.jUall ij jL-aiSVl (jl (_j-a ^C-jIIj (j^lj 

5_ 0 ^- 0 J (ij sail Aj^a olau 4*-ataJl £SJ (_£jll ^^aill jJ*ll Jc.jj LuijA J3 

a 'Jr<Jl jljc.Vl (Juiai j — c*IUa ^jl£ 4jli i^jjall Jjac- ^ “Lug-all 

* C ° ' ■J*"' ^aj jlj .Ljajl ^-lAJjlSibU JJC. (. 'l)*i«n AjuaLaJl i—L-Lla (j-a 

^J] £- Haill ^_a JjIjjj jjoull (j-a jIjc. 1 tliljj tjjiail ^3 Uj 

a a l_J "X (jljic .A.a>l'i«all <■" ilaulall jjaj La ju-ajll ^AjJC-Luul 

VI j—311j l-ju-jSII" :{Noah Porter) jjjjj £ji ^ 1 AVI jj^l 
Books and Reading: Or, What Books Shall I Read and How Shall l 
aL ja "?Uljalui (sJsjSj Ui jal tJijwj ^1 cij£ll L»" J J/iem 
Jl 3 (jl£ Ailj-s (jSl iftlobU M AjjljVl AjjjSfl AjIjLlaI (jljiadl liAliiil 
■ < l_Sj» ■. '1 jSll 4 j 3 jJ*^a ^jll j»l*ll ^ (Jjj <*-a\aJ LuUJj (jjfr 

diljSa jj-a ^ULj jljLiiii «(»1 JSl A ni . fi - *> ^■liujV jl*J (^ill t —> jj1J 

A j^jjWI A__x-alaJl Cialik jjj . l ^ -».. i ij <^.Lail ^l l^j-a jl£ iJ jli jIa 





(jil o-JjJj *<*4* 


. T1 . iijj j»aj iii j»ji - Lr Ji\ yj gjyj^iS 


^J^SJ ^jJaj ^3 !■" i~\ n*-il (jj jLa^all £.l^±a. £ja 3jj^ AjjSb ABjJa 

A-jIju ^Ljajj v 1iUl4^1 jll JI>J jlS .^Jiail jUjVI 

^ lUla. UAj VAjj^JI Aj]SJI ojSjj ^,'lg.nll i_jjjJu 1I £* AalSlI 

4—alAill" ^dl—us ISjjJ ^ <J*i Jj (jjSB (j* JjVl 

4__J*iill 4—4jlLallj ^IjSa.Vi £jUali plLjal AiJa "4 j1I^jjj1M 

(j—o t jlfl S_jSj«aH Aaiaall ul <1 ■ -«1 «>■ ft ■ ~*«^ ■ ■■j ~ tW'iU 

jSjLijj {Lawrence Lowell ) JjjI t>ji j_yl J1.^U ^Uil <jj 4 

• ' ^ J ^ J fULjj 


k—jjJ— 1 ^—S- 1 ] »4 •> jJA sjh j t^j qa tAjj^ail Aje-alaJI ^ 

4 JaSjj AjIIjjjUI AawJI f l a■ >>j AjLlaj llLajj .AjJI^joIII Aa*J| ^a. W. j 
‘ j—^ Jjljj—U1 US fJUl! J] Jaiil JjiJ j^juJ A-a^a 

aL^jVi ^ CtfLJ) IJiLuJ ^ AbUJI Jfc * JUall Jc. 

iA — j'ig./il l AjjAuix <_£.la (jlc- jLSjjj (J^U_j ^-ijjui US J t^^Sj^aVl 
S- L ^ Ali&Ui—a uliaj liua. (JjlijU ^ Uisuj 4 ^-Jj^iaS Vjl 

JAui__j JjlijU (jc. 1 ^ to ^»lc. jjjSj 4 «^a2kVl (_jljSil» 

‘tS—^ j') A — ^ ^ jslc. ^olsu Jja.j AjaaI ^gJc. 

- t_uVl f-U—}j JUj AjjJ ^5^11 Jjill JjSj Ujjj .((>a JJC- 

UiUa tAil jjix-aJ .aJSII ^jXa AjxI “(jjiailj UJ^Vl ^1] jUijVI JjJ 
Ci\ —AkuJI £.—a 4_jjVl J4i5J (j^UI ^>Ual U-jUa «- IuSj jS-al 

.IjjU I_Uj AjjS ^Ic. Uaji CjjjJI <3& jj Ua j AjjuuoijJI 




ifhj 


. XV . 


ji—tj ^DaJI — 4/^n JUS ^ <& ^y 


4_J>JI ja-v" 4_<JjSfl jjJjSotoJI (jjjilill ~fla. ^*j.' 

^_ajlf j! _ij j\i i4jSjj-#VI CiLjVjil ^ iajil 4 

Jjj _laC (_£_9 ojj ll La I^A .^sJjUil I jjjSu (ji f ->gjlc. <_J*.JJ ApaJI 

History of ' u —jjVI ^1' Cj UumuA JI ^ac ^ jxalca (jl jj£*j 
CjI^j ) Cjl^la-a o 2 c ^ Rene Wellek tiiiLj 4jijj] Modern Criticism 
(Literary Criticism: A Short "j^j* ^jjLj JAjiVj (^ 00 

. ^ £>V ->l& ^ jj^i^a ^ cbLoLajj ^ULjj tlijjKi History) 

jJL-j-al x SU t .xa\U 4jj»jjlj]l c_u£ll ^^A t>4A <jSj 

1 ijjji ^ ^.jSM tijillj (Saintsbury) <_j jauLu* £jja. 

^j| 4 jjiSn ^ UaakiLa tdil.\l><a 4*Jjl <ja ^ ^ ^ 

. 1 a«s. ASjc. ^a 4j& < * j. (jSLaJ Lu<l (jl£ (jl 4jjJa_}3 | jdalj JS 

jj _J a ja.j tjJAJ <j' Jj^ eila-a 4-aOAa ^ O'* 

^ 3 £ jl J "jaill *i—u£ ,4c. jjdaj (_g j n~il * n £• 

- »a „ti 4 jjLuIj 4l]^a _ Mini Ifr j^Aa (Jjj ...SjAJ 4c.li.ijl 

^LaiAVl {jlj 4 j i_sj3*aSI ajlSiaV ^UaLi ^1 AiuiilL j^jj 4j£]j . .aUaJL 

^ ^djULa^Jlj 4j_jlajl\j AaIxoaII 4\*imVlj 

.■ < . .i l'i jjbi tiiUdAjjj (ja£j_jjj liLLj ^cjjl jj <_sIaa! wl (j\^ 

jl j/i . .,^ 1 4 jaA) dl j_jJ . Llayad. (JAjaII duiaJl jaljll 4jj£a JbUfij 

jj a^l ^ jalill Jlji JAjjJajll dlVVfcdjVI ^ 4^jLiail ^ 


(15) Rene Wellek, A History of Modern Criticism: 1750-1950, Volume One: The 
Later Eighteenth Century (New Haven, 1955) p.vi 







- ^ A - — ^iJV> £Ajjm£ AC j-«>* 


JjJajuajI (_£j5gjdl (Jjy<su jliill (j-a *■ 5><o _^iC AjjJj ^jj ^jl (jj^iixll 
AiS—^ lUxi .33 ^-ajjlSVl Jflbll AjJJj JaxII £ jj <jl£ jl ^ja. 

y\\ l—gJ Jajlaiall ^jj ^1 4 mn^t l^juijLaj ^ili Ja^xjJall _^aC. La^La 
.(_><ali Aa*j ^ylc -iijlt AaTuj La £a ^!jll (3^1 JJJ 

1 w*> 5*nj Ltea 4*j 'w 11 ^juLJI g- cIiLukojjj _^£j /^a 

j»^c> Aji Aj jjjaJ I qa t LS jyjj IJL51 .351 S^^ajjUll LLiajll ^ 

(Modem Language Association ) A-Jy^aJI 4_*111 4_LJ j Cj j*-aj ^1 

(j)—3 l... ^ . L& ^—3j .4il*-all Ijiliki iliLajLa «-3aj» 4 A<, AiL-ia^ 
0J—il < _ s —ill t ~~ i \> i nn ^all ^lc. I _^sv jflLij (jl ^A JajjJallj Jiiill 
jl— ju J—JC. jail t5 ia. t^jjfcUajj (jjjLoJjlSVl jlSill Jjj ^lj .1 $j3 

SjlSill — f .\_^*jill (jUui ^3 ^Sill Uakjljiaj) jl ( _ s -aj^l£Vl £t-Jjlall 

.jlxuiJj Cul£j 4_iilu -JLaaJ AAm^j jjAj <j^'j J J 
>-ajll *iUi > oaUll ^pLLyi ^ <u jj ^ yyill > J 

jAj tcloLujVlj plfjVl <j«o (jjSll Ajlgi ‘4iliijll 4ja> jaII 

• Ajjjii ^j-ajjl^SM i-J^Vl «iiUl ^jiiAll ALiaj jSJjJc. (3<a 4(3^1 

OsO“—*11 (j^—all ^a ^^oj^lSVI -iaill (jjj La Ui-jjLj dijjlj l »«j 
^ wLill (jjil A*all j ^a-v ■ ^>11 ^Lllj (Aj^lajllj (_><*»«->V\!l oLsu aLaj 
JjVi {^g-ajjlsS/l jj& jalill _^a t ^)i,l (JSjjoj aILumII ^*jJaj ^^Slj ,juc 

cs — 3 cJ- . *^ » jl' 5—51a. t(3a-J Cijjlj Axjj jalj AjiSj jjill 

^ ( 1$ .. H' i l j >* Ja j (^jll tUa-ola. (jjlA^all jliill Lff x^La 

Jj 3 La ^jlj ^Jfl^ill ±JX 1 Ij j] IjAlIL ^5ill ^JjLi (jib La 




ukj ■*** orj if*# 


- ^ 5 - jiuftj ijlJaJl — jLfl ^ gijjjji *Ay^y* 


tiiLLj 4ia J^ O' 0 clijjJI 4jl -wU AjuoIaJI 

jxJi _II A _uijLm ^_a jj— ai-all 4(1) jail 4j]j i j lVtol l j$i (j-aj 

.ejjfyl J*-JJ ‘cs-P^l (^iau-allj 

4(j^\—a> (_yajxl Lila yl£ ®J4i (jl (^gAc. AdoSaJl dijji] J 1 -®! 
4ajHlL«alj jA 4 ju£j 4jU£JI qa £• jil LaCO <L-ajJ ^uiLoi jau ^C. £A>-<a 

«J_aUll .1 fljj (ji» «LuJ La C _ S I& jjaSxjl La jA (J ji.1 <SjjlaJ J 

^_a c_>__jS ^ n ^«^jiiaUil 44>UJasu» () ^*1 \ ) To Criticize the Critic 

The Use of <0 _Sill ^j j*j11I £&> ^ c-»*■ > ^pil 4jl^Jala-a <jl$j 

a _ alt a _ jjkj Cbaul :(^ ‘W'T') Poetry and the Use of Criticism 

jJaj j Jxjiuii j^jI (jl (Jja»i 4ja.b (jp ^,‘ri^ lj n^tA -i 

A —i$-all (jjjui jLoaII l$J jxAl (j*l (jiajSLall (j* ^jII oVbciULi jjjja^l 
jl_aJb jstwl (jl 4 JjSjuall <> 4jJ (jjjM) 

ts _Je. ^ U -,^7 1 5iLk^Vb * j» .*U jjj£ 1 L t,,.,^UaJ jJaj ‘ "i l p j olaj 

^LLllI jpum 11 jjljill (_pa*j vilj^j ^A sJjISSL (jjjlUaj (jjjll e£ljlji 

I _ <uJ J I_ajb (j$la S.la.1 j AjS/ Lit la L-alU. (jj£j (ji JjV J*-AA\ jlj 

plj ij\ ^ (—oVl j-jj^j ^jS ^ l£ll ilijjl] jlS J ^Cij\£ 

jL jl yj\ (jLajI (jc- jlaill 4-JaC. (jjiajl Jal .Luliiskl jl bajjb (jl£ 
4_a^la-aJ ojIajj__uiI ^ _le. Cj^gC.Lua.VI tJJ*il 

.<luA_aJI ^jLljJI <—j! L_al (jl 4. )~>j 4 _jjSU La A-aSsua (jU Aijllll jjikSfl 

(16) T.S.Eliol, ‘To Criticize the Critic” in To Criticize the critic: Eight Essays on 
Literature and Education (New York, 1965) .p.19. 

(17) T.S.Eliot. The Use of Poetry and the Use of Criticism: Studies in the Relation 
of Criticism to Poetry in England(London, 1933), p.143. 




■* J ** cWJ 1 SfSi 


j*asJ jiilj iSiifl - j±H\ jii,1 ji it^ 


bJjjT^ ^y-aJblSVl ^yiljll ^yi CuSjjI ^yjll Ailla^ail ^Uai.S/1 (JJJ (j* 

^ic. j^gA J { ^C.Laja.Vi ^ySjiill ( _ s ic AjuSjil AiUftll ajL ^ill Cjjjlj 

1—oLoj t, Tj "ig ) 23 CjjjJj <UaLa jjl jA jtfrjlljj .c.Uai.Sfl Ijj-iI 
A—si3 tClLuiwi—11 2SC. ^_i 2 j2sJ 1 2Sjll 5_i£La JLaljl 2io (AaxUJI J 2 J 2 
ASill j <—J2^1 ^llc. (jjj ^L^alj l^a j ASu-ijj 4*3 j-oj Jalil^Vl ^y3 ^alm l 
f-u-S jJlc-j instantiation S jAbJl 4*aj2l£Vl Cjli^ajll Jailuu jl JjS 

. <jjSlI AjjjiajVl 4*111 

4_ajjVl 4>.> i ....>i i jdall oj__lj)] ^a! 1 ^gjuUall lilli CjjJI (jl£ 

-oil 4ul2aJl Aj^**ill J*1 AjJl >■•■*>» ^ill ^ySCkj-all tAj-aJjlSVl 

<-jl jW*il j* 2j2*SLj ^Jntajll Ajulall AilS Aai ^ill Ail£il £jflj j&Llall 

S ^jlajl JSjLo jp- ji ^ Vii j ‘<jiA-Uj (jjSLs pLuull AijjJl yp AjjUJill 
•" gj^'il b <Jj ^ > ol lj V" ^ ^ j jg^H ^gjuiSl jij* 

3 toj3all oi^l A fr jullj oApxll Adjlja. ^yS t^»j jA t4j] 

^cjjUll li$l 1 Iuji.iiSU j .Alsk-all lift ^gi Ig'nlial CLuj j^jll aJuAxll Igjjlj*. 
CjLii— u>y*j 23UU"j t«JAail 2liill»J ‘«<jjJjlAaJl» :CllcUa3 4 jlAj ^1 
a I i ^i , i?„a ^Luia 4jlAj V (jialjpal ^ylj AuaS t«Lo$.^Lall j ^l ”Ail£ll 

CilSUuJI .aAa.1 j ajp3 ^yil jlaill ^yi jjla 4 j!>Ij Lajlj 
A J19.) 1 1 4_j_)laill tilAjjxlll tlsjla 'JJ'J'■JQ 1' (djUlLaaJt t AAmlsl l 

J!—a.jB «i_)lj_aJI ^aji\ Jjiil £ <_&. 5jitl’ il_aS (ja ^^lc. ^LlLcJI (•) 

_oJI 

A-JJ^S yl ^iwJl i> Ajjil Ojjy JUjB* > yaLSVI lit pljil-l C./l (°») 

(a^, jiJl) •"j2uj bi. J3 JjUnC. Alo SjUtlS AdjaJI i j"" 




srtJ oAiAl twjl Sf*# 


- V* ^ _ 'j'fti jiifl j 42 \jaJl — II &!t ji v>i>i 


/j j al l _a 1 g <J£ ^jo£i ^1} (Jjiajii tAjjjaull 

<Jil«Jj lUA (jialiall (JaxSI igh i ^juiUa JJC.J 

.aLjoLJI £, 04 , ^jjLuaiio jjjoia-0 ^ Ig-iaJlx-a 


^ jil eolij£Jl ^gic- tlijJJ Aj jS^a jjiajjij Lul )^ya jjiil (j£Jj 

0_JjJ| jj—a oj—lill eOA ijj-*-"'' Ujl jj^ajalil ?oia-all lift Ig.jlc. <Jxi*2y 

<cJl_jj*jII (Jjj —ui —1c. L . 'fu'g o UJ^ lS^L>^ ^ 

^ . ^il i*1 1 t Z ...,*»^U ^ J*tt iljjjiij Lajlj _^laiall ilijjll V 

* 

^4, aa,jU\l £,04, ?tiUj (j-s AjjxjuJI Lol jOll p,UaJ qa tAj^laU 

^_a (-joVl ^gikjj-a (j-a UJJC. Jjajll .ilcl ji IgJ ^ 

^ S_jia jj AiUjil jl (jjjiJl <_£.l«a ^^ic. AJjl.laJl ojjail 

.dilolOa. o^C 


■ * ,1 i U>* j/,U ^gjo^l Jajil <. a&buauj AjI OaJI 1 Ajjuuaij Lajoa. 

ij-jsj a_jjio^n ^gjuJ_-UJ jIjj sjjsll lot tiill'lA .Ljajl ^jJJAa-ail 

If, la, ji<j-> j,r-. Ajl.la. — OjOsJI Oajll OuiajlL 

1 <* 1 > -v 1_jol 1 ■ >» , 1 <iiUA (jS^j . (JSJiil j Aj^jxjill Ail! o^jjLall AauJI 

.(jjlii Jjjjjikj 4L_flJjj LuJ*.j3j tiilji (j)f\ ( _ 5 iC' ftjlSj tlSjUa* 

olljll o jSo-all i - >1 , l-i<\ l CjjjI) (J^aC. — AjI w\\ ALlia Ajl.i». lilliA 

"J_J3J jjr Sjjlj ftLuafri CiblSS ^j S^Lail ^ 

OjjaJ] Jai ^ «Aj1I JjJ» os. I J§ L^ajl lilljA O^ij .1 j3laj] ^ 

Joxui ^glc. {Lionel Trilling) 0 j^j 3 Edmund Wilson 

i. l e. A_^._jJ Ajjl^ait Ajlj^il ^a 'JaIxjj jS 



oJ jjij ill}* 


. rr. 


4)Ja.1 jUSj illjaJl - i# #Al jajl J r Jjj^S 


<—lUl^aJl jx _jj2x *illiAj .Ajj,}»JI AjIIjjliIII ^all ft ljj I^Jjj * ji<j 
4_^UJI Au.ftl djULuil ^ l«2l$ijJbla Jau ^1 tAjKj.iljll Ax^UJl 

(j—-° 6J—jail J^fc*a—ill J «n»ll CjI j jl Ailiixil Ailj£ll <j| j t -il<j^ll. 

. !^cL-aj ^jLSIulaII 

—iJI (jW (jl 1 1 jij]lJ AjlAsJI t o, J ^le. »*'■«.•'« 

(jisjc-ij £*ujl <J.ixj Ullc. LjLjaillj ilAxjjll £x JxUjj ^liaJl ^jjVl 
—^11 (Jj 3 (j - ^IluiVl .^^ijjljll lijlj*x Au^Jjii Sk ' -i i 

(V^ 1 11 11 1 J l-^aj' 4^ ^ tUlajJa Axj$ixll j| jjUjll iiaJI 
<J 1 ^ 1 Jj J j—J ^1 t Jj^aJI Jajll jj tAjliaJl al-uLiu ^j]| t-iwajll jL 
4ijjS fj I jj I j* tAiiUJl jjSilll ajlc.1 ^^Ic. j^juaaj V Jajx.Ja Aujlxx 
^ 'I ' <fll. a > i^>l l Axis. jjj lx Ax jl jjxll AxljaJI . jjJ^j (Jil ^^lc. 

A_aaall Ailii jjj La jl <iLxj ( ^c. dijlS ^Ul AxxlaJl ji^r. j 

A_aLajjl ^1 jxj (-liUllxa.j pLiaAjVI <iLxj vlul£ ^pll Ax jl ja* jjxll 
AjOaj**_JI <jjliaJl jx jjj cjxilb Cx*U J tlul£ ^1 Akxjlall 

Ic-jjixx Cul£ tAxuLxaJl JjOii jj£j LaJj jl jia ^^Ic. t^l^j V jj£j 

4 -‘-“—^ J* UJ^J (/^ll (>«>aill ~ Uajlj <jx»xlc. tjlla. jja.*. ^Jc 

jjjj Ajl t jflll ^ JaujII Axxilaj jLuj Loj 3 -AxIiaJI jjL ^4^ .1 Ijjjx 
• oliJiVlj dtlxl fl n . n VI £iua Igx ^jj ^1 ^jjljJall Jjiax 

P jaJI jlijj J ;AiAaJ| jSiHj AjIoaJI jU.;B . 

jl I—ulc jl j.1—ij t |j^ a ji-iiia^xll ^jajll (^Jlj A a jr_ 

J fr t^tiixllS Axjjlxll 1 1 > nQ i l o jJuiill cAjlie j ASAj •« 

Cff\l jl <jI*xj!I ^gjj ijj^aW t»M jj (Ji# jl j^Slj 


J**l -Ml 


JjJl 3 4 aiaL-fl 




d$Si d*ayi 

.(JU .«Ii 

T. S. Eliot 


Ajilu o>ujl :^3L 




■^U >4 


&J&3 - jtSi\ 4ftlB ^4 £ Jijf-i **>«■** 


4 l. o\ 4"'*v <a ^TJl aJUuII tilb ^-2 ' *jj4 1 j-j .(JJ .<Jll g T ’ > rli 

a alaMl j ^ JL jis Jiil .Igjie. AajaA JXsw Sj4-ill 

J_loj yill U^yll ^13 j ^ 4j jSjI £A-aj J (jJI JLall Aj J cjili AipaJI 
j \ SB |j_A < i !-■'->■ 1 Lajj ,(jj_^isJI oj& A*xIa SAjl.laJI i "i l h%) (_j-* AiaaJ 
• Lab (jlS ^ujlaSI jb*J AjuiUosJ jS/ Aji&Jj iAjSI 

VS a\ -> a jsl *.£* .*11 AaJj«a <„ iuaj i<_yjja. J&Jsj t CiU a> 

> al\< AjjUajj j&LiS Ajj*-aJ f&jll JaI) (_j\jS jJS <jA AjS (j-aSjjl l^ai j*iuil 

JJj 4<Lal_j»^J ikluwu AjV U—i_j_^3all » Ljsul ' *JV*> AjSl J] 

>a*M ^jj-v jV j" 1 -'; IgLlVu j»J5 t-jjjiall A*oai qa J*aj jl 

( j_a 1 j V- Lalj tAJ-Aall t5 S5U.Vl (j-UiiU U J&Si AoiiaJI AfllSill 

t j l—SjaV I I^A (jc- ILaIjju t^tia jA La JS ^uOJ (J^r 3 

_j > i ) »V l ,JW\ ^1 p. jj^ j^aj (jLaB j lAjj^Jajij CjUau^o i 'i*u tiiii (J*fl AjU 

< *■■■ ii jj__C- jkj Ujjii Ji aJj£*H eJA (j& J13 j La (3'j f^aJ 

i_aiJ aa.I_ui Jj_^ Aj£L_ui yjB jl^Vl ^ u-» **•* cs^ 
«,Emerson olj—“‘ j^jj wordsworth *—ijjj^jj ts^ ^ *Modernity 

,^c.^la ‘Pater Jiljj ‘Arnold JjiJj 


. *.. \ «. att ^jjj La i aM-aJI AsljI I_jJJJJ jjl j-lill f ina .o jUpl Jai 
AjjLua—JflVij Ajj-iLuJI Jajjjillj AjaI^JI obaJIj tAja-li i> LlipaJI silSlI j 
tjU.^ A. jJjVl j 0 JJJ^i t^J - J?«> AjcLca^V' j 

j ill fi—Lj l^Jja—^a ^llljLw» La^S AopaJI SLaJI 0 .» >u^ ‘(j^j^swUl 


iSi*. ifJL 


. rA. 


jUSj il'.iJl - jjft Jia ji gjjjf^s icj_>. 


^ c^ c l — 1 Jr^j O^J jA (JjLsJI tdlj . jjLuaaJI t±.ij . W II <_saV1j 

Jj_jj Aiu J^^aSJ La Ajl .ajSi] aAAa-a Aaa L yak jll I Aft Jiajj <Aj ^aLiJ jl 
c'j—^ C5-® f^J 1 ^ u^' ‘ J-Vl >1 ^ ajj^JI Ojill Alii 

*tS—*-^"J ^ c3^W t5^ AjjLSaJI cj! jiliII s_s]jj La jftj (Jjil 

£-*^ajil jftlka (jjLuAaJl v_jaSMj JailJ sUaJ CjjJJ jjjc.1 

liiii lii^a Ijjajl a§ JjaII ^ <_it&ll j* XJS jl aJI A^ulb Iaj aSIj . a... a; 

*Baudelaire jAij —j t Flaubert jaj —la :a__jIa=JI asI£ Jib 
jl—ill ^—& Aj*ajLajjll J jjjcI as CjjjJI jl jjc. .Henry James 
sUaJl vjUUjI JS c-ik gjjJI J.g>^ll U jiic.1 LaS <AilSll ^ ./.jii 

tpLLl t AjjjjJI 4 aJjaJ]| :ol«u JA ^1 

tj—ail] VL— % .a ^Ub«ul AjjjVl ^Jill JSai. Jjc. jjc Ajjax/i dj^JI Iaj 
M4J> d Jj & •‘di ^ ^ M\ J*a 4 j aj^SJI j& A^lJU ^ 

J»*j AjjaI £jU. vjUUiAl ? Uil jjc. fn ^aII J.JJI aSj iJM j$ 

JS Aaj AaIj J^c. Asu Jc. dj&UI AjjAaJI Ail*ill V M J? 

( S — JjVl {^A_ii3l aAL^a tAjAaiil AjUa.1 jxj aj^Aall Aj^lla 
^LJ (jjsS (> WjjS ^1 a££]I dttUJj *(M Y.) The Sacred Wood 
"JjajUjjAji"j s/0/m "jajja (jj^" m) ^1 j j^c. 

The Metaphisica Poets a I j» t ?i 1'" j Andrew Marvell 

Jj_*J jx Ji I I Aili Lajja." jftj t A*j LajS C. IjJI Aa^ajl tlAia ^^Jc. I jSjj^a 

^ K"jLi lL^ JjVl ^liall ^ a Jjlu J LijUi jlijcVI 

(1) T.s.Eliot The Sacred Wood: Essays on Poetry and Criticism (London. 1920:2 nd 
edn., 1928). p.viii. 





- T" ^ - .i^iaJl jju2j AjJjaJl — Jiift ji £Ajj**S ^ £, >- , >* 


4_j^VLa £_Ja Jjfil 1 ■" 4 ^ ^ X S flfi (Jjla-J Ajlfl L>* (j^ 11. 

Homage to "jj—jjJ o»"—^ U^*Jt J**®- f UJ^' J*- 01 Cf- 

. -M „ j «=-_ . ^N 1 *,1 1 jSill jUc.1 ^1 tlijjlj J^a jp t/o/m Dryden 

-1J C'" 4 ^ 1 *1< .<JI jtaC.1 (j-o l$jl] lSjJJ <jl£ ^ISa-Vl Ja«j] 

^LJlSI j jjic ^U1 jjjill jx*i (Jjj^ 3 tlii^l tiij*^ jST . (j^yj^ u.*?- 

(J^ua-J_II fliall jjfi (jLnio ^Luj 43 jS liillaJ cUol^JJ JSIjA Lo ^jla. t J*ifi 

Ajjl*_ui fJL-.fi £—Jajj la _jAj ."f^ujjj jjAujUjjIl *lj*JJ] ^^I'j 

ol_A (jiiy ^£T .s ^SXA 1 CjljiJl ^ 1 *jS J3 <pll CjVIUI? 

(j-JI J_llba J—Jfi (jjjiy ^JjSj '^> ul* 4^® cs^" 

4jjjILu Cu^-a Jfii fl to jAj tlljA^UIj fjl u jfl <uiU«i (j-aal vllljliifcl 

t> ^ > A ts _a <" 2 4 jUJ 1" (j* Ajjljil 3*ilail iJ I 1JA 

J) tUjjj ijiillJ (i^Vi Aill ^LSJL J*^l" J U^l 

, i. ■ - a " I » A V-»a~" <_k]jy 4 « ■ '~ l j/ _^*->ill jlwfil ^ 

(^A "uALP UJ*- " -*4 LS^' t ->j^] ^ a^lujII Lj^il (jli <.£ <> 

Dante *JSSjT t(^XA) For Lancelot Andrewes " jjj^' JT 

77/e f/se of Poetry and the Use of "-i—kl' j*^' <^" ‘(^ Y<1 ) 

i^Wi) Elizabethan Essays "^-AuljJl di'illlo" ^ ‘irr) Criticism 

j ..*.11 jc." t(1 It'*!) Essays Ancient and modern Alik. tliVlS-" 

To Criticize Jaij J"j ^ov) On Foefry and Poets 

u i.., M jisVl ^jfiUVtfl JiJ' lDU. (> tlijaji £ the Critic 

After Strange Gods ”* —^jc- (jc- Uaj ^3 £h 

The Idea of a Christian Society ‘(^ r£ ) 


* 0 * U^ji '•& 


J»B ji 


Notes towards the "a —al£i]| <_jj ^ ,-, 1 h^N .v (\ 

.(> *1 £ A) Definition of Culture 


4_uS < _ s _i <_U£ J£*ij ^ixu jibS ri U .t, ^1 LLiill J 

ajjLII u£1\ JjSI J*Jj t SfrljSJl Jjja. ^ IjLSisl J&\ 1, <i\W 
cfl\ —Loll j_4» ijiic. ^LJI <jji]l o* (.pljlt i—£A\ ^ Sj jjW ~,y i, iji .» v, i 

^—*o' f tgS jiij t Selected Essays "Sjtia-JI 

a*jL jLu j\ J jjj CjjJI .& Jiij c^o. ^Ic ^ ibaLjaj cjtflia 

Ajljj—ui t5 __S ,4 __iUj jjlc. Calc o* JJ&I d*j ^Ic, 

sjl^o_J| ,j\£x <3* aIxLj ^ JjIjj -jfcLa ^ ^ ejSiJI 

Newstatesman o—« 4 j*.LuJj JU* 

>-*J J.C.Squire jjj£« Ujl£ ^]| <(*)^,U]| 

■ Wyndham Lewis f Ud_Juj] 7>ro_j 

J— ^ j* » Egoist eh* uLluS S_piull CiUikl^l j liiVlLJI 

Atheneum ?Ji 4 6 Uj ^b cbjJ 

^ 6- /oAn Middleton Murry tsj^ j^iLo ^.Uj 

^5—Sjj-Vt <-uVl—J (3i*JJ Ias 3 oai.Vl tcllU.jUajx lV';* _b t^T . 

. Sjl—Ja-all <1)V1—L<J! i$j\& oj ji-nn d3 Lax Ic.jij jj£| t ja^UxJ I j™ *1 1 j 
</JJlJ >iiU Sd^Lx Ajdaj ^ jA\ U& \ HTVj \‘\\‘\ QuluS 

\ *\ YY (>j •Times Literary Supplement CilajLlui 
c_uSj AjL-afill U jj^a Cjlijl ^Jitx Criterion UJjJbjSlI jJjaa ^ 


- ^jjjl^jl d ta /'■vj |® J 


* - u ' , ”- i ! 5 jS'J»^VI LS-sVJ 1 J lA^i^bc! \ ,\Ai ^ 




Jfrifrfl jiifl j & 4 *J 1 — -till j£ JTJUjj^S 


.vji__A^ jjilj 4_i3ajJI wjUaJj*!!j vlj^liall ^il AjUia^/lj U-J I JjUo UjaC. 
jlg-iMij V Ijja ^ja (jjjJjfcSI jjafl j- CiLujI.01 ^jSc. 

Time and Tide a__jIj 3j] ^ CjjUi 4jn "ill j ajmiUuJI -. ~'Ui L t j3l j* Aj 

Christian JO jjp jliUujSj iVew English weekly 

CjU1>J1 «*Uj j* 3 j3*JI j^j j .i 5 jijfl Ul jaJI j* U jjc. j News-Letter 

ts _lc- Sjjill fJC j* 4—ijjia jiaj 4$Ja.j j$iaJ ji) <^J jji) AjUIU Ajui^l 

^gjll AjjUJI (JjlJa-S/lj 43^U1I iiUj [jp- >■ gtaS'i US iAiaj IjUasI 
’^gJkJulA a jSa" (^3 ( a i*^"’j ^jaxjII j* ^gJUil (_g j* i. i Jil l j jl riMf i ) 

,’’Ajliull <_£jjsj v_j y-a CjUaa^U" j 


1 M I's- i 1 3 cjq-v i i o 3 A 3SftJ 33j Jl3^JI ^3 lc. jlj i—Jjjlj jlS U1 


- 1 Tie. 1 ( ^__3 w ‘-> ■ -* W jlS US c"a jlja^a tljVUa <*n» jua. 

ajg__»i - i ■" **« <- «'^ itjj^aU jtt mi**) i iij ji (Jj3 UjU t j».m) Imt 3&1 . (J^jill 
4 ..Ivi >aa*< eJuSj ^. .i ^j l^j| j3jj Jj*v ^ jj]l 43 j/iJa]I AjlSxli <■ ll % .^al 


°V jla." ^33 3al .^ISSl^l l$Jj33 (jaUkail AJulS jjC. I g \v% <—>3j ^^jII pjiill 

Cj__:IS Ujj! 1 ijOcI ^3 lixjJaj Ijj V] tUU 43jn*il jSj ^ Uil3a>SH a3$J 

^_Laxll 3- ■ JjJtaII ji 4A.jUafl *-JjSI jjll qa llbS jUa-Vl <_uaxi ^ i ya jxj 

js ^ aJI3=ji sjSB J aju^vi jsi .0x3 4*jLs Cuis jiSaV ijUir jjc. j 

i_jSjAJ jl ^Uailul 3al . ^.SmII Aj&U Uil j 3301 l1]jj]I JU 
<_ja£.l ^ill jjiVl Olj 1 Joyce o*iJ^ <-^ a A ^ La <-£ J^U. U^jll 

^ 0 

1 ^J| 1 .*.*. lia ya t aS yA\ I 3 & jlS . JjJSB yjj*A aSjLusj jJ -»jSJ iaIqxj 

g. 1 ^'^V ' cIjjjII 3aj jl j»cjiUj sVUa Uc.UV.1 Ijaj JSUi ji a ' . S aj V 





" ‘ iilSj “• &Jml ji 


• jJJjlj— aJI j—a -3 a1xJ 1 jc. jLjoj 4_ili Jjajjj ^t jiaJ_i ^jj vJlil j jjjS .23 

. ^-Uoll Ly^l liaj 4 J i - i \*• >. oi 4 j£^x]I j£) 
<3l£ ^ lluiLuil I joj lIjjJI ^..ii-iaj i_iuS ?ljaV ^l>'ill villi jl£ I jLJ 

jjJJ (Jj-ajp .23 (jjSj Lajj !?<U«uSjll IgjljLj j.23 j* iaaj] 4 jjjuuio j4j£ J3 
« 

v-il—*-o v t4jal >L <u j *}/j*ia 4j Jr* JJC. t J J’^V 1 11 ■ JSfllj 4jl v jj■ mi | j& 

< ” « • 

viljl—*-o > »i| Ajwujj^oU ^ju ^.iwil (vilb jo 4jl cJi y*'j w >■ *-> 

— J J ‘(^-P—® (J—^ ‘^° ‘ jVl _pSj V (JjjSll j * “MLxaj 

iSJ** -iS ^laC-VI aijjj jl 4jLIa. jLu&VI liiA.1 lit MLaJ^l _££1 4ijlioll 
(_J_j 11Jjl ^JAplSVI jloJJ vjjjJI j^ j^a. t4js_oLaJi ^k 4j jj» <oll jsJj 
A—JAplSVI j__£J .1—friig.jl vAiiliv^ vlAfuilio ^ v4£jxa11 jLoC. jjali 4j] 
d j f 4 Jl r*V^ i al l v f ^11 .,_& vlgjkjjlj I ‘pQ 4 .« 1 ill ^ 4 V*|-v 1 ^3 t 4*l K1 1 

j' j^*J CjjjI] £laJ Jljxu jC. AjUi^I jL (^Jj lifcj tvlljjl] 4jlolall 
^jk Lajj j 4jjib (jl OjjJI ^glfr jl£ Lo43 aL>1 11 -n v t^xjVl t5 ifr vlgulc. J *3 
■ l^mb ^glc. ajjla 4 jjIj£ vlijlS ^pll 4 j.joll CAavlil^VI 

vJjt—xoll * J aUll Cj j jlj a jl c. 1 (* > -c. .<*i..n v ** >1 -v U-», i 4 » i J) 4 ^qj 

jfllill l" ^Impersonality ''4;.^-^ njUl" tobjective correlative "^^c-^oll 
« jl— jc. j—g-ki .dissociation of sensibility ■■■ aJI (iKsS’ tradition 

*iS ^ ^ j* 042 —“—’Jr^j iJ> S-^-lj Sjxv jOa^oll JjiUaII" 

j] jWy ^ jlc. Jxu jl v<l OjjJJ (j nWl jc. Jjxxj v^j^LvlLi (jkl) Jiwai 
vl—Jlc (_^ij—aJl (JjUxii ^jlc- v^vgij j! ojjiLaj jjjl jl . JJaall 

viL_Sij" 1—«1 .Oiill ^Lill ^Jl ^ rU-lulal l (Jikj jilj vAj vllijjll ^jjc. 1 jLa 
j—2j .4 —JS1L ^gialj Jjb l^ilc. Jjlill AjsjjIj 4-0jl ^jic. (jlLja " 4 .. .I ■ I I 



J JU> « 


- £ ^ JlIAj 4jl.iaJl — ij+fi) JAift j! 


jl j_3 jj l^juaij vljjjl] Ajtj£ ^ ilJjx di-lilLi jl fjjj^x l^juiij ajlixil J£-laJ 

( ^jll Sj il -s. jV I ^ Ki Vl ^Jixxj t^oAAaJx Jl^jaJ IxlxJ <—jlilu Axlxll o^)2ill 

Aa j ^jJc. Laforgue £ jjiV j Donne uj^ -l^a&Jii ^ ^ C umx^ > 

lil_Saj Jjj_«a _j jjl jj£ .AjU lxj3 Cijjll l$JC. JJ La jlc. Jui _ (jxa j i- f i -J l 

. j ,t_i j -g-j s_iiiL_i ^giLast^l £cjj!j1I AjIjS SaIc-^ AC-Lixxill ^Ul 3 AiuiLxaJ 

_j di_iJ£j 'i ^ V” Revaluation oaIc.) "^ F.R.Leavis jLl 

Modem Poetry and the Tradition "ajUSJ! j iluAaJ) j*aiF ^ Cleanth Brooks 

Lg _jaau <_£A_31 j £jLi_31 ( vn?i3l jx iJac. Ajl La£ .(jJjiJ jjj jx — 3 

Lxj^l ^jic. jijl3L Cjill CjV jls-a aAC- dn Ajl (Jj tel jajoill (jx AA*J (JjjaIIj 
t^j ijSjI all - 1» 11 l^a Laj ^Jiil AxlVil j>x jii! jl jiUaaj 4 cl ■»"■/• 11 4^Jaj'i.nll 
" >4le-'ir J .yMir 1«. IL.. ^^ j^Ja .AjJLaul jll Jijju-3 j A£s j!£ja 3I AiuiliJI 

J_S3 j , ) ^ ^ —"AjA jail AjA jxll j Julliill" cLijjIV jSjx Ajiij <Jtix ^ Ikx 

^_j A ili. .ni l ai_k AjxjJfljxll AiA Axil ^^jLxxl! - L»* -» jO ijjjJI jj 

<j—c. \ -ia .j ^ jlc-l j t(l ^ £T) The function of criticism "Aaill Aiilaj” 

jil £ilLu-ax ^JL-a ^ "AjIISj" £|llaj-ax Axj 3 jx ( jxaliij'lM jC. "AjjjC AgJI 
" t"' x jpH" jA |ixa5 jjA 4jA jdl Ji-al j LaSj ^jaVI 'a'll AlLjall AjAjuj £il 
vJVI_La JiSl "AjAjSlSI AjAj-all j aJIajII" Jlla t till A ^xj .Orthodoxy 

^jxjiAa_JJ Ajl tlxjxC aixll jjxj t jjxiilj JjLajll > > )J . ~i (jx IaI^) ial <^Jjj3] 

. AjJLaail <h jj 3I Ajjijjl Aj^jA ^jaJI K1 a ill 

Lj, _ajx ^ Aj] JjSlI ,jSxJ ?Aj3Laa. Ajjiaj ^Al (jlS i_Ja (jSij 

A 3 jinx dij jll Ail ,_5 jiaj jiliaj t> t_jjxxj t-iLunS'l AjI j& _jAjj CjjjII 

^ ■» h'i y y j-. (_jit tiAj Ajl i _^J& io^ya j_jx JA^I lAA t*.)\*i Ail .^ 3~i l %xl lj 




fcJ-sL.* 1 .(J-Cj 


i Z - jillj yi j: jjjmS <cy«y 




jj” F.0. Matthiessen 


jlx . ol .<»_* * J jS 


o4a> Jlx Jui22.'i! ^jiac-l 4*3 j The Achievement of T.S. Eliot 

l—sjiaj l ,xlK'l (il 1 —jft. jjL ^»C. j]t ^ <5*3 tLy.&j j££l jaj .4£.ljilil 

cl J i n i /u— } j>x i I £ *. i ajj dijJI dlVlix ^klS^.1 cl JJ /jaSj Ifwilxlx 

^-C-jxclx aJj ^Jaj 43 dljJI jtSj jxVl I4 j IS jxiixxll l^Ttut l(_£jiJ 

aji-uU j3 j>x AjS-o UiLI Ijjlax (4juLxlx3l 4 jla'ill jjjUxJI (jx 

jl LcJLLj .4 JjjAxj 4^uxIx 1 q ^uljj Jl)Ia jx cl J» iMl j JjLxaill ^-uij J^.1 jx 

'■—. .t '- - ~'J % j * * 'I jjlajB J£J 14ii ill - ^Ixlc. jj£j (jl LujSj 4j2xj (_c jjJI 

4. aja% . H ^3 (j£j ajLatx jl <a4&j ~ ■* 4> 0i jJuJL dljjl IJJJ jj (<_Lx£jJ 

VI .lift *«l kjfxiu e jiaii liSj LxLxl jja 43 4jl jl ((^Ua^l ^jic. Uujl I jU*-o 
« j—ijjxj -*' j Jj jja ax 4jj (AjU^uxal jx*Jj] j <4xidj dijJI jsuSI Lul jx 

. jxSfb 1 j3j£ Ixlxj&l 


<i!34 (4aHI .I 1 .tn% ^z lijjx '^■■’l x*» <> Ul ■ „ii jjjixjuall cVjA 3a£■ J Ja 
Lwj ‘4jJ£3Lj (juj (jJajC- JsJ (jx j4j& Ja. ,JI Uxixjx j\£ Jl 44ill 

IjcLxl 43 jjjajtxil lililjl (jl jJt (4 £LujLxJx a4^j ^jJlVl dl jJI 4JU JSuxJ 
4..... 'Si 4 JSL»-uiIxjx o3»a.j 4&JI (JS<x 1 j| (lx \z jj aLaJ IjcLujIj i^Lxlx^ll 4&u)a 
d j.—il l l —g . jfl >ilj l .. »a Jaillj (_oS/l (Jj%. diU-2aljj?i/l (jx I■ ■■•> lx£ (jX«j 
a-—6-3 Ijdxa—o 4—jjS ^—3 dij—Jl jjlxS jxSj Vj JSuij 4 jj*xjUx 

.(JlijJlVI ^ i a^i jx 1^x3 Igjuxjj ^1 Afrljjll (ilt ^ Ixjlj (djLjal jiS^I 


‘dijjl Igj l £x>%*uil ^gjll 4jjj3aJL) (diLxalj^sVI o4A Jljpik.1 (jSxJj 

aj3l 144> (jSj |jl Jlilulj L$J^ ( imj 


_S (_£_ 





- £ ® - ajA>ft jftlOj Aii.saJl — ji2t ji ac->—>* 


^1 l jl ^gjaj 4t—iJlVl ^$3 (jjuljla j<a ASJjla A&asjj j<ala. jaj ^^It IJjSa Ajl^jJl 
.Ajla. jaL ja la. jaL ja.1 <jS? jl <_ 1 &U Ajxliaj Ajjlai £&il j£j 

j__aj W Lj3ij IjAj^ Ijjjwj'u jl ^ jjSI jjII jjaLuall ^Jax-a I3 jj 
‘A \r \ iU. 4j1^j a \->ai j .AAuils i <Lui&j j& » jaji (jj]l (JaaIIj djjjll 

( c < 

(J_jxj > -« 4 \ ^ \ i j-l~-- £.1 j. Al jl (^—3 jijl Jj ci*^J I aVi> AJfaf 
■3jjft.il—£1 4 jj_Jja A jK (^1 ALjL ^ jl£ tUiUSI ja Jaxiaj iilijja 

jjL_ijU j __ jLJ] jjilii 3-alo Jc cLu tMerton College, Oxford 

ih _uiljJ Aj__ui ftLiSl Sheldon Travelling Fellowship from Harvad 

£ a Jj^iill JjVl ajlftl ^gjl .AftiiilftH ^ui3 ^ aljjjS^ll Aa.jJ l^-*i J* 

jjjj.j_a.llj joLa—Jl lIij—JI X>Ija AjC- ^ 4 JJ A Jfm ja.1 ji ^ -Ijjlj Ijjc 
jljjjjj A \. y, A .*11 AjiSjxa i—i jjII .13a. jjC-jfj jl £■ jiuilj Ia.3xj .IjjjftJ 
^_9 (J j_ojll jlaiall jfr (jail Jill aL-sS jJaa. 13 jl£ jill 4Ujajl <Ju>J 

jjSka^lj Lagi^a jj 4 (^^lajil jl 1A jiC-J jjjjJtjll jj ii ..ill JDla. . (jjLoJl (XJJjll 

lAjllIj AJ l«a.*il tlijjl] LagJajj 1A3 t LjJkUa jJAuiftla jjajxla 4 jjjxal 

4 A—Lal&II A__ja.j3 ^ 1& i_} • •***■ jl 4l£jj<ai ^ylj 1 jau t—fijut Ajl 1*5jj jjjUl 

jl 4 iil —it jjl 4 J—u>j Acp tlul£ . Jjl5jU AftJaj (_<i IjJal Jajalij 
j_jj\j Aa^a j* ''1^ j 4 jl (_Jjls ^ Ajjl^V 1 i-*11 i nil j kljjjll A Ur . (jJA^aj 

jf. l .*■ ojiiA—a jl ■- ^jlifr*iflj IjJ^ AjjSJ Ublj) ^jij jl 

.AjILb ASLaa, ^1 Jjji jl jAiL ^gjjl >. n j 

Ajjjjoi— a (j_fr ^ylaJJ jl (^Ic. J3 4AfijftaJt ^ 4tIjjJ jl j3jjj 

_ 9 ^_IjVl Aj1_ui A_jl^j (Jj9 t_sl£ (liSJj i_jjVl «U^ (J^-l j* AjajjISS/1 






- f- JjJaJ) JiiSj - jfSi\ jilB *c 


. ^ H ^ o jjjj Y *1 ^ (_jill (jliaa j* 4 aI jj Jf3 — ^a. J^l j — I jilaal 

jl ( _ s —1c. 4—Jill J jl Jj-oI ^Lol ‘jsl jj 4 Ajijll a.l$J ^Lall (_)■% x'j 4jl jj& 

4—vJLux—UJ t Y ^ Y "l —a 3—a.jjiaVl ils j - > 'l l .AjSkj^Ll 

Experience and the ) —LIjj —a .i_i 3iuJa ^ 3ij*^ll CjIc. j*i j*j 

Jj— T - a jj ‘(i Objects of Knowledge in the Philosophy of F.H.Bradley 
*— 1 J—J) »Jr^— 0 4—jl$j ^AjjlaVl 4—UUJJ .iSa 3j^Sill CjImJ jell jc. 

I—dija. 4 Jij’ijU ^ J] JjjJL 3jw jjlaVl CjLijI j 

(jSiJai lgj| Jiiij (jjji.1 jjjj j* ijosiah Royce u^ijj W**j*- 

Jjl - 4 J Jl J—J V ^all <J*JJJ jl j-a ^C- jJljj ^ j-aa^ua J*fi." 

* ^ ^ ^ ^ j — a.1 jl ^ 4jxjJ\£I Asj.h j JjjSj Ifujal oj jxilj 4ji jj]| cl jtj 

^ i ^1- & ^ "* > #j j ‘ *i M J_J& v"ilhj .l^jl 0 ^171 4^j^jlaVl jla 

0 

1 — S-ll-S ^gjll 4 A^.ll g 'il l 3 .-ill (jjjj 4^ljla 4. cfr-s. ^ jjl Jie. t ‘ * ' JJ ^ ' ^*' ■■«■ 

.CoSa ja 

(s jjL l$jl jlj *VgJ liai V j (j-bl jj 3iJa j& Ictej Aa.jjLVI jSS J 

* C f * 0 

•Vjl •(_£—ic- ^aj—cA Igjj ja.1 Ualaj Jjjuj ^gilljj AjjJaj ^9 1 ^ *<j» < 1 L»la‘« 
(jit SjaIc j i jl .l^u^j <a^Jalt :ljjtjj 4 t _ 5 ^jljSjbuJlj ^jlj^yi 

(^A.jl j^n . 1 L j tjaJja J x u j yL J „\*' .. i j jl t^JjJl Jjlao ^la 4(jalU. jao 
^pll jjl jLJI jiuu ^ jjaj j 4jJUIj JLJI jjj iIjIDUJI Jjaal laajc^ 

.L*ij j^SI IjjJ Aa.nlall 1 q ia ^A. 1* 

4 * ^jJjjj » i I. A . <«—fi A A hd la ^ AajXadl t_ iId jjJcjaj Ajj^ill n jl 

*—jl—^JjiaV ‘—ij31 ail jljjall la3j 4.1 jr'll ^yCJjlSVl jajll j<a 3jjjl 

(2) T.S.EIiot. The Letters of T.S.Eliot. Volumel: 1898-I922.ed. Valerie Eliot 
(London, 1988), p. 142 


xU>4 .«!>.jj#1*^1 


- IV . 


^5 Jil!\j AjliaJ\ — .ills jr 


( ! S—j ^Ujj i(jVI Idle- jLdil ^gjlr . lie- (jjjSLcs Jl diVla.1 £-0 i^jaaJI 

d__i'l jjc. ^ ■ --■ -~d-<„ll djo .,1 Ufl 4 j|jSI1 J jj , a ,.a l l ^Ic. j*j/l ja £dal j-all (J^axj 
jgJaxSI" Jjl jj ^ j3l JaSs .Aj.mUJjII d^l-s. >11 <■ ^ n-oll ja jjyl 

_j dil j a _3j*-ai] a _jjj A^T) Appearance and Reality "d ljsrJI j 

J*j JSI immediate experience "Ajjjall S jjsJI" Ji*d' ASJa® ur*" .dslSiia 
~‘*~' j-~ idil£)l*JIJ dll jjLajll j jStT) jl <Jj3 4x1x 11 dJlxJI t^jl" :<JjSj La£ 

C$1 jl—dl jolioJi J J*Jj Jj ijcla J ^a.jJ V -jVl J»> 

1 1a j_dala. jA Lo j 3 SU djllxil aLpJI ja < 3 ji.ja aA Jja.ja 

- I I <*- I *mL»» i I j» 1 j^*_judl ~ w jll aJA Uafiil . dJaLuUj jA Lo£ 

cajjjdaJI ' iAA i _s j*jj (jjll jgJxaSI jJlc- Jd ji A^jojjsj La idilSilxJI 

^xS Ij_SI t^-juaJI tiljOailj a jSlill a Jjj-a tg-ji^a^oSI j iljlill jjj Lo jjsll 

dll j_SI j£x*ajjj lAjj.il JlxJJ doSsuajll djj>. jail aiA .Ija. ^SAj ‘ JLloSIj 

Igjd..! ; t _ 3 ill ^—ItSfl aia.jll JiJj La$x3j flij ‘c?£.j-Jajx3lj 

.the Absolute "jUaxll" JdjJ 


;_g —9 jjio tLeibniz JpjjJj J- 5 '^J a 1 a J 

t jjUo^* ^SSj ( JJ jj Ajjiaj Je. slijdl (3^L-a j ‘H " The Monist 
j ii A ii LaS t"(3U-idll" —S La \‘y*aa t Jahj jl Js. jl 4(Jjll jl O^kj -^3 


> J <A II ' 1 V.Q jt/' J J a." ^ 3 djldll 2lo ^^iil JJ djtiiaj ^ill (jial jisVI 

J O/i Our Knowledge of Immediate Experience (1909) ^."d_jjjaJI 


di_il£ J_ill jl Jj_fill eLia. jxiSli >.* l.w") dia.j-a lS & djjjill ajJaJI 

l_g£La^ A _ijjiSI ~ jjd.l l : jj Idol'll jjjA ■ _ 'I Li* al j] A dljjll <• ' , l \ js l a . 


(3) In Francis Herbert Bradley. Essays On Truth and Reality ( Oxford. 1914). pp. 159-91 






. £ A . jUSj AilaJ) - lji i{\ jtffl g jjjddi Ac>•>• 


—il <jl LalUa cAjlxj Ajjjjsu 4ila. (jjSj (jl V ^(jllaall Lk jilaj Jia 

4 »a!d'ii>!l <l dia all Vi1 |^3 ^aj t^A jd dll It j t >d jd IjildN ^ i i .., 

— II j <—ijl—*il (jJJ jjLaj g?l <iljJQ V "Ajjjs]| SjjaJI" ] Ajlxill 

Ajjaj (jl (jSdOJ (_$jJI Lq jau (jl j* jViii.M V (jaj ( JIa. ^j «.(_flJJ*-all 

(Jjl. » 4II jj_£j i—fl j >» i 4—1UJI oJIA (jl I ■«!! L« ^ jjJa i^jxJI j dll j]| _jl g ■ d^'al 

plj —uj tAj^jjjal CjjjII (jlau La£ "4jjjill S_jg»JI" .i-i^all (^swjljiaiVl 

. ( jiiidi JjIj (ja-* 1,'nl-a j Ajlgj jl Ajljj ^ 

I—«jji al-Sl V la^Lui I jiid-ijj AjjjsII 3 jjiJI a'~'-»>^‘...l CiclJ La (j£]j 
A K mi o JSj <al*jall & 111-. 1 aJLsw l ai*C< I ^ ‘il j| ,2|JLt£ Ajlilaj Sljl - i**. 

(jlft jl jail j klillll (jjj fj _jj_)wa jjlaj »UjI ^^Ifr .ldu*j AjSjjjaljio 

•(ji^l -Sic (_^ajlaJI jgJaall ^Jlc. >lVi ^jjll a£Ll 11 (j jil i.*'ld^lL. 4 j| 

f*—cs—^ (jAji jo'inij yi Aljjj (jill J^aJI Ajjjill SjjaJI (jl 

(jl (_pa3J—J I—giV »l$lafcn ^jjJI liilcjjJajall j Jidl jyj La 4£L*JI 
(_j j]| j^aJ| ja-£ Lgj| LaS tA£jJj fj All JteJl (jft ijLcaiia La £ jaJaja J ja. j 

• J—aVl ^dd-ij LaS ilgjSf a4jla.ll uj^LaJI -jaj ^£] ^,,3.1 1 ^JLc. Aiju 

kj*ija (jjSj (jl (jC-jll ^ (jl£ IjJ a^jB jA (jiH Cjjdill liA lilljA (jcaT 
(jl tlj—A (ja _>iSl jA La ."l^SilaJ ^gjll CjltjjJaj-all (jc Ma'.-d La !*<;■* jl 
UUa tAjjaull jiaj jjacSu (jjjiLjoaljjd<Jl J jfr*. J a jiduu ^ikuaall 

t 4jj^j]| jjc. (Jjxil ALUSj oUaxa La 3jj jja I^JJ (jl Jjjf a-iljj.„aMl 0 \jt, jjl 
IjIjS (jjSj (jl JjV I Jj& (^1 (jL ( 5 -JaL Ajjjall 3 jjoJI ^j^ia j 
LS —^ ''-3j*-oJI gLJajl .(jdiLdil Aj (jjSj (jV Jjli JJC jl tljjljJaC. 



'.lap :>Hj 40.^hla 


. M . jiaj is.»j - jftfl j*a ^i gjjj^a itj—>• 


ia■ a jj Je. Ja. t3lxi» £_Jaj J ^jin*»i-*i V tilil tA^__p AJLaa ojjIj jaJ 


JUI1 Jjjjijj jxj ^3 o3^.l j Ala* ja 4^1 Ua olmj] t"Aij*j life" ‘ JjSjj (jillaJI 
4 o , >-»j' eia.lj j| jjLaJ 3^1 j A^j tilli/k (jJj iAj 3 Juaj (_£-}ll 
U-Auatfl tLaiJj AjixjB 4**il uJajl J& Alibill ojladJaoia jc £-liiil jS-oj VJ 

.Aal aC- oiljjJaji Jc 


K il J ^j!LaJ ^)iaj 4.$ :>j til l jA < 1 ±uuT 

1 r,<l j t4jSjS^ _jjc. 4ljla_ja-s jjj (Jjjj lSiaHayO* <J£j i Jlaallj 


j]| » .w jJI a Aaa^L^all ja Ic-jj lgjUaC.1 j l^-ic. £ liall j a j^aai 
Aajaj (j 6 - jl$^*j ^ (IgJjCkJ J (jS-oj jl (jl (jS-oj 

.Ja*JI liLLis JS 45 ^ AIoa ;=lu> ^ < _ s jJl A2 J*all 


_iaj AC. linn (Jxa. jb £-oJI l3A jc. ^ ..>u la 

ji j ^ ^ j3a. ^ AjiS Jl tldjao 32 ija*\ JS jl LalUa iAJ 4_S3A V IjJii 
j* tljjj liJjlj jfcUaSj j\ «l3li i^lil" t jafyl CjjJJ £jJaj la£>j . jlj3jla f -»K 1 

^_j]| JL-laJI ja LaJj i.AJJ 4lul 4(iiuJai Jnij ~ AjJ=o Aal — AjjsjII 

j jWi .3_aJ J IfriuSSj jll kl^L^all uliJj 3auj i3aJ J I g LL ‘-ip' 

JaSlL jA ijtju jai jV ...( Process ) a j an nail AjLoxII o 3A J AaaiaJI 

^ . ■ K * 4 I 11 tA3a ojI3j (_£3ll ^llail Aj I j II 4 ^ll fr 

(J .l3a.lj l*4j-* AjII 3i«uJlj JcliJI Aj2 quA ^Jlc. J dj3ao ^1 AjIc. ^.jlxa 
3aa g"' j ^jjL-a__ll 2r.-j.„ ' 3*j-aj jl 1 $jIc. ^jS*a-a AjL jjilitAll AjJiuVI 
a a. ,.UH ^■ >■ a 'B...U a —' ^ Aa^jJa^l jla 4^__ji.l oilaiSj .1 


?S3jll ^>1 Aj2l3 40jjJj A -s l 'v a (Jft ^_y 






. • . 


- j — >Jl — < jjJVI JlIS ji ^4C.jMfJ4 


3—i.jjiaS/1 jl j—SI a—a jlS Cijjlj Sjjjjj i_jIjS an.1 jl j* ^jlL 
ujjjll JSc. jl ^s_y jl < -i»nnl l j* ■oli t^"sljLtJI dilalj^c-l «.l.i>_ai £a.jpf 
^—j]| tAjiu!—lall till el— C.S21 4_jSall 4 jjj*j j-o 4*jl <_$! .L^aSj jl£ 

(Jjlc-J (_yic- ^s^iill (_paL >iVl V' £JJ £A l<ij3Li *aj jlS jlj lUSc. (liLaal Js 

3i...Isil William James ^j J*-?- tPl' 3.jj J .,Ja31 4 JL 1 LJI 

.aeljsll oJA (Jla abl jii 4_u^j lIjjJI jJjuiij ^CJjj -' jj g -* ^ 

Norbert Wiener jyl j '—’JOJ^ i *11 0 *lc ^ pJjS ejUai. 

jlS (jillj iJjjLiiSi ^ elljJI (jlS j Cfij ^JjjioS ^ Hale. ^ LSl'il jl£ 
—ill (_g—a I ^>=».j)—« U ^*ii aa jlS <a_jj j* A-vmi CLijJI ^1 (Jxujl aa 
-iljl U^a.jj jl (JSaj "■Ajiwiir jl JjjJI Jaa>V i Relativism 

i < 

^ — Jajlj .A m . h i Aj*ilj jl Ajiwi 3Jlla J] la] 4 j3j j tjj^laii] V 

:!)L)la ^ yJ auaj A. . u *.a i 4 j 4L»" ^ 0*% (j-olaJI Ailalau jl (Jjijjll 

'-r J — : _?* t j r^p l l <—>*^1 (J"j4 jW J^l jV J^ai-il ^jl t _ s Je 

^gASlj—II ( •» -- l»l l jl ^jAaljll jfill (jJI AjxSj (. _j*all jl jX j id a. .-loll 

t e 

jl ^ 3 — i*J lift jl jlj . (Lad-llSJ Ala) . In' ■ III >_J JC-J*. JJC- i ■ U do.,.tol l jV) 
4 4 .1 ’U p .Jauijll JjlaJL ^>uijJ ^ ; *,. ' . i ll «_)AJuJI LoJuj (LajL^a 1 U^'i 

’—^^ j j^-il -iai 3 a. j^lL Aiuiall jli t Ijlj'jl.au ^gil 4 jMiillj LoS 

JJ— fell • cs -tla£i <dua lj i_£.lie ^ill t^kiall iilLoj Cijl j ‘slyjl Jja. 

J—S (j_j3 4<j| (4^1S1I L? j« JSj AiiJall j- (^jfujjjl t_jAiall Aja.j]| 

^lliA J .^1 cilljAj ( jill ^ H iA .a j|*% a ^u) ^ t \ n Le i^lliA if 

L - 1 Us* 2 '^ (jalill jSj jl 111 j^kil jSj t<ialc. Lsjjj (4ai9 Jlael 

.AiiuJa tillj^ tlijlS 4jl c. I ilii l 


(4) Lyndall Gordon. Eliot's Early Years ( New Yorkl977), p.53. 




1^1j 4 U*iji !*5j 


. . 


jjixS jin j *ji jaj - j-ij'i jin jt ^jjj_a j->* 


J_£j Ajiaill Aa^.Ul l j* lij^a j_>Ll ^ tldjlL La JIa. AjI ^Jc- 

AllaiV -lixnfl SOpji w-ul^ jl j' (^-fuLI ypfclo ^ -^J (jj*-* 

,j_a LoLoj A i.tfialc. 3^.jjLl tluiS ^SJj • v j^awLaJl ^ J-*' <jjA ^Ljj- 1 

Jj_a. l$j] .IgJjtiS Snlfr] ^ diJfrJ La fJ t>°J ‘Lil V) foiAft i' jLj 

. 4 .Kl l i a •> -» (jjSlui Ajjlnll 4 A njl jl aSdC.! j t^&aJ ^ Aj^Lj 

(ji Jjl_aJ ,_£ jSiil (jjaa-oll jl "o jSiir Uulj jJI" : V j' v_ij*u 

* “ i '<K '_a I_j| t^LaJl AjjLi AjI jjA ^LjI jl Aijla-al ILIS I jjia fLI 

I 11 ■» * j| l_'->_) ^Uil ^^3 iT lie. j-Ja jjJl ja -ijixJl HjA ji .1 > : . ; ' aK : > 

jl_£ jl lc£ AjAsJI JjSI ^1) AijlLall <jial JC-VIj ^ jjlc. jjJaja 

ililAii Lcjjl ^ 4a-a-vI I 4j',i..all jl jlj 1 1 4 1 n ) *v Uaa. ^^/aj jl ftjlLalj 
r. r.- j .•-. J,' U./I jj ''JafJall/ A_jt£ tTimj.l Lgjl jJC- .(AajJ Alicea 

jlj . UrvA jl ^ r;-> ». n Lai Ujjj-aa ( -A* > I I jl i^Sadl V — ^Ixl! 

• vlsSjll AjinjJao aLI.-m j$J Aal c. 4s»^j ^fLdl Uuj*j £j^aj 

4_«j jl£ jlj tAjlijW'll an* ^ ft\jj ojfj U ^11 cliAVl j£-a4 V 

. jjLwill jit i_ila. j$i Aa».j^>l3S?l ^ ftljj 


£j\ _il Ji£.\ > \ \ ■ ^.1 iij_J j^nll lilli i jiwl 4na.li /^a 

frlnl " la5a" jlj 1 ’<»*■« InJjl ftljl AiwajJ *^Laa>j wJjji] ^lij Ailj jj La taUla-all 
a AS,m Jz, sl^. : V t-wJal j j* La£ i^ill j-Vl (^?JI A^a JL ILi 
ljjw<aj JjL jj Wjjl£ jILaLi jjSj iLjiS .^ajUil "Ajiijwj S^pLa" jip A$a .j JL 

jl_A jlj ClUic. ''A"-J jl u ’t.yil aJclwia 5iia. AiwajJ ^Jx a. ijlL-al 

?a j*jol -Lk ■" AaU Vv*t 4 Jl*4 



*** iJ-iV 




(jjl—A-jjH AjA> ioj ( _ s 5LiH AjA^a jjj La AS^lsJI AjjiSj di jjII c_L-aj ^jj 

Ij t 4 « <vs J jji ‘*-il—S -iS (JjVI UjiaJ .luVl jjjLuall A*ejl&a AdaSj j! 

A_Sij .<iLUl g- jjjB j* ijiu J tjL^yi (j’Jjc-l jjc. Ail jS AjSlj ‘(jjLjli 
ijl" — ^ T Y — c ^ —s A—jLaj’yi Ajj— jj<J! ^ a] jij da j — ^, >.J\ 

1 .' T v5 • ^ ^ ^ AjS m] lg asslj Aj-alijl ^jljaiausi 

U — 0 J—rr^ ^ AxSsJl cjluf e jjJ sift, jLajVI UJj*^ ALkjll ^ ^^ii !jj 

."^Ajll tj«(uncynical) ^SLSU jjc jjsljIIj ^.*H ^ 


s^i ^ jj jiff : ji-l jl£a ^ d«l] dS > ^ Y V 

J —^ jljxSlj jlilft fJa j]| j* JJSkjllj i—lfeiallj " jjl J 

(illui_U ^jjjd— II J*5U1I jA jLajyi jL J-ilio jl ^ tjCJ tGclj jl£ 

5*“ : > nro ^Ic. Time and Tide JjIj oil ^HJ Jj-c. ^ dS .JjjaaJI 
jj-a*JI £flj£j ^ tJLJI j* -laJj .kaj] jj^Vl 1>UI ^jJI A.jiOl 
jjllja.U AjIS A*iaiS ^ Uliti AJat j* "«iL£ll jA jjio^JI jjj od^ jl 

W 3 *— 1 - 7 > ' 1 ‘ ^ ^ j»lc- ^ Magdalene College, Cambridge £Jj juS ^ 

C-5 1 '"'-W jft *—i- lVn Aji j]jJ j jjl Jjjjj jlljjx jc. 

a_a*j JJC. L ^ l j~>;. . io «• j-oil ^J*-aJ JsT Ajl ^^aUJI Aajjb IM^ -i 

. ojj-ia. ^jJI Hill Cl IA iflll 

jl£ Ldxula i^ ,., ^ nil l v- i aIaII jjL jl sjjj*iallj jjJ Ajli -^1 ■* jj^j 
J_J tuJuuUl Jja Uj jU,yi jn Ajiau jLaj v jaJ Jb tur Lala J 


(5) Quoted in Peter Ackroyd, T.S. Eliot: A Life (New York, 1984) p.163. 

(6) T.S. Eliot, Selected Essays, new edn. ( new York, 1950) p.399. 



&+* 


. ^ r - Jillt ^ - j^^S <&>*>« 


J _ 5 II <A_j]jSxaU J—a 4^— flj AajAll (jic- *c5jSi (is^a 3 Aj) 

j«- \ V, cU i ,*'j jL* j 5 klul£ AjB^jjII wli jjIJ Aa j ) . .laf . ,jl .Axil__>J jU' 
>. . Lajflj 2 .'■ .-. I j.ll jjV- l LoS — AjJI_^JaI 11 Ail . ^ ^ N V ^Ic- ^J j---j 


jj& AAoMaaoll ^Ixxl! v _ i r. ll Ajjla«o — AaiLuj'yI 

J& AJIjajIH dAC jAjjj, . jjSJl _£ja jA» ^ ‘u'-^V’ >4 (‘^ 

Aua.U jx <■ A ^ X J ^Ic. Axj Ajlfr gi~a± * a Lax Ik 3' ^ J^j *^ 


A_sV ilx Aa. J\j ^Aliil £$jxll eVIjx i> (^ka. wiAA Al jli AiV 

j_aj|| V^j| tillj ^ji Ui.a t^j^alaJ l _ r nAll Axl Jpll - is -r {*J^ — C& 

* 

j_a A__iAa. £lio ^ ilx Aa. ‘A-xij ^jxll Aajj . jkiixx (AjSIjj Sjjj 

IjjkJ 4 * * ^i _g-l . A Is il l skh a_^x *—Aa ujjlj ^ i <-> jl Ail • *—jL jj_^a2i? L 
2_Lk Ai_ l^sjj —ik Aj! ,jA JLijjijji AjaAI ^'j V ' ^ 


A_aj 3 A__slj 2 ..., \U i AjIa Aa. ^ A-akll JDlaJ Jix ^IB JjaJt jjJJ aL^iU 


AJ U jSl AjaAI lA AjA] 2-ojSB c_ij*j jl£ JJaII JjaJW ‘AjJ^J 

j«/< n <_$jj S w >—a CjIa .A_jIa ^jjll J* J^' 

~jA-.il J^a ^aU jxLai ill jjI] aJc. <aj La Stephen Spender j^> 

^ A ^gk AjjLjSI Ax-ala. AjIS ^ 


J_ as, ^Js .<-.11 iS ^Jl jIjxa lillaA (jl£ IaI Lat J>u jii AS jlS 

j_ jjjSSMj IJjbjjKj jjjjkji jL A*j (jic. JjSj jl jS-aj i_L£ 

AS^-aS (JA ... i AxJ ^ jAj .Cj Jlfl ?jaljA3! ■<kx^‘ 3=^“ 

^ a P jJ\ ASifcl IaI V) Aaj'J 3aJ AJLca. ^ ^ Alij&^l Jjakaxll Ja Aj\ 


(7) T.S.EIiot. “Mr.Read and Mr. Fernandez”. Criterion.4 (1926). pp.752-3. 


0 “jji "AW? .o-.w 


. a£ _ 


jiiflj •iilaJl — jiill ji jriji«s *£. y-y* 


VJ—-3V' £-da^ll u± A*ij dIjjlj iS i*. I JLiaJI v^.j aJSc. ^jjl <jj| 
dJ—i-ajj Lo y>> dl)j" sjILs Laj jijucj llsj*. Aij&l ^ill * N ■ ^1 1 \| 

•\> uWV' J 

a '—■ > 1 4 ^ l—5" tS^JJ ^ 1 <»'■£• Ala.jjiai djjJj ^ji Lada. 

J. a*,II d)—lj j_giAj-«aSj _)C.LH A mS.’l 2 11 ... /. ^J| Jjjjl i aM‘l p. 

S)}\ .i £ i »<iJ 1 AaJj .li] . 1 l ife j La lad Aa2 t JjpA 

,jjjj a. l U a . 1 1 A-ul-laJI AalaSJI ^jjj La Aiudjll iajlaajl (Jatillj AaS 

A—CAixJI L$Jp1-dal J—a f&jll-j) A._ ) .. Ufr jaSYl (jaaajjaJ ^Lul AjLS 

. (,) (A^liJl 

ijl .l*j Aalc. ^jxlaakLuJI ASjLtx i~^ l Aii^aj IjSa i^O-yfijVr jLc aLc 

dl_jLi_Jlj (JLuj Lu 2 "^uuftVr t> ik .illiAJ t n u jjq] aLIS 

dj—jlS .dj_ijll dllj AujVl dll jldJI ^8 Jjljjlilll di jJJ 4-*dl ^ill 

^aft/an jUui.dLd.jd jL-uli ^ U Jiua jdlll - aLUlLi 

Reflections on " jaJI j*JJI’ ^ d£Ub (> * \ V ^ UaIUS) Statesman 

* 

^Lala jj& Iddy - The Borderline of Prose "jaill verse //ire 

A-1—aj fl_jJI ^gi tAjuUaajJI Ajjjj^I ^jAcl) Aauujjil dil j&xJ l u :—Q 
r~* ^ cS^dajl ^jll .£gOTS/ d^jajyi ^jja-4 3 jj2 ^ ^| 

jJ' A__Sja. pi j] dad Richard Aldington Ojldpjl JjLdlsj 

jl_S £jja ^ J3 j ^ MTY-> AMt U ^aVl Jc Jltu ^ ( e ) 

(dajdl) . j'dLV> J« UU. 

(8) Manin D. Armstrong to Conrad Aiken.ll October 1914. Aiken Collection. 
Huntington Library. 


illw «o*£i 


Ji$ y £Jjjf»S **>"*>» 


jjjjUfr ClaJ ja.1 aja^aS illVlia <j£J jx) ^LsVlioJ' t>» (j /iWluJ ^aU-j 

t 

Reflections on Contemporary Poetry " j—^—a il^Lati 
Studies in Contemporary "j*-al*-»ll iiill ^ diLJji’j ‘H *1-^ W) 
j.Uj j|£ ^ ^ ^Ic. JjLj .^jjaJI v_jaUI laSil# ^ I A) Criticism 
■jj. -uij iE.M.Forster J^> jja ^ -^]j iClive Bell Jj <jr? ^ 

- j ;nM ‘^j^q j Woolfs Jlj Lytton Strachey ^'j-^ 

Times Literary »« ^5 J j—^ j • Athenaeum 

\ 1_j i_a_Jjj ^LjSM (juiilall 4lul£ (jillj Supplement 

; j|j | <-- — jlj 4J jia (j - I _) s t^*il LtJajI Aj£l . \ ^ • 0 ^Ic. 

^a\_ui j Ezra Pound: His Metric and Poetry (> ‘n v ) «Jj j J 

CAj^Laa paJ 44,1*1 Jjli 3£jaJl 5jutiS aJbja. Blast cliwib a jfc*iu 

jauj _ajLl ijSj Oj£ jaL-o (J>*j iTyro c$3 

^ woSfl ^3 J ■&&' 4 Bloomsbury 

r^.>. jx ^ ‘U ^ ^ jjiijiA ^ ajusjj ji kiijJj c_gs ''-uKJI 

’.Athenaeum ^‘ u c_u-i 

jj 9 ...1—4JJJ- 3 “M cs^ 

3 aj3 4 1 i^a—Sl 4 JaaJI 4 Jxxllj (^J «• J*l' S-^ 

" a . . a \l p^all 4p£j liilj jA Ja43 Ajlpll j^a 

Hamlet and His ^ ^ "<I£Li—aj zAAa>” jjc. J 1 -^' S^i 

j ) sj i J .v |\a a jSjJI Apiill 3p£ll Jjk. oJja. Problems 



■»!" -jjjS .(j~— 


- J»2lj - J*&l JilD jl £Jo*«S «6 j~.j* 


—S (jlii) ‘ aLj OPii J J.' 1 > * Aa^^uix jji AjI j kJjjJ! AjS jjl*j ^jill 

v j—£i .jali It jjj Lulaaa (jaala^M (_H “4 jLuc .1 JiSJj 

>-Jkj (A_JILal I jj^Lia lliu jl£ ^ ill ljIjSII aJoLiuj ^_sjL jlS CjjJI 

The Problem of "-! ■ ■.- L» U Aj£i*" J.M.Robertson Cjj^J jjj •£ 4 -^ 

*» 

j^xj Lojs ujjj]} Ls£ i GiLaa. lSUa.1" Aas t.* u& a ^Lll «Hamlet 

?— A —3 *('*'" °) To Criticize the Critic "ostill a£u <ji J£ 

ls* 4?Vj <j>uijjjj Ja*J jjj£il_i (jjoj aJa. jJi lilij J!iU. 

Lia__jl 'jl— Til JA wS^lLt Lajlj 1- "uA#Ia aISjlLo" V AjA j 

sijl—Lla^ll Oij-Jj) Montaigne and Shakespeare (1879,rev.edn.J909) 

■J^ -3 cH^a AjSjJuLoj^)]| kljljjUaSjll ;J4oA*..,.^\l 

Hamlet: A M A__jJi.j A_aiajti a^J jA :^LU n E.E.Stoll JijS« 
OjJI a jSaj J-o*il jAj «Historical and Comparative study 

3 —-A—aij "CalalA" Ali*la Aj&tu-a ^ ^jJ Aijjla jl jjc (JUJI ^ 
<*—-5—^ <3^ j^SA J ^ jj*Sj Aj j» ». r(i l 3 aJLu> (jialjj 

j_yaii J^l*_<JI Iaa« ^^Jc. 


jS*i cjJalj*S jft jjjr'ill jjl AjLjjafl 3 " 

0“—* aLj_Lu H_jl3 ja Ae-j^-s. * ." e. j,>. jy» 

(JjliaJI j3j 2 Ajl ^ tAlaj jjjull &J*3 JjSj ^ t ujl±xSfl 
• ts^° 4 ^ a ^' jIjIuu 4Aj*a ajaa. ^ J A^jUJI 

CjjI£ I j] La Jl^uu ^la ij LaJS ^Lls >j2jjLLaj ^-AyZ* ,JlLall (jl 
4 — (jJ—ij lo U j*Ai (_p]l jclixll Jjj jaljlll ^ JaLU (j-a 





. ^ V . Ajl> n <&L!ij Ail^aJ' — <u3 


ji l__£j j» •* .^gHl (_paxj _^aUG jUJ Lo jl e^Wflll 

til jj (j—<a 4_ui__ai au (jl t_J^.I j* lA^jlTitJ jlll AlaLill Aoxl jHI elj^lj 
‘ >j/ 1 ‘ j-a "tjLalfc" (jl _)fic.l JS kJL) jJI jl ^jirJI ja . jC-LLall 

jaj ^gJc. AL-a ^ylfr I «g *1 - CI ^l£> (jl jLacL lIijJI b afra ^a Jilj 

liLala i J-- ~'ll IjiA L5 ic. _j*aJ\ iijy jSf t£jlaJlj t l ’ i n tilljA (jjJ .La 

I I 

ASL/lt IgJ ll^j J» ■*iJ ^1 jl l$J jxji B ^jllll _JC-I i bal l j_jJL) jl 

Aja.jjoia ^gjjj ji jl tLaJ^La bc_jjJa_j-a V JiLla A'in^Aajl _)3 jJ jl ji A L*t) 
A3j*j LaS j->>jHI (J^IxaIIa (Jla. AjI A^.j Ijjfl AsaJsu-a 

jl j -« I ^ '>aj jjfal !*”■* '- i 'l' , -"j ALajj Aj^I_) 2 jLcJ V < jn*rfc ttl-ijJI 

|j _ A^ "(J-«»ll tillj ^juabc ^Ijj (_jA jjja (_LaC AiatbtiljJ Igjfr jja-aJI A4laLe.ll" 

t L_jLoi j *<yi ^^C-iUll (JjaJI tliljUt jt "JaB" AaIS i—ijJI (Jit JafU £rtli 
.(jiioii ^uu- J* "ct ^ jcLUi jt jb*hi rj£b jsSm al>h" 

jl£ lit ct-liLalgJ aBa-oll jlt I (j^wil ^ ■ <aJ La j& LlA JlaJ LoJ j 

(_ila| j*]| jc. jj*j jl jjlS JJC. jl£ jJJj-tSui jl jl jS-o-all j-a 

i_ij_*j e AlalmjJ ^^jJI e_klal _j*JI tilt tl$J B ("'blA jl (jia_^sSJ ^^Hl 

I (• t ajja»J diLal& jSf V AalaLeJI oJA AjS j^l 'is^ 

tIj__LalA LgJ j- ■*■' t jl ."4_a2k.j JJ1A ]| ^ Aila. Sjjj" t—IfuU Lojlj 

Ig ■».>«! jjjll ujlAa-Vl A ; iii\ l ! l x jj&j jl j^aJ V ^jjll t—fiialjxll eA3^J i (S A 
jjLjull jl jj^ jjaS t^gjuaioll u ft i^l l jj*jiJI Lg-jl :^JLJI 

:^\S CLjJ] tJj-ealjJ tAaialc. l^jl tAC jjJajx 

LL° j| ^ :A<aT)laJI _^lu ."A j ii l l (_5 j (j <nA ia (JS IjijC- -B 

j (j—HI AalaLeJI Lajl j toJ^-o AiL'x. jc. jjx J jl ^ jaij Ajs». jxoall 






- ^ A • JjjaJ Jljllj ji *£. Jmm 


(J„ Vi\l aIjIs jjc. dial j Lo t n jiB J£jiJ <aj^Lo AiLlc. <-* >..^l Igjc- 

.dij^lj ^ *j—- l ^ !-»•«'» ^ill ^1 ^JsJI 

I ^ I V 1 j—Jaj-all JjLuoB" jja dibja^ll aAA jja jll ^gJc. 

‘Pater jj'—j dJ—jb£ ^ :<d Aiiil* (jc. (jjala-JI » «■*< aSIj tLoJac. 
(^° *) ”<jail ‘diljdaU-o" (.Schiller jlLuij 4 Coleridge jjjIjSj 
»J —Washington Allston oJi^A <j^=di'j (jSj^aVl 

.Aj- unl l ^ILaj jA dlJjfl (jSl iblxi " (J C. jdaj^B (JjlxaJT 

4__pSi AxaJja J* Ford Madox Ford ±jja (>£jjL Jjja ^ShJ :u] 
cs* cs^ j a'” (^ °) ts3 dijU ^ *Cathay ^IjIS (jc. 

dilc. j—(j-auki-i—uil yjA ^_)*-uJI I gjlr - c_sajjj ^jll AjjJsuII — (JatalL Auu^j 

• ^3^ t —^ ul dA& jdsji* A j-ii iil jj 1 c^-i l j»ll I j* ■H.* <1 A 1 ip jal 'i 

. aj*dj 4jl jjl lAjjlj I jjc." ^ dljJI iLuJ jj iudia ajSfiJIj 

®J—k-al*-oll 4—LttVI (j-a Aj (jl g'nij V l^ic. Aaj (jl AjlS^lj aJ-all (jj 
A*j—ua AJaLj —ii jA k _ f C-jdajAll JjlauJI" (jV jjnaoll ligj 

(j^l _> kJ ‘ c ’ ^jjiLJI (j3&ll (_gi (j-ll jaul! iiUj l^.ii'.si AsjUb Jjtij 
4> £ J 5 M <^Jc. AjSiujUjjll Ajj*j£]I J) ^jjjj^alll ljaUI 

.a jil» Ada jl t^yjjVl ^ j-ojl <■ .8,^aj 
^ j > ^ ^ ^aIc* jyxLl^iajj \j2 h^] ^_ J1 t** <11 ^ /<V *1 

: (jjjd—aJI (jjSJI Jj'jlj j£> c- t>ljll (jjill jil jl ^ (jail (jc. duAaJI JS 


.jB-jl! !»JVI (°) 




iSlj a 


jiuBj && ^ £Jaj»*S *&>->» 


jL Jjjla jXJjb (JAa jll jloj'/l i_jaUI Ua.jljjJji 

A__Jjal]l " jjiuut (ja£xj jl Ajl& p vt *J tj-a ju'vvl l Aaj (_jJc- J * “»M J 1 j®JI 

t 

-■•■.» ^ j^ ^ "* JJ 1 J ~ l ” ^cUai^all j tAjjajJI (Jj^ Lo Sj£a A_ui£c- jo js£l 

. LjjSJ ^ ■*■«*. £jLJI jjiill (J^S La ^gJj 3ja-i s jiajJI oAA 

UjiLuiI Aiis-ijj t jSaiU AJlAc- jji J j* 3 ^ (_pUall j£i 

LJjJbj JS «iljj jib i>^J ‘,jW ja®j jW-j} ^ ‘6*^ 

■ J - ■ '■J la$i_ ias jJ oj£jaJI Logjljiui ^ Aj Lajh jl Ajjbj -Jjj3 Jj^. 

^JlA\ jj<i]l js.ljl ^ ^LaaJI (-jA^aM jl jo f&jlbj • J-^ lK-o 4jJ*-“> 
‘jll 2<j^ll .Jlh jSj ^1 Aiji (^LlJ AajjJaij I—Sjjxa jA Lo£ iaf)jl J2 j*ifr 

X-aill j c ' jl-o JAj ^uil >. mjj ilgjLA I jijlLjj J ^ »—j&j 

A.o.. ml jp*j jjl jS*«J jill v-filSS lWj •AJf’b *^) 45 J ' ,ia “^ 

AjbSJ jl£ jill jj-a.JJ (5 j3a jA Jib l&sa jSb jjJ' £-^l J*ll cP 3 *? 45* 

2, _ aa.jjJlj Essfli sur les donnees imidiatees de la conscience (1889) 

^ l jilajl j Laiji ^ JjIa Jjjb 4(jojjuetiJl Aa.j { ^C. ^ ^ ^ • Ajjjbjiyi 

2 <1^. 1 sll A__Jja2ll jl" (j j“i> JJ A^La-o <—tlb Aalj .(jjlll (jo (jJjVI Jjii*il 

J_ikj jjc ' g ;l<-- (jiuSll jJLaj V <{duree reele) UUxoi ^l liiij tAaaJl 

* 

Aju«I jial Iajj }(jjjlLoaJI Aic- I t J a lj Vj^ "<■ jma i (joAaJl jj& Lojlj (_5J^2 
A-Jutuia (^—a ^ j—Ja^oll jjSj U i_jja1 bl*jaj (jill ^ Sjj*aJI jl 
Introduction a la "LJLjJIl^il a— <oL>" ( _ s — a f j g^ J I jjj—S j AjaiJI 

^ _ 1] a w„rJ b ^ <\ \ X AjjalaJ^fl Aa=_ jill j \ *1 • f) metaphysique 

2 ilU j—C. A ^AajLoII A-o^j^j l»la jjil) T.E.Hulme ^jjA 

Ja_* jl jLoJ SjjAa iilUA ^1j*as1 "A-o^Loir jjuawjj -AjJ»->iil 



‘—A? -O'-— 


- * * - jjjaJl jUSj iiljai - jfJi\ jUS ji «£>•>• 


JlSjiVt SAAiLall jjx-all ja AjAxJI AgAjij A3 jll jl jjC i<Le jaiaII j«-Vv 
aAAa-a Ai-ia.'l ^3 l^.Hgji ^Vdo'i j‘f. d.j l»U AalM >. f . l i.* l ^LaJajl ja a jLib—all j 

t 

jl ^ ^ ^ ^1—C ^^3 ^jjA < . fiS .4 i i l l j jiLaJ Ajjxj jnAa. Arwjj lIu^. 

* 0 "' % Aiil Ail t AujaLo 4 j jaaj Ail LojJj aALjaa Ail jjJ jfcJill 

^ ^ * Lg l<al^J : j >|1 * ill 1 ; gll ~ 1 1 11 1 CJ)JfcJl 

L? j — J«ji_jl ^3 ASjjJs IaxoII I AA Ail J’ull AtaJI jl.la (s ic. 
i - . - Lmi - j ^1**— J —*£• 4 —Ijla-a (jl 4 —^ jA Jjil jUJI (J^liill AuAajI ^^Ic 
a— ijL jlLl - lg-jl jj ja JjUs V ^ jjj. Xill t_AAall jLaii (genealogy) 
0— & f*j—^ ^>1—I j5 Ajl ja ^cjlLj S''}"Crap jAall" jj^jj 
Afl3 jAa l a u jA j AJJ £aU j T/jtf Afew Age" ^1 ji Ia ^3 juJillj Sa,.,Ull 
4 ^ ^ ^ Y (»l—C- J_j 1*4 } • •AjjS (_yl) iS JJ J t il’ll! 1— l AAa ll jC jA Ail JJ £Skjl 

45 ^ ‘fJi* iAjjJji^aj AujjAa Aj=wj jc. Ajjla Aj 3 jlcl jill ^1*11 jAj 
SAL i—a 4 jlL% 4 —^.j J] JlSiVI jj-A.JJ Ajj ^ Iaj A3 JU. AjI 

tllljAjj A__jjftj" jaijj—3 ( -w lglj j J—aC JjuIj tliaA lAiLajiU 

^a* 1 - 4 ——*^l *-j —Lill (jil <_$\ Abstraction und Einfuhulung 

l ^ . m . jui La a 3- JJ LjllL <_<—ill A^ jaJl AjoiSj Ajjlj jikA t jxalxj IaAxjj . IjjjSj 
a jj*— lall (jujj—1 fl—A A —ujl 4 —jaljlll ASjaJl ^ JaljijVI ^^3 j*jj 

j^U-.—JI., 

(j—3 ij**ujI A3 c Jl l S i jj jJja^i ill (—jAAaII ^ il -v . j t "'l ill.. ^ j| jjc 
4(ji)L«0U ^Ull jUaJj/l iUjjAj ull j jc A3j jAsjjC jaj ^^Ic Cj 3jll iAUa 

(9) T.E.Hulme. Further Speculaiions. ed.Sam Hynes (Minneapolis. 1955). p. 10. 

(10) Ezra Pound. "This Hulme Basiness'*. Townsman, 2 (1939). p.!5. 






. -n . 


jjjaii j*aj jus u* gaut** * c - j ~ j a 


(j_£• S(_5jjUll £jUall Lija.jja Aj ^Ai jljaJNI 

^ ^ (j-aSB" ^ Vl)'J^Y' lg-aja^ J ‘A'^' o 3 ^ 

Mr. Bennett and "ojl j — j j AAs y*** ‘Modem Fiction 

.J\U Jou-i (jk 0 ^ Mrs. Brown 

^ <ui j Axis Allia "aJSLUj cA«Ia" i jSs 

cjaU t ^lai <> xJ ^ (Athenaeum ?jyu\ <A “J - <JjY J^=) 

l> A=- J?*-* i 3Ai J ts® 

U «*ll j^LJ SU3 ^yJajA JjI*-B oAj cs-^'J^V 1 

* 

xJ J iAAluUjJ 11 CjUUaJl A' tiJ" & Ai^ajJ jjll 

US ^Sn (jU jJI o- (J A-jY' cWje*«VI (JAjj jA J-^ 

j jij .^AuiUjjll "Jal jaV 1 " C-^ 3 ^ L ^' ^ 

jL_Sjjl A_Jaii jY ftlj-ill j—a Al^W Uil j jS "aKLUj cjLU” 

. jill Jja. ASjiL xIlS t> jjiU o^j3 Jc, UulS j£ 

SJjC. AjlSJ j±u jail J. n i t J jljaJ'iM <_)**»} j' <A ^ 

_& j <ii*. jJl Xjl 4 j*DUI ^oCiUll j* o-ia.1 jj (A) 

.jStt i «, j ~.ua jjic. ^jUI' jjiHj Ay^aUil AjjjY' j»jaB oA^' ® J A' 

xJUSl” -^J 3bU]l"_l Jliall .J&c- tjjail AjxYl 

"^• i .L-.y r jLB ^k. UjaA Ai-aJj I7i€ Perfect Critic (1920) ”lM^ 
,-. j ; u A_jk (3lk>) JjIj Ja-» JaJ Arthur Symons yy^> J>j ^ 
c_i_a-l (5^11 l# ^-iaJJ djjJ) o' t> A^3 ‘("c5^' 

jM ' Si^j J& y■ ■■; U jjjxj oAi ^ AiL-aj J>A? j' 

J r I Aj^ a-lj-a. vXUUkjl: AjiUjj jlu jV f'A' S.'”^') 





- it - lOaJt 4rfl^l - ^il Jli}) ^2 


-j— 0 ^^ csr— 3 4 ->—Aj <j (^) £^S <jli tJ^Lkyi ^Jc. J 

. ^1-lLii j .lAc-LiiajV I 

jjal — JjJI «.I__)Xjjs—]| (_g_a ^iaiuixJI ^gjl < n>' .ll _)Lj*JI (jlS Ji)j 

J* — i ~> u^» ,_> e jjc. j Donne ojJ JjJu) (' ^ 'f ^) 

c S^Sall jl o.la.jJI A ju il i n ,11 (_jl i j.*e. ^■ ..I'^ l ,j_)flll 

: 4jj*«^jjj (jijS jaoi i_j^aj] j^e. ^Jjjl (jjalt ^ £jLj ljL*-a 

u' —^ 0 ) r>'—c. ^ j^ill 4ltL» ^ (jc. jJU jjjl <115 U j 

U 1 ^ ^ — fr ^— 3 Rupert Brooke Jjj —} dij jjj ■ *-<^ Ljjj*^ 

45-2 4 ^j] iCjjA\ cij yi ( ^l£ ^ J\ ^Li jl£ C \U>™\\ 

t 

J t> ^ ^ ^ Jj (ojl) ^ & ijjl jx£ lAitaJI 

^ _jS3j pA jC,Liui £j±i I jjjfki 

a-\ r-li i ^C J —J l—o j—A i LLjaiJI aJA (jjj (j* _jj£l oLujVI eLtfli La 

fjS ,^1=. bwalj LsjakA JU (.doctrine of impersonality 4^aa> <!DU I 

^rljil) ^iijLjjll jj^ajJI l^jLJa <jjj ili&l J J jluj ^t 40 jjjlj yLuaVl 

(> n > "4 jJj9]I 4iAjJIj Jj)l5j)r ^ 4a.La.JI j$iij ^ j. .*■)! 

77/e EgOW/ tlujjja^yi ^ 4la JjVt frjaJI Jj 
■LjJm t 5 —* J Athenaeum ? j^u\ ^ " 4 JSLL 0 j lIiUa" 4 i 
.Ci_LU JjLji ^_i UlaljC jjJ Jja. jji ^1 4 j>-.SU Jao 

t.5 3 4 ll.~lj. jj HiLoIa ^jic. ( _ S H jjJajJI (JjlxJI (jjjiao jjc. cjj )* ~ J 

Modern Tendencies in %iJI CjIaUoVI" Jt qjj j-J L tjJ lsJ I 


(II) Rupert Brooke, “ John Donne. The Elizabethan,Nation, 12(1913). p,825 


* > lin W 


. \r. 


aj\ jia>j istiii - jtss\ j*3 ji jr ^ c >—>• 


1 ^vjJl jvjl 2 LLj1 j AjIc. J ^iVi jJ UIB ^jII AJ£II iilii Poe/rv 


-'j.>, j as Cijl£ j 4 ^ H ^ The London Arts League of service 


a _ > JlSB " ^uajlij ^ Sham a A i . ia ..^ a ll 

jS? 'j '* J 1 0 mi 4'J1 JEM t> ^■» Aji o' "VO*!' 


yjjJ AjIjj ^gi ^=J I .JiLill (jiSH 'j* j - t -ktoAil kfOai b 4 _u£j 

\\_j — l v»« a ^ o ; —Aa-JsU ojik^jiSI lIuIS 131 Aj'i ^ A*jLill Sji=j]l a3$J 

* 

11 aj JjL^aS lilljA j! LolUa 4<jiaJ jLJI Jxj tlAa>») t5^=^ o 1 ^ *" t3^' 

JJ. ■».« jlo^ (jjj j ‘ jcUJl AjmiaJi ijfr Sji-aSll J«J V .(4 _jGSj o' 

^ LJlA*2l o^ -cP^V' u^- S ^ s3i ' o£ 4 ^ ,. ^/J 
," 2 ;U .« ^ c_)j>" _jA Uijj tlm-all A*il3 CJ1 jLuJl Jjij LA "AiLUl 


J_Alj ."4;,n A.all J—0 vJjOfSI" U>)j 4"4 j . ^-^ 1 0&- O^'" O 1 ^ ^) 
- * {ja .i_i uis>3 Ailalc- j Aj .i. nA » *i AjJii o* X' ^ 

^jSij ^ ^ J«i oV V 4"V^iV oi" AiJalc." jla 

a frj i jl_ill (o^j=-? ^ t^j) M'j ^ £.'->-> 

^Ul 2^-llj 4 JC.UJI JS& (^a v1m ,« > j Jfl 4liil^ ^pil j'o- 11 

• i*L> Jt ^Ujj 


Ai_waj ^g—a jj »o*- 1 —® ^ <-A' iS^3i l -k-=>jl' 

Lyrical Ballads "a—jjUc. Ajj*—* 3 o ^ * ^ —^^ OO*-^' 

5j U . 4 A^4 JliJI c> SjjiiVl ^jUk-=JI ^ J*i]b CjjJ 

jV/ ."AiuO^lo J_?c Aij_^" Wi "AjAuJI ^ AiUJl ^ 

_sii ji a ; ...-a i ; Aljia CjI3 a^J a^uS 4 ( * r jUl3 " 4.u,^.-oA^ Ur 

J_« ^_ljVI A_*Jall ^i) -iljjj' ^ ■-P C - 




jllp o*j} '-fOi 


- 1 £ . 




(% fe SJji—'Vl u-c. Jl—L» ^i) jibj fwwj (7553; r^L^aT aJj^ 

Ajjl^JI «itt v *j*ll jl .Aj CjjjII 4a1«j ^1 Wtfl (^ AAA) 

<** ^J <^ ! JU*J I j ^kbl jjjuill Ju la 

Greeting -Card J-^LJI Jj_JiVI 4 __Jc. M u ; n L.-, t i ,*\ w 

.^jSjSjLojjll 

J—-allSal) —fi-a jA (ills jc. (Jj*xj alljail 4 a L s,^ ^» ■ U. La 

Sjjai_J] ^a_jjc. aUS ljjjj jA j -"AaJjilt ^aA^JI j Jailer ^ Cjjail 
ur^J^* 0*J iiJj) “(jfsVt uia.1 jll *bl j- jL 4ji&l 
■^°-W WjjJ S- 1 ^ ch JJ*jllt £-a Lajlj iAiilii SjtjS ^ ALa> £a» « »...~a ^ 
t>ljl« Jja.j Al A 2 «jj l^-auij a.£la a_ii AlaJi jja* y> ^ 

fJ __A "A aIL . r. o u toL . -> AaW jli jib 4a*Jla Lai .(tlaljLo UaUij 

<iLJj 4 cL_^ Jl {medium) J^jll Jb SjkuJI jj ^ JL iaLL^ 
A__)3jlr aLua Lol SJaAxJI CjLuJI ^-a J3ljul Ajjjj UAjj j! ^ jtUll 
-jcLLJli 4 A_Ju^ ^jaL ‘jjJy jlS .(ji j=o ^ylc "JiL. j* 
-JC.L11I j-J JDJ jj jj Jallsall - "LuajirJ _jj| ^ 44jL ^ 3j 1/ ,„^ 

.Aj& jaftall paa La ^ 

lMIj U$J jtiLaja (illjA "Ajjjilt Au* jJI j Jl&F a^J^ 

. A__jJakjll Cal —^1JASVI jjtjj lDL. 1" jiajia La$ in^l ^ J j AjjLj SjS 
3—JjJaJ" JlLJI Aa^ La ^ f j^ll ^ J^t A^.jil 
the metaphysical theory of the substantial "^jj_ll a_;ja j=J| s^jll 
j —«j V .cJi_J J5lil_aal j ^Lu ^.Ic LS jxAi unity of the soul 

jiU_l AjV jSJj 4,^-all jaiill LaJa Juo ^at^j (l^j) 4 m. jc. ^Lill 

• Ajc. j«J 4^aaJJ| 4^J J^Lala Jlj* 



-.(Hi 


- * s - &sj SsjjJi - j*nn jiffl ^ n*±»& 


i^juA_V j&Luip jjjsJj <*- 2 l_jil jtLuJI (Jsft <jj 

J_a .Ju jl jLaj jjjll dlljill (JS J^Vl jjja. tilUA ^jSfj ‘ idJjLfr 

* 

j_aAj V ' » j .X-OlaJ <—alkali ^ oYii^flll j .IjJ-la. Ul^-a JSjSjI 

« j«.V I I ^_ 9 j l <■> ^| jjluuyi J] AiijijlL 4-ft^all t-jjlajJlj dilcbJauVI 

<j'■■• ‘<yi j_jc. CoLqj l$ilj ijjj j*-h»h ^1 

- .Al»**> 7k.dll jjj 

j al l J jj_a.jjall jail jjj Ls aOjJLj Ajjlall Ajjiajil AjjJaall (J» <->11 

JApaJI 

jl ~ij «-»; <J_«l£ll ( 3 U*uij j3 jl (^3 (jba jl 

jjjballJ pijxdlb 4 jDIc- jAiaj jA Aj j^l JJ.& 1 I j n>L»- 

£ _a 4jjlLaj <Lli# ^ Axdu jl 4-“^ ‘»«iJ*-»J 4 ^jSj (jl ^ (J*ul 

«_jjU. dili 4 j (^jII tl^Sa j <_b*J ‘-i>- tPlI ojjjdall diuul .^jpH 

£* llaljla dj^j p^ j*J -fcAa> tPa J-fr £l-^J ^ 

^■u.. jjj llllla UoUij Sjja.jJI jIjVI (J^ ‘^4*- ^ JUfrVl J* 

.^Ijjll oi* aw 6 - (ax? ^) ^ tp 2 J*c- 4?-^ fJ ‘o ^ 1 

fUaill j»jAl <^£1 Ajfy iipiJI J-a*i! J*-aj jl J 4 J_ja.^JI fUajll 

J.\ .-1 (iliiSj Jja._ ja!I (jJSlI ^Uajll (Jjdd ^JJ jl (-jaj t^ljLjjVI Spl?i 

j« ^ Jxc. <J£ ^ Jp*j jI*jj ( _ s Jc _jlj n-u-illj tdjl£5UlJ 

.J£» Ja .1 


^jUall Ac.j-aa^a jc lAjfifl Jjdi jaJ ^ <dj^JI j_pSI & 

U;.^ , l^a^L jl pi Jill Jc. i-AAu^A <k Ajl J\ 5^UI AjjJaill 



■i 3 ■*« :plif „ij 


ijifji jijSj iSjiJl - jiB 

Ajj_ja-o]l AjaLJI jA jJLloJI ^LlaiSI' Jja^oao t ‘ij .lift AJ_$Al (_£.i]l La 

J —<uxj .A_ia.ji]l Jjnwi Je V iliLoii Aj**aio tj^alj jA Lo£ iAjl m‘UU' I 

t 4jsxj j|£»i ii.L) (_$il| t( jal! ^jjlll LiSIj-}] Jc .^wll (jjill (Joxll L&l jaI 

C 5 —^ J ^ (Jo*]l ^-=4-1 3 J (j) La (jSlj (liljic J Ajjjaj "jLio (jj£j“ 

< * 

j J (jo aJVaIIj tllcuAa «A-aiall .IajjAj aJISjJI jc ojSill diii J Wf) 
A 1 rtl_px SAa.j jc. <■ ,jl aJ 132]I £uijj (JjuI j»J (jo .A=l}L*J Aiiiaj ^A 

*(J^ 


(jo ( j j rtjft-aj _jxA]l jlilj el_jxjill j£iJ jA La£ nJlLall AaL»j 

.aJL^VIj 4jfrljj^/l (jc (jjalij-<aill Lo^jALaJ Jc.’ ijLiaJI (jjlia. 

jpSI AjJIMj tiLio la jA La £&) Jc Jo*j «,USl Ac._joa-a <ji £*.jVl :Yji 
^^ (.W—J cAJjSjI jbi^al lliii Jaal CjIaII j aJau (^ill AgaJI (jo 

^Ms j e i j La ." £J ujr ^0 j*iiL d* ^ j- ^ 

•U* ajSjjll .t*JUA sAaj J] AjIISjII (jo AioLu A3 La jA i_ijfc]| Jjfl 

Ai*o»jj A£IjA] ^ lo JS (jU-o J AjAsJ ^1 JajJI iilljjj Cjbj pi lit Aji 

' ^ CHi—^ '(ij—4A0 JJC j j^j 1 11 Lajlj 4 <_luiai jjaSjH j Jaaj (jl AjU ‘ ' ‘A 
U —1 CW—“■ ^ ^“83 ( jTioj i u (_jill (J03JI (jl LalUa jI£jjVI (jJI j-» laajjj 

.llpl (jj3 (_^l i*vw^ 

l_Aj|jo (^SLo-Jj LfijJ ? !, AjJjiII AjAjoII j AJlallr CiAA oUjI J\ Jl 

j'—^ t> ‘(jy^J^o^' J'C’ ^uiIjlSI jjSJI jiJ jl Jkjjo (jo Ajiolall 
Friedrich ii. Jyjj^_aj Wilhelm Dilthey ^L-ih Oakj 

Hans- job!—a. jjl— a ^jja. oj Jc Uoli Jc UauaJj Meinecke 


JjLip 


- \V - apaJ1 JlITIj 4St4*Jt - itiD £ J*jpS 


« * 

. . ... 4 _Jib ^1 jjjlj Un.io Uaj^ Jjilsoll Ci«ul' .(Georg Gadamer 

7 a*J Aa. J] ojjS j j«j tAAjjj tlluiiji iljjSl 

^ j .U \V 1 Aaill ^ jSill j-a AaaJ Ijfl »U£U liii A-Sfl jS Aa l mVl 

^ JJC. jjij jC JJC. AS CjjJ] jl£ eijlS AjC sl jj U jA CjjjI) (Jj 3 

l_iUa a_JU) ^ 5 —a -iJ) 4 —a.j Jbj 4 b jAj <*aUj 

t ^jVl (jifr 1 4-ala jl£ <lijA\ Jsc j£] (\ A<\ \) The Critic as Artist 
iJlSJ J**J . jlSaVl j*JJj 4 -“* ^4 t> J&' AjkJ* CjIuU^' 

Arthur Waugh ^jj j-U ^ ■»->* <> ^J 3 ‘^' ^ ^ 

Tradition "j <4 : J^'j -4^'" cS^ 

f L_*il jA-a jaanrf Change: Studies in Contemporary Literature 

v i -'< ; «jjc. aS jil jt£ - 44 ) ^ *4 y?^' ^ 

2 .- J jAHali o j*AJ 4_J^Ij*lt c “ i JJ 

,-.K ; y,i . Cijjy J AijU AjUaS 4a Cj* 4 ts^' The Catholic Anthology 

,-.b.lri 3 Lgj jiu 4jjli# (_yA J .y ^.all 4 jL^ ^=^j' CS^' "lSJ^* AW*}'" 

a .--fa A j-lall (jja.* 42aALa ^ «-jjj < 3 ^ J=^ 44 ) 

jjC ‘<-i\£ j=J ^Jc 44] "2-LLJ tllj.-a o^*i ^liS] .4' 

j\ a__jV J i jjjuh—aJ A——a j£*-jj 4 *'j* 4 ' 

^_3 aU j J3j AjUsjF '4 ^ 4^ <J^ l —*4! 

1_„ Jt ^ ^taj AS ljjJ] jj SJlAC j ^*«aJ JjSB j4? • J^' C*^^ 3 

vjAiall >1 jt I'jjUla ^Aa. li-Aaj yJ* ^ f jL ‘AjIc jk-Jl ^ 

.-■ ' (3'j-^-j Jj-^ j'“' J 4 ^ 1 jjA^al jjAll cs*^' 

4 jjj^jjaJi jiua ^aS?i J ^’ 1 c> 





- lA- 


JiiSj iSikB - Jfjil jit yi 


:\£^uu ^laVAc.U^ ^ JiM rpla Cjjjll £j*J jjjll 

»jL3 "ik jjjaJ" c tijJ ^ jjjjla C)J&JJ*& C& ^ .jJSillj Hu^u 

ij*l\ Ujjsu CjjjI] jia J^ill *LaiII ^J tlxlxj ^Jai JJD jaJ ^Je AillSill 

*CiU2£ J (jjiwVl jt 


plj*—li fAj) Jajj (jl Ja§ ^lxjj -J biV" 

ft ^ JJ—J3 liJc <j>u-aj pgjjfl (AtjJal jlo l$j£J JjS># Sjl-i*. jjj 

tfcfj-Jtfl Artis Aalftl" ( ' T) "o^J^I Obijixl Aj>J Ja^JI 

V—® 6- uSj fl ( ' r, "AAl£iil uj« V fUll frljall 

jSI art?'j>?J' As ts^ft jikll 

0 

t> 5^wull Jc JjaaJI ^ ijj Jfl CjjJJ Ji jlj 

^ tA^jxlxll "U^UT Jit AUsJIJ .*pal| L l_ ^1 QJgft 

>l_i (jjll (ntr) The Function ofCriticis "M\ J%£J{ J 

**jLj •■The Criterion ujjJIjIjS |j SAUaJl ^ 

j»l—J=ull Sjl —it (j-ift (jjii "4 j 0jflll 4 jA jJI j aJISII" (j,# S jSill kilt 

ts—*J ~ oL -^ ^ kjbaJ ijjial <JjaJ SjS3 for.* 4 <jjti,u ^ 
j—A ol—jft U (J ^1 (_^ali ji] .AjI j jjc. .19 4ji ^ AauL^I j Alixa* SjLij 
Axle Auj^j f le djjj ..*VjHj AjI] JjJj £jU> ^ <s]Ua" 


(12) 1 .S.Eliot. “Observations". Egoist. 5(1918). p.69. 

(13) T.S.Eliot, "London Letter". Dial. 7o (1921). p.453. 

(14) T.S.Eliot. “The Post-Georgians" Athenaeum. II April 1919. p. 171. 







A»3>fl jUIj jUl jS ^^jf4 ac>->* 


A 4jj| AjSjjJxi AiL l J>l£ll I jlA (jJj Jj-i J J^jliill 

Jill jl -Jj-aV' JjlSaw J- ' C ° 1 ^ J. 1 (3f^Vl Jliall lj-Q-ii oJLi J tt_iuiai 
L^3__ji £t4k J 4 J Ajl Jj t4ai.i ^ill jilL Aj£/Ic. Ja jaS3 AjIVJ iiJj jl jS-aj 
n 4 j\j°H AjajaIIj yUfl-iir JkVI ^iii/iJl AsSbll J£j] JAila* Jc- 

.1 Jij l$juLa& Jiij AjlaJj AjII JjI Ja j_£- uliaj o ^jn-itll jl jA j 


Jj 'tilli A*j ^ Jjul)Ia1I JjJu AuLaC- £* Jtaoll (jiiLa ^I ^'uh Lj) 

J lijjljft Ij^atj La£j ttjjaJl J<a jiaVI L-ljlaJl J& tAfijisJI Jl tUiji 
a Ui» jl aJjIs-a ti&oj L» ^jC-j^UI aJI Jixl ctlJj VI Tideness CjLejVl 
jL_S frj JJ <i i . l-a > J La jl 0 - i lVi ». n ji JJ JjC Ji* Ja^S 

1 j] jj ."Aj&I j aJjI^aJ liai 1 jl t-JalA s_j jmO A.K*ajj Altlj ji 1 Vl l ^ « a] j 
J A 'j "J j__aJI JajSfV < ’< ljfr-a i_iiaxjl t ijS jj^l #U*il Ju J-a tl JA 
jL-£ *i al lA jjjlajyi Aj_^jtuJI Lal_pll ililill J S jSj-all AaU*ll A3J. 

^ Jfc ”4__j^jill 4 jA ^a]l j %jttaMr AaAa^e Jolaj jl _jA "jftjll AfijJaJ .1i.<-'t«a 

t5 _jll ^_Aj tAjilijJjll jc. ^bj jl J] j jiWiW AjJlj jSl iJaill 

* g 

1 al-v 4 a. ^ ji jj...a*ll Jc Jj] j elajl Jj JjSJ jl Utlaia l Jc- jl£ 

til iaj Jl a. J jUll j jl Jl iiill t-iJA j^jil -iSl .tli jA^ 

1_a frjjl Jl J^*-aJl JxjVI Ajjl£<ayi £-o " \g Ajlfc CjJj jl jlS Jlia. 

« _ « 

."AljS^Jr Ij3 j-a Ajjauu jS-aJ La jA j lluiSjl JT jla. 


t(jiijl*jll t aj j^r, ^3 " >a\H 4 J *. >1*'^ ^h»»a J_)*J*jiI 3sl 
J_ji _j > a i " y\ •<. ^jC Ajom^SlI J AjSjiiLa j Jl Jjj Lo t J^JI 

jl£ jSI . IcLil JS1 lijl >■■■'' J Jj Jl ^jLLS jx Jj*j Lc43 aa.Ls-3 




'f^i •o**'-' 


.V< . jjjaJ iaij iSjJl - ■lii.'l ^4 jjjjjoS <&>•>• 


A j 1 Jll A —aA AjlUlSI" J " Ji.lAll (JjiiLajJI CAtol^l 

: Ail - ijj 13 0 jj_<a_j SI ^_a£j Laj c.lnilo*i<a (jVl Alii cLajA*.x tAjaLmau 

lj*jj _^)jil Alii Aid ^JA3 IAJx Ju Af'-a £jAj J^'i Jc . . . jAl jJI 1.** |J. —.U jJljj 

t a] (jjjj Lo «._^all (jVl aAjJLs i*ii u <nl Jdl a jUaJl A L»..il jj 4~f_L-. 

."(3 _ul 11 j —aJl j caljiJJ AjAjS/1 aJLujII (ji'im JaIaII 4jl 

(JjaIa—A a (jj—3k cIijaII £JJJ Ua] ."Aja.jliw AJalui" jSjju^lill <_ulill jL»j 
t_ya jl_*jll ([A ^JaSM (j-a (jlajaill i—uLaJI Jc. c^xLllj t j^Jaj'Ail jl j i$jj* 
t>aoll —i J£j1jj1—^11 a£Ac. j Jjlluljjall Aa^lc. ,jjj 4 Jik. jA Lai c Aa.1 j 
.Aiu j . 'il l jjA i_uJj (jl 1 Ja. jA Lai 1 I 4 J 2jus3 A3 "aJISaII" j CjjjALall 


(JlLall J " vlU"H" i“i.<'^A*...l j]| AjijJall (jC- <_il_jaj}fl !3iA 
L_j2kj]jjjJuS/l j—A5k £ J—a. Jk^al b t_i3L £ta.lj ^Aj3 A^j (jjujVl 

iiljA—J jl AjIc jli c^la-all j* cCjjJjt jV 4 < 3=0 l$jl] ^aVn jll cAa 31£]1 
clil J-^U-a aX_& a 1 jj J]l HYT J .AJilb Aljlo Jl AakUll 

A »T) ^1 " .v.l l a'tl l" jl 1 $j 2 c^l ^ V* £ j "AjjjC. aJI jc 1*«>- " 

*—( J*^ * (J , il 1 lfr lj*aSjl £ jl^ La _J LluiI IgAuajj J£j 
4 l 5^ Ajujij l Li A1 1 (JjVSj.jl Juu A^ajfl (Jil UaLuJ a jLic-U JUull 
^Luiljll (jjSll Alij tlijJ] (*$AJ (j311 UaaJl j c^gJiiill l_iAAa 11 j jlliuj/l 4 _iAAa11 
j* (' W •) " Arnold and Pater jjLj AljjJ" J AjI£jjL Jx. 

—«aaV! j—C. a j—i-aala^al! (JDl^iuil J CjjjII jaxJj ."(jjAli jlia Ailiill 


^- 1'— 3 i >» j AaJ cjjjji" LiLj jjic- JaiVI (Jl j-a ^-« 4 ski Till j 

1——a (_>■ ". ■• >» i L a a! r.U ^kAl J&A (J AjAJj jL-aaiiL " >jlle*H" (Jfi. j Jil» »g ‘<1 
c Aut jl A . jl l vl l tklijJI ,=kA 4 (^gij^aV I (_j_jjaJil AjjijJl Afl lSal l a 




A iU> * 


• V > - Jj,aa, ft Jliftj 4u\3l& — JAjfl ^ <*>->* 


j_jJaLaJl ^_It IjjJajC .j ^.1 jA11 ^^ic. IfcAaj ^jj jjl t ,r>j 1 $jIa Aa. ^ AjS\£ 

.Orthodoxy "di-ojAll Aaa*J L# <—il jj^I dsaa 

t l -■ < 1 < ^ i a»tt X-vU [J ■ jlajl <^3 4 ajhc. 4jj-a Ia$J (jlf* 

1_a Ajllijll) i 'c' j»'"'\l A i (_ Sj^jxx jj£. t^jLaijiyi ^Ua»<-i<allj iLo jla*-a 

\ _iwl l bjL_jxx -I >4',. J "4jjj& 4^11 (jC Ij»J ^ slljjll JJJ -(43jxj 
^It litlj (Jlaj JalijjM (j<o £ jjj i^uiaJI (jC. 1 *i - aTi ll ^ 

jjj—J (_ja S^SM4. I jpS,Vl dlajiall" 4aii-»jj Aa. JJ 0 j^aJI 

Lawrence ^ jj^j Hardy (^AjU "^j ^ UUJ^' 

■a.'ljar'iiuj jAj ojjAj djjJI jJa. J3 *t j' *■ . 

_It <_llj£ll £±la baI&L J'IaujII AjuoS j (jl flc. AajJ (_>2a_>»iall £y>J 

^ 3 A—'ufej ^A_xj (j-al—aJ! ^ jjSiill SaIc) t> j»*j AS 

(iLJjs jOiJ CjIjJI ,ji JJC- .^lllall £-<UA^ll ^ "j*±\ jjSsull jjA Ajfcjll” 

.c-llfuiVl A».l Ajl { _^lt Ajuijj 

t-'N . J j^U -^3 gjj!,-nll Iaa (jt ^sIaj (Jl_jj V <jl£ V*\ £ • ^^3 

I_ajl J t(_ 3 j_».ll AajJajl J^ic. <- .uo»'> t/l (J j]aj Afraj jA^aai V” A. ^KI I 

^Aj A3 Ajji X .* OJ^J UtLua.1 buJaj jAjj J3 Lol (ill jAl A J*** 

.^■*. II y> l A 1 33 a_^*ll C^J tAJi^^Lall bAA Aj i*ilia"nnl ^aII ^LoiaVI 
A ify { 1 1 >8i N /){-. A a, ^ jj jl_jJal AjI jC. £ya I i?*ijl ^>~v (jlS Ajl ^^3 

jjlc. flII AjsiSA ^pll I^jIa aSjjUIj AjVj3-o jU^jlj jJjui Ajl til ja! A3j Ajj| 
^C-jlLj .Ajjii (jjlatij taija. Jj^Jall oj^'j UJ^' ^ 

(15) Eliot to J.V.Healy. 10 May 1940; quoted in Christopher Ricks, T.S.Eliot and 
Prejudice (London. 1988) p.44. 



.^w.w 


. VY - 


AuaJ jiUlj iSjiJ - jffi\ jUS ji gjgj^aS it 


jjls Jllill k_ia£ ^ btj£ aJau V Ajl <_iIj£1I ^joia J (jlc-l Ajl ^ja 

ac.Ij— k-a jI— c.1 ja Ajji ^iljll Jj .AjjJ (JLoc-1 jJ)j\ _p.l J Ajib Lo 

*■*—-ajj Literature and Dogma "oSUJl j <_jjVi" j_1 jjJ k_il_j£ 
jj—ll xJiill ij x_S AjjSj Literature Dogma and "joV' j Jlaa.JT 
a_*j .LjLSa. lijli JSLAj V Jajll JJ <->ja!^UI J1 jil ja Vjj <JjjaXI 
cs-i JjA* -S*W •>' jii U& 1 $jj£ Jll CjijjIJ CjVHo Ju nrS flc 

(4_utilall Ajlill J Jloiall AjOISJJI jlu JJ aJ jatll Jaj ^ja Jl ill 

jijJ L Liail lj Ig «Q lc. JjaA 3 jliu A^£jj uMUuil .13 l^Jjl -j-q Aft jBjj 

L_jI_)a 1! LS —lc. jj^joll JJ Jjaj Igjta i<a^a bLjjfl Ujiic.1 Jll 

.<• ilKl t lall ^IojaVI (ja la A^_^ll jjJI j 


A__jjAill a1a 1\ Contemptus mundi " ^JUll c-ljjjl" lJj£ wi Vj 

CjlnjJi—*11 — it ^ —a (I alaJ CjjjJJ Jlc. Jilj K_Jjfyl iSljJ Aaj^Loll 

• AJIaJI b2& (ja (j^ala. Aa.,_jj i.*'l i'hVM MI j 

3— Jl£ll c i l Aj ^Jl ^ill ( Jw-iil lj ^IjpJVI jljaiuiU (Jj JJ (J jIa. 

j±-pj g?^-i' jurj" jUj ^ill j n u "ajjjii aja jij 

^ 5 —iill ^L_j£)U Jliall (_k*aaj JJjjj .^1*11 ^jfiall (ja Asul jla Aujl AxJtaall 

A —rtk UH" <jjj la jjbull J :"Jljll <JLiir (jc. ^jjuaajL Ciljjkjj f U. J 

ts—^ JJ — O—^i • JlaaJI AiiaUI" j ^jljflll l^ja ljuj jll "Aauaa-iall 

• JL-lall Jb (n ^ r) Art "J” Jj UljK ^US J JAbiall CjIj. 

* 

(j\__J (. l j —a_j Jfc JjaaJ S ^ a djaall Ajlaxil aJ^j djjJJ jjalaaJ ^jl jjc. 

tS“^ (Jl— Jail L^f*a J^ _>all V c . ilha _fAj J^ "‘ . ’?/ (Jr^J 
c 1 — 1LJI J*J ‘-*jb Jjc. Vj fkjJ ajPjII JU=JI ^Jull 


i j Uy* :*2L .jfci 


. vr. 


jiaj iiiiaji - _^a*i j*a y £ jjjr*s 


j A^LuiL IjcLi 4A*-a Cj jyil Cj^L-a I jj*^aSU jJikaJI j« 

.jlc. ^Jill u IJ»B 

Jjlkill a_^JI La Ulc. jj^aVI *1 j*^L ^Loja^I jli CjjJV a '• >. ;il Lij 
i^ELaVi L>-» l.ialj jjjljS jU .^ljuyi Jjfui ^ j»y-jl^G- ^ f»$* J k £■* 
ljjA<^a_ j A_jJAj Ajaa^La CjjJI » . ^ ^Ic. ^k . ju^>a.i ^Jl AiLia^lj 

Ai-a^jj ol£JL bjl-ia jjij* jlS .Harold Monro jja>« ^IjjU jjL-aal 

jl J yfr . juajjail LajJjiajl j*ilj jl£ j*-ill jjjlj-l £?a1 Al&* liillo 

i il X_xJL jjj ^ jx-i ^jja.1 AjV A-alxjAl Cj jjlj Ia j*J jai Cjlau t^ a SlI d3a 

La J£ j} i^a-al j_&J cs^ jtLill 4^a l$jf JjSj t ^jjjtSaW 

iA 1 jib jl AyJe La JjL JaSs (jlka JSL2u (^jjj*ia tAjjSjll jJfr A*a$3 

— 3j_Sa t*ilaA t"'■■';! AjV - SjSifl AjauljJ V > .n.i-iA Aylc. (jlaJ La J^slj 
LiajjJu JlLull 3a. L ^311J t4jL3a.l ^3 ^lla-ail jyiaJ *ii!3 Ajad^J Lulj 
L_fcU LajLi o3a jL■! ' a;•> j ujjaI) ^.isy 1 i_y-i ."S .v . i^t ll J£-3 j 

* A... ai f Uil Jjii ^ill ’’JiSjiil £SUJ jauill £ij" 4_L-a3La (_ji L$ ■» ! * U._p 
" a £ &B J. ■*. II CjI j _ *J" ^- 3 a Jj— $Ji Auj— jj ji — iaJI Jjl - *Jj 

U _u>^a Luia. u jji] tloalu J-ya. (^°^“) The Three Voices of Poetry 

4 3_aUJI (jjjaJI"_ j AikLaii Gottfried Benn Cx -yjaj^a (j jj t>aaj 

:^l^l SI^ > ^ill 


•-. j f, ^| j *)! j A j. Auaji*jllj ^^A V SjUuaS ^^3 

^alj_II 13_A ... Jjuxll jykJL jftLUl J » ■. «» (jl *■■ . V> . 1 ‘jai ^*Lua^ 

^ j .4a.ljlb j*JJ oSL J j 9J3-3 Ja jyj ...j^aUil 

J_ala Aib A^aLal J»jy Uia. toJjUaJ Lua. u^JliA jli 4 Lay3 jla-all jyij 



J li j* :^IL .4^*. 


- V £ - j*j*S &9j Xiljafl - y^ll Jill ji gjjj^iS Zs.j~.yt 


tujloKlIj tfyji V i^juiI V *aJ Aa.j V jJjj AjIaJI jl AjV iAk4l 

J — j»—> I^A J_)U ^jjull (j* IAj* Milj ^gjll tM . .-.all 

■ ' ) ’ ( A—J«3Jfiil A_jAja]Ij ^ Aauij ^ill JajaJI IxjllLq^ 4^l£ 

(jJc- lgj& tlj L u . 1 (J_jj-aVLl aJUuaall AJl ilc i_&cj jjSx 4 t (j* Ajl (j-sjjl V 
olx_<« t _ 5 —IJ <_lAjj jjl 11 i-tlj Ajji tiLi ."la- jaJsj jjs£l 

oy—J (jl£ u'j <jSf t«-Auiai (JJjiall t_Luaj ^1 J*-aj AjSl t^gj-olfyl 

• tillj <-a_j*j J_jl aJjilaj Jaliil ^jli a.NjxnlH 1 _. 1 A.V 1 m jjj J] «j jl ajj-iLaj 

l^l# ^pll tijIjjVl jtLidl ^Lcj Ailftll (jl jjjL US CjjJI aj^j jJjj 

j>—It Jjf—u> 1 i;'i<i ttliljiVI aJlA ‘' 'Ur>...l jc.Uil| & |j| j laAjjuaSJI 

4__j^jjIj]| I g ifc*41 IjjSlui Aj-jjaLJI a.\iirf->s\l (jla iAl.v-.Nfl <_ijUaj 

<J '—‘Cjj —th Ijl t (Transcendent L.jIU-m IjUJi) jllu 

3—jaUJI tlilj^Vl (jJc. ^SaJI ^ tljjoij jjc. (jjSjjui Igj t_jla£.yi 

cs ic- jAjb I j$J (jajla jJaill A^x.j (JA yjla Igij^ajj 

• (^ —Ag £ya (_v<a_ j *9 oi l (^0 jlJ AjilS?! A^a.j ^ya » '<■ ->»afl 

j*VI £^ailj tAjajjtill AjJaaJ £ jU. (ja till jjb jjL ji jcLiU (jaJ 
Aiia^J Aj^JJ AjSDUj AiajjJbt tilljjj jjL J Aj (j*ul 4 AA: J£l jaJ 

• ■Ja —#3 A—jlit-a clik-a AiJa j l^jjS ^ (jxSj eJjLuaS A-sj 3 (jlfl £ qa .^llxll 

a—S iL»l iji —SI lillj ^Sjj Ij. ’ .i ^c . Laliaj liliLoj Massinger A.nn.,iL (jl£ jT 
Fo/rf Webster J^jj ^Tourneur Ajjjjjj t Middleton p/Aii* 

■ A. j .i 'aI Li Jjli]| (j5b ^jJc. liA *H j l ■ >-*' l Ajjiuil 

^ ^ ^ Jj 1$ »-Q* 1 * Aj^fcjb^ll 4 in. 1 .^'V*t 


(16) Eliot, The Sacred Wood, p. 131. 





- V a . jia j Jiijaji - jua ji «j-i* 


^ <\ (J^aj j « ^Jb) (jill I jUa Wl j) j&Lill Alia. V ij j3 J] jail lift 

1 £J < _ ff ±ljLi Aljaxxil ^ sift tlxlxi fXc. j^jatxJ ?Ujaj lx£a l$3j3 ji*b 

pi jaji t^x*a xil j (jail jjjj lx A£5lc villjA <jl (jjJJ (jjjll (jAiaxil jlaiil <J£ 
0 jA jc jjjxill fJJ ix bub tlijjl] Cjliijx , ;( jAut ja ji jiiuiSjLa IjjlS 

’I 1 \ V (j_x e " JjaJ J jjxj 4 jaitxll j j*£il AlSuxx AajaSII 

' a*.^11 jl baj]_$J-l£U ^iXall (jl^xil J — A Kuixl l ojA ilj&U-oa 

oj _ 4 J 3Vjj .4>J_aj ^3 (J jjSil AjaaVi — tS- 2 *^ f^l J 

J\ J *’■- AH# CjjJI jjaj iliilS AKaxil <jV ilxxaJ AxjIS AjaaS/l 

^_1c. JiL-iall ^ AjjCj ^Llaj AJaaj ^ Ajila ^ Ajj*juo 1I tjxSij . jai 

N< ■». ^ U.j ji (J _i Ajjc jj Jaill JCAiuil <_«!& ialiallj taiVl JDbU 
l& j*±iA J\ tAjip Ajaajx ^jil jib 4 AjjjSM fliabU AiaSj J I jAja J 

A ^all (_5 jal JjSa AjI Aj »ja jl 

Aji-Jlix Jj_ c. jA "AjxJaxil Ajliir ^ < ajVrl l J-laJI (jx <-ij$ll jl£ 

jjjll hygenic Aua^ail Ac.jl^xil <y»j 4 AjjJ £jl=>- clAxUiAl aJ <jc <_uS?' 

t5 _Jc j^—ui Ixiu tl^lo eJjStfl (JJtoJ ^ JXiaj 3ljjji 

.Ifcjil AabJI Ix^il Remy de Gourmont jxja ^ <yyjj 


cAjKA « A__libx ja^j ^ > ‘iXA 4_jbSil ^ vlijJj 3lc.i Ix^a 
jjJj tplaV b (3l»JJ IxjS Al*ij lx Aj^I jxJJI jb AjbJ juJaj AjSij 

J N C -, -, l ^ Ij^aJ Ji£l jSj fJ a'J W C5 1 ) AjI Ja ."AxiibxJlj 
4 > <\XA ^_a j.* •» ^ill For Lancelot Andrewes "jjj^ ^lijLxi’V 

Sblx_xll LlilabH-^VI u=. J^xai ti-rfl u'" ^ Ajjcjj Aj 3 ^j*-a ^illj 
^ n\H _a Sjxbjtx "A—JJJC. M ^jc. baj j*Jj ."Ajxjaxil Ajlill •..(jx 




* V*l - JjJaA JaIAj 4j1«1aA — JlIA jji 


Religion and "<_^V'j jp-J g—a" o=>.a—Laj i^jJI j ^jl jjo—jSM 

ts —pVl Jaill JLaS] fHu jl <-. ! ■ >J Ajl jaj Jc. o') Literature 
A—3 j^atll JjSlI 1 jiA jl jji. -"»a w > Ajj jit'i j Aj&lai J»j 4g -yj j* \c\< 

"A x^C -" JaS 2 A4pS?l jjjl*-a]l ji j£xj V" ! Jj 1 ,i*j 1 ^-a 4 li. 

(j^ula V jl Ifil Plb jl£ l-j La ^mr a I Ajl j<oVi jl l.»l& jl j]j 

."Ajjjfyl jjjIh-JI LloLol 

— pVl jl —ajyi jLu^.Ij Iojj jl t_frv) (_5^4j]| <liau 4 J I jU jiu Loj3j 
J l —4^-11 j»4—4sJ! j —-* c- t _ s -jui3 Aj bdjill (jl jxj “*’<•«■ «M ja^a i. f«KN 

£J3j 11 Jc IgjJaJ*j jl AjJaj*j jl JjS Ajjj]l 

a —Jl j L« . j .. i J_S jla " Jjb" t—ulSJI JjSj jl L» bl 

•AjosJ) Ax^bu 

^Ljik j_^ ^Jl ctfti- j ijjib jisVi a^j ji-vi JLofrVi a' 

\S ™ A .. 1 C- p £ \ I t ^4 l jv*> i j) 1 Jn*v*t >n LqLolAI ^Jul (jjill 4 .>i £ 'il l j.^r, 

Marvell J—ijLaj f .) A-ui... u .la j i{\ ^ j]j| a • . ^ 4-,jj..,. 

Ajjjjj t(>^YV) Middleton jjibj-aj t()^Y*l) Davies jjjLjj «(^T ^) 
(jjLdjLaj ‘W'T) Ford JjjSj t(^ ^Yj) Heywood j «(> 
"AjJ^-JI JlSsj" Ji lx fJlc. Jl cjlikjl (^-alu .( ^ ‘irf) Marston 
A—SJ Ja 15*4—j ‘ Jjj ^-v/ i^ uJ l — Jxj lx Jl*i! I jt> (jli CjjJI Jij J J 

Aj^j**JI A jm l »■ ■•* » I I .. ^ i n 4 jl jjj tAjJjjjVl AjSJ jilSJI £sjx&j t tljuak 
JjJi JaJj^l ^3j Ji«aVl jUaj^l i—£i Ljofl c_sc.jiwu j.>il '*' Jjl 
IaILs ^aU£ SjUyi wJjJJ ig”! Jll JLuU (J ^JUU 4ahA. „ 

. jc-LiS Aj 1& (j. Jnn _^}jj aJIa. jx £±u ajI 


OHj] -.fUf titjjfj .Q0.it 


• VV . j^aJ) «iljjkS - jtii\ 02 1 j^Jtjtti ic-y^yt 


La Jllail (Jj,u» jjJc .j ilcllsj ijlfy I Jail j* '*j»* Ajajil^MiVI dj_^a:l 

^V • ^ ^ • J liDLj i(jjall ‘-ibS aIL*. »l^j 

<0 nrv) fijro /2 ujjJ-aj *0 ^rr) ^jAjStj ±jjj*jjj 

(J1—a La£| jjic. jjsl! j ^ o * j Goethe Aj ja. j ^ 

aj—Sj dbaiaalj tajj^lcJlj Ajjjill J^ejSI |_^aVl (Sji t5^ dljll 

fT jl— a. djLaLu&l SJaj^ljj Jaj]l j _)*-!]! s. i\) jj I Jill _j 4 jajS/I 4j-.,1 ...-JI Sjc. 
4(_£ jxUI (jS/ Jslll ( _ 5 Jc. Ajjxj-a J>ii Ajiajul J j& Jal .Ajjjl 

dll—jUillj 4_lSla a j. jC. ^—S li^jl j j t l J*jjlj <! jc. J3 tAijliaiJ 

(j_a jjSI ^jjjj jjjj^jajLajjI] dj jJI Jaj i_l_p JaJ j .A^jljjJ J)j\ 

l fljS Jlau a_^a (J£ j£\ LjLojaI ^yiLj iAojuna ^J-o j^Jc. (3^*-V Aj Jh* 

•oja ^ A3jjt-o]l aJA .ViJ-yj ^3 AlaCj ^jSj LaS teljxdil eV j$J Aljjaua 

<_J9 i^all I j A J. , ,«ll jj .UakJjJajia Ua JX ^jjjglj.uj jx, Aja ja J*Jj 

(jjjotUJj (jl£ . Jjl jle j»l diAJjl J3 aJA AjuiLSJI ac LojI (jSJ ll jj AmiLSJI 

^ 3 djjjll Mil jilj tajSfall dJ _yiyJI ^3 (jjajljaJ j I jlla-a L& jtJa ja 1 

j a <a .j j j ■ ^Li’i jjl jlajcl J\ (Jial ^1 lAalll j^ll ! jft 

jj iLatitudinarian j\ —j jllJ. i—JSj ‘Oj “ ; A» Ajl juj 
(3j3j ca!a=JI aLu {^i IajSj jl£ ^ v ^Ja33 Laureate <_£jjV tW/»g 

(jt jjC. ^gJc- (jjjla _JJ& (jjauo ( ^gl « - a Lailj AjUj-oJ jjlS >£tb 

(JaIa. jjjS ^-a ) (jji.n'l/l ^-1 jl£j . jjaa ^>1 jilklj dtLejC- J3 Aa& iJS 

di_lajasl i °'j AAlsi]l aJftjl La ^AC-jJ>-o ^3 diil AcLui i_^u 

r/ie Reaction Against ;m j— da J*ilt j j" ^jc. jj s jdala^ 

(17) T.S. Eliot. "Reflections on Contemporary Poetry” Egoist 4 (1917), p. 151. 

(18) T.S Eliot. "Verse Pleasant and Unpleasant”, Egoist 5(1918). p.43. 






- V A * OjJ *3 jilflj iil jijft ^ £ J* 


,j__ jiSI j*»j <J 4 jS-sj V (jjjM-ym Uau o' 1 ‘U £ |»lc. <^3 Tennyson 

^ a t£l h o^ .'if 3 ^ jp£' <Jjaj (Jjiajll Iaa j£l t<Ja.jll till! 

Ai *^a _JJ jj-u jjjj (j& ^lic- £jluUH /jjHI ^J^-La ^-^JP Lc^a. ^ ^ t V ^Ifi. 

■*—1jjL* >-jI—jS ^_i JUjj t jJajV' tir^' (lPj' “jVffr 

"o j*jjj tAlii-aiJjj lAjUa. o* <-_ulja. : ij j jLJi jj.f i' Harold Nielson q j » hKj‘i 
. J .<_ilA j Tennyson : Aspects of his Life, character and poetry 

t 

A Modern V\o -v a—jjjj_$j" L,Anson Fausset ^—ujs JjjujI 

.Portrait 


^Pa.) <^3 tj j j mj-m o& ,jjai S j* aJj£B ,^3 CjjJI £ jui { jis>. (ja 

o' »jjP—L oj o^ ^V”\ ->l& ^gi In Memoriam "SjS'jH J$ o& CLiV 11*11 

(J_jaj o' J tl* Aa. ^£1*11 jjPSjBj Jiaj ^1 oj-luj’mi o' (_yB QJ**J 

: oj; * ^ILua ^3 ^jjjSjall jatiill ^ylj c*>BTi‘)l ^pB "jISsSM" l $ jAc. 


O ^*j A j~il V tAAaj £* <iBiAj liA i—iplfiL^ia Qj^uiiji ^j o' 

0& *^11a (_ji . iJLiLalSB Cjjx^i JjJluJIj Pjo^I' Am'in*>l-(_g jjj Ac-0“U AjIc. o^®fSl' 
A. aja*> Al >.-l _jA _jA_y tAaJaua jA ^QJ‘ “j\f' olaj) 0“^ La lillaj 

(jj— J 1_a iAJo 3 ^ lilli jA Qjinj~n*i ^3 j^ll ^^le. ol La .ASLocIj 

^rln.ui—B ^11 A K ' i n o^aSI .jS AjaAi Al o^l 1* jAj toLacVlj ^clausB 

—iAH ‘UJ—O'® ^LLa ^(jLafrV' ^yB lllaiaxa tjwijta 

j—Aj AjllSiiV' Ala.jail ^3 p'ahtB ojj oa jjlajyi frljsuaB Aui! ...jA 
• VLaS jjSSn |»JplaB AJ jA ^a*)^a 3ab AjjIAj AjaaoB 

—c-'j] «. * . u . v .. ?k jA j The voice of His Time "o j^ac. 

:<Oaflj (Jljiall ( _ $ jc- ojtaiijj ^'o^ 3 ] ^ Cjljlui dluU IaAjUj BBC Jjij 




U*lj5 IfSf -cK-'i 


- Jiillj iSjaJl - jiti\ jia 


<—s—5 jail A—Jc (jl—S LaC ((j^ (J (_M* i JJCj (jjjoujjj " jxJa 

(JLsVIj ^Jt-Lali (_S3 jail Aj] .AjIj ^gjll (JUaVlj ALa. ^ jjLall elaj ^iialaJI 
gj La j] oil jaS/L I j& (JjjjIj .AiLLa. Cul£ Igjb (jajl ^jll AjJaaliJI 
(_j— 3 (JSji —JJ j (ja 4 jjaCII I jft (jc _jjc Ajl j _)*jui J3 (jj■ "J'J* (jl 

j ^all (JK nil (ja ^ySkJjb (JSjuJ ( *juiIJJ ja».a JjUmj "SjSIjll 

.AjJJjSjill AjSaJI S&A.J SLylla (ja JJ*jill j 

aLlSj (jl o jj 3 £a ^a La Igj (JscS .33 jcLill (jl Vj Ajj CjI jjVl (jl jlj 

,_y_1] ^)».ia|l (Jj2kJ llA jl£ajl U> (jtj (jialjpC-l lilljA (jl£ I jj J . JSVI (_ylc 

LcJ (jjjb jjuI (jl y. j t^La-a j jll (j]i {symptom) l_ya I jcfyl t> LpajC’ 

_£1 Lola (jl£ (^Ia .laa. (j£lj ilCajC (jl£ t ja5ll Cl jjII ^3ai A^aj (ja 

A,. .jlr. Cjj.,,fl.Ia9 JaaJI J^-uj (jj.iniji (jl£ la'm Aa-uall (jialjcl AjIc hi 

..^aaJI (jidjcl 

Ajaj^aj £CaJ <_jjI£ £a ■ .*11 (jjUalll tillj liA lij jSj (jl (j£aJ Vj 

Lja Cxaji Ajubc CLwaLaS t ‘y a Ajj^a 4lijU Ajujal Ulj4 
__jau Lua AlalSj ojLojjjuiI j»J (jjll £-j_jCall j^) 3I ClbajJ (ja Ic jj (JSjjJ 

t jjSj (jl (jc 4 ^ <—jia (^ic- jj)*L*iin*i (jl La S.iji^iall (jSf tAaiuJI 

(ja Cj.3aj" . ^ ^ Y"\ j»lfr ^ "SjSljll (^a" (jc. (JILa (^3 CjjJI (JjSj .A^aj^La 
(j_C. ^cLua-Jt JJ3U (jl — Ajj_ i )*JI AjjL^iail (j-a ^)JC. — _)a.l Cl3j 

Jjxj jA (_jjll (j^laJI Aakl^ja (jc. Aj3 (_j jll Aaasj Cj 3jll ^ AjUa. ^-l ja 

I ( 2 1»a ta ... i’i j x sljSaal tAKlmlj «(JiaJ La _jA j ("Alja (jC LaLaJ 

I—alia .";Thoughts After Lambeth Vi ,, > aV jl£al" ^ (»ljc.l Aauaaj 



jJU jM 


. A • - jifflj iiljaJI - jtfi\ J»a Js JJjjiaS <*>->■ 


lAjjuu Vi . nl jjj' 1 ' II jlajll jj^axj Jla "uul^jiJI ^ •»■ ■' a h ■ .eaS CuSS 

J—3 (jj—SI I-«Jj .£■ jli ^IS _$Aj "(Jj*. oj*» <-s\ (jC. Lj^sC. JS ^gjjl 4 jIsl11 

l.i,')l,> (JSjuu jj 13 a (jSJj * -* ■ ■•«*>! jjtt -kgjj»u-a jl ( jc- ^1 4 ujou11j Lj_^j£. 

J—A (Ls_j_sll J—A j ^—S (jlS ^311 /j, ia* , .-^11 W jll jsljll ."CjJjuaS Ixx 

< ' « 

t—)_)—J_)A Lxajl tilluA (jISJ (jjJjJfr i_jIjS <jx J^lj _jAj ( jJjLujjj .1 ,jc\ 

IjJau (jl (JaJ ,jx JaSS vljjull ojluj *UusI jlSsl ^ujxlk. JSj JjV (jijll ^Jjj 
4—3_psl (_£J—SI (_£ jijJI UaaJI ^S j3_j)l (jx (JluxS Jjjl J3j ■>([ I ■"«*•- 

J—*u I auS uLaau—u<ai ^^1 (jjjjjjl jSil ^3 CjVIs-JI (_$Ja-l ^ .Axuli uu_yj]l 

«jj Science and Poetry (1926) fl*JI j jsuill ^ i-jIjS J^ X-os 
VIxxUul ( * ». Vh . j (jl" jC-LiS £saj J3 Ujl^jiJl (jxajSn uj] jx (jlj jjjLxLj 
(j—SI <sl^)Jb] 13 a «■! JJ (jx Jj-oS js] "l$ux^ lLsIjSjxxIIj »J*JX (jjj lx XolS 
_)*JJ—II (j—& 4 h-kX o" ^—3j (lx Ja. ^yll ( ftl'l-s X (JSjxJ _JX^I (S^a dijjll 

The Enemy ^ ^ ^ V) \ Note on Poetry and Belief ".tfaxllj 

4 -g-> ^ jL-aJjl (jl& aj lg m i CjjIS 4 (jlj (jxjJaixll jjjtxll ^ic- (_yafic-\ 

ijSf'l ^j" 4jjJaJI aluaJI ^^3 lx Leu 4ujjjll jlaill 2 ^ j 4uxl*JI jLil l 
l——ilxjl oj —C .J (jl (jSxJ tfjMi (jC (^>Uayi (jl (jSxJ jatxill (jl 

Ja—lau (jl I—Isle, (jl—S 131 V] (j^Sl! <—Uui (_^l (_ 5 jl V 4ulc. j 

u5^—II ^J^l <—*3^011 u? jjl l^Jtnj UalS. (-'1L". jxVl (jSl ."Igux^j f 1 * ■ "VI 

I—iil (^g—kas ("ajSa" "jSjxxM" Ijj&J 13] 4iV :4uS (lljjll JJj Lxls j 
* ti l l jx _jJ—xj (ja_s3 (IaLsxx jl a_^aJl 4 atjjla ^ L'l 4^us»_j IuSJjxI Ijl 

4 «jfti vIjjjII Jsj ^o x (_^32l i£l_^ill _jA_j (jxJi]l ^gS lu^_jl. jjJjVI tJl^i i—Jijj-a 

.4ii>\i ^gSi 




j.ij* 


- A ' - jjjaJI illj < 3 aJ - ^jin JiiS ji 


^j]l t-*lh jjx -.Ur,I 3J_)ia SjSill ^yiwj V Ail ^ . au-vI I » jA Tal l 3j JA jl 

4 »lr_ ^\ i ^jjl ill ,,iVI jA j — ^j,.1 ■ .t-vj jl a^j)>^a ^j-4 i— 

^_3 j ;<»*" jLxa]" ^ j^a (jjjLjjatu-all frl j*jill J4g-U' ocljiaj 

ja jfcLill Cahe. CulS A Thought to Donne 

3_jj*ll oj_A JjJa_ib jxfi-a—JJ <4J 4jj£ (>a J&' (Jjilxoll 

_ 3 I^aaII j^Jaj .SUskil Ijalj (jjjxjII t. i lyu Lo s-ile. tlijjll jl jlj) 

iHenry James o tA ->~ » l?_W 4j^3aJ cs* er* l — 

f 3 l^j! ^ ^a 4j^sj]l 1**>i • ^ H X A ^Ia t g3 i i_y4Jj 

ftlL-all Jsc. AjaJ ,j\£ jai t4io cdjjxll AjjjAj " JS&Y ^ Ajjkuj 

.(' sjSa 3 jS? (j^oj *j? 

" j j_1 a I**? 3__Aiajll CjUaIjaII ^.ia.1 ‘<»l*-J Ia^xj 

4a ji j _jj| 4 j. .,1. ,i-s. oiuuJa j dip. The Education of Henry Adams 

Ji j_SLaj Ajilj ljV' si— a" j) A£ _y> jjfc Liuaj 

j_ILj fcjJ—A- r AjAH —a. s J^i i> ^ ® jj*-i ^ C-^-^ 

dl 3 ; .-^ U £_^a j £ IjS ja ^j\£ai _>&' <jW UJJ^ 1 

_=Jl <ji j_J LaS" Jjjll IjSjj Aj-iaJI jfa. jpSt jU f> <>>J 

. (t,), 'jS3 J3 


Jud. 


^ •» W jljpLx'i/l (jx '^A J g 1 a ji I I Jxaj (jAjLall I^A 

4-J j /- t" jjijjjsllixll ftljauiir ^jjjl JJJ ^ (j' iSf" 1 

a 0 -^A -'A j J ^ 4 »jl3Ji jcUUI J- J*a-j 4jl ^ 


(19) In Memory of Henry James, Egoist, 5(1918). p.2. 

(20) T.S.Eliot. "A Sceptical Partician” , Athenaeum. 23 May 1919. p.362. 


A lUj * :^ 2 L it 


-AY- jiiSj ajIjaJI - JilB Ji gJjjf«S *£>•«>> 


*— 1 J^] L® I JAj 4Ajuii (ji)Laa.yi jkli. <Ja*l ya (jolu^yi 

(jjll Clark viltill j*iala^ ^ SjSLiaJl 4_olfLJ jc. Ijjj* jjsVj <jjJ 

Jk La j$i ^Lill jjaaJI lot . > <\ Y *1 ^3 ^JjjjuaS A**U. ^ UISJI 

Ajliil —1 Aj Km i I I ££jlia]| ^o I 'lin)l Ijj {ya jj^**«i A i\r. 1 Ual-s. ^ 

Ssl (J ** * .Pr*- 1 *-iik-a3 ijAAA Ajl .iali3l (_£.}] ^jT " A t ,i >a 

^Li Ajl • A- i j. ^io jiSal (jc __p*j K >y -—a j_JjJa2l l^iuajj 4 il . Vv 

Aj ja%I I jAj tA^IA i . ^aa ^ ilk/n j ^yA La£ -" <~ 

cs^t? v^sU -jjla JS (ji Lallk counterinstinctual Ljjje. jLixa L_Jka 

l$jl.l_Su*_a jl 4—IcLuul jj&l dyt (jUaj i jp jj*j JLaC-Li 

s?—^ t>® <a-kow» jalill jjjSj ji cuau tj jii Aj».li ^ .A-aUJI 

—w »—ijjI] lu La£) .Aj^jLa jjC. (AJsIjuuj ;UI jj ji Jja-xl jjj 1 

— 1 ^— S J ‘^-a^C- j_paa-a 4(_£jaj 3 j*a 4 j-aS?l <jV (Jllall J;;. - 

frL ij » 7 > ’ A^^p 4 ^ 1 ^1 1 CjIJ a i» a ^3 kllljiiaua 


J'—M cs — 3 JJC.J jjaixJI (jjj La (Jj-oliJI -k~JI JjUjj 


vJjlijlia jaj ^ylc. (jJUaJl i-iUlk.^wi (^Jl 


A - mj i a lt A —jlill" Aj pjfi-Nj jjt JILa 


jjjjlj La lL ijJJ 


Aiui_ia]| Cul£ jtLi jjjU La — £jjal j JjUall <jjx-*j 4>i£Lj (jc. JILa 

(Jka-j jj! AjIc. ^jlS jcLij 4ajt^ir. ^lla (j* U_)^ 
(^>4 -ii! • ( (jiSj La (_ij*j V" •iljjjl 3 jL*j jA jj Aik ya Acliwo 



tWj! ; f&i *—J* 2 ) 


- AV - JJj iSjjJ - Jffj\ &S j! £Aiji»S 4C->»>> 


1 ^8.^. Jj jl . Igik-ajJ t 4jiuJs £>j (Jxlajll ^ jiJ j&Li (j-o 

-. iiljia" f ■* i jU'V'i ■ - .1 <■ t L. ^ ^jjc. Loijj lAialj jl Aaj l » . ) 

ja ^L-all Jj±J^j "dlaU'—j (_>olsJ JllJI j£lj perceived 

j|__£a\j aa 4jl £j j >m jjj■ aS■* jjl tilliA (jV i^-uW 

^^£1 jlSiVl »ia ,*-« <j£i 0^J u^j" 6 i>° Lsiaiilt 

lira. (jl ^ LaLcJ La-Jalj jjl£ J *U® (j^j 

jiiu&£ Ajg-o jSr 4 jjjj <s9 jj£sj 1I U I j) ^-!!JL^yU X>IS j£s jJ ji±u£u5> 

J ^ Jjt Jlia ^ CLljJ] v_ju£ ." jSij (j' ^ _>-dl <r&£j j Cm\S 

U ^ ^\}\ jl£ asT :/> ^Yo) Shakespeare and Montaigne £pij*j 

" Kjm.- 4jSIjjj ju^ij ^ Ja-Ic- a*j [-u!)l£] jj fj ."jplxil 

3jSa [j " X,»] Uaj J* Shakespeare and the stoicism of Seneca 

AjlSj jAil J? i>ajll lilli ^ 

j;; - aaa 4fU ^ "(jjjli <mj fu ...L U-Jj 

*{ 1A £j l JL-Ij y> < t—a yZ 3 c?-> ^5^ ^ *'->* 

4 _Jjjair 1 ; aojj ^ <' 1_sua I jifij A2 (_iS^»3rj 

."aiLuijj/i 


(j^AJ V Uiaji Aj£] t^Jlc- 4 j^J !_&aj V ii* (jJc. '-Jjjj 
; -iM ( jjjj 4jjj 5jjllAJI aSc. Jj-al JJ j»J t jJfu£-j _>*-^ 4j-b 4 j1c- (JjaJ 

Ask) s^ljj <jl£ ^'-2 <j' ^ C3J^' 

* 

jxaill jiij 4^j j> Lai t4ji=k 4 >iSk iaia <jl£ u^lj j£sll 

j£all ,j\£ (j«j ^ <jl v_ijL-aj j-JajxiL l^J <&>£■ V 4iaU^M 





-At. Jiiftj AjliaJ' — ^j^JjTI &!l y ^ Ajj**S ic. 


A J a ajm j v Hu—aaJia Ikjfc jjjb jgJL ^_Li . .^Ikil 1» ■ >> 1 A j HjSj N 
4-uij (_ijja-oj ^JaC Ja.j j£j acl jj j| ^isa. ja jib tLa jjxaJ 

J—^ J^j J* i cl jj jl£ (jilt j£s]l L#| . jjLojj .Cl .jjj jA 

t ^-k — i Kr .l Ij&l in ^yjjb jillij . ..Sjxj ,1a. 4au4j iiiuS■* ja 'jl■* 

. j jfu&a ja fi*3i Ua j 3£I jiib ja j j j£aj Uil V J 


J oISjcVIj jajill aJSJJjj (jl*jj LaJfl o.iC.1 j 4jjjja]l aJA j2p jl 

1 fljVir. w -ub jl£ HI la jjljjjui ja 4jlil tftJJalaj S^jJl 3 k ClLjsu^a 1 g ir. 

4iilb j^Jc- aj^b .^^jjjSSfl [^Lojj] Ij3 jS i4jj£aJ! ^ iAjS/ 4jlill bjjaaj 
4ij£j 4. La>1 a la jaj jc. j^S C 4alb jl ja UaCa f j$iall ^yjsall lilliA 

c5 J J—Sr 1 *- 1 —4—wabJl ^11—*JI j—Lj 4 $a. j £a (jjljj ^OC. ^Ail .13 

4kalaiall JJC. <aiu7l 3SJJJ ^.uMl ja jl£ blj ijbl jity\ 
. JJJmSLj 4j3 ^jSs" LJ kjAa iiiLi jjj 4 JJJJU ljfc jU 


(MYA) jL*—i^l k_iAJ—<JI JjSk ClJUIj" is i 4 j. T kl. -i a CljJl jjS 

44 a.jl jjjkAi j 33 L>a ^i i rtf i jl bl Second Thoughts about Humanism 


...^Ubvi jssb j\ ^Vi m (> 

<j-jjSk] t JJAuSoi Cukjji ^yjlt 4il£]| j£. 


^ jaj tall-kll aUj 4 jjI*JI ajiai 
jijb CaCil J& 4fll£]l Jcai! ^1" • 


. 1 —LaC- j. — iSI jl£ 4iiC. (jj jl tjaiatVI j&Lall jl£ (jjjb jl Jj5l V 


4j_oj La ^Lu Ia3*j Cl jj °J^u (jill (_Cjb (jt Jji*-all ljIjSJI 

J— JJ— jjb jjj la 1—S^LlikVl a J2kj Ijjjaj jL ejAJ jjJUaa cl jail jl 
tiljji :4jj3 ti*aaljj jXuiS J*-kiil Ijaj jl (ilJJ^iaJ jlS bj" .jcLail jijbj 
CS^ ^4jLjjill 43k j 4LS=kJ jajj laS LaLw jLb C jA^b " jajj'' k_ij*a 

. cljui -is. (^yk jlaj^l ^Ifr jl jlajyi jikjluj kiljl 




O^ijr 


- A* _ 


AUrkJl <SAdS J JaID ji £I|jmS 


ol- jTkll s _ g JJ jlajll A^ikj jl 4 jLoJ*i?l jl 4 Aj jiaiJ jl tS^jSxIl jjSj 1 <mV 

JSfr IgliSj (jl jS -oj jlaJI * " ' I a •> j ja SAa^l j ^^A » j ■ --»a Abb2ajjxx]l 

j a *1 »*• - " (j*'l lc. 4 -Mb.. i jx j 14-V ■ >■! ~IJ t4. ^ >i i l 4*0 jlall 

(jjjlj il&jSjl jl lg-L£ ftljjui 4^j jllll Axis flol Jwxj V 4Ajjaall 

^5jlall IaLLj ^gjll jlajll ' * 'I g > J j-a SAsJ j j_$£j I ar . -b j jl I g -i l c. 

J_Sxll I j *j jl__sll ^ jij ^S2 AIIa l jh lx£j Aj&l j j) AjI jSlLj IgiuxijJ 

.Alxl£ A3 ^j Ulfc jllkj (jl jjlaiall 

cl jl A}j ill j_x £ J j ^yll bli.il a5 AaI jill jLxx bill jC..lll c!a 

4 j,■s. J 1 j "4 '^ j-v'l l j M «-v " jjj u ,_L-afii jl Aj'ilivxl ajoSJ Ixll I 4 II )*> a] jijl 

"'1 j-> II AjjXboil ljji~ 


<>_ilajl 4 Ij jSa Ac. jjjjic 1 a j£ic. > ^UJI Aj j j ‘ ° j '* ■ *** ** v_ijdl ^la \x‘ij*k 

‘ < ’*■ > ^ tliLelj" (_J aSjj 4t_ijusai jiLj j i jC u ^ J jl AjjlSLxl (^Jl j-VI 

I jj_Ls Ai_^« jl—iVI ^ C^i JS ^ j jLol I jl- :"jL^y\ 
I } ^ ‘ ■» Lai jjSj jl I—L=hJ iiljli i^Jc.1 jx ^gjlj jl AjV La liiii jl Jlul jx 
’Ll'u'.rJI f ->jU*ill j J-iljjS La jl t _ > »;;Lil l a_ ia> j xIL 
: JjL 4 ^ IVT) Modern Education and the Classics 


u _9 I_ofjfr ^lilll jSxJ oLwJI JjA. JaSa jtuxiaj9 i jljJa-bja 

|j__& jCAj AjjSall 4 ’■s. l -ll ja . jjjLall A4ib3j3j A j .t ^i jj i Aj l^.il l 

i_;j 5U jlS-a V Ajl i ^ ? A Aj 4SI.*.^11 4 K .*■ ^11 j£j 4^1 jla.VI LaLcj i_a3jx]l 
" 4 . —.11 U SjjLall jl 4 . All AjxjjJail jjSl ^Jl jJ'-xil Ajjj ^ cl j *4 




c*Ajl 


- A1 . jijSj XjtjaJl - ift in jitt ^ jjjjiiS 4 c y*y* 


* al Si&Vlj jsjuall 4 IS iJlijjll Jjl«**V * «» • ^->1' jxSj 

4 *1 <ii aa] •' j>1 «"«f-l Laliaj jjl a i^jxj as A-iC' »*W jl cil^la jl 4_iJa3j 

L-^ojS V — t ~u . al l jx f»Uaj jjJc- j jLjj Ai^ajj Ixjla llua-vll 4_jaVI *J jS 
j44— aJI jj J I ^ I- •"J 4 _&Ll1o ‘ *'l« ■* aj3 Jj — 4 U.1 ■ ,1 n 4 <11 j| 4 <K .*, 

4^43 jx l5jLui jaSI tilt (JLluuIj .ilj jj]J 'V- IjjSa jJ_jjaxll j ’ j. '" 1 °" 
l —6 i l jjc .A_uaaJ1 Aju«la]l JS ji Ixx sjj^.lx Ajja^JI cLAjUail JS t^&x Ja 

lljla <X3 J—JC. l$jc J4J*j]| ^aJ ^J3 Igjl t( jjJI jt 4a...Utt ^JA dJ^jOiOLA L*Tutjl 

* 

Jjl "— ^ l—^jlc- Jliql Lo£ -iJlidl c V - 1 1 IflJ,J* J 

•_>*4fr jjall jjl U jjuiSj jl — Jlixll Jjfu ^gjc. — a]_$jjl 

:®j —Sa (_j— 1 Jl bait. <CjjJI aJSjx] AjiLSaJI AlVall ^ oa* 

4-uiis jlS aajll ^1 jA jjJa^xll 1 *'j^- "I j*«ii 4t.^ji J^r 4 jjc. 

4—jLxj jlS JS I ni l (_ja1o]I jjl jx ^C. jlbj .tliiiaJI 4_jaVl jS-d *>■> IjaL-a 

Jskl jx jjiUiiVI jl AjU antimodern dipa. — a^ J*i a j] jj s jUa. 

A__uaVl jrJ—i. <—j\—sjj jxll 4 .i U mi a_al 4(_^jljja_jVl aaill jx ajjJI 

Aft la (^1^ 46 4 0 . t 4 ^4 j4J tAjaaiil ^>lSa,Vl AxSax (jx 

( 

• ^ j^l AxiS^x 

aa_Sjj ‘(jpV l »aaj :ajIjSJI (jx g-1 jjl 4 jl)Ij Cj jJ] jSa (jl 

^ -a 4 Lk43*J I $ l > 1 T 1 Ajl)\j]I ^IjiVl JxSjJ .4J*JXJ 4 ( _ s £.lx!ia.VI J 

J—ja Jixaiix jau Jjic Igjx JS Ajjj <jl L^AJj (LuaXJ a ^ 
tjS Jja. (jx liix^jj (^Vl aajll (ji jJj .aJxISII 3 j_j*xJ (ji 





- AY - j» 2 lJ yijaJt - jjAl Jin ji ^J)^fAS ic j->* 


_iaj L_aj JS-ij (J*-*^d ‘ Jrr^ <^j 1 * IJ> 

V* M J .^__i_jaLa]l _1 (31*^ W* *Aj 9 J&J jjij tAi j*j jl Jj jC-Uill 

jjc. ^ ^ Ja <*\\ ^11 t.iLi jjj iAjjoiUuJI j Anc.Lolx'il ajIjSII 

t^Su. U" Jl j—jC.'iM : iS A^J J <^Sj- (jiiaLJ'j J 

Jj^jju <—s2_ja frl jl jxll ^Sill Aj jSJ jJaJA-AJI 1 ' % . : " 

jjjaj (J^J U^J ' njli-d' Jjf-i tA ilk ij Aii j~a*l' ^ jj La jb 

A_jlfcV' SJJ a-3' $'—Jjl <—s'jl»Sn (j- ‘-Sj^a J] j^=>-y j' ® 

L-iaj-ajj ' j *'v) c5_* ; U - *—'-a (_>u^*J A^iliui'y' 

Ja.j Modernity Aj'asJI - >^j' jUaJV' * j'-?- 'jj ‘ j***® 

a JSll j A__jlajU '-a'i V dll jUajl l$j) 3 °j aJ 

q > a*'" jpil' JjJ jjc- '-“*4 Aj Jalua.'il J3 j^a. ^ Ajiuj AjjaJ J*2»5 j 
A _uAjJ tilij__J 1—gJ £ >a AjsAI' ^ i>AJ o' ^ Lff^ 

IcjL) ^1)jJ o^ jASJ ^ lAa-tul fJ (jilt 2 ^_>a 5' t£llj Ji^J ‘AjflS?' 

^j.. 1 '-wVI oi& ^jic- J a lto JI 

e 

Jjiu. ^ Ojfcill AjAUa]' <J jo" Jjs^j "‘-Aff AjjSj-3 ^ tfJ c> 

.‘u j .a a ^ J..' ' ^ J_aj CJ 2c. A jasil tlijJ) ' (f.r>,.».'-n jj (JHaJ' 

J f- ^3 " jjSsj!' ( _ s ajala n ^ AjC jll Jja. Aiaa-XJI 

<A _ja.j 3 -aill A_&La=JI J tj J^jl' J-atil' (>» AjjJ*' A*Ja3 ^J) "AjjjC. A^jl 

"The jew is underneath the lot" in \sAj_$jr ajs ji^JI 
Burbank with Baedeker.Blesistein with a Cigar (1919) (the lower - 
Ajjj Oj^U! ajSj- oou-aa (jJj case']” is Eliot original spelling 
Ana.j -ia AjltjJa «jLl] tjja' cl^i' O# t>* tA- -»„V ), i" 



^lUt-u 


A A - jaJI *&>*>• 


^paljcl <ja LjajC. *Jl.iA. jjj i^t kl:VlA.yi ft^A JS Juxj j 

• J — l>* Ujia^j J^i*j JjlaLaJI J jjc. sAjaLJI Sbl*A 

*lfcj2 Jlj^u ^1 tijlaUJI Jib L^jc. ^liail jbLli ^ylc. tla^J 

CjI—j\jS jl JJC. bj^sll ^ CjjJ jki A^aj" Jj JjjJl jUj,>ij V laAj 

v^ilj *Aj 3 (_yAc- ^ jJI ^a^ll Aj-asJI ^3 If *)\^o js-vtj Ifl IS cJI 

4 —iJJ tS— S £ t5^ W^] ^ ^-all*JI i>»*J ljJa*j ^1 A^-alll 

. ASumla l La S^aj els jJI ^£a Igj JS■* i "11 A »o .<11 

C^jll dli ^ J*i]L Aill* ^jIaaJI j£JlA\ ^ ^UJl J jaIII iil Sal 
oL^i J_*i Oj viLJj JS :n > £ pic. Ijikjj J] visjJJ Aa 3 j| 

UJ*i ^ aLjL) <j£? jj* 4 aJ j <1>4 a. ^ Aljpij Ui ^jlS 1 j] vAsi 

la AasSsS Ajjlll gAi plj «jji-aB IAa> jj* J&\ VLaaJ AsiiVl 4jl.laJlj .^Loa. I^ao 
^ *1 “ V5^| IftA^lSj . Jai AasSj /ja JsSI AjSjjB a' v —"' ^3 

vIsIsLaaII Jja. Jlia" ^ -C-alij vAaujajH Isa. jl jaaaDU j; 4 *aJ ja Ja 

essai sur les donnees immediates de la conscience (1 AA'l) "^_cjli aJVI 
(1889) Matiere et memoire (1896) L Evolution creatrice (1907) j 


—?“J U® Ajjb Sr® O^ - ' pl*3l jA j i 1 ^ 1 Y pie. (J^laa j£L]j 
JjSfl (jjl>_aJI t T.H.Hulme pJ^A .1 .tls t j>aJ 1 Ajji j. ^.* AajjAa 
^ ^.jslL-Vl ^gic v_i^ijVI J* J*iiL \± 1 jjkjJ 'jk JjasajJ 


"AAuii^aJl Ajlujl—ajjir j-JAusV J—JJJ, <—sl—! s£j pj_sA JjL-j JuJJ 

pi— ojaVI t> IjJa I j-a ^-jIjS jAj Le romantisme Francais(1907) 


Michael Levenson, A Genealog) of Modernism: A Study of Literary Doctrine j—SaS (t >) 
1909-1922 ( Cambridge . 1948). pp.80-102. 


.lGj* 


- A ^ dlBj AjtikS - i jJik Jiin ji *&>->* 


Ailajll (jl aJLj^s jiSLj .^jilSlI J^tajVI ^yic. Lsj^a a*jj tluijj3 (ji 

jujj £._a dlLja_j ^ .Till AouJ—iLajjll A_la—uil jj IfejLui—S] a3 AauU jail 

jl £ . juJV Ule.a LaS /e romantisme integral "Aj-alUJl AAjjjUjjll" 

^ <\ 1 Xll j (AjJjiU oaLc. L^jxJ , u ir^l fl g jll LjAJail 

4 jjui__jlajj]l AjaLi_JI j ' <«S l1 4c. jj-oll ^Laxuull d j)j iperfectibilism 

4 generalizations monstrueuses de L,Idee de volupte passive... 

.2j<j."N<W 3ajxJI aJLm (jiaU aala 

iliiaJI ika" ^ AjIjjII "Ajyjjjjall AjSjjjLajjH” ^Ja*-o jg-la 
jV t jja L-fc jjskj jl_£ JjB /?ev «e de ^Action Francois "Aj^ijaH 
j jj Ja\£3 aa (*~iI»>I)i.^a 1I tilt ^ 3 j j^Vi ^ I I A j^/u Lajjll ts lc. ^ j>$H 

-M <ll <_aUI J*a. jill AjjoU jail clUaJI ASja. ,»JC j 4<juljja JjUi 
."( jjjfJ .Ua" —IIj ^j-ojSII Aa-cUjJ j« lc j^. jail ^ 

^ jjS?' «a_ii jUaj £ jli. lAAjaaJI ^ iAjwiUwJI jiiljj-a l5j)J *—iaj 

- 1 Uti l fjjlia jTi 4 _iLuJa a£j=>- l ^«-^>jj "Ajwjjall i*>ll" djlaj aal :A_uiij 

4^."'j.-ll ^Uajll ( ^ 1 aLu 3 j t^. i i l l J i ni l j (_yC. L a .i A * V I ^Uaull J^alia (J^la ^^ILaaJI 

_jj <_j|j__aJI liilj aaT :^ Tt ^ J*ljJ-« <—u£ .A ill ■ nil j Aj£ jl jj$JI 

jj< ■ ■■ ■»!! J jjiua — II jax Jaaili jl (J^ 2 t3J^ J 

."aJsI jLuall j« llaj-»c. glu jail ^UjLillj jaL^ijaVI j 

•(^a.jU) ajUifl J4 JUSD <£_>- jVt jU JjSj (*) 

(22) Quoted in Eugen Weber . Action Francaise: Royalism and Reaction in Twentieth- 
Century France ( Stanford. 1962). P.g. 



jJ} C, 


- 1- - 


JiiSj iSjaJ> - utfS\ j 13 ji gjujj^S ie>•>» 


9 .^ —J .i ^l l 4 —£^jaJI D-l_j_)aJ Ijjjl Ijialj jjj>-Vf ^jl■ .gl ^ H • A ^k ^3 

( _ s —3j ^ ^ S fk Ajuajjall diiaJI J u^jyn £-a Uka ~ ■ gl 4*j cJ) 

La Philosophic de Bergson "jjui_ *.ji 4jL*_Jsr 1 g A j ) <U ) ,»k 

ls —^ ki A )i£ Li Li&Vj ^£jn Loj^ll i_iaAa]I j ujaacII 1»il Uy. 


•^AifcJ Ajj£] U -?^Ji tAjU^ic-^UI J t jj»Miil J (ipjall 

JL-ikVI <^_k nu f k jjjjj ^ i. i‘nj Ajjjjjail clulaJI 

<*—* Aa ^ l ^j L. ti lj (JJJ 3 4 -kJjJ jJJjJ ^ jjjjj iMjuJ AjjjaII ^l*]| 

* 

1 —$j' <-r^v icamelots du roi "<ilLU j_$l_>agJI j^JuUI" a^U. tl _jLui]L, 


4 j£ni Lajj 3 i Ail^ll (jaj La ^alall ^Jajj ^^£1 Aj^ajfillj 4 £jaJI clljul 

i VI (_jc. (Jj] j | 'mu Ika iUa AjII^joUI CjLjLluJI j 


J—*l£ll al-l—a £j—Jaj J 3 ) AV « 4 -ajjA £-a 43 jjl£ jj-ajiJI 



j ^ e 

.Dreyfus K 'q *jsjjj aJLoa ^ 

(j L £ c?4ll ^ 13 ^ ^CiSjll <^lij 

A^Vka <rLjl i ^2 uJ J>‘ ‘ ‘T* 4_ujLaa» e jj 3 <J^La. j "i*<wW w . \ 1« 


. ^h . M C_l&Aa]l a4_y*JI .„ai ^ 

Romanticism and jj "aAi nM£j| j 4_j£ju l ^jjW" ai_ajj 
^ jj^a_j]l i_iA4—J| c_jk—L-ai JjjJaSj ^k ja^ Classicism 

4 kg jj ^ (Jjlla J YjL^JI" -J 

ujLJLarJI jjJ CJaL jaLji! jJI jjUaLu (ji j]j 


.4xL*JI 


(23) T.S.EIiot A Sermon Preached in Magdalen College Chapel (Cambridge, 1948) p.5. 


,<£t 


- ^ ' - jjivS iillj illail - ufti\ J»iB ji gafj*<S **,»•*** 


-j ;*■ £^sj (> H > y) A Tory Philosophy (j jh^UJl ■->ja. ^iuJa ^ 

4_ijfc<JI Ajj wi jjB 5—jSiijLajjB AjjJ — (jJ JJ*J ja^ J j*i ^ b-A* — 

I g ‘ £-« "AaJLo J& «• JaB i>° L?' (J J^- s “ 

viuijj (jijjp. (jiuij^r (jlj ajSauujisii £-* l$\ *^b 

c^ A J\ Ala £ jij j jS-aJj ‘(i^ jaj SjSi^ <«jJa jaj 

^jjA (j\S t > ^ > V JjSa-J3 S ja!i ^jit-aj ." ^jhviB j Jjfr i . 'V a 

i a Sj ^ttj i-'i /i i... 'i yr ^ a <_i jjui iB ^ - ^ 3?^' <—saj*B a iJxsBj 

.Cj ~ Ki ^»'« V J jAj] Humanism and the Religious Attitude “(^ipB 

j_aJ 2 .1. J ^\ AjjlaaJI 1.3jua Aj 9 ^ajj .[> ^ ^ ^ © £-1 jjpB tS® *— 4 

a—jSj^IcjjB" >»n Vijj .yjlui-jV' ^ 0ttg/i- Going 
^ 3 A_jfuijLaJjB l.l£ "Aj^Vilajjll (jx (jjj*^B CJIa (jC- 

.AjJa^jB _jxjo& Sjj^jJaBj ^‘uaB i—SSjaB j t 

It jii_-a jl £ Aj£] UaLoJ ^ jjA J*-aa IJ ->J jAB CL) jJj J*-a2 £iu 

Jjjujl_ J ^_a ^l*B tlljj]] { _ s J-a3 .l^jjiaj tjljLalU 

<_j 4. j_J ^_uilS Jalj (jd J3 <_S J tS^ J*^J 

i—S^IaB Jl "AjSjx AjIaa" ilul£ djljim s-i*j U^*J C_L-aj LaS i jjB 
3j_SjxB A—lpaJI oAjU-a—5 ,^3 UjjjaLj jAyj 

uj a. A JOfri J Preludes AjSj—M i>a CjUa— ia ^— JjSn ^— a U-aj^a—a. 

jjlua-J j .The Love Song of J. Alfred Prufrock •'•£ — 5 

; ^a._jB jjiljB _jA (_>aji (j j.ma _J}^ <j^ .t—sajll tiUj Aj\ j9 1 

j.*■<-_ ^tiB ijjSB cljaJb HaJ IjLaC jpb A2 CLijJ) jV tJjL-aall 



JiW* cwu 1 


- IT - 


Jfiajl Jiaij ii'JaJ - jU) / gJjjJoS 


Arthur Symons jjj-a- J>J lJ& ^ ^lil> ^Jc. J*. jjdll jjauijill 

The Symbolist Movement in Literature t-oVl ^_I 3_j j*jll 3_Sjall 

lili*3 ( Paterian ) UjiL li-aj ^ </ill (\ A<\ H) 

(3j«—u^jaII 3—jjliJI <^a ^ajVl (^Jc) si jS da CjjJI (jl£j .Aixijall 

jA daw da. (jJj jftlilS Cjjall (jS-i La I jlajbj . • A jal jl JjlfljU ^ 

• <j__)all 3jlgj ^ ididaj La£ 3j<j*..l -jjJI" 

JjVl «.Liii t^aja. </d dajj djjL 4ajc. lajoaa 

4—llal Qa\&xii\ 4i-ajj (/jwiil c->jLiVI (jc. j-aja. ji da.j t^jdil ^ 

J IjcLi 4-uij jA jjlS (/dll ) tAjlSjl 1 A It'll V*< A 

.tlijjy Aj.u all ujUlLaaJI 3**a ^ Igj ^laujl jdL-aall (j* Idalj ^ i.^j dS 
0 1 " 1n 1 & ! (jl H • Y) 3J£ji—a" a JAJ a. ^jdajl dal 

0“^ J —J^»ll L . fit jj-tcJ sdA j — IjIJj d*ii dal j ^ajljAuid 

0 ^ * ) AdlauLa (jc, ^1 tilt jSjJL Jjda _jA La j tsjSaall Cj jjJI iliVlla 
ddjp Va—Iftj ^A "^Uall ‘4SS" Sjloxllj .(^ 1Y \) jjajLjjaLixall 
‘ £ JJ—Jj—^ <Au)Laa (jft" <llLa ^ J-Oja a.tVii nl ^jll 3*111 sldiuai 

O—a ld_^alj j—aja (j_a J*a dalj .(> ^ . £) 3jldj ^ j^iiall 

4—1 (Jfij-i-j (/dll o-iLJI t"3_u»dLall AdUir ^ ^Lill dSUir 1 JUsjVi 

ti-a- (/l J! JtfJS U) jajal "aj>Vl J] J3Uj" J> Jliall 
Eriger en lois (_>#—all ^a Lajlj Ja*!! ^ V l^ubJ l^jdl 3JLaaJ f^dLull Ci jJI 
ses impressions personnels, c,est le grand effort d,un home s,il est sincere 




- ^ V - jIIAj 5jI jaJI — j*fi\ uil^ ji ^ j^^u5 


jsbli” y& £*J j jaJ J&- [gA JJ ji ^jic. I Jjla ijj£j (jV c-ijjll J} 4 uwuHj 

U .\. uti t A ■ jftj ^jx<ailj ^plj Jt&j (j^lj A.Jittj jA o.lSj ji ^Lill 

j *<l Ajujoj ALua jj (_£_pldl <—iAXall iijl Ail ( _ s i) £^JJ u'J 

.la-g-la 4jj£ (j-a 

CjL-jjijLuJJ 4_is jjj^aail liA (jic. (Jj^iall tlljJI "AjSjjui vlST ( x Aa& 

aJLu—a x.■ >»j i^A ^3 \i-8 <UaiV| iJLilil^xll Aaft^Ls gjLwau lLu&j t4jf&l 
iThe Idea of a Literary Review "<-a>LJ 4—x».l j* #j—&' ^ .a2H«1 
[4_i i^j—> J ijl-J 1*] S-uSj > ^Y1 ^ jjjJjjlj^ll SjjAiJI 

IjJ ftUj £ jji JA (luiajl £jjill (jl iS^T : j f iuijjLIl <>> £ji 

^ "i.. j 1 ./.--U JjIS — £ j jj <iH-iA . 4jC<“.' s iKll AaauiJ J3 ((JjJaai AJ<mn liijl 

a—aii AjSIja CJ y -*j Reason J£»J1 ^Jaj'j ^'j 3 ] Vj 4 - 3 US* 

^ V-..A L I Alu AjauU jJ t"(JSxll AlxuiljJ jtLLJl AjjA j Sjjji3 

:(Ajip—<a IaJj£ l_u£ (^Aj) ftjlai 4 $a.j t> £jj^ ^ 

Jjj ■■■ y j ^ • 0 ) LyAvenir de l,intelligence V KS I I 
* « « -v»H ^_a cDUl? Georges Sorrel "Reflexion sur la Sorrel violencev" 
‘(' ^ > A) Julian Benda "Belphegor" ( * '-^h? uWWj *0 ^ * V ) 

Jacques Maritain clAu'-* ^W-j ^ ^ Y1 Speculations "vl£L»b ^jja j 
ga ja Jj Y £) Visu ^3 "Reflexions sur Intelligence" 

a jU jLuil" Irving Babitt "Democracy and Leadership" *■ "< - #W 

.(^Yo) 'SulcjHj 


.(5-ca.jU) c.Li=.i J»aj ^jSjJ ^is.* jaiVU eW>’’j J-’j® w?i*i ^ A (' ) 





- ^ i - JjiaA siHj JilJaJl - Lfi ii\ Jill ^ 


■ ' . —a lllj .1 ole. 11 la t— AllSJI a3A (ja «ola *■"' j! Jg^JI jva jju ]j 

j , —j C- jij—g& l,g.nf> iliLUS <jl tlajjJaj “'JaaVl jiSI jAj 

4_j^jlaj n 4 JjSj jastj iLiai lg.»£ a jjjaia (JjVlia (ja tig K 4jjaaa 

The Philosophy of "4iL&all ililejIiSl tlslj AL..ltll" j iTheory of Art "(jail 
j —^jjj uiia. lisa. Intensive Manifolds 

Modern Art AjLjiIsj "ilu^aJI (jail") Ai^wajgJI olaj J*i jjS Worringer 
Humanism and i_ia^all j LS jluij'yi i. a .Sail" land its Philosophy 

A *—wi CjI j tjj__s3j 3—aili (jla lillj <ja ^c. jllij . (Me Religious Attitude 


‘ ^ ^ 3jjjlajV 1 < _ S J) <Jj>“ s J ^ (jl^ :"aj1Lj 

■ ^ JU Iflll i .'1 jl sa ail j 1 |V ^ -^1 1 __] , a **.1 ^ . t _s i an jill 4 ^g_Lsui^ 

(jtjjjLaj ijjjjjjjl jS il)jJJ ^jlaa .lal jA j Jjj tlsjjjA Ia jja <jlij 

i—li—all 4__Sja £aj fja 1jja £a ^aLj JS (jl£ ^ juaAluiaB Aal 

Revile A - J«m 4__S^all j i j ' (jj_j^__aall j (jjjjiiall jja 3aJ jS 4 >, ,i*i ^jall 

2*4 S?j^V* tPl ^ v 1 ^ IaIia. .lit* <^3 Csi^j ^gill universelle 


• * * 

oil—uil 3 _ al jlSj t4 j. VS/.U i * ij <1 < t i*X ti'ilj'i,,, U. i „ j j* ll 


(JjU_j1j (jlS (jJa AgliJl Ala dijJI ^LcoaI (Jlj jja jAj tjlijlA clsjJI 
u ^* -*4j • ^ ^ ji ^ M ^ al jSj VHall (JiaTuiix." (jjju5i\ j 

<^ c ’ 1 J-® t^ ^Y*\ cg &j , t i L yl£Jl' 1 tilj (Jlac-bu llljJl 4 _ajli (jSj 


jj«—jl ja >-#jj Ja^j revue francais Nouvelle ^ i_iS uluJa (jaLaa. 

frl£iB (Jj t i n ia" ."(^alSjll 4 j g - ha ^jll jislill 4 jaaIj Jgj^l ,jl ^tjWV.T 

^—3j ijJjj —aj li.' Jl Lia. (ji V) "j33kiL"j 

. (<■■- ' ■ ' : > ,^1 liia. 0 jSljllj ojLoll ^.> 1 '] (ji ^jjj 4 ^ j j 1 ^n-_ 





- ^ - j*asJI 4Ju5j tt-JaJ - ^ ^ g^jp* 


4jjUJI jlijll SjIc-J AjLqc- £-# Ji 43 <-ulSll .>& j' <>> j4j 

^ "lJ jaJ i>ajVr ^ 4 »j ^ ^Jr 1 ) iP 1 ' t* J 4«® 

, '-'<W a is. Lg_Jaj*J <—s£ j* £-a uflia (J*il\j (jV£ 4jla 


^ r, t# _ - | jJ *i_Jafr] ^ J) ^ (UU t«-«Sb- 

,oVl ,j_£. .',tj Cj— ui u—a (JJJJ^ AluU’j 


■> a ( v *) n ^ j.'* l ... «. 1 ^Ic. !_)■ ^il^JI u2j_jjB —i (J <—u4»JI 

<\ ^ T -. 1 r- < 1 AjlAa <^3 ALuJ g-aLijJI l> 4*4“ 4^-^ 

Loijj S^aU-all CjIS jaJI ^ J Sr^ ^ Lff^-S 

Jujj "^Ujjll" J^ic. <jj*ll ^ <-M 4j 

"l jjL^aj : iJ —IjVl s j^UaII J' ‘AjSiuUjjll 

QtijSZj ^ (> c-ijjfrll Jj ^ 4^} J cs 3 


,^11 A ° l ^ 


4__slbj A fall AjalaUI tjLaJaxll cjj^' 'j4> ^ 

La$& jlia 44*j <J U^yj ■**> tS^ 6 L>* (t,?* 3 '-^' *_lAi-all) ^Ul 

j . jsi ■ jjauiir j 4 ^a jsdVj ^j ^ ^ 4*-^' 

5 ,\ . J j\ 1 jjisJu (jl—Aj^l '.HumanUarianism jj*J' ‘ J^' 

."Abukir ‘J* 1 ' ^ t> ‘^^V l AjuJaii 

_it J -all Aj *4^ V-/ 1 Lai 

:_j ^2j£i The Reaction against Romanticism "^iiiUjjil cjaUI 


(24) Reproduced in A.D.Moody, Thomas Stearns Eliot. Poet ( Cambridge 1979). 
pp.41 -9 



Jliu 


- . 


jjjaJ 1 JiiSj — ;fi si\ Jin J^i gJjj*»J jc^^. 


aaj— asii c s.^ 3^1 0j sii jy^ ^r 

"JSjUI" : lfrfl- Jax. ^ Jjjxj 3^ ^1 «ilt (.(ideals) 

CjI— aj£-Jl ^—i "4jjSjjr < 3^11 ^ "aLUI" ^ "jjjSJI'j 

4**-».W jkill A^J Jjoau Jal .(aj&UI j ajSIj^I c.lj^) 

‘ ,,JAl j ^4 1 1 <jAj .0AuLjtfl AlJaaJ b liLJ 

AjSjI^ISB 4 a^jS 1 ! ‘jjUx 4 u &\ 1 a ^ Cj| ^U^JI 4 L 3 * ^ U £ jjy 
‘o'jjk* *Mauurice Barres, </jb oyjj- <^ 4 tS l*L« a£j*JIj 

Francis j-ua. o^ljaj *Jjj^j <Charles Peguy 3 y^u jljli «jgbV 
Mj* i> JS fo*u */>a«/ Claudel OpjIS Jjjj 
ck^ j*j • V&1 ^a <Jih\j*$ (y. 

( r ) Mysticism (Y) ^kJI AJa ^ A&Ja 

Optimism 

‘S^a Aj*i»jja AipaJ ^3 ASjaJL Ua CjjJ ,».... ; t 

^yXJjLJI (-lAlall JjSJI (Jjlu j_^aj ^iSu .SO^l# jjluaft lajjj 

,»j j 5 jjjSj Lujj ^ Sentimentalim ts? ilaU]l <_ja>Uj 

a —ilj*Jlj AJalj Sj—M ijVl" Paul Elmer More jj _a jJI Jjj ,_jtj£ jjc. 

Ax^l^a ioUc-Jj .Cijjjj Al^i^a (^1© ) Aristocracy and Justice 
(jj—j U AijUaJI .The New Statesman "^--it-....jjjll" ^ S^y 

^JJA <3* Ult ^ AjLaVl AiiLaJ ijiaj , 

aLi—L i t5 —a o«.l j—all A^ajla 3 I 3 * ^»c. jlbj .(.La AJSjSa.II ^ CijJI aLUj 
Cl ' **» U^j (J cs^’) f»«A CiVlia 3 * Allift aJ 3 ft>^Ti fj clilJ^U^H 
ftlSUI Jjilaift ^Jl Uia. _ulS 3 j*^a.j .’_5 Jj iuJ jli 





- ^ tens - 4/ *ffi jiia ^ ^al* 4 * <*>->• 


A ^ y Yj "tluaJl ^juujail jljll oiLuil" OjjjIj l_AjSj "<Ujajjail A j^/u Lajjil j 

j_ a J --v' j djjJj jjlc. jl£ .Masters of Modem French Criticism 

l‘ j:: ■>. tijSiall j aAJ jjl£llj 2LjWa£ll :AlpaJl JOa ^-iSI j*H cLjHj 

Cj jlj.. -N ^ 1]" luiL. uj ji- i±u Uj*j ^ jB »*Vj (jki 

,-' U ... J „ iu^j, Ojlj ^tOal J jA Lo£ A-aJAalt Cu\£ jSlj (^ Y A ) " 

;H£JI CiUlU^." jc. A/iert Thibaudet AjJjau vIjjjII ^ 
j jj*a_jl jSjsjj &yJ*Le Esthetique des trios traditions ’Z1XA\ 

) j£L> t L_£Jjjl£ :4i-a jj jJ jj* "tiiUW Uu-au > ^ V 

jjfr centralization j£ jjuJI j o“'j>" “S^ 4 u# ^ o' Aj) 

,(jj _ &j* j _ jC- CaUaj (JOa2 4j£l L£La <jl£ J^' JJ* O^ 

Igj] 4( jJ jja Aj JJj <J^ A'uiS^Jl vIjUu- tS-H ^ *^1 jSjjjjBj 
.^Aj1jj**H AjSLaxJI AjSI j* ^ iV^ JI 

ai-tf ^ a£U« 3Ja>lj Aj*a. ^ J*ilb il—B L& jj jl£ o^ 

I j_Jk ^ ^Oaji J ^ u'” : —# W L5^' ‘(^ u ) "o^^ 1 

, S .CjV. I *jj\\ Jaj-j J ^jkuJ V lil*l tAjL-aSfl AjJaaJ b i>jji 

< n a V“>ai laS\ ^ A IjI 

,JA 4 c.J^oll ajfc ^ jJ*Ju LaJJa. AjJSB ^jjB la£ i 4 jSjJ^£B 

a 

jj ^ £jjll tiltj «l^ialSjj AjSjjJS -^=» J*3 ^jl Aja«o ^Llum ^ ct-jljSll 
Jjj ... AjSljLilj J^a ViUl Jja.jS.ili>U ^uoisll JtS?l ^ lM' 

Jj\ 1 ... M JL—Oaj CjjjL Ajjluulj t[ t jjjjS^l tjalajj J] AJlO] Ajjlojjj 

,ojjjOalb 11L. Caj^Ao "A fu^ SJ O 0 J*J 



orM* twj^S 


- . 


daj iajaj - jia ^ E j^ «>->. 


J-^ ji *> tPM *l*ftl cillija.it> m < ; -N <« Ja*j 

<s — 3 J^' ‘U^V'j tAjfjlJiJI IjjAj l$j jOj ^«ua-JI ^oSj JIjjjIJI 

(jl cillj £JJJ .(jlS-all 4 jal-> lc. oj£3j Ojl l aM l 4Jalui j t^A^xiili L_i*»a‘> l^o. 

L_ifcj 4 JiL^aill ojlA Ajl Ala 4 ; < ; ..,N OI 

^t5—i! ^ ^ ^ ^ pi* (_ji d)jj]j 4-ojla t> aLx^I ^.l JXA ‘ Ll t. 0^i ‘| 
°W4 JS- : jj*il/ :AjtiS hjj UjS jSI ^y| J^ 

>-^1 aS\ jjc 4 c_J&Vl ^ HU pi* JjS °j^UJ l ^jill ^>^1 
tlljSi tAi^sjj Ua ji»J »l^J laj9 Cl jJJ ^SUlj . ^ \ A ^ 

^ \ (jllall j jail aLaJi jj-oIaaII ^aja^all c_iS ja j& lajl^j ULu 

(J —^ (JH —**>V ut —IJ 4J**i) AijlL AjjjjmV lljj 

J—o*V' JS (> jA-al*JI iS j*i jail ^ia^JI t_jlki" fAj-bjill Aj^jlajjll" 
p>—u jc jail c-iSj ji (_ s Jc. jj-ojj ijAuta.yij AiLUJI AjS JaSji ji 4_ui]| 

SjL_j*11j c5__jj>11 l±Cj t ,, iuAJl A*lali Jl£^ <> J^ J\ 

U^J - jail l^A uL, l^L-a jj AjSjjjlajjll 

^ ' “ Ji ("MpaJI (j-ujall Jlill SjaU" ^ Club J*3 LaS) fJjj 

*—iJ3 L5^1 JI j«ill jSl «<_ijlL <-L-aj <-_L-ajll lift .AjllaaJ ojbi> ^a j...U 
jjatuLall t^all £ jj jji jaj (Aj^jjall Aitajll jjAa. IjLa jA ji lib 

?4__alaUll jUaj t^lj (JjSill JasJIj J j^Uxl! t^jill ^ua-all 
Jilabll J l^j j*Ajj iCiljj^iall j^l >j ^Jl Jja.j° > ^_jUu.Vl 


(25)T.S.EIioi. “The Idealism of Julien Benda”, p.105. 





- ^ - 14! aJ j&lllj ^ £*.>*** **>-'>* 


N . Jl U»liia.l l$jjl ,jl£j V',’*» ^Lia.1 J-^ o' J] o-ji (—Sj-i 
LoS CaLu iclil^jc. iaSs (jja-i 0*W' J^i L$^ ‘0*^-7' CS* 

e t 

J j,j (j—lc 4—JJ*J Uj jjil dibljjaJI <> 4-ilju-a' U 1 

Qj&j—j «j^JJ La£ ,jSf JiJ^' tJ*’ 

^ 1| I /'M ^ ^1_1\ J*J '— La O^' i_5^J<rr" ‘^J^' O'® 

cUjj\ ^>) ‘^^j^'j cSJ^' :l i>J tu-l-aV* 

Ij jUU * ‘(l!*-^ 1—JuSil ^■ijj LS^' 

^o-i> J o' J\ J c5^ a'" 7 liA <J 

J_±b j#J J>h Jjfr »-i3& ,> Aj uiS JS OJ^ 1 $' ^J* 11 

U. ..,' 2L„J /jl ,"\j OjSjui J*^W (j^ £**>*" <J^ “li J ''^“" ‘-r s *^ A " 

■ » J 4a jWa-i 3JAU-u—«!' 4__}Lai' :W" ^ '-^ ‘^ b 

tliliL <> o-^ J) £*-« <S® ‘^' ^ S**iM 

2, A^.A\ j oj _ajll o—* *—««*» J^a-I ‘^J* 11 fc- 2 *-* ^ 

t 2Li>JI ASJal' ^ jl> ‘SjLillj >ji- £*> ^ Jjtf- y ...Ji^'j 
Ij_a.Ij IIlu, o^ -'j^ ^ aJI sl * aJI «* JJ^ 

J x-, |jL_j A* nUfl «-jLJ>M i> -^'j j*j ‘^) *^4 OW— 

1 g<-_ <,i ^ JS- (ji Alato. ^ tt-iu-aJ j LaS £*"> ^MW 

y^l 1 .nB i^a 

Sj^U-al' ujULoaJl \ajJ3 o* ^ 

jL_Sja' ^ tji JLfi ^'j 1 J** ^ J o^ 1 ' ^ 

^... . ^iljij t JaA_iall J uiylA i&pj J^' ^ : ^' 

^ \r- j£j^ ^LbjaI J t>->aai o-'^=v'-' Jjr 5 3r^J 



•**** cWJ 1 : (^i 


- > • . 


- JjJiJ Jtfflj iSjaJI - j*j/l jUB ji it >.>« 


CS—^ — 3 c *^ (j - •i'J'Vlj tAjAlAZk. jpSfyl (3-aftVl ul HI ulalill J 

• £*Jj ... (JjL-al jail 

* J (J—fc^Lu tfrl i ii il l (ja# AulS AjiiaJI A_i]LoTkil Culua Oil 

J fiJ ^ u! “-«—u6UU * t -vg - u . i A lla (_oS Ij.1, ftj Jl ^la Juldl Jjlajj 

.Ijj I^L-eaj (jl (Ja^OUIj AjjAJ&Ul <jx A*.jJ liHiA jjl «| 

a__Lm]| SjU*JI (j^hui jS! tjvjll AJtell AjjjJI «Ja£&j q^j f. l .-<W 

Ijli tlgSj* Q$\ (JAC.JU (jjliLla CF Jj*-« u^j <jaiill 

i—*b£o tp® l^duiSj Aa.Ux 1I l$j| QAJ < J*x]L Ajuii J».jll <JjL .(JasJI 

AauujjD SjSiB fjA OU»sIlj pLuuIl j_jij t-i»^... j§ 2t..,\ ^jj| S Mifttt ^jJ 
Le romantisme feminine "4-_j>uVl a..-- 'i -jjW _1 :a*jjVi ^ 

visa jjwj 

Meteques "vi—jjill ^LJij XJI" L_oVl J All— j>4 ^Uj 
, * 

.frLuull jj ts Jc sjjjti aUj luuj3 <—uUVl Alii ja indisciplinees 

J ^SjuiA SlI" _jS.aH AUaloll aLUI jait t*' j 'l l ^ >n 

^ JJ—La jJ AjlS ~(j jtU *1 1 phi<i (>3jiij US ojjj ^ V tAji.1 ja_a 

JiUJVI <—i iljaJl (^3 ^jU-aall £Ju3j ^ UjJj — Ala 

.Jj-fcillj *Lull CjVU jjc. bbJ jU-all auJyj ^l^ll 

t(ji—ajj (jjAl —j eUull Aijilt ^ CjLuVl jl aJLui Jja. JlaJ ju\ a] 
(-i—jjjl (j—lit) <-». Ajjci ^ "jkj| JSjU (jc. JjAajj 

ts—A__Uljfl A—*jj j^aS ^IsSjj ^jjjjLiI CijJI ojbj \ 

^i_ji A_^ji f is^i V jii^aL v (visa j,a.../ i 


o'ij 5 ■tj--' 


. > . \ jiiSj Jiifl ji £■!«#** <*>*>• 


A Alsu (jial Jlal JN eel jSJb t^jy V* ^ -^jaDa 

_jll .*«■«. II jj,# e^jli 4ji tilliA tlul£ lil (jSJj ^slijall V u ij^.l l 

(j _ a Aa*j ’ja OI Jjij J t*jJ J^ic. (ji>Jiaj vliUk JjStalb l n^»j ^ ifi* 

J i JaJuJaila t^lSall (jA j31 Jj*-a (j* ej 3 *-a j^yC-JiluU J i_)IjjV| 

. JUjll V eL-iil J] CjJj\ 

^f- l S^ \ cl)jail Sai Jb illlai 

# « 

_ill 1 2_ dLsaJI tlijSljl lal ,A ^ ,. o lift tlAiJll^n (jl jlj .AjI3 

^xla.^ 1 ^jk. J*3 IjS \ w -* jAiaji ej£a" (ji 

2 jU ^jc. \j»j" (j«e IkS jaau ^ *^J *es^-y^ 

l.i . .Sfl i V-J J&\ °4il2iil <-iuj*J elrtJ till hO La" J t^Y'S "AoijC- 
<j_* a jv>»:»sl ^ ^ <-**- "jjiUoir J«J UiU i kj* 

< « * j« c jjl£ jal .liejl i^LnSflj ‘(j^j jJ tlijjlj (jla <^14 

$i jj-S3 ^—3 Ullkjj ^>->» Jj tAjk- Ail&JI J (jJ4 

tlj_lJajy 4 _aDL» Jjft (^S/l ^ (jakj UJ^j) < K'»^ W t-n«JI lifrl 
^<IYA The Literature of Fascim °Aa—iliil c-J" ^—k <_Lah 

•^CSJ^ <lA*' LS*J 

^ Ik ~ ■ V'j j (ujLlo jail JJ& 2^sVl dll jitall &jl£ (jSj jj All JJC. 

4 _ujjl 4 alii £tl1 ^a l jja-e OP" A^akc. Alaa. i>l lalj t jfcill 

^ f* ja. l^iuajj O^kj- Ifli AW *Ajlaw«JI IjIUuII j Ajill la3j Ac. j±L« tA^la. 
. a j-. iu tiijJj Jjisuj .Wester/? Christendom Ajj>J' Aajlj^il' Aj1i-» 


.Ricks. T.S. Eliot and Prejudice*, pp. 12-24 jtu> ( y< ^) 
T.S.EIiol. "A Commentary" . Criterion. 7 (1928). p.98. ( xv ) 



Jli*. o-jj] -.fSkf .o..& 


- > .T 


A* 1 ** *5 Jail - jJi\ jia J, 


’Sjja.1 cjUIS" ^ jac. 4ji^j ^j^Vi <iJ*j t nrn jii, ^ u_«jy j£i' 
o-^c.1 j_J d ^ jA&ll ft jJ1 Lkd (jail ^jjjVl JkJI" -.Last Words 

Cj^all 5.1a. ^la dljJI i&SJj <> J&J <3 .^ 3 j 

J—i-oljia j —aj (^Jc. £j^Jj «4 jSjlui!> 1£JI ^Jlua ^ <jlaa. l$j t'm...' l ^j]| 

(jj'tillil ipM* ^1 provincialism "Ajjjill" £ ja kal** 

.AjLa. ijjjia 4v.oi jC-Lill l^j ^h.i *»tl 

t S , “’ ^ "<—il£JI Uu j*j i_jC jUia^L" ^ AajjII aJA ^jj V 

—*■“ (J ——aaJlj tliUi«jjVl (_5Jsc. ^ ejjj ^ Lailj 

cr-^ 1 ‘0 ^ * *) What is a Classic "^j ..^£11 la" sj^U-a jli *JUJl 

<—U*J J 4iaV «__>>>L-a.n ‘4 -UjjjVI AilSIl ^3 Jja. jai AjjSj* .}£^j 

J Aa>jj ftlj^ifl ^ 0 l£ t ^ ; l..-, 

Sjpall J CjjJJ ^iuy t AAu^l£]| ’4 jJIc"_J SjSs Jl ^ 

J*-“^ CS^ fl j5a piaci UjaJ lili e s (J jjlajyi ^auill ^ *_jj£^l 

AjC.laia.VI <j^j2 ^jlw^l l il'yaj tiilii qa J*j jA La 

—i ‘ J^LaB ijiiui ^Jc. iqJjja 1 g;J liiii ^ ^^afti jaj Jg, jity 

X^L jA j\£ LciJ ^ 4j£J$£JI A-uSli ^jiUaB Ajjjl> 

LS—^ —“>Vl <■■. < 1 jm V 4ajjJ <ILa. ^ CjjJI i iiA. j 1 

^^—Ic JC.Li Ajjpll aJLJI J ^ J 4JU ^ (^1 j^a 4VI UJCJ 

Aj£] . JLiftll (Jjiui ^jJc. «ft ^ajl ^Lj-kalj Jj43 t^yTiLk.l ^Uij ^UJ 
^(_ 5 —1& —all U jjaj ^1 ojill ^ Ujaji j J 3 Loj3 

O-z- 1 —^ ^ ^Ull A*Jal liA .kp.jj S j3 _JJ 

:"5j* ltt jjall djJiaJI" ^pll ^ (jc. "Ajjjc. A^j] 



jjUp .(j-.sl* 


- } jilftj S-lJaJl - Jiifl ^ ac>->- 


<iLui__x ^jlc. Aixl Jj (jx 4iluU ( Jjjxa (_JjS) <jnl J>o AjxLx A*xa ^j} 

_1c. ^WjiM Jjall (J\it u£$ ojxAxJI i_jsI j*JI aAi& < *‘i i /rsl ^gjfl LKi^P 

^ j 1 j ..Jj..i | j_*j AAtxajJ Vjl Sj$-uill (jaljjx (JU 4fil .A&lxaJI 

Gazette de France qAj -S l$± Lj-ijUJl <*# Vli- Luia 

# 

i^jijjj Ai6U uwJI Uu>1I Hurbert Henry lSj^ Lkx 

.Ijilaj ^Iaj 

4jxojS *. 1 'I (jx IV'I^ ‘“ifc* "A ^u jill t * i 4 a JI" AjxLui — JuJa (jl jJfr 
(jj*xa.jJ <JjJ§ iJa Alxa. UUi) La J] ch'j>° La J*J ‘ASjliixll 
2 \. »1*i>'\ l 4isfcl j£ a jSfl I^clUluxj |(JLixll (J jjm (_ylC' tAjwojsil AaxjjIS^M (_yi 

(jj_j (j_a (jjllj_^a t-ji-^. Jxl 0»La» AjsAj ‘Laj-t t_uU5U 

(_jL lijaia !>Laj jt lla.ja.Lcu.1 (jSj fl (j' t> J^J ^ ^ J J6 

La -jLr- jilj IgJ (jjSjjJ (jlS (jal JJA jl£5l (jL J*-ui Ajli ^jltxll <j-a 

t^jli Ajuaftj (jx (Jxa. 43 (jSj 


■V ie. 3u^.jjxill Afi-LaaJI (jx "jsJI jjSsijll (J_$4 4j$-Jr ftL-afll 
2 <al?i vHaV (jjSjLiii Ac-LoaJI eLuacI (jS/ Axl^x (jx 4 /t$ x i^S jl <—iJ^J 
I‘A -O |jjj ,Ajaj*iui 4 jS13j1I o4A ^ju-oj (jl ^ Ajjfrjl ‘UjIjj t A,inU"ui Aupj 

i - <1 aj\.*itt (jia_*J lilliA (jl jlj) JJ$JI 0 J& tfe ^ 1 —(jj^ AjLLS 

■ j <j jj Ajl LaS (^Aj^Ldl jx ^ Jjfejll (jxali-iiS/l (>a*J J^S (>* (J-aSui ^gjll 

t <LLiUJ lAjl 4(j-aji^iiJI Aaj ^ bj« l'j*xaj& (A>J 

(jj_.il J * > ^ T *V fL_ft ^ LLB (jaJ Lojja. <( *SJ L*J (jSj fj 


. Weber. Action Francaisc, p.199 jks' (tA) 

T.S.Eliot. "To Criticize the Critic and Other Writings ( London. 1965). j —^ ( T< *) 

pp. 142-3 





- ) « £ - jilS j jji £ *$■ jm «>4 


^—Sc. A- a i_p-a!I 1_1 —jSJI jjjila J l^jyJ dlljlj£ ( jjj (jxi Vl£jll (JjSLdfctt" 

(jAil H ^ £ J Aj^mj 45 . 23 ^ l* ^ ^Jc. (jlc.1 L» ja Jj (jjjSJ jjISJI 

(Jiu—ml (1—A Ic y cl u . -k . i j dljjij J] . U£ul ijgl£ Aimajj A^jall (jc JjjLa 

i»Sc- J ‘la 4a Jj <<jJ jy> <jc Ajjjiajyi AjuuiSil (...iaI^o 

J—c-a A —al ajiS Aji 1 jA ^ *nl)l l # jJaj Jc (J JJ* jjoIj JJ I jjuLo ) ^ Y A 
l. V _ j» . i oJ—A jjjIjsc (JJjJoj jA .. Jjj-o Jib" Jj ( _3 f ul - a SI (_JjMflVI 
AjjjjJfiil A-eSadl ^£a qa ^IjcI AjWj J*j i ^ £ A ^»lc Jj .( r *)"2 i m. ...,JI 
u'—^ S—«uu [clijjIJ] ^L-a t j4*S £ms (jjUlll SLail <_£.!a (jaxulb Jjj* Jc 
— 3 A—jJJ 1 g•> j* fttu djjjll jjlj Jalj ^ISul 11 a" ^ IjSj 

Aj-i—jjaSl SjjjaJ J Jjja Jjli Hommage a Charles Maurras 
Aspects de la France et du monde Hy* ^j aJ (jdlJ V d&uJ 

jala t n Y A ^ lc Ikdal j LjjJ J j jJI ^daj Jj ^ I jl j 

# 

1—3jla ( J£A -J fJ jJjj Loj3 11a J jjC t ^ £ A ^tc Jjlaj JaSlL ladal j 

• S g J 3 AlfiC JacI dl^jjlJ <1 ll t .lljjul ^gJJ A i. .1*1 I I ' 

t>® sJ_JI '^A J Aaj (S X^\ dlJJ Jaj <jUaj J Jj-oj buja 

°_)-- , &al A 1m l mV 1 Aj »-> jxll J<u1j 4^111 cALoISj AurnLuJI j AjC.Lua.VI c»3 J 

0 

Quartets [ajIj^I di5j J) V^j a jSjJI AulJaJI ajIjj JjVl 

Jc. dijjll ^ISal ^.Ijjjuj t Jja jll ij**ll t>» g-jj JJ c . iamj i_i Four 
o Jull £* cU Ja JJ c_uVl ^ijSjI f Ull ALJaax j»c-l jjj L>£ i^gjjctj < _ 

(30) T.S.EIiot, ” The Action Francaisc. M. Murras. nd Mr.Ward ”. Criterion . 7 (1928) 

p.202 

(31) Weber. Action Francaise. p.475. 






5 ^oVc, ^ a ■ ^j j # ljj r 1 ttte. cl^ajjJa jJ ^JJ ^1 (j£l »Ajt^aJU 4 j£jlu^I£11 

4 j>Q<tt £uijl A^filSu ^l.. i:uJ ^ 5 ^ *1 J*® ^J 2 ® ^ 

t_ ■ ^^c. <1 ^il d^jLuM ^iC .13^ ljLr ^.1 j)J~J AjI b— iLju-uSM 

t * 

q—£. ^JUbl jS jlS ^J^j u' C> *(v^' t> 

^bJaiii ^juSju ^jjjljj 4jbkC.I jl j* ‘<J^ J>* (jJj ^ ^ ^ cs^ J 

Ijj—a. (jl_£ til jj]I jli J j^iVil l J] 4ibb}lb bia bc.Laia.lj> bip 

jl j_lxx]l jxj .4_ui jjjIxx (jjjW ojpSi JJjUx j* J*aj jl t>° 

I 

frljaux-jr (^2 j_£bx O ' 9 O’ 3 ^'^ *ljj b-*b-> ^ U 1 

A Note on the ^ ^Vl ”uj^ UJ*- J*^ 1 (s^ 4 -baX»" ° jjjbj^bjxll 

2 ^ jaJ . _' j. ^ bub <a jji CLiilS Aa.U-*ll jl jjc. VerM 0 / John Milton 

» \\ «. y' 11 4jjjuxJI AjHjxII 4jisa]l 

jxJLJi 4 —Jaij jj-JiLx ^a*x (^b. ?J llb CjjJ ^ jjai jx 
^ ■». ^}J (, y> ^> jgi> t(_jjjlaj^?l j«-.Ml (_jl AXkiibxaJl v*Km jx 4i*x»_jj 

jl_ll j "<,i 5 LuiU j jlT j^C. V Aji ,^2 (J jjx jjjLx jja JJaj cl-i*xal ilx 

4JLlu_x — j jfl ■* 4J*xJ * jjjjjjjjabjx]! cl jsuxIT (JjS j$b 3 <JlSx ^ (jbb 
2_>a.lj=J AaLtxll bx (_pUa^l ^yJc. o-ibxj (J-xjxll j jjlaj)/l ^Jaill“ jl 

J jc, J -. i (jJc. 4 »o<a-v\ l jJUull u.abla.1 il t jjiljx 4J U1 _ja.l ( _ 5 xll 4 jxuIS11 

J_l! jA jxj 'ilJ (jia «^al JJ -^ 9 cs^ ^b* (jxJ jxj t^Sj&x 

(_j j—a! a j a b j__pkil b?> -L jl t^ijjl J —J jl jj^>“ j! 1 jiiS 

■cP^VI Jc 


JiLL-i o*£>l 


- ) • ^ - JjiiS jiUlj yijjJl _ ^ii l g is.y.y, 


C -'—*-. 1 ®^J LS* £_>~y ^j SlS AjSlIIc. ^ SjOAA AauI l$jl) 

o r— Vy 4 —& t*j=^' aJ) Aa-jJ l 5^' -aSLaJI j* i^£V ^ jjSLa 


.((jjliLa Jjubj <3l*JJ l-aJS Sj**is]| oAjAI jJai A^a.j 
l_y^ —1i3l)U l 1 a \A , i ,i nl jjjll AjLuiLuiaJt Aj_^laj Ajjj ~*W 


4 —-JJ t 5 ^j is^*> l^i*-ajj ijtiC. ^uilill tjjall (jh <_$ jjlajiyi j«jill ja a (j-* 
i_j jaJI C_ldl jC. (jx Aj3 Loj i^jjAll j (_£ jjiajVI ^jj IjII j! 

J_£l .(Jj_jLa J—t AllLo ^ <ui*j illjJI ajl! to jA j) Ajjjkj^l 

l—I jjII Ig-mXl&J ^jJ! il l ! mljS yi ■-*Ka‘«U AjjXJ ' "■ ■■ 1 W t ^ 4 . ,.i\ 

oAllaa ^Jlc. ^jjjijC- 4~r>U a l ^alVlmj ^Ij ^jjjl jJj jLajLi ^ 

15^—^ i £—® AjIxB (J j 1 1 < i ^IajaI Jju Ajj&aJI aAA jjl _jj& _JJ 

ij' ‘ 4 —j - Ic-jjix IjJ Ai^ajj Aa ^IjSlI ^Jixx ^jl Aa. J] i JILJ 

' JJ—^ ^L_ & 1 u—* <—ijLuiVl ^ I jjiaj jj iiiLuiLGaVi 

4a 13I ^nja ^ ililjjijll jc. JJ*J Aa.UJI j 1 jjitl Jj ills.._jl jjaJ 

<-Jjl—u»Vlj La.jIjjWisII JjSj Ls jjjUaill Jjialjjjal JJt j . j*-UI ^ AjjU-aJ! 
La A Qm i a J ^*l]asml As. ..1 . ti S^lSa (J& A 'Ir-_ 

1 .'* A ^ l£lg*nl ^^yj>n I ^jl 1 U> 4 AjLujIjusI Aj& <m 

< < * 

o^'j—^j—® s J4^y J! ^ jj Aji LJ aJVjJI 


•symptomising 

A—Tifj Aajl J3 A\lU*il l ^jiojijj A n iliMii tAia jjl ^ iljja.lj 

ll> i^hp ^ oja ^1 jli i"ajW)1£I(" ^ a^aI 

Aii ^ AjSiM^I CauA i jU-iUj ."AjAjall A^AjJIj AjJlilir' ^ A-1SUJI ,> 
l aJ_qA_)1 jjjLo 4^..< jja Aj^-ir llS J^SI yj-oxil Aa.j ^^Ic. i^^Sfl illjJJ 




- \ • V - sj w !i jiiH jj AC-j^j* 


a Sh 4 41 Sk 1 t A jj> >jJl 4 _ui^)Loa]I ^ Aj*<il > if^ 11 


jjall ^j 5 J'<.*•*< ^^£1 “' -^Vl ^ iaISc. jjxc-l aal . jjit tjjsll 

2 II-.. _3 1_a£ t S jj 3j ' ''j'y Aj£jxil) 1£1 Ajlij AiL iAjajVI j*ifr £j»uIj1I 


aJolaJI 2 »^'. .i^ i A tt jjx l oM j (_^ul Ail jj& t^^C-j*2a j«]l cJal*«a]l 


.llpa. IjjJ Uij-a 4*J AjI-SsJI jjc. Lijll i j*-iil ljjjII A)jJ ^ 


^glc. .lljjjl (jc-j 4_>iic. ^ISB (jjilt jlij jJa*-a (jc. ‘Jjjslj -Aa- Laji 

•\o\ , piN | 2 If-1 ^y i Ajjiaj]l Aj*2ai lilliA Aaj i^jjJajlIj (j^a jun-J l Aa*j 

tliLui_ui^-aJl jl_J$jl Ait gJJJ ij\ AjV AjlAaJl ^sSj jl -iljijl £-a (J&l 

_i 4j£] "Ajjjjxil AiljSL-jVlj A-u&T Aj£^£.VI a KImiII Apjki]l 

^ "jauill Uiajj t-jjJ’ aJjS-o <jt UjILalt j*-aj*JI eij*a c_jjfyl ch 

ai__A (liilS ^’Jail jaJI jlfJJ (jaa* liJAii cjj*u 3-iM % I I (jjjj (j} C&* 

"jsui-J J ^1*11" ^ jljjJ jk -1 cS^a JjUijjj .11 j Luja. djjJ AiaiJ ^ 

Ji j y jl»» $yj> a<u J .iSc .1 jil ‘I XI) Science and Poetry 

c5 _11 <ii]j ^ j JalJ tAujJ jl AjC-LusJ AiJaj ftlJ ^ £ajj jl jS-cu j**UI 

J*jill JjLa. :(jj)lja.Vl <_jljL*2al iiiu.laJI j£ill fj j£j*ll Jajiuill o_>JJC.I La 

ill_Jajj&lj tlj.iui_la jl IjSilii laSj <jj£j (jl aaill Jjla.j lAiJa JjSj jjl 

2a.,.\cM ,*.^ .■ j X«I Lijj Ajjjill SjfaJI (jt bbAj JLsj l^jl AJlaaJI SjJaJI 
^J\ L_ftljj j ^Jl—aa. lA (jjA_JI ^_^lj tAJliiliwUjS jl M 

•(c J !.c^V» 


(32) T.S.Eliot, “ literature . Science, and Dogma, " Dial. 82 (1927). p.243. 




j&lf* o~i 3 * i^!L 


- ^ • A . jJuSj iilJaJI - jJi\ Jiffl ji £lijpS. *Zy*y> 


(> ♦) Art et Scholastique "a—<J jiilj ,j_air ^ jtjjLo i_ls£j 

j—ajj t ^.L ^I .jjj Laj AlDLlVl AjLiaJI (jauillj (jjl jl$Jal jj t" 

All t«Jlil : i£)L£.Vl j aLaJI jjxj J Al jja 1§ AlL AjLajI jja j» ■*'! jjiill 

Ajll j j*jill ^ai" ^ aLosJI (IjjjII u*xSoj t”Aja ^lli* 3* a lib 

* 

£—‘- 2 aJ ^—jIoaj ^— 1 J AjxaiHj pill jIaj" :UjJ-u> ."cluladl (Jitll" J^afl ^ 
j £>—£■ £—wtill jjj—all jstii pfcgo slAlill v. a» >J-ill AJaSj ^.u^yi 
I—«JS I—a la. ^yl] Vjaji. V . )j . 1 %j l Jaxll 0 jOjjj t"aJajj (jjj*!*il (jjallj 
^ ti l j^i-al ja]I 1^1 JUaII jj I ^n»l Aii^a aj Jal^ll ll& u-iijxjj f * 

(J—laJj j ^U-i i aJ^Lum (jx ajlajmVI lgj 3 (j£^j 

, A j^jm^ lSJI (_5jSjill ^gk IauLuiI lib uj! jjUUI i^y' j < > jS m‘»I ■« jjll (_jt Sj£a 


J» nill aIaLla ^jic. 


cLljjll (Jla ill£A 


I-alia. ^jlaj ‘A-Ull JJC. jjallal (j* All IjLa ji*iuy V j_£laj jjj L.' 

kliLbjilsJI ia& <. iualla ^ alii! ^^a^li.1 (jc. abajl l A-a$-a ^ 

Samuel (j j 111 ^ ajj *l 5^^jail I kail I .' Ajjjal! (_ j- —> 1 j 


‘^la-all j&> "AuiiLall AjUtlr ^gk LaO jaj IlSLj Aii^ajj Ala (j^laSI (_$iII JotlSOIl 


Experiment :'-&ll ^ ajj^" l^pa. Ij< : . .n k i^j cjjJI ■_ 

:(^ H'VH) i/i Criticism 

jaj jjjj dijjla lij Lijta t^ylj IjiI Aa*^a_jj i_iiS/l tll__pj 

£*nllll ^j^all laj jjjj I_>^ c ^>«lillj ^*ic. ^jLuII] jjjjall 

.Aalma l^ijua jj AJsUaajll Aaja^JI aJUb lilLl ^1 

A —LaaJI jl —(311 jia Ai-a jj Lai ellc. ^-a lliill <JaUj Oal 

is— 3 jjIj! j ifi -^a i l ^jxAll <..,)! J*i aI I Ajli*j <ljija lij ...Aijs^all i_iLdiiSV jl 



j 3 LL > * cHjl •o**’-*' 


- ^ ^ JiiRj £21 ji 


j <_$j_j i-jji-i studies in the Renaissance "A. >igil l >-ac. ^ djU ja” 
CLl^Ua ig »‘io jjill ,ji «ja. 1 Cjjji (jfr JjAj jjaB tjl t5j“> (j^*i V "u*^ 0*® 
..0-all IgjLuil O' 0 oLpJ' <_£■!] tPl' <-aisl_j*il 

j-* «• o-»^j j^c- OPjail CjUjS Aj*j ji Uul& (jl aSjc-I ^jjj] 

» O' AiasJl oAgj Uwdj) j&Aj ^^£1 <_$ja! A*j Sj^s AjAajll 

.AjjSSj A*j3j Ajtlol 0^'J^ 3 (JjV' j»lioll 

".1 g'ill ^J Aj n ls -± J_*allj "A_ajll ^—a AjjaJ 0* ^lalia JjSju 

dj j— jiy SjjaVI diVlUl lS-H tjA j ‘ 1 < 1°1 7Vie Frontier of Criticism 

^ _a 1*I' JajLoll -' ^»A*J oAiilia ^A ojaII eJA A(j^lj 

1 ^i j|i IjjJI »vt* Ajljfl Aj! (jl • * *;<Uij Q ji » n<il l jjjlfr (Aaj)l 

ja}M OSj jj lil Vg'lioioiVlj f$al! <j® lj& i(Jl^uJI £aaja UjaI lAaj 
j j< i ... 4 lift. - <«.!! o^ jjc- Icjjjaa 1 k»t Mi’t i_}laj Lujla « 

»lt^ jl ‘ Q*Ut*i\ i j! <,£-LclJaVI ^lc jl t(jaaill ^lc O'® AaaI i ha A 8.u*i ^c 
• ftboVl V Q^aaaMttll AjIc. ^Saj 0*J ‘c5 J^' £L“ia A^ jl (j^j-^ll 

■wl J AjjSill djUalutillj jjjjSfl Aaill 0^ 1-* jj^UaJl lAA 

.dj J —ill AAj o jIa (^aII (^uua^Jl j ^X-UuaVI ^W-jll AjjS^I ujUviSfl (> 
Aj _uilui, cJAl—ia Oja£*j JjaII Ataill O^k ^ W J\ ^ial jll Cj*3 

A 1 -. U 0_$A jJSi'li clj Jjlj ' ' 1** 1 ^ ^ (0° ' u' Aa_jjl«aa J*. t\ AauA Ji 

(jjA " ( _ s £.^da_jx (Jjl*x O 6, C) *^1 (j^-k • (3**“^* 

t-JL_xll A_ j^j ^ AjjAaJI Ajlill o$.la£ ^A*j tojjjdolLij iLjajl 0*jH <j' 

2 .~.q-'U 2ij.-. 1 1 o^J Ai^l Jxaj ^1 tli jjII (j' kJUa t'g ;Uvn V Atj.^il lj 

'1 A__iV Uja—ii dj jjII Aaj Aal .aJILo ^ l^jl AA-dal J AjIAaJI Adaj 

*. ~. 1< Jalj HoUaj Aajll (J*a1 ALsaII j AjjAsJI AaIaII 



0 -i> -o—j 


" * * y>^ jiiSj iitaJi — jJfi jUI j» £ti.>*<4 it >— >* 


l. gajn'»i j Lja. >ii^) a.’i >•% all l^jxlajlj t4iaiaJI 4»«UJI ^ j3^ 4 j^L^JI 
a T . A m. ja j tjiii.1 ^ai. Lxuji£i rjb iij jji jSj ^ tjy 

LlaiJI 4jl lfllK .1 La oL=u 4_lxi ^j£]j .I_^jlx-a ljLoseia (jail ( ^h ^sL) 

4—agi |»JJ j (J£aj lisj guj! J3 v*mw 1I ju£i[i]l ^^joujjll 
jjl l^j Ijl j ^ r . g lal l j ji t rill JaLuiuVt (ja 4 jo9j 4aj.J ^^Ic- 

^ (JaxII fgu&i LaUu m' , a (jl£ JS3 AjU^aj-aijil '^Ciaa aljjj]l 

ftL -a- joui VI j»'—s-a ftitaaj lLajj ^- i % j ^modernised 4jj0aj as ^a"i>a 
vllj—l!j (jj^J J3 La (JS .^ja ( jJ- ij^ *1 1 (_gic-j . aiisJI jjic. jjaJS 4j*_tla. (Ja-lj 

J—4j]lj <->S^\ £ j—a ^—a alyj_:JI 1_laaJI "Si j\ 1 a" all]] Jsla A-JJ v ->» J 3 

4—slsu 3 4 ja&S 1 (_y3 4jlt 4^aALuia ^ jl ^gil t4jjjVl _JJC- allLlUaaJLl 

.modernity 4jlAaJI 



uJUil 

•*jjW 

Ezra Pound 


yjjj ‘jy uj^j J 




. > > V - jUSj iiliaJ - jilS ji g «J->* 


Jhj *jy oPj-' : f 3 < '•;> 


«.! OJ—J t> W SjljJ JC.LUI Jjjb I J> Jk 

^_ll lie. jsjsj .AjUJ ^yle. (jj3 £Jj (>» jp£' Jjjiixil 

j& ftjxJi ,jc. ^LIj lift AxauJI frjwi lSJ^' (3**^ 

■i_j]l£ll Jj*J f l^-V ^ 

w _9 -jjjlpc. «.lj«-*i (j* Aj IjLia AaJ^aj lj*iil l>®J tAjj*-^' 

,jL_a J;j a! AjuailU Lai .A-ajic. Ajjjls. (jjls ^ lj*b “JjSM 
J\ 1 A Ae. jliaj V <^1 Ajc.15jV' J kfr-vj 

^ _2 .“' I m^Lal lj ■ «A-'...^II Ai3_^a OiSJj (jjall 

J ^ jxill 4 j f.15 A^-al' ^ jkill Si*} ^ jaUJI ftUaC.1 
£_uJ .0j.qu^J a jM *J® ^ ^ ‘A!i'-^W 

_jjU CjI mLul Jj—A- ojjl^II A-°^aaJI <luu jja. Iliio 1^' fJJ&J' 

Cflj iu) ^ ^X i J ^ ‘IXT* fie. ^ ii (3^11 A-Loj&I 

L fJ .(^X X Jjj&i ja.1 jl tfS AJaLJI ^yi) Jj^J 

j^il Jjj ■■■»! ' jjill ^ CjLmjWill lie. j^-ljl (_s* <3* 

J C.1 j3 [ J A. b jj j\j £jJaj (jl jlJJJ .ASi^lauo a Asia Aihle ^yi] (Jj*- 1 (j^ 

J „ l g .,t\ A^jjll ^ylc blS> AjUxj Ai8 jS/ ‘ jisu \3jb iiUlu» » 

|_ftU UJ jf" * Ajjb Jja. AjaUM A-aj*-aaJI (jiaajSI buJJj ‘ JJ4^' 

A_^ie. 4i _^Ji 4j a;^' oj* *• ^ 

Libia J «Ajj4*aa l^jjbl (jill bbiali Axj^lxll A*uLall A a I a II tilij ^ylc. 




- 3 ' » - J*i*3 Jii> j *3.uJ> - - _ fT i>'> jU 3 _,i £ Jfcjiil 


ta^itaxJI AjIiiJI toLJLaaJlj (Oalia 4-kaj AjjSjxll SiiAJj 

«—iJ—iu s_j£I ja]| JJLaJi sliax-aJLj ♦LaSaJI jx (jxd Lajj LLjaS 

6—^ ‘cs^^>» 6c. Sjx dilj Robert Lowell JjjI ^jijj s-^ -4? 

L- ^i I ai —*JI ^ n__UiCki LLo I^iIj jl£ iajjLj jjc. to^)_jJu i JISj jl 

" 5 .\<n 


£ » " O'j <JJ •*»j4 jL?jj UJ-^ o' O'® fC. j'L 1 

i C ) A ^~" t^Oaiall oO> ( jk (J5VI t _ 5 ic. j . nl l AjljloaJ (j 3 J 3 jla.ua 

♦S-J s * J'^1 1 j*OJ 4 jjj\j jjJc Ajjiill 4 jUj£ jjjI j jjj^*♦_»..« < jiLjlall jla 
Ajjjjj—SO ujlaJVI <~lbVt £l—La slujj£ Sk ujLljSil o 4 A jli JLa. J£ 

<-laai <a j4 > ^l l AjaUail! liilLaj jJSk (J'j 3 Vj ‘ jj _)3 a^C. ,_£.ix ^^ic. 
O' 'As^> lj*.> -iUill jl sojjill j*j -o' LS* iir^'j JJJ^' t^C. 

4x£x iS^J ^ '.AabI jaj ju£l JAJ 4^V»*dl JjljtjS I j ■»* °j 

I,?....i S ti l J) 44—J.2a=ll JjI a'O ^xjl j a —^N 1 ' 1 o /. 11 jx L *4VVI 4*i j » ■ ■• * J ,'r~. '■~.^4J . 

JJC. a_yxi CjI j .4C. jjjxJI 4jl ji jc. lg_L3 jou 4jf}l U kaJ 4 ji.LuJI Jk’lj.dl 

JJ—*J 1 -aj .A-o-liQ jaa-ljL jj^a. jgJ Hal j Hs ilafc ji" :Slila <i\ j jt 

♦IjI— j'jSil j—a i_>s»LaJl ^jjb jl jjc. .^'"jliicVI jx j^£l| jx ^Uj 

. ( 3=0 OjIi-LJ jl£ 4 j >o‘.\l 


K.K.Ruyhven< Ezra Pound as Literary Critic (London. 1990): j_kjl(>) 

A — 3 J^ j* -^0 V jr^?lj Ghan Sliyam Sing. Ezra Pound as Critic (Basingstoke. 1994)j 
JxL’i 4jj'j 3 JIM ±z. JU SJaj JjV> _j JLO sijc j* 3=sj Jji. laCa 

(2) Ezra Pound ’The Serious Artist" in Literary Essays of Ezra Pound. cd.T.S. Eliot 
(New York. 1968) P .41 




- - *.**-ft ^aI!4j iSliaJl — Jii!> ji £ J £Jr J, S *&■&-&* 


e 

4_jLp. JS lijti isj jt jr^iJ 

^ill jljaJl jAj ^ i flc- <jr* j' js^^W ®j'j^ Jr 0 _ 

t 

jj \ a . jc. '*.>■ jc. ,2j.Jj.jll j 4jc.Loja.Vl LLlJosII ^Jc o_3^jj ^1 ,j-l 

x_jjb 1—JJ3 jl_£ ^u^ll JJt JDU ^ J 1 ^ : -> ^ > • > JiiB 
Jj^iil -UiSa. a-ili woSM 4c.U-a LLjjlo 

iEliot Cjj—JIj <Frosf * -> t/oycc ?• 4iji« 

11_a . jjjiJj iH.D.Ij))' ^jS .^.»j <-Moore jj*j <■Williams j^ijj 

The Spirit of "^Ujjlt ^ jj" ^ -Oaiui^ll <_sUi£aJ jjc. 

j»Lo3a! Ja-o jVI ~y^ v-jUilL ^>iJI J**J1 Jlli i' *\ > * Romance 

J1 -aji ^ si 1 _ S —jjl" (jUail! j 4JII* iiSiiSj jaj <.Jc jJia.Lill 

S_pa ^1L yZ: J Gather the Limbs of Osiris 

— > ^ ^ 4_Jxljj 4£jaJlj 4>^^V — \ ,j jsyu£& '-caIaS! <jl jiic 

<1)1 jj..,-, 11 ai& (^3 / ^1 ja.jjO)VS a j£oa 11 4jX»b <^1] SiLka^U (S^° 

. liSLsjjV 1 (_ySc .ijIjb j _jiaJ 4C. ^jxo iIixjj 


aj_& Sj..-a t .T„.o ^.La tajlj <-i-<s>i JaIaJI jA a^>*ij to 4 c1jjj ^<a-a. V 

( J aL ^j >. ' «1 a ' ■. .1 1 •> LfJ ‘. 1 ’,' ^5^1 4jj^JaSi <4jjiU-a-all JJC <1)1 

^ Ic Calc JjilaJ O* ‘ jVI <—iV'i-ai' *-J.v^' iSj^ 

^^Ic t<1)VLLJ' ijSJ IgJXaAS frl j) 4j j ».<. ^a Sla J*^£ IajA) 

JLia—i J,—a 4£j*ji ^ Ajjj*. JJjlii ^jV' jjia^xll ^1° 4jl^J K^sic-V' 

jlikA_ SI JVA ^ja jjjj Laija. Jill 4^ijlliJI (jlalo jl jjC t^cLa 

i4jl_^*JS t j-~ <4. » < u a l l «. y*ii J Jl > *<•1 1 liA <_)_)aJl >— i l t l a oAS^^^fcoll ^LiCj 


.4aL-oII ji a_ialc. jjiii'l La j>Uaj J a«* ..i j _)aj j' »J,a-o (°) 


.J5jl ••f&t 'j> 


> > * . JlTI j ZS>1 »J - jjAfl iUO jj «*>->• 


4-1—111 Aijli 4 Jxj IbaS 4 < _ s jjS/I ^sjjUil £jJa J LalUa Lwae 

( j—/b AfijiaJI j .IajjJjj AjUiu Aa^LcsJ ^U-vj i y a j' ...Nfl ^Luoll jjJ 

<-Jl%*Un j C(JIj 5 Ai^lm ^ AaxAJm Jbli (_jLa a£lo jasSj til]j (j/> jpSI jlS Ail 
‘Jj>ia 4ll3j Jxj ^ t > >»Ti i h (jjll ajj*ia]l diV LaiOU ^^ala. _pj ^jjc. 

(j —le 1 —C.jIa |JalaA ^ualjj AjjLj JjlS jit] .aSjxjJI ^g^ju) (jl Aaj 

J—^1 J cIaA _II dll j Ajjji^j jjc- AjSjjSjII AjaI j-o jl ^ J,-.— 

A —Ail dul£ jSIj ^-Ijjl JSa. Aina jj «_joVl 4_a]jp CiU^^oll ^j* ^Uaj 

Ac —loll dll4_L£ (S (jl (j<a AjjSx ^lll B-i3_jAa]l a_piall 

jUij 4pljillj 4(jjj u_AlVI ale jj i^jj^iilallj t^jjal^JI Jj2i ^jjJI 

—AJ ^ajoU A3 (Jjl ^Ja (JilAjj ji aJsAj Aie ^£Jj (jl 4_jlj£il 

(jl Ia^>jC (jlLaJ t1£'ij»j AsaIjj] lgj£] AnA LaJj (ALau Ajjuuj^a AauI 

t“’ll ;l"i^ (je AavS'iII AjjIj diUj£ l tV‘<A‘i i^llM 4 y\ . aM wI I (J^p. jlajl ^!1> 
ULI 1 'i *>ibj ^jjll Vo l gl l diXabll (illj V tliVimj Ajl .Ajjnal*je ^j* (jjjjj&JI 
I—a LI I—ladcu —ifl a —kaJI AjUUVI Vj iHenry James 0 **^ 

4 1—jUa.1 jSL*A\ ij*iiall JlAaJI tilb Lulj 4 Virginia wolf <—iljj Ljua^jja 

LIa^I f->A 1 nil j\ BjUnuiVI jl <H ^Jc. d^eLJIj 


4 !-.g‘ilg~Vi l ^—a jl I gII ^gk Ajaaj]I AaLjIa£J AjSIaII A^aji!) (jx£j Vj 

1—«-»} f^jJauusiall I g's l 'itl l ^ (j-aSj Lajjj tA jjj__jJu] 1 AxJalfill IjaIjLc. ^ Vj 
u —le (J, \ tM lj ^uaj tAjlaiutl (S ^k viilj (j* ^c. jlLj j»l ja]I cs Je 4c- 
(jl .Ajuiij 4j3_jll ca^XaJI A-u.mij^allj t4jalaMlj t4 jj >V1 dllt^l^ill 

file (^3 (-AlVlj JAjmsII (j3 Aljla cl-ab OJ>UZA l^jJjUkuQ 




jiij •■‘-a *j> 


- '' v . ^4^ jmj ia.aji - jia _j 


5_al jJ ^ isja-il > ^ • A ? lc. ja.1 J ^ ^jjb Jiij' Uisa. 

Ajjililaj 2^-j l. V.y> jc- A_ajlaC. ^11 j£ ^ jLa. AjjLuljJjj^ia 

j' f~- ojA ^11 oJjS all ^pl 

a flS J M »*' ^L. ... ^ e v-ill 4 hsl-vall A*;ii\> clsilS .<Usfij _pslb 
fJaull ^ AjjUj Caoj jj . jjj£ ^i] Aja&I AjI$Ij 3 <>» £jUll or ajA,d' 
University of \* A »aL >j Hamilton College y* 

4 iJaj ^jj .£jUI 2 .»^K VI Ail&ll ^Jlc. (j^Jaul Aalil <>a Pennsylvania 

_1 _ji jjS ^—3 Wabash College JA —jI j a — , : 1S ^—a a— jApl£l 

iAj!I AjjouIIj AJaja-x jjul£j j; ■ cA jl Cj^olul Crawfordsville Indiana 

^ Jjll ^1)1 j Jah a-J 4L jj- jS .jjlil ^ aL»J <^3 

cljxA_i] London Polytechnic yd ^ Ajiukill j_psl' a*«j^ ^ UlSH 
Olivia J"-’ LssJjfl ^Luja! a_u)J ^ AH*jJa_e La f'Uuinj hj~b 

■> file. <j-a Jjill <*-aj3 -j* ,tijb Jb .^b AjVj fbk-o J* 

iW.B. Yeats oujj .<_j . j _$*j jil jc.Li (> J&l Ajsx. 1 U1LL Ijc-Li 
j—JSJj -jaj \ajyi i j-J iJ —IjSfl Alli^i_l j*ii (jJA. JjjL j*J plj 
jjjsu AjoiUj lilliisa. ajjb Sijja. ulijlS ^l The English Review 
A*3j jlail villi ja ^ jibj 4 Ford Madox Ford ± jj3 o& j^L» Ajja 

_jl 3 fj ^jlaJl lAlkiaal ^jVI AiuJ ^ AjUa. ^ aJ t-_uAa. 

aL$i ialai A j\£ a 1L& ^ ALjL ^ UUaJ ^ v_sa^j ‘L>“JjW tS^ Mj 

—s> j Margaret Cravens j&jfc cluja.jUj vilUa> ^gSlll j ‘' ^ 

AjajAjjll vlililall ^jJa t> jA ^ AjSjjai 

1_a vj_alJ aJiilj tAjJ&lj J AJ& jC- Lsjii _pll ^ .Aj>11 

j_jal jS (liijj ^ > X >-JjJ ^ U jlajjl JJaj jiij*al' t^Jc. 



jkj ■ jy '■& •-jj-i b> 


■■>■.> ri AiSj Utia. J — jj.'i'l ji3 ji [r^uS a* ±a 


- UA 


. al l ^Ic. ,_)£ s_iit jl) A J'?~ ^' • _ 1 — jL 

aA^J (jl£ .c Ay* ' j jjl LaJ_^ kilLl V jl J 4 Ajjlj JaAl 

* j»»' '1 a j■■ 41li ^ /^a Ajj^a Ail . Ajjlj ^ic. a AC. alll^jijlj 

L>° *•■ ■ ■'- W H L-iaji 4- . la t> . n Ig'i^l j .(j-alaJI a jjlaj (Ji-aljj (jl Aj eLia-<ujj 

tjW AjjJjj jA j 4Aj*cjl3jjiil AiliiU AjjjJall AjajI ja! (jb ^aII a jj£su 

•» J—J3 '-a j3j—mi j'l ^ J^aii jaj ^yic. jAAjj jju£]1 

.AiuiaJI j AaXaji Aj5Laajl_^ll i^jla.laJL) (j.« 4 a 


‘‘'' —J 1—£j2 a jl—L JUa i ^j 3I aAaiall CjLjV jit J] AijU aAj& Axj 
aAj—*JI Ajjia .JAil IajIc Jis ^ jiljj —> ^ . jiijj) (> 3 j-Jt 
(>» ^at^J 4 La Aa. ^jJI tvilili ^la aS]j .AjAaill AjIj£ 3I ^ Ilia. £ jJL ji 
*■ . 't)~i M _jaS/l (Jla ^LaA jialjS Ajl&l <1 j jj^a. ^gik tJLajl . • ■ X 

is —® A jtr .li jj£I jaj ^^ic- (J^Au (jl (j* ( j^/m (^£1 4 (J£a1I 1 AA (J^Sj La 

ALiait (j£l .4 U Ax^jla. 4La Aa. ( _ S JJ aj^al*-a]l AjjA^I ejialiail 

J*-**—® JJ-- £ " "> (j^ ‘^3J^ «_>lalia tilliA (j£j Ajt 

^— a Sa-oIa C . lUi Ujiu 4liil£ 4 l_iIj£ i • ♦ ^1 T ♦ « _51 j 4 ^ 5 LijA 

Elkin jiit—a (j—£11 (_JL» (jjjjili .^ut j (_$±a tJ ic. Jjjiij (jl (jjA cUiSLa) 
^j—54 s ^ jt-« (^Ic. A£.jjJajAll AiCiUt Aij*j 4 Mathews 

jIa_^V 1 ^lli-j SjUlaal 4"AkaaJI cjIa^I ^ SjALslt j ajl^aJI ^L” 

j—a i_L-i»at Ailclj (JjJaal A£.Liaj (jjj ^lAa£uitj 4^jjjll AA& (j^alajl ^jjC- 
Aa ^1 AiuVI Ajalj2^jVI ajAill Alla. 4 j\a£ J£1 ^laa ^£1 Ju^\ ^ 
(^yljSfl A_lJL1I Aju£ AjjIj ^ixj .dja Ijjj£j ^1 (jl ^jOa. 4_u£ll ^ya-ela. (3JJA 


Omar Pound and Robert Spoo.ed.. Ezra Pound and Margaret Cravens: A j !;;1 (r) 

Tragic Friendship. 1910-1912 (Durham.1988) 



jij ipjjlj -JV iPi-' '•& *J> 


- t t 1 - jyj^A ji3j 4djaS - jia jl gjjjMS «j->* 


Exultations il —a.4-M" J (^ * ^) Personae ^*jal j^jl ^ jr 3 ^ 

.£ jjll Jlli j* klul£j <(^ > •) Canzoni lM*"j 0 ^ 

"4_ju3jir A _stfkall iChiswick s&jjj—“ ^—*7^° ts* ^4* 

^IS e)l$A jJJ (>>J tia-wj \ • ♦ • jtulil! .lit <>a j' 

. 1 .M. ^ j* ^ l3s ''' ^ A *jAjj^.I jl jjc. ..lass A^jjLi X o * \)4 o 

. jil (Jjl.3 jjC- jg-Iaj LaS A-oKII 

pi_ all Ajauia. Galloway Kyle <Jj£ ^l jIIa. (_>o*J »^ ^ jjI ^ 

cs* £ j aj'-^' ls* 4^ d*. J*^' J ‘Poetry Recital Soceity j*->ill 

j l U; .*T. ,.' j 1 -> jlc j«i (jSJ lataT^I AjsjjJhj (jku 4 lijnij tl)la^L«al 

cjjj_k-al .Poetry Soceity j » ■ * I I 3—.:*-*=>. cs —II I^awI sIijj&j 1^-#LojaI 

^Jj aajJ lIjjjc. U jlc- j-j <. Journal " Jljj=JI" ^ ^ jAfc ^ AjxasJI 
(_j j» *■ II vJLu jLaJI ^1 Ujjuj t X H H jjjjSI ^ 77ie Poetical ”tjj*-& 1'" 
4 _jjJ 3 j.'- i j_c. a jLjc. i) • jjIjjs <^3 The Poetical Gazette 

. -. M < 1 ea jjJA.J^_«II -ia-V Ut-JJJ .lg*llj>.i»<al j A. J*^>1 1 filial j2 I^J3 s T iK m 

4_J jl.y< IjjSj"j "j <f-1 ijljjJtjl Ic-JwM i jjjS ^jII tc^Vlj^>VI 

•jJaj—stll iglji JjA (AjxxaJI s-sL3 ^ *U ^ ja.1 J ^ ^ 

t 3_kLaII tl^LjaC-’l .iJ jA j Harold MoitrO jji^ -^JJ^ 

jjjj a (jAaisJ , j« ■*'II Aj^ljll kL)lxa.l j<ail A i Ajj^jj AjjjJ jl Jj-al-J 

jlS .(41 iLx 4i^jJ 4*-*^ ^=4^ d C^j' 4'j dalaaiil (JS 

< 3 J. . ., . \ I I I AjxaaJI (j oJii' l Lojjj ij 

.AjIc. jflaA ^ jilU aljjj Ajjiij ^3jll jAj 

1—j'j Joy Grant. Harold Monro and the Poetry Bookshop ( London. 1976). P.36 (i) 

. JiJI jj- J=- jjij-d 4'jJ 1 JJ^ 8 





. u. 


- Aj2j iSjaJl - jjl'l Jia ji jTJjJ^kS U^.J 4 


^.UII ^ij 5uu.j^ ^ ^uJju £(\ Jjij* J£ 

(j— j1 Caius aJ£ j Radney public school 

* 0 

£—° *i a*j UsU V^UlLJ aJ (JsSj La <±jjj 4^a.b ^ glu 

j*oi—Jl" o-l—jjak ^—kiijJ 4—LjL Jjual J \ ^ ^ V ^J 5_aoa=JI 

(J-SI j —^>r) tj y'u i ll tiulj ^pll Poetry and Drama "LoIjaJI j 

(^l SjjjL*_JI (_jA j t Jfcklli t '•<. ^jjj 2 , ,J A \\ J^yJA 2 M< aj SA:AaJI SAjjaJI 
till )iiij ja «__>alx>> Ajl (jJjU ^1 . tlbalAj clSu ^££1 Clil£ 

C. O . x\ if .l A—tl *<—il A— i. faV I ^jA_ 5 4 j^ji_$x A^^jj Cjjj l-a^..i«k LaC-A 

‘ “jAj— J u,- llfcLpb-S b£ L5^ Jj_£Xjlr Lg* LajlJ Aj[j£a1I 

<Jj—tS— 3 b^j ^ LaijAlIj jiuiil" ^ylc. Ajuiij jjLil 

O^J-b ‘°JJ^-J J JJC .£lj AjIc-j J\ jrtLw; ^oVl jla jjjixll 

iJa!— fill j_* i t . nl > J__ia La JSjS Sjj^aJallj Ajlc-^lla »* iN < .*■ „ 

f“* J C^L? 3 _?^aj Lua «jl_jlaS/l Ajliiaj AjAuuu A-ojui ^A ^C. Lcoa.'i/1 

?v—lfcaa3 j* 11 Li c jA (_Ja ?Ajlc_jll 1 <aV«^ 

v -*Vlj (j? j. JA 'l l ^1 jail £*a ^j2a_jl t~j] Iaa jl ?4j.^A. .*. 2iilAjueJ ^Lu 

A—L ' A -J I A— jig al l A-eJaiS/l j J-J 1_a ^Aj « ^jj£il b Alklall 2 .. ,»» « 

tjjlaoll (Jjfw (^ylifcS . Ljaji t A tj .^ n C (j£l mi n killj /jc. ajkj Adi . Aia aaiLal l^j 
U —*Sj 1-<u V ‘Leg-aCJ—J jjiSj LaJ AjjjS-aj AjAjj^ Aaj jl jjij-o jlS-alj 

jjjSjl Aj->jiI^jaAi 1 jA Aj^_jll JjaJI (jlSj jaS/l IAjj t^->g *afljl .*W AC-Lju! 
sjaI— ill j ajl —2a. al l —ill" i ^A^. j jkj . Vil l cl jslL JajIuiI jilt i jjjLo 

Aulja. 4-jil The Poetry Bookshop. junel935, sic .j aj & kjlki, Aiida Monro, (®) 

Harold Monro.p. 165. ^ 



»jV ‘JSjW 'j> 


_ \ Y > . ikiSj XillaJ) - af ^|l Jiin ji Jjjjjji a£->->* 


oA-Jb .<ilj*oiJl ^lj V jJjLa J) JjJj j$i £Jjil <jis La lli (j£lj tfrbjpVl 

Jjifr * 4 . Vjv 4o. ^» ji J» .Ml l" .*&,■>. 4£.jLuflOAll dll ^glfr AElJ 

. 1 ^ Y JjI jl Ajjli Lb jjik. LoS (JaS?l 

t > '* j\ ' 1.1) ■ -«l» *U aAflj ^3 4 .., „a~i«ll ^jj(j Ajl^dui! ^.1111 (jl 4j 

^5 _ * j f/ie new age jdli a! jialj *• . ffi j «^ M j^-l j' o* A? 

Fabian (jjjjlill ^ j»^ylc (JjLaLq » L>i &I aJLujiIjj 1$Jjjxj ^ SAj^aJI 

{ t * 

Ci__ui jSj .Alfred Orage ^Ijjl JjLiujj Ajjill Ujjjsj o*'jj Society 

(_jjLjJa _ a LjU j >.Guild Socialism AjSI jiiV' AjISuII V-ii 

^_ ]| £ J _ ^jli Jjt (JaiJI 4-aljS Ij; W* mj (jl L? Ic. JLa*JI illAJ jl£flS?l (j<a 

j_j£l al _ijaiII 4 jalaMl 2 jU.V’.ll diil£ (jLaj')/l Ajjj jjjJj) AjIIjII Ajjj 

1 *d;' 7 - (Jjl_*j 1_a) 1’<*» Y ^ Ajjb j tftl jVl 1 'tfr-s a <■ anrfVuui ttlSojl 

fjjSj La A»jl Aji jJj IjjSa. (jSj j&j .AaaLuia JS <jC. (lAuijiujj 

4 I* r. ^_ 3 C^JL_,iSl ^i*-l *i, ^\1 J^aLtll f Li ■ ■ r. ^JLi , 1 dajl ft! *> i nil (jfr 

1 ^ I'-s. <_J_l jSjII Aswj ^ylfr jl (Ljlui IjjJjJjjj 1 g i\y VO ij^daadl i-JjaJI 

4 eiLi' I I L..,,jjx ^L Lajjj tUt<”)' iLa (jjAi.j UjJjjjJ 

dil jjLull aib iJiM ,jSj jiuj l&uai f £ • (^Ijsw 4 -uljj]l (j^ialiLa 

|_jjxLaj i jji." |_jSj!jI 4juI ^gJj (jl& 4 AijLiJ a L ^ ti <_)lj JJC- 

» I . I < 

^_aJl Ail OlU ^jl 0* (* » * 1V J 

.^LeJI ^ 4 jx>. O . • (Jjlxj 


(6) Arthur Marwick. The Deluge (Boston 1965) P.23. Citing Arthur Lyon Bowley, 
The Division of the Product of Industry (Oxford. 1919). p. 18 




o-Autj»>j> 


- ' ^ ’ - JjJall iLTij iilJaJ - jjl iH jiai ji £Jjji*S *zy.yt 


o J—« a J*i—C- —oj j$Ja v* n-> tAj&jfuiS?) jai_II jc. J j*-aj 

J—r%?J ,_5 JP j. —ill <_£—3 A—jila^a ellLalg - LlaJ Djb 4 ^ ^ j Y ^Ic. 

£Jj' <J»* ‘ ^ ^ ^ Y j»lc ^ .U jjjaj jjjj- <jj j ^1 poetry review 

Jlloj iJjL-aS ^Loj j* AC.ja-\ a '. jJjjSI j 4 <jjjLoj 4jjIjj3 aIAC-I ^ 

3 C. JA-IA (jic. j--.„l (jjlaj j 4_psj 4;rvl j^> cAjjjli A ^ >Bj 

(jjjl—A j^g —II Ai L - ^ Vlj ,{ojL_li.l j— 3 Ajjlj jl£ ji] jc-LU AjL-aSJI j* 

jj t ^ ^ ^ Y ^lc ^^3 AijL j* ^LloIjju LaLsi&l JLSa oA^l j C.mY\ 4 jj^jjAll 
(_g—Aj ^poetry " j* > * " ^yA Axuaj ^1*11 <^3 __ji.ll* djSj Jl l$j ■‘LoLcIaI ^aj 

JjVl IaaIa&I C)jAj»e»ij t jC.15uju!i J <JjjAi«*a AS Cul£ oAaAa. AjjJj IjjjA 

J {jl l^-aS : Y ^ \ Y ^le. J " jxm > J ebl jx dxilj Ajjb jijj . jjj&I J 
—jII Iaaa— c . J ujIjS] AjjSj a*a,I^ Y Y jjj5£I J) (JjSM Iaaac. 
tljbl jA—jjl j AjL-a— 3 jluu — 1 t j->l.<nn J^uJ j^l*j j 4^ Y ^ Y jiaijjJ 

tj—« Ac. j*> * " j*ju>" Jjj<ojj ^IS ^ \ Yjuunjj) jjJUslI IaAAc. J jj&Ua 

jjjj—* i —V 45^31 JJC. tgj ^4-aC.J JjAlLJ fJ jjla AjLo 

< » 

—qj jl " j*—»i" jl—S^U jl£ jjsjj ^jjjUI l£lij 4 Harriet Monroe 

jC- ^ jaluiJ jl AjilSyal JjjL Crvla u*ll l^Jjj-aj .Ahjmj iliil£-a 
pLi —jl jjJja J*-al j I *n~4 jlUl j*j 4 jjjj-a *A»J^ (_£$ A1*aI 

■ I —. I jlj lg-i3 ^33 JJSJJ (^jpjUl lili 11 £“^ "Lalj^Jlj j*jSJI "jjjaijj 

. jj*i j“* jljjj ^gic- 4— Ama3 iIjIaaI “<* jjb 

(J jatiill ^jJjj-ealll (_iAjboll jI£jjV 4JLLUI sjJaJI ^ AjjlJ JlLa ^aI 

O—* ts^i' ts^ Jjjl' tsi J$ia ^j]l "(j^jjjjl frXil fli" (^A 

^ ‘ LuO J*j VlLo Jjiyl Jllall jli AJuSaJl j . ^ ^ Y Jjl jj 3 ^ ^ ^ ^ JA«3_>j 


(7) Ezra Pound. "I Gather the Limbs of Osiris " in Ezra Pound’s” Poetry and Prose, 
ed. Leah Baechlcr.James Longenbach, and A.Walton Litz (New York, 1991), 




Juj outjjlj • J 3 jl jjilj-t 'jj 6 


- t ^ V - jyjjv jilHj <&ja3 — *£>—>• 


X ^ •jt. 2 *. jJalel! ^ia1__Loll j lA-ajiiLa jL.I** £-a Aaji! ^Jal&a AjS s_jjLlu jl 

Amaut Daniel J—a^'a j—jj' Ja* *1jx^IS Ajjb <iAa*.J: jc. 

< 

jlj j .Guido Cavalcanti jAa?. Ji* jjjlUsyyi *ljiuill jl 

I*. V-I' l - >o* Lg_j\-S tAjcl.!^! AjAajJI J.llkLfoll Jililijl £ jjJaj j A_mll bAA a£ jj 

* * 

_t j iL_osil 2 .^1 .M l JLajatj^UI (jjj La lala L o -j^ tJLLJ S^ UjlsG 

_uAaui jjA r :jA a L r - l ia ftljS ^1 Jliall Aa».jj . jpill » *nt-\l l i—al&ill 

_1) Aj jL ^iiaLj ^jSlj t"l$jla.U-a A^L'iH j»^pi (ja£j tijlj 

.ajjill JUj U& J£A jaj (_ylft jlA^uJ jJJjlJ ls^“ ^ t3jj^ U-*' 

l j^j—a jjjlj <■4 Ij jKl I A-aj. <-i *>]1 jx> jaJ^luiVI jfAA A ^.1 (_ 3 . Tr ».1 j 

tLujflj jaijS ^yl] AjuJ jll Ajisliail Jjx-ai j3j laLaJI j (jail Jja. 

j-j ; ,„ a__j ^_ 1 c. 2 —jjAbJ <AjI—jIUsJI ^jltill (JI ciji^ll 

jr_ l>, \ \ . ■ -■< ./fan/ t—ijlS.j iBaumgarten <jj iShaftesburry 

Jjjl _a" AjjIjj "A-aJiLe" <.{j'heophile Gautier ) Aaiija. Jjajij < _ 5 -^jjal' 

Aa^ jjjiuII l$-i £-U-aj Modem ATI) "AjJ_^a (JA 

0 

j&i A$aj jxj t" jill jail" £-U-all JDUlu*i?l Lil*-a lA^j^aiJI ^ jjjjx^aill 
A^uja. (jiilii jaa_j i_a j*jj .abaJI j Ajtilall AjISIIj L ya jl*-a jail jji Ajjjja. 
"(_5j*ji_il i^—fall" j—ft ajJfai—II A—j^lLa ^ 'JjC. jiSI iltXab 


vol.l a— jLS*j Je cljil' SjcUaJj Jiall l^jll ajLi^' (>% Aji'jl' ^'J U V' 
-CJU.U3VI 4j 3 jjij A_>-e- j La ;%*» .. -j J AjUiUSVI jaj- 

’Aa.ja jlti’ jA s jlall ois. ja ^5 jiV' ’ajSlL.Prolegomena »j—^ 

jjjjj ^ jujJI yi J jViPoetry Review. 1.2 February 1912pp.72-6, a»a1» ajc.1 Aj 
^2 Jj\ Ezra Pound“s Poetry and Prose.vol.l.pp.59-63 —s>~ 5 J’a1' aaI j_iV' JSj 

L-JUa SAaC.V» slit juiV' 4*fU jl JUUit 1 j > sllUj^'t ; jiall Ji UJ) ijl-syt 

.Ulo'^J 4^i_aJI j-aV' jl 




- ^ ^ ^ - 4^J Jiiflj Jiifl jji £4£ji*i ac.^-^* 


"j—j j'—=>- 5 ) o—* djUaa^L"j Ao.) ( 77 je Poetic Principle ) 
U—« J—^ J—J—jj *-jj*jj (^ (A r ctt' Notes on Edgar Poe) 

<j f “' JJ J^—aci (^3 Jj^Jall Jjl*J (jSl AjJokjyi aLLuijII jjt 

j—j| jJa ji & S^Wilde 4 )'jj ‘Swinburne dj&j^j tPater jSLj tRuskin 

• i^ljll jjl jj ^3 AjujjaLo <Uii lilliA dul£ ^ • JAxll (Jjl*kJ j£]j ,»iLu 

t j jsfl JJt A J »*iW ^ A^O ^3 4jjljjj ,}LI J jl£*ujl 4*o£la*a dill 

fjf ■ ill 4jjm Ull A *i^jlajj j j‘'•?■ ^J. 1 (_£ JJA Jjxj^ I * ■ ■■«*< aj^ill i**<^ .* ' 
^_Jll ‘ts—Jt A—Jlala ji tJJJLa ^ Force) aLa. ajfl Jjaj jiajjiij 

—aJI 4 a .j ^gic- 4 jJ jl LjUaJjJ ^ ^Ldl 4 jjja j 

1 (Samuel Butler) jIjjj JjjA*-a <Ja*j ^Lds'i/lj ^jlauj (jUua. LjjjI tiUjA 

»AA —a-a 4ji—Sljxl I j&j-a yi-al 43 "ajl j’jM” j "aUaJl” ^Jc. a^jSlj <jl£ 

(The Way of All Flesh ) ”a 1£ (j j^nll (juiaJI (jjjL" 4 jJ jj djjJu^ Um. 
1 (jUj jjtuiSyr ^ ajiSaV jji 4 jUjj ^jj Jaij . 4 jUj 4^ h 
.da l£—d 1—o& 4 ^) Y ^b. Jjkjj . • S pic. (Man and Superman) 

(^'—*J3 uj—^ j—“ p^Liaill JS T.E.Hulme p j£*~ij} 

S ^"aljaJI jfr jjolajj Lma. pgjlj-^t jjjJaiaJj 

^—jl Jldl ^iLill <J*a]l j j "(jujjjjji p!)Lil pll” ^ JjjL laJjj 

(jaAaialt (jlSc^lj (J^a-iVij jil) aja-tioll 4jjjjSjill ajLsJI jj jlia «.ljl 
tS““® 'J — ^jW (lA*JJ .4jusjj (Jljlall 4”o'j-t]| n (jAalxJI Jjj-ajll 


Gene H.Bella-Villada, Art for Art's Sake: j—kil Sj_4jSll 4 - 0 j_a Jj_a (a) 

.(Lincoln. Nebr.,1966) 

(9) Quoted in Jonathan Rose. The Edwardian Temperament. 1895-1919 (Athens. 
Ohio. 1986) P.74^ jjjJ SlolSJl 5-ialLJI jtu' j ‘The Meaning of Life ” pp.74-116 




- Ho . jiU j * 3^11 — JiiH ji£ J*j*aS ic->->* 


j4; >><5 iiP>' '•& •*■&! 'JJ 6 


."L_^i* t_j_jU. jj\ _j ^1_*ja1 (j* jjSi iSUaJlj UUjaI jiSI j^jjl" :aJIL» 

nJ_jjjb jjjl ^gjuiiajjJI j&Lill <—ijLul Ajjxj-a tj-# j»*jll (hr 1 ^ °) 

|‘| O 1 1 ." 1 tie. CiilS US ^ Vi ._jji <->*11 SUst j j > / ij 4 jV 4j1c- yii ^*3 

sLaJI (j<a bjJa. 4 ja> <jV ISjJ jpSl 40^ jlj 4(jjSj (J -^T 

"A__pii 4 ajLa" Jl—U ,j—a J—>jb (I H) Sj^UJ 

j_Saj (_jill ujjISJI jiujj U JaSa jA £jjll liDU (jl" (63) {prolegomena) 

lj-M\ jts u gi ."sUaJi o- ^ t> 4 u>»jcVi (> is-iSi' <> 

tjjail oUaJl i—uU. yl) 4 (_>uj 1 UJ^J ‘ Jl^Vl J^J 4-mij Jjjb q *jft Jala 
/ ii Ir- Vi t4jjilll AabS/b 1 Ua j o Ajl i Wi-t b ^g-il J3 Aji _jl j 

jjj—a. i i j■ >. * /2 c-a- 11 ^aj .(jjaJull ^U1 » “mj V ^IgaVl 1 jA (jl 
J^iljll jLajftl Ija ^ y-iUJj yfrUia^l JfljlU Usa Jijb CjULuaI 

• jM 

4-alS J "o-JJjjJ frXi’l jji" J jJa t54 jO A li^ l Ail Cjjfrla 

_ -J j (j^j3— *11 jJ Jiafl US "AjlUalPj 4" Efficiency" AJUill 

ai, r\ 1*1 i K jal ."AjJjIjJ?1 o jpall VJiif-8 IjUii 4 *i^ i > rt l (jjll diUlSlI 

JE; r w (j_^» i;jL_j (jjja^UaV 1 6- <*a1j JS gjr . rmn 4>ljaS/l yi 2 up^ 

* 

AjlUill ^jjxj (jlS /' '^(jjUiakllj (jJJftUjai'Vl (jiUlJ ylj V j^aj Aj^ajll j 

J_JC jUlaII jA JSkjfi/1 UAjb*-8 JJJXJ (jljlll ^ylaljSjjSjllj 4(J. lVlg rf> l l jA 

J 44_fiU J 4«ljj UftjlJj3 CiilS (jljlllJ ‘AjlUallj UiLill y . . >a l l 

f M ^ AjlUall Ac!5b JjjoU .^Jjll U?.jljAlii?l JU^a (ja yl&l 

t 

j\ jill (^Ic Jjjb £tL 4 Aj1jj 11 Jiaj I Sing the Limbs of Osiris "oyjijjl 

(10) Rose'The Edwardian Temperament, p. 117: > J* 4^ ^USU-l 

'The Efficiency Men"pp.l 17-61 





- ' ^ " * J#J»3 lilSj iilJiS — ilU ji 


t — 8 —‘^ 5 —iiill j ^j]*j 1 I till cl jaJ ^^sjSj J t_ig_i 4 jjLxjV| CjLui! j-il! 

u—Jc-J • £■—« * ■ >*" 4jl*a jSSI jaj ^Jc. Uij ji£l ,Ja.j 1 I J*a jA 
J * . <^Jl—3A (A_alxJI ( ^C. Jj<oVI Jtr-ij LaijrvA <Aju£j Jagill 

— i^xjl jJaj La ( i -r J ‘ " jlii&VI ^a»La ^jl t_iaj 4_jll*ilt ^a " I •'■■■»»" 

AjS? j-iii. jfrLSJI ^gjc- 4 _ s ju 1 Jal . jC-Lill lilliSj jA ijfcjUlj 

ISl'ii JjjjIj J«j jcUll Jl£j (Uv) "aS^" jdLAJ 

U—* ^ <^ c - n Aj£] J tAJISlIj Cj J (jxaJI (jjj La 

A_ia^Lall A— 9.3 J —& (Jiyjlj jjjl L>® A_alu Laj ^i_l £^) ."AxiLaj 

1 4 " A (J jj 4 Jj ; ^ 'illftlK i 4 jk^lA]l A <<u.ijl /*j l *■ ^a i jjaJ . I^ ..iQi 1 j 

J 3 .VI (jjSiui t-Jjjb l$iejj ^pll ^ "Aiill" (j£j Ijij ."4I1II Ajjx." 

-accuracy Iu*iJ t<jlj c^j^iU 

(cj £ £) JauJallj oAiacui 4-wiaC jl Lulc jl ^oJaljll jg 

(I £ ®) 1 3-ii . ^> JjSI JSS i_uftl jaj Aiiale, lj& AiLUJI L.«. <J*aj »_jj. U ] 

4 Km n j ^ J AgjJal] 4 lh*i^La ^^9 L.>. „ "Jjjjlj (_£_jil Sj-a j 

^SaJI jjSaj U 1 Jaji*ia-a ^gjl) (j-uT ^$jl ^bJI jg 

Jj—uajj (jjljL" ^ ^ AjjSjJlj .(I OV) effabl e Aiiai. J\ 

* ^ jl '—iL) •('t j 3 l 1 i r*i)Ll ^._^ia]l 4jj*j LaC- & ' <L.M 

< 

UJ - (j^ ^^ ^—SjiaJI jiA jjlau (jS3 (AjILa^ o jajuo (jjiSj 

.^1 "Allj Liu nij jl 4 j 1& OAj -"' V- j;. 

A — “ i iig\ l ^Jlc jjA sAaIuiaII tilljUiuiVU "(j^jjjjjl friLil ^Jl" 

tff® ^ulioll Aa jl ( i^%Tl LaS Ai_)*-aII ^ f Sn."“ A-a^-all ^UaJI - \ - M t_uj 3 

J-—1C J±a aLa AijlL jjc. ^L,a2 AjlIjj ^ill ^jlS]l (\ £ £) "Ajjj^ Sjjb 

t? JrJ J-ata” ^5j 0 jlA ^ jo, 


4 jks j*j • jy '■& * *j> 


- 'TV. Jia j iSjafl - AZt ji gjjjfA 


Jaj^_ a (AjljjSlall aJJA a j3 .'£1) .. jit 4a£Ia 4 jU-i AjjSla 44jJjg£ 4jj£la 

jC-Luill jaj tliA jA t ' sj^ r * j lijm all -J‘ I s, g a l l Al ^jh 

(jl L-jjlfrj "ji—Xall Ja 4jjlA 43ja-a lAlUajji-o" Jua lAjlalSHj (*_) £ A) 

( 

kljL-JLoa." jl_9 4<illj JS (jj3 tVL)j$£]l jia a JSJ 0jj j"> f$jl JjajaSj 

j _ a (I °A) " 3 I 2 jjJ <Ja*j ( _ ff S' CiUajja-ail £Ji-a t .il^T) ^ja Vg al l 

OA) "Sic-Lja—Ja" 4jlal£ aj§ jl ja jl 4 j% j ~(j «% a ll — jfrluilla tilij 

j* J£ jjaj la j "ASUall" j "M’j >J?_U >VI jjUaiil ja 

2 ,<.,.N <H jail JUti 4 £Loj La i"jJUll till jJ ja Aiuiaj 4 jljjC. *L# aL jl>" 
a... j-, JlaJj or) 4aLS ji" Jlaa. 4ji jjC. 4(JlaaJI jA 4ajla*JI 

bl aj jjjll 4 jjjx 1I AiUall aAb" ^ ^t l !) jjill (j. i Vi gall j&Lill iS lc- jjajj 

. vei I a J.., aF'y> ■ * ill'll J jaljll jli jaj 4^1 ® A) CjUa J J~*» al l 

4 SILU" jl " 4 iLSir j "ajaH"j (1 H) "^jaa ja Aajarw (>asj ^ill * jail" 
-C^l, Uj "aJI&II ajS 1 ^A 4 (Jxillj Aj jIj li jAj la£ 44l>U a j>all blaj ^1 
•* ^ ji 4 jL-awili 4 IAA .4,n?'ll "(jaljia" 4 j ah jJ La jA aj£ll bAA ^ 
2lL_Jjj 4_aj£=^a AjUSjII "4SUa" j "aj3 ‘^Vl ^'AjVI ^ fA&l AjjL 
4 bjjAj 4jA <jAll (jo.V'g all -j&Lill ojL^a lAiaj ^ <^11 44jj3jll ”(ja^IjSa" 

2__jj£La 44 _ Jjla-J 4__LSLa 4«1_ i 4jjSLa) 4 4l)lalSll "CiLuSLa" i-jSj J9 

jjaj 4j\Sj Aijb j4jJ 4liA (jjj laS 4jLp.SH (ja»*J (<-J i A) (jjl .. jlfr 
laS 4 ^^ oJjlaJ ^ 4 jS1 .I^j 9 ^1 4ftlj "(ja. V- . g all" Jjj U 4jIj*J 

<j _ c.^bll jJ L»H Cllj 4JLaC-l (jli 0jail JJaJ ^gjll ”4il!iSir —11 4Aiii3lja ^ 

j a! Ij_ JU. 4jI j^lfr .Uta IfrjLajjj (jjll & J*® J (jJ. Vig .all jjaj^S 

^L_jjl aJ C.I J a !Hj]S jpSI jA LaJ AjjIj |»jSj 4 la .4 jaAI !i (jail 

l j a jia_Sjj » j a 4jJj9 4 >*i 4iiuojj JjLiftil Jc ^^jn lajj 

!•» ■* J—T.ij 4 j_aI ( jj*aj 4jjb J JJC. .ajaall aigj 4jjfljll 4iilb jj^asill 



tfVj ‘jy j>* 3 >' 'j> 


. ^tA. ^jaJi jifflj iSaail - 


4 it vi i i.JTk t all j C- ftjjt -** ’ jl^jj laliix |_^ ^ JaLfij ^x3 f l q L'tj Isljax 

ojS j& tlilxKlI (Jux (^A (^jll "dlU-tj j^x" —Jl ISa £2 Jj La . o ji»-xll 4jJjall 
(jjj—JI il—Sill" —U ajlSiaJ (£•yJaji ijjjlj (_$,Ajj 4jxii laxj l ^^ic- -" vllaM I 

^1—<uAl (j—a jpSI ^yxttii Lil 4iiSi (^jll j*aSJL fiki jjl ^ ji (jj^Sixj 

I —g . lxKj cIjxJl— 11 4—C-Laa. (jl ^—L (J£ £J3jll jsuxlb" 

CjI j—Sail (j—a * j_Ia ji 4. jU 4ji (ja 4 jxaI jpSi the corpus poetarum 
4—j&LaaJI aLaj ji c4j j^JI frtsil alau ^aljil (jjj La £ljj*all IJA ,(t_j £©) 
tjj—jj (J__££ £jajll j*JJl 4f/ie corpus poetarum JSS *1 j*Jill 4c.lxa.) 
| JJ— ill (j— A 4_fijSaJI| Jjill jC-Lill °4i|j£° oLaj 4j-uiu j >all \ ^aljJI 

Sjj jtia tilliA <*im;lj .4jjSil1 iijL CiUjS ^ Ja3 £t j**a t(t_j ©V) 

j—JjSJI jtiitj l^>m 1 ■ V.aljj jjijlj (jJj (jjj (j>»alV*»ll |^a -a < J-.I I 1 I 

.J S (jl (j^°J (^^11 «iUj t4jj jxjjj 4 jLHxa. (^9 jua jA Lax I Jaw 
t l^ .t n ti 4 —ILi aJjJaJI 4j£jjLuil£il ji laJjJaJI 4j£jaiLa j jll (jx Ic. jj 

' ^ < ji .4 __jIjIjS (jx (j\ (_gi 4jj&jxll 4jjJaSll »JA (Ja_) V Jijll (jl 
■i—>jlj OjSIj (jl ‘f»j*^l (j* 4jxij jiSlI (jlc. tilSi Jao (jl (j£xj i4jxii t—u*xll 
(J—SLi —1] (_JJjp jl 11—i jaj J3 4ajiix 4 j j*_ti 4ifr u ^itxa ■*NI1 ^jc. 
J-Sl 4As*xll "4fll^ll" Jc. oJjSb (ji ji t 4jOjlSill 4jjl jajall Cjljll 4 ; M^...I 
U, I) 4__jC.ljll 4c-jillj «4 j^Sjx 11 aja.lxxll 4jSjiilxjjB 3jLixjl jj*J jftLi 
. lid^JI (^11 (jJjj IxA j (jjjjLuull jlSill Jic. J*j (jjll 4 jjI jll 4ail J^jill 

_J—SjxII (Jl—1x11 I Jgj (jlxju Loj3 ^juxs jj]| (jll 4aLaj JalSi jl tilliA 

j 

(j—a c-(^—ui 4-siSjll 4 jji jLaxl! (^i Jjjlj 4c.t-jljij La lilxai jSfl 
4—C-lxiyi tiljpj (^ill tilij t t Cjil-I jaj (_ s Ic liiiax ^jtu-TIl i _y=t jxill 



ukj ‘jy 'j> 


- ' T *1 - 4[jaJl Jiaj &aaJ - JilS jj £4jf>* «*>->• 


l j£xjj .AjialjaLajVl Ajlfclll Uii J&Vl ^Ajll J] A jm Vigi l AjlUall oJjUl 

.*. l 'a 'W 'i a \*- s . Aka (j* Ajl£x jab l t.laJI lift (jl c- jaII (_£jJ <jl 

^ *- Igjjj^i jjjSj Alla JS ^ .*li-all < _ S I] <jlLoll ' li.iuJ * ^uiij 

(i 0$) ".f la .^" _II I3 a ttljjfl Ji ( 3 ^ 0 . LS ijjjl ^jc. ."J a . tJ aB AjJa 

i ( a\q. aaIS ^ Lo£j clLudlb (jJiaJl tilb jA i(_$ _^al *_>■« ‘ jjjl 

/ j ■«. « * iijlj ljl (JjAj .(l £ Aj 4-J j A jin) mall oJolui AjaI _j& Aaj 

Jj_j f 1 j (jl—jail t>aj^a=JI Aaj ^yl&J "obla^l Ajawl jj pJ&j 

’> jW'MH <j__* £ j—j tjJ-J I—« 3J J&S/I t-tjtjiVl 4a j (jiy (u^ 1 ) 
jjx til j£ J=J ^ Caj^ ^alfkll «illj Ajj t(<_j oV) "jai ji indefiniability 

te |jfcj_II i j j ail ! • f ltt.-« II .^t_j °Aj "jSxll Jj.lm tclfc-ill ttljLal&ll 

tJ_jjL (JxC- ^ AjxaSM tlua. (jA l_JJ*JJ i3j^ 4ajj? (^A obla-all 

«L» .la (jlj <Jj*Jj .frtall <—laj J_JAJ <1jjlla «ljLu jjSil l$j£lj 

jL_Lyi (J-—S*j i$ jal 4jalj u*j ‘Aja.lj L> ‘-jjjljl ^alj* I jUvji 

a ■*««; ■■' ^1 (Ijl^jiuJI ^ AjS £ju 3J Jfl J*jill t$ill jjC-laia'iM 
4 <A il l A_il£l (j_j3jll -II «ll (_Ja!j jxjuJI ^S_ja tAjxll*ll t—J_jaJI 

1 s j. jl cl ■. <1 j j j —>ii) (J j t AjjIjII a Via ill 

j a -j -»II ^jjaj ^jlu j^jAj iVjjSIj Prolegomena 

"(jAjj—jjJ.." jj—9 llalj 11. ^ijU *jaii ^>2 .( j.njg-J I -j&LSJI 

lx_ja (_^alsJI aLuu ? jSj Ja.j J£ c5^T :<xi_£ill ojl^J AjIjI Ija-jljJJJ^ 

(^aII j»l jpa!Vl tillj "t^aj l-lsa. AiaaJ ^jSj ja] Ja.j JSl f»'jA^I ‘<3^ 

A^cj-aa. Aill AjI j]i tillil lalli ." jiilill JS Jjj Axib j A-alc- aLj! j (^laj 
j_C. ojl_Jt A_j 1 tliji-a lili t Jlall ^3 till j£U aJLIS JjSj 4iau Aija 




trtJ yJjjlj > jSJ :»Sy . JJjl< 'j> - ^ T • . jiBj jia gjjj**S <cJ->» 

. J ^—if (_s—It j5JI (^gic. (jA jjj" l-l^i AjalcsJI a^A (_Jia ^Ih^ 

^cVI <JaaiLall lillj AjI£j Ua jlu "jaaiJI" ^lLu^a-o .|(_j OVj 
J—^.Ij jA (j ^n^iViflf la" lAjlc. J ‘"(j-yjjjjf” (^3 IaLujj jS lj£ AaSjaJI 
^U-«. -^*w ■Ixu^allj _jAj jJjijr __1 AjuLuJI Cjla.il j-all £ya 
l ) T* S ifll l j a^jC-Aj (_£A]| (_jjo^j^o]l (j^»M ■ _jj! AjjLi 

tyS t> 1-iiaJl <—I iA) AijxJI £ Jj3 ...aJ ^ Aiij i_ijiJI 

c 5 j- “-“N JjC- ^ "AjjAIV ^Sb ^uj " jjjaJI” _U i_iuoj]l lAA 

# ^ 

AaliJ] Ifl fcva Ia$3 "AaJa <jlcX ^ Ajjb (jl jjt .(jj3j3a-all ^aL (_£A]I 

0 

• JJ*> W j ■—ij—la-all (j j » I a i—i^l i ■*>VI a*A ^l^j. 11 m l a ^KU 
f' alj_jJI ^A Ja i jxjill AajS AAa_j (jl Aalc. (_$a 1I (j* aJIuio ^ aIj 

<~jj V^ff j "<_£jlg-ll" jjjj La jiel VI y& 4.1>J iAijla «—uSj 4(jjSjp»-a]l 

U—^_9 tUoLoj t^jlgJI ti—ilc-S/l t ja-al (jl t. i>; ^jjaVb jl cJaUjII ^ 

( jJaii]lj jxouu AallaJl (^ajill (jl • jaaaJlj <_Sj4il (jJJ 3 

l —*—£j ijr^J 4_ ( >*ji]| (jil 1 g ^ 1<n ts all JaC-l jaII (j-o alj^JI <- ia^j ^aa. 

^ 1 ! jb ^l^ jk . i m l jiC.J—a V (*! ^ J ajjLuiVl (j<« j^l-^'U Ajjla^e (jt al^£-il 
. l^jLi ^ (JJSj ^jjiSjJI AjJ Jj 44_iljpSkVI At^b ajaall a^A ^ "jjfiJI" U 

AaIsjI (jx l afra -Jaj (jl^oluiJ (jlilll LaA "ibaj’i-s ^11" j -»«A* «W ^jl LalUa 
(j—« Aalal—ui A a iuij (_j^JI lilli jA <A II" .AjjjjLaxilj Aj_)jil S >. >iA ■* jjc- 
LS—1! ‘-ib^s— 0 f-u —w (^Aj cAjjaJil] ^laj ^j Aajlc. jjfr Ajjlluilj ajjLa 
‘UA^Ij^J^I frl^bll Oi? Cy CjLuKj . Aa^ttv aII Ajui jUaII j AjjAII 

Ajj-o — a-»i!)U J5UI ^l_>^l (Jj2 ^a*3 j ajlaxA jac <__iaIja IjaA j jljal pAj 
•ijjU LaS UaLaJj .iLu'kII i_i|jpa^VI jallaj L»^?i tjjiwSjll If- 1 *ill 

^ (>a bblJfla-I ji Ijj-aic. ^Jsij ^ Aj AAixlall tlaLolSJIj "aliu^aJI" IjjuS 




- > V > . jiaj jia ji £Jyj-S «*>*>• 


.'v-., _j " L ; ^r t "Aiiir 4 Jl. o* 4^^ V <jo=^ ^ ^i ^bjk 
4 _sl J *-AM J r -.. bLu ^3 Ju-Jb Aujc. AkOU j»aL ^ " Jjja." 

.Jyb^a ^_)^Vb jA 


_p__5 a!ile.) O'® ?L jib Ajl ^ 4^Jajj ^gjll AjJbll AkLil 

j. .* M a avant-garde 4 4—£_>sdl Ai*^jj 4 OI 6 4 .bjb 

O' ^5-Jc. V j—cfic- j*-“J "•■■LKUijJ" ul* ‘tij^V' 

. . *. \1 < 2 .alaM I 5 jdl jil .a^ji ^iW ^11 jJS (jfr aL^sIo AjI Vi l 1 hi 


- 'S I "Q ur- l 'V-.~' V J1 J*j La (ji__)*-* (—!3 j]I >iUj (jj ^jbJ (J^ t 5 ^ ‘Wo^ - * 
3 JJaJI tlal jj—Jsoll ijj —Jaby' J 4 ^ ^ ls^ 


V> -> jdj Channel "abSlV jp- Aj^-^t" Oj^' cs* 

4 j 4 ^ 5 —a 4 bu*^J A*ib l^jljaa <—iljj bb?>ja bJla OP- -i^Jt^ 

\ \ ji < (Jju<aa aia liUi ^-aj ."AoiL-jyi LlijM aST ‘ \ ^ ^ • of 0 * 1 ^ 

2Lk jd J (ji Ajc jil ^J : jj-V' si* Jb je <^y?j A-ii 

S U-, ~^ i v '< j .(*_j-V) "jjj&l—ijVI ^ Lo AiiJ £^*y' O 11 
jjSjj ( 4 J t 1 *) ”a£ ja. JfriJ J .... lS^V' ^ 4 _tf. j V ^ 

Sj_-a 4 ^ > X j_J ji ^ "Aa.^ jlc.| B ij^-aUa A^lla ^ Jla La 

li_A ^ .(-\T) " 4 J 1 ^jS” J "a£j*. 4 ilUA OJ? 

j <-- -•■ ; J.---V.1 ' (jjill jj jjLajilJ 4 AjLiIjSLjjV^ cU*-all At!Xi 

.a a^.^W ? uil JLa-all 4 j ><i» ^ A^L^»i» AjJlkJlj Aa-Jall ^ILj 

\\ jkill CjsIj o' J-Vl 4 'j^' c?3 4-SLiJ'j 4A-a_?*-aaJ'j 

jjLu_^. Uc.!sL ^Uj-. 4 Lil]j ^ 3iLjay\j 4 ? jsj l#jV ”<=»_>* 0^'" A^kiLk 

JJC- 



jkj ljul ifHi .lijl, )j> 


- Jia J iSjaJI - ji» ji «•>->. 


. >rr 

j' J £—®J4' l 5 ^—'' J*^l' ijjjjjixll tjjSJI '■** 

£tf»-a— J ‘—i_5—-*-> -LJa 4jkjjjjui 4j]i tiilli jl JiaJl J^Li. 

VJ—^ ‘UJ^3 ‘"f*3a*ll Jj <-JjSVl*.(jj£u i_i^ ijatlj t 

O^y ^ <3* UJ^J *-*3'-“ ‘UJ% J Lo& tCuSljaJ (jjj jjSj La 

t 4j»U*l l 4-a.L_fiJI ^Jc. (jjjkll ^1 4ija.JxJ| ilalsjuall jj* 

Ijj —A la t ill •• > iljs—SA #J_jJ ij&l ^c. ^ ^s *aj Jfr 

.(ir) .Ai^jll 

y 3 (jl *- 1 l$j] jIU jU"i ^ i iiur. 

JS !■* IJLi. <—iLbkj 3*1 j i <** t-J_yxoa t^Al j (JljuC.1 jbaij| ( 4jc- 

1^—A (J j > >»f’1 1 - Mrs^l Oja .J J;U*j jja i4Ai4s. ((j^uu L« . n 4jjL<a" j ^Ja^u 

tSjjSj—1] Jaj—uij (^Jj cjL-o" JjaJjj] £ jj bajjjj 4*jJa j jA 

jjLoill I jA c^Jall ^Luiill J&l CjIJIj CjSJI .jj Ju\ cltj ”.»elj"j 

^ Ajjb U t'jjlia .<Ua.j «-u*J 4ak. I j JUjL, jSa ^ a’'U. J j 
<-)' u laJ I *Lai31 1 ^-a.l jj AjfiLcoakVI ia^LJail j t*iN.u.«U l'oLI 

aj^a U-all iuiill l^iu ^j 4jla_all j 4jC.Lala.VI Ij LaSB <j& Sjlljll 4jUj£ 

.^•1 jjSVI (3^. SI^aJI ^uu 4iLtloII 

(j - 1 j* t>® * 45 -“ • *jjiUj 4i1*> i «*ill (jx JUjL aSj j£ a'jii 

Jjl JjjL jOS .4 juaUJ l CjI jjJaLa-ail 4l.ol.nS tLaLoj 4ilii-a (jjaL^ui.1 .*.1^ 

(»— 11 c \—^*J « 1 ^ 1 T 31 J? <j& AjJO-lb ^ (lal^JaL^all oJA (jj 3L..L,. 

‘ ^ ‘ ) vlilj —a^iU A ejjL_i 4 Loll ni l dua. n*’) »JaSa ^jjLuiL "(^uJJjjjl <1 jLil 

j*—i *4 iftv« 4 __ajj Jja. 4ia js ^jb «(u-jLa Y ^ j t H j 

—1' J— Lixllaj j ■ ujS oj jlaoV 1 jxjuIIj < (JjjjIj jjjl j t ^'.'.Kl UK 

J JJ—H' dji* JL'4 gallery "^UJl <>«j*JI 4 JU 0 " CjIj^Ls^JI 4 j 3 tlusll 



jkj ‘JV '■& 


« ^ TT - ajav?i jiijij jiili ^ 


£jl_^ Vi ^ iLord and Lady Glenconner jjjSlsk. Sai*Jj jjj£iak 

a j jl jdl filial ^^Jbl jSloijVl <_)_$*■ ‘iji 

.^jilLa ^Sjx ^ 0 jjSj AjjSjj Aa.1 j .Saji>-u» 4 j 3 U&J&jS 
t jJLjc. jjall SjlwJl jal Isaki# tji jJjS £ jU jl£ iil 

» A;W' J hJJSj U.1*j Vi Jji-l' (jjj •> V. t flc. ^ Ajjjxil 4JJJJ 

CaLoj&l 1 jj-v j jjjilSI y jjj^jula. Jjjlll AiaJl AjlSjj Jj 

* 

L_kSj-a iliEL»j ‘(Jjil ,jj 3I "<j-aL=JI <_>aJ*il 4iL^T—) Uajix 

H_a.jl j; j £j_ui UOS—C- ^JUll t> AjjIuUVI L^jC jas-J 

t ,Reynolds jJjjjj ^Turner yjp «Fragonard j^j=»'j 2 watteau jp'_yl 
«Gainsborough cJt jjj—‘R omney u —i*jj ‘Raeburn oj—hj 
j\ j <»U SALua—ilj Jjj£nk Jjjlll J*-sijl J ‘Hogarth 

<li_ljij <■ .'■■'•» a£Lu Herbert Asquith 

.-' *J < i 8 n^ Poetry Soceity y **»H Ajxa^j LoL<ua! jjSjjla. o 

” l %*>CL AAl^JJbtT (^JJUjiil l^jl t \ j\ 1 jj * * (JiflluiJ 

Chiswick Press *iLjjj >*■ a*j1m ^ 4j-alaJl l^jaaj <_-ic. t Windlestsraw 

i ^ jjuLa n i J (jjil 1 g »‘ iS) 4 ■> iKaI I <^A_j 


Dan Gruickshank” Queen Anne,s Georgian Group j-^ Queen Anne's Gate J>-». (") 
number 34 Department of the Environmen, List J_>*. Joumal.2 (1992).pp.56-67. 
of Buildings of Special Architectural or Historic Interest: City of Westminster. Greater 
nt>-JIS.>-^-» London, Part 5 Streets Q-S ( London , 1987), pp. 1333-7. 

Lawrence Rainey. Institutions of Modernism: Literary Elites and Public Culture : j—L3 
Simon Blow, Broken Blood: The Rise of : j-M >i > 333 (New Haven, 

the Tennant Family (London .1987) : Anonymous. “ In the Great World: Lord and 
Caroline Dakers. L j j—L3 Lady Glenconner" Sketch. 10 December 1913. p.298. 

Clouds: The Biography of a Country House ( New Haven. 1933). pp. 160-76. 



ifiJ U'i'jiJj >jy >J> 


~ ^ V" i _ jjrtB jiijij tiiatJi — ^JYI jitA ji ^ 'jj; •* 4 £j j ■ 


. J1-<JI *— i > «^l aljl .Ajjlj djl_yi_!bU^a j ■ x*» i(jS>aj 

jSIji jUujLij taJjt ul l <■ iVi»'*n ljU_a jjlS-all £*a 

lift ~Jj-ia-a jjf-aa. £-a ( _ S JA.j ~ UiUJI ^jUjll I JjLi jl£ Uc. 

* U * ; ^ js jji jJj ciUjJ jj 

UJ‘. >UL ^ (jJc. l^t-auLa t(J»a]lj Ijj^aL-a jj^aaJI ^jlS .AjjSaJI eifl> eliii Lgja 

*1 ! 4 l 5j—^ diUlSi i(jSj jJ dAj^UI Aaaj djj_^J US) 1*. ^ .* 

1*1j CiujJ tA-Uij fj^C.y 1 -j-aj US tjSljulli .^20 j jjl ft Li JxJ IkjjLa UU 

a-iJj-JI (j-a 1 —lAJj (ji t_ijjaua Ujlj (_g j*».** 

^-ii *-0 S_)_lU lA-olajl bUJI jjA. t ■ ^1 A. 1 » «d J, jjfc 1 t j \ ■%. l l 1 

4_j3 i. 1 ]or . eUlaS^j tA a\ > al l jU wSLiS^ 4*a£xj) djljj^dall (jfc 1 j ■ .,a'i <-«l j^~ 

ifUll (_ 5 —1c. a—La Al tai m % (Jjl Al Uaa_uij l^a. A ala*! 

. Ajdal jpAu jfy | 

. f £ 

^—y -—j*- 1 J (j^Jj .JUjU jjjl _jxtS Ajjlj a^jjJaU-a dlaJlc. 

£ulJ U., ^u U^*j Aaaii £ _^a^oll Jja. a jdj JIU ^ l^lj jd ^ 

Psychology and the Troubadours ^' r ^jjjLijjj]l tjM] tin" 

t 

Of —^ u' *4j'j BjoJaU-aJI qa U Ja. ( j^iK*,i- n (t *Li jjjJ ijA J 

^ f*—N {j— 3 —hj (JlLall ^JasIB 0iMij]l jjjj U aAiLo AjjlLoil 

is —^ C.^ r ' U—^ u —JUJI" c^wtii US (_Lotlj ‘"(JjJjj jjl 
dil—alSlI j—a -i—Ai*JI JjUjj (A£j SLiaJlj (jsll (j^Ua 0 Ifrina jj 
“—* j4 L5J—iy *4-«aj ^ J^a ^UJI Jllall ^ oJ^S».>all ^JjlUll 

Rainey, Instilutions of Modernism, p.27 ^>Ut) 

(13) Ezra Pound. "Psychology and (he Troubadours" in Ezra Pound’s Poetry and 
** u-'j 5 ' Ja diLtittall CjljLSyi j Prose.vol.I. pp.83-99. 

UlDLalCj jSII aiL JjSII ^ill ^UtiH .. 2 , .; J 


yhj ‘jy ‘JJjW *j> 


. ^ r ^ j ijt aJ — ^JV' jiD yi jr AjjfkS 4C><>* 


4 U ji.«ll 4__l*i*JI 4__Liil ( j_a l_C._ji” kilL t"Jaj)S (jljsB" 

A j|" ytuix t_£ll ‘lSJ^ • J-4i (^£) "(J^ 3 J*^ ia Ujaj V' j 

4jl L jj ("<LajIaxil ' ^^ r -j -*'I ^ja AJ Axil 4 *\ i! t ^ jjSxj LkAa.j ABaII .^JuAa. ^ja 
»f. 1 r. V\■ ,. l ji jlj "c_il jitlTj e,Lj^£H <^£La" ^C- oLa-2 i—iBjAJ 

4'<l r '(-- Vi,„l j^jj V-lJ .Iajj-o I jLajI jpSI 4j£jjl£jAll tljV!iU 

1 A lil. mi i jjVl ASaI I t_Sj*J j iLsk^jiJaj j£i£l Ajjal^jSxuijfyl oljaJlj A. »J-vilil l 

^^*51 j_II J jjjb jjji A*j flj .(A£) <—jjA4j]l (,y*iaJ La£l Ji 

( J i " 4 'V- (.LsilS La (^gil ^ Lim j]| jjx *axil alaa." jj^a <_£All 1 Jt ^ll (_£_^uijjill 
(i]u)jl ^e. VI ill 4J jfl ■■■ 4 jM ’>» H oAjL^aa (Jjjlll jC-Luill g r ln-al 

:IS^. jjall 


4ilb-a_a Jt-.-aj jjl .. J—4a. jja (jalAall ^frim j^a (jl La£ t Asa. Wj) 

..Ajta—ftL l$i-aJj 4 &IjA)j l$ia jiill C-JSJ .. ^Miakl l Ja^ill jA Ajjljiil 

Lttjj 4 L.. l». lo'.„ j/' .41*1 (jc. AahA.» ^jL-aill dlL 11& jjiljj lg°IAft 

(At) ^ opJI V) t-L ift S V .*Iaj jpSJ jjjSj 

(AA) "4 aU»ll AjJaljaLuijI" jsAjj$-aa*j jjAbjjpJI a-1j*-*i (J^ ‘l3^J 

4Lialii_U ^1_*jl jl—kill (j—fr 4_i£L»J I_a ^..k^ialj I A »~~\;a AjjLl lil J^-^J 

^1 j_a j_a tjlloil lAA ^ ^ylc ‘^^1 AllA J£*iuJj .^JaljLaAillj 

j a ( j A M ; W Ujl^a_j3l j 1 A — jlr. j]I ^HiJI UjL-fixislj tAJaXi AilS 


. (_yayaxl\ 


>L ^ CjaUk l^jjS ^ Aa-nill eA$J ^gy^ai II Ajj -\ > nl l i ' . 'Aj> u 

Filippo Tommaso Marinetti <jjLa^j ^uLa aA ^1 (j ill Lja^ll 

^ JAj] ^ 4'lj. >,U^ Jjl tFuturism ^ jl.i'v . ^iJ I ASJ=jl jjlaaj ^J>a 



trtJ ‘ iipj-l JfJS# ‘Jjjlj lj> 


- \ri. jiaj 


(Wigmore Hall <jVl ^j) Bechstein Hall Atla 

w —a A jlrt*n i u>l l jj^uall jj-alJjLall (jijxjall AjIc^II ^1 o^Jala-oll .iij 

f 1 ^ r - t5® * ^ * *11 (JW - * *(Jj^SLji (jiajt AlL^a 

l_) C- '■ j jS o1 a_jj 1 1 ^* 1 ^ aJLuj A**i ijVtA AjIJ dlLjjl j| ■ >»1 ■>. * < 

(j* -l 5_>»j (^ylc- (jljj>>>W«nll i*»afcAt ,S jjJala-all jjjuaA. ^lt Ig-ajt 

j^-a_>JI t «LjjL 1 A *V« ft «o^iil1j ljjImi^FIj ^ jua^oli 

C—-J 40 JJ—6-®^ ^j4 c5ji»l Lajjjj tAjliaJI jjc ( _ s iuijLo ^JSj t^^Jauijll 
* * 

Axl —J Ua^Ijj ^Jajyl SjjuiU I >0*11 A ^i'h j I j[ 

f—frj'j "(jjijxu—II 1—JJ9 jaj (jjH JultiuH" —S frVjll (jj. <-»Kj (jjjll WjVl 

J Ui m l t— ’t _ L~\ l -1 » * AjI^aJl I Al ^ ^ ‘J i ^ jtW '< yi 

*— 0 —ab (jl (jjJ J —tjli o ji J ala-o ^ r ., u>i x i .(Xuila. jaj ^glt Ljajl (jJJ^Jala^all 

Ic. j—Ja_$-a i j—J l (__g.lt i^giijyjLa a jJ ala. ,a t *frv , fl i.< a l Lajjj tA3la_wa]| ^LuaI 
C ^ 1AJ*J <j-0J ^Jjll (_gi JAlljll JJJAJ (_>kUJjl (^yatesVI JUaII 

Aj irtn-il l Ci. l l j)*it til t ’in ^ tls&Lui ^ ^ (jjjV 1 ®**'■ *- l ''l ^yet^yu a ,(_£_jaj 

Ja—i3 oijl a jg—ii lDU ‘jjjjtlilajVl -i*J La (jiajx *a t5 ia. (jU LaJ Ajt 

TlJllCS il l (j3 ( ^l_iih i inl l i_ fjp, AjJij «jl*a.l_j<a y ij^flia 1 "\Jfl L. 

Pall Mall Gazette '■lyjl?. J^® JM'j Daily Telegraph <_i) jaJj ^^lull j 
the jj —jj gri Illustrated London News jj—±> tjjul 

J Jt*—m^L?J j Daily Graphic t*Lal j> Eveningthe News 
t J Un J?J J u'—‘ j—ajjjjVlj ‘ jJ—J gjjj^allj Observe 

jlajVl j 

JJJ——Hj (jJiiUllj Jjjj llljVlj jSr^.rtVlJ 

J J jaj j jjAjlaj^lj jlOjU. j * .k i >.i u Lallj JjjljjjJIj jjftjj.J J (^XjplSVlj 



J*j ‘jy j> 3 >' '■& 'j> 


. ^ rv . jiaij Ujts - :J Js\ .as ji **>->• 


//je American Register ,and Anglo-Colonial World <• Glasgow Herald 
, the Daily Chronicle, the Daily Express, the World, the Sketch,the 
Art News, the Athenaeum, the Nation, the Bystander, the Daily 
( ^Mirror the Academy, the Spectator, the Tripol, the Manchester, 

■English Review 

Ajuu £ jj j'A. A AiJpaB lilt jA Aj& La 

tfj-i! * c ik^a Jj jimi Jjii Lcj JL3B > 

IgjlfLola jlS tp® Aj-ujo^ ^ <p® S ^A l aJ 1 

tj—iaJ <> (jjji jil jL t>B U£ L» JkUaB" lilli J-aJ 

. 2 ,/,U! l cB2JLAJ {protocol) ^LajLiB <-i'jtVl Jk ^ ^Ir^ 

.AjjgaoS Aj34uB lIAx^I jxB _J (AxjSpI llAjpl > <*lB J 

-fl Ajl _jlj 4<_$ jj^j-ojB <- )g> (jA liA (Pc- -ijjL? AjLa.) dulS 

i il <. .A i •*i •n %«* . Lupa Aia«aA Ai# Cj 3IgaC-lawa jjl (PJ J 

jl£ <jja. Lwajin-v t(2pjl (j& ljJ*J ^ ^ cP) J^ -0 L)* 3 * 

£j l *.U I Jta S3 1 «A (paiL-a >.lAv* .ilt LaOjC-j .luiij3 ^ 

< ii ■ -> A-aUB <P] j**aU-aB jxaill fib J Sjjj-JaJ .ppl Aa*IuA.} Ij jj& 

'*■ i p -q i 'j' ■ i piaJl l_pl« lj&L«3k ' . tg Ja 


(14) “A nation of sycophants” and"worm -eaten conventions" J—* * Daily Chronic!e.2o 

March 1912, p.2,col.6.: j-iJ »’j* '■« »>>S ^j=J JS ^5 J 2*J4j Pauizia 

Aidizzone, "II futurism in inghilterTa:Bibliografia (1910-1915), Quandemo. 9 (1979. 
specialissue on Fuiurismo/vorticismo) pp.91-115; and Valioer Gioe. II futunsm in 
inghiltetta: Bibliografia (1910-1915)- supplement” Quademo. 16(1982 ).pp.67-83. 



ukj o-SjjJj * jy *j> 


* ^ ^ * "j jiIDj .*> ^ jaIA jl £ Ac 


j*ji—SI (j— j t i * a lala . (jj . i—Si (JILa jJ»j ^^a JjVI A3 jU-c3a]I dulS 
j —a j iThe Poetry Review ~ j—A jj <jj3_$j 11 (j^n-r-.l aac. ^ ^yjojjaJI 
LjlSJ2k jjJI i illaJ ^-..lU jill jxjil! Aj 3 A *s 8i jiAA^j ^3 (JlLa 

<- . - l A A— a l l A—a-ijjJ ^3 AAjJLa ^AlljjLa l,£.\»A 4jj*_Jj tljLjl AaSjj jjijIaaj 
(JSa, .l^jailj A jiis'n a. aU j ^"ij’m jIaI AjjA jaJI AjaaS/Lj * jjAjl £_Luj 
CH a-ajJ Jkj t jail ^Jc. Aij jjakuiC-i AA£. ji ixjA ^yll AjJlfr Ajjjui JlicJI 

. axj! J ^=kj 

J—j jIj ^jSIj jJS. jc lnMir .l (-.. L - rn'l’u ^ ilulj AS3 Ajjlill AijL^aAll Lot 
! _^C.l Slj tu ^3 1 g umi jj CLulS o .VlAa oAj ja. ^aLuu! jjjja CjjjLa j* a jC.A 

^ ^ ts—a • Poetry: A Magazine of Verse o» j—^ *—jj j 1 j jj jj 

li^lj Aiuajj AjLoAi. jjajxjl Lojl j iJaia Ajjl*j a£jJ V ‘ Aj jLj Aj ^ j.,U.,A t 

—JAa. i l ka—a (33jl Ail AjaAI jjSI jA Iaj . UnWl !)LJ jaj <-.iaI ja)I jt 

JjS/l ojUSyi ^ jj Axj L# AjjJjj-oJ AituiA j« Ic. jj" l fl«- -- jj 

A—jaAa A3 jjjjA jl ^sjLojj Iaa tl$J£ AjjIjS -jAa ^^Jc. j jjjlauII t ^ >^U 
* f 

^ J »£ •(J ill i—i&JLoJI ^3 4 ( j ^ *~\W Au-o^sii 

(_J_C.J Ijj tAo-aiu a£ ja* IfrDli. ja jliaj jl jSLaj ^1 aHj]| SbVl tillAjl 
(j2aj —jai 1_aa jjSI I AmVi/i jlS ^jj>aa]I Iaa aaSja jl jjt .Iaa ^ 

. IjjL^aj j^jjll tjljljjll 

0 

<-Jjl—auil I j J7> J "Ul^lgiuil ILLu" Aj j\j l °1 ■ >» t fU AjtiAajj La Axj 

A__CaV AjAj Ripostes lAjAaJI jjxjoJI ■»!! tojja.Vlj «Ajjlall 4 ir-! ■ UI I 

J—jl*jll J g'n . i ; j»—1 : jJjaSi (ji j^-2aj jl A] Jaiaik jill (AiJali CjlixL) 


(15) EzraPound, Selected Letters of Ezra Pound, !907-l941,ed.D.D.paige ( New 
York 1971; Istedn, !950)p.9. 





- ' ^ - OfisJ ji®j iitjiS — ^-yi Ji3 ji £icj^ja 


,-k J jA . J . Cl I(J ^jLw3l_3 (JjaA. (_ja A£-ja^a) Lajlj tA_ui2j il jLJ AjUaSj 

lfl ilajua_j » JA3 t JUjli A h-QU ilia. >ihjl Le£j . aI^oILj CaaaJl j 

_s a nun ^jSiu "ajoLii ajusi’j "ajji yujir 


J-*» 




‘-1 t li IU jij ,' lluxa j [ ■’Vu.il 1 g i i» < Cjle.l£lj 

! LiJa c*oC- 


1 J jj i* iW j l^aJ J AjJJj*^oB A-uj^AaSI J ^Lt-U 

1 '-*1 fc AJUjuj (_j£j IfrOlxa 

(Jac.1 I _jil£ c^^jSM Jc jlj les unanimites —1 Jl' J j^ UatUll 

(j_C. '«<■■■ "■ ,jl til—1 jU. Ifi-uxj AjjoUj 3 A_m j^o JI (,jJ-ojlall) e*l!iljl t>“ 


: jjjAj (jjl ^yu cUaJjl JI jl ^>J (JUaSM 
(jjill ^jjjcLiiaj'^l Jlxj US jl tjll J . iUo (Jj3 s jAJJ AalajJ jjjlii, 

(JJ 3 Aj&ljSI elSjjll AjjUjll (jAJj*ji (jlm JJ J Jj jjC. jCaJJ 

,Ajjlja.jS?l jAjj-calja. 

i'^.dlj ^j.^c. Ja ...le imagists ^ 

j jjlj -■ ®aS ?© jilall CjISj1*j1I oftljail Alaiy (jl Ja jiLall U 

• 4ofcA ^ Cjlfsja. jl (jjjlis Cam Jl Cjljlml SjdJ j aU’v (JDU 

M Ujj ji Cj^a. j ^3 tlulS Ujj Jll tAjjjjmajll UojOall (> ) 

(jjlmalUll (j jJO-oliull ( Y J 
Les unanimites (Y') 


(16) The “Predatory Note" is reproduced in Ezra Pound. Personae, revised edn.y 
A. Walton Litz (New York 1990), p.266. 



jkj *jy Cy 5a > 1 >j> 


- ^ i * - JjijJ jJLflj iolikS - jjAl jia ji £ JjjiiS it >>>> 


ijc. AjK jl tilljla. I g \ i» i Ajjoij^S A ■ ^ 1 ^ 

jjjC.UjajVI 

. jjJC.LiajVI .2*J La ("l) 

<* j ■" ■ ■■ j jjft AcLaaJ AjiaJI AjauuII dul£ • ( ^ ) A 'O' J' ^-.'U S ...^ > 

• ^ ^ ^ * <^9 <_yJj op* o* j*ju1I J ja. 

A —J j** <tl j*-ill <j« 411*. (JlulS (V) les unanimistes 

J__S > * ■ » - „•>» , <> ja ajaIsJI AioJI j! ^ylc. jjiil 7m/cs Romains jLa jj 
< 1—laja.) Unanima —J aJ&U. t4-ale. AjjliJjjjjLe ^Jlc. 4 j$j Igj’.US 

.(sJcJ j Lajjl (j-Q t4_Luujiilj 

I ja—aJ jiaxj A^OViml .13 iVIU. (°) jjj&4kjVl 

^-Jc. 1 o& jj£>i S -> >« .1 ol jjj_£ l_a—Jj^j Jjja ja£jjla _1 jj 3 <jlj£ 

9 ^ V) is^J ) > **» j^l * —L-<a j]l ^ja j£i£l 4_i»<tyuJI i^ilr-l ill'll (j^a^LxLuil 

0 

*} 1 o ^JjjIj Aj LiXaJ jj]| £ya Alast latL»* t >**A J3 ^ 

0— j' i >^ c5^J—9 O^JJ L>° ^9 I '^Uiwnfl (jl£ ("l) jjjj&UlajVI 

cs—^ AjjilLj I jjlS ) ^ ^ Y ^Ic. JjLkj (ji jjc a jj^aU-all ^-uijll 

jj— aVl jlalju jAllaj j! Aa$ja 4-^jal ^Ijj ^^Ic. j*]l Jjj*« 

.1^1—ftj £jjlb t^t*ialj jA LaS t^Ik^a-J] AjjL ^l.laujj tAtf CdUTdllt 
3 o—f^ ‘(AjISHj Aiali (ja jA A^iSj (jill Aj&biuVt Ou La JHa jl) 

J ^' gV*J < ^ u Uj9 Ajui jiaj (Y) jjL-allall J] CjljLiyi 

cs—l' =s WjJ Jal CiLklaJI ^ aJS JUaVl jc. <>s jiluu 



• ^ ^ • Jj Ivfl AiiJI j 4 * 14^1 — t jiifl ji 


Jhj o^jj*j ‘jy a^>' : f a * ‘^jW 'j> 

'•%' 

« 

6 j) ill Jaj —la^ 4 JA&I ^g-lc. 4)1 ffi m-nti ^oLjjj JJLuj Ja] .AjLdiuLall 

jLj ^ ^UJL ^^jjjjjLo t ? i\LLi Lojjj iA£^pJl Ja^a blalc. jjJa^al] AjaoI jj^II 

JI_ *aSfl ( -» V\Tuaj jb \ ^ ^ Y jjlx ^ jjtf .nil " CJ> lia'i..i<nH l-iaSM AjjSj 

. l_Jjl£]l "bl" I (Jxill C-I j^iU-vj j| (_J^.| j* Jaia jln^iall 4uua ^ 

aJUsjI S jAlia Aju^ajJ ^ij&LuuaJI i-- i AA<tt]l ^2 _jj£sj]I ^11 ^jjll (Jxaj b£ I a|j 

^_II IjlL-. i 3 (jj^waLuall (jjpj_^j ^ Lui jli t"A ^,uij ja Ajuija*" a, 4 » <~i jj V 

A_42a,b j« tAjwjjilb AjIaj cjjiua CjUUjII <J£ jV ibj ojbjc.1 

I I f ( 

jV 4<_5^p-i Au^b jxj t^uujiib AjI ji ^N a <J£ ^^ail A3 4*ajj ^jjjjjLs jV 

i A-Iaba u ib—gjLalc jl Al_^]alj AjjaU^^slb tgj<a cllujQal A3 A J 8 *> j..- ill A j Vi Vi II 
A3 <juAaJI ^ ■ .‘'jail j» .*11 j& 03 kli!l Cl.mh lAiiljS JULa) .Aouu^ilb Ig3»<-ijj 

. ^AjLSIuiaII £a A^.jl < iJb 

,Aj&^bll Ig**”-. j^Q AaoAI (Jal AjAaxliJI (**tl tLal^l ji 

j << *»t *< < 1 H " j * a "a A x 1 ] a °j >* cUxuuT AjoijAaII (jl jb 

- *. " jil ,^-»j-'.«U jjj-ol j 'il l’’ jl jc. _^iajll <_i £ilalb _jgJ " jjlx^liall 

» g if- ^ jbil l l , ~-i 1 Ajla A_la&I ^jSI j^_! ^jic- .(_AJ_f.*t; '.II ^vAC- ( JUA j<a Awl'll 

.A_JaljSluijI ^jj-< ajc- jfr jX!J 0 jLibj (jj^)]ai!l<a jxuu ^fl lg.’u».J ASjjjaJ 

A L_gj ■ * '-*>■ > ^j]l S (iilj >_Li£JI ja Igjuiftj Aa._pll jjic. 

I I l' '1 'i 1.,i I I 1 'Al ■»“' ^3 Ajliil Aa-Jalj Ajj-> tall jl AjxUIs . Aj jjjj-aall 

4 _ui_juJI »l . ^ajQ-». AjSIjJ ol£La^aj (jl jJ ^rhui IA Li* IajSIj (jaujj 

> 1 flt/, Lajlj tA&_^ j ■ -^*11 SAjAsJI AC-LoaJI _jl tAj^jji^i’-SI 

j _J Igjla biography AjJJ"' ^lsJia*-au» ^ IgJe-lj3 Uu^ j lA^jaJ 

.j^Uaj'^l ^^3 AikVI i ^ '>i Aoll ^ j_^*5ix SAuU Ia_ jl£ jlS Ajjb jl 






" ^ ^ ^ jWj O^JaJl — ^jiSi\ J&U1 ji 4£jM, iJJ 


a >—i.LaJ! "AjEJI^JjluVI Aias^Lalt” ill^gJa 1-° V'e- , ^ ^ Y _^jjpSI <Jjlaj 

* 

t^aul CjljJu <£X* ^ S*j\j ^jlc. (5ilat=k tlAiaiia) *4 £.jV JjJj Ajt$j ^ 

^ ^ \j JiC. |jj # A»u^aiffkiiMiW ASjj^ia j^aiu 1 ^a-sS 

J «j>-c jL_£ 4 f lj_&l ^ 1 ^-J ^ Ll^jS SJjia. J] <A 
A —ilia ilii—L ^—jll 4 jIc. jll jjjJ a LI a£j! u <li_pujl A (jiljS <lujA.jLa 
^ 1 “- 3' JJjJ^I ^>=^1 jl (^ji tiillj (j-a J£l jA La .^Isjll ^LjVI ^jC. JjL-aua]l 

J—1 jL ^ a J _SjsJ ^r - Ja 4 i il ( >^I] ^jLbjS 

Ai-a—i_ill JjjL J j\ja ^gk CjLuilaj'VI »JA .Aiuill ^ jV jJ ^ • • aJ 
^_ic.l 4 jiaJfui a Lg ii . Ljaul (S ±$)l\ (JjIuiaII ^^Ic. A-ajjA l fl*L<l ja 

^ J*—“ (j— 0 4li1 jLAji jl-l*-aj ^1 aLaui ^gk Aj| jjij *a jl jjIa 

^cLj— a j—Aj t(j-jLo Jjljj) LgJj^uj j»jSjj Ujjaj 4 Georgian Poetry 

J c -*- ^ y t — ‘" ' A_9 . l l ~> al l jjV (jSJj . cLi(jjluuj tAj^jaall ajljj (Ja£j 
-— 3 ^—jjL uVJ ‘ uA'LiJ I (jJ-al*JI Jila. altjjij ^gjll JLocVl JaS3 (j-tlalj 
(j—lfr <il—ij-oll (AiialA. tljLxJa) "Ac jV JjJj" <jx Allu^aS JVij VI jLa.1 

(_>4iL«lu!__ijS (Jj 3 . l\-> all jgJa .ajiL^aa <jx LI alljLi^JI ■ j^.:-.** -J jjJ*^1| 
U—° ^L Jala t jill j^lc KK i jjia.j t jj.^. 5 ala_yj I ^ 1 Y 

allii ^gill Aj^uj O • • -Y o . Jj*j Aa. Jl (jli JaIo ^Sj jAj 3a...-< . . 
Oi—) ^Ajl _jlj 4 jjt > r\ ^dua ja.1 ^' V ^. JjjL i. i*i< i-'l. ». 
AjLalui—all AjjbJa—a 4 j;»n J ^ V' ( j^ J Ja_c. ^ 4 ar-1 ■%*<■„ j ji^aj JjjL 

.AJuLall 


<_jAJ— all JJ J^a. Jjj ^gJc. JjjL aljljjiull ft JA dia. 

^L^aJI 2;—k^ajll A—Ilia \ ^ \ Y jfa^ii—jJ I * ^—3 i_j— jS 


Grant. Harold Monro, pp.92-9 On Georgian Poetry . -_ ? k;1 j*^,>('V) 

with sales figures on p.69. 





- ) * T" - Jiaj J&jaJi - iJ fij\ jaiS ji jr is. y*y* 


S^—jj> (ji "jjaSH A_JJ diL-aj U" (jc- I'jjjSj ^j "Status Rentin' 

Ijja (jialjj diljaa jjic. ^ ^ ^ V* jJi ^ (j^il 

I(_£ jj^j^aall i ^ (jc >—u.'bJI ( _ $ i Jjjb _y»i ,jji£ii»-e 

1* ■■«•*» -«■ ■■"' ojLjiaJI \gJ~ll jjjll ibft bbii jiSVl 4 jj_jAa11 

J J= v ligi <joijJU ^1 (j-ajjtj J .Jjjjj^-ai3l Zujjj^a ^ 

■ i*i '•»■ J t l iiM\ l^j- ■* t _ vi^j «._^ii)li .Aj^iaj (_^l (j-a l^atji ‘ . e j-all 

(J SLU 1 ■« Vc. . W Jp 4jjj_yla]l jl .4j£j ,';! JjJ 4j1 C-_^a]l La£j IL 

1 ^V*. i Vi 1 ^ il 1 ^ V» < r ''■*' ^gic- l^sUaj (_jl ^^Jc. ibjjL tAj^b jl (jbLui 

# 

jj a .* j j n 4 \j» ^ ■ ^iA. 4o, >-.,jj (ja 1 ‘ j »a jj^jLjaSJ 

^ ~'J.' (jj—jl jjl (ja AaLjuJI (j ia -l a J . (j<Vt\ a jtft AjAI (. ‘‘ ■ In a l ^ft _y*ja 

^_ft t5_Soil w _& JjjJI ClLalS (J^a.1 j£J i JwaLa ^=U tfi J& (jjjjjjjuailt 

^_JC. ejl^jab ( -»$ MiS'il (j jli .tZi ( j .» ain .,a JJC-j (j j - \p c. UjbS £-a ^pajUjll 

^ ^.aihlxil jjjsjIU ^Lall JjUaJaj 

• Jjfti-J (jJc JjVl SjSflll ,J AjxjJsj all 4jc.jb]l t"il i^aLjTJ /iw vi 
(jl W 1 ^ Ijljjo) jjS^I 4jL»jia]l (Lift t A m^ Lyi o AjxjJs^J IjJJ Igjj 

a j ft u 3 .4 J_)iijll (j—fl ^ iV jjb < _ S JJ l —* "A*ojia (^. auU 

a A '.>aifl kljlxa.1 jaII IgJjbl A K ir a JjjU AJjJ icliUaa^JLall 

^jLi_j CjLaj_uijll jl ljJ__a.j j] c Lr LaluiAll (jiaj*-ali 

4(jja.'l tllLalSj LaJ A^AJi tjSj fj lgj]i j»j j>«J ^ (jJj 

Lajjjj (4jLi3iuua]l —JjJa j^a Ic(_j jj^l^jII i _ ift ^11 ^jjb (jlS 

( j e. J . >■ i jr-. ,jj\£.2 4^jLa Aj^lajll eba ^ "Igj Vi Jajajf AjLSluball <^jjb 

(18) Ezra Pound. "Status Rerum “ (10 December 1912) in Ezra Pound's Poetry and 
Prose, vol.I.pp.l 11-13, j-> JSj p.l 12. 





sA> >j> 


- ^ £ t - jjjaJl Jiillj y* 4 a>»>» 


<j—o <J—at ji (Jljla Jt l$jt£ Cja iIAajI Ailla j tAjlAaJI j (jsJI 

* 

u —Lojj iLo J «Uaui^ V tLjajlt LLi (_j jjjjl^oJI * ^ ^ ,jlS aj_JI 
A_jJaj tllL.- ltn jjjji-ajll i—iAAall t jl^jJj .La Ai JJ Ljolajl 

L—jjJj i. ; ,i l. v . mi AjjLi jl (jaSr (jjLiiSV l?klju (jl5L Ol&I iAAsu^jj-oj Vj 

I^UXJ ^Jt IjSiJaj <jl Jt ("LjjSj" J AjuijjAall AjamiJUI Jaa.V j) 
i*i -tt L.j tA—jLiijll A_juAa <Jt A^LStaall l "«*•*>■ l/m j ."SAia." l^jl 

4 .iA^ al l (_>ajl—t J—a9 »-'<-»W j •«■ ■» JI CatJj t t Jjijjjjjj 

."AilalaJI -jt jjj*j]I J j»Ldl Ji. JjUalaj <_j.lt (_il j*J" :Jaa3 (^jJjj-ajJI 

ts —3 jl—£j]l Uaij (Jftla ^£Aa J Jl *jlau J Jjjj lift <JS 

A t ni jJ (J JJjj-a—jll (— lAA a ll (jiJajLt tuilVl £TJjlj J AjjL £3^a 'j 

o'-* J— Vl oJ-3 ALLJI Jj .^J^l ^1 J JjVl A;. ,;U -,H a£jtJ 
j—A AaxSj Jjjlj Jjj ^Jj .A*jUa “Aua <Jjl AjtSj jaVl tjl£ All .UeLw la^A „ 
v_AJ—all JjaA ill J. jUI Jjaull lillj jaJ (_jill j$j Jy, ill JJ jt A; La 
£—(jl ts—I) ^1——S l3^ «illj _paj jJlj (AjjuIL a£ja. Jl ojJt 

.Sue Atjl jA La Jl AjJaill Ajjlj (IiUjSj <(_£ jjj*aull t-iAAall ^1*11 jjaxall 

<-jaj— all w —II a_JjL jit £jjLJ AjujL "Status Rerum " AjIjS au 
41—jj&Ua lS jLaJl Jjjj lAmla <iljlj3 JJ Vila ll^-a eja 

• (3j_^a ^)Ak-aa ^ja .laLaa ^ 

jjlfl jJt CAjS Lalj jjj*-oj 1I v—lAAall Jji. (JjjJaall qa _jlj 
(jjj,Jj J l» il l Ail (_ja — a »■ -I JaE (Ajt IjJi^a ItjjEia 1 *"■* J^| ,'A Ji*. 
*< s ~ tM l?I -E I g i nti At l a-il l klul& I jl La * jl «iSSI lAi^ali "Imagiste" 

• JliaJI sAfc .*<Le-.ll j ^jaJI* jt 






- - \|'7- n jiUj 4d*a*3 — jiiS ji£ 


(jjj&l 'U\VI i xj 1_<J (jJ_J—‘-<al*-a ^-ll (jjJjJjj-ajll 1 —SJ4C-I 

«■ ' ‘(jiliujjJlxJI <jilA £<a (ilj Tl> * ui p fr pl (jSj (jSij 4jjjjLliuwJI 

l jajSj <J jja.jll jjAbu-ws Loijj ‘AjJJJ IjijSo fij ‘bbj ljj^-aj 

i •«-_ 4 ±AjJ\ J $ _^j£ i_u£JI (JjJa&l lA^li.j LaS 1 dJISj M (JjJaal (3®J 

.(jjiij ((jajljplSj tjaLjj 


4jjb <j£-a Lu» tA^uib 4_ilc. £3 jj lAijb *l4A] tb&ia tduJfl Jj 3 
^_2 (_imai ikjUba V 4jjb ijifc ^ ^"c$J 4JJ <^1) JJjJb 1$1 mijj jl 

1 _ $j ^j5_j ( _ s _Jlil Sjjiil <J jlj .4j U. J>a lliajl Jj i-jAlall 

‘'1*' *1' ojjb ^4SJ (_sja.i a JAJ I( blb Jikj ^ylc. Aiil£ ^ <-jAlall 

j j__C 1 V. ji a aftA^a ' 4ilj uuu-Jt 4i]j»-a 4 Sja. 4ii«ca_jJ V L? ^ 

> ■» i 1 ,« i-v^ l CjI j‘u.>) I (_y3 4<oj wia JI i ob u jj-ill 


Aaj&^s ' d ' (jC- <-nl l j t4jC- blx)V l 

«/*<* Ji? Ubuou." 4-pljjJ AijiaJ Ar*J "Ajjjj'’ J 

j! (j—SLaJj /Ai-oj^l JS JJft JjaSl” ^ 

^_ill J (Aristos) ^p^ll (_jjbjJl Jj^asbu 4 -a=^JJ t’^JxiaaS/1 jl jSj 

4 £ja. 4jjjj^_bll 4£jaJl Cu\£ b}j "^jlal jiluJ" 'UlS I* ja. J£*xj 

j^iljjjLo allbbj ^'jbJ Lajjjj .alllSjaJl 4jlaljSiui J\ ^ t>«3 4(J*ilb 

* 

^ 3 / ■ .'ll j] !j - ■ a jllj 4 jbSlb 4il*Hall ejlL-a^ltj JC-ljall ^j-a ^blj 


(>( } »» ■ Vil ftbJaj Ja.1 i>a 


43j iJaSs "4frl ji ^Jaj" j»^j4l jjjjjj^-aill 
. Ia J_)*bj tt_l 


(19) (Ezra Pound and) F.S.Flint, "Imagisme" in Ezra Pound’s Poetry and Prose, 
vol.l.p.l !9.Ezra Pound, "A few Don,is by an Imagisie”, ibid..p. 120-2. 



Jkj lj> 


• ^ • Jj.- >H jilB j Jill — ^Ji\ jaI 21 ji j?itj->« 


A j 4 \ >tC'Vl A^iJa—II j. 1C» ^LgjA^I ^jl ^gjj V J 

1 —ijjj j' Lujj3 t>° >—lilaVl jl (Jls Ij*aJ agjl jjALaaJI JjjSII j\ 

‘J—r?" ^ * u —2 Ij—L(jl (jSLeJ (jjljl ^gjl <Jj (LiUaj^J cIaLuiLJ 

4 j 1 f~ -.lll ^7 JTii^xLoll fjLJI (jc- *^ ■ ■■*<1 < (jjijjj i 'w JSji) j ij 

. 4jkj*jia]| jl 


La£ 40 "jcljSll ^ ■ >»y i * < <1 ^ 

. Uc. jjJaj^a j| Lp|j fr | jjjj jjiliiJI (JaUull ^ J 

^gic. ajl _jx_jil ^ ^Luij V 4-alS »>-v*..."i 'if! 

4jSj—ujjxJI ojl— j*J 1 (jUui ^gi cJulLJI j\ JAjalallj (31 *jj 1 

.g-llj^l JjAL ^ V 

dlUi^aj" jOjjj < JjjL clflj t _gJJ (jAall 1 jA» bLi tiBij La Jla 

aj—kill (j- It jj l$jj£ jA*j V (AiSjll jjja U1 jj (ji*. "Ajjiall Aijb 

1—gjl jlj .aAla. AjIjS (JS ^gic ^ > <->* ^gjll Ajjj^jJail ^gjliall ^jaj (4-cjLiJl 
j*—« 'j— sj -SaJ V" 'Daryl Hine <jjU JjjIj JiaV LoS tJ jU* jaj ^Jc. 
4jlaj—J jAjj ^ jiu ^glj 4alaJI jXu J*jiJ jj] (jjJ (Alljll lillj ,_gi SU A \ 
'— 5 W?- W4* JLa 4 j 1 (gltj tJjAiSLiunW 4*dJaJ vliLuaj]] 

4ilSJ| j AjtilUl i4jlAaJI j (jill jc. ^gJjjjjla UjIjI j£\ LLAsSU ^JLa jjtj 

. AjjjA LaaJI 

4jLoj__uij Gi/io Severini jlia ^jc. t \ *1 ^ r JjjJ ^ 

u'—Sj Marlborough gallery jjjjIjI— a ^j—c. <11_ua ^ <j\jjaiaj 

A—3 <aj> <-i •*>I I <—i—jlS t ^ .1 W1 1 mil cT^*v *11 LajLo a^lj _jaV1 Q^j* ^ 



jkj • jy 0>®>l >J> 


- ^ t V . 'j '■* r i ta.t\j 4^^jt — ^JV! ja!!\ it^»y 


Ij3_c. jjjj_a jljjiA jj-aj-ai. ^ ^ V j,umm J .4 jLS1uia 1I Jjaa. t^O^aj 

# 

. JjSLj _all k-lfclail £• ^i-aj-al "Lai j2 .ijl j" a-laljl Ailija. J* 

a. \ wait JuX Ja jjSV *—lLaa.JJ AasaaJ! jJjabil J A j-a S Trt l i - i ^ Sd ua jjj 
1 <a j j<*ill l «~Jaall jLa-ll ^JasLaall Ja ^.Xall cillj v_a9^UI Ja l-i-i 

*V i~ i _j l /> jjl__ul ^ aa^jjj J3 jl 1I Julaj . JjLjiII 33x11 Jl jj^j-aall i_lA3*il 

^ i diL—aKlI 4^ Sljiiill Jl—JaJI iSiaaJI a 111 (jfc jajill J^-'i’l 

(j_a jaui_SI aliUjl AjjjJ Jj Ja klaSj Jl Lu^a jjjj* (jl£ 3al /AjjaJI 

c—il ajxall ala il£ Poetry Society j*-^ —SI J Aj1»1 JLj jVI a3_J 

^1_*JI ^1_alt.'il j Georgian Poetry ij jjj— j uW-< a2^S' 

.AlLal jiaJj Jc. ija Laji 4 ( jila!Ac. (_gjj j t. <g d S I i .lA. ulL 

A—Lajtjl l-Ul-^ aLu Juiajla Jb JljI 4 33x11 ^LijaVI JlioSI J 
■j.. l ' L)3=a!la .alsaJlj Jill 4 Ajjxjjo 1I AaLsuil j _jxoill Qii La jjLolSI 

(j—C- cJsli *^La ^aC-3 cLlSV -i? blLlajI 4 jjfifiSI A jlffi .■:■& ! ' jjfrcs*. i jp- -la 

ClIjL-Ha-a jl_ i J—Ixj jAj <>J\j Laxie jjj>a (jl£ ."^jLXa YY,. • . 

J a^ .■■ i t_iJ| QXiXij Laab vllftb 3fl j jjLSimaSI al jx-ill jxj! Ja JjjjjLa 
JjjjjLa ■ aSj^" J< .y< Lgjli J AaaSaJI aik (jjl .JUaJ^I J Ajxajjfill l^JUXjSa 
"(jii^jj]l ^L.,„ l ji (jjjUSI ^jC. ^lHaj ...Juu J _)*->iSI LiA ."aliiiiU LafiS AiiVl 
Jc- Aa J 4j I j jj_aia" jxlill J^-al LiA .<Jjbklll Aila-v-aSl j' (jjjSiall 

^ 11 jjuISI Jjjj ijLa ia*J " Alua . * (j-a IIuj I . V . x' . ^ a j \JJjij (jlaJjC- <J^a 

^ 3 ajL_laaSI Jb J*-aSI O^" J AS jlall 

Jail" AiaAaJI (—LKjjjj (jjjjj-aj JljaJI L S ,'.»*Ll l jcUiSlj JauijSI jja-aatll 
1 ^laail Jll ajaill Jc I Jaa. Ju JblajU ,jl£ ^ja.1 ^LaSSj ." U^aaj 
A&Laa. ,Ja.ta -Usui ^ill jxJI J] j«jill Ijjst-a 4eLsaJIj Jli (jJJ La AjIJ ail 



jkj *jy >Ajk 'j> 


_ ^ £ A - '.j ■.-j. T\ j ^fj] AiH j jr A£>—>. 


^jic. ^jiuoll jcLill j ^^jjLaJI jJlc. (Jj 2 La A ■ ajl lit AjjjJaC- 

'^jjjj" t _ s -ij jjijij ^pll lilL ^^a Lolajj AiiSfl aJoa^Ls CijlS . jliLill 

iluu. .J \ Ann f l_c ^ 1} ( r -)."Lu^£u ^LtoJI Northcliffe "uiJS 

•i—jljaJI <j — a .i pA . jAj t Daily Mail Jax <.^4^1 i^jJS 

J 3j tAjjixil AjIc jJI j ■*«' ■ ‘>j te_jja»jll (JjLIjSJI AjxA) ilaj£l 

J—JC Ajluo—j]l j jLa>Vl (jjj ^ Jjltlll jjlxjli (J »yj Lc-llL lilljjia 
1 jLjujl UJAAuai (A2C- (jjjiall } n • Y JjLaj j 

i A-x a (j-9*L9 •s^SjaII jjaIx=J Ailsol lAiuaaj i a.K ‘■ -J 

< 

jj—jl —jljaJl j*-a t<,.j;K J^-J 

—S <J—A .aJI (jlj (jill j SLaJI jlj$jl £x Axj^lLiJI jlnl-^xll j_pjx 
AjflVl A*iuJI . .AjxjJI ojLijaJlj jauill jli lx (j^lLyi JjLoj iilliA 

ni _o i j*h i 

^.jj *>jj 3 jLj AjxSu yJiujLa (Ji-aj AjaStill oIa lie 

jj 4 J—A.I uij jjjl < ji Ajk CAS. Lax AaLiS A»iSf I Aja-s. .^.11 Ajkixll iJLulfij 
(jl (—l~3j AjxjjII j Ao&jJjuj^I Ax^xalxJI ^yl] Aja-. . .-.U jjjLjjll .-d... jl 

ts^ Cu\S AjI^IjS (jx SJaJj .Ajxjj tilljjJala-aj CjUIjS ^ylL ^^isjjjlx jjlS 

Iaj^—> i t<—fl_j*j Lo£ j*Sl\ it-\ jail j .jj jjx 1 a 1^1^< AjiSx 
ni l C- A Axil ^yll ^yxoixll JjjL (3^j! (J jil iluLj ‘oyjl ^.IaaLj 
illlfrl J—Sll *1 a lAxilij L^J-® ‘(jAAjjjk (jjj* • JjUoSJ 

‘' ^ Y L Vl * jj-* C-^-W ^ AgAJ ^ jjJaLxxll j 


(20) Harold Monro. "Varia”, Poetry and Drama I -^(September l913),pp.263-5. 




jkj •>*! '■& ‘-AjW >j> 


- ' * 5 . iJaJl Jiillj AjIjiJ - j+!i\ ji ic>—>■ 


Sj a AjL JU=J1 (JDISImiVI ^ jg^l jmlt «( jUTi 

(Poe& CZu/>) VIj*-iB (J^Ij ^ j^jj ^ ^ AjALa. aajjJsu aJ£ ^ isjaA* 

p » 

_ 1c. J < »*■* s^j*j LUi (j-yl Ajl "lip (jail" :lg^a Jla 

fj _c- ‘' fl* ■ ■■ A j tlgJUs. i SLaJI AsIjS (jft j«J o' 4 jlt (jj t(_ju £» , l l 

Jio ^Jol l (JLs^ixj A*jjb IaJju »4A ^ LjubaJ -\;ft»*) ^ > /iA1‘ 

* ( t - 
oJjja, (j« lLi£ JjSI (j-aLwali.1 a$a. o'j — ^CjPjUI jLu ji.1 Daily Mail 

(The Variety Theatre) "Cal—c.^l«JI £■ —* -a—jjjaUsJ <-sj!£ 

0 & £ 3 *Ja jj ^aljj Ja*JI liiii jA j £e Music -Hall JU cLjjaJI J 

y j..i jj| ^ If- ^dl .Ij.Va'l j Ajlill ^-jl.«]l JSCJI pUj 

L$' O' 8 J&' ^ J J 3 ^ tP 6, ‘^3-^ t"<Ijlc.jl#]l 

jaJj (AjI) .. .Ajulial AiwiJI AJhluJIj A&pj-all oOjfsw J£ OfuU jil 

jSI ' tt '.l_sjo*j1I ^ <—sSj 4(jsll ‘cffAskj hJjV jA U J£ 

<jl PjjU jjJSaj (jl£ Oill Q ji-vill UlajJI lillj <j* isul A ->j i ^i Cijl£ 

* . 

. ) ^ \ j^jjj ‘ «■ '■»*'■» ^ AaS 

JJfr u! J ‘ ^ ^ V’ fji HiJ IjajS JJ*J Jfl i Jijlj o' JJC- 

^ ^ V j_JJj ^—2 :V J .^gJjjjjU ojl jla (jc. UoLaJ A ths ^a OjljJa 
Sojja. j^a j The New Free Woman "o^j t/J® aLIjjjI 

(jlui-J ^1 Jo' ts^' J J^ 8 JA* 5 (jr^ AjiUij 

M \gV^.»T 'i Cal j&l j_j_ all is —Ifrj yAiJ JU. 

^-jaUI c.lja«ji jL2ua.V UlfLa Ac. j*-Jj t(j/lC Egoist) "CiwUjajVl" 


(21) Times. 18 November 1913. p.5.cols 5-6. 

(22) Filippo Tommaso Marinetti. The Meaning of the Music Hall” Daily Mail 
(London) 21 November !9l3.p.6.col.4. 




iS*J 


- ^ ^ -iiH J 44i£kj) — JklH Ac> ^*x ^x 


{Dora Marsden ) jA — uijLa I jja Iajjjsj >.* v hf i lxjj&. jjj^aoll 

# 

^Lu—£x ^gJaljSj—uijVl (_$A_ji]l t. lA^xll tig >n<‘i ^^A tlggixls (jjj lx Jjlxl]l 
»L—Sill iAxxAi ja£l jA Ixj ; UuUj jJJJJJJ ‘ (jjjj Ailll Aj^iajj 

*ilij {Ernest Fenollosa) 1 tlbxjj aJxJ (jjjj Aix> £ ^aII 

JC- t**% 1J tllAg.fc Jlfjjjj j£jx]l AjjL <jx Ujjai tilths 

i_jLi—SlLuil AjjL I Aj aJLII jjg tjll (_£Ax ^jic. . Aj jl) jjil jjjxla 

fiLkJ Ajjjiil ijl.'.x^jls tjjxl US t Aj jjSxj! 4j~' - l ^I I Ajtlil 4 ■» mIi 

■ (al —jaJI fj anij 4_jajjj3 Asjtek jjx tlgill AS Ig-iV i^jjall 

l_x (_>xLaJ (> ^ V i ) (AZ?C o/ Reading) SeljiOl frlj t_all ^s t^l jc-Ij Iaa*j 

ll^jl_jjjS (jx AxLu 

t^_j *> 1J eApaj (jU (_$1 AAaj (jl (jx (.rijlh IaI LjjjI ^ 

fA—Is] (J^-Ia tyt^xnTi Igil ( _ s Ill! Ajaowull eUuVI (jc. Iajxj IxjIa 

• LL aIa jj (^aJI j ^jlill Aj^sjII ^alsl _^a u_ij_^*x jjc. 

ill ^A lx AjILx IaIj t(j_jl Ail t_^xa.Vl lx Axllui Ijj t^j (jx 

IaIj 1 1 j-J n i <-\ —II j_jx>uxll u& ^Lxijl _$i C- _o—All jLuiSjI jl AjAjA Ajl ’A , ‘" 
((JaisII IaA (_jx _jl tAsUall Jl£^l ^jx (_)^ ■* Igji 'A » ^AjAjaII Lo AjJLui 

A—Jc. (Jjxxaj lx (jlS lx LI jl tAja.j V ji Aj^kj A jK , * ^gjj (JjxaS (ji J] 

.Aslx&l tiIslxC.1 IxjS 

(1a_aSxj j —iSl l x 3 _j_j-wa ^juijj (jl (jLjlxJI Ajjj lx~n% (jSl_j 

AjSxj i_L£ . jx^Vl '-ijsu (jl Axle, (ji ?4ilij ^ jAj l ijS tAxlc. ojSal jl 

a£)1 — ui jl^ ^> >1 j A - ij ? ^)xa.Vl fxu jlL ^mui jg |J Sjjjxa ^ tiilj (J*jb (jl 

• —1 Ixx S jaw_jxJl ■ «all |jj» <JaJ 

(Jx_j^xj11 AjAa II 1 Ai^-i j^j£il Aj_jll 




Jhj U- 3 JJ*J ‘jy '■& 'j> 


. \ - jjiaJi Jia J is xS - jiiP Jk £ **■ J—J- 


j *'^ l 4 8' ^jU'j r ' ,J sM Al%ij Lax AjLJ] i_jjjS ‘l5jp La£ Ctiili 
La L.aM' Ut^a ^j| jjxll jjx jl il)Ux SxtjJaJ ^x3J 1x1;% ( jiSj 

(J Jajj _11 _$A j ;5JL%J1 jJ L 5J3^° J* 

.^\aJ J£ Jc 

—>X ^jic. jSjJ j jxa.S/1 [J] aJJ*xxlt] j\ 4jiu-all 4x1^11 

< Tr ).^i jsabj^ 

£jL_3 j j_a Axl& Ljlj^-aJ -inaij jA 0«jxl' u! 

_li jp. Cllaift. ^ alL M_L-a2u V IgjSJj jjl%JU *Ajoijx1x eJjix 

x '•'«’*' ^ '■ -^ 1 J tjjsil ^^ic. oUaJ] t jjiaJI (jjx f - 4-ijjL tJjjJasQl (jl j J3 ;4lxxJl 
iijxll” IjS J t-Ja-J <JLix]l Jjaui ^Jc. .(jjjiLixIi ojxaxj *.& ^ Aj*xjjj 

\ _j_i | ju ^ ■■.«•' ASjjklL A) Guide To Kulchur J] 

•77ie Cantos 

.IpaJ (JjJaal Jjjb LS Ja*Jj 

o jjC. ja.1 “Wj 4%.lj 4 a. j tj-x>jC- jjx ^^xlg^jxll t—ilijj 

{Jaxl _jaaJx]Ij cluxll ^ 1 oj.m 1I ^jx La 4- l aaj ^ (■ _^xll (j ^lrvlj jjl ^yi] 


(23) Em Pound, ABC of Reading ( New York, I960; I si edn.. 1934) ,pp. 19-22 

1 j-, jl^_i £-1 jj Ifcd JjEujJ JjiaJI ej%% :"L3.^=»" t s£* J 

-Ajil ij yA~J 

(24) Ezra Pound Guide lo Kulchur (New' York, 1970; 1 si edn., 1938), p. 31. 





- ^ ^ ^ - ijV>B JijAj alljail — Jilll ji £Aj jJr *S 


(jJ) 4-al£ (j-a (jljjSj (jj*J1j JS*H <j|i ^a»L LaU-%j ^la 4jl 

jL_51l liljLi—L j .4__ubj$£ 4 'l-> I H jLa jj jL\ JJ ojjj-a (j* jl ifj ji.1 

. 1_ . i jb -a 11a itjail . ^~;» . a ! 1 ebj j&UJI AJlxij 

.Cantos 'oJjiil" ^ 

4i. Mif .1jij «ir j dlb *» 3 ■ ^'1 ,}jjb o_jlai ■ *<‘<l^ ^ I l~ il i 

<-M0—all dll— jIjj —sJ t jjj (jjlij (jl iSjui (■ jxJI £>baj Vj 1 jjljjjsl 

jaoL—“• cs— 3 '—c£ JJJ ^ ^ ^ T* j»lc. ^ lgjj£ (^jII jJjj^ajll 

tsAj ^ f jjjjj <^ 2 ) How / Began \jI m l-LS" ^jVl 4 ^ H \ £ 

.” jjlall Aiaa-o" ojagjill "AjjAUaill" AlM-«a5 t- IjbJj t a'< 


JLuaJ (jC. oM_a3 ImJjSI J (JjlaJ CuS (<lui (jft 4(jaJ <Mjj Lai 

t^Sici LojS jUaSll (jjj .(JjUjU jliil jja-o ^ ^ £ Ija. 

„ 4 * * 

jil toUi Vjau* 4^u .!>Laai l^a-j CjJj <j*>bi1 ^Ijj jjSjj&ll (jljj* 
jl CJjL. ^jJl tillj Jljia .^^Loa. J*j l$a>j j»J 4(Jaoa. Jflla 4 a.j fj 4 jajj 

(-J_jio]1 (jJl ojt jl AJLjIII fcjUj .till j olaj 4j ^jx_uj1 LoC. _JJ«J t^'1 iiK \-i I 

^Jaj —J ? —1. Jjl— ai Jjl CjjS Rue Raymouard jy4j £ J 

L * ’’^ cs^ CjjSs (jjjl jSill .(jjlll (ja (^JJUI (jlc (JjjuaaJI 

t t 

C. \n 1^ 1 jjl L \ JjU, *A J^ll j 6^j,^ AdUlJ^iO t.** V\ il L^jjJ 1 aI i ,i 


—y *—‘-5°—*2 ‘j»J (jjJ (j^lj .blUajl ^ £jjLu>Ij IaMj SM^all 

» # r t t 

<jl AJLxa J^wsajlull 40jaliall (jc. bjMji (jl ^yl ijjS OJ;^. ^ blJ 


ULLa J^lC. Aiul (jjjiMlb (jjill (JajJI JJ^Sj ^JJ 7 L =• M-v 4 (jLUll ^ 

OJ—all ^Ifi„j LaJj 4^Vl A^jll (ji& J I jl (sMdil jjg^j 

!(jJljl1 1 g M 7 » jj (jl (jS-aj Ajliil ojJL-a 5 ^■ <a5 





- ^*V- jiiJj AiljaJl - dil J, (Tijjj*S 


^Ujll ^ t5^ 5#*- 

(_Jaj 4>*i <>a& cf lfr Cjlajjj 
tf jil L# 4Jji» (ji ji nilllfcj 

J 

PjJ^JI 5 Jj4m 

S'^Jaud ^ij Ujj jil LyaiA 

VI—aSI J&}\ 4a]\*a1L ojSaaB AjIjjII e^A (jjl5j tji ^pliil <3* 4jJ 
(r/ie Vorticism Movement ) "4—j-»I j-ill a—S jaJ" 4jjU Jlia ^ s^-aiU 
<3*1 j_j (3& SjjJaaxll Ajjjlaj tjjjia <jJaJOC-I L» / ^ ^ ^4 

(J> ) )uj A jl |Y t_aial°Abl*-# 4^3®^ * * •» 

"U J j (J£jjL_SIj 4*JT 4j£aa (Jaj »\jJ 4i**ajJ jauill 

_II SAu-saS . jlauyij (3-»ljpU IkjjAj 4i-ajJ *(^^) 

* 

aj £a L_gjj <_$ji.1 <*1 Sj (_ujjpll (JlS^il (3<« o^2kljll 

.(Y Al J SjSa ts^ Ci ^ £ m ‘" r t S i 

r .*■ 1 1 1 ..t '-v I ^ m« ' SjkjJT 3 Ij>juu IfrL-^a jj A.*L.Ttlill S .Ii.^.&l l 

(j-aC-l Aic. Oj^x^all SrA) j' 4 - u4 *j dj^-i AjjC-_ji^a>aj 

^1 j o 4^J^-JI ^—1] ili—aj -B U jSl jx j^lj <3-&i 4^3 

43X_jjV| ^jL-aSil ^ £jual j jAj jSa ^Ja ^ill oOUaJI 4_u_jLDbVl 

(25) Ezra Pound How I Began, originallu in . p. ’s Weekly (London) 71.552 (6 June 
1913). p. 707: now in Ezra Pound's Poetry' and Prose, vol. 1. p. 147. 

(26) Ezra Pound ."Ikon". Originality in The Cerehralist (London. I (Sepember 1913). p.43: 
now in Ezra Pound’s Poetry and Prose, vol. 1 .p.203. 


tSH oPj-' '■& ‘-wv 


- ^ i - .i.i ^>n uiSj <Si>J - jJw dBl ^ <e j_>. 


(jxxlft ^ i4jUj cljj ^^.jjll (jLajyi lift <Jox jx£j .jai^M bkjx jl&V 
A—jjbUI Jill LI ja yi J n U "a^I jail ASjaJI" JIL* jj a La£H CLaV 
L- ‘il j ja 1—xoj " jiJ—4S ja. Ifr xft Jo 4o.ia.l j a jj*xs ^ SAi.jll jxSa" 

( -Jti» . o J&* 4Jllo cAijla jL 4axl_$A jl 4ajjjjuaj oIauoS' __S 

■4—Ljia o -llixi —3 4 jIjS jft alaaJI (J.lx ^gifr £ jjjiix ^ Uajiix iAjjxXjbx 

t"4_jjUtJr LjU_^a j j.- 3 ( r ; U.-B jr- K*. II fl jA-uJI aw..,.1 1 b^bll) 

• ^ uhl l j*->x]l ^gS Ift jbil jZ S jSjxll AjfuaaJI j 

(jl I—$jl£xL 4jjLI iSjUxU Ic-jj-ojx Ljjaj ajj^all t”^ \. >-l 4|joil 

.(^jjll ^gJ] jAbll jx JS*JI lV)>"l 

oj—3 jj ^Uai jli 4<LxaJI o jjkxaJI jli jfc jail ^ JcLUl jijjl 
jji-a jLii jl l‘)jl& :<Jaill jx a ; iW IjJjSc. ;UaJ jsjj aa 
tAjc. (jjc- Vb (J£ l$a3 laxx aj_jftla joC. Cjlf.Lja3 ^ jajij jill cjbajl 
j— j*x ^ L±aJI jaiil 4 Jjjkll ^iaJI <ilia ^ lisLo Sjal j JlLil j CjI 

lj%jla ^ AjaxJI LUaJI £toxjj ^ ^Valhala ftl^jill 

4 (Jjj]| (S b. tli 2 Lj ^gC .jll 4ilj Aaiaall ^c. aaa*J aadxll ^IjJ ^oa clift 

cs— 3 '—LaLa. cljLl ajjL <1 jjal oalj t ■jkr. j J£J a u./d L ^ ^HI 
.( Resposibilities ) "djluljiuic" ^ 4 ^ \ i ^Ic. (JjUJJ jc. Aj-lVlII <*"’•» 

(Des Imagistes ) " jjjjj^^l" I jail ^jjl) t*'l i^.*,,>. i'i j\,^. I »‘u^ 

4A_jjb jlS (jail ^ JjjjI ^3j ^Ijjajoi ^ < \U j-jU ^a) 

jx jlSj 4 t5 aajjjb ^x 4^a.ljxll Ca3j I jail jla> . jil J] jl£x jx JLuj 

(27) Ezra Pound .“Ikon". Originality in The Cerebralist (London. I (December 1913). 
p.43:now in Ezra Pound's Poetry and Prose, vol.l.p.203. 






jjjaJl jUIj &S ^ £ Jjj*»S 


- >J= . 


4 ji-a j-^-J L5 —9 J4il ^yil a4j*il ciij Jk Jkujk (J ■%»“ 

jj_S Jx AbL£l*xxll (j-a 4luslui (_^liaj jl 1 )VrVS .x ‘ JPJiJ 

i 

^ ( Coliseum ) jJbll ^ Axh^jx aJLx> jj£I £>"> 

_a AjjLl t_u£ l4lxC. ^xiU S^J^aJl 0 Jjill Ajjjij AxJ (jl£ jl Ix&j 

jl jail (j2u_ju jl k_j_aj" 1 ^ 1 S Jjl jjS ^ 77te Egoist 1 —44& 

I -< 4 Jjjball ■■*1*1 jl A a An. A^jfi <*11 jj .43_)aJI j <—iixll 4iajxljJ i 

jal ^ Kk&\ j_£aL V t^l_^ill i^ili ^$ . l xc- *jf Jaill Jbj 

4_uijJLell .lljx JC- A_1 jltl Jlkxll Jpill lillj Jt ■SLeJj'VI aJj-lui A aji^i 

vjC. jjl 1 . t Uaa | j AjiLa*; 1 q l;> 4 1 ^ 1 \ (jrVim&l ^ Ajjj j i ^ . iI I 

.Ixlxj Ajjl jll ^ Aial jAII a£ _)nJI 


— ll ■ ••' j <j ^jjJj 1 —JJj SJ—11 j (j —a J— Jjxj Aia — uil jj 

j jlV'l l jj <'■ 4 jjjo j\ 2 ^y ? U^jj jj Jujb Aalaa. a(iKa/^ Lechmere) 

N<*. Ai^ajj Ajuijl ^glilajLo alc-jl (jill Jl& ■iLjjJxll e-bl Jx a ( _ r ^l ^jall 

-. j.- - J U\^ A_a=k Jj_ 3 La tliall 4aS 14*1 Ikbi tAjalaoll AjIiaJl lii.1*. 

V'l .*, ^J.^Iji |*jjal jC.jjla ll O x Tun l .a.li£x]l tlllaJJj-oijll (jJJJ clilcjlall 

JjxaIj all Jx 4-jlc. I jSlc. Jx JS jl 4a j4 J) AjLSbxxll ClLujUxll Jx 

~ j^ .* 1 1 ^jjl j _all (l^jx Aa*~u<x Igjl Ijjjxxu Jjj >^> 1 » x 11 Jjjjajll 

® j JJJ \s _ ^ U - bjlaiill ja (B/csses) ( Blasts ) "cjI£jj1I"j "alibaJll” 

a_1^x a ■-■j x_a alul£ jjjjI jjS/ Merde D, And Rose "^J 

/Lacerba Ijjh V ts^yj^ 


(28) Ezra Pound, ’The New Sculpture " originally in Tlie Egoist. l.4(16February 1914). 
pp.67-8: now in Ezra Pound's Poetry and Prose, voi. 1 .pp.221 -2. here p.222. 





“ • A j A frJ) j — i j*fi\ ^illi Ji £4jjmS A£rj^y* 


4—Sla :a — jASJL 4j 4jL V £ jj]l iil]j jSj ^ SajjsJI J> jJj 

>—Sjl _pj — < S ; ll» . l> (j-*Jj jjl L-LU Sjj^fcll pLcjjjS/I (JJJ Igjkk tljjlj 

Ijiki ^^kj jS jjjlj Jj ^ylc. a^Ic. dul£ jal ."Glenconer Of Geln (jk 

jSiil j .(jailjaL^jVl ole.jfl CjU jL-a ^ tjaSiuu jxJij A-ak Je 

jjl _j]j (Aj I. Ijmi-n* ^-r.'n jLa (jl£ 4_al*J| Cj^UjiViVI ^JLc. 

£iui2b—® tAs (A tyk t aliL&ka l ( J±pjJui fj^ijjc. 

0 0 

. IjjAjJa VlViJ All.' 1 .Vi 11 djl*k_>aj! SJaC-1 ^ Blast 

(J kl l ^4 tj u ^1 ^^*4uJl A *ik jjJJ Ijfilua LS Jjjjjlo 1L»A 1 iii 

JJ ■ *Vl * Ijltl l 4 ^ ^Art of NoiSCS J ftkiaj| i ^ill (jS jjC. o_^._ja o^Jak^aj 

I^ajljll ‘"< 0 . ''j La£ t jf*J* ' ' k 

S Js?A“ 4 *j ‘k li-jj tojjg-aa. ^ Ika. ^^iujjLa jjJJxall <— iSjjI 
A j . 1.iVi“' —all J^jkai IkjjlSl Ik a JJf-a» iyk jl Jjk. 1 an-\ <(jxal 
U — a (>iaJI JIjSLdVI (jk- JfwaJ jjl tligJ Ikk lAjlt jlSj jjjj]j£]| ^ 
A" (A kijJ AjL*S] UoLoj Ak^x> IgjlSj ilila ^pll ^ j. ^ll ^ LLd l 2aj.*,11 

. Ajjiii jA A m-iAj jjl °f. 1. .>.1 1 

Ajl.iV i nai l kojjlSI la^^ioi 4 ji anj ^k ^ajljll ^ka plk<a l La 

CS—1! LS *— 1-1 -ikJl J^kbjl CjUaaJI (^a lk_jj JaxiJallj jjlS 

_J— ( j ; . —k (jjkl AxoJaj J*j ^iliuJl l'.iIaJ .LaLai La .4* 1. ^.a l 
O' J—kw A-aJ Ajl J*j La^S £-_>*jia ]1 A.uh^ jjXo j -4 ...lj<ll ojjsu 


(29) Art and Practice of Noise. Hostile Reception of Signor Marinetti. Times. 
16 June 1914. p.5 col.4. 




jHJ ‘ '■& ‘• J W* ’jJ 6 


- y SV - jiJlj iSjaJI - Jitis jfcS yi £Ju-S i&j-** 


J y _u, jJ| j j ji j£it villLsj jjXa ji=».'tj "cU*iVl *1*1] ^3 (J^l 

(jjsLal^aJl ^ic. ajLujjx wj^lja-uij (Oswald Stoll ) 

juwi1> \Li ^ ^ -uW 

.,*-)jj tiUaJ jc- ^ JiWl ^ J3«i' ^ <^) 

tlAc.jjJI 4A*oij jA 4 JJJ-aJ .£j 0*jp C“^ 

^jjjjjjL# a jSa j ^jA 5jU>7t VujjJaJ -W^J ^ 

a j-* <~- Jj 3 (jill • ( -*^ jaJ ^plc- Ajj^a. (jSj jJ u& 

c 

.*» 1 y .* ^51 ; li2a jj AjSUuija At la (jl£ 4^ ^ ^ JaS3 ^IjC-l 

SJ1 jl£ j 4< jo jjS gjili 5Jaa-a jr ja-» i> <J^ 

j * a^.^ UH (jjiflJuj jjiB c-bJiSn jjWjja-oll * . \U \ a j (j Ai# 

Aiuiail (jiiljl" I^'^aJLuxII ^jjjjxil tillLa ^Jaj LnS ji fji 1 

- ■> 1 b. j-U -^jll a ', o'iIL ajl^. AjSk Jjjw J.1JJ ■& 

f 1 .U j ^J] 11^ .'yu^^l tjc. Iauu IjJ CjlfrjiAll ^J-U» ajljjj ‘“M 
> . » Lksjjc. 4 AajS& lla» jjc- cjIc. jlail £>** iila '■** 

a a ajUti 1 ■< ~'^ cL^Ia. 4_P^' AjcUua.'il a. i n 1 h i (jc. CaLoJ 

r he- t ^ j (Mane LIa>rf) O^i f 1 

(JO .4J I_A jic.1 J 4 ^ Y X ^L_fr 4J_jU 44li\c.jj-II l> 

JJC. 4jjlcl JjjjijSS ^ (ji»J*JU aL^^I 

^jic. AtisJi ^iiic.jiJi £j-w> (jis jsi i^uai ajiu* tj'j a^u^Ji 

(_g—l^iujju ^ J& Ua-ii-B AiiB J! 

(30) Stage Manager quoted in Felix Barker. The House That Stoll Built: The Story 
of the Coliseum Theatre!London. 1957) p.X3. J«—- j>>-3 > ^ 

tjjslaljaJ' r'jib pp.83-6. 

• Barker. The Hou. 3. nose that Stoll Built, p. 11 ^ (' r ') 


: A Ijjr 


) ^ A _ joixH jiiJlj AiiiaJ — j+fi\ £& jfr jr ^jjmS 4 £.j~.j+ 


till—e-jiall LaaS ^jlsJ diwamlj - 4 'OIj*..^ I 4.a.Jtl l.< 

V l —» . 3 ( )« i *1 7> t dill A —i ) uill ‘lA Jjj L ^ ^ ^ i LilUajI ( ^2 4~ ^Ic. 

# » 

UJA_il 4—o^JI s^—LUj L-bsJb ^ ;<^3I AallJl 4il&]| j* ll^L^j 

^—fbA 3 cs—l* Aj&ljjll ASjjiall q* JliijVI ALk.j4 (jjll jj v 

<-^—ijj£ '—■^—£ _>° ^> 7 ° A-i -tv^aI I [ J al A -p c4_JSJIj Ajjj.la aba* 

.4, ; . n . '.<J I AjjajJI Cibl JkuSa\ A^JUa] vli-lJ Ajjj ^ 4 jja]| 

Jjjlj abea. ojjiijJ £■ (_fl (jj .La li^jj U.aTv^<i t. m.. 1 i 

j_jj 3 ^]| ( G.W.Prothero ) jj_ujjj . j > Ja Aa£ 1£ ^^ual 

® J* dil j djb l$ja jjm jA I Quartely Review jjsjj ^jl jS_I 1 jll 
>iuj jl ajjiLe jaJ AjJ vjjlil Jll IIj ijjjbjjjl tl J*ji jt <llLa 

c^' ."v^jb_n jl» j±^r ^ ^jUUi ^ J\ 

CA» —il j A^da dljbi .13 dlu£b _JI j| jA jjAdalcJI Cj _UL A ilj 

A —s»-«J <j5 J— IP- .l$-*x—4i A*j 1L11 Ajjaj Ja/u ^^ic. cLajle lldatj 4^j. Ua 
« 

Aj^al (jc. <■ iif^ ajj-aLuall Ajj|j]| d^liall ^ Axjjui 

IS* A. ja . ’ . Luil l (-jjjaJI -l j > > i n Jua) Lyjij b^bjl Ajtl ^^1 jj*-all JS 
^—pvi ^1—il’yi ,jc. L»l . p iS A> Vj ( j L a'u^ l^Loi ((^IjVI dilajjufilll 
J_xa]L AjIc ^ La JS ..Aa.jJ]| ai^j U.jUa (^.Jl t^l^| A£jaJ] 

A —Sja. liA liAil .^ r . L .. • < ■ , diM^Jb (J ...ejl^oll AjAl j a} jU-e 

^ ^.I^Jjaui t. riLrt J3 AS_>a. f^iSk. Vj 

: Huinpherey Carpenter, A Serious Character The life of Ezra j_k3 JL_UJ Ju Jc (rt) 

Pound (Boston. 1988). p.250: Noel Stock, The Life of Ezra Pound (Harmondsworth, 

.4-ij X&ojH J3 sdkUi J JjsJl J=. 1974; I st edn.. 1970). p.203 

(33) Solomon Eagle (John Collings Squire). "Current Literature; Books in General”. 
New Statesman.3.no.65 (4 july 1914). p.406. 



ijkj O^Jjh oAj-l 


- ^ JJoTtj AjI^A — JliA ^ At 


- < 

: ja.1 Jib i _ '& ^ jfuilj Uja_) 

jjJt lwm lgjj£ I Jc. Laji ji S.UH A£j»J a^all jaij jl jS-aJ 

djl_C. jiall ^ jj-u-a jUi) 4jlSj Ja-» ajy*>iA CiujLs .. ja-jall 

eliujbll ^Jj jl ...(^ISa (jii^. jl jjJ l>^ 1 ( ^a*J jJa-ajS!! 

- - 21 i . ** \ j 2ja. AjjS A£_pJ AjIaI l g jjjjl AaLalunall 1 $j 3 < kJa jjj Ail 

a S j_£ju«e Aali**" 1 ioll jj^j AjxI jjll 4^_yaJI »***■ <ul 4c-^-2; Jxj t j£Jj 
]fc '"' \' I ~ JJ ' jT'^ ') 1 1 ’ tic- J2 iauU LaJj tAj jjlaJl —AjLlSj *oa 

4_a^jJ ^ Lajjj LagiljAl ^ }! jji.VI j& J£ jljcLa^JI t -afcaj .-Ig^t 

^ ^.Lajj^liS 


(jxij lj JjjUl i-i Ur-1 . j^i.1 CjIjUUluI ^yXiAS {j /n l Vi >> i VI (j| 

A 21 v ij K j *<1 j A La La$jlaC.I 1 $.Va1j tA*<a*Jl Ajaui Sj$jjB j<a La Aa.jJ 

^r. 1 ^ ? V 1 £-j j_ill <JLs) j CliUaLiuS" «ilLl A ■> jV) :^bli Jxj Loj 3 (__>aJjl 

A_JjLa-a Ci—Aiib clsil£ 1 j] ^ KjaJ j ijy-a ^3 ^4 ^ ty"] JJ*B Jp 

1 g^J^' (_5 jB jjlajj B el jl j—a jS A » L u l l ^»j$i.a ^ jail j»J$ia i ,...j \.*-U> ui 

LaS tJijlj ^jll AjuiiaB j . j ji.1 Axlui (JxiHj AjwLuiaB t" A~r%l .il iato .1 Jsk ^gjrujLa 
Jai (jll sJjJjoi A£.juii lil^ pjj AxU jL-ojSI jl£ jjjjjjLa Ajujllj _^oVl j& 

I * * 

.4Aj^ j3 i aai jl ^l^jB ^Ic. AjjJSj *. ' T “^B ja ^Aufll Ajl 

jjjjiO -HI (_jA j-all Jjj Ajjkli (jai tja.1 ^i^a ^jll j^l Jjjlj J 

* 

j* jl UjUa'iII ^ jjjl ^ A-a^j ^jii jjll JjjI 

2.. >. jj 1*1 ■ n S ) \ jlji-aj Jxj 4 jjj jjjj-ojII till jlli-al a. l'J> i. ' .i ULv aL..iL,.i 


(34) Anonymous, " The Futurists “. New Statesman. 3. no. 66( 11 July 1914). p.426. 

(35) Wyndham Lewis, Blasting and Bombardicring (1937: rpt.New York. 1982).p.47. 




jHJ ‘jy ‘Al9 'j> 


- ) 3 • . AjjaJl jilTi j iillaJI — jjjiil jUS Jk £ <£>.>• 


J*ilL killjal J§ a jl£ii klul£ .AjMj CaJ£4 (j£j ^1 JjjL) jjl V] .a' 

kl>J—a. 1—4 ^ylc- AjIsjIxj (J^la. qa l^jJjpat J3 CjUUjI ^J] i jaJ (jlS-a 

il)1 —Sj1*jH kii^i j .JxilL I j^.j4 | Jacob Epstein ) u^-»J s-ij^Li tiiUaill 

: ^' 0 jjUj 


°(jl k j^uiB ( ja (jjijli (jSlj t^gjljl_padjutl J jfiij (ji liLl] (J*iijpS ^gJul 
(jl C A ...i %m1 |1-4>j 1 ^1 (jlj_ya.l (jllaJaSj^ jlLliUj^ (J\!Lo 1 ^Jkl j (j£4jUi Agjj 
J!—ati Aiuij kUiJjauil Igjja (jjlu ^lxa (JaJ (j<a l$l£ AjxSkll (jA jj k(jAjp 
J-aSM (jl£ Jsl *k_ij=Jl < _ S J1 lka.1 j IJA (_yaJj ?klilajjl (_ 5 .i 1 (jjj <Jjj ^1 (_jja.i 

^«juu (ji (Jj3 Iji£a 


<jj—*JJU f ft j (jjaSjj—afyl <—*—alll ( _ s Jual—a. ^U-ml ft^all (jl 

£ J-*11 (jj .I—SJ jjull (ju SlVl laj k_SJ j^ll klui__yJ4_J_J (__>aJJ_j4 ^LlLj _£ji 

t 5 ^ J 1 & jl r - (jlS ^jjll Ajlal jSluijVl (jJfr (JlaJj Ajlal jSjpjLll k_i3jjl 

jjjjljall ^jlc. *£#1 Jla. jjjjall CJ Jc. *13iyi (ji klajll t*Uj 

ts—^ ijl 1 ojhr . I j^ n C. (jjSj (ji (jS-aJ juaft V AjV pUa.Vl 

i ^.Allj Ajj§L& 


John Quinn <jjj£i jjj^. (j* ljUai. jjjL ^jSii kliLaiSD a j$J 3^^*...l 

<JS—2 (jl—S, Uua. A^jjui aLILj Alla tj ill ^lAill tfC-ljll J liljjjjjj ^U-a 

j_Sj (_j—3 AjI] ojLiiyi a jaj (jlft jyjS ^ \ • ^Ic. tiljjjjjj 

k_il jji kill_Sajlr-t 4 (jja.j.n ^A j "(jjjSjj^Sfl k_iaj]l k 5 ^W-" —1 Jj jIj 

* * 

ilSLi (jjjS (jl£ .(_£Ji£ bjl « ' AV - ^((jjjS) jlj '0^jy> ^ULj 


(36) Ezra Pound. Affirmations “ III. The New Age , 16.12 (21 January 1915). 
pp.3l 1-12 ^ jVI Ezra Pound’s Poetry and Prose , voi.2.pp.6-8,U& p.8a 



ijhj Cxi' j> 


- ^ *1 ^ jLAj a^I^JI — ^ijft jaIA £ JpjmS 


^* j a ft l ill ^ -esW ^^“ tA • l^JUIlfij ^Skl lAu^ 

.^jjjji—xJI j iuiplaJ (>. tiljjjjjj (^ic- iajA, OjlijU fj (jjt 
J Vi..'<f l 4,»., y ^ jjLi-al 4juoa- ^ylj ^jp sltljiui (JXi. 

AjS j i £tjual j _5 jil cjI ^iui £u» JvU.j (Alexander and Colby ) 

- j. 11 ' 1*. ..j jjj ^ ^jl£ AjSij t(Jj^ad]l (jjjls jA 4 i <iuiVi (jlS .Aj^alaJI 
JS .tluiak JS aaI_>**? ' J® •^SL» Mxj •‘Uiiij (j* ^v > ^>j jl ^jic. 
O—ifi (J— Ij ‘2 J^' csA' ^ <»-& <jJ c#* ^ ^ t»* •c^JA* 

i-rt IX > »i i a . ,!«•' ..-'jj la.1 (_>Ay ^11 j <Jj 13 *—ilP^j 

«*ll_a> <j_* (J JLil JJ^I (ji iaja-lp 0“^ J£j 

jLa*aJ jjJp f liJ ePa.1 J v_jVi t> l 5j^*'j ‘^U^ 1 ^^J^l C> 0% 

W ^■ .i ' j jj>'n t a jj iii j£ua 1 °» ■* Ajlpj »L? 1 — iL^^l J <_5^ 

Ujl_^jil j x_*la. ( ->hfrl ijJjS \ ^ T £ f\c- 4jj-a j c5^° 

^ (jjjbill ^fei jjA Vl*&1 iAlnj j^alxJI (jail 

jjl£ t \ ‘m Jjkj .Sb*. Jai j£j jj -uUifct J ojal' 

j_jjlj £-* Ajjlu jjfrj ti jij£ (> tlilLjkk^ (J*aJlj LSjii' J3 

V'^ jl£ (jjj£ oj JlLj .Ijolaa. Ajj^I AjIjlaJ JA*2u ^ pjjJ 
^JaC^I Xafr U& j (j^j£-j t -r J ' ^ cMW 

.( rv )i jtj Aim ^ 

pi jji -iijlj juL-aj ia.1 Oij^ ^ ‘ ^ ^ ° <jp AjI^ 

-Brzeska-Henri l£*« u S jj Aopja. ^jiA vj\jj=a-j CjUjI 


B.L.Rcid’s classic biography The Man From New York : York. Ja& Quinn jc C rv ) 
The selected Letters of Ezra Pound :^' £* OSj* >> 1968) 

. to John Quinn. 1915-1924.ed.Timothy Master (Durham. 1991) 




- 11Y - AAj iiliaJ - j*Sj\ && jj it>•>. 


dll —ja jl ajji—*-c= iliV j —oc. Liajl AjjL Ikjla jjitiul cjj£Lj Gaudier 

A—k-a jjA— ua (3jA». AxuljA ^ jliyt Iaj 4la £l AjIa tldjll ^ S jjy > n 

c « 

^— 3 ^ ^ ^ <J—jljt ^3 .^jjLjalAll Jlj jlj i_jIj£ (jl (jS-QJ Ajjjl 

Y O * * ^uJa- J J S jji-A-a Aia-e (^Aj Little Review jaLj JjjIII J] Ikljial 

foi l as Ciil£ jUJI 1 ^ l^l*^ AiL^yb tilljlil 

(_s —JJ- - ^ - aI I £A*-a —au Ajjb jl£ .tiljjjjjj (J! jfcLy, j3« Ia jal 

t_ S— jM *■ j I aAla I I tJS AilSj ^ill ^jJUll 3 j*Jb IaIjI Ijjj^ oAj_^aJl 

^CAj Ajjb (2HjS Ajjj la. ni t Aj 4 ‘i o i h <i 11 Alj^all jlj'A.1 «lAj_pujui 

'—£j*J u£j^—»J"—-<a £^1—A* £*-V J AAJjij (jC. AjSuaJ jil JLo 

1 ^ 1 V (jJ-_ ) I-« i—il jjjoJI ^ .A mill ^AAuill ^5 LiJjU 1 « J U . >. 1 3I ^ 

4 —^JJ o—* aL«Lui AjLmj ^j ^U^jjjl Tarr Ajjb jjii 1 *11 *1 

( 3 ° - ^jk j 1 —'jaI] "O^ •'—i —1 A j n‘i cH>VIa«_} All t "u ii ,^j ( "-" 

^ ‘- J A? 1 Aj__ yjaj Ajji jLa-a ^^11 Ajjb All .(_£ jjjll oAijj A ...a‘i Aijlj 

t > 

ojtaC ^ Ao*aI t_j|jSJ| jpS| 3LJSU2J Q\ tAjSbll ojn^iill ^A ‘ASIjjJ ^^Ic. 
»1 ->j yi *illj SjS Jjj ^1 . dLjLojlL) Ij^jx Luiat, (^iij t_ijjui Aa.1 j 3ISL0 ^ 
.I^jaoaI J AjIiaJI Jja> Aialjll A-ajj-aiJl ^ ^ jj]| 4^ ■ ^ 1 j 

io__)__iall a A ft At^J fjgi AjlS>o Aa.lj loJajI jv ij Aaj 

Ia pjJ aljj J (3S-JJ .AjA^II AjVHo ^ Ua JiSI AiAJ_>a ^ »ljj la jAj 
I -aC 3>J_>Aj1 iljjja.jla J^lou jC. Ajjb (_lUl Ua * m V ^ JsilU Jjl 

'.Little Review jjsjj JjJII ^ a^ jlia 3 c. 3 k; jS> J^Vl cinJI ja 

(J CS~^ i s x ^ u il} Ajj^lcVI i«_ilAAS?lj l«2 ^aj tilljA 3 IS Ia!" 

.(IjV jA ojsuJ) tjjjlj&J A kiJalb tliik Jfl ^bS (> aAa.1 jll 4 A ..itB 


• t *t T _ ijjsJl Jiillj - uiA'l jitf ji £J}jpS «J-JO 


tr*ij ‘jy 'JJ 6 

J^L-c-^U Joa&' Ja^J ijc. jjjj <SL« Ujja. »j- ‘ J 

ajjL A Draft of XVI. Cantos <> “A*-* i> 

: ) ^ X i ^ do*. t5 ill A**aj J^aJI (^ic. ^tLuj 

e 

Jji <j—* Addi Cjsuj lj».> Ajb Ls3*H J* J^c-j 3^=2' 

Jj J ly.djVJ Ajj*.. Y,o ^L-u A Lume Spento X jb i_>t& 

^£_L*j t-JJj U. A ^ jdi ^ s-M J*J 

• M Hj jM 

J jjjj J_JuUI ^ iijb Idas. ) HY ) ^ l£j3 *jaj 

.'. J* J 0 j^jJ jdo j Sjjj^ Little Review 

:djUiUJt eifc ^Jc. Ajs'j&AjS 'jj^- 3 

vrJ t juasj ui djisaj'j-J f*$ 'jj*^ o! 

juV cjL- jU&J a3 ^ ^ d 

(rs) . * I 

*1^,*, Qj Lu^a jil^ Jj* JJ-* tP 5 ' djljj^l »*> 0- 

j J A n {jJ\ ^ djL -s*j ^ oijj** J 3 JS ' 

2uJj 5 e \lj jjko o^Jfr ^1 3# •***■ 3^^° ^>.*3' ^ 

4_ii) <_aS lAjja> o^J^ Oj^ Ail aJVj a] Lu>j t" jLsjIuiV'" j *'•&' (^a 


(38) Ezra Pound to Margaret Anderson. 10. May 1917, in Thomas L.Scott and 
Melvin J Fricdman.eds., Pound/Little Review: The letters of Ezra Pound to 
Margaret Anderson) New York.1988), p.46.Ezra Pound to William Bird. May 
1924. Bird Papers. Bloomington. Indiana University Library. 

(39) Ezra Pound to Margaret Anderson(29 April-4 May 1912). in Scott and 
Friedman.eds.. Pound/Little Review, p.271. 



JHJ ‘JV '-A Ij> 


jifflj filJaJl - uiijS jUD 


- H£ 

li— M Ul_^ ^ 1 " :<U* Lata calku aS ^1 ^ <\tX ^ 

°4A ^ ^."lillL# 4. Sr»/l 11 1 J L» ^^Ic. (JtalVl (_i(iiiL <£lHj J*jjl jjl a*J . Laa 
JajJJ f»U-a AjLuuJLi . ajjU OiJ$ AjI c. j Jjub c.flJiSj a3 diUa^Ull 

® 4 ja_^-a tJjl j—^ *■ t jlS 4fl3 iGcl j 4a. tdujiui ‘*'laa. — ^3 

LJi*^ a}>-£ <jt£ .SJjfili oa* ^ *1Ji J&\ Oa^ ^ AjjlixJL 

O —® *^a AiaJiuij La” (jJc J*-aSkJ <j| * jaII jl^-aU jlS I j] Laa Sjjjdalla 

6—** ^1—JL^aC-Vl £a?u ^ .4alfc jfl djlLLij <> j ^ W-.K ^Lj 

(*— 1 CH*J cs^j l - J *J <j-« ^jLu&a (j-a Ujua C jaII jjl Hiaj 

£-U tfi Jc. liA ^ UtiA qJj£ jjl, ^ . ji^a 

<^l—ll U 6, tojjjiJallj aAjjlc. j J*aa, aa jisJI lift Jla J jjc. ji.] 

ji «ajjU Sj* djla jjj&ak SAuuIl 4aauA ^all 4alr.jll ^ £jj]| 

^1-jJI Jjj^ull jJlc. ^ AjV (yo/in Drink Water) JA j jjja. JEl» 

ji 4—alsUil ^—JJ ^»1—SSa.'Vb lk^A*«A jSj tjjjjS 4 j3 JaC. ^all , j.*.-l B 
sL_aj (3-jac. A__£ ^dua duuaj (^all l^uij <jjjS 4awi->... daaSij t JUaJI 

.g-jjjll la* AaaJ-iUll 

(>i]| ^ CalSia .1 ^ <0 VI tL UJ| ^ ^ ^ 
o' 4^ oHAjj'-* J*a LaS cAalaaJI ^ISaJ ji Jju^j . jU Ux-Vl 

Cl-a o'-* •‘jUlUaJl (jalSWlI dUauBJ (JlaSJL l^jlajl J^lyi 
<LAa_iiA J4C. CiilS .ddjll dila ^ iUj^aj SUaJl J jat aSbaJl 

. (* nU i J I ^Lall alaauSt (jC. 


(40) Ezra Pound to John Quinn.4-5 July 1922. The selected Letters of Ezra Pound to 
John Quinn.212. 


ukj U-AJj 0 Sii '-(&i ‘JSjW >J> 


'3 a - jUIj - j+fi\ Jiia ji g 'jjj •< <Aj_>* 


^_a?JI ^Jlc. : j~J jl£«o tlg-uiij jjj-oj tAjIjiaJI 

till A *«i AjjA^j ^ (jiil jJLxJl cdlj t^Jb-all ^Jal j jjc. jjljill £a (JaI&IIIj 
( j jjlall dibj}l*^a_J! j . jLohUmVl file, (ji jail jj& 

4—aj-o ^_a Ajjb ^ jii tAjlj sli3jil . jaUhuoW LS &\jil (jo pAjAa. Ajjil 

■ *n > II ^ i 'S /I ^cjjbll jauSj ^ <_lA-ioJb All! jTijI jpuaJ 

^Uill _aJI ^—ijT jlj-ic A_Jlio jis n\V (JjjjI ^ 

l^La -Aja (jlc-i (jail JjLJI aILo JJ IkxL Status-Rerum- The Second 
jl tillijl jlci < —a tfv £*I aluI £jP- ^T J —AjujL 

A iaUr_ a \ j \. " ^3 t" iFi^*i Aj-^SI jj jl j t 'frlsA. { JI (jl" A3 (J jjj t^tlll <_.!& Aoll 

tAjjjjJI jjL-aall J (_5 jSjaS Ji jliial uilmLaull JJ jlSial «4$ab 

4jjJ jj ^ o . _jII 1 •*'•*■ < ■"-' t jb-floib ."(jAjlSj (JSji til!j Ajt) £A tAc.^b)l Jj 

(J1 _ a&S/l Ajjl jjjb Jll AuiSJI ^jAj (ArnyGism} t ..ia.’u.H 

- I r. ) Aj^jjj^ajU AaC-l JJ ajja-o ' °‘^~*J.' nJjjJ aJojluIjj a jjmIaD 

* 

j l» .*.t oj*-ali<a Jc. telljJil] £* bijUlo t Ajjb jjIj jjaJI tiUo J • ^ ^ ^ 0 
alC’JULuil (jill jl jfill tillj t jaJll jxjjII till jjbklil libjp \ giw*» jj A j\^ > u j|jSI 

ICjUamiaII oAA (a$ a 2 xj LojS 

^ l«AJa.i (JaJuJ ^ U^>» JJ® ^J& ts^j ‘‘'■AW ^JJ^ ts® 

(_iAA <all j <-JAjJfr t j^il j*jiJI Ai\iS ( — a j i A j ji c ja»Vl 

J N U (>o ouVj t^} JS 55) (Lee) i (jotjuoS?! 


(41) Ezra Pounddd "Status Rerum-The second” Originally in Poetry, 8.1 (April 1916). 
pp.3843 now in Ezra Pound's Poetry ant! Prose . vol.2.pp.l5l-3 : all quotations 
from p 151. 




-fa 'o> 


— ^ jillt ^5 gjgjMS acjm^i 


jjJi-iali ^gl L.S3 jxII t' 1 . jLuli A^sJj-a j-a e-^j uD £-1 jjjj 

5—<uj_p <JC£ ji) Entaux Et Gamees £^*J! Ai-aj CCSj iClCl* jjjS 

^ialLaltj Ajs1531 i{Bay State Hymn aIjaII ^jli. 

S o j ^gjl—all Cj jail >K n ^gi AjC-Ijj ^jLwo 3 jj$Ja l4A je. gjj 

tjj—uij iHugh Selwyn Mauberley ^-1 jij* jjjlm » J>y* Ajj*-i 

(Jfljj jljWl Alibi I ji-al*-a IgjhT) Aiu^ajj lilL 4*j (JjJji-alll ^cn 

Cll jl •> j i JjiaJ (3f“^ Ajjjjla a jiii. j*Cll ^ajuall ^ £-!)Luial **Vi 

. c-lajj Axa&l jj£l 

J—alSJI i$ .\ a I I jl£ jjjjualll t_jA j-all ^ejjIj AjIj£ ajlc-j (jl jjft 

djl— jIjSJI jj—»lijU. !iLjai ^jjl 1 ^ T * — ^ H W j* . jjjb ililLLijl Luji 

(_j f » jlilm 1 »ii 1 gj9 Lftj iAjVI&a 1 j* 1 * >■»» 1 ajlfill aJiA L '''l ** J lAjUllI 

Cuj—J ja^yi ^— a ( Elizabethan Classicists ) "tl— jjI jail ^gjSj_u£l£" 

{Early Translators of Homer ) "(JjI jVl ( _ s -a^.jlo” j The Egoist 

J—j^l (jl—jjSj t-fljui jlllULail jlllA .(lliai The Egoist Cimoljajyi ^gi) 

A—J j»l—9 £• jjola j>« ClSaCI (Jja.1 aJjuLj)j . I jIjjC.1 j AjaAI 4jjU CiLoA.jp 

i—ijj&dl Aau” i jjljiia Cbjljl CiUaa^JLo ^alaSil (JjjUH jjioll ^lr. 

0 

“The Chinese Written Character jjsjj Jljill ^ "j*Cll Ibj... j Ai^jj 
u— G J —jllLiLi iilliAj < Little Review'as a Medium for Poetry 
Provincialism the "Ajajjll" Ciuui ajSI jiCVl Jijj (j^jal! ljaIoII 
j^a ojj-alxxll CiLijjiU t7%g A^ch» Ag'e 1917 jrl jaill ^ (Enemy 
Studies in Contemporary "j—^U aSI JS*il ^ CjLjI ji 1 tlfLjJj Ij'UM 


(42) li/ra Pound. “Harold Monoro": Originally in ihe Criterion.! I.no.45 (july 1932) 
pp.581-92 ; now in Ezra Pound's Poetry and Prose , vol.5,pp357-64, here p.363. 





(jkj Vjj* 


- ) 1V - ^iaJJ auJlj jijft ^ 4£ 


j£l 2_uij ljUa.I_>xi lliaji L-iiS (The New Age) jxjJI ^ Mentality 

(jLljLa 4 j^LLj 4 t _jjJ_j=k cljjjT^ aJxl&Jl d)ljla.oil lk.jj-a 4a-li*JUi 


■-"ij gk ^1 vljljl^aVl JC. 4-uS La AiLja^L c(Mina Ltfy) t^jllixe 
i-' U-v l^ij ^ ja'... 1 4bal£ lillj <j^3 u!j • 4*j 

j till ^JJ_ uil J _£ 1 _ jjjSj AjL—ujjaII tlLyUaJlj (jJajLual AjJij 

^ a la i j-i< a a 3 i^liUjjjllall 4 jIjS a» jiLi ijjbtjiil ,jl£ .The New Age jrl 

■ ^ j L»a j ■»>.'' ^g. 1 ft aJjLij 4j$jui*aj 4g'_^uUx_j _jj£xa _yaj 1 4. 1 

j *<1 1 I_ 1*1< ja 4jl jliill JA« I AjIc- (J-aa. jJlj Ora. ^1 4 j1uu> jLat-all£j 

^ all _j£ Ajjj £a-oJ l^Lijj 4 (Jsju 11 Apii jaj j^lc-J 

.j i a i^jjj ,iil .(il k -s-V L_x£j ( 3 --^l . .iaJj i—iljj-a jj& o 'l . lJ4 .< a ilxiLoljj 
jUI jaj Jc. i—jlaouil jS Jijb fj JxaaJlj jaj ji :{K.K.Ruthven ) 

4 _}| ^g_c-jl ^_jll AjolVl AiLx-k^ail a.Vl.lX AjIjSLI Ajliil 

. (lr) v^ 


~' K a Wli (J . '■..>•» I I <j-a (JiJ J*\ liX IjxiS ajjlj l_uS ljL<J 
Ljjj _ja > j v^- a j£5j 77ie New Age ^ jadl <J* diVliall 

ts^J JJC- L5JO— >T 1 J^' I>j t* ^ * ^ £*J ‘lK-^ 

oL-jojVI Coil Ujjju ^ J .SjLoB (ji \"0 • Aj«jj lfrX=.Viujl jJ9 AjV* 

> *\ \ *1 j 4 > ^ ^ C ^ .4lll jlaill tdL (_j3 AjjLlI AjJjjJI CjLoAIuiaII SjLjj ^Jl 

(j _ a 4^1 Jjll cy i& l!ib (jXL-Lij (jjjul J (jjAH-ai- CjLjj^II ^ AjLoALxe CliL 

Cjjsa ^ <1Y . > V (_> I—>1 jiu. J^a ^glc. (j£lj .Ua J^j 

< 

jj».j M .J ^U-JJ ‘OJ^J 5^J 

J^A« 1 <jLi£ 1 I Jj^b ^-blj .lljjsu f y 4 juJ j AjX J£ ^JaS 


(43) Ruthven.Ezra Pound as Literary Critic, p. 155. 



ijk) • jy >j> 


iijij jiaj JiijiJ - jJ Ji\ jia Jt i*j~>>< 


A— i a»Jj J < J-li* ja-i Jc i JujIj <_>*aii. Luja. i ^ ) A J JstilL 

jlSlI Jl <gAj Jft4* <-_iUaa. JJ Jules Romains jilajj JILJ 


(j—ft <—i&t ji Jft jj£j jl 4 j J . ml l Jl laloj j&4j jaS? J*ilb 4j| 
t-ij_u)j tJ*allj Ijj- ■'- Ijj 49 4 jjIj jl£ jjj fJ & Jac. 

-U9 JSjjl ^ill Cdj]M «m jaji Jj .m. jil j J Jj5u j4ii 4£, 

*II AjIjS J JjLi lisj t5-2aSj J J& <»j*ll 49& 49 jl£ 4(jiUjlj JI 

’•Margaret Anderson j.>-ij4ji Cjjj*.jIo la£ 

Jjl tS^ ‘l-M JaJl 4$a,j j jogfi tilLcJ (jl ^ji-A. J jj Jj| j 

‘CWJ—1 ?■ jJJ—iVl jjxl Jc. IjAli eliULJI qa 4j 4*JI lljjjj) 43 

<(_jjI£ lit (Aju^jIjIJI JLJsu ijj£]j (Ifjlft V) (J) «jjj4ja. 

cU^i J V) j J J a 1 ‘ J* o* ^ 

Jj_S j—a jjSi t £43L-atl lil^-o (J jUSc.1 fJJ jl J 5-^3jill lillj (Jl_ja.Vl 
* ^<—JlAI^JI . Ijti r~> J A .J .W *ill 4 j 4 m i ^jjlua Ajjua. ja1o_j lji .il I*.-11.- 

tjkalw JUa yfl / J ^Vl 3jail < jl&l i a.*1C j2U yjc> fl j.rtl ia j 
M ^—b] Jlxll j_jiii jt Jlaiall jll Jill 1_S3 jaIT jill jaJk 

. (n) " jVI <4ia SjkSli V 


(44) Ezra Pound “Unanimism” originally in The Little Review, 4.12 (April 1918) 
,pp.26-32: now in Ezra Pound’s Poetry and Prose, vol.3.,pp.8l-4, here p.84. 

(45) Ezra Pound to Margaret Anderson, (22? April 1921), in Scott and Friedman,eds., 
Pound/Little Review, p.266 

(46) Ezra Pound (A Review of) Credit Power and Democracy, by Maj. C.H.D 
ouglas and A.R.Orage” originally in Contact (New York) .4 (Summer 1921). 
P-1: now in EzraPounds Poetry and Prose,vol 74-87. 





- ^ 3 Y - ijjO jidllj AjlaaJl — aIB J gJUj^S *£■ >^>a 


Aj jLj 4j\j& At j*ii (JAa ^3 Jajala jj*j ‘ 4JJJjlj J) <H&jl A*J 
dlljjjA — II ^— 3 4aa1.mi ...a jj* > iij Aji.j hi 1 _ '*'^j (jl£ (jijl (J^jll t 

(J_S AaALaa o j*jC- jjaA ^j'g’Vl (3^ Ax3j a^djj aI£j Y ^ Y • — Y ^ Y ^ J 
AaALa— o (jjauiull (jjj jaS ilAA ja jpSI j tp ^ Y " ^gjsi Y ^ Y Y jo) 4j*a 
!J —II IjUsifk jjjic. j Aidj tilllA dluJI dll j‘iuill tillj (Jio l^adjl ^gjll 
LaAA__a.l - jjj 4.1 Jjj j»"n Ljj*> m a jiijll Jlla.ll j:.».Tlll jl£ . jj*a -all 

^gdJajflll ^yl) aAiaij Ja t£a.JJ a jjj£ jjaj -lijlj jJJ Aj-ijaIaII Ajjill 

Y ^ Y » jil jl juj]j& «La£la-aj criKl'AAll ( ^lc ja-aJL 4Jaja-a]l 4 jj jjl£]l 

4 iHA-dall Aiijjlil! ^Jc. jjj£ dll liiid ^11 j jil 4jjwlj jaj a Y ^ Y Y (Jjl jl j 
dij_Jl .(ja .di j&luul Belesprit £ jjiaa gjjjj ^ ajjIj ^4 £ j>A <^-*11 

A j. ...tiililU ^■"l ’’<■« II 3 j jL ^LcaAl jA ja.VI j;Wjll . Y ^ Y Y <Jil ji ^ LpLe 

Ajjlj (jl£ Y ^Y £ (Jjljl ^ . Y ^YV ^lc ^ jjlijj Iaj ^LcjaI jAj AjilLjyi 

Y-»* 4 jjSjjuii—xJl C_fi jUt-all Aai (jjo ^yll dllAiaa. <_uL 

La—ujali Al„ .mjj Jjjlj aAaJlmJ (ji (_ s Jc. j» jC- AjAaJI jjjIjSLiaII jL liLJajl 
Ajjlj liljj Y *Y Y 1 jj.<u.iuA .^gJUaJ^I ^IsjII cLa.'y 1 ^-ali jj 4a. jj 
Aj-^ilill ^5—k. o-^AlJ (>uf :^*J LajS j£ii La£ tUlJaj ^1 IjAlj (JjjjIj 
ia.^1 4 <j>LojaV Aajjj ^ '."l^Jajuj (^ Ua.V liA ^11 du^ Jftlj ...AjlUaj^l 

1*^-1 ■ '■‘j Y HYV j_la .(_5ja.1 oja <*15 AjjL j^dl tAjdli]U «(Jaxj]1 ^ 

j /» oLuaI ■ jY ^ La j£l .4 JaAa oAUjj dlUjjill ^3 AjLoALum dlxujj 

~ ^ 1 ■ '! jj (ja 3a.) j'*.l . AjAL^jSVI J AjjloIauJI _jA dl9jll iiilj ^9 dllc. jdo ja 

.Yawpin, boutlicherchoor L«u^a a*j 4ii aY ^Y"o ^ 


(47) Ezra Pound, unpublished essay “Facism or the Direction of the Will” 
(revised version), ts.p.2: in Beinecke Rare Book and Manuscript Library (Yale 
University). YCAL Mss.43.Box 89. Folder 3360 



jkj »jy '■& ‘A)9 'j> 


» ) V • . jjjaJl AiSj tjlJxTl — &S ji grJjjuS **,»—>■ 


i-i^ l ta* 4 _jIj£ AjVILs j-a 4&j)a-> a CjjJI .^ja .cli 1 < a*nra 

4 _jl yc.” j—c. j_kj]l t_i (. \ *1 V o J Literary Essays "ajjJ 

j al l jj ' 4jjo3liall (JjlfiO 4j3 ClLi (_jjll Jjjlail JLjajll Jj )"cilill 
lAj*-a_j 4_jlgjll cs _2 aLpJl Cjala. i-ljjlj t ifl.ft.1l Ja»l ye abaJI j 

(ji (jS-oJ jl£ (^jll JLaaJ Jla-aJI tilL jx jl aLaJI (jl jlj . ( tmNl l 

# * 

i ‘ ■’ II (_^ j__ui I i^u jjwill ^1 ^ h >il ^IjOj 4]Ia^j 4£LuiLaj ^ jlaJ 

Sj_ja.Vl 4jIjIj£ (j-a eOr*.! j .AauiI&II Jl J_yaJj tillj OjjL JjSj ^1 .A-uiii 

!__«£ j _Sill <_floAl (jl ojjL Jjla, ^ t J Date Line J*»rJI 

(J *»j 4jl u.ajlfall _Jua1I jjOj oajll yu (_j Jaill (_jjHuwJI Jc. — I 

(JliVI—-aJI (j_a 4 ll-i t^ajc.1 Injury tAjl j]j tAjSOli eoljuui A&ua 

. J^Us^l Jc. (jjjlxS (jjjiljxJ LliO aOjl£ aOA (JT'-*! AjjOJI 

til_]j tcliljIjSjll i..'t.V> . J*sJL a jloi fi La aL_jc. j ^1*11 JiLull — Y 

(J c-flaiLo jl 4 jfif\<a (j^al jl soO^a. ^IjC-l 4jaJ AW<*> 03 La {£jll J-axll 

Jlj (j«a (jl Aij^all pjlVii JJJJ <■ t-Cu (J jl 4 _m j3 (jiajft 4lL-a 

i4Jj$— ui (^j-a_alj Aj3 ^aJI «. jaJI Jt (jl ^jlaiuj ^ Jlall JuaJI jl) 

^ajj-sg aII ULOaill J (j£k&<a ulsSj (Jsi lajt>io 

£ j_kOajJ A_ j3 j_Ssj (_5jll tOjjU ^gjLill t.. tj it^flll jl jA liA (jjJJI 

I <a (_1_S Jl—a^a (Jaaj (^jll jA JjVI (j<a A^aAl Jit AjSJj AAjuta ijj 

jA jJLLclII Ojjlj OsU (^ >aj*»Jl L ° tg I' jl .Alal^J "oaill" AjjauU Jlau^al 

(48) Both letters quoted in Carpenter, A Serious Character, pp. 117,816. 

(49) Ezra Pound, Date Line” originally in Ezra Pound, Make It New ( London) : 
now in Literary Essays of Ezra Pound, 1934.pp.47-8. 



»jy ifH* •■‘‘A 


- ^ V ^ . •. J : -I" jilllj ji 4 £>*j* 


J JUjII Ai*jj Jai3 (JaiaiVl jjUu ^1 <_)>j Ajl (_>aj*i'" 

S i-o 11 a a jl£ .AjLiill ajUIjS uk ujlil «juSV1 sIa (jl Lajl j ajjoS/I 

oaiil j* Aal'i-^JI "^1 jj^t" Hid ^jjlj s-L-ssj "Date Line -ijjH tAJ-i^ 

‘Laic Ajj^J Ajlsjinoij IjJjjpj lA^a&Vl 4 v U a % ^JC-L^aj ^Uaj ^3 IaIjI liU-a 

# 4 0 i .it V\ A 

A.JiSLioll 4 JxuiI^$j JJuAl - \ 

» f 

(j_a laV^ tAiJU-a ^gjji <jjJ 4-ljjlj 4-jjS Jal .JjU t tmrtlll lift tJ±A 

*ji'\ jjljjjJI lift i*'-.* .aJfij Aj/Jbl <JSI tliLitiSJI ei& ^>iicl Ai£l 

jCa ^ A-aii ^j£j AjjjHaII is JJjlL&II AjJiill AjI«J _jm 

aj Jjllj iQtiy*.J iliwijjal JSj V l jaa^» Ai^ajJ aj_$3 ^ * JaSI 

AjVULa AiUia’yij ttllLA&Il a^A JS *■ fttafc t(A^_a (_£jil j ja ji 

_\_alj ^ a ■ j_jjLj < jft tAj^Sill CJal AjjxjiB Aiill <jc AjajaC 

jjj. jt Jajy ij jx*ill ajjiliall i *vV H (_yCl_jll 4 A h*v . ll l 

A _Sj-Jlj II t-ifcj_all _ ai (Jti<a i ^^a^Lki-aV I Aijlj Jflj fJ=»-a 

ajl_cl j » V- j-W al—Jik j*dill Ail ^ia i.,. 8 . ^ . J Alai. (ja t ji. tAj-al j.lll 

^—3j tA ,-iia.j 3frl<a Ajili. (^Jc l$Jfrlj3 ,jl £ <> .1$&?=>.JA 

(ja ^»c jlljj .".liltajir (jc aj j> * <<rul ISiSj t_JjVl ajlcl ^ AjC jll jLui 

Ip j^. 11 Jj tULiic jAu (jl Ijjl (jS-aJ V Aj|3 ( Ji jlj JAjI A J l l I » n l. ~i .a l l A •» JlKl I 

(Jl jp V l^V lj~^' Pjjlj Cj'i/lLa (jl tAili (5^- AcL-i) (^■AII **—j* 

.^jjl^ll ^ jjAaU t_iUaiS*ifl (_>aa»j a JLuaJ 




Jhj l j> 


• ^ V Y - jjAfrfl JliHj <jliO — jjJV' jiiH ji £JkjjA*& *£■ y*myk 


<A*.J1\ JJ& JAoll -Y 

ji lu—« ll j ^M — - al l —11 Jj lltl l .Ijjb (Jjj^j ^^jloui (jljjxll i*laJ 

4 —jUa.jj 4 Cathay ^ 1 —SIS a Am .,1 II jc. <DLp*j j^Sk.jkjVl 

jjj .AjjbjjJI bjjaJjjll 4jbl jj iAJluuajjjll j AjjjaMM 4 " J»HI ^jc AjMjJ*jj 

A — aU j lj! xa ^jjII a JA LjU Aj^»_uJI AjLja. ^3 Ahyal& L * )V a ^^jaj 

j=w Ajxii jJalbj ‘(^Sfl aJAJ Jx «• ja. ilxLaj <«iS jJalb ^^1 (^jaj <^11 

i—uVl jj—Lj ^—k. JjI*j> jib LgJ (jlS 4 JaVI ^ylcj .aj^JSjII AjVUx (j* 

tiilj j* j*jUI jl {Robert Frost) <—vu>jja vIjjjjj Jla Sjx ilil j :L-uJiiJl 

J ij—ol J—ala 4 ojLxix 1I _jLill a$a. j .ijjb >a~ I jS1 j , 4 v*n-_ jjiixll 

# 

ts—® Vb,. xrk jl J jj lg_i! (Jj 4lgj . L U. VA . M 1 aJjU aJAucalll Ajjj^jiiall "Aj^xII" 
Jj AjI Jla {How I Began) "CjIjj 4 ..ajS" UUJ 4 SjSx# aIUx . 4 o-> j'll 
J—jU j— JC." j » . « I I ^ e j*. JajMjII J^lj a^ac. J,uaj Lma. jl 

JaA' d&l j 44-aa.JiIb I j jai* JjSj j\ l£-j ^ ^ill jaJ| La 4"cjjjaill 
A—LU1I jjc-j Laa <—ilxlll l>° (j<*»1 a')i in jV aLUII djl jjjLJI La * 1 "■ .•» 
■ '» (jU ojaa (>) J3b CjUS jj* 2J jl ^.JMLyi ^-k jV 

iff 4 # u' cs 4 SA^J A3 Jjjb Li a^xll Jjh (ji J^ 9 / • (Ajua^jll jiXt v_jtj£ 
^3 AajLl A j » <*iA i n 4 ^»jjL j L i4 4 ojj*^ 3 l^L*i>ul jj n Aj_jxll” ^ic. 

O— & 4A*jx 1I jl JLaaJb ^bLiVI lj* <jLau v_ibS jl obaJI 

^ ^Ajjjaj aj Lj^jaj AjI l> jaJjj ^bLjV^ c ~*^J ^iu 

(50) jl«U j]ail25. 

(51) Walter Pater, The Renaissance: Studies in Art and Poetry ( The 1893 Text), cd. 
Donald L.Hill ( Berkeley, 1980) pp.xx-xxi. 




4*-^ Jiii'j ^JaJ — 1 jiiA yi jr^^^uS Atj-.^. 


5Uat.fl.lt 5jjill ui jImI ^lc LjjJilt jjc- jiait _V 

<j—1c- 4 j j-^o jA jc-LUJ (jjlgjll jliia.'VI (j]i i^jjlJ llaj 

t.. t . — . !•> 1 4 jjj_j_j_£ 3 elot t.S A _jjTwjj t4.itT>A.^ 4 jAjLG "uJLul” £-1.2 jI ojlc.1 j 

Hugh Selwyn ) iS —1 ju* oiJi—** '- iA -4 aI j ^ _>^L»J1 j <jr ubU 

iSjILJI 1 1 ut t i n Vt (j-a i. «Vu jA «(JllLalt Jxuu ^^Jc. |t IX«J (Maubereley 

• iS J*-*ilt Sjljjuaj AjslaJ Aijlj 4AJ jjA 1*omiI% l__yj.2 l-g.l<a JS S—l*Jj 

^—JAj (jjJjjt_Stjll J_ j 3 Laj "Clljlji m*itt" *t^*ji clAuat 

t —JuImj "Envoi" JLjj] (J aAuI jjyt ^liVI 4aut jll 4jjl ja 3I LCajlst*]! 

(_£jl^j Ln ., 1 ^1 a4&j (ja c.IaJ jjSI (JfLi ^2 jJtijlf jjjlj 4 ^aj I j™.* 

4 — jjUc. jflJal —La 4*jJa—J JaI J jlaLj (]Ke«X GlauqueS ) 4jui*IaJ oAu^asll 
o^^aSB Lolu t(jjjLulajll (Jj 3 lx] »jj4a Awolc. 4jj_j 4 Xn ^ 

«•! j*—^ j—ui (j_c. Siena Mi Fe; Disfececemi Maremma L^uLa-JI 
La pia <jjjjpL_jj aA <* i vCf i l$jl jic. _)jc. ja ^ya I jialj 1 * *' " 

.AaI j ^ jx2i Cjj_) ^£.2jaI jjlt IaLuiI <j& ^gjjlJ 

^jLtuuJAil JJC- Jiilt -1 

4jlil jajI j 4jaj. ..j«tl Aijlj (jC- «._yajl 4 j3 _£sj La (jl£ La Lit 

^ic- <_j« le_yA tliUaLiill aJA (jli t■ _uS| i ajti*tt 
^—lc SjvL—c- tC.A. aKtt CiLi^ Lajjl" (Melopoeia) Aill ^^Ltwij^ll * _ »«t ^ M 

^ jj—J jt a A_u^i —a. 4ajj jjgA 4 jSau_ja 11 4;>ot%tt ,jx *■; iaauull LaLxx 

jl_j«-a ( _ s a*-o J] "^a.jpj" (jt (jS-oj V Melopoeia J LalLL ^ CT ^ L5 jx A lt 


(52) Ezra Pound, “ How (o Read" originally published in 1931, now in Literaiy’ 
Essays, pp. 15-40, here p.25. 



jiij * jy APj-' 'f 5 * ‘■AjW *J> 


- \ V £ . jia j iS.uJl - jiiS ji £ jjji«S «•>*>* 


jx <■ jjla.] l killj (Jj ■ ajil a >j*>. jli ASjjJaJI jl j»S Aa AjjL jli u* ilxKH liliil 

. j^LUji^jxll jx ^jASj! jxjuJI 

AjACi uLlU J aslUI - o 

jA Ajjx'iM A^lj .<■ aUfcrtVW IAA tlsaj AjAijll Ajjb (Jlxcl ^Al jA.u.m 

Aiawii jj jajll"_I Acl jJl J AjIc v_ijbj lliaj (j'A I il Canto (^) SAjSjl 

4 _ j| JJ jl__ju La "oUaxxIl a jjiJI i_)jiuil Jc v_jjJall jjc AStill" j "Ax^jill 

(Ajji _jJjS/I jx jSc jAlaJI c_j'u£]l jxj JJ (jjjjJLuUJjl JajjA 

Alax <_j jLiL t_Jjj£xj 4 ■ >i^ 'ill Jx jx (iljl Jx J JajijAax (JS ■* ( J 

4 jj» ■* H ^ „ OUI jl J- ■* A3 AjjL jl IxJLlaJ juiSj-u jlajV I Jajjxll 

j_a aImiLx lAA jc ijVl >ljtxjyi jx AjAxII IgJ 4^ajAa]l Ajjjlaj^l 

(3_=kj Aj*j j SjjAjJI jliall ^*.4x1 lltti ijjkia Vijhw -1 JB %!5UJ1 ilLL" 

. AjjaI JUij jlik. 

Aj^jxll *j7~ * " jx I ^ jj« 1 A«jtx Jl AijL aS £-1 jil jx (Jiujj Alj 
Jj iAi)l t AjjL iAjLL£] "Ajjliair 4»j'Hl jA AjII jLiu lx (Jjl jli (Aj'jflix 

A i\£i LjjjI Aalij CjjI£ IxjjA.J * L...jli jj. x.U 1 i_jjA A3 (lx Ac. 

jl (illj-..;.]] . jj .dj <jjx ALx ( jajuj Aftl .AJjA AjjL (AjIxIxjAI iliil£ SAjcj 

(JA *J jl jx I £ V AjIxII AijjA AilS jjjjxxil jjsll {JjIjI l£jjxl (_ja1 

A3AA jl jJC jlxJI ( J ACjL dll jAmi (J AjLa. ^>ia»x ^>>13 LjA^. IjcLoi 
Ia jJaj jjc AjSjjxS/I AilSHJ ^JjjxSfl jt ■ nil AjjjsJI ejlcl jA LojIa jlS 
sb —£-q ( Epilogue ) ) ^ ^ Y J ajJuxii aAiuaa J JIS IxSj (AjJI jxjVI jx 
!('ll ny jj j t-jjLa-jj Ajiajx j jS ljL.uI jA jxjJaJJ j!l AxaxaJI AjjS " Jl 




ak) o'SjjJj • js*l ‘■i'jW *j> 


. Wo. jjjaJI Jljjlj iiljaJ) — I jill ji jr Ayj^S *£■ j~,y* 


Lj tiLlj 1—lL.I 

^giioll ^ ^'1-v j lil 

Ll-lgJli iiLIl Ci^r- 

vLuLo^jj Uojlj (jl£ ^jjU (jli "4 -oa. jiir j 4jjLLJI ^ AaAU-s j] 

4 

i * >-v > i j oAiiak vlilill_£ (Juu ^3 ^Lalc AL*a^J A > n<i ^3 jSjJ (jl£ 

^jJ| AjjSjll - K-s.^1 4 t.„i]Li La' .<iLiU aL15 jj& vliV'.nr>y (jlAjJ (jc. 
AilL^a__J L- *m» i w ^J| <"'^m..i 1 _i£3 tAjjlioll -li jL cjLuiIjJ <_J^La. 

4 » ■. _j' 4 »J» *, AjLojd 4(j_J&_JxLol' ) 

.AjLafrj 

. m« io-v U jjx, Ija. JJSil iilLiAj tlia. ej4au*a Aiila o-IA toJuLuV' 

_C.ljja.1 J_C <Jj_JtAJ (j4C jia-all A30? ^tlk^aAll JjjLjj 

4 l 1 L_C.ljli.VI j-a jjjS .lie. jjJ JaJjllj v-i Lju .iV' SjJiJI ffcpl 

AuLxll 

.a&Vi -r 

• La SjJis ^3 ' h.ii 1 ' La i—jj^Luilj La ' Jja. ^LaC ^jj)La*J (_jjii' £ 

/j ^ . . jl " 1 />' Lr. ojuLuil" L 0 L 0 J I j ■ "j' (jjill j' ..(—JjS?' vJWj ® 

ljL_«ajl ^ a . jL.il 1 La >1 £aj IjLal 43 ^i] Aj J* (Jj®" 

. jjj£ ^gJI La Atj.<-> 

.<* r) £.wJ' vL'^L jjiiU' 

(53) Pound “ How to Read”, pp.23-4. 


I 




j-w * jy ‘•‘Jjw 'j> 


. W \ . ijaJi jiaj U&l - jia ,ji v^,ji 


ojL_C.y a.lt.VyII tlilSjaJ tlia. ^ ^jjlj 4j& j ^^Jc. Igjl 

<jl J—jVj .t_Lua]l (Jjl ^ yjfcjaa-all ^ »>»j jjl .la. ^11 i_oS?l jLii* 4-ia.jJ 

ipj —Jl 4ij*j LoS jauill jjj" : JIS Lajja. ‘ilijJI (jftj ^ (jlS lift, 

J Ijjc. £l Jja.1 jj* jft 

j _i jL ^ j!1?i jj— 3 4_ii_i_ jj_ jil j 'y 1 < _j j^ut 

.jjJ^aII (j^a p $ , *» . » (jl jl J (jjill aLalaxIl IsuJalj Lo£9 4jtjL_call AjUallwilj 

L 0 IU 1 <_$ill i jaj$1 A^.jjj JjSfl lijli t_ila£.j t^jSjUiilSJI ^iUJI ^ 

<jLajjll *1 jujuII (jjL jia jb .Ixj .Aj^jIjSj.nll 4 jcI jjj ^-oliuil a-ljjui ^ylc. 

I^_j (jji—!1 ( Propertius) ‘Ovid JjsJ t( Catullus) ^jblS 

f ( *£la (jljjp 5 j11<u 4jaUI.B ^j| -Jfc jlSftSlj ^j 3J t^fti jlAJ 

aijl_uil i jjjl_J_jjiII ^1 (illift ^ U. ..jll . j^aUxll _j» ■* W 

11 l_jl j&j -Ijjlj (Ja*sj (jftill AiiijniajUxJlj a^axxll uB (JlfLil 

A—*j .(jaj^iL jU-» (jJ Ijj ja J*a. ^jJc. (J-Islj a_ps t-iia. <^31 Ilia. 

j — t( jjialjJ| 4li*il _$j aIaI jL i{Villon) jjLi 

4 b—J.la. a jIxAJ I jiiJalj (jftill (jLajjJlj 4jJagjll 

_>“—C. (jxjLjJI ^ ^j^ll jjjxjJI j AjjftVI a JjLuiI till i Jxj 

.Dowland aSVjj iCampion Waller jillj : j-ic. j 

ftl jjuj—II t i l . M ji ^—It (.ySa —II JujL JaLy jZtC. ^uillll jjill ^ 

J- »l 'j JjsV) ajljxll t ^ ’Ix-il l (Jjalll tUaj^aa. l_jjlS (jjill (j,’J ■ j°l' 

(* ■ “i bll (jj—all < _ s —3 jiill Jjft^all ajjluil ^ic. j AiLlxll (jjilll 

(54) T.S.EIiot, Introduction “ (1928) to Eliot.cd.,Ezra Pound. Selected Poems 
(Lx>ndon,1928). p.14. 





<iP*' '■& 4i: jW 'j> 


- ^ - Jji&S JAjBj ^aJI - JU 31 ji 


(jjSj jl L-laj" t ^jjLoll 4j j3 B_jjls (jjjll (j.axir>. 44{Jl4jllui — _y<ic 

-L.<a jl lj$j ^gjc. 42j j^ill jLa 4jax Ijaa* Gji^x (J^l i _ J ic. tal l 

jj —i <j— 0 —?. jl AilaSj jjjS Ijj ^LgJ^x jl£ a \ \ 

Jaaj_j Jl jj V tillj (jiajSJ jl ^^11 AjAjuJI 43jj aols 4j j iiilu 

.Aj£j_jxIA jl.iaJi a^j&axlt Aal_jlaJI AaS^JI jaaj Ig )U 


jl__£ :lk_jJal j 1-ia.lj Lii jli JjAaJI lAA ^jjC. jjUtJI Jjalj jl 
iliac. JjS^I aJj-oC AaL^J AjLaia. £jiu .lllUj (jli. ^jic ^ jxll 4Slc 4jjL 

J_cl jail 4 _c. jMaui _1 jjaxalL— j ^ ilia (_yo» (_jSf jliicl jj4 

."ULo a_yjLall 

<.-'1 i'-vii jLo t^gjll 4 jjaLx ^Jc 4L<->! jLall AjI nyh dlil£ t^J jx 

^ 1 ^ jjl j < jxuJI 4*S ^yic jjalxa jjii Ig.juc <—i*-ajj jj&> dljl£ tJjJj 

. 1 * 1 J W.tt J- ■*■!' O JJJ Juj j»J (jl 4 *J 4 illIjjll 4 *ll/l^g^ 41 jjl < ■ tkfo 


i a.* K AjjjVl AjjL jHa* jx ^.jJal^jll Jaliui^/I (jlj 41g in31 Ai.j.ill (_jlc 

(jjx_uiLsk IjjlS (jjill) ^jjjjl jjyi jj-sa«JI Lai jaII <—iLSj jjfuiii :llajl 

(j__a 1 »>»I I »4 j. . 'll /.J^ll 4AJLa£L _)iic jxlxll j_jS]l 4^llljjll t 5 ^J AjisilL 

■>> °fy l (_ljfyl JjJafll jx ^JaC j43 J&lal ^»J jSI .(_$ jjSSill jwaxl) alxlaC 
Aj]L jS 4all^. Ajlll 4r.l "<. ^ Ajlqj* lilljj 4a]laij AjLi (jx jSa, jl 

.Aliiii SLjjL (_J J*4xll 


(55) Ezra Pound." Mr.Hueffer and the Prose Tradition in Verse " (1914). Ezra Pound's 
Poetry and Prose, vol.l,p.245. 





<■ jy 'j> 


- 'VA. jiLIj iiUail - jjfi\ jia 


,jl£ <i£l 4Jaj I gjlr . jll Jali-JL Lc.1 j .ijjlj ,jlS 

tj\ (3aiuU lgj| j*Jy 

2—ijL —la IgJ Jill AuibSJl <_£ ji J Jg ■ ■ " ^jaj 

(j_) » . m \ 1 J •> il l ojaJJ Ajjoljj Jl CjljjaJI -idlSJI jjc. 4 j_^£3j 

AjJjl d-ll^lal ! _)JC. li-o ji>i1 ■> \ \j ^jJaLail <_Jsw 0 gja a jLuu Js_Lall 

£—° 4 ' 1 *> *J (j> (j o t u v *> 1 1 jtUll /jS-oj ^Lkll AujSj_$ 4 A-j3jwo ji 

(_sJLu 6U ^-kll j CjU*-aaui jl j j ■ (ja dol jj^al 

Amelia uLul£ Ajjlj n'l l“ il»a 4 a Jill ^ »" ■ " I j| 2 iV’i. 3 1 2 XI — 3 1 

. t # 

—iai J clxa aJjj aj*Jo I jL jjl i_jaj .lijaaj jJsS^l AjjSJl Ail-iA*! £a 
• I ajlaj^? ^Lal£ 1 jjiala Jmj clllaj 

(The Criterion ) j^—jJjl j£JI Cjj_JI 2 U. ^ 2^UI 2..13 I j 

i»j— a*JI a_ a.j ^—ic- j— ajl ^—a" (j—c. VIL« 2 jjL Jjj ^ jAl) 

1—<£ l&j] .4£._^ aJ I g'^ i ViTi jj *(0/i Criticism in General ) 

23 <3^ * . ' "’^J ^j) J Jajljlall JJt lg. K i b J (__jiajaj Igjl 

ta^Ja C-ljj JxJIj 22 (jlS LaS J a lx-il lj (a_^g-la aljj .JjLaJI a2&li 

J_jjLj JSj (ja jJlSlI 4 > ^ t V 2*J .(_>aJjll j^Uj ,ji tiLij ^jic. j 

< .- 5jL (Jij Les Jaunes ^ylj Aaawj^iSi I 22 A 

C'‘° -“' •« 1 ^—(3^ Jl (j-a >1 

1—laLull 4 fj. a»ll A ?wj ^ lc 2aJl J J LL-ojil j ^1 jail J Lo (_>iaAJ 

44L4JJ1 Aikj(^n-m<l) (Howto read) 1 j£ 





. > Y ^ - ijaJl Jia J iilJsJ - OS Ji «•>->> 


j > ...6i CLsS^ jj2a c_i\j£ JSji fjic- fOi^/1 a jl£ai Jjjlj fi .. i)j Jlua. 
-■..*.* & - K-* lj o^£j (J«k AjjL^SVIj AauiUuJI ilAjjIaalL ^g-aliiall 4 jj_jA 

(HVA Guide to Kulchur AjIjSj 

t(3—AjJ i<jUU ^3j a .la. (jjj La kllldSu j J3 

• a^J (_jiil "aiAilM" ^ La (_p33tJ J j / A ^ (_5j^ui<a ^gjc 

_ c. " J J.^ J< ^gll 2*JJ-oir ^’i.Jafl J AjjLojSVIj y . l l j“»l l tl j^Sfl UljSjj 

<J_J1 JJC. LejJ J Jj-£>L*-<JI ^aljll <Jj 3 M Jjiilxu-all (JjIS JJfr JSc. 

(_5j_i.l A^li /yi ~ K-v VIj (_j_jLu^U jSjVI LaLJI A^jLaj i>® o*LjuJ1 
jIjaLoiIj jSjJ all d- c ' <j M l o JiSia 4j]a2j 41 lJ&a diLjjil (jjJiaJ 

_^Ll (j-askJi <_$! (j-a jpSI (J-aft ta^a k_dj clA^ 

, 4 4jljuki] CjUvbjill iJSLijjj (gS 



Gertrude Stein 




JjU jlji- lii Jj>j* 


- ^ AX' - Jjjsji Jiaij illjiJl - jfti) jiB «■>*>> 


2 <a'c-v »jj j. % 1 1 ai & l1uI£ I j] j .a jjjJJLj ALjiJI jl 

( -■■■ <ft j*ll gjlninu V - iS*3 

- jaj j LjJ_ Sj ( ( ->,»«.-Tw-ij ft jxll ^ jhu nJ V tsM? 3 

^ ^ftLaulIj JL?-j3l £- j—ajJ 

J Ula*<a IsjlatJ Aa+saji I jSj jl j^S-y Al£ dijll j* 

I „,a v_iilhll j »'* *< Jj jjja. (jla h_sjI\j 1I Ajlafr 4-uJj v - nK B 4—i jLm 

_ 3 1_ $JLi! "aH AxaaII Jia. tjnali. j=l j Jc. AajJsIj oi$J (jl*JJ 

^ a A M j J al Jj—JJ J—a jjill ^ Jjjaj-all jA j ul)la.jll 

4 _i Je. (jAjjj {Lectures in America) (^ Wo) "ISjjJ J JLil j . >»K * " 

c. JJ tASjliJI JjJnl Jc. ^jj Cf tJ-‘ <n<fc U Jao- 


(1) Gertrude Stein. As Fine as Melanchta. As Fine as Melanchta (New Haven. 1954 

p.256 )1 Jc. chi oadjjsl f jS ' 5X V ^ jjlnafl J«Jl Ija jl jic J jjlli 

wjjjI j]_ jjU wJLHarold loeb ilian^ Jix 1*1 Uilj li»n Ail v'h 

t 5julUl SijaJ Broom. Ud . !■ •-> u^ l Jl ’^Sji .!_j ._>*JV j-.’ jjlid: jkjl 

Aijlj ®:aul933:rpl.New York. 1990. p.206. j* la.lj5i' jJy V 5iLJl Jj 
aIaU jj'udi jjXib j* j> jiB ^ jj^jS JijiB jjja531 -dlj J- Mi 

Jn J JjtU J jjjJ-JjS Jj'—J Jr) J»j .—did' 'ii. J^a ^ Uio-Ja UUj 

■*i. j.^ t l. li«a ail ^jjiojjS Ijja .-ilSj ^ jj^o j5-u Jjj^V' — 

til it. jHUIjS j- e^j-i Jjiin' ins V Aju, iinll Uftjlftl Jjjll' JiiljSl' 

Ijlji Ijiij1 J3 'jilS jfn tl ik j X j* Ji Ijij Ijidi Jan j' UilSnU jl£ 

.»ijt jl£ I j)’ jli If you Had Three Husbands J- j— ji j'i jiB 
i> " XY J* JPJiJ ‘Jijd ‘jj'dj ^ ^'-is Broom ^1) ->Uai. :jti' 

4 InJ JI > 5 TY jJjj Vj jiijj ® ejU'Jaij Y at V jjj^i > • J ^j>JI Jjlli 
AinilU . Jjj ACjAam ^ Inaj' Jj^ 

"As Fine as Melanchta". Jj'j^ «1j j* j»j jit j« ^ jj*** jA J 




j*L* Jiji- .jiii Jjjjj* 


^ A i - if jifflj illjaJI - jiffl ji gJjjwS 


J—AJ ^ V - j 4 Jjll Jc (jl*J la£j H (jjla^all jjjlSjill JsJju 

L# lb*i J*ilb Ajiij Ajl bjjSj (jpl J QjKiull (ja ^l£ jjl 
*t 3 - “' I I j—A klala._ylll Jab (jli l g'il l -4 Ji j "ljln3 Ala ui (^jJI ^ jla. 

<tA —jb£JI ;AjLiaJ! l$%a (jc Jjxaj Aj ^UlH (ja liii ^Lu <5 ill Jba,jll 

j*—^ J*J jx-illj JjjVll I Jl AjwjJU Jaaj jA tliA iljlill Jab 

jjl t_jaa V j 4jjjji*JI (jjall Jfij J bjbiiluil ila Ja, Jj 4 Jjj 
.Cllil! J (jiilaxjVI Jc AaMc- AL-a jj Ajft 


(-j—k-aj Jj—a. aJJ—*Ja]l (jjlii CjUjj JS^ij 4t*l]j (ja (jaSxll Je. 

•—jlaial_^s3 > ifl tillj ^Jlxa lalaj ^ejJajj 1j >«« *)/laa iAjulSJI l^jl jj < 1< ..ii 1 ^* il*C 
—aJI l4J_)j-alxal Ajjjjfl 4libb&ll J LJlilLil tljL^alj j]| Ajtaj_jaj]l 
.(iLill £-i±a_yi ^.Lc. <jl Ja ^&jlb 

A_jl£j J__a <—JJlb_J £_ya2a^j Ajfll IfljlabuAl ^ <■ '*»*» 1 -."'j-. a 4 ^j J^ 

A__jfjVl jL_SaVl" Jj—j la A*jJaj (jaailbll Pictures ’dilabj 

JflJl ^aiySjB glasB Jc Jajll U>Jj SjiLa 4Sjbkll J^J JJ*L>jll 
4 *1 M jl f—A ((fcjalb 44_ib£ll Jilaal jj :"c_ul£J| SjSa” Je. 

4 *1 il jl A (jJaluiJl JjJaSl ,* 11 ^ tAjbSJI j_ 5 j^ 1 ^jb .*n 

.AjajI jl£al (jjj 4^uijll (_£ jL-aa ^jjaauJJ ^b (jjja-ij (jjl 


4l)laila*aa—aj 4l$a$i Jjk 4Ajb£ll aOA Jsa -fl i' jl (jSaj V '*1 1M Utu 

44il_JSJJ jjl Ajlc j^jSja 6-^jJJ (_^b jl 4 4_jjl£jl 4 ^ i-> < A Q | 

^ ,l -'** a —?> U* jbj la (jj ) b£bu (jjSj (ji Aj£aj J.1 JS (jlS Ijj 

—^1 OH la 4_ij]la ^ ill lb jqI 4 jjauall ^ja jSall JJJSkJ Alluia 


(2) Gertrude Stein, “Pictures, Lectures in America (1935. rpu Boston 1985, p .59. 

(3) Ibid.pp.89-90. 




- ' As _ jiaj ifijail - j»a ji Uj_>i 

J & I«ft ' «'■ Jj-a ajj tjjjill ti_al jj ji tslija]] Pit i ifoj ja$\ jl jjc. 

tjlp jjc. Ip£j LaAPai JLy i_uuJI IPgJj .^ytlPs^l 1 <h;Ut) " ^ ...h a . I I j jSfiM " 

J_Jfr Ujl£ii (jl iiMjPl AjaJslu A-oPLa Jc ^jiL j$P PAi Lol 

l ^L, jjj .AjII Aa.jpll jl£iVl oPA .li^iVi (_5ill s_jpS/I ,*-« Ajlgjll J AaSl£!la 

J ^ 

L - ^j Ujj^ a 1 cs^ Wo- 5 * f^ya PtoTuuTt oP3lj IgAb^jj jLuc.'ilj ojaPaJl 
1_A jl£al jP__a_! IgjS A jxll ^linj Jll lg_upj A jaaill J j3\£j£UI I.PA olaj 

.lg*&!_)*<-» aSp_j 

<**<' *^l *1 1 jjx (jjljjji Pail tj^4>ll AjI£joJI dal«ajyill P<<iim) 

jllj AijxxJL (j'»T) ^U1jl aPjPC- AjujJj 

Ajjiijll tiUj iujiaia. pjc. (epistemology) Aij*-«JI Aj Ji»j <■—: « . > jp psi 
I A^V — I A^Y tjs—J La (jjljjja AjpJj Jc t(j-tfjJl ^Ic. J& ajSjjjall 
Ajjjiij diljJI (Jg c .jl ajL&II aj ^piI JLii^VI (_sp>JI <Jji=tj AjLn . Jl 

gj_C. jjg ■* H Li. >.11 < jjhm ^Jl J jia .(ill J^l 

(Principles of Psychology) " o^i ^ ^ t5 J '—f® Sr>LS J Jill jUj 

"<_SjL_*j 1I j' j <e. (.'I.lro (JjVl tAS^st-all jj-a ^jJSjul (jjj t ) A^ • 

i_j^)*j| Jjl" Jaa-V j t^S JAfall j "(Jja. A2_)*ja]l j t(a JoIiaII Aijst-allJ 

Ip c- I ■"j* tip a, Jjlall '£■ (jjpll «.UiiS , l j (j a JUPxJI Jl 


- 'f-j jJjliii lS ic. i S.aU.'.- J tilj j .i ia'il l J_ja.(i) 

:_^lajl .U& (jifiji Lw Aul 

Lisa Rudddick, Reading Gertrude Stein: Body . Text , Gnosis (Ithaca. 1990 ) 
passim, Richard Poirier Poetry and Pragmatism ( Cambridge, Mass. 1922 j Judith 
Ryan, The Vanishing Subject Early Psychology And Literary Modernism ( 
Chicago. 1991) PP.89-99 : Jia Jb SiL^L Writing Psychology Over: Gertrude 
Stein and William James. The Yale Journal of Criticism. 8.1 
( Spring 1995). pp 133-64. 





- ^ — uf*tj\ JioB ji g APj^j* 


<_j jUjII 4i JX-* (Jill ji ^ytuijj (jxjlj tlgja ^vgjLla Jjh I (jSLoVl ^ ^A4 jaj 

^jLj — iJ v JJ.— jjl .4 . .Iill jaj (J^aiui <jl ^jil (a jiiUall ^gjajaca) 

(jSI— J CS _J] IjjapI JjSI (ji jA ^jjSaj la (^^j-saSI .."^gi-al (jl" 

< —,'flL jal oPA (jl ^Ajall (jaj lg.'n»j Oli^-aS IjSjj- ajj Igjjju 

<■ .' >J Igiu Pajp (_sjll (IjUDIsJI £l jjl i_UA ( _ S J1 biA 4_iijS?l filial! (JS (jl 
, —ijl*jil (3* <iLaSJI aLjLJI aPgj Aijj*-a jl (j^iLLyi ^^Ic. 4ijj*a (jj£j VI 
il)lal£ll" (jl ^»lc. 4a jJ Jjill (jSxj ." Jja —4ijatall" jjjP (a^aball 4ijxailj 
j»—ii (j—AJ jC-li—all lDI— i (ja .(jaaSLull jc jJf*J (^A "j£a"j "jC-Laa" 

S I-L3a lgij*j Ujl£ai Jl>Ia (ja (jSJj »b»aVlj 

(_5— a unelanctha "I—— a \ ...g,„la»,\ Igi-aj ^ jjl ii g-jL j 

IaLuo—jI 4i— j-o jj <- gill *ill" !(jlj l”.* .■v* I H Y *1 Igaall 3 jaialAa 

i/4—II j—jjaoll 4aUJI 4 jajUJI -LjLiaII (Composition as Explanation) 

‘fJ (j*J jlaa IjjJoIa (jl£ IgljA JfLioj (jPll ujulhlr (jV . (juaj> 4 t . >ij 
(j—& Lap j >ii ^Ji 4jC.PjI laj " j>^il-JI t ^gk JijajII I jjaa IaIajI" (jaxiaj PS3 
(»—1 (_j—iil ^jAAflall (ja" ijjlaa jaj ^^le. Jjlaa Jju£jIa jgl (^LjjaSfl 4-ull 
(_ylj i- i) »,'.'I~> JAJ ( jic. (_jJ _jaS/l Jl (j^lj t jaiaall p jL-aoII (jC- lljjui l_ij&l 
£ jl*Pa—all I j—A (JL# (jC. fr^gjui V "AijJta" (jl tjjtlii Jacvjlj j ."4alPaowil 
4 j1c (jl£ LaS (Jlxll (_ji (^gjjjall t_Llljll jja P3 i4j l^aLall (jC _)lajll (jawu 
PULaall ^ jUiuJI Jja JPaJI (jl (ja jifrjJljj J ^lalc- jyjjLjll tillj ^ jaVl 

^11 »l l (jjuij ijjLui 4 jLj£ (^a Irtala J^taj ^xu*aall p jLjaall jl 


(5) William James, The Principles of Psychology ( Cambridge, Mass., 1983), pp 
216-18 (J^Vl ^^j)- 

(6) Gertrude Stein, '* Composition as Explanation" What Are MasterPieces 
( Los Angeles, 1940) P. 31. 




CA4- '.(&i • jA 1 A»>J* 


. > AY . - Ji &\ JuS ^ j«>->• 


j AjLaj ^ V^1" j ^jftJ (jjtLi oils tluJalLt i> 

■ -.« .., jj a ...a;, « j»A j La Aii (_$l ^1 S-ijlxlll Ai jxaII) (J*i? 

A_jljj V 'j *f j\j f_y\ _jib" <—SjI-*lil tillj (o AiJb-ajl (^J 

\ ^ijS ? l jllj f\ jl] jic. ^ *1 ♦ T — "> ^ • °) "melanctha 1 V> ‘ty *i 

^eal j_ 9 ] j Aj\j£ 1 ~ ^" AaLaxll ^y3 (_J£julm 11 1 > '* 1 " ^ jL-<a<all a Iaj-3^ Ij 

"aJj^I ^Ulall J£" (jl (^lc ouua*. WaliGl jx> ^c-jlLj *WWj 

"<_fljl_ *j!I (j-Jjla" J-f- 2 -*jjx^ ^ "l^iu ia.jj 1 bjliDUll £'>'"j 

t «j l *'\ \ lik ju ^*jl V jljj (ji ellJa3j Ifcjli tiaii (aj^Uall A3j*-all) 

^ jjJalaJl Aj jaj (Jju-ojJ Ja.1 j-a .J^aljili Jj 15 JJtj ojjjxoJL! 

A_j ^_1ft it- j-ali (jifr ,jl£ i jjJaLaJl "(^3 jjA tliloiS 

* 

j j».* r 5_ jjsj i^uajxaaaJl Aa.j LS lftj n-Sjsull jftl»iu> jZixi (jl ‘J'-^ 

aja_il_ll ‘ jl£aVl" £-a "till J-1>U C-^J aLSjj A-ajJija." Jja-a (j* JjSl "Ajt&lL? 

( V >1A1. ^Jg. 1 i a\ "ill 

^Jfr (jaft (jill t(3^S/l ejjj-flJ ^£jjj ^ ‘ ^ 

^1_aj J £fuJ <j.la ^Jft (J*ij jl£ LaS) i iaunal l ^ tAjlxll JJ*^1 

4 <aJfl La£ "Ajjajll" j j ■ ^*> (jll_)la ^jft ^(jjj^ll Aft 11 t *n . >» l < a <1a\ jiui 

(Essays in Radical Empiricism) "A—jjiaJ Ajjjjajll AiJill £i$\1a 

_JajAlfj A_3j*-oll_ J Jc-lill" ji? ta ^loill jjLajll (j^? jJ 

" jSal Ljl" (j» V-iJ Ajl i"Ajjajll (jilia.’’ bIauiI La (jaljpJ "uijj*-all 

<_tfLl.»^.-J J LS — It ajX-ill (jj£j J i^iaj 4j]" JIS (jjll 

«.j_all J tUg..Lo La U t^jft jll lillj -(jaail cs jj)" £J*-aS "^Ifcj^^a 

(jl liili j><a Juti jA La ."a J*il jSl 3 ujlftjaJb^a v„iiv Lu a J (_5ill j& (jaift? 


(7) James . The Principles of Psychology, p.218 . 



jsL. 


. UA 


- jLJj iilaaJ - jUB ^ gjgjuS 


ts—^ i—ij_)*-<Jl jLSi! I jjjjuj jS ‘Aiu^lill" ,jl 

(j4)Laa.yi Ju-a Ajlilj j^jlSaj l^aia Luj t^j .aVtll« >11 \ ^.,1. ,.l 

t- ^ "ajIumJI * * A j&II" _j 

ts—^ ^ J^J ."LaLcj Ajtjg'v (__jjjxLo jai ^^Ic. jl£aVl” <jL jSI Ja3 

(j—■* frlouiS/l l^YVa Ig iii 9*1 SjLJI £ja (jjfcjlib^*" »fi ji >11 1 ' > 

~4flj*-»ll jSui jl£aVl iib U'ij^ l Ju* .<Lij ,^)"5j]Sc. SjU" (j<» (jacji^xa 
(J—C (JIa ^- i 9*Cl U 4 —1j l5 ^). jfej oAm al» Ig-jli ^3_}uilxa]| j <Jj^ 

^ jjp,*«]l 


(8) William James, “Does” Consciousness “Exist?’ Essays in Radical Empriricism 
(1912apt Cambridge, Mass., 1976) pp.4-5; 19 

tjSUaJI* _J JLuj Lui JailL <L»1£ Jls J 4iU jftVl jJe.* ^3 <il , 

^^1*® (• j® (Ja.1a 4jl. u.fl (ijUuSSU) *. j.,i"t i . . «.l«. Jj 5jli.|jD 

Ol_£jaJl <ii_SLuu JkL Ujij James, The Principles of Psychology, p.188,: .jk® 

l^l l3*^' “ *' *'*-*l£ <^2®J (3^® J OH b« «j3® lilfcjl jjJ J® (ji Ajjjill 

,'JiLoj l$j J-lj y 

(9) James “Does “Conscious ness “ Exist?, p. 19 

4_j>» J_l« “Consciousness” *■—JSS J J <■) U « ■«- ! ^ -,a * u ,._, ? ^.-„ x 

4j 1—nal »jl —a ...it®—j* —T .4— Ltj J *’-* 1 $J J 43 t ■> < j- _jvJ 

1—jjlSjl l^lo ^m . 'u aa ,^jDj <pL«]J eL4j?l l$ia t "i« j u a i ^jB iiUj (jia&Su 3ja .jll Aj.^, 1 A. ji 
4 j . „ ,u al a. 4jS. ru. ~i ^jll t.\}j\ Ja.1 j jlSjtyl j^jB <Jjajll 4ijlbj tilU* tljjfc 

• J*a»9l ,jS jjShllj P.4 “Knowing” 5iulijll Lilti ,dt j^a.jll 

^ ^ 4i*,Ja u. iij jjauiB 

cM® *_i*a>&Vl fJUl ’4jj»aa*3 SjLjJjIi'j North Whitehead j ^L>jjj 

Alfred North Whitehead, j-fcd ,4_u U a3l) iJjiS SiUbyL Gerald Edelman 
Science and the Modem World (1925;ipt.New York, 1967) , p.143 and Gerald 
Edelman, Bright Air, Brilliant Fire: On the Matter of the Mind (New York, 1992), 
Irresistible Dictation Gertrude Stein the :^—a oi* _cj jiii ^jd .p.37. 

.^iiS Correlations of Writing and Science 


JA* Cte— '■(&! * -J>J* 


- ^ A^ jU)j ^ ja 3 ji 


" L-n-I. >» J < ta. -^» JJ' (jjfljll" ( _ ff lc. (jjbti Jj£b £ja 4 Ia AjjbJl a jb*JI djjl 

w \ d 0 *u ~ ^ ^i\i -Jaljl bl jjc *t ^4 IfljuiUtH A3"j%a9^ LJjUJlj 

1 ytLi iliuiuil — ^ ^ X *1 jjt-aS t" "LsliJbjl Aikas^j <■ e.159 

"5jujLt-aJ <iL_£iuT j CijoB (>» jsi c^o-JsJ "AjjisJ AjjjjajS"—J (jbjJ bail 

(J J jl jp^j ‘ il^K ^3 A.I^ali"— i >-*Laat (j.}9 4Aj 

{Our Knowledge of the External World) "^J—^ ^—*Jb I— 

|j__A ^ AjJUjaJ .4ua tAjaJ*ita» 4A,mil (J*j»_j ^u3j . ^ ^ ^ 1 

tllj j]j (jL_£ (ji dlSj Lb lill ( _gjH 4 Jjj] dll jirf-iKa (jit AjuujiI (_$a9 4(Ja*JI 

dilj II 4 jjIu ^ 1 c. JaaU. 1 " (jl (jic. ^j*Jl IjsIc. j . j jla jU ^ (ja jJj 

AjjiaJI ^JJ Ajutulb jlu AjjIasS ftAA (jSf 4 ( ^jQ U-»ai VI ^ < r>»a ^ ^jtdjJlj 

2 U ...I Ji 4ij*»a9 n f$l\ 4jlLa (Jjoij jSI 4 n iifljJ^b ( 3^3 bu3 4 jjA jaJ 

Knwledge by Acquaintance and "<■ t t- ^ jB 4, li . J jj a— ajx*9 j <-ijl*a9 
4 ij*JljS^iUJl Aaj*-all) — X*\X •) Knowledge by Description 

4_ii*lu9 1 7*Aj »^ d ini'" \ (jl__£ jjjauj^ll AjaLaj&I (jlj (a_jjj*b<a9 j^C 

^aj] t _ i»*■ -j La lfr_j<^aj-a (jl IgaS «_ij*j ^gjll dVLaJI dlc-jadj-alb 


<_& 


(jx Alia C- j i >» ( J^ ini *—4— t _jLt±i bil _jlj (j;?*-® 

(j__a (J_£ (J • «; La& 4>jaaj ( > ljL> (jc. jjsuSJ (jfr (J<j» j (Jj^sU 4b& 

pljxaa 9 (j & ^X \ ^1 C. A—HLe L5 —a (_$A—9 UJjjll jl 4(jjbjij (jaal > 

I j_A J -» J3 4 n AjjujLuiaJ ii]££T Sjbc. liL-a dusk 4(^/1 Jc. 4(jjjLjj3bia9 

La—mi I—gjj£ (ja JiSi AJajjiaj Aa-Jalj Ajajjb jjaJ (^j jJiS jjiij 

(Jl^aJI (Ja-« ItiijI 


(II) Bertrand Russell. “ Knowledge by Acquaintance and Knowledge by Description". 
Mj’sticism and Logic and Other Essays 1917:rpt.London, 1951) pp.2 lo.214. 





• ^ - ‘j ^ .iQ — j&Ci ji jr jjj^ 4 u>«>> 


jjjlui — 4 ^—9 ^ju l .,i-v V 1 ^Jj (JjL^ajllL (^LtLcJI (JiaJI tillj «lJj_al jjjj 
jj-ilb ^UuAl (j-a Ajxujlojjll 4*J La AjJad La £4 1 -ua bia. ~ ii3l 

l_£)b — a.VI (j—a jJ —9 ^jlc. ft!_ i >*ji (jLiic.1 — _^suill ^gi ^LutfkiU ^yuUmtjfl 
j-al—J j_j ^ jibLj jLa "'ca-iiJajJ A i -sijl t—julbll" ^gi ^jjLLi 

j»L_4Ljj (Laura Riding) <£ii—J j IjjJj i (Wiliam Carlos Williams) 
J—ac." ^ T *\ •»!—c (_gi Jllo ^ >LLj aSl .(William Empson)oy^} 
o«jjJ £-* JjUjJL (77ie Wbrfc of Gertrude Stein) "(jjtLi, jjjpja. 
£•1 j — ui tpUal f 2 C- ^ 4JaiJl ^ l$la ji 5jb£]l" (Zukofsky) ((^gfb-ijSjj 

S K-»1M1 J ^aLall .* i t. iftjJ bjbjil ^^9 Ajjl£<al 

jimC. ojS jjc- s^Sball 4 j4a>i 4»9 jji (j^jjuaxal ^gJt 4jjaiilb Lot 

o jL_j jl ajUj—J CruS Poem about a Ball in the Nineteenth Century 

_Jxl jlSj i"la.LjajJ Ai<-a_jJ Uylbir -> a (jjllui 

jj—C- ^gjJaliuj" j U. i-ij (jjSj (jl J 4tLl9jll e*lb (^3 tilbk blUa 

(j_Ic. A _Loa. elij 0JjL*all jiS (jjbji Aijpi £-Jal J vla'ii I4 ju 

: (jJlill kj-a&j 

_ C. (j£j_1 jl (ji_ jj ^^3 Ajla^U iAjSuj clul£ I j] AjjJj t<Lujjj 

O r > v,su 

"^gjlA—sJI j» ■* " 4 4 jjI j3" IgjtiS ^gi j clbJajpsI LoSj 

Loljj <jkj (jjlli jli t) 3 T V (Survey 0 / modernist Poetry) 

(jL-3 lilii I \ r> l l a j ."^1 j4 II ^gi 1->II (j-a t^gjj (_Ji ^la ^)JC- laika 4, !» ■ %') 


(12) William Carlos Williams, “ The Work of Gertrude Stein “ Selected Essays (new 

:<gi JiJ Zukofsky <«4U*a Peter Quartermain J&j d York, 1969) pp.l 17-18; 
Disjunctive Poetics: From Gertrude Stein and Louis Zukofsky to 
Susan Howe (Cambridge , 1992) pp.213 

(13) William Empson. Collected Poems (San Diego. 1949). pp.10.95. 





J-t jiji- ■.(&! .Jjjlii Jj>» 


- ^ ^ - i. :^~ jilUj Ajljai’, — l&lll ji ac-^^4 


(_ 5 ja^a]l J_j*j (jl (jjJ 4_Jj3 Jl Ja ^>iG- ^_SjI*j 1I <J^-ajJ Jc. a Jail U-iJll 
,( J4i_^ » -< a ll ^ jl siijlj ■- flu-ij v_j_o-<3 

Oc 7 (jjliui S^)Auia JJjjj (J_ja. *_*"" "L^LiJajI lJljUoIV jJjjj 

tlljjJl J Jl_ 5 i t jlVil l (jjaju . IgJjt&J (Jjls_a <_ijL*JJ IjJLaJ ^Jl ^Jjai (jSJij 

(■-. 1.^/1 ^Jjl_J 1_a* 4 j_La. LaA^lS • (jjlj \» (jJJ La (Jl IAj^I Jlaii 

Ic. jj^l ji _lill -L»» -«1 <Jl!la]l <_il^c-Vl fjllj dllLj i"i—iJiS/l a Ja j 

jl£aVI (jL l -"gjjllla J (jjliki (jc- IcLiLjl ^jJul jj JLjLj 1 'nLa j 4(_pajaill 
tljlA lADLa (ja j-u»j1I ^jj (_£ ill Ljiojll (jx AjaaI jj£I Ig-ic jj.iaTill Ji jll 
4 " <ljj L."i Sjic. 4_Lual jji (Jj 3 . .icl Jll a JiA Jia Ai_ia axulaJI Jilaill (ja V Ju 

1-a 1_ jI 4( ^pVl iV’.N l^Jjljj ^Lii^ jjllLi (JjA Jl <-i_yjui 

■LaS iaJ (jl tlljoa.1 liLal £jjJajl (jl Jl 4/ala. J Jjli 4l$jmal jA fljS dljl£ 
tllaj 1 ^ VI — ) ^1 jC-\ (jjJ La l^lall j]l tlil^jJaLajJI jLuc.'^l (jJ*J 

(jjl* ■* I gjfr (J_—aljj > ajll*i\l o jjLaia £ji^> tIlka ‘dlliA .(jl Jail li& 

.^jOlVl -liill j cJliLaVl j cAjlatull 4 jjI j]l ajiuJI :<jt£ll Ig'nojLaa 

. 4_j . (jJI i A_£il jJI a^awjr (JXa AjJulai Jj£j/I 4jjlill ajJjaill (jatJiTi 

J_£ Sjjjj" (MVY) (77ie Autobiography of Alice B Toklas ) o-£L£J 
jjaj ^ (jc. jjjatill *1X1) {Everybody,s Autobiography) "ajjI^II 

1$ :l xallj (_3__1 *jj CjI_ jjI«J dll \t> 4 JHall (Jjiijdj Jc-J AjpS?I jlia'i/l (j-a 
Jli.lj “ ' ilc-Sfl Jc. j 4(jSlj .^(jj^^Ij (jjljJi ^1L Ig'naOil j AjIjSU AjaLij^/l 
44_jJlla^all ^jUa Aa.lj La£ <kj_^a _jl£ll (JSuui a Ji Ig-ic. ^jJutxill jlSiVI o JA 
(jla 4(_5jiJ 4j^,Li (ja ^lll ijU* l^la (JxaJ (_^jlll _jA 4(jjSIj (jjSj (Jl 4I3 aj 


(14) Laura Riding and Robert Graves. A Survey of Modernist Poetry ( 1927;rpt.St. Clair 
Shores, Mich., 1972), p.285. 

‘Autobiography ’5 —j31D i J *aPja J;«ja V ja'ii ‘ -i'jA . 1 I'cJiUitOL." (' a ) 

lui ■ ''^ :Vjl t’lijl ,*'■ ■ jij .'* ^ IjijlhOLa .lio.-a J 

]it jjii Aj 3 "J jj.. ^3 J^> L LaiL j 





J* Ctfi- '•& 'u^ 4 fA* 


. > ^ T . juiij y)j »3 - aUS «£>•>• 


J/i.Vijj (kill j]| ^Ic. ( jn^,i<nj ^giaU "I* A iN tJ 2xi ,jjtl>j eL)Ljb£ jjx JJLlSlI 

Ajlablt dilalaSlI dIa (_paxj ^2 . Aaj-li. yLI AjIj&II (JxS ^ic. ^L-a!_£« LLlxj 
"1__£j_^oV ^giljstaJI ^jjIjII" (JDL^. j i ^ Y Y* ^Ic. ^gi "^LUajT (jx jQxj ^gjll 

j-3d j—a.L 4 1 ^ V o ^gi {Geographical History of America ) 

(jl A..Uu. ,j Lai aLqI (jjljjjj iljjS^a I Ajllllil Aar.jlla (j& Axa 

°AjjjI jlSil" c.^all jjjSj J (j& 1 jjLoi<a ‘ -—j j "ajIjSIL 

"L-SjjJ (_g_3 A_*Jjl" (JLa AiOUl Cjlil>ll J^gjlj Jaxull 11 a ^gJc. 

^gAj 4l£j^V j«J 0 jjL»11j p HYT — i ^Y“Y) (Fo«r in America) 

^j| AauuIL Ajjjtli ( _giii jl£aVl a 1 a (jl jlj 4 AjjJ| jlSai <ilui (_Lal*JU 

Jjl_nj 4 (JIa, aJ ^glc iAjt&ll (jc Ajjl$j a! jLa (ji Jail (JSui 

Ajl=J:JI Ajaljj^ll < _ S J1 AiL-a^L AjIjSII AjLlsII Ajjskjll ~ AilSS (jjljji 


C.J «J» ^_9 i’.r i ->jT jjtLi jmjj) "Uji ■''■•'j'j j_jl jaUjA b wjUask^La** 

f j’ *b-«.N „tl jjB Jc ^iu aJ jjB ojft j Jaa^b J8 tjoB J ^Jlij AjpVi klA*U3»Vi 

^J1 _1 (jjSj J jSoj 3 Ujj jjaVl Jjua ■ «jS Vl -iia-i) AjS :LtA /tulB ,~ylj »jS 

I_a ^axa-j (jiilflf 4i3 j ajjui ^5 Jju Lqj9j "i3a SjaJj *L*2 a! J La£ ^aJj u*aL*AuJ 

.. ^_9 j*1USI ^ 4j ^Alj oi'y jjJaau {jl£ " <Jj& 

"d \*\ ^ 4.. j ^ *>il SjA ■ til At^ii (. iLdl ^ilj 

^jj5j > dJl—S' !S Vn% .j^Uaiyi ^ oi j3 t_j\j£ ^Ja&i iiiilS The Enoromous Room 

Stein, Autobiography, pp.76-7,219 : L> cAIaaiU 

w 4M)i jl£ji n l> ^olj tftTOifl 4jSi la) t^alaildl JLu n ui^aXt n jU (jd 

&aLc.Vj' j Sal&y ^iSu Lu <iiiU Iaa (j-« Vaj UjjSl «ajjL>Ji '{i.ojj 

^,I^jj V ' T iJ l SI ^J± ji kfUlS ja.1 ji Jji ,'ul l^; >*iiiij)j .Ui (jjlii ^2>jS LoS tlfl* (J^LlajVI 


, ijjjJa&l AijlaJt ^jS 

Jj J t n ,, <: . jl aijll (>» ^jJc. ^ jJaL Four in America J jL* (' "'l 

ji LaiU CjSdU (j)a Au j^£j ^£!j j^J{1 Al* * ‘l <ji'" 1 

The Geographical aJSL»,JS«j«Ii J»i ji^-uUS^jjill aSUs j« i » .. A*i au^yalaUu 
j- ic.j-a- A±_ajj aLU^jj Ja.i j. jj£a_Ji» jSij .Historj' of America 


j, ^_=. _ji 


•!U’_ 


.Vl>' 4 >^tlj 
i.i jSUi jU 


- j .’’ 1 ^ . * ll ^ j-J-i jU: jJj .A-ilaaj' Ja. 
Ajata ^all jjUail alia — 


j’iiVl 





J-* tiA 4 - ‘-f&i ‘JpS J jj'J* 


- \ ‘W - -iaj jiffl ji j: JjjjjS *£->->» 



(Jilbu .Ajfil jl£al J£ui ^ Igjfr — (3*j^ J* 

^_ij) jj_« — - * jl **» Aal -j v °'I jjc- ^aill Ijft 

■u.u Ai.~ j: cjJhB" :nn - nn ^ i» jLJi ^ i^sH sj^u- 

4 Lectures in America ts—i Cjlj_JaU-o" i<i^\j— jJo\ a* ij-JI 

"ajL&II i a<*' . aj<" 4 ( Narration ) "Jj^" ^ a*> aa-oll £jjVi CjI j^lrsJ l 
An American and France "L-ujaj ‘ffow Writing Is Written 

j _* (jx-uV' *_s]>»31 (fcfjjj ('^What Are Master Pieces L»"j 

j j ' Vi jJa ji" '»'l l 4 ^r- (jjl (JIb aJLo "L^Ljajj AiwajJ i—ijlall' gVj* 

1_jaljijk" nYY f L_jJ jjLLi W 3 ^ t5^ 

(Ja*JI liA 4jl£a. ( _ s £aJ <J (>j •(<Geography and Plays) 

4jj& u ...<iiijoy ai^>ui cjVjU-a! ^jjuwJ u* 

d-'l i«. '"' I ji ,„ 1 "AjIc. slul£ Lb ^gic. dsjlS Ijlxij ^afJallj IflJjljS 
( ^sill j Ajul ill j aJaxSH 


_1 j j ^_S] (jjlS_Ji 4;ka. iliAi 4^ • u -Vi . A l ^ 

t5 i& I jjlaJ ^ (Three Lives) "slil jaa. dsAlc.1 ^ tjohn Lane 


Sherwood Anderson.A Story-te!Iers< Story (1925), J v>'—3£1 ^*3 vLl&(w) 

Oscar Wilde Discovers America by jAlfred Krymborg: Troubadour (1925), 
Reflections on a j Lloyd Lewis and Henry Austin Smith (1936 ) 

cj-A_3 A-sj Robert Barlett Haas ( Los Angeles, 1973)., the Atomic Bomb, ed. 
Three Stories and Ten *$' j t> >yj9 <»*>'>» '-jJ oi^ 

Puzzled America ^1—3£lj »'5tr ^ The Herald Tribune ^ Poems 

, j -t l c l£i ■*'»< jia Jllj ^1) 5iLi>yL .WTo ^iThe Chicago Daily Tribune —U 
3 idll j Realism in Novels”Cjl—Jjjfl i 

j_J jjiVl J jILj "American Language and Literature "’^eV' 3 
t 5AA Ajjjlajyij jJ\LJ O- >33 i 4 ‘' 5 ‘ t ^3 3^jafl •£*?.> ^3 

Gertrud Stein and the Making of 3j>^ '^—3 J-j-j 

Literature, ed. Shirley Neuman and Ira.B. Nadcl ( Boston. 1988) 

(18) Stein , Autobiography, p 209. 




'■& * jjlii JjA* 


- j ^ jls ^ £i*«s 


- Mi 

j»C.jL ^ ^ (_ll*ij L 4 I J*A l$ 2 jtj£ Jo CLiljllL-a yu^Li (ji 

'-i—“=• ujLi— & >^*aj > ^ V \ AjJ JJaJ . jjjll jj ^-ljjaVI i3 a J ja 

A - Ui — ‘• u > > cs—‘/o«r seas company of boston 4£ J. £* Jj^y 

cs-* l J3-^) Williams >1—jLj JjS k^ula J cJ j Jo 

Edmund ujIja -ij^j ^-^jll j JLj jj j S' ^kora in hell (^ua^JI 
4 j_jS ujsjjaII j_ 5 jIS]I 4jI^!uL Lxus ^jjjLsJall jo e.^ Jj Brown 
j— A J JjjL -vaH qa "AmJI t, jajr (jjlii Jj 4 iLuj J <k=vXo 

J (ilaloAlj (jc. ULj (jjlii j* JLj" jljjl 

£ jLajll Awl ^JjlSlI IgJ I jL J Ju jll (jJail JjJasV <il■ ■■°' dut 

Ojj^y —mi JSj J AajlSxij ytjliii ua, Jal I JJ Ajlaaml J I jliJl 

d__Sjll .a Cul£j ^ ^ {Sherwood Anderson ) <j_*ui_pjl 


J jjd >-1 h,V HV. _. U aI > Y JU J (>H) 
‘-‘■y*-* si — 5 v'—kail J t ’Ol J-Ja. dj £UJ-i ^ ^ J Ii» Ju J £ J J JiU V ^A 

■ Jj>&l <—JL; 

*#— 9 J*M ^}ia—a ,J j Four Seas J JI JiS j J ^ CuS cjil£ (y .) 

Studies in the Chinese a >\ -2 j!_S —11 .ijjL I j J »—New England 
J_ 3 S .lA - Lu ^ i i_a Four Seas J S JJI ^ jJUl dJS 45 Ju ja Drama 
Williams: Al >LLj ‘JjS j 1H n J The Jig of Forslim Conrad Aiken ji J jij_£ 
d—,>H jJlsL, m£ ? lc J .vm J Sour Grapes j JQ ue Quiere ! 
^-iijjj—» t s yv Jj Th e Marble Faun. ajj-uSII <jn 1 ^sSJ ^12 Jji 

Co-ge-we-a: The Half Blood: A Depiction of the Great Mourning Dove >—i*j 
A Native American Woman; J—JjVl a—J jjH J^ldl Montana Cattle Range . 

Mary Dearbon, Pocahontas,s Daughter: Gender and Ethenicity in American : j_Ljl 

Culture (New York, 1986), p. 18. 

Yale Collection of American J > <m v ^Ji ^Hi JI jjl y ^ ( T t) 

Literature. 

Yale Collection of JHU o Jd J] JJoi J jj J Sj U)| (yy) 

American Literature. 


jr-* jiA- -J>J* 


- ' ^ a - jjiiS jUJ,} iiliaJ' - jfii\ A2I ^ gJjjui «*>*»■• 


( ( t 

‘UJ* Ji u’ i&i J LS* 4 ^J -JJJr“ cS-^J 'j^>° “V? 

.. *JJ‘ -ai AjjI j a jJxu o (J?'^ t>® 3ak*Sai (J jj i , ,u * & 1 1 l-l£J 

.( Tr )"4j) J )/| I Tu.iin .j A-oaiae- AjJ° '— ) ^ ijj^J C^i 

1 *<)■>. "B - j -a 1.11c. ‘ Akl l jjfr A-a^-Lill "AjjI ill SjiuJI' c*'i . Va >. ?»Li 

J ii 4^ T '^jia.Vl 'V *- ^^ A j . ~v . ; .> >» j!lH 

jj_& JjVl (jjlj_ii tljlSJauB sOA eJiljj .Lgjuofij (jitLi ^IjJsSI (jylc. 

4__iaja*JI SAjJ— jui clAa.Ha* aU ^jj l$jfr jaaaall J jlj a_ilAASflj e^ 1 

2 ■ ^. al l .vj " J Ja.1 Jo JlSjiVl Ja ajl^Jjl U-^LiJ to JS A^aAaJL^a ’) 

^U»' i_j1j£" <"Aale. ^A La tLa (jjlxAJ ;j-ala-iiVI <J^ 

t 3_alji» t» b i^6U j (jiiUD ((jiiUii 4SIJjf 4"l$i&C. ejisk J£ Jo b±>i Aj3 
>j\ gUafe) tjC. t-Aaalo jaJ t^i. f-ial a lift JS l-ilj (‘ La f. lJ A <jft i.,. t »j & ll 
_J ^jJa_Jj ”1 jlsJj -liifyl £ jLaill (_5jlill I jib (JuS” (_ySc. IfrLaai AaaaI 

L_A jjfiaJ ^ilaLail (JjjLjS/I lak_j*jaJ Jj£l (JSj£j Aiu-JoaH j jhmU (Ijljj^jj-aJI 

{joljJL — l$£l J-i) >j Jl*JJ Jfi^r i(_L-ol JJ -ill . I $ i at < (j -0 


Yale Collection of American . J ji’-jj 6 jdj’^ id^ Oj'_h ;> v'-^ ( TT ) 
Literature. 

Yale Collection of ^-a'** X ^ £jJ_3i ^ (> ( x *) 

' , \ \ jia .1 jgi ._...~ Lajj \£)±. Cjj^c. 1 ail ’ jjl jj Uj£ ’ -American Literature 

JN e t -V I SjUlj t Ul>ll (m-I * J* ^ ‘ 

,. yNati j C U ^jji iila.1 j3lj — Jj4*j Aji a£2cl ‘ ri* - ® 

j> UiaU ‘^>VI i-SU cj® as^VL ^ 

Yale Collection of Autobiographical Note j* -Lierary Note 

Biographical sketch SjU\ L1L ^5 ailj -American Literature 

jjjd v t3s> ^ ^ Jalaa-® Jjl" £_)> 

US]-’ Aak J| aj3 U iu^iL J J W2L.J fcW ; ^ xr 

J r. t> Jt <JjL J U. >si 2ii »J j3 '^£l_s saaa. »aU cj-J 

. S jli—Jl ■ _ ' r ' < ^\ ^litA 


-.(Hi ijjj* 


- jiDj - 1/ J^0 Jia ji j^jjaS «£>.>* 


- \*tt 

ur-J] s. j-^Vi *-l£II ^JJJ .( ts K_l &11 jaja Igj] 

t5—<J—( j - < I ^ J V> ^ J — L 'T“ij l Ig-il jlj i3ii*J (Jjj^al 

<j-jUI uj^ <j®(^ Mirror for Magistrates) 

4alo_AiJ £$ia £-JaJ^J jjjtLi ulla. .ial ."elii.'yi" A^aaSjj " <. I .*.<11 " 

ALSum— all Ailll ^ > >iV) jji cs Jt Igjjij ^ ujUljAjVI lilt <^-3 

.aIjL £Jja-aull jjjj lillj (jc (ji Ifr jl Lab (jl£ t jSlJ il^iuSy 

j ^ ^ V1 ^uj — p-Hui "l^Luayl 4_Lua jj utulUll" 

pl-lal—JVI AJa t jjiUa jaj tcjjlbll (jjtli A^jLaa jjiaJ ^ j 

(V 1..& (j—ij d (jc- e *u 3 >li (jjl jia jj AjIjSU < j^lgJI ^ >• ^ttll 

j»jl—3 ij .A — l . ) \ *\ al l ^gsLL» j~* n i* <1 "VgjJj^la" ^jC. t tiC’i ^j| I ^r.I W\. ., 1 

I—gjjja,j J.. Vn (J O'* ViJj *l$Jjtj£l (^jlaill (Jj<oll (_Jjljli'i.i'VI g.uanjjll 

La ^SC- ^ > ^»<i (jl L«3 l(JLa Aji ^Ic. .AjbSll (jjiLuial" ^jC- J^jjill .ixji tl^jli 

(S^ t-Wj4 t>° 'j“U*' J b _y&\* jisi (jjlii C*I»>;. <-ii j Luji» I—ijaJI Jau 

, » ‘ 
. Ijjuj ^JU^I * ■ jtj£ 1 1 1 * * rt L*^1N l 

ts ^ ‘'3—^ J* J ‘OjAUjlii <-iIjS 1I frV jA ,J44 (JA 

i—*J ^ ^ Y ^ ft {,^3 (JjLlul <_Jj 15 I (Jsulb l_JJ|g nlfl (jis Jlilj t^ajVl 
(*^3 jSa lillj <_> ^cjlLj .(jilaij winesburg ohio "jjU J ^ jjjjjjj 
t J >—^ 4^—lc “^JA? ‘4ilSj l^j ftbj ^ t^ill Ajuij 

Olai_^a i-i—iU. <j—B Autobiographical Note J cJj^ jaiJl j* ja.tj |j* (ts) 

. Yale Collection of American Literature^ ajcLLB wjjUuJI 

j* a_jkj jji 1—jlS lil la jjlli cJLu laij*> Sylvia Beach jillj (X^J 

J>_Sj *—iV 4*lc. i-ijjull J) jjl) 4J] :I^L15J jj4 j]| g, jUi ^ ujjalL 

Donald Jajl * *■ T , ^ aKU 1 1 ^cJa_ca '•" "• ‘ IjjiS Lajij <U 3 .ill 

Gallup.ed. Flowers of Friendship: Letters Wrinen to Gertrude Stein ( New 
~'a &i Sja-,” ^3 aLU-B >_i-aj ^ ^£j3 Jj£ >Y j OL.; York. 1979) . p. 138 




- t Y — ,j.. n jiiHj ^ '-ft — JiiS jji £^jmS k&y^jA 


A' A Saa a ^p. 1) i a j,„ La] 1 j.'L.cj —. * >1 >K\I ^Ic. ^j]l 

a _ >a1_ua1I S jajlJ I 4*il jSB 4 J_^xoll SjIj] LP 4* il „K" :" ^LJV | j Usl^v-^.11 J 

^...i* ^n i_ 4 "jjsjpii 1 * *' 4(_3jL-aii jui^vi 4^jLi]i Ajj-aij 

1$jj\jS <J (>3jMal L^ 6, J^U (S^ <j' S-^'jl' Jj^' 

t ( T ')"L_ilaj jji cjjfyl (Jaa. jaji (,5^11 Ajaa! jpSS?l dulS 

"g-l jiVt JS (ja <—ijUj J "ts ^- 4 tS^ 6, <3®'j 

1 " < t*il 1 at '«>. 1 ^ 1 l" l*i 1 ■*]]*! jj^a JjSl AflaUj ljul jXjdil ^ai 14 -lllg—1 

^gloA—a Jji—Sl j_A d_:i A_jl C_SJC.1 <jl ( _ s -JaC. Aaaajfil l$j)j 

I ^aI L j* AjL Sasxjui dulS jai jjljL US presentez moi 

Ifl ^ 4 jS? -Ix-J oJtxll (—i-lc-l .13 jjSj jaJ 
" 1 -v 1. U. 4 4i,< j|i 1 «jljH " dJ^jaaol^a dlill I ^>1 jC. I Aajjtj U.i*J 

Oij— Sj jjJ —>-0 4. .AU J 4 1 jajS .ia. (jiJ j*Vl Jjij ^-ajjiaSj JjjiuiSjl ^ 

J jjjUai di^al USUa j) .{The Making of Americans) 

1_«jlJ 4<-iui_ai Ujjiu Apulia V IjjSja (jlS ”. (JJjSj" 

A J*< (jj__j U jjUj ^gixxllj 4 < jj^uo*JI jjjSll “M^S jjl A n a 'J b 

3 1a^ 11 (ja jJjjj 4Aj 3 £itla fC-j i^A .I g'iaU M (jail 3 JjS]Ij jjjjjixll jjjsll 

.^Yo Jjij Jjiu J3 jjSa. 4_fi]^a]l tJA jjSj ^1 jj 4 UUj Ijjxj ^Ula.1 

la ll J*jl ^Ic. ialjiall ■*■' ^«.*n Jjiuu UluJ oAA Sjaid jSl ^li] 13 

.Iji dlaj la IjAlj jA j 1 oAj**uj 3 jjUo jj'il -ijJJ_» djlS J jjuJ J] Lusa. jlS 
J—J Vj »J-ili jj l^jlk^jlaia JS l!XJs »JJ>“ ^ ^ 

(L-alaJ _pUa js J l _ r Sc.j AjaUaj J ijjwjAil -4^ J U® d\jX-VI J jdil 

■ ■*' I> L_}J (Jls. ^ AjauJj 13U J 4^1*6 ^Jj 4-ijS l$] JlSj .AjLjLi ^ 
•Stein. Autobiography.p. 185 :^>tj' jjifl ^ ac-IU aJIs <ui _pi (jl£Uj 4 jj] 

(27) Sherwood Anderson, “ Introduction " to Geography and Plays by Gertrude Stein 
( 1922; rpt Madison, 1933), pp. 6 , 8 . 

(28) Ray Lewis White. ed„ Sherwood Anderson/ Gertrude Stein: Correspondence and 
Personal Essays (Chapel Hill. 1972 ) pp.l 1-12. 




jsU ji<i- : f Si i . jJil JjjSjk 


. > S A _ - J Ji\ >yj j - jjj j^s ^ 


JaC l^S tJuilax _yj|j llali £jlij *_^a]I jjjj jl tdLa jjJ 4 j£xj ‘' 
4*-x]l 'll jx 4 *> A > .*1 4 jLq 4_idajall t__ijLaj]l Ic- ^ I j ^ ‘ - a t" i. .. j l 

< r ^ 

vli—ia. transatlantic review jaLj <ilui>bl jxjljj ^ j.v«U 

L® i l3^i J^l (JftliuUJ jl jSLaJj / ^<_5ja.l vlaLjajI ^yic. jaAljafl jSjjj 

^J j*ilax _$aj t5 Jc. 1 ^ -m fl‘i jaliii aja*xx Jila J3 ".jJ jSj" jl£ Ijl 

j—«) . ^ ^ ^ 5 —a Tender Buttons "a . >i r. ^c-lj_/ j* l«.^j <Gb ^pll 

4 itia < i "AjJoC- ^»cl jj" ^ 4£. jxa-dl dllc.jiaLJJ i_ialUll ^j 5 (jl Jjaj J^uJI 

^ >j-y".u*j-S? »3 »C.uJj£" 

<•jxll 4£.UaliuiU jj£j cJylljll 4 jjjLcx ^-3 4aaa. j^Ju ^^ic. CjjaLuiI dll jaia 
(the Custom *SXA\ cjjc’ *Jj& ^ 4 ) la£ V j$-ku jl 

(_^J J^C- jjill t> JISjjVI t> (jjA. ujjoiai iof the Country) 

(jl Ij-^jI 4jLajj-a jgJaa (jl Laij j (4j Ic. jjJaj-o jjjjixll j jail 

‘ j“C. (J-uitill jjjili "^jJaxali ^yJjbdl ^Jiiall ^Jjtj" (jUui ^ Ail iilij tlika 
4—j|jS]| n 4 Sj<*v" —1 4jLdl c^^laall jjLHall ^ill jli t jtjdl jiajj Lo jAj 
(_T^ j° ‘Ail ^ ^.(jjjiixll (jjsil ^jSfl 4alaJl CjIjjUI ^pic- AalUia (jiuSj 

4<Jtsa jl j&xu 3__jLuJI 4«a_£u]|j > n,.;ll CAJI V t^ gAlall I 

Ci l . i l *i^l l (J—S" jl <"i.jl »lVlj 4’*l j*T I'" *- 4^lc- _j$ Ja ^If- j'|'» *• cLulti 

—4ll <_s— 3 -^yj4j • SjSjaJI jx (ja a - uT) jl" 4 - j l c - jlS 

^jjL-ajII ^ Autobiography jLu ^ j-y \nA 4 jj*1J {^Ltli LojS H ) 

■* ■ luXi j * til] <«Lul Sc-ljfl kJ ^i£j V '•-» jA j «<LcuS ^^*T» «-- a i*^! .Ut l 

*-*—^ if* 4^ 'ySd jjlli Jjj5ja ^ Ajs s_uS jail yt, v^jil 

(^*>—V>ij—^ J^l t> jlS JaiS -Uii L» JSJ Ajl J ' jAiSj^aVI AjtsS ^ jajJlj 

-Stein. Autobiography, p.217 :^il y aa U aj^jJ 

: aj_>_jja. ^ j j' a- L j_kil ^_k. j’_i; ^ (r.) 

-The Making of Ameyicans (Noymal. 1995). xi-xxx-v 







jA* ilA£- : ft*< 


— ^ ^ ' iajjl j Aili ji t&ymj* 


Aj^ilxll (_)jaJI *»«>■ I^jLIjS Ji^Aj La.ijrt jijjC. 2il jjj ' l=kLjajl A&uajJ 
ajSH LyAjS \jajjia 1 ■a.VflL) .V.» J 2=1. ^gdl (^^^ajAILs ^.iSJ (jlS ^J SjA 

i/il^U-..^ iii Ajjlfi Igii^a Ji Ia jjlaj <■ t»<V' liA jjljijj jl j« jllj 

jV imS — a£L 1_<u (j>mle. jlSH^l #AA (jc. Jjjxjil (j]i *"AjtJSJl" "^JAlLa" jj*j 

£tj_i_£il ' «la iii li £jj .LaLoJ JU&a Jjfc lj<al Aj2aj dlVjAa Igla^i, U<*>J 

£. jL-Jaiall" j t"(J jiVl jij Sj<all AjI2j]I" j ("l^Ljajt A a. >^ < t a»H"Al" 

« 

^ W ^ _■ • -*'ti 1 a *v jjJaj j ^ JJ V J • jjljjJ Ajlj& ^gjc (jjLtjii AJi.iA.M| 1 l" A.iAc.2 
>'y .m (_£ja.jflj Lajl j ilgjl j Ia jjAJ Igjj Jlaj jl jS/n AjajaILo A32 AjI 

(J_£jj (jjliui jl j-a j&IC jiL .(JSS OJx>A*naH AjjSj (jill (jLiJuJl 

Jx_a» (Jil2 ^jj jc-2ll o2A jli iAjjIS Ig-.ii -^jj Ia jjlaj iil.uA.aj t Jjlaj V 

lj_A J—Aa 1 g*;l*< lijjljl l$jl Jj jj ^^jll Jja. JjiJ \v5im1I -\j ’liu 

2_jj2jSi ^j—3 t_jjVl t-ivlla tl»l«j>jau» (jl Ajkjii cl$jjn->la a (jjj ^LbjaVI 

J_3 (jjllii Cll jjJala-o J&) .Igjfr i^Al vnl l$JjC-2 js^jlc. i_j=ljJ Jjjiu&jij 

jjjaj ^ l^jli AjaIjII o2A jjj (jLiui (j3 Ia jlall ^jjI (." 1 

(jl (_g_ *jjUI (jaj .^(jjjuxail (jjSll (jS 1-aj-aC. AjxJjl^S?! ( _ 5 J-i'il jSill 

(j <-- 'jf tAjJSiU (jail (_gi l _ 5 ^oj^lSl (j_jj (jc. tlijU AjjjS/I <*At /ill s2A 
J 11-v J '^ll. 1 1 . ^ 1 1 i*'ilj 2ais JLi. AjI (^ic .j ("Auliail" AjIjSj ^LcjA) 

A—LajS?l"j j .>nl»-al l (jail (jjj La Ai^btil (j>aA*i ^jll j_j<aVl AjjIauuiI 
aj_^ydlx*a (j^aSjJ La3 .Aiaj A tjIK ^3 Aa.1 V" Ajl (jjlii (_ya JASJJ •' Ajj2aJ1 
ft’' O » *i (jjSlaj il AjI 2 _jA Aj-aj (jli. ^3 AC-_jjj _jA ojliaj (jl 

(j—l AjV .._jAj AjUU i-ijM-.i ijjmiI lilL IjLSj (jl (jjijaS jj ^Aj i..(jaliJI 
l r ^."(JlA. AjI ( _ s !c. 2j 2=JI Ljjbll L_ijj-a f - ^jla . jj2jL Lalu (jjli (jl di2aj 


(31) Stein. ” Composition as Explanation ". pp.27-8. 




jA-* jAA- !fSi * 


. y -. 


^ jiittj 42toaJt — &H ji £ ^jjxaS 


tjjjtlii_1 ls3j t^ajUill jlasllj jl*JI All La (jjlflll 

gj ^3 Ail ^ylc- All jl 4 0-0-. jyj 

jlj jsj (jya .^jJaLall j* 4 0* A.. Cj^fjLo jllaj ,^3 <■ 'j_j- * l ~~ ‘ 4 j_jsj 

1 . 1 . A jfLaj .a jya]l Ajj^J (Jyaljia JJC a j-ail ^^ 1 >>■ jV 1 jUa^l 

(_£._ lc- «jl t 4 *j wll " 4 j.„l . —-11 til£ij' _i tlljjll (JjLaJil j 4 jljj 4 i^a_jJ 

JjI") io (jl I *WL« t jjLLj 4 a 1 ax 1 Ujj ell jJI 4 -.1 -. y> jj 433 jpSI j-y '< 

iLoLcj (JjSx-o jaj 4 jjLaj yi 4 j j^jl] Aalc 4_!Li. " |J Ka*lr tills (Jxsj 
4iLu9ua 4333 Genealogy i..im.i Almlm ■»"’ lgjj& qa jfiSi <lj*v». AjI 

. ^3jjljj vlajall (_j<a (j£ (JatSj Lc£ 


A.. allauu ;_£ 3_II kill3 _jA 4*j!3a]l jij a jSjJ (jill ^->.1 jUa^l jl 

jj—liLal ,4 jJjjjJI 41 1 r~ill a3A jj£ j.tjm jjill jdJail jl jyLblaJI 
jj3j "la.Ljajl 4i*^yj i—juHj])" ^3 jjllij jjj^aa ^jJU IjA ?iil]3& Ja)}\ 
(j—all <il—13 jl ^■aj.'ll ^Sf I <jsJI (jc. I jjLoo* Aijua4jul)a]l jS i^Wij 3 I 
(JxaJl j a U.U3ajj ^jLk«a _jaj ^ic- jd W^sfl - j. .■a"' > 

jj_£j 333 l3A £aj 4O'l... 4 i j-\* j*o L* 1 <*ii*il CjV J^a jl ‘*' 1 ->■ 1 L». 

|3—ft <Jj3—jaII Lua (j-a AaLoJI Ajuiluirv.ll (j-a Uj3 jj£l 3ia]l (jail 


i_j\_ae.l ^ cla>. ^$411 »jjjlio ^a £■ jSjll ^■ ■-*'^ 44 &j |rxj 

jAj J> o ; J tfii Sfl ^ _a 4ijljj i^ic. jjsll ^ jolajyi cljK-iS 

• j hi ! .311 j3j (uljll jjall j^a ^yllkjyi ^yLjjaVijaB _>e.LlB 

T.S.EIiot, “ The Metaphysical Poets. " Homage to John Dryden" ( London. 

Ezra Pound , " Cavalacanti” “ Literary Essays” .. ed.T.S.Eliot j 1924) 
Frank >_iail »4_ jAj jtoll Cjj—JJ jL=3l (1954;rpt.New York, 1968) 

Perry Meiscl. The j Image ( London, 1957) pp. 138-61 Kermode. Romantic 
Myth of Being Moden: A Study in British Literature and Critieisni after 1850 
(New Haven . 1987). pp.75-80. 






- V ■ 1 j»mj - jJ$\ jim ji jr Jjj-^ <*>■>• 


j j t-s. 4 SU. 1 ^ 4j&LajaJ jl Ajjjliui >—■)l:> jiV ja jll i ^jj ', a‘ir^ 

j 1<*. I ^ jjjtiji Jaa^Jj 4A2tla^ jl $._^all AaajJ o_jib -1-iCJ jjl 4—>jsJI 
, 4 _jj_aJ) jc. Jjfi AaUll ^i*lLall i." iLiaj Lord Grey jl -Jjjiil 

jj ill AaJ uiL >—ijl -k*i jl —*jjj ja£ £-uAlll jjill '-r-'J^- (jl jJ 

i . 'j-v II -<a 1o.« j^j 4^ajjl2V| SjSaIIj Amkall c_j»JI jl. \n »J ^ jlj . jj jo*.! ' 
. «'ll -.11 jLo|£ ISI jj| djjla. Jia2 lig-Jj LaLsJ jj.-aU/i (Jlia^al J3 o jj^JalL: 

: jill ji^>l»,^ll 


j_£ill ts _a 1 j^lxa jl j i-Lia (J*ill ^ I jualxa jl Aa.i J£ J*a. 

i a ill *1 1 ^J| A i. .til l i xl» a .ij (JS .13 vljl jllj ^£.jll jl (jj Mufti 

X-l ^ajiloll ja jilll 4 j>.<aUjall (-jjbll ^ jail ^I^jJ jla £ jaj 44 * lj . 1^ 11 

jl 4l_jaJI ja jia. jjSl $1 jjll i _ s -i) oApC- jHm=»-l -ilc-l .13 4(Jjljull jo j» j*- 

Ajl J jail jSaj * *"-»■; jail j 4(Jjill jla. lil 4ola3 ijaajl aa i_j jsJI 
J A. I i"'l «K| clftl jlixaJ liljSj lajlj IaIjOuiaJ jj£L} jl <1 La jA Mi a j£j 
jl J_ia jL jjjjAa liS 4>jjjaJI Uulhll jam LjC-^jI .13 jjjll jaJ 

f ( t 

. lalaj jj^la I’^ ji \jl ja 1 ^tJUaaj jl (Jjfl Ija jajull 4ljl^jal ^.. U^a J 


»a ^ tlsjlS j' l" 1 * ^gjl A_itj’illj ^11 jyi tilla Igtl-w j^jjll j- ro ll 


j_ 3 j 1*10 -vl l ■ jjll 'l l 4 j—stiHj "A^lui^S! li-uiij jlgjal jjJ Aj ^LjjuI I 

e < 

(J_jS 4 Li—i* A ujU jj jSiujjlS AjIj Ai«a jj AJUIt aaj LjJala ^Jj-al 

.. ~ 


jl_SI n ^L-jaJ" Jlo JLa&i AjIj£ 1I LllUll ^jlc. AjSlill jc- Jj*-oJ 

— 43jiall ja ji^l i—4_jl*jll A3 jLaj AaJ jl ^il 4 A^aVl frliaC-l jlC- 4 4 . . t - V -J 


(33) Stein, Composition as Explanation ", pp.26.28,35-6.27. 





- T • T . JjAxH jSuJl J ji £JIjjjytS 4£- 


AjaUii—iJ I—gjjtiS 4—a.jJ J Lft JJC jiaj 4 jLSJI .jt JjLaj 4 _oj Jja. 
ts—® 1—fr^- J—^Jj .4jjjVl jlSaVI (ja 4£.Jiio 4£. ^jaSua ^1 l$ll jjiJ .jjO 

t _ 5 —lc- y (_£jibjj ^ill u.tjll'iH ,jal jill ^ic "la^LjajJ 4ia*ajj C-jaHall" 

4iiDLtll ( _ ff lc lailj 4 -ImaA AjJjS dilijllj J^Uj i_Lsllj iJLlb ^ja jjjalll 

lAjj— i ia L » . a j jjl—jail o j JC- ^ill Ljajl " j.,.aU-ojl t_iJljll" j jjft L> 

4jjl_$ja S_yciuia 4 „‘l aC. (JSjj ii .12 jLjc.VI lift (3^J 4 j1jS 1I jib" 

ij—<> VjJ 4Jiilu Lai]j 4_hxj l 5 4 >.jli. <_i^A IgJ (jad 4jlaC. 4 Genetic ljv.> 

4i—k-ajj < —Ml—ill" u —4^ ‘blSjjVlj <■ j»*Ml (jJjjb ^ijaj ^^Ic 4<illi 

Ajrkli^i jjl 4ij. ^>11 jj| 1 aJUa 4ojalacall AjLutll e-lgJ 4jlgj ^■ '-~j y "l^.Ljajl 

o\ ft CASjllil o J_^aall £jl9jll jjc. (JLueaiu^U 4_Lls jjc. Lg_j1 l'\ y\ >.1 -v aII 

JJ—fa ajaa.VI jj Li »dil Jjjllij £uiJJ Lajja. Jliall (Jjfuj ^^Ic.j 44ju*aall 

4(JI *> 4j 1 4«.^lau all 4_iiSli« _jj& V c^ajal^JI i_i^lall 1 

l—a u —i*-<U J. ^iKl I LLlSjll UAc. jl jjSVI frj^g-iill" 4 »Ul4. ■» ^jc. lailj 

Ja—*3 (jJ J-^l J jjill lift jLa (JDLkj -ijajllj (jLtlall (jjl jjll 4jlfr (jjllaj 

U& laft^lS i J*|1 •*> II 4j^aa ^jlc. "I -vl ■ ASj^j J 4 ajH*i\l" ■ ^j| I g 'X j" 

ft jIL) 4 jIS 1I ((3=^ ftlST/ <—ail J 2 AjjS ,ja ^kC.jib) 4iJlj lvw 

a —a l^ju;—ai JUi Igjli 2 x_< Lfljaj 4 ^ 4 ajLui 4.,uni'ua ^ i_ill ^2 4jjS (ja 

• ^ ^ *(, 5 ^ jft lift (IjVI ' .e^wilrvall q a jja.Sfl (Jj 3 ^Luall ^^3 


' j ;«i; ' V’ j-jj'jj Robert Haas jjU Zijijj <dL jJ i_iUai ^ (ri) 

•^u-i ^IS—i 3 j_jiil d_J 3 ^5 j Jji V 


Clive Bush: —i >-iJS wjUosJj jg aSJ ^ *’Yale Collection of American Literature 
Halfway to Revolution: Investigation and Crisis in the Work of Henry Adams, 
"eL_2jjYlj a j - 4 A £—« ^jIj—j jST and Gertrude Stein (New Haven, 1991 ).p.269. 
. (WxB j i jljjflj Lijll Ja liu iiYI ’ iWars I Have Seen ^ sljl jLm 3-l*J bsij >ie£l 


I * njt j&j 




:Wars I Have Seen ( New York.1945) p.6l jksl ’ »LaJI 
(35) Stein. “ Composition as Explanation “. p.38 . 




jjL. jii- :AL tisU-l 


- \ • r - jUS j JiljaA - jdiil JUA Jt gatj-4 «£>•>» 


> ^ V* i uL jL / ‘ (j£i dit jJah** 

4jL& 1 AiuS^oll dXahll Akj 4 ^ ^ Y £ ^Ic- Iaa 

Ail^all Alii ^ l«»j. ■;" AjuJall jlA*^al A*jj 4dLm)ljB (JB jlj dibjj_jdxB 

jj _^ jil ^jld YV ^ ) HYT — ) ^Y) jjj La djA--a djl^la-a A*uaa. ^ 

La diili ^B dist&ii AlajJalall j (rue rfe Fleurus) 

aWlLaj 4 n (jj^l£jj .._j .(jjjJV AjjIa a jj-j" —1 Ail jjaB Aaij ( _ ff lc. jIAa^H -^-r 
jAJi—J J' l »^ l > 1 A_*jj »Hrr yi Luia Jda&l cJSSB 4ijS 
(Four Saints in Three Acts )"^ a*jjS/I tj jj .a j . iaB " Aja.j«aal 

A*J ijjjteai 4 aj—a H adlj . ) ^Y£ (Jjljl t^i £^>uia ^ylc. 

A£jajjB (^jVl l^jjLj JDId. dll J. >i l al l t>» aIuAmi tjl 4 (Jj_jL AA jj 

I ^"-a j AjAsj ^aJ ^gjllJ tLalt Jvuj'J: (_£Aa ^^Ic. a. I-d a l l dlLV jH ^J 
I g. ..«•> 4 a.^* . jiaS_jj (Jjljl a jLi-aB dsbljSli A:A>1I Ala-ail jlAj-al t^IjA 

."dlljdaU-all Aj1j£ t-L-aljl (jai ia l / :l$£Lej AaJ ^1 AjLj jl «_iUaa. ^ 

I_il j _aB tjC. aji>il«4<a (j^J jB tj& a_juala-a <_ja dfrj3 Adi 

tjc dil_jdala^a di'.l'i jjlauj/l <_iaSM (j^ ajj-bla-o (JaC-l uVl 

(j.j' 1 jfc Laj IJ jSj Ajlc. (jllsu Laj idl^J Ji jjj “Y jjjSjjaVl jJjSj ^j'jS 

lj_cj tj_® f-(j _ui JadaBj ^<iajlj Ajjajll AcIjSB ~Y iA11a£ 

J r '^AjIc. I—a.j AS3 e-_y^ S-^J tj^J JaC-l Laiu Ai-alall 

f- \ jlua ^ £^6 ^kdJ Sj^l Aii^oull ^UaJ Cll jj^I x a I I ^ 

^_11 "^ j .Uiy i 4 -jaVI {jc- jjjll ajdaLa-oB" dllaj ^ dljdaLa-o" 

t ** .1 a i i. .I ^ a I ill^ CLladaj Ad 1 ^3 tjj l ^* Jl tjl A j l il l j *AjIajB 

(36) W.G. Rogers . When This you See Remember Me: Gertrude Stein in Person 
(New York 1948). p.116. 


jtfU lf2kj .jylii J 


• t • 1 • Jiiflj JaJl — jaIA g kc-J~>J* 


(j —9 .^M jll £4 aS^Ic. ^ fjji Isj^I (-jjS/I £-» Aa^c. ^3 Ajli! tAjAjlio. 

A, — i i l *i^H jl jir .l £ja Jali) {Plays | "v*ilj*>jwwa" AjIIsluVI aSIBB o joAal a. all 
<.r.i,».<ftini jl (^jjjiT cl ju 1■ -»< lIiI ■ >»1 -v.^1 1 Jia 1 ^P»a AjjijS La j -a T- A_icl j^ll 

‘£ j*u—dll ^ylc. 1 a. jiL» IgiuAjj l^uij ijA Igjjjaj t-iw>j <^11 i\Ia1A jj! J\ 

IaaI Ml A Igi—wajj 1—gjjjaaj] (3 jLu) 11 l_l,_ isn jll (J jlJJ (5jll JjuJl ■^11’' 

<J—f“-uJP 1 JJa-1 . £ J*haU jjA cJuol j JjjaJ ^juaj j tCllojwajll 

jj—I su (j—C- JjAj Jjwd sjja.S/1 Aj^all alii j. >.1 *. *11 ^ o jb=>L>a-o 

A.. A > -a3 IJJjjx I 1a .j Ijjan IaLlajI Aiwajj c cj.l llll" ill S LajjIjS 

(37) Stein, “ Plays “ in Lectures in America, p.94. 

—i al ] J—«j Jafwa —Sb j lX A X X <_Jjl jl LaHi J" " p AJ jj]l i-li l»»■ (VA) 

—all ijj^—S jJI" 4jM 1 aJ. ji l •> ni l jjj I’Awai jaE.I_^l’ p Ifra-aa. fj ^^jll olilc jbc*U 

J) AJlsjjl (JLaC.1 Jaia »JJJ f’i "(jjjSjfl" wjjlb CjSj ^ja$Sll "jjjjfbjxSn (jj_j£jl 
jJjSj_yaVl (jJjSj" (jjlAw > ~l ii n j Lo£ i* Jjjlall aji&II" j *4jJaC. ^cl ji" (ju La JuJ3 La A 
i_jl_JaaJl | ( ja —j J If . —lalSUj i jl A 4 (jl— S JjlS ^jlX 3 Xfl ^alc i_jUai. 

Edward Burns, ed., The Letters of Gertrude Stein and Carl Van Vechten ( :_>lsul 
ALjwijil JUc-V' ailii (ja Ai*il 1 _>i>a jjlli aiijwi iilj .New York, 1986), l,p.l 18. 
Matisse Picasso and Gertrude Stein ..(jl>_jft >*i ■>* Aku*j acULu Q-.. ^ 
JL_£uYl j*j Jj>L CjI jT "Cjlp .juta (With Two Shorter Stories (1933) 

lft J—Sal (>—1 _y»wal1 a ln .a i aal , (J^Jbyi ^jle. ^^wali a_ak jj b l^jl "jjajjb J^jll 

1^9 ®>* a#? -2*lj ip (jLa-Vl (>a«j ^ aljjSa irwail ^ (pUaiyi 

(j> —Sj (jl (jiaj La £>U 4jl ailjjl (_)<ijlJi*l lj2Sl] ^jjlxaa jjjSj LkAjj ( _Suafeij l bwljjj3 

wjlki. Stein. "Plays ". p.l I7P.: jlail '^>-*1' j^le. J j*JI 5iLLal Jaa lis, 

J—S.1 p (jijl jiJ SJJwaa ALa.J ajlifil p aa_u£ iMabel Dodge Jj’-a 

a3 —L1 Ji** 3 —3 all— iji jJ\ Lira Jwaa alsal! (ji Jjalj i X 3 l V ^Ic. ja jjl jj 3 Jjl j jllij 

‘—’l—^—a a_awajj Jpil p (j“jl J4-1 JjLmojjI I Ji£J) jjll alii j Ja Lib jjlii 

•1—“Is- i£J " ■ - r - j - J^sl^ biu il^jjuiLa ^3 LaSL.i aj_j-a ^Ull .At*.' LjjSj ALUaa 

—a (jt *»«.i j j 5 j—ia . ■* ■ ji ^ja j5Sl ^jjle ISa ft jjSI IcLLil n'-ai IjJjYI J a_uS3 

aall1£LJ)j JwaljiO 4iawljj IjA ^i»<a b]j tj|°ja-. Ijljaa ^ISI [ ( _jw_jtJAw] ...^jbw 

Pattricia R.Everett. ed., A History of Having a Great .Awx^wa aisl_^ja jja 
Many Times Not Continued to be Friends: The Correspondence Between 
Mabel Dodge & Gertrude Stein .1911*1934 ( Albuquerque, 1996) p.l74. 




jf ■* iA 5 - '■& J J A* 


- T • * - jiaj iiuaji - (jjAit jia ^ 


t «> »• ,jc. Ijjjju ajIjSII jlii&l (jc- Ja*j O^j IaJ) 

L_$jl£j j±u aJj£]I (_}»-> (_y3 cJ^- aJ <,5^ 

uIiL-jIjj aJL^jII A$aj]I £ja > *i*VVM j .Aj jlgjxiij V tjLy& 

"AjjjI SjSa" ^jlc. l^Lo Ajljj js jS jp tl^jj'uS jjLj Jja. 4ic.lJaL> 
-^jaj aj* l.’.»aq]1 <ja <*iW> AjILsSJ S^jJC. lLiUjj I gU^ - ^ 4*' .As 

(Jj_jij ji ~pilljjJala-JI (j-a lgJ£ Afe(_£j\3 AJ A l m iH j (Jsfyl A^ 

3 > l J ."liljajj (J AJfr (jjJl jS j-oll 1-ilA Al 4M^ 

(JS l A. i*' r- jy, ^ ill ' A J. lit ail A £<a tAjaJjl jpjjVl bAA 

BjSflj L5jaj jlSat A 6, 4^ ^ £jjj j. •*-!-■ 

I flQ jys A 2jxa3I _jj i *\\ a Jjjtaa A^ *{_JS3l < _ 5 ic flJ^lj 

. jlSai jj-a —BjjjjJalU — Ail^o 


1 «V>*. “(-jjlxjil Aijx-a" Aijjual] AjjjJI <j » i oJ~> Aiii-eal (A 4 "* t'. a a j 

jl_ j tB^_Jkla]l clLVjil A! 4 s J* S 4 ^ Aftl 3 J«& A ttUsSlc. 




JAU.1L 


u9 IjJ lilil Jjfijl A hiuij AlajL" cjjl£ Igjl jjJala-a 


ai_A (j_3 J_Jjl (j—jjj" J__j-aljPj ."Aa^Sj tliili «. t5 apJ IjJj 

lJJXJj pjjju t Cj. .i jj B.V).im AJbLuUJ (jjfil J Ljl ^^Ixoll 


»j^'aaII ^jll j.pai*B ’Portraits and Rcpition* ISjjJ A <^UJ jj’ii 3j^ala^ 
j w.^ *B 6 j-ull JaLs l^jjj i’jjjS?J gjliiaS jj^ 2 ® 6* .ASi'—iW 

J < ■ «■- * ’j" jj^S? ^ UjjU USi» ^Sj3 jjc- 

Stein. The Gradual Making of The Making ‘or*’- 2 '/ 1 6“ 0 s " 

jl ,,a _Jj ^ 2 ,'-.<n jjJiu ’.. jjjSiB' ai ^ iU*j of Americans 

of The “=:The Gradual Making ^—i v-^jj—*^ ' ajm jjc. lift ^ 

3 t ^ui i . 1 U-. 1 s j.u.u Jl ^ v_L-ojllj V .Making of Americans 

J- *• w (jjU U aJUjiII (^a ^U4 yA jJi Sjia>> JjD P-LCltc. jajil *oJajLaB J 

Jj j Cf j V. J "3 ■ %. A. j.aljj” j«m JWa J* jj\uut Jjc. a£ 1*B jUi t_>uBj 

.Stein. Poetry and Grammer, Lectures in America, p.216: jtul ‘'ua&L^Vl 



jjt* '.{Of . JjjSj* 


- T . 3 . 


Jxaj JitSj iiljaJ - jJii J»a ji g^!j**S is.>«>• 


viljj J—LaJ <jl UUaj tl$-uSI klii£ ^pll ^V'n‘1 J cdjjiLaj (jl lia. 

‘cp'j—(j— 2 ‘ JjSI ^IjJ jl <jla Lg_i ^lal. .j j 

<j' j'j ‘^ajxJI j ^ ^J£jV ^jj U ^ 2 l3j*a1I 


C. J^ll j*Uj o'j ^'>-bLxA ^ ^1 aJl£]\ £ jUu ^UUu J iAjI j 

JjjJJSAjjail (jlc tl^a^2 _ia 4_jl 


(S —“) ‘“W^ u' J*> lfr ^ & 'JSJ cff^J ^-Obuij jjt 

fV_^ijj K. .1 & US *_iSj 13UJ ^ ..(^JjVl SjaII ^jc diiai 

‘ 0 J .’^ ts^ '—<(JjUiSI AjIc. jji j^JJ (j-ij ALaa. f .& i- o'S 

tCjl J-a (_)A4A. j\ £Jjl A*xij (JjSj lgj| ^SjJU U'lj-v ^aj . A j$J] | Ujjj 

^ ' V ©(_yU AiUs 4 qW 1 ^ \ l « U,4 i o ^.“' 


W UJ3J—ka^j 4^.1 j j>2J k_tka_« — ‘kite j^JaS ^^Sj^aVl t-JjSU Jlu 5* (f “l) 

i_U a j'~i* ‘ "II (>• U jk-% J . jk.nt l lj$j ^32 AjIjSB jj* S»US 3jj\£fl 5J^t ^\r 
^ -- j Pathe News Library Ja 4lj.«ji i oULj Pathe’ v> oHj" ASYI ^ 
4_jjLa.l cjlkil Ja—j ‘Sherman Grinberg £jfuja. jUjail S ; ,.u;n 5 ,-.<,n ^ | e ^. 

jjlki JjjSjaJ .. A»jL> JLilj ‘UilkS JjjSja. 'ISjjai Ji (jjlii 

J 1, i< jL-i3Vl iaj_yi!l .i j i*TuA .ajjj-iH >*iUiajil “Ulc. I*.,*. Ijfc 

J ‘Hollywood-based collection on the Pathe News Library ^ ^jo. 

— 3 AjII o jLil jui.S?l li* jjSj j! AjV J ,*' J. ^1 1 U.J* 

Jjia. L. ’ du S LOik cau! jsT »I Came And Here I Am.-.. > ^V© ^Ic. Jli. 

Stein, “ I Came And Here I am. “How :_>—kil »jl— aVi U ja, Vjl 

Pathe j Writing Is Written, ed. Robert Bartlett Hass (Los Angeles. 1974), p.68 

oi_A J_^i (j_A wjjS aa fJS ‘t'tt (J 3 k jyZ ia jai ^iilj t/juaja-a jjSJ' 

William Rice, -U-3S Edward M. Burns and Ulla E.Dydo.ed.: 

The Letters of Gertrude Stein and Thorton Wilder New Haven. 1966) pp.351 -3. 

V A_jjLiyt cjLJaillli -JaISIIj ^ j| <d ^ 4jla JU aJ Je.j 

■ 'U ^ t^iSj qa jail jjj 

Yale ..^a jit- (“U *• ^ ^ 3V£ ju&y T a^oLas j* (£ •) 

Collection of American Literature 



jjL* jL1— :^1L 4 


. T « V _ jiin J 4j\n$ - &2\ jh jr my*y* 


J ^ Ifr 1 Jtx ( i— jLj (JjS-i liOjJa. i^jjxxajil I4A 


j_£- 111! ■■■ Ulixifll ^jil CjUozOLail JJjlj t^JnllLl t i 0.^1 J Ajl 

jj J ajj_Slx dlljjljx oJSC 4 xj ~IgxS e^jxil -iax jiilj "^•llcjjui'itj f^ill" 

jl £LJ^j_<a_Hil .".IQiS." ^gjl Usw £_}xil iljjli 43 (jjtm jl — jjaJlaxxixll 

_illl ^ Lex] _jaj La ."4^lj l2 <uu )VI j ^iil' 

. jjLux AjlcjjxaJ Lai Vl^-a «(j n^»l l (jJc — 4 jx]l (Jifill £-a jsljJJ *)? 

jjliLi Aju£ jl tUlojJa t^C.4j 1*4^. j i' ImlJ ^ 1-*> ■ nil o4lg_u> jl jx __)ilj 
" jjj£jjxVI jjjSjj" Lm—I LajxC- t_JjiuiVI tJSji C P's! 43 

‘"'I alj.^,11 ^_a |jj^)^j jjSVl (j;l>»ll S jlaiil j4i IsUjui 44ajj I’.J-Vil jAj 

i (Jlixi__x ^jic. l ja jSj Ajl Lc£ . \ ^ I t ^Ic. 4ix I g'j'nl jill ALxaijxll 


4 Li-vMx JxaiLi jjliii 14U& . Igj^IjSj l^jil LaLi.i iVI jjj La jjliil jAxjil 

(_3JJ j IjlxC. Ajj^Ia. jl 1 ju£ (JjS -iST .i_j A^lj oJjlui" ,^3 

jl .n'^-nllj jl ^ xll J jl L .* <11 LaA IgUfej IaI W** IjLtSj . jt j:£U 

Igjl ^liiajVI jj*J *•■ ' ti!rL ^ IjSJ l^&Laxa jl tJjSil j& tS^J 

A_JV j '' ^ x" jjjSjja^fl jx 4 j4x]I (_Jix 1 __jxiili Axliaxil 1 " 'l^" 1 ■ ■*' Jl3 

( ^a > lu9Vl aJIsx T.S.Matthews ytLa (jx .Cj jlc. LaSj ."(—ijjxx jjc. 

(jxaj c." jx lloi nnl£ Igjla the new republic tiLLL^j j^ll ^ j!UI 

.(' ^"ujiiaiL «-L iaau (jxS' t"»^La Ajj^x ^ 

l^j|^__ual^x I'tVx* jli 4 IxxjIxS ^ AxlxJI ,_]jlix ^’LiII > jjllJu vJlijl£ 

^j__ic. L—j -« _>^l ‘ AjjxCj *_}Lo) AjljSil jl c jxll ^ LisJ ^gil 

a^jJal^xll Aixj^a A_)lx£JI jx «_ui^aJI iillj jl j\j i4 Vg x LaJ jj (Ajj^ilc- 
l^ixxa_o j£ Ln jl L v»; Aa. ^yll A^J-ix jjc. (J iVun jibU V jj*-ii (3jj^ 


(41) Stein “ Autobiography, p.75 . 

(42) T.S. Matthews, Gertrude Stein Comes Home ” The New Republic. 81 ( 5 December. 
1934). pp.100-1. 






- X • A - jjjaJ) jiatj iSiaS - &jh j jraj^aiS I 


^_ji a*^ v^usn j;< Aj.-Vill dllSQUI j£j jj^• «1| ja Ic.jj 4ft I jA 

j—« Aaa.Jjll ^ l$ia jiii jl j£-oj Jl j^YI Jdail (_gij 40.} j^.ja ^ admail 
AjLiSJI >. " 1J<1 j t^jXAuJI Ig't <jla jC- Jj*-alj . A^g Swi Ajj.la ^Jl Aj j■ ^' AijAa 
*• '' ■ ■ ■ ) IS dlljJa lrsal l dial.} la 4 J&I 4 J 19 j* dul£ la£ t^jll 5 jJjaC 

lg“u« vfll _III dil jaill 1*1^ )><-il jdill £a3 Jla. AjI ^Jc. .C_Ua2ki ACjauu 

A_ili£ j a L 1 llj^JI Al I-, i**» l»a I l 4 1 -v . >■* ! j I^ ...a i I^** j^ jjjliua 

ft j—4 1I I Id —xi ,lg_L< 3 jj jl jtam JdiaJ jj-ilaj (Jjiil ^pll dll jdal-vall 

<Jjj— m (Literature What Is English) 4? j jilaal ^-Ji\ la Aja-tesVI 

4 A—3jxaJI la J! jj ^yll I jjj£ .}j*J jl ft jail ^JaOauJ V" ! jiamjl Ij^j Jlia3l 
tt £lb jl 4ft.jail Jjikjj J9 4^^V joB dajsj la jk Aijxall jl AjlaJ 

— i lg-il j tlj* jlaiil jl*-al ^gJI "c.ifeVl ^ Jj*j” Ua. diil£ jjtid jl 

£-da—J I - a, j 4^J ja .ajdala-all 1$J3 dljltl sja J£ ^ lilljj ^jAj diit£ 

4—llj^l 4 ll Un 1 <-1 a i UU I.}jImi ;£jlSj]l ja jIji > !;..■ ^5 ' j■ -** I ' ^daiaajl 

ft j al l <. v i l i« -ij 4 Jla. AjI i glc.j .Ajal jiaj A lie, j j^| ^gJI AAldaifLi Aiilui 

I-« Ijj ftJ-all Jj*J jll jft3 4ftjUJI IgJ dl*daj j^jII AijlLall ja AjiA jlj 

A——iIjSJI dulc -l ill ^ulSVi ASJj tiUj jjiull >,,i«^a |jj |^j ^3 ft^ail jl^ 
^A—j | AjISJI jt ojylcaa AjIjS ' g a. Aj 3 lg««^ jc. ljIaj A_s£j^a^| 
J* JaAdalli jj jlaj yi i-_)jS?l jl AJLaaj Ijd ISj^I jilid tdiljdal^a jl 

^ jj-dll ja JjiaJ jS jj 4IgaiiVl Igjll& AjS LaJ i jSj^aS/l <- r xtj\ 4—Uu 

u, jftl ^Ajl I — . . g . jft gJl J3 j^jiajll ja ft jaluiaJI Ajla»]l 6 j&j 4 j jalaj^l 

A—jIjSJI j la 1 4j»j ja .Ajaii dlS^ll ^^3 ‘ty' ojjJai jC. lalaJ (Ja^ftAla 

J ft (_JA—H ^1 jJjVI Ij^j aJj^tJI AjI^JIj jl_^eJij*yi j-a ^Jl£ Aj£j^jaS?l 
- V ‘ * 1 ft ja AjIaJI « ISjjal i t—il j - ~l ^ ^ j Aa ^Ic. A^Laj jj'dJj 4 la AjJUU 

. ^ J ti t u a j^J ^Ic. jjiaaail AjuJI ja *i?Ji Sjx 


(43) Gertrude Stein/’ What is English Literature ‘\ in lectures in America, p.l 1. 





j*U AjjSj* 


- T • S - ja^j 5u\iaJ — JilS j(i jr **>*j* 


j iualaJ ' ^-3 IpJ jl _jA tjsil 4-a$-a" ,J "tllUa.j*ax" gi (j^ 

>jl L t >_C. 4 JalS jaj ^Ifr ‘ (j'j * ^ ‘ J* 4 ® 

. <= ,11 -.11 ^ <ajjJa y CAj\^ La jA l4A ,jlj jSJj ."(Ja\£]I ji rfiluJ l 

"(jjjSjj-^bU jjj-Sjfl" ij—“ J—^ t 5 — 3 j "UL^a-J AA_^_jJ 

J^i_jr 4 ^l‘-U I i J .uUJl J (The Gradual Making of Americans) 

u _ i (jLuJI” jj>u l^jji i^lli JSc. 3jM& »(i Poetry and Grammer) "j^'j 

J C ^"'ajSjjJ a . Ai-ajJ "jOalaJ cjSjII jOaUJI cjjlbll 

clA_IacJ]l j <Jjlil_II (>a fS Cft JJ fJ 4 <_<£jJaV| J* La ^ 



^Jfr t4j] t"Alal£j JaaJ jUi^ f jfc LjlftUlj 

^ja j]l (j-a oLlaxx AiLuta _p] (JSLa» (ja i Ajll il l 

aj o4A Jajll aiLxa g>u3kj LjSjjaI lla^ ^JaSM ^<^1' 
.XalSla MS *^1 C -A^J & 


Ajjifrl " jjj£L}_>aSn jJJ&" J) L;' Cfc*i JjiaaxJ liA J* 

w _le. < _I U-.N 3Jjla^e ejUjftlj tU-e (jillj lU*J' L$J^i M^S 

t ys_Oajli - L' l ‘oX—aaall lIiLVjU 'Ajj jji <_S^I £jJ> jaII <—>j)M 

4_jjiaj CjjjUj (JajU. jaJ Je :>a=> ujS» JMi. jyiljl' 

(Jj_a. A3j*-ail JLi "UsjjJj [a JaII] ASj*a tjLuiSI (jJJ La Aij*-all 
' ■1—a. 1 J 4-.i_s J ..la jjil ..(_M£ pjfii-" ojLp- cr 5 ) 

jj j <- ,ja IjjjS LaS" (jl JjLui Jjijpij t^aj^Uall A3 jxa11j Laa. liaOala) 

J fl (jl—S ALoISj La J J* ^a*-a lJ>' O' 0 ••VlOaJ ^jlS 

LalaJ \i cdljA (jlS a ; KUi AjSl tvlijll (j<a la j3o C. UaiaS <iLLuSl jjijaul 

lj_ h ,j_c- j jjatSli Cy&J ."A2li <j' U^J 

t>aj" r'~^ *JSjuB £* “3^* (4? ^LOail 5A3jll JAlii 


(44) Stein, “ Plays “. pp. 104-5. 



jjU tfSkf * jjlli Jj>» 


- Y ^ • 


- JiiSj il'iaJ — Jt® ji £Zjj±xi 4 c.j~.j* 


Jiljj AjjJkjyi "Ailll" _yb (medium) Jauj (ji JaBlI ^ Lajb < s jia ^ 
tjl— i«l\ iJ^r—«> i^ c ’ ‘George Eliot sj jjI] {rjj^ vliLIjjl jJlSj 

/ ^ t—£)b—iVI jaj AiLuijl j j<a jll liljjl jjiB ^JaJI j 

Ai U j uJ I LcLqj XaJ jl jS-oj jl "j*> ‘IIj j»..*iir ^_2 (jjtui CjLa.'Y 

£—aj <£3ji* JJC jaj ^gic- ^j\ AiLjal JJC jxjil 4 j£j^. iiEilial ^ 

€ 

. ) l L& ^ a —3 c-^ g-ui JS t c li~ ~- t A T»all Ail 11' r11 t ^*^ * ii]Xi 

^ g i — t ^a 4__jja_) c1i4._.>,<a j o jjLall 4 jSjjaS/I Aullljll tilfc ^lr. j l ^ .X A dr. 
oL-jV^I CJ —1] A—jjLj ^ /jjjxI£jj ^l.ia £l jjl JjLu .. jjsu ua 
j=»j lie. I jjjS Ja. ^jJI (jjaiji-a I_^uuT jjj£jjJ)/l jl AjI^JI ^ ±*.j S^LtJI 

j — <u" I jl —La <jlj l_ ■aij% 4j£]^ V**^ LoS jAx-o 


sVL_iQ>lj ^ ^ill jUaSlt gLA a * jSII j Ll^. ^1 jSI "aIjIa <c.^j*uj 

I I I 

-^1 L$l Wa l . ' ■ * IJ O' j^! <_ 5 ^ll ASjjLII liUjj gcjj^ tgr,'\l.1 ALal£ 

cr“—jjsll Acl L-u . l L jfL ^3 ... Aj j $ . a AjljjLj lj& Jstij Aj| ( _ s jcl :Jla tLa 
0~~ J M J L« jj • jl- Lql l o*i/l-Lo (jil jjj jjl jLaJI A±uj j^o i_iLill 
ojl— jjcL jlj—L^l <~ujc ‘-ij*-aait lj* i_ujLj ^ o^' <-dL j* jjiii 
"4—j^JI i_ibl —j (jJj V li_>i-aj" ojLjcL V nonprofessional jjc" 
j^jLa—SI <jjjjj—Jaill jjx U jjc jc U joaj U 4 unprofessional 
OHJ J ^ <^] AaL^>7L Thomas Huxley 1 _ 5 1^£a Ji.U,jjj jjjjb 

i — 4 A —^ vl£jLi_j o-^l o*^l ^33j 4 Louis Agassiz j^LJ j^jJ jLo 
O—^ fVlj 4 -j^I jc- Auiijj jjlb ^jill" ‘.Emerson j^j^j 

^—JjJ (jjOl-a AOajlc ^jic l_£i1; 4_i jJ! Ajl jjS {jjlilj 4 "AjjL*JI a jCJi 
I—iiSlj ‘“jjj j^ <J*-^aal La llui jjSj jl Ajlgjl ^ Jal ( _ £ jj] .3Jjj ttlujl 


(45) Stein “ The Gradual Making of The Making of Americans “ . pp.160. 147. 161 
(Emphasis added) 



jjjL« j iiL i 


- V \ \ - jiiJij iiljaJ - ji jr j,ij 4 jS «&>•>• 


1 jLal juLiji ^ I'A I . ^LaajVI ^Jjil *-^ QJ (jl V 

_(* ^alSftJ jjjj liUi (jjj La Ait-iJI (_£_p LaJj" 4 ft M i,a 

£—uiLJl jj_ill fJc. fAj t> I ft » niVi JJJfiJ jalli £ 

: jl £ o) (Wars 1 have seen ) "UjJ j is cjjjJ 1 j£c. 

& j-* "'ll jl_£ . ..tllllli ^LciL jm'i; a I jll£ jjill LiHi-al S _ 5 -1J Ajaciilj" 

t L». %. B i I J *'.« (_^ft«a J 1j£ l£j^al <_iLuu£l (jl£ Lo£ l_)iLa ft Lsj Ji'i/1 j 

l al w-'K I j| i-*11 S< ^ <r-l . LaLai 4..uiij _jl£]l lljlaJI £alajj ^liJI AaiiSl jlliljj 

£ ^ 4 

_a SjjUI (^Ie.1 j ijia. ^ilc- jc. (_Li£ ia <_aA£.ll jjc- 

^ A ■.. a*i f .*1 1 ft^■* 'll (_Jx3 iftljj La (_jl iJjA 1*J ^-1 t4_uifij ' lull 

a ;<l J 1- K jalauallj till jl itliljl jjaJIj tjLmjyi £rjlj jc- t 8 mi£ 

ja Jjj-a V All a jjll (Jill jjj^j*-aa-a lAjuifil djSjll ^yi jjjjj-aa-a 

.<‘ v ^ijjyi ui jj ^i & j&j\ 

jl l" •j j ■ al 4 j_^j Li'i>tll-' |jA ASj *11 alV_jII Aj^sj (Ja£ i 

al_JlaJI l£j^>-al (Ji.ll AjjIj lljl (jlj t A.» . i . , . m jx» (jlajail jV lll*Jaul ( _ £ Jc. 

^* A \"t_jjiil ^ Iftjifc tlijpc. Jill ijllail ajAi. nC . taift 


(46) Stein ” Poetry and Grammar “ , pp.224-5; Raph Waldo Emerson " Self Reliance “ . 
In Essays and Lectures ( New York ) 1938), p.262. 

J .iLl& caj tjjkiBj jd*Ju jaji j£J JjSj .Stein: Wars I Have Seen. p.6l (tv) 

j* <■- £*JjD jjSB -*•-!j J3 ^3jjS J JjSjj jlB jjLjS Uj <2t a\£ jlB la 

^l.n ^a> J ,L_jft. J_>_j jjjjb jl£ I Ha ^ ^^sSj Lu 

^Jalu _)aYl '(" ' . jaa) .aiu Uj lai (j_jliil Ijala-i J4 t3J*J 

aLUji'l j yi Hi jjSjjlaj vials ji ‘j'-iftVljSjiia. Laj-ai. SjLa> Jjj J 

.1 13 .ali jiV't 4jjS_ja ■ .llj^tl *31) ^KJ ‘ *°J<J i^L£ftj J t -.1 Ajjhi _Jia Lfin aJ 

C a_3 jLn J V'-^V 1 SjSL-Vr J C-~5 .JVi Jft. ^jjsB ^'-D 

. t^ft alijYlj c w2j_dajl uj^ja 

(48) Ralph Waldo Emerson. Experience.” Essays and Lectures, p.485 P: :La_J j—iul j 


Stanley Cavell ’j* < n J—<* _t_jaj This New Yet Unapproachable America 

(Albuquerque. 1989). 



jLt ji±L. if]*! Jj>j* 


“XXX- jj '.f ^ jUS j 4jU2hA — in JX& y& gj£jxl£ *£-y^y* 


(JS— 1 Ml (j\ QA CLilsG ^gjll ISjjaI — aj& AjgjjI^W jjfr Ifu^al 4j] 

^_lc. 1_aj]j iAxjI _us 4jiujlj Aj.lnjt jjJal jGal ^ic. ^jlili ill <Jl£_iil jx 

1 a (1 £«b jL*j djalxa 4jjjjS 1 £jja 1 tAtajJI JjjjSjjxSM 

(j—-a" j—& «,j-a_^]l cLjaS i"a jj_yi-ia3lj (jjtLi ajC-jG 

In mi Aa*x3_jj ^ tub ^' 4 jh-iHj jjjSj J 

IjjiajGsii ^y&j 4-Li.b 

4 <jluu 1j^ 11 (j^*«a]ill ^ (ji 4 jaJt elaj ^ ^1 ^ j£a" 

* -"c^U^ J* J Jji-J ^ (jijj J <jl£* <j' <^] O 3 ^ <-S' cs* 


> ^ f 0 ^llj, J JI jtM / 4jUS2| uuSj <JuS 

JV.fl JulVl ^ Ifr ijj. 3*>1J j_5J_II (l£jjxi jS 1 ’al ,*A<| 

t *t l i * —G£l q —£1 Ajiujtj A*al j t^jjJaLall J] ^yll AiUja^U 

a_ll .aj_iJraljfc ^JoTkJ ^Jl ajiJ-)L*i. AiaaJ (j-a ^*j a^o ■*< lSj_y*l 

to4 — s>Aa]l wlLjV ' _jj)£ mi AJjuo ^Jla jjifc (jjliui ulj» jala-a 

1_xaxjjxsj ')}'&* t(J&Xa ^jaj ^^ic. £- _jlJI 4jSLa«o l£j^aV AjjsjJI IgjlsLuGSI £a 

j»l_C- "a&.l (JSJ 4jub ajjjJ' ^ (jGlI IgGlj 5jkJuull l^jj .e^kUaJI aJ^J 

jb—« tf ., b j_lialaj j] \$ Mit'i (jc ^VV ^ Sjjmi'iaII) \ 

—3 JL_S3 (jjGj_uilLa (Jill Jjyiala-a vJLuxI aiLuJI ^Uaill iJLiC-jj S ' .ibll 


(49) Stein: The Gradual Making of The Making of Americans”, pp. 160-1. “. 

\a$ C-l&B JLijAi+J jU ^ U3 kljljb ( 5 *) 

S^jlc- Jjl Jja Jjl ji ^3 Ljjli. •> jj j JUmiBj ^£j^aV^ ia—«jV^ J3^ 

4j _B Ct\ “1 JJ ^—Jjijl 1-ljlaJ J) . jC-lSxi i>ujl diL. t jiiUl jj\ j£ 

j__o . ^illnikj ,*ulxJ« j& AjjIjO Ajjxx jLx -"•■ j j t £jjjll 4jl^j ^3 UjjjijllS 

V j- 'i - > J«xAS_JJ ^wii AjSj O 3T1 _>JA3jj ' A ji - J (j^lSJj V>^® 

vlljj—i I • 3 t jLiaujjJui ^3 V ^j’ jjUj ^ 1^ ■> ij jjj »lil jxi>La_a Sj*J 

T > tjjjjiJS ' A t^jlalA i^jjLx \ *t tjjljLjjj Xe *Jjj3 2^J ' ^ 1 4j«--*j« > > c,j_jsi«l 

James R. Mellow, Charmed Circle: Gertrude : j—^ » xr t jj> 

.(Stein & Company New York, 1974) p.608 






- T \ T . Aj i\|l JAiDj <5 AaJl — Ailfl ji 4 £jMy 


t5 3 Cl jljS 4 ujjx (J l^jall Ail-iA ^ .iISauix -ixxll IgJajiaa-* 

CjC__jj c_il jcj jji]l Aliul jj 1 g l^-y ■ ■»* ^jj t ^ H TO jjUj CiSCSLiijS 

<-,.»— jf?' choate literary magazine Cl jS ^ jgJb Uo*j 

A_Jha-a 4 —Jjj AxKll CujI S'How Writing is Written b 4jU£JI CSSS 

t j _a Ctj—CUx" '•- (jx alSjL^ax "U»-Ajl <lLxa^jj 1 Ji'ill' <jx slluax 

C—Silc .j iliiui_x SAxxll Uj1jds»* (jx jy ^; IjSUij jjSI _jsu (__lc. l£j jx‘ 

:JVu,VI ^ 


(j__lxjxll «. ' »I I c. _jx]l JaidLj JS 4JJ1I 4jc f£j.la.l ji jl Lo 

^ 3 A ■* al jj (jl a^jxil (jl£xjj (j£J J (fcjxlj £• _jCajx 4jl . 4 jIj£JI s-uSj t. Vi^j 


Yale Collection of American Literature^^-i 3— jjISJI 3— JYI Jt <_jj3La!l Jajaa-afl( a ') 
Choate «jJaLC Jl JiYI jiJ$ j* 3Cx jr ji* How Writing Is Written —1 

Yale J 3 j»^J l CjUUaiJb Richard Bridgman “tv* jAl t T J School 

1 jxjjjj • j^liS Jj Dudley Fitts j* 3C_>Jj Collection of American Literature 

I 4t" a \i t A 4ji Ja^Y iSj 1 wCxjj .La^a. jJ J3ll J c jla. <C:i Je 

4_jl I jjljjj * J ■—Cxjj iCj-laJl Jlj£i,l J ’djjtiix Ajil Jjiaall jl 
4 jE .13 La Jul£ 4jY 4 Lai ( Jjl . ,.Aj^£lj j* 3 jaxlxx]l j-a l^uS La^ 1 ^ajj * ji 4ulc jl£* 

^i J_ail jl JaS J (J Jjl 4x.ji Jj LaLaj Ujax jlS <jxiB jSJj t^aYl J_ 0 . *CLa jl 

: Bridgman, Gertrude Stein in Pieces ( New York, 1970 ) p.266. Jail "AlLa. 

l j^^lj xC j tr, j]| B .**,l ASUxB C Js” jja. jj. v- j ‘ laxj jjLLl jc *Cjl Jix ^Jj 
*' 1 ... [.] cjiftC—aii aijj cjs jjSYi ~-Cir >_iicVi j duis 4Lxji 

_j ■al _ 3 j' ,*i jjIlA AmJYI dijlS > “ 111 aillj "acLI 3 La LUa.i 

^a*x3 3xifa AjjIS l^jjS ja Yjjj 3iili Cla_a ^jwv i a__>»xLa_o Jjj ji jw YjJJ .IjJlIla. 

.3ialj i^fll Jaj Aju_^> 4JlL 3 I j Ljjj L_a. u 

: Rogers, When This You See Remember Me . pp. 138-9 Jail 
Everybody's J £?. jCj jAli j;i *3^^ jSj ’3 j13S1I ^iiSj CjS" ji ?£■ JLj 
3x-xYI J <illi .a Uc. eY jV> ^ JUB j-CJl J J=ia dCaj :a Uil Autobiography 

C U* sJh\j\y± ^ j^fcj ^ *^* 7 - 3 A^jld 4^i '*->1 o lcjj£u /U„ |l 

^ IgJjUS j_ 5 ^-a 




jr-* jk*-* ‘JsA- JjjSjx 


- Y ' £ . ijijj duJj <3 j»J> _ jia J (TOjjJ^S *£>->. 


t C I | 

*> ' (jt (j) :43J*J (jl .1^1 JS ^gic. La ^^A AjjIAj .(jajll (jx *jj■ >■»* 4-v 
jj. *-» l » . o jA Aiol£j AixaJI 15 a (_JS ■ -I ^"41 o_jpiil ^ualxx ^A 

.S t /i ll tilij (jJu*Jl (Jl jjui ^^A 4jL£Ii A.jKII 4 ,ng..aJI j 4 jft.^1 (JS 

jl (ja j . 1 (J4—II -*o5a "$ jj-al**aJl AjojJ Jj 4iLb2a^lj 

jl Lja—j jjla*j tlljJajjal "4 jIjS JS ^ (_£jAjaJI ••••(j) 4ia (J-oIau 

jl (L_Jaj1 ( jj£l Aft juc tiSjaai ebajSfl •'j^jiL jjA l^_pl jajll j* S_p3 (JS^ 
iil—i*ftJ jl AjjLa-a" t. r i \ ■ ftjW'i Csaj / ^ jil <^j j-a li>l5i.l _££l jaj Jc. 

( ' S ]a. 14—B jaj_!l (jM —jA La <■. Lm j Ss j jl aAc jiuAjui i_jjLS j£ (jl . ..^giu 
^—3 *>1)1 jJala-a ^ 4j*aJsjll jl£s6l3 £^ualj ( _ ? iasl (janAlaj l.TlXal ("Ajja^LlaI 

l^AuajJ «’ jajJlj j*juJT ^ CjIx2 La£ —Ig mVil I. >-j4 .fri AlaJaH# i"lSj^el 
4—:l tA^jij-i—a J*.«aB jgJ LjjjjJa (jjlij V" ; lgj* (_gjB Ai-»avll i.-’ili ja 

t5 __J| aJS Lj x B ^^A Sjj jjualb aAA jli Ajia^ll (_£jinlll a jj_£jLla]I aAA ^JL^al 

(j —a Igjyi—ii e-L-aSI (jS3 «JIa. 4jI ^"l^&jL-aj (jl (ilLa. ^ylc L m ^ t j£± \ l ,t 


(52) Stein, Everybody, Autobiography (1937:rpt Cambridge, 1993) p.248; Stein, 
“ How Writing Is Written “ p. 151. 

tS _k. 4 jjlii o-slu i-iLSlI 15a ^ Stein.”How Writing Is Written pi60“ (®t“J 
jjjj_sll jj —i La A£la]l £AjSj_^aS?l AjLSJLj t^'aMr- Sjjjlajyi 4 
4] j—SjjaVl (_>«—aJI 4 A i l 'i^l l j»j3jjll CjLq^Lc. _y^alc." 4 jj_j^*JI_j ^wlall 

J ■■■ J>l jl A ‘ * *^1 a J al l A A ^ aVij (_j5II (>ajll (ja^ 'jJJ La JLjajll 4AS_pJL 
jjj__Sj ^—s" tt_^JaLk Ajjj 9 "^ylc. JjjiaaJI AijLa-a] 1 j;lr . tlnJjS ^jII ojSI5H j 
A^a—3 I fll»> J« VAjj ,JajIL * jjl 3i^ h all ^iej jj ja_j " 

jj j—5L~ i —3 l& U ■, - . — «j ajUjIa j^a Ajni'-l l l^jjlaj jij L» Aa!lLdl jli ajJj*« 

J L. j; 1 )l*iS k_jL__uiij i.^jLJyi ^ijjl J* g-ji JS 1 Ai*aa_j Ltla .. aj 

4laiaa.V) >■ * . !»Ivwl La jJSJ Static LjjSj AjSLJ JAjStj ^3 AjujK’I 
La A3 ^ji]I l|Jja3l jl£ LalS Aj^L A^ajuJI i^jl£ LalS uiejl 4 , t -, ^4 ljjSIL 
LjJ (jaalsJI AjjjjjJl ,lul£ AjJ^sfl jl ALia. S jIjSjII j j 3 jjj 

. l^j .4 l <,ij . nl l Aft Li ,-a " _jjSI Aiiij ^laaj a3_jia AjSl jft jjj 9 La l * j ■* jl£ 

Stein, “ How Writing Is Written “, pp. 158,153-6,158-9. : 1 


jJ-* iiii- ifBj 


- ^ 3 - Jia J iilO - jit 111 jUil ji gjjjjj& 


> — ^jj (jjljjj dlju 4 (jjittOLoll liiiljS/ AjlaJI 

J_S3 "l£j^al ^3 «■--»" ^ ^bll 4lladajl US j .A£.jUd> iL# 

ptLiJ <ilb 3xJ l^jsil ^gjll A*JjVl dl^dU-cll Afcjo^xa ^3 ^viG (JljpV dilS 

J ^_11 J^yuiil AjIc £ia»-al 43 U" £ jdj* 4 jC-lSoi A*»oU ^ 

tl3j 1 ^ ■ -ii jy-' 1 4^iSL (jSj ^Jj 1 fl* il*< ^3 jj-aU-all 4_tjlljill (jC- JJ*J 

^ ^. ( _ 5 jJaUll kliij <jx 

/ jK.*/ ■ ..II J i"i >«>. j _}3 Igji "jajll j jXkiir ^gi (jjlj*i d^l 3sl 

di_c.l jS dllS 4jjjijLo Jjlji <jgi jtlSjai Jj Ajs dole- jjill cliSjll ^ghj 

>>1^ * ^jjaill f^jpucJ ,‘] 1 TtUll ^j4j h|jl r -l “ |A ljLSl^U jaAJ 

% 

A _ 1 I 3 JI ’>*'■" IgjV till} 4lift US 4A34J biaj (J>a L a l a ^Uaj _jJfr (jjUi 

j _fc oj_<a" oJulc 4(_J*-aljU jSkj ^gJc. 4 flU'lll AjjJaS 43 Ajl^jll 

<■*1 h i. * il “iS „^3*JI (JU Lg-Elo 4tdLoC. 3a! .A^uij ^ jjjaj-all ^1] "<_£ 

.1_frhbS _3 jj, l~l~kl' 4 t i tfS'll I (JMA. (jjJajill ^lll-la.] ^jic- AOjpill 

^_Sjj-oVI (jjfc^ l l jjUjj 4(jJ__>*i*ll ijjall jjloj J] 4j*-a.ji 43 4_Llft _jftj 

|__jjjsj J.* r. ^jjiljll (jjill jjlS,” "a jIjSJI i _ i ItS" 4T Oajasl .4 sjll*ill 

4 I_ gjiLaJ 1 _j«ii ^ 4 { -ig n^ii us 4 ( -.g->ft ii9 j j .(^jjcjyi (jUuiyi jjS 

jjl 'J _3 JjLLj U AjIc- jj* jjl^L) 4lua- hjVill (j* 4_J jOa Ajl JjSi bc-J 

: jc-Kjt j ^ 4.T ilk->3 S j^-'l AjU (jJj I j;c "" ~i j 


(54) Gertrude Stein. Narration ( Chicago, 1935), p.17. 

J_S Ijji «-ijC.i (ji ^ > .i> jul U Ullft (^Sil 'jaall j J*-4Jr JjIIS Cdaa.V ( ea ) 

)| V ^jl 4 ‘ i k > otft ^ *.‘,t t ^Jl , d K ■* « jj i^JmJ jfi ASjel J |jJ& U 

j—« aila iAi« Aj'JLU alii Jjl ^1 J^V 4 jVl (^ja. 4jft jOl^.1 jl «...i i5i ' jlj ol* Aj 

dj'f- jft U»J <uic j jfLliii Uj Oil J jA . t jS j _jA la As 

.Stein, Poetry and Grammar", p.32: jlijl 
(56) Stein, “ How Writing Is Written “ . p. 152. 



jA* ZfXkf k 


- X i *1 - Aj^a uuaj - jjiin ^ 


IjSa. Aj ^aaj fr_^<JI (jla iJjjJI ^gi _^£sj J «,j^a]l aIaxj \-«Vfs. 

«■ J—all ^-l Tifll ^gic. ^yS^JI A^ajoi AaJJUj 4 Ajj ' A ^1 t' a i**'1 IA-vI ^3 l\sj 

Lila. La C l _yji tillijAaJI ^gi 1 jjLalo UaUi lillift jjl ^a]! 


jjJ—11—ixc. ^-LlSVI jlS t..aal»j (JLx ^gi i.*),>f!k ja 11 a (jl LJILj c_^Ll 

jl 4 A _jIaiII (_ja As. (_$ I lAj $l_jjj Hi. i a’M'Al <A]IaA, (jxJ (ja t^j<-l.~v i*i 

i _gj3i jj-abU LaIaJX lj^-y jlS A_)jjJI (jl LaJUaS A jl g «1I jl tc_La<ajlaJI jyi 
AjI ,_gij tejj£ jjl (_i^>jA.I (_jl t(J*iJlj tcilljA (jjuli jau L gJb 

j—ft p ( J ....ia I ( _g—fLaJ j^ o J I c-jaJI (jl LalUa 4 4 JjAaj La j\!La tlkjS <OaaJ 

Ac, L-aj jaaj ^gic i.* i 1 -tj (_)S (jLs £-lju§VI 

Jjm -II A^jjj 1*1 /ill A t jjLill ^jia lift.j "(jVI liil _yC (jjtjjj ■"i3l■ *al 

t_ij__*j V (jVI LP-j tjxslb t.liwi La (J£ IjjJC A3 'l^juaLu Uy*i" Aiwajj 

£—-ill (j—a (j^-iji'ill ^jic. S ^JC-L-au jaj ^glfr ^^gjji (JS (jl Lbw 

A—-aialaJI A Aaj^ll A_jLaaJ! (j_£ ^gjl^jll 0jia]l 4 Jaic A-wjIaJI (jjSil ^Kll 

* ^ 

Uju ^gj]l tAlualjjiall AjLuJI (J< ui a]£ (jj_jJa*JI jj^all a A I 44 t 1 m*>A AL.«-il jLaJI 

£— t _gjll ^jlSjll jl 4..,l3l»'ill i_yA. (jjA "4£_pJI jjxJu" C-llalAaij A3 (jjliil 

(j— -a Ifr^P ISjAx *3^ ^ A1«t<n ^Uaj ^ t^_p.VI sAa.1 j]I 

4—s—-fS" (j« (J& ^gi (jjlii alba A3 Ai] J .(JL*ai£U Alla A«U Aij-a _o V 4(JSJI 
VI—Aa A—Aollxll ^gi (jjySjjaVI AjjaJI i^l_jlui "A^aJI" j "AjIj£1I 4 _jjSj 

(jj—aslj ti n ,, ia (jj\»tj V j (jjialj tjj^jsalj" :SAc.L-o!la]l jot a£jsJI 
UJ^J*® d&A (“4^1 Ji tt_uaai (jjiL (Jj t^gASt. (jjbJSjj v tJjjJa tljljl 
4 lAII— ift i_ial j (^gSL^aVl (j V\> I I (jl ^.IS jjlSJI j jfai jft j 1 ^ 

tjl ^J *>1 l5 ® ^a 3 lj£“ V j 


(57) Stein, Narration, p.17. 

(58) Stein, “ How Writing Is Written ”, pp. 152-4,157. 




j^L. jlp- ifSkf * A* 


- ^ ^ V _ SjliaJ — ^jJVI JJujI Jl 4Pj**ja 


4 jjUi eliSjal US 4iilla Jfr ftbj J J*t J>U jo Ijiifc Uoaj 

UU jU ^ja. jo Uaau U <J_j*. ji.VI Jj (JS (jjiwujail l U i rU j Uuai 

LSlstJ *illjA jl 4 JaJ jl C jxll g-lijsl Jc. -LaJ*J jl l^jlS-ob 4*J ^1 " pJU 

(_g.1 ala f»lJ_ jlII liljaj jjll jl “^lla jo (j ^j^il l Jc- . ikijIaJI J I jsUlo 

U ,. j<~ SLi all -j >W" jl AAlU, 4 AasUlall ASjaJI s- l L l C- jA jVI AskUil 

* 

L 1J -v\i (j_aj ^ —-laji* ^gJc. jJ jVI ~ JA*\\ 

tJafiS j j*ftj V jLajJI ^-ic u/flftJ ^jl ^3j ) % > a \ \ LafJ 

S^L-Utf jl • ( ’“ , "l5^-4 ,j—!) ->jcL Jjl jkt" :I1U Aka ^ J 
HbA A t-lUkall ^Jjjill ^Ukl i_lk J] Lia. ijlallb AJa-aill JjjaVI 

_a jjjUi 4kubj US j iujsUjII ^jLJu ^a*j Ac.Ua aa jSj jl) 

I_-S n_jUi.VI ■ * 'I ■* ■* as "Ljjjl aSj-«I" j^Ijic. ljaj ak (JS1 <ula Sjk 

• ^'^" jVl Aak jA Uj aj*all Aak jlS U jjj” 4 jctSk J < 1 I t ja jlsl 

I _ ilk> LjU jjUU 4-1 jk 4^jo o jJaU-a JS J 

l a i jiiL V C jIU oa*J 4JS ajUSII iiiilS US < _jiilVUll ajUl" Alaill ok ja 

^ jll A_ilka]! jjl jkll Aik tV jl ’ a judl JUil ^-a3 jll J] j j A ml l ja 

jjU jkjj Us 4 Ul-i 4 'Aj j jl> > y4 **^aS j j ak i V' 4 j 

' (J *- J 1 '~‘* k " Aiwj Jc. AsU-><all ^JjU j ^Jjlilb jkij UjS : U1U t jjUII j 
J ^jjlill jis 4 J*-oj j jail "fti-jc. jaUi Aikoj Uj (jl fc jj Ujs :UjIj 
. djl j_jJaUUI clill j AjIjSII jjj U UuUJjll tlllSLJlkVI Aikj lAjUi jl jSj 


(59) Stein. Narration, pp. 19-20. 

(60) Stein. “ how Writing Is Written ” . p. 157. 

(61) Stein. Everybody<s Autobiography, p.245 : Stein Narration . p.20 . 


Jjl* jiji— -.fSL i jJii 


- X ^ A _ jjjaJl jiiilj iSiiJl — j+ti\ &!) ^jS jr ic>*>• 


!Aju» jiASJ 4jl£ ^ ^ ,i_j .(jdV AJjli bjaJ’ <-S^® <■. jb£ ^ AjajJ jJlu 

■1 J »I * — I I iAJlaJI oAA (_y5 t ja.1 C't.s^ * “ .'"'J C(_g-^ (J^lA jx bjjulj LaJSj 

£ £ 

Sj—o jj— aNf| j| jx jib t"t_ia l *U jjc Aj^xil" jjjla (j& "i_jal*lx]| 

(_ 5 —3 t(J—xilLi t jjliui 4xjjj .Axle- 4 „ j£j ^1 "4 _uIa] 1 ajiuJI' 1 ^3 (jji.| 

^x jjAjaJI <—JjLiAaall y| Lg jjiAj Ajjj lx£ * Iff J» t Ajjbll a jjJaLaxll 4_ilAj 

Oi—ij ig-te Uxi — 'J jaj ^ylc. ili Aa-j J£ jl jl jl g-UGaVl" jjj 

. t c 

t5 JC' tb-laj (■ LS ^> jl jl AL£a. L_ajj*xll jx (jxjF: ajj-alxxll Ajjajjl 
C5— ^is^> L5^ Cf4*4 VI t jjllx JeLiuj ."jAtLxij 

(^ ^ ,fl J b Aa. jJ V AjS/ (JS jx ^UajSl jA (jxaaux jl jjt jVI 

jx J*^4 Ajjaxll AjAC-LxuII ^jtjuUL jlalxll ^<^*1 1 (_iAAxll jl aj£Sj .Ajx 
ts—!! f4A—3 jAaj liljLx jx AjSUjx ja, 1-iliAj (jl <1 jxll ^jJc. (JjVuiixll 
A- tr -ball j b , m ^,—3 Jaia . AxjaSJI Ac. bill L^jIa ^a ^»w jj£sii ^1 jl... 

J —*^4 *£\iA (jl (^ic., jljj-fliyi bib Aa.jJ jl LalxJ ^jgix AC-Lxaiil Slu^ l 

4—ol^ ^*“84 (—Ukullj f .^ydl 4JLa jjiaJ A3 V^j-u) (jx ^-LuSj (jl (jSxj" l*j»* 

.AjjSj (jl ^glc- SjAaJI 

j—JC. I jj—liix a jjjJa—llj ^ Jjxll (Jxxl tliLci A3j cjjbui (JLuu 
jA U AjbS "jjSj jl ^Jjbll j£xJ i-JuS" oJ4=^V1 LfrJj^ a Ux ^ ijxaUx 

O - ^J i_bS Igjl Jj J o Ia x ^x Axaij (Jl jixll ^aal jjjj niiij ^Jl AiUjaVb tt_jAl 

I—gJjbS AixaS (jlc. ‘L-ajuai. LaJjj tbjkla jjSj jl t£jjxi 

:* Vi ur* 


pjl— jJIj Sji aUx il Sila^xll (jjlii tjjlaj > i i x j Jja.j Stein, Narration, pp.20,6,58 (txj 
Gertrude Stein Shipwrecked in Bohemia: Making Ends Meet in The : 

Autobiography and After, Southwest Review', Winter l992,pp,12-33. 



04*- 1 '■& ‘ J JA* 


- jj gljJMS 


<_h& i2«j«-s. /ilvi jl£ <_}S Uia. i_j j*j JS t—ij*J <j* (j) 

4c, ^1 '> j J_Sk.jll 4o, ^ (jill Jua. jll Jjajjll (jb (l$J) <1 (_P^ 

tiilj jjau J (IgVw) AjSxj c-jyS .(IgJ) J <1 ^j-Jac-l lS^ J* (“I J*!' 

2 jli,r. a 1 *\\* i^JI jj 3 ^ (jl ■'~ 1 ' 1 * 1|! ) ^3nT) m j jJ lj] i jj j» mi l 

\ e-v .1.., J*i]L 2 jIjS 2 'lVs.ll ‘2 jIjS1 I t* sit, cSjaLuiaJI 2Jj£JI 

S'XjA 3J& 

La "Aul 4 9 jiui" 4 ...aj I.1A (jin c-^juj Jj&xJ l&=k jJ-iui i l ali ^sl 

l—SI ji tljjj ^C*'*? .e _j .(ji^Ti 1 AJjlill SjamJI I g’ -o 

^' '^.ia3 Jj 3 (j-a ,2a.Jjl 4 jUSJI jSj ^ 'iK mljj 

ajixH j j i__y|jj| j '.«,>» i Ajj) j ojJu-j j - liij^o i JiS I g I ft j-» ^^1 V 

(jSLill IjiA J AuA^I t> V-aj VJ^ll ^ j* L* <J JJ& ‘jJSiJl 
ljr Ji3L A i l, 2__)jjaJI'’_J 4uii jAli f*® JW <J t> L5J^' U^' 

(j_C- J I ' M » II JJ r. , >| _j lg.jui.4j ujjSj lLuIS Igjl Alaai JS (ji USI jj] 

Ajui _4j t-J_jlSll ^ £A ^jlill (Jjliajj Life JiAJaj (JilHSjp 

2 Vj ~^< 2JaaJ £• jJjdl .Sja VJ Jja-j 4 ] j_>jJ L» jai A ^laJ liTjft Ja* jlU»l * ius\l (tf) 
a m „ JjSj j ^ jLa ..4jt&9 <laaj ijtiS 'g°—4j_jjuSll sj& kiBjiJj 4 j\2£ 

.*■ V ts —la jjll IjjJ Jj>i 4iJ 4ja »_jjSj Jjjaiul JS IjSja JyjB jjajilall JS 

Jj_i*H j Siein, “ Narration, p. 6 l : j-JaH iL,Aiglon oj^l ^ -ijiaJ y* 

«jjiLL jJ JB *jsj—• (w->'i»J' ^ j> L.Aiglon .Edmund Rostands :2ua.>^> J! jAi 
j ijli^i ijlu l^jlijJLui ^IiaIaj \ ^ ^jL Vjl * j-* j^iil j Reichstadt 

LAiglon: :jt3 ^ JjaD jy aljlaj f LJI Jlli ±u Ua ^Ijjjui 

A Play in Six Acts ( New York 1900). 

(64) Stein, Narration, p.62. 

How Writing is ’ ^a "ajj iiS’ ^llwm l Lua <1 '$ . ni .aa il < L.^ '~>*..t ^ aaLjayL (>°) 
Life of :IBowswell ^ Narration ^a LiJ ^^''■ •• ' ’Written 

jjl ^via^paj l^ila <jj j,. w -v aj_j_c 3 ii ^A *L—iij Ixj _^wu ^23 a+Jiu ! Johnson 

Siein, Narration, p.60 : ^ Bowswell 





TY< - JiiSj iSjsJl - L f t &\ Jia ^ <£>->■ 


Ai —luajj ljja.jx tjjjliil l&^jj Aiilill o jjxdl ujjIS * <■ lift Jj^jj 

jJ J5 jL_S 1I (_jl—Lob .4 —jIj£ 1I (J—x9 (J—9 ^gjll CLllill Ajuiaj 

( A j 4 jJl AjL& AjLq& <l*i ■* tljjxJl 1X ("AjIjSIL jjiAj* 

^ ^ A ■ lit u j A ■ 4ill aMj ^ ^Kioll j^oua] ASjtxlij 

. Aouilall (j ii Cjljlajjl 


(jt A. o _)j_ySa AjSj^^I Ifl"'! J**ala*a (jjliii «-*<»-*» A. \ 

0 

A. U ‘ i ji jj Ai^ai l g . 9w i jj tjcjjtill JLi ^ "Ua. AjIjS" ^ AjIjSH <-al^j 

(jxi” 

(j—S axJI L>° IJA (ji AjIxII Aijlj jj<# jail Jj iAjUlU ajj! j iAJljI j ^gjij 

JJC Ijj Aji jlj t Ji.vTn Ajl cjUmi! lija. <_ijcJ ^jjjJ .(jSajj (jl 
(ji (j-* jjSI AjUil ISjA* JjSj t-ijxu (JiswJJ (j\ (jS-M j5>ifl tjjfiauj (j! 
['M •(jSa-u (j] AjC- Unun lj jj£j IjJ a. J aVij ojjjLaj (jlS IjJ 

^ ^.{jiajj Luii JjSj Ajoi&j Aj*j (jl Iajj 

_)^1 4yl] 49j (j* *■ *' ’It J Ajuaij (_g jll ^jjljll (jl ijS 9 j^P 

t5 —!& A^»jSU "A-uijj jjSj Y £ (>sj (Jiajj J ^J) U ^ J^aj J§ 

^ JjJiJ ^ J l^AlAfdAj l^ J > ^ ^.iuiiui 4 i x \ a j-s \ 

^•l^ajll A*jJaj JIjuj laJ9 ASjjjJI ilAjJal JjsVI ^ 

^JjUl jj* (JxslL <Ul£\ .29 "( jjj^j ^aVl Acllua" Jaj jjjlii ilul£ 

£—a A—*Jaill Ig- M^ o j21 t j£c. £_uAj]I (jjall ^ aiaj ,j ill JSLifl <j* Ji&l 
A9j*-all (j-a (JISjjVI ^ «-«jS A,K.*ui Ja. jj-a ^ j ^ajU AJaaJI ^jLojll 
‘Jj—all jl—a. Ii) i”A_boi—j£<alr Aijitall jjx tcjjbull A9 jm Aji^ajll 


(66) Ibid.,p62. 

(67) Ibid..p30. 





- 'O ) - jUSj iiljiCl — jdi[ jUS ^ {r^j^iS 


(jlS JaIj ( ' A, "c 5JJ^4 <^ c ’ t£jiaS 3i_^juall ^1] «ajSlill AiawtljJ 

1 ^ a ■ lA jISHj A _S_)*j&]I (jC juC ^ i iil*ill Jjall Jjini <. -t*rs* ( ^9 lgl% 

tA jjIj (jlx^a iljl j t“<t <al£ jl /j^aJxS IJ k jl oJyxJx AL^aiix /s™b&I lar.AxaJj 

Sj—Sa Igj (J ,jl (jJIj Ikjj Axl Lfcl.la.1 i—ia*j 

".j J‘ J -' j ajlxjA) t^'-v*' ’ CjLoISj "Ajfcl j ffrlj/ tgj!_ya.i o 1j»* all |uL| (JSJI 

^ (_jl jl (jLLa (_jl dul£ La£ A l»a’i/i Ig mi’ii 

> * rn * Hi u" j^\ 

<1 ojl_jj] (jjllL-jj dolt jjIjjs 

j jl -> x i—lljjJala-JI ^ diaJLe. .jjjjaJ jrJjjfaSj 

(J —k daujSj ja.^a jaj (jit dljai! 

."jjjlui tyl J tail J AailjJ—j'j/l Asuilall jjjj AL-sall” jl ”l£j ja)I ^1 jiaJI 

The Geographical History of America Or The Relation Between ) 

.{Human Nature and the Human Mind 

A Aiuiaj ^ J »■"'*- ^j3 Aj'li inVyi A t jlVill yli jjjtlii AAmuIIj 

^ J» 

UijiVlj <iljV dii) (jx tiijT :<ULaj i— iIa llax^ax jjxjll _)JC. U A lXui 

La N I■ (jj^A Lajjl" f'fic- <"^£jx4jl La lid (jJJ^iu 

1 x^^Ax £j J H jV ^luu^i JaLxjll tIkJ t—uls 

(J I frEix ‘ Ljjlla i “ 'V- M ^AxjLxjyi A«.jiJ-ill tr.ill^llaxax ^.Ic _jLixsi?iflj 

t » 

jSJLj AlLtxxll ^juuiall < '*• ^ Ajj^jl c^jA^xIl ^_ya 

tdj^—iSI <^l)U. t5 k. .Ailalc jl a£_ p. JS jo^ax jjSj V <^11 


(68) Stein" How Writing Is Written " . p. 155. 

(69) Stein. Narration, pp. 12-13.10. 

(70) Stein, " What are Master- Pieces And Why Are Three So Few Of Them, in 
What Are Master-pieces, pp.83-4. 




jkU jIjS- -.{Hi ijjtiS 


• T T T - i> ri jUJIj OatTi — liiTi £,^w& At j«<>* 


ja_lj ‘A_sail La. j] jjA _J jjLMl Ui. jIjjJjL; J 'y..'< Igjli t<_JL=k. AjI 

alft jl£ l AdJj .^JjLll A-ajU-saJI Aj_)jIa11 (jiaa. (J*i La£ altJ 

j_4xil 4__a. J j^Jc. ^-.jiLII t . I& ^1 l ^ . ^>1 A i \ . allli B^jSLaJI 1 g* J"i^ 

tAojLaj'yi «Ijt£}btU Lr uO%JI ajiuiSLu Q.E.D _)iaull j*AJ jl ^^Ic. 
"AxLajwgL 11 A. -v<l'j Melanchta —1 Aa<uaJl a* u^H ^j 1 -.Ua.J l j 

tiLJj a_Sjj "£jl Jjll La"J "(jJ-u j3j ^ jJjSLjjx^l Ac. Lao) —) 

jA ^c-^SL • jftjll j (jlS-olt CjIft^Lel jA [I^jjIjS] J&jij ( _ £ j3I I^jjL&I a_jjljaJI 

C t | 

IaJ j£L jU a^jAS I'ltiMi (_£ j ^jJLa a-jA-lai jl Mr,VI w"i l^jl£ J j \*' -B Igjl 

(JxSj jsJ ASjScJI ^ l^jSJ t^lilajVI lAA L^aUs jjxj ^3 ^LuiJ^I ^ic 

* 

jb j ^ 11 A jjUS Aftiiajll AjjLlu (JJjlauU iiiilo j* VJu .£• jjil IjiA jx Uutu 

tl_jA ja. Ciuulj ,inl >m l Igil ;" ts jLuaj'yi Jaxll” j a (Jal 4_:L£il iSm .jji aAftjjKjlll 
. l, ftLLiVI a*UMn-i Le£ lg.mSi ^lajl ajLall jA £iua .3? (jn.fi;-> jj;»*‘i’i LaA^£j 
(j——a jjaJjL-J IgJ Alale Loj jlxjj Ltd jjLJu ^juaja jj'* ^ 

alialla— aoI Lei ‘ jftjllj ftL-oill JjLcoj AjowUa a_u£u i _ s £i Ajlxii ^j£La jlial 
AjaSJ ft ja]1 <M jl (_j2aj Lee jj^SJ jia lilljA cM ■ LnoLajj AjjajuU t5 i& 
Lai a AftiiaS/l ji AiLutall j^Jj ft jaII Aj 3 jjoiu (jI£a1Lj Aailc. ^ LuLiJa® 

j—4> I-a ojlj^. ji ^"ajALLair (jc. gJJJ LaSj "UjS A3 Luia]I ( _ s jJj (jlj" 

IaSa (|AftuuLajj]l (jc. ^jjj (_5j]l^ "j»jSj ujb. Ijj^-ja (jiul ^ill e*.ur> 

"A—.j.AjjIj" uj_ jl£ ftlJ_ui UM i iij ^_3 Ld ja Atiiflj ^jJaj jl ft jaII j^Aj 

_J I_aih tilllA j 4 j. .1 iLajj Lailj ti ll jA jl jjLLi jSjj . "AjaiuLo j j" jl 

A j^vji'l La jj all—il£ ^^jII jSLabU jl (JaiLxwivU JaajIaaII (jjiaJI jA 
I j *il dijlS ljj° a* i-i. jpal Lo£ . jftjil jjc. i cfo-vl (j jj| jljil j Lu>il l i 

jl a -jfLaj liiA jli aAjsSijLajj Laj jSj AjaujU jjj£j^c^l jsj libij Aftuilllj 

»«»l 3 ‘sft j 11-a . 1 . . - > ^1 1 *a IJJJU'j jl ja IjiSLaJ jjlrajyi j jisSj^aVl 




jjL. tfHi . Jjlil Jjj 


- T T V . jU)j UtjaJ - jiLI itj-> • 


j jxjII ."1 xa (Jy^Uiioj ji >» l -v j (jGaLa" ^-in-AJ j<oj3lj til jiuui (jti. ( ->g j , M 

Ljiei (jjll AJUjJallj (jjj£jj*Sfl JJ*-£ fl "1 Jplsj] ^ (jiaxJI jl" jl£ J^lLall 

{jj;_a. ^_31" IjSisI (jjjmijaM <_jS?" "Lujjs ^ L„i,>.^IIj 

"cs— o*—*’ (^3) “^JjAaII £Jjtill O**- IjSjal (>J "U-a ts*^' 
iilL_jA ijjlix >1 t(Jxl£ ^kl ( *to (jijxil JJC. JaS3 . liljjJLo 

lillj jx j»Cj3lj jliLall liA uZ (jiuaJI i^g MA l “ jLLall ^flP e. jxll t*n% 

I »;* ^j£_ujLoj_^ll jUa^l .V j<all tlali Aj^aJI" t^>x]l j& ^Lwoilt 

■ >■»'-- j ^jGaLa V Ajl tjxj Aj.il (jjjl t^xTimj V Aj£l uilljA _yA jjlTujl 

A_jV Ajuali. ^Ij#! JaLuijll Ax£La Ajjj ^ixj _j$3 tillil l^lji .(JjSiuba Vj 

*jjJi _La ^ jj£j jl jx jpSl jxll 4. >lry ) ij,\ tilljA (jjjl 

AjijS jx jpS-.l a la’>■ ■■ ■" A&iix dll j ■"ijj ^gJc. 4_dj jy *j jl 

.1 jj£x lakjjti 1 Jj^j 


A_ja1x (—llS ^ "(Jxl£il j>>»K3r ^ Lid (jl Jgjxl ^IflSllj Ajl 

jS? A C)J^ ‘AcLoa. i _ s i LlVl (jl jx jjj£l till Ax^Sj La 1 gJ.ll (JjjI 

jj l'i ■* < ^3 Axis'll d.ixl 4^j jx ^ ^"Ajlill 4xaliJI lx 

"a jM* a l^a ■ Lljgtui jx (Asllj "l^j tilj&j jJT iAjjjj 

I 1 ^'' ^)'>*' jOui—SLU la__^J (^A<al3 jl ,°A&Jxa Ig l<afr" l^jll A ltn'illj 

(_^J j_j J_2 AjIjSII (ji (j^jASal l^J^jJaL^ta Ia^xJ (jjlUj ■ * ’la*'I t A ■ -J AII 

I tA__ljJj A__alLa ^ylc- »jxll 1 iljL«i3 (jjl^jla ' G * 1 J.' l^jlj (_j3 

A ». ■ lgj| CllilLill Aij*-a (b$ A^J tlllil^ll jjj JLljII AjLIS (jA^)JJ 

(jl i"A_jj|jall CjlsiXall"_3 ^JLwull (JjxJI j^Jc- lajlxj ttliiJbjpal j .Al jn»ir>Mi«a jl 

^ *1' A »UI j_jc l^j j jVv; A ><*J A Ail Lalb ^J^l jl£ Ajl 1 jA ^ b_Uuill" 
(^S (juuloll tillial I j] V] >. vi^j jl ajjiLaj jSj ^1 (■ ... ul l l l jl"j "l^j jjliSi 


(71) Slcin , An American and France “ pp.62-4, 63-5,62-3. 



jyU &L* ifSkf JjA* 


• Y Y £ - jli»j — j^ijll aaIH ^ jr4 £jm 


U4 "Aa. jlik. lilliA ilul£ ja.^1 J lg-3l£ (jjJI Jjifl (Ja-al>> 

"<_ij5S*ll c- ( _ s jiir t*l]j ^Jc. frUjj (clnAaJlj Aj\j£1I . 'IV** A3 ^IajN/I 

(_yj) Aj*J (jjlli Cslla .’Aj ll)A*k*l<all £A ( 3 jLLjJ (jl Aj&UVlxl (ji (jAlJ 

^ ^"la Lu a —J AiuajJ cjjltjH" Ala l&Ajlla (_£a! 1 IgjlA Igjl jlbbs-A £juaj fA 
A^oe^La j»AC. (jc. t*'>-■** CjIAj AS JaA3 I_)1 .jjaj t~V'K |^j| (j* 

{(^Lu—a^l vALJa} A_jt&lb -t-^l (Jj- ijj! djl_jjAaUi_<JI <;lall Ax.lt-a 

aJDL^J— wifi a j—sail ^ (Jxillj tliajpc-l Aa] .C-kJUll IglujjLxxl <_£jj_)jJaJI 

A^J^>wa—j (j£j ^1 (jl ifj^a jaj 4"(jAj£j^aSfl (jJjSil ^jJaujAull (jjjSjll" _1 

A—3 I—o 1 jal (jSf ijjjJ" ilulci :Aj elijxJi ^aII (j>i5l Tillj tAxlj 

A3 La IjSj J (cjwasfifl (jx (jSj ^1 (jl ((J^juill (j<a (^lc (J^uU AiSf ijSJ AajjS 
(_ja! 1 (J jltJal l (jaLLall lAA (jl£ ^ Vr )"(_uS ja (j£j La (JjSj (ji (ja j£Si «■**»< 

oelj3_5 ift) jil La (JjF i*) ’>*>*11 (jjj La (jjlill jA ' ■ ■• <**1 * lia_jx Ala CjAll 

• • « ' 
a A—ft <.** i *i\^ IaI (-.Ol^a>VI (jta£j (jal . I^g^ AjoI_j 3 >*«< ■ *X 1^^^ La f- ■* 

?sluAxJI jl_j& (^ic. (.liajx-t A3 \g mil AjIj£1I 


jl—£j tLa l .<>_j j jl£ UA£ Icju JS jl£ Lmx <LuAill J SjiiB ■ i*»* jVTj 

t *'*' i n A3 ^jxl t—i_j*J ^£1 4j]s. ^jat^ 4jJ l q ^*J ^v J 4 AIIuAaI ^aljj 

Aa.jj (A A i jVlfl «lAaC.i jiScuS SjJ (AaJb <AjA&.j ^jII cUAt Ia&I j jl£ Alatl 

2—*JB (j_Sj ji_l u —alt j IajjuSjI Ajbdll 4jJ (tjjll jis IaLJ • "..'ll lAa. lAi. IaA .VJ 
0—ajj li .. . VlJ jjjAD SjjjjJa 1 . 'I . 11 I -jVS Alii jjl ( _ y li j.'.j (jVl (LolSlall 

4_5—aVI ^ »Aa.lj 1x4 (jl&fitaj (jnttl4 jjaj (jl£ IaI V] 1 1 (jl 1 J A% V U*a 

Jxnj lAalill (JjA Ij& .JjiVlj Ut^Ad SAxlj JS (j|U (jiajltull jA ^IAj}?1 j tAul£ 

1 3 " " ' ill 4 _jLSJ 1 (jV till— 'tf i A_jx_j 4 t-jjjLoll c^-AJl j (tKlall jA ■ ' yZ .11 e^^aill tlSa I Ax 

V ( ^ "j (j , it <ii Aa jit c-<jJ ji Ajxj AIUa (jSj (J Ax 4 I'n.'-i slulft tCuASH AjjAdll ^3 tAiil£ 

AIUa aaaIj AIUa (AjAxj A3 LgjV ^4 aAxI jl (»i AjJ >-'<K ^1 _y^i A .,K",. A11 ^.>>^ 1 

—Jl AjI^ La ^jajl 4 a£1j ^ALoj^II jb La IaA .^1aj)? 1 ^a& Ja33 A . . e‘. ^ All; Jaj jj SAxl j 

■Slcin . “ An American and France " . pp.64.63.65 : jliil 
(73) Stein. “ The Gradual Making of The Making of Americans “. p. 135. 







- X X 3 - jjjsJl jaiij iilaJ - iJ th 1 £3 ji 


Me. yi ^ Iml 131 tjjjtii ajjjuILj 1 a ml^ i_a^Li^VI 13a 

^ _9 j_^M CiC-L^a La£ "g'ljJ^fb jjLi A] (JjJ tl ) . l%Ti ll jji ts Jfr lAjlj*-a] 

What Are *?i_$ja 13 a. JJall Aa.jj ! 3 Lalj ^ 31 jjll La" Aj&IjjII 

^^Master-piecec And Why Are There So Few Of Them 


I a]i i j -K~ Ji jx (JS1 (jaljpall Ajjl^-alt a 

*a* el l CJ311 eliuSl (ja Las. "4lji<»»Sn Aj&lAjyi ajjSlI" i .lUa jj 

AjuSJ J v 13 a JC. dliajl (J dLij 45 IC LujSj clu£ ^yjj] rS^^la-all 

»;U j_a I_ SjjJ ^ 1 $jS j5j IjjjiS (jjll dalJS jS? t*l jSI J> 

^1 I jjlSL jl La£ I jjjS 4 § t JJjSj (jl p£jl) AiuiiSb (j^A*ll (ja AjI <ja ^C. jlUj 
4itaJ V > .* i AjjbS dlaj La (_J_ja. 1 *j mi <4lljA (jl ^1.1 La £*J 


l t>» ^luaj jS/ JJfa <iSljA 3 *J fis fJ (j-aj Aij£ j-al Aj-ala. 4 j£Lq 

‘^»ill 3 * jail J*jL V (>ej Aj J <J jil 0 *aaa (^1 <ja J&l 


La AjjLuILi ^gja. ^j* T m 5 (jlj ,jl *£jl JjB La* ^ (jjtLi Jj3LaJ (j\S 

jjV ^yLj m ^5 a (^i* slul&t Lajja. .l$Aaj fj ^lj (jJa. Aj\jSB (jjj 

J f 

^__^ ^ _ 1—31*3 JjVLnall (ja <j£lj f£JI (iliajl 

f 1 att \ ^ a_j1L u ^3_1145—1*311 JaLu_jS jfu ?(iion sequitur) 
Ji Ia jjjLa 4 g 3 jSj ^1 .y_.l.Xaj IfilSJ jAii AjtjSB J*a. * 45 ^*^ talil J» ^-iK al l 


(74) Stein. ** What Are Master- Pieces”, p.48. 

*B A .. „UII ^ ’Sii^aVI SjjiB" > ^3 ( f Vu ) eUub jjjili CjjLli L«S(Va) 

.Ijiai Guggenheim »jib- ^«3 
: jtdSiein" Genuine Creative Ability ". A Primer For The Gradual Understanding of 
Gertrude Stein, ed. Robert Bartlen Hass (Los Angeles, 1971) p. 104. 

(76) Stein. ” What Are Master- Pieces" . pp.83-4. 


jjL» ji£-i iflL JjjS j» 


- X Y JiiK ^ £Jjj*>S <c- >>>> 


U! "t>” tlOaoi ji Ujjiis jS jSj fi 4jV l*yUUm "Jj" ilaa^jj 

( fc_jljjll j& ji JjSj jl U JJC. IplSxLl jlS (jill iLi oJja. j]I 4Aijlall 

<3^ W* (llpaJI jSj fj .(Jlil U tilliA (juJ 4jL g-Ual CljlS 

—A j-il ji (j*ajaSj ^ISli jS/ 4 »*-»!■> jja^all lj*j 

(J5»Jl n JU i*Jia £jljjll 4 jJJ ^UaJ V Ls jA jialjpaVI lift j t jj*sa.j 

^alJ«JI £jjtir J jjal J CuiS US "^U^l 


s^Lajiyi Jtall «5 jSj j! jS*j u (_uSj jill (JteJI jA Jl^yi JLtll 

ti ll . jA (_yi j 1 <—il ji »i i V ji jj 11 ii 11 t_iVi tCjljjjusj oJ jcj jS l2j| jiuu a1j3 

— 3 J^J <^3 (jjUijyi JSxfl l*i# (_ajbj V ,jj1I 4jIjSJIj ....(jjls 

/ ^AjjViS Cxsj U jjjJu JaA3 t_kljj 


<Ai 0 i—ils *1—jjaxl tlg.uiij L'lKj Ji 5 tlljlS 4jSjj*Vl ‘"'I j--' I ^ 
<jj_JI t *nvil lj 1 *j tl&jS j^jII 4j\jSH (jjj U «jil <J*aj *<^1 JjS jjj U 

^— 4 C5—^ Wj* fl *‘ 1 ‘ 11 — a 1-$-? t ^vtll-t l 2ijla]| j£] ti g!-.<■■, j 

4...il'S l—gjj ^ dulS 1 $jj. ;-iK * jl jjS jJj ^U-> jjc. lIuIS ”^iljjll 

<-j jUj! UUj U£U Sj^aU^H jl£ . t* UY*> jia.a-a V 

CP* t- luSft j <—LS tJUall Jjfui ^ylc. tCjjjill ^J*-aJ ^ cjS-sJ t aj< ^li- 

f-J US t<_uSj ji 1*1 t_ajS tip lliaj-a j«jjIj Jjuu ji 

# 

Ua ii tfi 19J U jC J\ l_ij*jj i UtuM jSj 

p cs—“ (Jj^ jSj p .ajjlaisll <USjjU1I 4jU»B jc. (Jj*ai 


Gertrude Stein, The Geographical History of America or The Relation of (vv) 
SjaaH Jj tHuman Nature to the Human Mind ( New York, 1936) p.8o. 

J y J 5 jtSB J? :^j\ 3 SH JIS^I > jjlii ju L. jjUi y 

1>J 2ll jSlj jaijj Lajja. 3 jja^o Jfuaj 4J LJLL jil J*j 3j^ . _ 

• t-iiS ji ( p.j» 4 j\j£Hj l^] 


Ci*£- ‘li 15 " j j>j* 


- Y Y V - ifflj - tfti i jua jl **>•>• 


■ jS't "ill (j—1*3 <JL-oj iib jjl Ujj^L# ,^3 jSj fJ f-> i>°J 

/ .» 1L** ^_ill t*l_ij 4 jc.^b diljll Aijx*" (jl lo' ^ dt iIjSa 

(' A )." 4 iial jjUjlII L ) * (J A 

"t_jl_*J^I J \ _jalji^jr jlj— *-aj t>» duj£ 33 Cul£ 

4 _Ljiil Jf dll$3*J "IkldaJ Ajj^jj LjallSlI" 4jb£ (JjSj (dlLa-j^wJl) 

bjjj*3a Ik-aLa i—iiljaJI <JS j> (jJji-Vlj Ajlj ft jA\ aLjC- ^mA djjjdj 

<Lj*JI si* (_J1 aS dul£ uifij Addu^l 4»jilall <j£lj 4jjtuiJ^l A » nM) 

j—*4 J <J ftj-all (jx (.llkS <j£j jj ojjjjJall o3$J (j ^vsoti AajtoJI jjl jlj 

^ lr- tjlS ^L^l JS*1I (J V?ja- "l?^' <t sA ^" 

■Jl j *A l jjz .4j‘<) ■ ..*iVl AxJ^all (jt l£jj.iuiaII 

jjl ft j all jj a i.jU-aJJ V J •"( « j —1 d»UjJ j^lj Ij-iai Al jaVl 

VL_»ai ^I3 _jVI JUil jA*j 3 <J\ ■* && .A>A\ j 

“iW f 1 .*fyl l j A |£.jj jj AjbSlI 3aj iAjcjjIj oj n-> l » .all tftljJl 

J § Ajl LalUa LuiC-i&La -jjSj 3 <— 3 U 

jj ^L—l ~ j xajj l /j jU *'1 (jjill j\ t ft_) a]I Alxaj La J* I^A (jl 

fJk fA3ja.j ftljj Uu3 SAi*l« (JW^ ,jJc. ll&l-iJ j lliaj AjlLaaJl 

(jb ftiiiiliS ja$\ (jlS Ijl ^ 

,'e.jJl ^jJajA 'j *‘°'' 33 blsi Ajb A-uii ft^^all ^JAi ,jlj tAjbSlI J*b 


j •-» fJ ^ j_iiu ...* j ; --a U* ..Stein, “ Whal Are Master- Pieces”, p.92 (VA) 

■j_a J>> Wft. yi J«a yri V- ^J? 3 </ C&* » >' ^ 

i\ .V °4_iUj«l JLaJ c_y& tpLU" -> •■• 'jijaJ 1 2S-aS >UjL (^ftjS 4-CJjl cj-8 J-S Sic. 

Gertrude Stein and Leon : j—^ 5-ija4-7' ^ JJJ? 5 V 4 J* -36 

Solomons. Motor Automatism (New York. 1969) p.31 .. 

(79) "Gertrude Stein” Thoughts on an American Contemporary Feeling. Reflections on the 
Atomic Bomb, p. 160. 



jjU Jjj jjx 


- T Y A . j^jij jjyi ^2 


«.Ij—< jj—J i>> ullaJS jiii djl Ji ^i l(jl JIL (jt .jLaj tiilli ^yic till 
J—*-*—5aJJ Hilj_JI .&] Ic.jb tlj -&11 (jjpa. Ij Ijij i^jL\ 

‘UjjjIaII Jjili Jit .l^*xij SbS/b Cilill 

LS tb*iVI tdb JjL" Ajl J_>xJ! <j& Ajabail l$j|j^JaL^o ^ tlilia.V (jill 
^ ^Jrr*- 1 w » J i ^cs-*^ l^''J.i lillj-lJ er ; r x> - t*lb *_l£j jlS jl 

^ Cij]l jji ^ISII j £Jiail JAill 

A—~jli) l i'i i LoS 4^jjbjui vjI jxJal^aJ A-il^lgiuiVt Aj^ jJI vlijlS 

u<i ^ "la.Ljajl Ai-ajj ‘-blbil" jgJa Un->A 4<JjVl pliail tAa.jj! 
•^3 AUaJ I .Sail] ilutwll pi Ajaii Aii<ajj sjjJ (jjl ja Ajji iJlbjjjJl*JI aac. 
bjS^o ci^ 3 C?^J AjajjISVI Ajyil ^3 a^jLuil Ajjlaj^bll 

V ibklt^ajl 1 —fiJbJI .<—aijj bba»^a_j djjjJI jaj ^Jl a ^, ..'■' ! > 

-—A—Aiail Jail] AjaaI Ajhm-P ^jiacl J3 jjJaiall • LS ^- jjbB 

i> iaUil kz+Jj cjl j*j ^iojI J YV) l>_^j b&i ”JA±Ji j»A IT 

"Ikljajj cJJbif pja Ajoij ibi j31 ^ 

J&' ^2J Ajj^a. A_Aj£L 1j Ajc.I^U lL_aj pbLj Jb, i_ibSi 
A__xo5 1—oS Cililb UoLuaI (Jai oSj pi (j) *■j&VI ^ajll dlli 
' ^ . irvinr t i pj ^—ili ! ^Ic Ajjt^UI jjjbJj t-lil^■ >» 1 •«. ^ -1**ij »\l 

A—Jiajil blla—5 ^—i] ^_>—a.^1 jb Ija (lailc. jl iJjtfl ^..,1^11 IjA 
<J—? K- ; . i* » ; i ixft l^J b^Aja^ 1 m l m i la.Ulajl At.^ji t_sJb]| 1 ’ i pj^ .AjbSilj 

:p^JI Ailia cjjb ^ (Robert Duncan) jliijj Ijjjjj jc-Liil aJ] jl& 


(80) Stein ” Narration " p.60. 


J<U .jijiii JjjSj* 


- T T ^ jiy\j JUS ji 4C>u>a 


iCA.fiyuL. -11 jSc <■ c.^'iLa ^ {Rites of Participation) ’a£ jLLaJI ^jiL" 

C:J_cl j _a 'jj l' ■' jl £ja ^c^IIjj (jjxjjLi aLS j <J*a Le£ 

sli_jl£ (j^jLiu _uil jaJ ^jjc il$j)i ‘ l _ s -a-pl£VI ftlsiyl (Ja .1 <j-a 1 $jI jj- 2 ala-o 

Ju-ila nilli V-2J . Jja. -ASjjuJI J ^j^oAilS^t (ukill iill J-6 0 
(JalSJU Jix-o t^ws^ftil (Jitac jjc JL V L? Tu-nll Ax-alaJl c- aU3-a jl CuiajHl 
jjj _ai (jl ^gjju li* <jl£ IjJj .A »jl)-il i tJulb <_paJjc jjic <-jjjjHI 


A__3j3Laj >■«■ >■» A.’ll! 4j_ < jsuol JjLuJI alaJLvU jLjaa olajl (_g_^*4 .23 Ia22j 

"1£jjH ^gi i'i' j. >.!•>.'" Jo* ^LaC J LjaJ ^gjc 249 taJul Jpxll 

i « ( * 

iJjUluiAaJIj ^Ijm.ijVl i^JSC ja.1 jl ^gk ( ->2-vL a j <jl JiLal 


^ jA*l l JjS La Ala^a l jk lafa jj j£ Ajt-aLa. uJ^Ual L ~ljg< a J 


lgjb]lj ^gjsJjj ^lc 4ajJ —(JlLa knjl l(Jla» AjI ^^ic 

^jjl_HI (j_C Ij^ui £jjJ ^23 2aJ .AjJaSlUa cjlioiSf <jl£ Jj t5^- 

luaJja (jl£ <*ij < All AlaC ^_gJJ Aia _^ia V HI ^gjjVl 

« 

La l^lj ^gHl tjjjllii (Ala ( jlajijl l ^^icj .^LuajjiVI l2& A»a <*n (jjJJ VI 

,_ 3 _Lia «\' Ci_all Aj-ij ill9_yll ijy* si' CF * * 

V I r ;l l" j; ... a--l ll^uj lla^l£l Ikj y* ^uj £&J ^ ,jHI LJfiUHl 

(jjj—jaVI ^gk Aj (_><iIj V ^ail Aj^ii ^ j_gajll IHh J*J ^S1 

^gjl l^aj^ia ^ j /ullLi CjLjUS ^jl A&aU>aall Jjixu (_jJc (_>aJj t cJ JJ ‘ ^ !> ^* a ' ^ 

■ S jl <.-' IL. ^aJj .s^*jj ^ jaHl (JjS t_DUail 0&Lla J ]J i^Lcall ^Hall 


Robert Duncan. “ Rites of Participation, in A Selected Prose. :j—^ ( A ') 
ed.RoberuI.Berthold ( New York. 1995) pp.79-137. 






-XT'* - ^jaJl 


Thornton j <j jSjjjj Jjx q^I"^ « i_itri£ (_j.il AljaLol! Jj^la 

Richard Wright JjI jJ jUiljjj i/o/m Ashbery <_oj*-j ‘ Wilder 
f'—Jyjj Maianne Moore jj* jljjLaj ‘ James Merril Jjjxs qua**,j 
Lijmi r j (-a>Ua JDli. <>> (jVI IjSj ^gAj t (William Gass) ^U. 

( _ £ j|ji_ll ,i£j .(_oV) <—JL>Ua ^gi! AiUja^lj J'll j 

jy . AjjaiLur^i Li^jjj Ld^S Iav \q\\ A-oi-a HilS ^jjjJlSI Ajjua^lt^ 4 

(_3—ill C)lj— i>> 1 *> ^11 l jiiJ Igjla La AjLajjlSVl cjJiaJ jj tjjjjjixll (jjSll 

.Uuaa Jlj»j S-iE- Jja l^jall 



Virginia Woolf 


UuuU bjLt 






_ T T* V* _ uil’ij <ilia3 - ^JVl Mitt ^1 £J*>*S *£•>->* 


^ ^ laJ ~ —I j * 1' L^jljUiiV 1 —^^53 IjW j* 

jL_Iill ~■ i lVsl l j* a lalLcii l kc. jAi^oll liiij jjj Ig >l&,o iiiJj jl tAaJ Jj-xa 

jJ_ Sj to j_ill" tlijl jl Ig KJ tJLUj J 3 Igjl .t.-il^jc.^l ^ duS jaill 

jo <U loj t(_$ jlaSj ^U^Sj <■*Iojji jo Aj lo <J£j joiuSj t jJjljjJ A xiK . l l ^^jxo 

j j Q jj tA jLjljjli] AijlgJI ajillj jAJjlij tj/'.ajoC. (JSft A *> 1 %j j ojAaou 

j A .1 ^1 t' «SJ j^ lllijjj t Alolfij jxxill Axolj joi j t^.Jjj]jS t jjoil l 


j j a» 1 1 A U... 1 j i 1 ^ -In ^1 AJJosJl j Aolxit dLjJJwall' lilt jo l.ii.1 j 

, ,i ^ r A... ii i il *KW ^ jj jo Ajij >** »«1^ jl LeK o*l Jill ^ ^ i ^ xi jA j 

t .itSi!! ju jo t^iaSlb " t5 SjVl"j t^JaC-Vl jA 1 $j 1I Aouulb £-JjJj£ 

t^JjjljS .£1 L£j ."t_ij»-all A^«. .Ml" _ 1 tAjuAljS t"AjVbo *)/" Ajlbo .jk 

jl j jc- '" Sj'il... 'i VI (_ulja. jo (JjJa^V 1 i—libkil" tt_ilal jxll jjSj Ai3 

( J £ t [x <*<1. ■■ iV l] CjLs&jII jA ji. t-iji Ls ^ Ll« <_jj*o» ^jj j xnlli 11 .aUl 
i*i J t j—iajllj AjL-ajll jx A-silgj V dlblofr JJC. AlbjoJ .33 AjjjIAj 
,^"a ...i'i jail tiaJ j ^^3 jj*-ai-oj j£jo" Jiill t jua 


Ua A i>M o^sb t J*■ K W ^J1 tt_iljj jyt i jjjUlaII e2A JEloJ 

J Jul 3 oll ly M > ;1 1 ^ j—ill >iLJb jo jlS lA^ii jli Ai .1 Jx-<a Cj 3 jj&l LoSj 


(1) Virginia Woolf, " How It Strikes a Contemporary*’. The Common Reader: First 
Series ( London 1925) P.239 

(2) Virginia Woolf, “ Coleridge as critic “, The Essays of Virginia wooIf.ed.Andrew 
McNeillie, 3 vols. ( London, 1986-9),II, pp.222-3. 




t" 3 * Jj '-f&i ‘-Ujj 


_ rr< . 


1 7 ** L jiiSj 0^3 — uklB ,jl 


t jLxaiaL .ajJaJl j tilj2till j i_j jnmll j tJjAixll j^aill jl dj.^sA ,*\l Jajl j_jllj 

j —jc- AiljLu—o (J£ "jJSxJI j.il-s'? ^liosl Ulaj j*Jt ^Slc. I^j jl2 

A j 3 t_j j _ft_jxll ^Ijill ‘ -:\j2II £ j_j ^jic. (jiajill ^juxu clua>J j'^ll aLISII 

-3 1~*VI ^Ic. AjS IS jj jx ^Ixill IJlA £3 jj jfllj tS t^lax Ajftj 

«J (jl jjJ A-j jl j jAjaJI (j^-ilA* mj jl jlljll AfrUalujlj jj2j 

t(jjua. cl_)Ij 2 j2 ^ lx Ijjji lillxA jla lix jjSLJI AjluuHj Aj| jjc. . 

1x2 j tlx Ijjii jl lx 4iial& JaSjj teUaJI ^2 Lo2 tjill jA t^-l jx «4jjua2jui 

i(J j—2.1 Ija SLpJI ^ ‘* 1 ^J lx2j tCjl jiaJij (Jjjx Axj nlj-s.1l ^3 l\',-^j 

^ ^. (jlalxll j AaaJIj aJjLu <-..uaijxxi lx AxJ 

I glA_jC- ^1 AljrtH jx jjill lilil j\ lix jjaLJI jl ^_ya jiixll jx 
A__jjjj2 i^lxJI t5jlsll Aiuajj Asj^jxj j»j jx jAj t jjju*j_j2w .J Jlxj u_aljj 
ts—£ J_)H jA ^»l*i1 J^jlSH .ftlaJI jj$xaJI jC- Iajj2su ^ Ixlxj a jjlxix 
jl2 (^11 t^yljVl l^jVli-a Aft jnj> xl I jxj AxjxI > *) 'A*)! (^jJI iJlaJlj i—S_J jxJ 

jl—2 ^jjllj ( Reading ) ”a«.l jill" tAJalmjj i jA Ajl-hll <Jjlixll l$jl jj& 

" j. >J _>j -Viui.i l j jjjjL" jA laDIg'ml >Imo 3 <^S t jxtoTi jl Igjlft 

‘ -vxuJl .oe.1 jl j Ajblc. j Ajuxai-ii lL-al j <.{Byron and Mr. Briggs) 

A.-.jilj ... A-mj)»<i a j jC- AaJjI fc" Aj 3 jjlll ^A t<_iljj Aji-taj IxS 

UJjVl (j—1ft 0 1>.».11 a_jlaj]l tlajAjj 1x2 JilA ^il ^ t. jllmUJ ji ^^Ift ajJfill 
I gi . ^ jj ae-l jail (AJ^jJaBj Llia. Igull A lUu'lHj a^l^illj (■ t»<xll Ijj jualxxllj 
■V j m i l jji Lia. jtiua! 1x2J j_jj1i jlj tljjljjl tlIjljjjkl" 


(3) Virginia Woolf, “ Indiscretions “, Ibid., Ill, p.460 

(4) Virginia Woolf, “ Byron and Mr. Briggs “ , Ibid., III. p.478 




UL-3U jJ LjLi 


- YTo _ jiiflj ^StjsJl - L/i fi\ JoD ^ **>->« 


lajlj tljc.laja.1 3Jajj-iOl (jlj&4 LiuS V t J jj^U <>aa-J jA joJJJ 

^j l *ic. La^jlj t jj 1 JI 1 L 0 I 4^jJJt^vO Ixjlj l_)SJ (3^11 jA 0 jLutlj 
iS -J 3_jc. jll 3 jjjc.J tJLs^ 4 jc.jB sJJJ& 0»*J "lja.1 jJ <ji t>«J 
f j^cVt 1 ^ *'1 \ 1 * 1 ■. 1 ^*n l f 111 'JjT 1 ' (.T* * I tL.6ljj t lli .ifil • ^ p^l l 

t^j j... ^C-j La£ iljjlgj 4^al£^l JlaJJ (_J ill <_£jl*JI (_£ jlfill £-a <_$l jll <^3 

oj_A A -oK-J jjj_£ jjc ^laill ^>aau "^ixjll AjjLaa. jJ> j 4jJa&ll AjLo <J£° 

. (J^aJlj Aj jduiA jl lj 3 

(ji II *M-- II jiixall jjuiaJ i_iljj ^1 j3o.l <—ifci 3ala t Jl*. aJ ^c- 

I ^"»ijA * j£Li >aU «jjj..''ja» jj-a .i*jl _$& La j^ll (_£jl*JI J^jlSil 4j lu 
2 jil.lt SU-JI (3^u 4*-ilj l$i*-ajJ Jjllljl] IpJjJ (_sJc- £*ilj .3JabS 

- * ^ jll ".g i-lil jja." tliaSI jj tin* 4jalaJI J^Uall tiUj J] 1 $ i‘t>j 4j] 

I jljU | &IJ Ac .J44-aa.jll V ^pll ^ajjljil *0011-1 JJ& tglK ml 

tjjJ t>a UJ P^U UP» tjJa. Vj t^jUx^jll 

j SUll >-.1 J-'U 3...\3^W 3jtv»\r jlajlj idiilS Lafr« a t^&lLl 

(j—tuxi i_a 1 $j 3 4_£& ^gjll <-3jjiall (^Ic- V <J**JI (jlc- j^jj (^ill oalUJI 

JJJ » ja£jll liljljl i (jjjL-a ^IjjI 3jl^-ii Jix aA^ut q C lAjSaxJ jl t^jlaJI 

:3Jjli t^i jll ^ AaU-j (>a jlaj V Ljal jptl <-aljJ tjiaJwJj • jSill 

j _ jc. 4jt__uil j djljlaaj ^g-i-all ^1 jU*-a i_jJV1 t_ilUa 

(j3U (jill «_lL*-oH JS ^->jj ^ (jJ] ‘4^ t^] ®J-P t> *UJJ^' 

■ I-... .*■ ■ ‘.ha.*, ^vjl ’AjIUh 5Q)j A^aSiS SfcljaB" ^3 J^jll i .m a AjJjLiJ jUj*j (-) 

Hours in a Library”, - 3iiS-> lIiIcL-’ ^luall Ja.jB jc Ibid., p.482. ajISBj <uil jJj 
I bid., II, pp.55. 

(6)Virginia Woolf, “ Lives of the Obscure “. Common Reader: First Series, p.l 10. 



I V J . I j - l^JU ifHf tJljj J. 


. m. 


& 3 j illiaJl - jfSSS ji 3 ji gis 


tS® ( J ,I '~ , J^ <j2l* *. ^ ■i. i l u iV' cJja. Sj-a Cj! j 

jl—i (_3®^ (—Sj£ lAjlgj VLo jjl] 4*’UKB £jjUJ .AJjIc. jlaJl j_j.ilj 4 jla. 

'—-^—J • <jl £-—° (_j0 is^i 1 ‘ r V.' ftLuull j JU.jlL '•*'_;■> ijji.Xj\ 

ftL—iii ^^Ic. <—)Ji Lgji i j; >,. M iillj jlS j] tAijila CiljUjfrVI ® AA Jla 

1— {Saj ,jl p <j*j u ,i .. i- t «l 3Jjj**a V_^-al l^iuajj Igjll ^iajj J ball 

' • < _ s ijjj Lu jpSI 4iU. ^ j^j 

(J—uiluiVl —ioll u —3 jSkj (^ic. 4ilal*ll aAA jjc. As] 

<• J—-all o<aij 42jfr" ^ L$l£Lab 4a.jJj 1$jL*J JjL j;> *-M 

‘ 4 —di*iu] (jjljjll (jV" (A Room of One’s Own) 
cs—{><bll (j-a (. ajsl jjSLsu jj-a 4^l*JI jjSaill (j* SajAc. CjI jiui SL. >■.-». l^jj 
• ^ ^"a jiloll Cijj-iall «.\jj jjAtaaJI ^jjsvj Ajii c_iij ^jaII A^ll 

l-lg-b—a 4 <AjjJJ Aic tlLuajfial LaS u_il jj Aifi. (^yajjsu aJISjH jjSj 

l (J—J-al_Jia j — ^ lr . 4gj j‘l AA^J lial jfiu& LaUajj tAjlLyJl ^jaill £y& 1 -> <■■■» 

jl-«VI (_3J—bj J—jl (Jj .AjSIjua 4 jAj 2 <_iAI_j« jJLaci __jj& ( J iy' j 

J—S j— id-j Igjl] JjUwJt A^ajj tj jill (jjj £SU ^pll tS jjaaH jjc. <jJsujaJI 
llal jJ l!l*j ^Icj .1^1 UjlLyjl L ^ t Q» ^*»i SUJI t* ** 1*1 «A. . *+\ \ 

4jujS?I Cil ■ ■ i,VI t_alj >•' nillj jlv-ti 

V'—^ ls —ts® (The Lives of the Obscure) 
< -*J— " ^ ‘AiiU-a-e jjjJ Iaa (ji t_ij»j ^pjj 4 Common Reader JjSfl 

^ j ja_^ll Ia j bifr l / gw ^Ajual j (AjIjxj Ac ja^al cjljj bi«alaj 1 


(7) Virginia Woolf, “Thomas Hood", Essays. I,p.l59. 

(8) Virginia Woolf, A Room of One's Own (London, 1929), p.68. 



j J Ljt* UuAjS 


•* ^ ja 3j ** -iiS J jr ac-^-j^ 


77 ifi Pastons and ) " j-j jji-Aj J'" — } i^Vliall jy J*-^j ^pil 

How ft Strikes a " j —^ Ual l (jLaji— a j—& ^__S" —j Aspiaj (Chaucer 

e tec 

jl jj-i X>l— £ —j V Ajl (_>ii ji& l$jl£ ja7 1 j^jjj .Contemporary 


- ; *1' ~1 ~'j" i * Ajjl jll ^3 (jl^)lall aJLjc- t aIa^.a]! A ^11" jiZOxxj 

1 al <iTl A_fLLa'li (_>jj\ _xjll jl_2, J—1 LoS jiwVI el j} La (J£ < — ll lb 

ejall jC-Ljial A_iaalliJI Ajjoijlaj^ll J^sul eljtl tAaJ ."(jja_jgi3i ^jWt . nj Vj 

1_a ^ « ■* jl j~» ■ J j a>l ja illlj hull <_iAn _^sc. el _jjJaS?Li Labile .laiall' 

.A^alj__j-a j jSVI ^jjl j_111 AjjJjj Lai ^L*JI i_sljj ^jjIj ^jutu .^"^ejla. 

t"< jj-> jl * (J£a jl jlaSfl AjlsjC- 'Ij- >■<■»■ .*. Jjl jj AjjuII ^liLajll cl)Lsl£a. 


:(j. s%T) ^—1 Ifjl ^1 j SjSLall ajAjaII lilt ^Margaret Cavendish 
J j tAi jlU jjc. jjJ jSij j'j JjSaJI ^ I44A.J (jlc. jl i—ua. 1 " 

I".V'»H < jjL (Jjjal AiLlI jjjJuII" AjAj jaikJj t .V \.‘ii to jmBJ AilTl 


-Jjl jjll 
t»$J—all *. 


aLali j. / '*I' ja ol J*\llj A^axiall t * )1 j urn > ull oAA tl^slj 
1 1. >1 i AjjI jj£ tlgjl jlj Ji_filjj ^3 ■’’tlj.^A til ' Aaa jjg-all 


*1../uftl j_a J £ aLuaj] ^i& (Jaju jaj ;Ajj*j ( _ y C- laJ% l jLlja (Ji.13 

t*'l a.L all jUisI J (AaSlSilIj AjC-laia,VI AjajJI oLiaJI o^Laj (Jin all 

A_jLjS jl itj j -vl l ^1 j""s.l i .XO.nJI ^JUll 1 jlj&J (J^a lAaiajll tllljj^ll 


. j-U.iiS»a tl.)lj.n_)*aa 


(9) Woolf, '* Lives of the Obsecure “, p.l 10 

(10) Woolf. Room, p.64 




u -* 1 ) J i kj* 


. YTA _ jjjaJ — 


^IUj 11 LaLaj ftjj^jjull l**sIjoW\I ^|jj \■/*.*a ((.jJjj i**< 1 jjr. Ij^|j 
^—JA. jl —11 (jia*J it_ijjxall (.,*u% AiiSJI (Jlfrjfyl i_ijj_a i”2Lejiaxll 

, V I 

^—3 I jaALuul « (jujaaljjlj <_j3 ja uli I jliialj .12 jjajis^all i_j\j£ll 
•<j—* fJ (J^jl A*J Laj9 (jljill t _ ? jll A-aUJI (—iljcVlj Ailll (jli. 

t jaui— all <■. <_)jill jjisj iS UUa& aliiSl ^ jjj&l jll <ilSljl ji jlj 

1 a 1 j l iljj J3J ■A ntfa - j .Akjl jjjLa Inl-iAi a V Ajjlia jA lil Ajbiaj La jV 
jjljjxJI jl*j LaJj .^Ijjll ^1 jaj ^aljOJ t$iil tA-alajVl ^ AjijJI ^i£. «jl£ 
reading at ) AjjI jji—*JI Sal j__£ll" jja.VI (jiaill l$£. jjiial ^ jjLall iSj$\ 

lil—a 1—isk. ^^Laj jl L» jl l^iLaJ je Jilaal jaj ^c. {Random 

* 

.15jm— a t-i j 1 jail g^iall ja j£i£l tj^jlStll Ja*JI ^Lruil jA IjJj c_L£j 

iajll (ji t(JLa£ll / g lc» (JjJaaaJI Aj& jll * jl ja.1 jl£La ^^9 jjuojj 

tffAj *tT“> <^3 AaCjll ^iC ija-a ja .Iwl kit j jk tJSfyl & 

uH* AiaSaJI ^ jjluj ia ^pll A^ajxll jl£&l jllaj] a jail (jjiS 
(jLa IfiJC-Lia i . il l % S ^ A&jt> II oiA ^Ic. (j jlajj V ^xilj j 1 * 5 *- j ■ ■■! Y< i j . --> 

V JU J * i t A al l jj& v ^ m! ll (jjah^Ll tIgjuoAj /£■ 4 a <a% H 

1—g-Jjka ^ .t >n ji jji ‘(jaLall JS1I ^ Ujj^L (ja jj£l ^iaj AjIJ f iaM> 

• J *j ( - J j—jlj J— * < > i&l jilL Lei jolt JsSI c-jjLil <_Ji.lj jll iSill 

Ij—SJ jl a jail (jS-aJ <—SjS" ^ A-su^lll aliuiL ^jSj Igjl (ja ^aCjlLj . jjjl 

^iUr 3 jSjj l$j]i (/foH> Should One Read a Book?) "?1j1jS 

'Jt^l (jl 1 — >» 1*> n ill lil (_j4^ Ajl (_jic. Ajlj l g 11n V' 1 g*il^ jIt'i ^3 jjk^ajj t jl jjxll 
.(4aa.jiJ) L^J 81 jU Jj Jja. (*) 

(11 )Woolf, “ Coleridge as Critic “ P.223. 


Jj IjjU :f!kt >j1jj 


-TVS- jjjaJi jiiBj ill - jfit\ jUS ji 


Ij_ft _a ."tiLic. V JaSd jil-ivi <—ijiji 4jla.yi xttflil J>J ^ 5 ^ 

«v t^Ja^SLO AliljJJ ^j^ikJ O'* ( (J|^ Cy* cJ*^ ^ LoS Jp-^-1 * 

toj jflll 4jja. 4 jSj (jl l$J ^>UJW 1 Aialui jl t(jjjla ^11-iA (jd Ait LS ic. j*-aii 

1_iA I iii J__sc. c_i j_C J (jjjl—aj J—ii jl—c/' <_s—® f j—^ - i — 

. ."<* ^1 Sjfllill (j<# CojL-a UuJ j£ 'ill i—laj (jl IV 

Uaa-J A^d 0 (J-olj jl Vj t jlxj)|l j* £ jjll lift <Jux ^Jajpl 

<_jIjS1 {Practical Criticism) "(^«*JI aajll" ^ Uaaj ^1 dtj (Jix Ikij^j 
“aauiLq jkill C_iljcSir lj>d‘^ l£ J3 ‘/.A. Richards •' -cs) 

i_i_Jjj jl a 4 Jl a. Ajl ^ylc. .Ailaull AjAl jB aJUJI j»Sau ^1 {protocol ) 

42 _jjlill ^Allall (^ic ^ CjISjI «.l j«i 4A*uii 4 V^ JI jl£jLdjj jj jLjjjj j 

ji£ij jpSI 1-^lTba j*uiU jll dlJ^fl ^.»>j jl jA j 4^J*il (_yic. jA ISjIJ 

.(' r )"AJUa 


AiLaj V” L» f ' Le i jit ■ a'flll till} i_l jj-a 4-iljj ‘■lllaC. 

4 Ajc. jll aJA (JL# tliilS ^ l) cJjp& (_^2 Jaxll Ajc jl ^IjII JSkll cJsslj (jl IajI 

JjJa_ai l s e- H"j .l^c.L_^SJ ^ Hju plj 4Ajlj 41 S& Ajc.j 4 J&l ^ 



> a a t/i 1 JaSuLul ^0 a 1 u ^4 AJLeXfiJ IgJ jf UkA 

IjSlI Aljui Ja*ll (^a jaliu il^jlc. aLcjc-VI 


opIjSII (Jljjj aijja. .Ua*J (^AJJ (jjljj g-Ulail (^1) J*-aJj 4AoljSll Aaj Vn u JI 


(12) Virginia Woolf, " How Should One Read a Book?” , The Common Reader: 
Second Series ( London, 1932), p.234. 

(13) I.A.Richards, Practical Criticism ( London, 1929), p.291 

(14) Virginia Woolf, A Writer’s Diary ( London, 1954),p.l 88 


j J IjjL» tuiijj ji 


. Y t • . uilflj ij'iaJl — j&Ul Jk jr Ajj±*S ^ >*>» 


C-1—(<il—oLal t__ll— j£ ,jjj BftljSlI Aiwal ja l g r.~k jjS-ajj (.&1I JI 
4jjjjli fjj 4jjl!ill jj J jj 4 JIjS tJallS (j£Li Jc (jijjSj 

ajlc-j LuS (S*ljill e-lii ^.1. j]l AjJaSlUjI e_klaljstll jjjj La t- aM -s.ll 
4 —J i_S —1c. «ilLiA ^£=k J (_XugJj (J <_rl' J“*J' £jUall ftliubl 

Ia jLi—I um j—A JteJI J*-?. J IjUaii dilifc J (Jj lojjloxa JjJa ( JU 
(j— ft f^ x) j]l jjLmaJlj ^jlilS-all Jc Ig'plg >*i J i.igj c_il jj Jjj 
Ji (Jixll g’Luil (J^l qa *«l JII J_yij ."(Jxyviil ^je t^j‘1 SftljSJI 

j JJE. . ^ySJAaJI ^JlaJI (Jx<a 4j!La J$uall (JjI? ^JLc t_jijj_<a Ailxa.<all 4isk._J 

jlj-JaS/l 4—jjjfr ^2 jll Jljjfy' (jl* j) (Iicj Ja. J3 ^JUll lift Jla 
(jj® <j*J ‘ J JJ 4 j ni iil U jjijll Jc 4 jcIjj «La ^1J Jj 4jt.rtj3lj 

(llua — :Lut (IjjA — a-o jj£L (jl 4j]c ^ JLa-o" <i!]j SfrlJII t*ilal^l ^jjjOj J 

<-»—Ijjl 4jxiVl ^“s®J lj*$® I j) J^aSl <—£d j-a J ^Ju-aj (-j j^i 

l—a'llj (AjaIcj Lit 4 L.L,, (j| j ejSlj I > a ■ j < V vLx^JJ lgj| jj JjAa jaji 

u—C. <JjSj jjl I.2 jI Vj ,4j_Lli t3'^J t5j® Jj*ji 4jjla l^L-a jj 

(jjJ—ill -ll—sill tiljljl (jA Aa.lj" 4jJ ( Hazlitl ) tliljU (je- 4 j 11S La <-iljj 

— ui <_J—JS S ^"ofrljail ^jc. frl ixU yi Jc. ^jj^S J jjSsoII Ijjat^l tjjill 
, * 

CjLaKlI (_L-al 4 joiI jj (jj3U jSj .»«.! Jll 4ic f I w'l. ,.\M (ji<aJ 


(15) Woolf, “ how Should One Read a Book “, p.246. 

(16) Virginia Woolf, “ Phases of Fiction”, Collected Essays, 4 vols. (London, 1967), 
II,p.56. 

(17) Virginia Woolf. “ Hazlitt” Common Reader: second Series.p. 164. 






- T £ \ - AUl j! £JjjmS ^>i>* 


J .J All ^jL .<l±jA ^iil jJAll t*ilj £A»jS J& (ietymology) 
j__a CjL-AJ J t JUil ^ SjilLi cjjkjj a-oK (crisis) S^j SA£ 

1 ‘-.K„ l i. \ IWti I -»■» j££i Ailkx, lilia.1 t ; tllajj 4<_5 jaH (J\ 

^Ac. jsSlj jj3.j fOc. 4_ujj j^a. <^**11 li*j All ,jh t-iljj jSsj .khjjjLo 
j_£j t, Johnson tjjAja.j iDryden uAja <J»* <AiaJI fiAl ^ 
lit .?■ ^ aIj J\ Js. tAJbjc. Ijj" (jAI 4 Arnold a !yJj (.Coleridge 
^ylj la.Au 4 -i yjij 4^.1 jib Si-ala lg . l» . > J i—ijjjjS 44. 1aA ll jljlal Sul jC. qa 
(' A l,"^illj ^i»3l fjii Lo S . US' V. >11 Culuxlil (j* Igulj 4 "llaUa 

<jij _Ja jj j :l— aU*-«j 4 reden ^J) U \jsil SAS jjA ttf £3j 

lijaullj jjAII 4 j 1 oC. (jjj U SSjtia Sic. (_>uiij3 l$j]i 4 p i’jjAj" 

4&i_-ji sjLaa-vi sjLuu 4^.jSn tjic. 4L_iijj lAuj .siAJi ye. 

."(jAI_ail Air I 4 J ^bll tbaull Uu.«a Jps^l gjlisll iy> JJ^I 40 c ljili 

£a.jV) j^lc. «.jjJI aj V li$Jj Js^ui (ji jSlj luL»t l^lSc. (J£> A 

.4 <»“" J jA>jJI JjUxlr Jb S.j/u i la fUA.U* ^ S jiA 4^ J3 

.-.I*. 1L. ..I I ; ’» U ft ^_111 "^sAil SuJLaaJI SilaJl" jl 4 "^jj 11 4 4 j m l . rai l 

—> J’AS (jAll l^jjl 4(jja.Vlu 4 i_illjj .SajIaII ujblLoaJI <^3 SjjSjaII 
"^jjAll Jteir 4 a oAj <4 ^cll jA Sijc" :4u>jll AiSAllj Suji Sjj^ 
^jj-Jj tlnil ja. £ jiuu dAVI tAa. 4 the androgynous mind 
i * Ajjdb ^jLoulA'Tk.ll Soiloll aJV^IIj 41 tjj^j V tjauj .^j3 

^ Ir- iial_ajj 44 ^ 1^1 SluaJI t>ajJ i^All c$ >-. ujU Jl UuJj 4^4^ 


(18) Woolf, “ How It Strikes a Contemporary", p.238. 


j j ifIL tuiljj LLaj| 


- T i T - jiiBj jia\ ^ <£>•>, 


^ Idj .(Jjiii —jj AilSjll AdS £<Lj xuua.<a J aludl ^jSsil J ^a'...* ^! 

a, ^ fl ljll I^.jljli.i 3J ^_.A X' Ldj 1 4 'Q’.Q-i 3^3lj ' j t.-^ ji 4 '-v i**ilfc, >a i cl .. ,. 
* 

ULi I3ja.j* (jl£ La Jc. «.yJal\ J3jj JfriaU 6* tS^- *jdl" diieJ IfcAuaJJ 

Ulj2 Ajja AjaJjj dlj <Jai3 <Jj^"£jlaJI i> (jiajS ^ V^j 

(»_J1 (jjj—II jl 4(jJ—La g .dl (—oLd^ ^1 JjS/l jLwaajjul J Ajj-k.«II 

c> *j--“ ‘^LJI jliil t^ful L2>jl J ^ 1 jjaL 

J—s ts —1c. UaSLa. Aij-ajj AjII (jj*jjj=t Ul jt J11 aJLLJI jjc. Jj^a. 

Aj-fc . j * *' —31 Aj—1 ^jj—SI d—3 j njjidl dvLa iA jj*joi 3I till jliiaVI jU-J 
<-S J^J—S 5Ja—uil jj a jK* ^j Lidl ^jdJaaJj tclil j]L> Aja-JaoSI IljjjjSjIS 

ci-dl 4 jjilu J*. i^Uajdl Ujdajj S Coventry Patmore jjdb 

j—« 4 'Ji~ . s i i u l jl ^liiVl 4^ ) f Jldlj e^all S Jaj Ajaj (JJj^ll 

A—jjl£3l al jdl ejja-e 4<J jdjVl JLiJI <j-a ajJjUl ^1 jj^l -ijiaj] Ji^UaJI 
L5—3 ij l AiaUd- -JJ jl 41 3 * 4*'^ a djj ‘ 1 fl*lJ-*- i «■ —* tla. V.«-v t a. -»* < 

cottp zte f/zeafre j—tidl j ^lidl ^j^l jjLdl Jj t _ ? i*JI Ci jUdl 

—•J Adlj ajJuu dAa’yi j (tlyJja.) 1 $ om l a Lid 4 jjjxdJj tlid «Ld Jj 
I—gj£]j AjjL*J1 Jj AjAjdi dllaj jll eij<ai3 JbjjUll (jjLall IjJLaj VLi-a 
tAia-13 AjjISII tilljLxll (j-a JaA9 Ig^ ajlaj tliiSj ^jJI j 4^jlxdlj JLall Jl jSjSj 
J—J3 jja ASl*-aj 4 AjUU AJaja^a" AiiiaJI J diil£ t- ...^1 jUr t j.itl 

(19) Woolf, "Coleridge as Critic ‘, p.222. 

“ Professions for Women” v-i—ljj [ tjL_jS ^_i 4 j>«j Uj** (T .) 

•Collected Essays II, pp.285 passim 

- . , - n j— 4 I—• JS1 Ij-tiJ Ai-ojj «j>.j »L^jdiaj ai jt Ajl^j jjJiaj ^iv.B ija 

Woolf, Room, p.l 18 : jtul . ,»Uail! J v_il 





- T £ V • ‘J ^ jilAj ji3 ji 


Igjl ^JJ VjjI 4 . Vi^l n^l l 4 j— laJI U jil jC 1^5 Jaj tAjliil 4jJt>a 4(jj^i.VI 

( TT )"^ ^jjSj oUkJ l$jl j—3J I g'-> » ZlW 43J ±3$ 

J-JC- "1_$a-&lLa" J_c. £-lilll <Jaja-a ^3 dlLla. 43 4_iljj <jj£j 3 

^1 ft ,j _ 3 t^V' ebaJU ^jsalruJI ^jUJI —14 ( unorthodoxy) AiajM 

af 1 ■*•■»W 4jlja -lM«a 4laJL&]l jjC. ^felLall Jataj jj—ulII 

^_3 £—<u—oil i_fl__ljj .Jill ^aft»4 „U i—l J_n]| 4-al_j4 j 4ji .nil 4i!jJ4ail ^Jl&U 

^ j jjLa 4 _LlmiI jj Uaa S_)ia±uJI j£xu" 4jl 4-%‘s 11 jl jjU diiStj .Uiaj 

Ja 4-9.1 JA f Ull Jjisil s^jLi l*i jlj t (Tr)n M > 4bJ 
4i^U l*jj (-(hierarchies) "4a—I jll 4 jjjI Jill 4-alijV! j 

: JJAI aaJI j a ”<Jao— a £ jJJ a* I j31l j^^o. ^i l nv ij 4o4SLjj 4 jjIjj 

^j j ^ ^■v' l" t"4 ■* 1 1 4ila—all" <"4 jC-^jm>V| 43lajualV t 4—jjJI 44la—all 

4—1_suxoll I_jjJ j —UjUaII (J—al jj$-aa. t (_5 jJbJi^l jjfr a aJlj 

4—LjjA 1 j-Jai 43 jVI *V Jb JSj 4 JA3.V I <»4ll ‘£-2Jp-all Jj^aaJl 

* «v 11’Wt i )^3^au ^jl I^ajuuL) S^jls tlg-ilju A-JC-I^ 

H •"> £.' ‘-*^1 ^ al ^ ^ (Juaj mrv .a fAl—JJ ^»4C ^Sal_j-a I(jlj 

41_Jj13j 1I Ui>lja.VI (J- —Lel—AVI —a—alj 4^1 Jill jJfcLaa. *1 j51l 

^gS Cj .iajajl (jjill Jr-oVl jlSill jL 4 Jla. 4 jI ^jJc 44ajIj 4-iljj tlulS Oil j 
l—a ^1 jjllj kilUjjVI 4jjiuSj l>a JjSI 4 Jjj—j 4jI3j 1I iia ^ijL-a 


(22) Ibid., p 51 

(23) Woolf. “ How It Strikes a Contemporary “. pp.238-9. 

(24) Virginia Woolf, ” The Patron and the Crocus " . Common Reader : first Series, 

p.212. 




U-JL, ji LJu L**ji 


- ^ * t • dllUj tttaJI — jj^r\ jilTi ji a* 


tliaj— J ( Reviewing ) 2^1 j2 lg,.>j'<; <_$jI^jj .^jjj 

^Ijisl j^lc. (Alula AxLa& A_SasL^La [Leonard Woolf) <—sljj JjlijJ 
U—*J IJ1 ../all (Alfla °' "** j. 1 ut il l^^-aj (jl (jjXAiVI dlfijll ^gic" 
dj — 3 ^ I J — ItAJ ((jxa.jl u j\ ,Jj9— JalS (jjjJjLi —lull ^axi — ua^J ^ju ijl 

. ( t' K n 

jjJ Jxa.J_II £• L__i3j <—1_5jx I_gijlc- ^jic. i_k]jj t"i>Al IxxjLa. (ja 

(Jju—11 ajL-jIj jl tAruuljll Aj-uljlll AuJajVL (JgLuj W 3 f.1 (OjiaLa-a 

* 

'•{Leslie Stephen ) £ j &—u —IjJ a— il l^l-a jj (^;L>11j ( Ajjj^II 

<JaJ.i jA (jx ojaa. ((j^alaJI l^jjluiL AujS ujlj Ac jb 4julda Ail_^x£j 
—3 a jcax i l CjLuaauillj A3j*-all ^1 AiLda^b (AxxiV I Jlcc'iM ^ 

Icjl^a l^al Lujl ^La. J j Laic IjjlS Igiuajj IguuSj I fl -»j* > °* (j£b ^lj 1 
-u— Lull —II CjjSjSI Ail jj AjjIjj ol^J-al IgluajjS t^gjjSfl aIa jil (_£.lm LaS 
<_g—3 L . flai l d)jlulj (ACiV AjjA i nl IflJ^aUul l<nlU*> ASjK ^gAj (jjAU^ll 
jba. I fl . j . ll (jSj Lajj ("o^a.j x_jxll (j«aal Aijc" _1 Aja-tcsVI t*il-ve.^ll 

—A (jl (j—C j._3aill ;j>i »;j .AxaJjljj_uVI a^A Jta ^ < JL5ai 

Ui—-a_jj 1^1—c. JSuJ AjcVl Aila-all j jn 16‘ill ^n xaJyJl jjJ jc JjljjJ £il.l 0J 

J . -«» H j jj uXalu -il j .i-ufll 1 jjjJLJI cl jill jj^aaJ AaoXa. 

0_jl£ —i— jS SJaa^U The Patron and the Crocus ^ _s^luuSVI SjIcU 

J Ji ■ "> J AiLI_£■*“jVl (j«a »jis ^illj (^yjl jjlyi _>U«J1 ^3 A ihac >_ulSJl AjIcj 
. 'i l ajKH j Jj_jl_)S ufl uall l ~y*Z- ^miIjII j^ll ^1 A * 'll * ji ^jUuH 

wiJjjj (Jauji jl£ nil - I'KU i ^Utj Uuj > ‘'ll'. w_id JJ ^jjs! ,”Sj jidl 

jl ( »(IJ lr . (j —£j (d AjCjII Aaa.1 jxll t_iilSj jlill (jl j*-oj Jjj Ijjl jl j .. ISjL> "Ua. 

*ul—iUala A —!j ^La JJfroiX (jli-l Lailj ^lajllj J-jJuB ^LuaVI lji»J 

■ _J-~ K ) 1 .A«JVa (j a fidl Alaaj ^ill S\a j Ijsu^ jl j7~~ ^ *‘* ' 1 1 ■ jla£Il 

Woolf. The Patron and the Crocus “ PP.211-12. 




I U* J- 


jiaj - jfti\ ji it j—v 


. X:= . 


• "■■»'' ■ --» l A . .■ <i\ .Ml UjUj J~j jAj Ijl llija. -i 2 Aj^jjl Jliul')? I 

jji_JI jl Ul J_jl jl (j* a^a .1 j ^_il jj >Iil£ Ui—a tJ l$.jj\Sx 

jjjSjjtll Ia j_$3U i _ 5 j 3I ftAJjiH Aj> 1I j Aj^alill Al-ilmll li] I j^ lj Ji jI 


J3 ill cL-fijSyl iiili jjj ■»*"'■•— 4(jjJAuijll ojjl.il (jJkjlill .l-V-L-all 

jjlaj (jl J=J (j« Jj*-ftJ ‘-iSJ (jl "jJja. 1 1 ' ILai jli jl j$JaJ IjJ iJas* iAj*a jS 
jgSI Oil) (jlj «<—sljlaS/l jJJ AjJ*jaJ Jalj AAl jj jiSI j 4(ji» jci c$JJ 
1 jj v ■" ^_1& luteal jli liA jt .Ic-jiai. JSI i—ial jo Jib Aj^Lt*a 

* * t ... I 

<jj£j ULaJ i^ul vIj Ajjill iAnon 3* 

jIjaII J^-fc -543 <^J 3 Lo SjLoillj CjljlyJ Ajl J^J 4 

4_J3^/ il iAjwUjSJI tl jj£ AjaI jS jSj jj (jl e_ijiil ^^ylc. JLicLIIj 

^"^jjiIjII jl&jji j t(jji3iJl j* t jJI (_j3 t^liill 


jt AJalwU ("A_ilib Aija^o J bj^ux ^tjii I^3■ .ajj 11 

.Jjj—jja. Aja—miI I —a ^11 4 Jl.la. jjJ 4Sjj*x aJslLi l$jl .U-dc. t-iSj £ jj 
What is English ) jjlai^l i-^S/l j* U” ^ ."A j . ^dd l Aijxxll" jjtLi 
w-ijSM" i—sJ^I (_ji jjSijll j^Ljia juj U jjjaill (jjlijj ^ jjSj {Literature 

s • 

33 4—sljjj jjtjji QA JS ."(ill li-ijlj Aij^ajj t-Jjfylj ii—livU li-sjlj Ai-ajJ 
4 JjVl ^UuB (_J—a 4Ai_^ajj 4 ls A3la} 4 "till lijjlj" Aii-a jj i_jjVI (jc <—£iS 

kli_jlS (jjill tlla j»A (jjill jV 4ASjjia Ajbj 4lift is.1 atljfil lijjlj" 

,_' ~i S 1 tl__jlib ^ tljj (j-alill ^jjlill (jjSlioj lot I jill Sole- Lalb 


(26) Vrginia Woolf, "Anon" and “ The Reader": Virginia Wolf.s Last Essays". 
ed.Brenda Silver, Twentieth- Century Literature. 25 (1979). P.383. 







Jj tfHi I JJjj 4** j 


• T t k - ‘j ^ ft iiipj atuli £^jm£ it ^y 


jjjllii j-ljJ ^ ^"apl jail A.lr»ml jj AjSjxa ^1 1M»<-ij jlil ^jjljll ij jjlajVI 
(J—jSJ V jaj ^jJc. ASjju Lafr tA.laLn.ij I ^ t^jLjx tllll jl tA^Jalj 

jJ—jJ l — < i . n . i . JjSj La£ tAxaii ^3 A^.1 ji aljj jl (j'i.Hij jjlll dilll t J^ll 
eL ' . i'A C5 j1I OwJjSJL Liable. l_jLjj ^jjll Ajyjill CiLlajlL IxLuaI jj£I i—al j j 

Laj ‘ j ?' 1 1 i i V jl (Jxall JjJjj A*i Vij«n tAjlxA.ll I ^ IK ■*! j£ J^Lk a jjLxj La jj! 

* 

irl Vj*xaj V ^jjll CjU jJalij^lj ejjlxll jl£aSfl jx AjIc- (_£jliTi 
^si-^ v \#& .spijsii ^ J ^i - f i^vi -aa ^i J ji&vi 

j^ixAj tilljA tLilkl-lJ jA La tAijxj La ^1 t jjLiii <Jxij La£ t jjJI ^^Je. 

L-Al Lil-tx'l ,epl jail . 'ifl >La jlk JUxj Lajlj tjjj.lil le- Lajajx tLo 

tA—a.jJSx lijljill (Jlaj t j jkij jl AAJjiaj” C m alaljll jx AjjjS jluaJj 
jjjVlj Lijll^yi U_iLa.Ljj jx Ajili. (jift j£jj IxjS Aj l£jixxx t_iL£llj 
> « ' flu jj—a A A—aj 33 al jsl La jl£j I Jj Qj£ jjSj jl jx V^jj t^Lill 
a j —oj tl—a jaj t Lajlj tt. itlL jjjLxl jl tc-klc t ( *_iL 33 V 
( _ 5 —3 t£|J—ui (J3_ll pljgJI jLa tA'vsl mil i-ajt^ill plxxuj <JjiaJI j jLaJ£U 

/ ^"pLjxVI ^j»J <Jj=». tAjsL-oll tljla.1 y .all 

J^lc. olaLill £JSj 33 tjaS/l 11 a (_£a ^gjfi. aljSJ La i_iljj JJ a-' La ajlc. 

tA —i jj ax j—jt Axjjlal ^jlui a i ^ ^Ifi- jl t^LxJ^I J^aII ^ a 
< j JJ t *n-s SLaJl AjJajjxIl ajlaill ^yll jliJI ^1 AiaLxjj jjxll Jjij jl 
j y ^i . 4 ^ ^Sfi jliixal j»jjj ^tjJal j jaj pLlkiVt ^ 

(27) Gertrude Siein, " whal is English Literature” . Lectures in America ( New York, 
1975), p.13. 

(28) Virginia Woolf, “ Reading ” Collected Essays, II, p. 13. 



U— 3*1 ji 1 yjy jS 


- T t V - ijVjJl jUJIj ji £4jjx*& 4£> 


<j a Aj^i Igjl jjC. 4aJS_)a_a La aj£a] al yHi La (jl cS^ i—iijj 

< jjx«a ,_La*JI ^laJ j (ill jl ^<J3i.all jl Aauilai] >4jilal«ll Aii.li]l 

.4_pxj^JLi ili^a Cj! j 2£ilc. jl ( transcendent ) UlUia 


(jl J jj ci (1 • jajl ^ K it: 11 ^jA ^1 ^1 (jl£ i ijjj (_^JI Aiuiillj 

t"iif -1 »1 jaJl ^Llj 1 A mi V (^Lsjsj (jl£ (Aj^alaJl AjiLii. i_ijVl 

dilj CaLefc LaS tj^l <jV (Adjjall a.iA (Jj£LmU CjL)Ij_j]I AjIjS 

! '-i jj II jLutil] o.lij) Aiili ajLa Alauil jl a* Lb >j■*j (jl joai-c I a_y* 

3K.* „ll a ^A (jUill Ja-j S ^'CjUiillj <l£u (jlj Aj jc- ^11 jJI alLJaLi 

A^j ^gic. iij*j L«J StpJI _jA (__jju 1 £*a (Jiklj aUaJI _^Jfr 

4^^_lx«j Ajfslj ^;vAi-ia jj (JLba j^gia (j-o . |"(J < Si.ill" All ^gJc. ^jajlII 

(_ 5 —jII ajLcuJIj £-Uj]l ^jJI (_gjlb 3 lijl "ab^j a-^>-all (j-aaj A3jC-" <_^3 a^i 
(jL AjjjISJI a ( iL*i/i jjl 1 ~’j1k- (jSlj (Aj <,)%»') ( 5 UI (Jlaall ^g'ln V 
La (jjj jLu.-kV I lilli . lilll i j i1L»'i*i Aj_aill (jV (Cjjxj (jl JjV (JlaJI 

I *iSN A1 jLa^jui Igii-ajj Vlr , 11 Ajl j_)ll jS jj (ALlaJl AjUsjj Laj Aj 3 i_JE-_p 
g’l^j—il (J£" (^Jb (jjaJlII ygk j»jla*JI (js3l (^3 "ftalP (j<a£j .(j^ Lufl !)LaC.j 

...A_tbST ^a (_5jlill (iljjj j»J (j«j (Lua "AxaL-aaJI j AjJajl*Jxll <- aL.lj-.lt 

A—jljl Ig Aia-J Ac-liill aJA (jc. jlaill (jJaC. ^jj V "AijS^JI ^^A aAA (jl 

j? ^311 ^ "A^iit^ui i^>i iii ^ .JugUr J uil ^jUiu Aikia 

(_^J_II ((JLeJI (jlj^a. jjic. ^jJJaII jj& _>±aJI ^gi ((ja>l$.H tilL jlji C. m.iTi 

(j-—a Aa-& jla (_kljj (jSj ^ ^jIj^H Uaj ^ ^."^Uaxll (jjjliill lillljl a^Sjj 


(29) Virginia Woolf, “ Jane Eyre and Wuthering Heights", Common Reader : First 
Scries, p. 159. 

(30) Woolf, Room, p.75. 



U A jj LJU :*iJM ji 


- X i A . jyjij iJjjj) _ Jia £ijj*S <«>•>• 


ljA tillaJ IgJ^f ^<iLull Ig-d] V (jjll 4 a Lit )1 ^jg.4a jja jl ^■lU. >■» <4l]j 

SL^aJl Aa nil V‘al l ,_g j> al l I—*-a .la.jp IgjS? ((jaLa^/l j (J£jil! ja ^|jQ]l 

l3,j AJ jl »®«5a» JS ( i i iVm jjL Aaj 3 JSVI ^_£Si]l IgJ ^r_aj.>l ^lll ijiixllj 

*«elj£ll Il 4 iILi j (J£ >._£ Alal£la 4 <b*)\A" j- jj j ijlij IgjJ djj|l lg ■"«' 

el_jaJl a.\j* 1 La jA j jxjl Lis j3 L«^j ^j-.j >»»W O* 3 wff!l 

# 

(ja lia£> jpSI ja j 'jic. IaLiI (JjaaIsj (liijp jJiSI jsu ^^Ic l$j ,jjjC.Li 

<”>.■<# 

(_5 -It jl t 1 $ anw" jUl Loj] j IgJC. jlia pluwiVi Aa\a^ ijjjJ t(jSj ^1 

,o .\ j dll* I3j oJ—jJbk 4 jftlljl JUal ^^3 1$ am^ ll*j (43J _££l jaI 

A—A—J (jj-1 tt-ljfifl A aj3 (Jja. ^ISikVl alA ftllJ ^gi L_iljj V J 

flSijl jA J tiiUiS J^A LJUa Alpjll AjlSSlI Ja i luU ji lgjl£-aU jl tAjjxjljjJjl 

t^sljll (j* (Jj ‘(jsll (ja (_>*yl 

Iji J Ajl t^JaSjII ^Lv. 3 jil aJ jLuj a 3 (Alftaj AjlSj t ^Ktt jPjj 

—2 A—lalc. oils (JS c * 1 j% ^‘iLmiall (. jp>>ll t j« tillj ^^3 jj]| (Jl_jia 

> O"'-^ ^ Lit <i ^i/uj t4 ijt-> II lili I jl i^uaj (A3ijJ ^ ^ 

LojJ j U^a ApjJjll »_u£JI diuu] .^5l_j]l (ja jV (jjaSVij jj JS ClUaaJ 
. (rY) ? liiiVI Jis-i.1 JLi (jXa yjl (SUU Li_^u fJacVl cPOill yA 

V] (3 A “ 3JJ ^ Lyi a jtiiML AjjJjj yai < ^3 AjjJj 4*' ^ 11 ajIjSII 

1—gjlftl j4j CI_S—Ijj S^sli (jjSj ^3 .Ala JOsSil V £§1 jll (ja Ija. Jjlall 

(Ujj^_ ,4aJ (aJ_C.l3 (_pE. i Xv ii M V ^jlll JLatVlj (j l« ^all Igalalfel j Ajtjjjail 


(31) Woolf. " Hours in a Library “ . p.60. 

(32) Virginia Woolf. “ bad Writers “, Essays. II, p.328. 






- T 1 ^ ft &ltj 4^\4aJI — jJi\ &jSi ji £TJj^s 


aj—i^ua kjk jjfciB jj3 AjjJjII c-uSit I £ <9 'iV't ja ^yill Adcll ^£1 jl (Jaia 

. AljVia a jl.ix kJI c-iwili jl t _ s JLc* 


j 1 fl ■>.«■« ^jj kjj£ji 

lift jl jjC- (j^a-aJj jl frkiiS/l ji jxj IgJ^Lx jx jg !V) d. jiLa jal jj 


ts _a - jjx kxx*-a*a dlljUilj jaljxJ liljji tlgdaJC. jA 

ja jJiSl l*j»a-a Lxl j* kl*3 j jxj Ig-ili kjiLa dijj J±s jl£ Lo 111 j •Sal jail 

tdljlj_ £j JW_a. Ig'^lta jl l^iajj V jl£j jAp ^yill 4 jjtLi 

tj^ll Jjla jjc j t^jLi ja jL-alil jl*j ^Sb ^yi kl*a jaluul Aaja lg l a «j 

•(jjjl^vyi i_oSfl 44JLdll ^yi 4 jA LJ i _ylLHll <._ng .nil dujxill LoS 


I a La 4LaLci ' C* *J. ‘' (j*-a jf 4j-ajjll akaJt (Jl j*j*V Ida j duldl jl 
Jane ji-- -.j jl jax ^ jSa 4 Chaucer juijJZ ^ jSa .1 jjiajy l^a-a jl£ 
^jll cldiVI aka.j 4 Anthony Trollope sjj!jjj ^yjjkJ ^ jSa 4 Austen 

4 juukxll f-l j» -*l l (JS jSa . ja irtll ^yA ^yjll 4xajjll akxll lillj IgSuijxl 

Xia jjII ^$jkx ^jljj i> ylc. f ->g .m a‘i 1 ljalc.1 aal . ^ jal Laj jjljib laja jSa 

Ijl Jafija_Ik ^_ill *k_liiSn (J^ <_ylc- AjlSlk * Ijalel ^ fr j^ lj 44jjjx-all 

Jxalk jj*jk *■ hj ^aj 4 j» 4*11 La kjuilk - ^i^i kkaac. 

J_a J_a.|j i t‘id |j& (J£ .ala*jll IjA 4 J*jill IJ»*U/ 1 J jl jj.T.llai.>rtjj 

al_jaJI Aj-ajjll okaJl 4^ j&JJJ jji 4Id 4^x1 <J£ t-i j*Jj ^ jd-i^l cJ^Vl 

J^lgiajj Ajkb jjll okxll tilli Ig.jlc. (jixjj ^yjll a-kilVl j Ljiajj AaojjII 


(33) Siein. “ Whal is English Literature “, pp. 17-18. 




U-jL j j tjjU iJJjj tm*,jfl 


• * d • - Jiaflj - Lfi ti) ^ £J*j^S *£>«>» 


.t—llg,-ijyij jjaLillj «.La»j^/l AIujC. jjA i—iljj (jli t(Jj»j 4j^\j jx 

jjd jjxjj |l^kc>j ^ W*i a \ a m U 

i^uilj]l Iftjlift <■ a>.<gLli<a ^ l&jllc <j3ij jl IgjSLaj Igjli ^ 'HjSis oJjUa-a ^ 
|j—S a j ti-MMill aLIS jjC (Jilj Auila. till jLuuj ^ La A^l^o c_kia*j 

(_ 5 —jM lilti JJC (Jji,t 4 (Jjj_aj3l j* ji to jla^l (jla. Ju*j 

Jaj —L a Sl l^oj] jl£ La Iji .AjI jJl ^3 £• jii I <nlj*> l^jlc jjjuJI ^3 £j-aH (Jxl 
t t_jJ: I j AjLcoIT "<iJjlj JjlgJI AjIjj ^3 AC-jjiaxB "(jLill jjjaij __J 


Lal^iiul I^jjJj tllAiaOtjl 33 IfrjU "pistil £3 jllli” jC ^ IflSLuiS < _ 5 jB 

3 JJjS AjulaC JjSj jl IgJ I'.l-k.ani Ac^b jlSjjl (_j3 ^3JO-o JJC.J tljja. 

(_5 jj jl jS-oJj H j$a. ^J£jj A^alljuilj 0 jaII Uai I j] IgcLajj jj«jj t_i jjoi 

"(j—JjC-YI 43jfco ^OC Ijj j«ij jjjll ^jVl AlaaJi <^3 <_) jLm$\ IoA Julj3 

*1 jl j—a £-aia-a (jJc- djLac tiua. {On Not Knowing Greek ) 


:AjMj £-jjj *^j1I aJsLuijj I jjsSLall jjc) 


^_3 1 Vii I /ill K (jjjc^l Aijjua jC *■ ** ' w'H AaLaaJI j tlnxJI O* 

1 /ill Li tAjl^ll AjjjAa i_iji.-n jja ^ ji .1 ^3 jjSj jSf ^IjIa jj| 
ttila^uaj jl «A33j tljj j3jkj jjlj tuLaKB AjIc tl)3j (jj]l La i-_Sjxj V Lijl 
jj—Jj Lilu jLalllj (jjxll iji (jjli JaA3 (illjA jujl t jjIilAjJI (Jla C. -SjS j! 

J jj<a aIjU oj*j (Jj c-UjiJI liljljl 


(34) Virginia Woolf, “ Middlebrow “, Collected Essays, II, p. 196. 

(35) Virginia Woolf, “ A Sketch of the Past “ , Moments of Being : Unpublished 
Autobiographical Writings, ed. Jeanne schulkind ( London, 1976), p. 129. 

(36) Virginia Woolf, “ On Not Knowing Greek “ , Common Reader: First Series , 
p.24. 




I'.. -X* ji \jjut iJljj 


. \ 0 \ - jUJj iiljaJl - jftfi AB ji jrij*kS «■>•*• 


» \ *. p__uj jJ^Sk AjajjIjS bjlSpjll 4 Jouj1jj JulLfoB Jajlaflb 

.->1 h 1 M.„. J.jj bjy jU-(J 5-<Jb p Uapa jpJ V l$is tillpjB 

4 _ & ujSi pB r^y" ^oisi! jjc. i ^b ^P P pa 4 a ^a *pH 

j j-k. i a < 4 i 4jjpJ| bj3_ > )*-a jl Ufr jjJojaj 1 'ilg.> jP clct—A jS Jal&J l ^p 
^_11 pjj p 4jj*j La li& .bjla. Jjj ijj :a s2_iali« J il jlja. <. ViVvuij 

^l-laj—uil pSj Lais^ pa. .bjbjliall a£ pj>Ls -Oaij p Japjj p 

* 

5 _c. pB tljl j 4 laa^U aB j]_a t J.—S>4 jab P* t\ l> \. i a tl)b jUaII *—iljj 

4 _ajc." _1 4,*jlpl 4^1rbV I p U£ ‘4biy (Jlaj t jjlAjixB jl_jaJl 4jC.USa.Vl 

<s.La—Jill p jJSjj (J tills > . 'UVi bil dpi Lojj plj ~ "«>ba.j ajj ^yoaj 

_IJ 4 l j^ .., ' p A”. V bi] jj^aikj 4ij*j bib 43 lAc. Laj — JwaSll j 

i C-V.U JaaJb 4Sl*iaB ” jSI' (jl -Ipfl p pH P& J-ijj Jj i i-u s aA 4ala-a 
p jj^oaJl blpj jb 4 xj 3B bib t^jxa-oll pliill P) SjUJ (Jxilb P*J 
4 p.^ '£ j\j 4 C.Uua.V' J—alj*lb V tp-^c-j j»_J JuJj Ippa. 4jlp 

pol—jSJ P aaj iUujj t« .n u . ai £h#l P^ PP P ^japp^j 
^ .4 j^Vi p Aj-iaj piiu 4P®pi bj^Aojii <bW^ij c5pi p- 

jj a 4jl^? v - K " l^jj) i_i&Ljalall IpJp JJ*J (J-la P& l^jjaJJJ (jbll bijljl 

P»JL_1 - jH o pkjutfi* P) pp p "biS?r sip ^EJUiU l$j£l i4«aj J^la. 

pjl iMary Beton (jpw p ^’pp*- p l>P uP® 

4 jgjaaJ l ”L_p)p” _31 fjjai Jj*J ullaJlj 4jJiLa_alt ( -.h» -o p-ap 

,A h ( 4 lalttl l 4 p^.1 1 p]j Ua&_j4 p S-bSfU ” 0 JJp" o' J4>1 

(J ^ » 1 t■ V' j (4 j 1£B 4 jjSji (JpO JuC iuoll (p 4*-a pl*J pll 4 jj^JI 

t l_A,jKM (JuiluS jpj jl JjaS pll bjl»lalUJIj tbjblpal-uV 1 tbjlfrlpyi 


UjL* LLa>j* 


-Tot. J^aji *»3j iSadl — yjA’I J»j!l yi ^JjjjuS <*>->• 


^-iii ^J>'i < 3 U*ii ^ 0 ^ - rJ ojLuia jjc cJi»ilui ill Ia& V (jS]_j 

4ijC Al*iu i^jJI La JailL t_iJ*J (—i^j»u ^1 j -^JssJI i_sljj ^Jlc j»£aj 

al_^ a]| A. j i iiS ^]| A umllj aAa.j (_uaiij 

^S-Jc ^jlSIl ASj CjaIJ as <Js1jj jl JIL j (jlaj «p ^ 

( —*—(j) Liajl JIL <jl I_laj (Jj .AilSJI £j3j AjI jji i^^a^la jji j^j 

U- a J- 1 ^ ^4Sj Vli-a jl IjIjS I jSj (jl ^ajl ^Jc. t5 *jju 1 _SjS," 0 .-«Ti jJliLa 

<l—Jj]ajba _a <,Jj _A i_]*-s]l_l S^l^jsU AllalaJ! AAJjkll" 

AjSkjUJI SLaJI (jjj U AilUIl Lassie. jJjLoj <^1 A-ajVlj AjS*j]1 (ja 

• jiaaJ] tAjuii i_jaV| (Jj tS^ljaJI JjSlkao Uijjjta Ajj ^. 1 >11 SlsaJlj 

( * 

J—*1 J —$-1 (j^f^ JJ* 0*1 »i!ia jj*j! liaj Ig.Si^jj AjIa^JI (Jjj ^£1 

1—A ajS?l clijA—sw ASlj £jJaj ^] Lajj jjSJj te_s] jj ^c. | (jjJ 

6 * )1$ 1 0 " L_aI_jC-J ^ ojjjjiaJ! Ci l -slLii fia fl oAA <j!La ^^3 e_a ]jj IgUggJa j 

a A—A c “ 1 1 d 15 As] . ^ AS AjjIxiu^/I A-. ’^^ Jl uW ' ^ ' * cs* j' J=*- 

aI L*w l *S) I _jj£V 1 a ^h-ta i rl l aJu^Lb _jjc AjjIjj] Lls^jI* ^jlS 1 ^ <AjIjj*j]| 

L-Aj j- SSI jil Sibil jiaj*j ^1 Aj jbl AjII jjjII £ jjll Jjj ”UjjSj l$Jj5 (rv) 

liLJj ( XU!—J > A > . Cj jL_jil tA-Jjj jl jl^a*JI Aa.j AjIc (jiaall (js Aji j . T A T • 

— U1J ^jLuJI Jjljj] Alibi Aj ja JS jilnil (ilia jV AjcLAiVI ‘ ^3 All Jjuiill 

Aij jj Auji AiSa. l^i£lj Lc-ja^S JaVI A^abJUllj .JacUaSiU JjVl ^.jx-JI 
tjjjal—ui u_a\— 1 A 1 uAclJa—Ibl ^—ball SjL_el UAul \ ■* Ji T A T « ^Ic. jl (_iljj !■- 

ujLaSII jAj All Flesh The way of "aJS j j^JI jAaJI ,&_£ * Samuel Butler jfcjj 

L_^jUjI A - . i a ^c. j* jjj lA^iaJI AjLuaiuill (jjjkll Iqa jl Ail uAl jj ilijAtl ^ill 
A__Jaa^Lall . jjijll J- Usu ji Ja 2 ua ^ill U jjj£ ^s jiUll ^jlsll Sja-ajj 

J ' JJ J—^ ‘o —IjSj J- «r> fr-JjJ jjjj Al jLo Cjja JpS Ji ' A T . ji\c. jl Ajljjll 

Virginia Woolf, Character in Fiction ", Essays III. j-kil .*LJiJI Sb^JI SJjjll 

pp.421-2. 



U— 2 U j J t*jU : •hi )jj 


- ^ ^ ju!lj iSij&Jl - jiW «si*ft jk <&>->• 


Agamemnon (jjioalaj V Clytemnestra Ij '"■'■<• , jK jl ^paljjal jjc tj^laS 
(jj_a. ^_ic f_£a. t-SaS jlic-Vl ^ -ia-Sn Jit j tjV' Uiial*J JAU ^ 

i* « | | 

2 il".< a V^sj <■ ‘ c ^-^ <jl t^jjjLatJl alkali iil]j iJane Carlyle 

Lo AiiiUl . - i\«pl. II v ■■-■>-' jA 4auaaul9 jailll silli ^ . 1 —uSJl 

J • ■y- (ji—Il J A ."JUlaS/l J frljVl ttl)La.jjlij ^IjjV' ‘-2^'j S^LJ" jaJ 

Aawa—a-»ill jl ^cjjllll aJSilail a^ioLuill tlilSjlL&ll (j* a-ta.1 j Igj] .a j Ajl^xll 
i_i_Jjj tlijhla. iia aiLil jjUiiill till jLJI <liL> ^ bjia. tlijjju J3 AjiLoj^l 
/. i j 2 jK Jja, jll Jjfr elisS 3 tliilS ^^11 ■A hQ/Lall o-igJ 

^ * 

”1 gjlj (JJ S a^lB" jl (jjlJj a^fJb <-_il jj jjlHal ilia, i j-bJ Lajj 

(jL-ojil <j_c I(jjill j' j>j bfrb ‘ j'jial' (J^J ^_>=• 

2 '. ^. A. *.H ' (jj^pc-l -ii <_kljj jl jjfr 2>>s-k *.H o j£sj iiHL LaS ; sill ill Aj*aljJ 

0 

.bjlailsll tlil^aj (j« a_)/u l^L-ajJ V a jlall 3 Luu <ijLuiJ^I 

t^lSill j j_yC.Loia.VI LijjLll (jj-oafj/l j >loll (_yA Ajx-aa-iUl tlul£ J^l 
Uj lual <IU" Cub abaJ ,j£i ..illil £jUill Jull J 

tjl_lall (Jaiui ^ylt tjjjAuljjiyi l 5^ ."^jl^jll ( _ s l^. 

1_aS t*jA 11 (_ 5 JJ jjl (jS-4J LaS t5-al£ll ai^l t^^rJI ja^ilb t4(j-ia. 

"5iLi_JI ^ _II I_i^jjl£ Lii SjaUII jCi ^>£" (_yl 4jjlLall (_y3 ti—iljj J*iii 

i_jL-a_c'l t^oj ^aJ (ji .{Tis Pity She,s a Whore to Anna Karrenina) 

Jja-jll LS* t5J^' ‘"Jac-J l^pl 

AaJLuM> a (_yA jpll Annabella ^Uxilji (jc lia. JJall t_ij*j liiSlj .^1^7* 
LttlUa (jV £rllal Vj t n A u > L~i jS A3 j j ( _ylc ^3 Jt-a A. ' i.,. n j 

(jli (jisjajll ^gJc-j .^ rA ^^ja«j jjjO ‘(j^a ‘lS^' ls* 


(38) Virginia Wtxilf." Notes on an Elizabethan Play". Common reader First Series, p.53. 



ji UjL* :^Qb iui!jj UL^ji 


- 4t m J\j iiliaJl - (ji Si\ jiin ^4 £4 *j*aS 



cj— k- W* - * ‘ ^ ^ ^ jl 4 <^> baj 4_ple JjixJI ^£SI 

Ajijal# J\ tJljjll Aajj^u cAjjUili 4 <$ib - ( _ 5 ^aib Vj V Cjlfe LLj l" 
l_-Sj .Vl££ll j j^iVI sba. Jib J£ij ^1 cdb tbVjall S-isu 

" la it i ., \ l j — of ...<JluJ__aJr oJj_all 4 _ JjS J—Jxi jj_ 3 4JiOU \ v>* 

^ l —aijj Jac. ^ 4ii) j* SjaIL JL articulateness 

J—jl^il ftt .i .* , 1 1 (> bjjej (J u9 L)iH ojSj bjlill ,jC.J J^a J^ill 

t-iljj o<; I j5 C5 ic. (jlioj^j jblll (jUljjII jliaiJI Ua ”4je j**-* 1>U 
ftl^ill o-iAAftJI 4j j.m'il l Jj IimHj SbbJI 4£jjk jje j "^laji ^ - 

u—° oj—^ £“=y is'^ jj^VI jil 4e.jjjix (Jl ”...43jc.”_l 

4c.l±^3 ^gk IoAjj 4 (JjSj ftba.] ‘-iJjJ CiftJjcl jja. jliiJI £tSaya jj^ijil 
l 3 bijja-all Cjji^all" ( jjjl jA JjVI Jajll .JjJISill 

JJC (j® •u) Jl j_g jS4 c . ij*s l ^gjil AebUl AslSj 54jJjall 4£je llljli (jJI 
4 ja lj^Il 4^1 jijj 4c. jjall Jjbal ^..tR 11 t-AJl jjJc. jjji ft be. 

<Jj—b. J__ja 4l«L-a]l (jjjall ^ JyL-iyi jl£] ijl jjjVij jibill 4 jja! ^ 

(j—a IjSjj (jjJl t(j » i r^l l tjjiaJI i jIaJI (jx Uje <^£jI laje Ijjl£ 

• 4 —^—oiS V j£i 4 4 (jjcbSj 4jj^a-a VjQi j 4j_ja»a. Jjbx 

(j< ajri >i i , i jJC- 4«a4Aj V (_54ll ^jlai!” t^Jalb 4 ^jA jiVl 

(jajLiJl (jjSlt 4jlgj ^gk la tliSj ^ Jj jL* bijjb bja .j 4iuea ji 

€ t 
(3 3 fc " tlii J 4_ll C. ftui 1 ^ . 1 ltk>j>u 4 jLj^ ^jjb 4 (j_jil ‘ ~~ ' j" >‘ir. i" jj,ie 

jib (> 4J Jis U AjbSlI 

(39) Virginia Woolf, “ Notes for reading at Random” , Twentieth Century 
Literature, 25 (1979). p.376. 

(40) Woolf, ” anon" and The Reader" .p.383. 

(41) Ibid.,p.428. 




Jl L(J-> -.(Hi i uijj 


Yes. jjjJI jiaj XSjaJ - ls fSi\ Jiufl 


L-.fl^n . till j al^aJI JjVl ■ll'>«n'l J-*JI ^jlall” jiiu , ’l (j5L<u 

<^u_^jLa 4"(jjjlulj (Jl j jjujjojjT <1jUJI 4jI jj ^ a£j^JI 

JjSj kllllUfy 1 <Ouuall klllaa.1 (jC- (k_^.lj]l <■ ^ Lo£ tk_ii£j 4^1 

l $ 14 IkllLljJ L$ 4 jLil (JSS i^jJbJJ "o^AjlU ^gjl 4X.JJA 

(j—3 jjxjII I4A j .13 j kl/tg a I Ala Aii^ajj 4 jjI£a 4(jajJ (JaHai! C(jj^ 
4 —jIaC- *> ;»*■' klilij j^ill frLiiiVl (jc. i_u£j (jl (_^5 4*mL ji ,*11 

kill jlxunll" 4 a.I jj J3 kina*. i jui jjju oftljS »■ 4 jc2a1I Jj;-- ^gic. j i4jjj3j 

"(jj]jiL^<aj (jjL»l£ ^jl Jjc. 4^g3^C> (Jilljl j t(Jj8.-k.ll 


(j—3 4 UM1 (jjp—Uill (jj^. 4 j > ^-i-*h Mil ^J^IaII (^aLull mi‘] (jaj 

t-flwij (_pasljujj .(_5 jlfill J^U ,_gJ] Jj*j (^lll 4 jJjL*JIj 4jc.Lda.VI kllliDl*il 

(jial—jjj _jjJI_3 k_i_uaj £_a t^mliTv ja*j (_yl& i^\ k^lSjl 

* 

(^xLuull aSj Hui*. jjl jaII 1 $jlSll S jjj^a JJ <j ill iWalter Benjamin 

4 jll (j_Sj J J.‘'|..1J 4jlu3j jA" .i_jIj£JI kliAt^a ^ LiSLiLki j laa.jj 4j 
4jk.lall ^jlall <Jj»j i—iljj jj*Jj ^ ^."(jj_>i.VI SjLiU ^glc. Sjaill 

^jL.1 ,a 11 <_sl j _c-l a Lai (Jatall ^gi jl «4jlalduiVI ^ kill ale- jjlaj Jl 


alaJI 4—Jj^ill - 4. .Ml ^inVi klua.j 4 aIxII ^jaA klaa. iojji^all 


4^llall jjia%1Ij * i.* a.II j^ljj (Jjla jST k_il jj (JaIjj Lo£j .Ia^SL^a 
^jl ^ II m » i " j jll JtaJI t4 Uk-will (jxi ^j's.. ^.11 JSJI ^Liill ^3 k_Jal^A]l 
^ 4 ^ 4lftl]a ^jjy] (tiljU^ (jl V u' {) 'j jfi*4 


-”(jj^iOU 4 It* i*«ll 4jkJaLui]l 


(42) Waller Benjamin, ’ The Storyteller” , Illuminations.,ed.Hannah Arendt (New 
York. 1968) p.87. 




0“*# kA* : fJk 


. Y jifflj iilafl - jU 9 ji •'*>*>• 


Jj ui&L <—iju Ajl .^llua jjIjaII) jISII (jJj JLJI Ija JiLa {J ai jj 

Sir Thomas ) <jj'^>—J o^ja ‘Montaigne jtij y»j iDotine 

Up—ail" tja a.Iaj (jtjjjo J] ^.ajVi ^^"aJ jsj| jjjL-a *(BrOWlie 

i jjlll tlg.loKi Ajajjail U]a»<a «4 jIjaV ft J«all £”l±il (ft^oil Jill j <jC. 


jj tjtujA "l^ILaS V tl^&jjj ^ «l$juij*i2j £ jjll SjSlj Jaja^aj 
^ ^"o-llaui—9 jA (JluauVI 44a*^ll jA (JL-ajif <jlj 1 ’■»■ ■ -«''-j iAjj.il <_ilj£ IjL 
Septimus Smith ^j*im. »»< Jat Sjp *t_»j ^ aJLujII 


jiua—oil J—jlS IjJ jjia. (Mrs. Dalloway) n <_sjlta jui* ^ ^jAoll 

I jaal 3^"^ t5^il <_Ja jil jA (jljjjo (jl£ I j] .£■ jjll ujja td*l>vll j yj>$\ 
£JJ—II <—a—JjS u —jll (jolj—xil Aj» ua ujjljail <J£ (jJJ La j> t «|| jjaljjll 
A j i ua-N i *i jgJ 4 JjVl Ajjljil Sjjjuoll <_ul£ t^jl jj (jaLojj jimi (jU t"AjiLujjyi 
(jljil —) <—oS/l ^cialj ^jjll HiIj jLoilj (jjc.1 j ^jijVl 3 joll 1 $j3 

<■ .)» »A il l (j° (Jj-^j <—Sjui ■!$-■> (jA Uijj La^a liil Aa.jji i J^uil AjJljj AjjjC 

.'"’■■'its «? fl J*j ^ M ^ tjj L. d 

j—^P ( UJ^ *U^ ^Ul Iaa ualjj ^LuaI IjSV upil 1 .<1*^11 (JS ^oLj 
George ujjjJ) jja iBorntes t^IjiVl *Sterne ujP* - ‘Defoe 

iHenry James o ^i- > (_S jiA iMeredith Hardy <ji jIa (IuJjja i£/i'oI 
(Joyce) 4(j«jj_a.j Proust £x *«jjj iLawrence u^jj^ « Conrad i jjjS 


(43) Woolf, “ Notes on an Elizabethan Play “, p.58. 

(44) Virginia Wolf, “ Montaigne”, Common Reader: First Series, p.59. 

(45) Ibid., p.69. 

(46) Virginia Woolf. “ The Elizabethan Lumber Room" . Common Reader: First 
Series p.48. 




r. jJ UJU 


- T 5 V . — % fi^ iiSft j* £«i£ji*£ c>«>4 


"pLjaj" i$ ■* ’ La£j -Ac-1 JJ 1 jjULLu ji&L Ijh^> jaa l > ><» .» JaSa liJ&4 lj] 
jiL-ill La jjj-aj" j V ^ ‘ jL-jt jaa. £->jai tpai (Persuation) 

, \ \ -.. „1 1< liljaj Ik• ia lj Ikgja ujjSIuI jSj tliijlc. 43 L<uj "Ajjlwijyi ^jSU 

* 1 I « 

tt—lui (jitl ill Aj jl| La V J?»' j* j5£'j (3 aC '* ^ . 

# 

( iV K l .^11 a .lr. La Lailj u—Imai Ajlc. La V tAit bjlLaa ajS JJ La tail j 

(E.M.Forster) JS—.j> . f J . j 1 -IV aLUI jj£ J jlS 

.{Henry James) .LJai (jaaja. (jji*! LaiJj (^klb l^«ai <-iljj) (-j-sai 

jjUaaJl ^ tOrlando jAiVjJ iImaj LaS tU^lja v-iljj <*i-b Vj 
jLj i(jjjJjl jtf\ jJJ-iLJI jJJ La JUaVl £> jj (ji AjIc jiuS .iSj ‘(jjl^all 

xJ <1_L_kj 4 jjill Bennett »-uiuj Galsworthy ‘Wells 

ji ~ i j tA_jj-iaJl Aii^aa-bll j . U alfr liLal V j^lj L - *j ^ J j^l I lijjJal 

<-jj_*-a jjcLi^Jl tl^i-ii ^J ajaijjl t(j-Jja. i” t jjjiUjjir jj^jj^l 
^ *11 i ^ i.11 tilt tAopaJI a bail l^a-j (^ic. A-ail$Jl jjll ^^Ic- (jiajaJl 
jj LajS t^Vl l^jb (j?JJJ .<-ilJ&Sfl j& LSjkLJ' ^Uaiil Cuaj 

jjjSll" _J AxjJoLL. (Jtoil AjJajLuall <—ilalj*Jl jjSjjoi ^xa (joul-iail Aaji 

i a J.., a <- «1 jj i*.*.. LaSj ." ^ jl i oil ^tLitnl l (JbaJl A j AjaJaabll 

tilli Jl jii Uiia^ fl jailaiuuj J jaJ jl Jft J*-bll »jb (_k*baall Ja^J 
■», > .,> jl Ail jlj .obaJl La Lailj JafJsJb AjIc jaa La V 4-i9 ^ii (jill AaJl 
(jiU*iila.Vl 4 Jja.jll Axibll j AxolaaJI JUaJI ja JS tLua. (jjiill J AjaJ ja 

j j£j J_p. jjjJJI 4jjba. J LJUa 4<ulL«VI #i» Persuation o^J^i (* v ) 

Lailj ■ _L>tai JS ji-ijl jL Sjj'iJ • J •->?> AtaaJ V J*>Ji» a'—ufl 

Jane Austin. Common ’ ‘>i —a Jj—*j J j— 4 J M y-aail ^iasaJI ^Ic. 

Reader: First Series, p.148. 


u-a* 


-^ ia j E ^s ^y. 


- T«A 


^ a “— 1 \ji lisk-^y^ tPil «-iLI j*l! tAjLj^u. JL «JLJ] L.LJI 

tcl_JI (jja frjUall (j-aSljM JL ji (jijl $Ja*J jj UjjLJI 

^ jx*i3l tlua£.i LJUa ^pll 43jll iiUj £4 £• jij J ^jLoj 

tc> uj__aJI (J,— &j <^3 JjUao* jj* J Jji liila (JjflluiJj Ija Xyaajj jj] 
,4jl.i»J] <lS u Lll ,jp. (jaiaJI (j&j jjjxj jjjauj i_kl jj ^Jl Ajuiilba 

4(jj*«L_*JI oi—£i 3 *» Jk. ukljj ^jc. jjj .<ULj <Jt Ja*]| ^LJjl 

0^-J cs^ S 'j*' c5^' ‘ojij fLfl 

'—w > wSM ALjLB jjj*j Jc V JftL. 43 ^jjkjyi ^1 £jJj 

.lliui Ajt&H <jij *LuJI <La ^$3 Ljlj >(■■->..1%9 i_oVl £jjb 

J^Vl Sjj^ull jlii! Uujjj V] >J?JI ilpaJ ^Ljll jLB Lj 
vii-jis Jil . (tH, LLu US IjJ l33l*J J^U t> jjSiill .^j Uil" fUJjj .iifc 

J—^ ^— 3 frbiull ^jSf o4A C.j^aj ]| <0 lwi1ui jjiuSj (jV 4 £.j 3 . 1 « <—kljj 

jJliill CiLd j jjc dbjl J 0$i~=>JJ jjUbjl AjiLJI JjL,jllj Jjje, 

yjf ILJ Jj«JUjlt jjc. c-u*^ uifiiy. jaj ^Jc. V «jjjUalb Ja 

# 

• Uafiao jliSlj (juijlLi 4jb Jal ja>j 


Modern Fiction, How it Strikes a ^_s IjL-aJ jd j*i Jc. \ «B jU, J£&\ .j* (f a) 
“The Narrow bridge of j Contemporary”, “ Mr. Bennett and Mrs. Brown " 

J-ij3 oL,jU, IS Up. CjUjji.Jl Jj oviidl OJA jujj Art’ 

CjLj^II Jjlajj ujjaJ ^jlS j^ J ^ ^ V CjlftljJ LL-jj 

-ij V^—* b-«J1 >-AJ cjfa. Jja. SJaJ^ AjIjaJJ AoJUaJI ^jk»D ^Jaj fj 
cjAJ^H* V >“' j* J-J JcUu Ijj SjJbJl kjjaJl JJ cJ Jll k-ijjall 

LcU^lj U,U- C^J JJI ’^pUl" Jc Jijj .^UII a£ 5L,V 
^ ’•’ "’ ’* ^VU-S iiij y, The Leaning Tower “Ul jj Jli»j . j»n J..II 

A__ulcjll LiUjS Three Guineas j u!jUu51j!I jss J I jib Aowaill 0 ii Jc 

.A-UJlj ^jjVi ikjjaJlj jiUaill Jj; L, SiiUil je. Utj , ry 
(49) Woolf, Room , p.79. 


i#J W-* '■(&> ‘^Sjj 


. T s ^ - ^iaJl jitfj - j+fil ul!> ji <*>-)■• 


ia Ip] Jj t l$_> p.Ssu jja. ai* <p ^jj Jjj fJ 

i \ ^ ^ A ilo IjSjx .s^SU 1 jj l!iak jSLj* <liaj 4la Ia jlaj tl wja 

» u a a^L_j j "ftL-_aii cjIuI jjir jl* ji 

1 . 1. % a j _a 2,,^ Uilj t_u*ai c-jaSM LLjal ^ 2_iUa2 Y CjjIS t-llplSB 

^3 «Jim (Jjaui jjJfc t^pljjiuiVI jLiupl Jj^I jA La . ^JjLill 

_3 jjjJj Vmj-v Ioj I LLa] ULuiill aJajyaljJ 2J jjll aJj£1 JjjC- jjSB 

JA Ajt&ll Jc. I jpj Jp*^ l5^® Ja i^A“'a^j]l (>j 

_ 2 1 j V- p ^pllj oAjLjJI ajiiiB j*s uil <p Ajfrjll 

jxVl jjl£ I j| i jjSoil ‘ _ aja*jl Jj Ajliil aJ-ltle i—jLsJj taJjJft <Jl)l.}p-a 

J < J^c. I_ulc. Ajl JjV J j ^a.:». ) o*y*** jJ' Cff^ - jA OP 3 U,^ 

( a, >. jiui 

l^jLLa.1 J ^ ■ -•'•< ja Uil AajJ (jJ) ‘^jjB LaLoS AapLa aJIui! a]jP/1 o^a 

- I j A^U JU AjL CimJ Ip&lj^a pJ Aial£j Ijafr LjSjijJ ^ 

2j.„ JJ jB U LaSlI JaJ (^-u (jjp^ m •*1»VL»J (j2a*J ^ A. U'iSL a jj& Jjj 
SjLojJ AjjL-ajsVI j Ajc-tooskVl JajjiiSI Jlj*^ IgJvojSal <pB 

_j* <*vK La lil tAivUil (?(jLi51 <_ip :a]Luu»B ^>C s La£ jl) 

.AJlUIj .Luipl t^JjSfl (ja- ' i a J i jJJ La tASLllc. 

^^ t « '< ^_A Ajjxj-a <—fi] j j Ip jlii (jjll vlju^loll Aiii (_pjj 

J ^,.11 (jjla J*j ^Ic. ^IjOi j Ijjki Lsl ^pll J^UPI j _y*u*l\ 
I *.a^ Ikbia tjjJ ^aWi ji tlfj-oajj i-iijj I. 'li . yfi l USj Ai^ajj 


(50) Virginia Woolf, “ Women Novelists “. Essays. II. p.314. 




- Y1 • - ^j»ji jiaj iiiijji - jia ^ £j iJt ji 


Ui—LW jl— 3 •*-—a-Jxj a£__ujLu-« <■* j) aLuiiil AjIj£ J jjl 1 L. 
jl—yi J 4 jc.j aJ" 4-a^li jSj jJ jJeu^l L >aSlt ^i" {Fanny Burney) 
i a — a^UJI 1 —<((Charlotte Bronte) Ju jj j dijijLi Loiu n ^uU^ (j* 


^JJ—“» ^—*Jji> jjSj LoJj .IgjJafi. jJaSj (jl tliC-UaU 

^^j^l • (j ,! ‘ > >H jjl-^jl jj^I vJ ^ > ‘ , ‘ . 1 aj!& (ji (j£xj I Jujx U^Ljj 

IjI A—ujj ^juU Jill AxajJI I"'1 r. 1 ajV 1 sijxJi < tL-v ^ jX.*i 1 O j.,. 

» V T 11 1 < -J—frlj—UI tl^JkLaj Aj jw i r~i La (jl£ 


■Ma ia lAJa. 


'.u<i 


ill frlu:—ill j;t> i. i (jl . LojIJ (jjiLus djls_jxxll (jV tAjjJa-e jl 

I fi ' .l < . nS i Jill AjLAuLaH Aiujall i JjiJ V Jill AlxaJI tiljj 4 Ji-s. ^ jTi< i 

( J^ J (jjll AAj^iail Ldj — jj&^dl CAjJ jlL.j J t jLajlj j < t—Uxa3 a Luull 
(j— a <Jl—iiaVl 4-a.ia. jjx AiLoa-all iIiIaIjIujVI Ji jll Jj ^JUil L-J 
Lajj .a jjjiVI S^jLa >S iLILi AjjIjI Ac jluixll (jx iAjuUxxII Aijc CjLta.1 j 

C j I„ - . aM c. (j—c > *' I jjl ;jisl ih£)i Aj&l tAxljaxx (Jai i_iljj ^1 jal 


tl—aLaJ (j-ail! AjSjjjjjI J (jaJ “SLpJI J U^aJ Lia ^yuuaJI 
K . « , i ia.ll' AjLSJI J J Jaill <_kljj ill'tir xl ,A*-a^Laj AjyUjluasj ^ Lajj j 
J—s^l 4 Ju«aal (jjSj Aj ju-'I I AloaJl u_jLu<a£.^l j «■ aa.il t '...lvi>\l - 
J — jS I \± La . j JJfcil l ji^ lil <Ajj^l ^ H L ita a _^S^«a Al£uuLa t4_iC-ljJa 


(jl Ljalc (jl al^ a!I i-jjuasj (j-o Jj AfuulL 5 jxaI 

(_g— IjVl Aj— iua_jll tlulSj .Aj2*ja jjc. (_pja. jl t(jxixlc. t*DLoS V 


^O— ft ( JajH (^ jl-?> jaj Jc AjLiSILi (j^uiiil (jx jil Jljl a La ill 
l>* r^J^Wj • - Y ui > . l l (jc. aSjLJI Jj3j 4AjjjV| A-aiajSfl (j-a AjJa jjLoJI AjliUil 
1—gjli 4(-_}jS/l J (^jxuiaJI (j^J i-jyS lii*i ULalt Jfl i_ii jj jj! 

A^IaLuUJ L^ll Ill (^lc]l ^gLc^ll ^JA Ajudfij J^ilL 


li_2L ji ifSti .J!jj 


-1*1 - i^i\ jijij — jiSS\ &9 ji g Jjj«S Ac ys* 


jia*J jl mlmSfl" j^SH jAj J«S? tillij l4jx^a_uj Vj JJ^I 

:^5Ijl] llljjj (JcjajJ fJ j*J Ajl urkl ll SjjSlI J*J ^HI>1 

r 

{ j—h ©ji>ij U JS ja.Vl j* (>a^i ^ylc. ^Slij £-&Jj j' 

(J1_a.j]l j« JS (Jjl A^jjSj AjLaC. o jjjC- j$J jj£ll Ijh aJJ (3i«J 

Jim Ml jj jl .{—gill (j-JJ JjSi V l$j1 VJ AsJjll ^i«u l$jl jij .frUfijflj 

^UaSjj £ a> I_ & J_a.jl' a _SjftaJ a ail j Sjj— Rochester 

/''^luuil AsjaaJ Cordelia 

iAKtc. -ail JJ t _ s —lj i-sljj ola (jjll jA £Jjjlj£ J ^ AjIjC. V 
J ts _j*j £jjj] jS jb tdli t-iljj j-juj £ JiaII (Ja*il j Aiab jjc. 

jjj 4ilal*JI (Jib Ajl ijin-Ai i^Luia jjj gl. lwtS U JJ J* <JS& jA ^ 11 %] ! (Jixil 
JSjjj Ajjlaill «JA jSjp ^ .jjJtjJAj ^uiiL# jjC. iSjuaLIL £Jja Ajl tjjlc- 

#1_jiLaJl AJaljJ AJI^- W^J Aj-uIL J&aj (J ill J^jll JAjl' 

■ jii.X.* jAj «JjU^ajjll ojill Ajjl L-ofyl jL AjiAalxll AJJSoJI t^ljll 

1 (Jj^-t.i. j jjll 5 ^.jj 3I Jj dilftljJlj jj!ij*-a]l J£ aJSc. iaTi . nl (jjJI 

L_$aCJ LLja_3 A_Jj frLui—ill <Jja. jA Aj 3 jSa (jjll La {Jj^ jl 

•J& J>«W 


i_jaJI (Jtajuojb ^jjjiA tdslc-UaSjVIJ CjLja jIkjILj (JJaa Jixll 

s i_A -* t(_gjjint^tui' (JSaJI (£■ Jfall jl JJC- iA^IjSJIj 

J_J*J ji <jJ tPL-iy’ jl' t5^ ‘L? -5* ^J iSj^ jA. Ut jJJ ^jl jj 

^Lj 4-AAliJ <J& 


(51) Virginia Woolf, ** Men and women . ibid..Ill. p.193 




. T ^ T . jiaj iliiiji - Lft ii\ Jill jjl 


(_ 5 —* —fall J—Sstll Auajjll SjUjuJI j t5 JjaJI (je iluAaJI liA JS 

l3—SL*JI ^A j) la 4_kl^jj ‘ **ijjfr 1 ^ l .i i j 

4Sl_ i )-all Aijl _)11 ojj>.n!l l <X> ti—uSj 1 -a‘i" 4i UI1 ^j., 1 .,.^V I j 

(J?^ll jA jjUjjSoi jl 4 jC-Li-all ojljl jpSI jaj J^jic Jjsi jji Jji cs jj] lliaji 

t-ljla. jil 4£jl jiUI £U8 Sjl-ic. ^ (jijUU ^ill i_ul£jl £_iaaJI (^a Jj£l (jlaj 


j a l tM JJ)i^~>~> Lojlj ‘Ajj^ll ' ijl<~_ .>,,'j Ij'ia. Ajl -l g i.X j ^Jl*J| tiljUtja 

cs—^ f j*H l^ilc i^Sljfl ^jic. Ajj^J ^'/u 4_uI£ JS ^ aUaJI Ajwjj tlauj 
4«_iiSj J tpUa^l (jJc. ji- V <jl£ lils j* .Ji\ (jjj iiilij Aj&Jj VI 
UJ—S3 Vi Aa^a—jj 4a.la._j $jaII (j^aj Aije ^ tljSi (jl <JjJasVI <>aj 
.Jaiujj uia c-Uji^l _jJal ^ylc. JaliaJ <Jal jja £JjLuaa 1L Aili-a isl jill 


<^ l *'A :A_JjISJI Ljaj 4 JJ*j 1I cUajj (_ji3l .*1 1 Aa jj JS tilliA fjJ 

^yjJI * ^y y > » r*il l Alk^ailall LjljjaJI ...V AjfijSaJI sluaJI ^A ^j]l Ajjlxll aLiaJI" 
tAja.1 j j |U i mi t^L*JI [j jlill j (j_yil j lilliA ^ Hjl_)Sl li«.-« _jj I g -t >«‘> 
frlj—all <ilsljl JSe (j jjSla (J j)» 1*> I a*ij ^gJS 4(j_jl jj jjaaj (jjlu ^jLo 
loiaUll ^jU. AiLU. Sjkj (jjiLj liliS jiill jiaiUJI j jj^Ull 

.^a^jpljS (jjajbuuJ 


(52) Woolf, Room, p.102. 

(53) lbid.,p.l 18 





Wyndham Lewis 




>'i >. ■ il*. :«JL tj.^1 


- V\ s - au»H jitfj iiljiB - uit ji g ic j-j* 


"^>$jk*a__i<a]l (3—4 8 mi ..U" (_>»1 -fiL ( ^_9 11 ^ X ^ ^>1 . — & ^—9 

jUisJ ^ jjajjI {Paleface:The Philosophy of the Melting Pot) 

j Aj ijjj jxjm —IIj (_>—&I1 ^)*jl ^jC-jll —il 

i c: n.v, "'l l )-*IV*< £ja ' 2 a jI <_sIjaIj ^aLLo »^l*'■ ■'! ^ill 

t-J «M r. (j—a JJ» L.I al-aj 4-L»aill ^ill ^IU. ^-.^11 la'-II" 

p-* Cj^/HaII ai* V" a J4J (jfr l^jxj 4j ( _ s ill j (j <->j > *-> ni l 

J a»W CjVL_aJ lij _ua »L ^i8“ii ill 1$ ii <-ijj aal ."^^JjVl oSill" yljjc. 

. . a 

1»- u J*. (jialjjj .' '"jjjC.Jfall v_j|j£ll lialc. U xjrtjC- Le£ tajjuaU-all 

(...Ai...Tail jj;jlll j»j 11 dlill t^alSAI jU-JI J) <^^pVl (j^aill <ja aliaVI j£ja 
»I 1 (jjall "-I-^il fi j^jII 4jsDIa.V| l^JA_yiajAj 4jtaill 4 _uijIaa1I 

(jjjj_1 i- a aj (Jla. 4 jI ^ylc- ."4jal£JI uU J^ir_ I a_)AJ j-all Afcl li <~>ll (Ji.1 J 

j ,^-iU/il l - 1 U«l l { Jc. Ual£ LJUa 4jjS jj-a jpSI Lal£ "laalj” 4i*^>jj 

Ajc.Loiv.'ifl dilel jill vljl^jlil laAc- jljj I jl^siul .liil II-IaLuj 4i■ <->^j 

j j all 4 jalSJI J_£jLa 1I ^jlc. JjSIj <jS?J 4 ^ . Ill m V I 4ji-JjUll j 

4 oi l ■ ,.1 1 Sjaall jft^a Ijj La£ t^au La _jA_j (49^11 >j ^i* c...8)^>j ^^11 (_£JjjJ 

jl 4__jVlia (j-a Jjd-iSaII jjIS .4ia <_pajiJI {JjSaj jA i *rtjA 4 jI$J ijjSj jjl 
Ifl'Li ■ ■■' ji ...j ^^jJI SjaIixaJI j 4 j^I ^ I i UI aj i JI 

^lll 4 -o jgJaJ I4 tJi n ^^cLuAI j\ ^jljjllJ >,.(llfill jl (jljill 


(1) Wyndham Lewis, Paleface: The Philosophy of the " Melting Pot“ (London. 1929), p.97. 




j jj-i :^2L fXkiiij 


« X juij i jiifl ji ac-jmi«ja 


^_j Ac.^yJ| ^gic Igjle- AJjxo^. Ajffi jA jjJbj ^ (jUall ^-uxall l$j 

.( ^4iu]aj 

(jl_i jijaj lx£ lUaj^^jjxx JJJaull (J£ jlfk I i] 

I j_A t_i_ lUaj .13 .la. (_jl Jl AjaJo3 AjI (Jj3 l^.u;jj .iSijjj Sa^l j AjiJnft 

* 

(jjjjj_] ^_I] aj*x _j]L .L_ac!)L Vljpj Iaa (jjul ?<LLa}lj (J^laluiVLj ^SUll 

t^jll A ,iisi (Jj>" clxiaC I jj -0 ^Liijll Jj ^jljjlla 

4_jJiill AjbtaJ_^xl ^A j nJjjdlj p i^~ij 

tAC J .>> ^ya (j C. Aj.la i AaLxxJ '»* j Aj i_jS_j .^jj&llj o_jjIjx_j o j)>ntj AxjuUxII 

». < 

^ a j j]I ^ 1c. 1 a t_i *Jj 4qjo->. td' 1 -vjj.(JjA~~i 3 Lux Jal 

jl j V-yi 3 JijMJ AJLl^I AjC_ jjJa_jxll Aja^Lxall .Ij-lrtT) 

.UU&.I ojj')"i“i<ill j 


AjUall CjULLJIj l^l-*.-» Ixlxj iAjIaj Lula Ij_jjJ>j a<h-»jj (jxjjl liljLij 

(jjl .(_5_jLxall aajjll laA <Juxj Aj^unlt a JDLi. jjx Ia jpl ^iuaj ^j]l 
A ■« Q' j_A (jjSj LoJJ Aj ^Ull g> _j3Jx AjI JaAUI ^jUxall 

<_$.! 11 A hjlr^< IgjxSU AjAjjIjII j AjsISjII jlill ili*j Jaj cU^^jxx \jJajp. 

.Ajc. i_g>x5\j (jl 1-lAla. ^«.itti 


3 AjxSj u ^l Till lj& (Jajj t(j-ujL Ixlxj (JjIj ^gjliVunI (_j jix IjA 

«aL^J Uj£ _^S^/1 _jA (jjSj aa *^^- ■■■ tl^«. ^ (Jlxci A&_y»su» 

£ jj {The Man of the World) "^11*11 Ja. J iCsa^xll J jj*H I 1 a 
pl_)a.Vl ^» 3 x Oeuvre ljla-x vUlall aixjl (Jjl J\ ^ ^ ^ ^ (jx t-_£i£j ^ 

^1_la^j ^-ua_i^a3 j^j ^gJc. < JS*il Sji ^-ili <ill djVlaJl" *illi (jfr 


(2) Ibid..pp.97-8. 






- T iV _ jaI&j J**S ^£ j^^aS j—.>* 


A_iUtVi _il ^^jallj ^jjjiLjjjsil ^jjbll i_sj!\j fjA j £ jj ^jic- >g i*j j 

pSj i_iiju £jl jj]l ejA ^W .■■„ AjC)Ll£ A ><tvi ^jjll Aj^'?)ll A jn*-» 11 

jjjj 1 1 ^ * ■ - » ^p]l jjjjiiaJI (j-a jjj£ jjc- cLi&j IjA Aj ^ fl ■** ■ ■■V'j Ajf.1 j3 
Asuui jj (_£ j]l £ j!iU1 j j^jjiISII ^sjjjjII (j£] .^(CjjjI] AAJjL-aj *1jj IjcLl 

A*jLiiflj jA AjjiLaxjl ya AjJaLui 3 a u*iJ ajjAAll AjII^II AjjjSfl AjI WII ^tA^Lal IjA 
(j<a IjA La j . cjl jjLiMI ajA jljj (Jjll ^gilSillj ^ - jj i Luii II ^sjjljll j ^g3 

(_$Jj_j ^jll ajaJJ ^gJjVl aJLsJI Ai-a jj (jJaflL'ull IjA £a (_JaI*jj <—iju ^ Jjj 

jl£ j j-Vl jjJJj .AjI^ 1 <_wjl jjj2j ts^- AjC iJ] 

^ _3 n a.^ij J ^^ic. alai Ijjli ^ -Jj^al CjjaJl (jlaj til jut ^ Jji jJ <J>^ 

.AjjjaJ (Jj]l jlaJI (j-aiaaJI <J£jgJI Ajjj i0Ajja (Jjj-aiSJ 

The Lion "jjj*" •jjUa.jJA* ^ (JLxill jjj :<■ iU*B j jwiS/l" j$i» 

<w<f the Fox: The Role of the Hero in the Plays of Shakespeare 

—Afi.j__uajx Sjjaj L»^~'ll IjA jA Ati <*>jj jJUil (Ja^j jl—ui ^^3 |l ^Vj 

i . i ‘i^l l jjc — 2 jjjU '|V I Ajjagjll C_Jjl j jjLmLh.il jjic. ^lj^lj^JA jlSsI JJjLj 

, J.^ ■«. II Aa.j ^gJc £^.jaU j uiUa jLlal ( _ g ic. LjjSj hi ! Vi ^^jll I 

(J\ i^ajjl JJ uiVlj ^i-ja— II — t—iLulIj juVl (J j-«J (jlj UA (jJJjl (JaLjlJ 

Jjl jj ^ j-a j^gjil aLISjaSI CM<^\ jl jjaj ^jLall jSaII j Ajjlxll ajill JoaJ 
f ^3 AjJajaAll ajill AiiAji jjxill IjA jg laj jAj (^Jj3LSja 1I ^SLiJI LgJJJ 
A__j1& jjjjlII jj^AJ VLa ^jSi jl (A£jaUuaj AxjLa A ■>! -i^all jjJJ .CjLp. jxhaII 


3 Childermass,-J-jj'jj jJi—:* >jj_, l. jsli cj-Ji j. (?) 

The Art of Being Ruled. The Lion and _>J=5-' aaIcj iiA-J _£ ?ju_>ljApes of God 

the Fox: The Role of the Hero in the Plays of Shakespeare , Time and Western 
i ^ v.^ jj * ^ Ja t..ajj ajJjj jijAl j Man, and Paleface. 

The Diabolical Principle and the Dithyrambic Spectator, The Doom 
of Youth, and Men Without Art. 




. r i i- i j t tfSkf flaCj 


. T t A . jiaj JiljaJ — &S ji g it ^ 


j_jc. liJl modernity AjIdJI lill ^j^La -ill jil j* jliLe 

dll j id—.%'.H 0*1_La ^gJc Ijjjd I fi a ■ J. 1 10 ’I ^ liwlj Igjl ,p jjdall A_il 

IX_A ^—3 jLuC.1 jl jjl <_paj*l 3Jjla^a l$iuajjj ^^AjjIjII jSdll 

.3. 3d ..... ) jjj jjdjjtjll Jjdl jU (JLa. Aj ( _ £ lc. XuW AjaL (_^i]l pJaill 
pi <1 1 ja A It ill AuiSflj L m 'I* 'H Ajtuljmll II i^tla'I W< ^|jj I *<a ^ j^*i 

^—jl^aJI d1— S£XiA ^pi (medium aevum) aLlujjII a,iui jjill j AjcUaSyi 

kii—S j 4 j yliMI Ap —Si j v viLi <j\* ^1 ^£-d 3 . >-.all ad ( J jjc, djSLfall 


(jjJjl i-lllLi (jill A i?i/ill A.:»>JaII j (jp jjll (J£i jjlJj ^pll Ali_iaLall 4,|.,il,, 1 | l 

.La&ljC (jo*J (jll 


—3 lS J—a.Vl dlb— K al l (J llta ^3 ujLuIIj Au^l 3eljS pj Lada. 

(jjjj—I al—cj lg.Sl.aj ^p]) Ajhm*ij 1I SalsSlI (ji 3jL q^JSla Lgjji 4<LnLuJI 
£ J—as^o —3 I jda—c AjjS V) La i^gdjjlj pail I j <-_ldiU IdU Aj j£j 

. jlddVI ijs-a A»>>ij ^jill JjaJI cldaC-l 

."pi_Ldij d_u.Vr <p jisit 3pLajl jp. AjjduJI aSx £eda jj jX j 
dl^lj'^l jC 3dl jll A-ajga,»H JA&J AjSJijjVl (J 1 • j * 1 'dl l ^3 AjoiLaxjl jail j 
u ) a jfta *■ i m j A —il — Adkjjlj AjidLajj ujjj-a AlalSj oLluui 4-s.l-v ^,11 
tP 6, Up! jj I g jlfr JJC ^pll I gA aaj ^X iAdLajll AjjjjgJI Ac. jill (^aplSI 

. Ajji-alst-a jjj »Jajll ■li.'ltj jaJ 


AjpaJI Ajjaull jc tjdll Jj*j a- ijftd jx c j=>. gJJliill Jliall lift jl 
{S —^ ® ( ^pSj Laj 3 Ht oil Ajjajll Pllj tjjajil 

tjl jiaS/l VJjC (jaaUJI jjJjl frljjll AjSJ tljfc A-ajUll 3Jp*JI dlljSall jit 
' flr - Liaj duS?l dSUll Alja. (^illj td ij . l- t l l jt^iall ^a t^dalj jX LaS 

.time~Clllt "(j-ajll [ j^a*JI ] 3 jIjc" a jCd 






- JjilJ JLDj iSiiS - jiii I jiil ji it y*,yA 


. T'S 


t(^HYY) 7Y/«« fl«rf Western Mon —jjill J__a.jllj ^jir 

J—a*JI j—i> JlAa. jjAj £ j_>*xa]I (ji j_5jSjAlt t_al^all AjI fC. jj La jAj 
o jj ^a lx^Jl 4j__)£all Jjl tsin ia11 _j£all ^3 ^ ...’' j'l 

I j—A (JyLAUj L)"® jjLa t* illy t. *a3 jm _jj£ Aj^yiALoaJI AaIslIII j 

till —j jisuj (jjjuaa._^j ^ jjgJ Ajimlill tliLllSJI Ajil AjjaAILj IjV^t t.aS j^ll 
(j ■ > _>J l*JJj •(jjLUjji tli_^ill Aj jjJali! aAa.VI 4 ja1xJ| AjauuII 
IaIAja Aillaj ts ic- II J£*xB jl t-islxlll a£j£ ^lll £ej_jIj 1I ^jLaj jSjjj 
A,—jSjiaJI A—»..'.di,llj limlm *>j (Jk-ajj ^a] SpatialisiIIg j-'^ll a lLAa lj aIxjI 
AjIc. (jlxiill {ja (jSLui "(Jillll fjA a jiLi jji t^illj c t>®j^ 

A. - II 1A—Jail ( _jl jjc. «■*’-i"' %_ja! A3 A_t^..‘l A aAA ji i 

<jJ JaLJI 1 $j 3 (Jiilj <^211 aAu<uJ AiaaJJI ^ aaaJ i^duree) "AjjVr A^ojluI (Jasj 
tllLaiui —SU (j—a ^)a. (J*-aljila tt-jjljaJI AAxia i—4i5i.a (JS ^3 ^AalaJ 

I A—A ,jl (_>aJjl (jJbjlajj .j^jlS-all jjaJI ^jialik jaa ^^ic- ^i.A-n ^aII Jicll 

ftL Ja —ill tlna. iAjjj*£ 11I olijlS ^ iAjjj^uII (j^isll ^ a jljl lil^jjj i_i3jall 
<A_jsLua j ]-i i tlllg-yj (J^a Ajjjj <A^jLall iAlia^j »* ' 

A-ajlLa^ t—il^jjhi^ll lillj (j-s Ail^a aj_j*-a AjLasjj Ajl^jJI ^3 AllS-o Aa^ljj 

A Jim ‘ill il j^jlaj >- _ iia> ^il Lila. (Jjill lAA Llajl AjjIj ^jlaj A^-a. j 

(j — C- liA —11 j tAiLwtall alily Jjjjjm'll j (J^ya3t_jJ ^aLoj tluttl ^. ^jjljjutuS/ 
(_j-m—aJI t -tA ><il l ^Luail l_jj-<aLl<a Aim-i^j ali'll (AJactill ^3 <jxLaVJiVI 

All .SIc-AaII Lilaj^jjallj-a c\jj La^3 LcjIa J.' "Aa_jajA" AiiSj La _^A till A 

^A. slkao j\ AjjjS Aaj 3 jjjAj I^jIa IAc-Ijj ^^j-a ^-laadll aLc^ Aa-o 


(4) Wyndham Lewis. Time and Western Man ( London , J927;rpi. Boston, 1957) 
P-11. 





jjj J* JiLuJ 


-TV*, jiijij j»B «x>->* 


JjSju—jJI J_I*JI £. 2 ja (jx ,jx_}l] lilL _)Iai]l 4 (■ -* 3&j ^jL 

j 4. 4_J ^gXMi J La (_jl .ebi^M ^jJI 4iLma*^lj (jjxLm^)]l :4_jli]l J 

j£3_jj Jj3ll 4(jj*Il jmjxIIj jjxxJI jjill a_^j3*J La -lljjkiuiL] <JLLa1I 
.^. m... >11 ^\jS^\ ( -k£.flll jS?l Ja^juoll 1 *L£ jLix ^Ul 4jLxxll ^Ic- 

4 JjSlb <■ ',. Ic-Vi ^^Ic. Cm 3 l$il£j (jxjll (jft 4 > *-»l > II a jfs& j3ijj 

4 (J^La.V I—J ajj. 1 a-ll ^iLaiJI (jx LaUai 4iua_jj ^jJaLall 4 j^j* njl£jl a^hill 
jj& 4jLjlaj (jx^U lx$3 t^-pi 4i£l lexempla (JLixlS C- 4iLma 

*4jxUai _jjC. jl o3£jx 


~ Jajj "ix 4ili 4 ijrp ^3 ^1 ( _ s M ; ujl! c_)l3£L3l (jlia.1 _jA l3& (jl£l c.I_jjx 
( jil J— C- Vi ■ * A •*-; x ^ j\ 4 t _^_jlaJI lilc-jjH (J aja ■*'*' 4 j3xC ^3 ~ 

(jx ajliiil 9ji><a^II (_£3 < ^3 43ajjJa f_y iJ_j 3 3x3imJj . (jx jll 4x*Ja jx3l 

4 .>j If*- l_jjj3l£jjl£ LoLuijj cL jmaj Lilia 4ii/ijj 4j,mLmVl 4jjtg*a 

^gJI Sjiii** I3 mII ‘ * <;•»■ jx _j3j 3 4j_jjjl£j^jlSil ^jjmjll a3A j£3 4 (_j-ajxja.iJI 
4jLiiaJI j&>j 4jI3=iJ 3 Ifl ~'j»; 4.1ml ml 4_ut_ya. ^3 ^JLu Lg-il ;4 a ■ .all jx jj3£II 

. jjjjj (^LL j3 4_imlij ^Jl 4 i3afx3l 


4_&Lujl Cj_&] * Ulysses op^j _£. j* ^ijj_£ 3I jx t5 jju3jll 4i3A jl£ 

4_xLbt£ 4 (Jxmalijllj a Im3a ■»!' LgjLxj^La j t W *.11 jji] 4jljjil ^jLaj3ml 

4_j j3l_ i 33 (jxLaiil jAj 4"(jL/r jjxjjaJ jiaiJI jamaS lilLajiVI 

tj-- jl> ^ j 3 ^_a I ^(J_al J 4jli ^3 (jx .ojai j (jj"">^j.’ 

(j—« L_jjja (_^J 4ia (jlj 4 Dubliner <jifi (jjl £-<» 4 g > 1 m 3 (jx (Dedalus) 


iijx ^l£ji Lajlj 4ail jI^J L-UC-L/I ^>JC- 4jj3xll lillj 4Jkl3x 


13_ £a . ^(j . Ju3 (J&l 3ic. 4 xjj ^3ll 4 *K\Vj t i.o-s-a ^SjiaJI (_^3j)jjVl 

I xx 4 Sjjjx 4jIjj jxjj jsJ 4^JasIlj 4(jxj_j^. 4 La. * jjl 44JlaJI (jxj_jl (_pa_)*j 




i fjA '•& 


- T V \ jUSj «3a»S - &3 ^ £JjjmS <t J“>» 


lililji <iLl jjjJ (_>ajljfr Aja_yj& ilial (j_jll ji V <jpll 

ill_il£ aal iba j-^-» J Ljjjui L_aaj tlIo_)am bbS Aj 3 (jj^ (j31l tl^all 

* 

4 ailiti -j ti j (Ai^laj «Ajaal£j}1 AjUJla tilb jj-a V-ij AjI j_^1I 

Amaa^a. £_a AjjII AjUaJllI <jiijlL (JjxSJ ojltj (jJc. at^gj-iVl ^.Ki ajll 
AlalSj i_ibS3t jjjj a§ tAjl^all .AaS^k. i* ibKtlll alcl^s j^ic. (., liilall 

tO_gj |_L—Lxjj Jij jl_^ia Ijolilr- 4jjSl (jjJjl ^ 

. (j^cuill lgj3 ^Uaj V oJjLJI AJU.UI AjJalUl 

j oAaJ LioUJj I jb*-a 4jt3jiJI jjC- ill j o-lA £hLoJ -J 
(Ja& _^Jsla 1I «■*,j-a AjjjVl AjI^aJI jjS jjl 4j^p3 ;A^o.q\U 

liiij ^yll .S^yuaUJI 4 jj.iaU?J 1 AilSJI jjC. I jjjxj j££l jjumS tA tv»B o^o j 

_ill »j 5 oift. ^-lc Ajjj*jA,^jjll AIojA Aj 3 (_$JI <_£JuJI 

^5—1c ill_tbj i-S—lilS Ajl Qa lb — ISiaLoU Juu j$3 t jjilll ^oluuJI 

7,j“i e^ll iLkll Ajl^SU (JSjill ( _ $ JaxJ jjjUJI Aiwa_jJ iiUj ^aSJ 4 j1a Jl 

^ jljla" cs ic tgfriJl <_gJb JjSH jA iJJjl A. Ha lib .AjljaJI "lllLpajlT 

AJLaC- jl a^oJLuaa Ajlafr l_)Uijl aic. Lojjj "^.balVl (Jx9 

1-o (jU ^ j> .aJISjII ^)jS1 ^2 (J_j<aJ>llj ^1 *iaa ^ i a% i—l&ia a ja'ica 

^_3 bUaal M aim 1 lllLolc- aII jiuij ^ya La^Jjlc ajjbj llljjll oiik-1 

t^A^llaJI A»’ii<oll ^»j 3 (^1 ^A3 {_>aALail (jbjSll iilb ) il^)=J1 ijVl 
1 K i ** Mai t^ajljfc ajpall i—ulLul j l"i 1 .■! A-A^axJl 1 ill’ll! diLlLaC- 

jjjllil ajjl^aJ Q.Aiaj l^A j ."< bill"—1 VlSall lgb-a_jJ oLujl 

J alSJl (J_Jtill t_llaj l_ji3 ( ^k t A . »1 A U AjJal^bi Ja.1 £ya Aij^j*jj (jl 

l ! S— i O* 3—^' g^° JJSkm JJ-^ Atlimall 






• Y V Y _ jiI3j &A ji <£. 


—“J <—iJljJI ,_j3 ,jxjll jSJ t-Juimi ^3 <jj£j ji t5 *jJall (jx (_$ill <_bil2ll 

<j—« (■ j* (jVl J* (j-»jll ^ <_£ 0=-j) L# jA liftj (j^l 

-—9 —2ll S-iLaJI antics «- ~t*/'.)! jgiajl 4jl j (jjtLi CJjLxl 1 -^A *...,.J 

^jfrll Jlixll ^ylj aIxISj g- j^jxxJI Jjiaj <MuSxll (jxjll l$J £r jjp 

."aIl^uxII (jjtaill i.‘*>leW (jx AjjJu Ajicl" 


o1jlx]I (jxjll Aixsla f$il j*3j LwiaJ (jjiJ^jll (j^JJ'' '^•*■1' _J* 1**J 


^Modernism 4—.4jijj\j]| 3jSill 4 j2 ^JUJIj -ilaldl . a ...1 yc. 

(jOJ lx (JL waft aVl jjjujj ^jJJ ii _ ilVn AjJjCk Lg-j j£j vlal^ll ^C. j tys*. 

4jjjjjJo__!I AjjIjxj jLujlil <> j_j*jx11 11a ((j«jjl 3jc. t j.vUM j 

3J—oxxll 4_x^u4H 4—lasJ ^—3 4(jjU Ap-ill fjyjA.yi jaxjj (jx t^jjljll 
^- Jalxll (jjj lx Ajjl1 $j13 (jyjta.ji CaldiSb) UHix Aa.jiaxllj 


‘t>yj—■1 (J^ L . Aj i jja-x y^j (jlc. .11 i\ ) ^Ajajlix ~Jjxix| ( jjJalaJI j 
3j—jjik tAatulal] jjlsLj frb ya i jcjU AjjUJi AxjsII j^xislxll i_luuSj 
'll AjjxLuaJI julallj tjbj AjlijC. Ajxjl jl (jx»jV Ajilalc. 3 . ^.S ^9 a Ju*-i 

( > ■ »«jll ^ .(l_s1*j11j Aul^U ^jiujljll $ljjll 3-llc-l ^ Igj Awifij (jjj_jl £jJa^j 
^ V - (jxjll (jx 3l jjll (_sLi nisaklJl Aji jjc 4(jjjjjll ^joailfill (^jjplSjjl£ll 


j»—J (jx .aJV\ 111 ^2 alj*411 jl jlxixVl ^jJc uC-Ij Aic. » (jAiauJl 

^gj-aalj 4 jjkxalaJlj aLxsox jjft vljljj Alttb (^jfl ^.Jalxll killj j23 (j-A > 

oVI (_ 5 —iJalxllj L)j3 J2j 4^>ol^ll 1 xnj ^ ^4t jli>. jl A^j^j (Jl£jii (jx (JSjj 


4—ul^aJI (jL liaV L=Jj3al (jxjjl l‘r> i«j (jx .A>a‘Ua Ac.jla •"**h»* 


j_i j__. ^—Ji3l l—^ "Composition as Explanation ; jj^ 1 <_j\3S i> ( a ) 

."Time", pp.49ff. ^ ^j3 

(6) Lewis, Time. p. 131: Wyndham Lewis. Men Without Art ( London. 1934). p.72. 





- 'fvv - jiaj «Sj»a - Jiis ji ^.^.s 


jlall ■' j* r_j- — £jjJa jj (_^A 4jjjVI AjI^aJI 4»j-ijV'.l l 

4_Sal_ j*JI taA.1 j jii-aj* qa (j l t ll 4 > jg* 4 -jaJsli ^_ja.S?Ijj 

■ “' j jl l 1 V. 4_i i_i jlx/dl >—iXiU 4-al*JI acljSil 4.mftj (jjjLLall Jjjj .(j*Jl 

. _j y j-il» <vll jjLoJl (jjllui ^ TJ.InM j 

la ±«» J 4 jI^aJI <illi dilijU* qa j ja. 1 4ajla* J (jajjl Ja jaJjj 

i^VI JUc-) £lja j*j impersonality principle) "4j«aAji !HUI 

(j C. ji .tillill (jc jjj*lll Qa iSjzJ 4*US1 tv 1>H~l4 4Jl <->4 Mill \j_jiLa llu'l 

4 __«jS*xll (jialj_&S?l (jc. t_Lu£ (JiVI Jc- jl t(j^alu]l la$J tliaJ dijl 

jjl L__gjlS*Ll ^jll ^A JaSS 4jjsll 4jn-iTyj.il' ^jl jlill I a ij% t4 j i ■ '“i-v niA J 
4iaA t4iaaJI slA (_>iUjl (JaIaIj t JIa. 4jI Jc .&lii£)ll IlsV lglj£ J*a 1 
lax# (Jja. ^j-1 ^111 (_£alill Jl (—jaIj 4jJ . 4 J*ll aslacdl 11 a jjIajj 

(J j 31 1 jjiaj (_gall tl^LalSj 4 j 411*1*11 4*1*11 ^aliull ^iUa JI t4 ju-i4 >V<lll 
■*l Vi ji —j j—A ^ ■ ■• j* J' jj • J ~* ill .4 j«Ij1I 4jI4aJI dilj^jad i—sljj! Igjlj 
jajLi—jjj .4 jl . J 4c.I vja I t°t_i—II jll £jj^ul\" jA dlljjjualll 

i£ji l£-^I ‘<_>“ol J 11 jll .’it'»*11 "—j 4 "n* m l diAacI j I.A.Richards 

ft 9 

j _C a_ijj V frjji Jl 4 j (J■ -«jl t4jsjlllll 4avjsaauuclll laxo ja £juijj 4jl 

.t_oVl J (^jla-*ll j-IJJ 

■V-lc ^—a O—all (j—all 4 £ja. Jj Ic_ja.j Jj*1I 11a jIj] Jlaj jA j 
j j» djLsjj_Ji*JI aac ^ 41 j_jJ jfJalj t jlc ^uillll jjall d>lluxuu]l 
<—s_alj*llj (l £V) Uife-by-style' i jj**!! ©UaJI” c_sSj* J ^jJaII jjall 

4r- lj .^y .* 'IjV..I t J| tlaUlmVI 4 jLoC J tl^llia^l* (JjOJ Jll 3Jajj*ll 

J ^c. j Jl . 'j-v'y.-j jA j t"UaAl Iia" "diL£)U.I i£ A diUll II" jjlldialjj 
1_iil l i iM<l (SIjaJI ^1* t JJ.ia*ll" :illla i jjAui ^I I (j-aall ^U*J 4_ulj __j*xull 





- T V £ - ijVfrfl jiiDj OaJI — ^ jiift ji £ j^jmS *£>>•>< 


Jjoi —J jl j tAjxC. jdl AdUaidl dljoill ij£ jx ^Lji SLs ji i_iaj lluidl » 

j—S ltdl Pseudo -belief t_iil jll j3j*x]I — j*.Lj Aiadux Ax3yJ J 

jx jjjll lAxdl] Ajjjl Jl (_jxJLi. jjiu ^jlxjl jj]jSkJ jjdl j jlidl jJajj 
— ill) AjjJaJI Adddl AjxI j$jl j j \Vn Adi AjodJIj ATifdLj "^jjAUab" 
.Ajj]£ Aj* 11I Ajlgj till jjlix djlftla. Jail JCLi. jx 


Lcuaa—.a. J‘ll , J->ll jl gj via'It jjc. (JxxJLl Ijx jx AdxajJ (jxJ jJjj 
( jioa—< J3 (jgn^lTill db jlS ljl .Aj^i i-il »tt j jj La IjA jlaoJ^I ^JsJ laxAJx 

jjajj_1 fjlajc. ujnij dll jjfL; IajJ 4 jdlxdl jx jd Adi v * aiL (jl jjJ 

j_ a a jl_irt-3 I_a t—Utii_ j *Lu_uivll jjjx]I — " j^xll" Aixoa jj AjI jJ 

£__ujj . J j«> J Ajjluil JaUjII (jx tJ»Aj AjI£ j jJjj (_jjll j — dllc-jjJajx 
^jui—jj Jaldjl jx 4(Jla. AjI Jc. ti—siVI J <—ija.Vl clc-jVI Jfr AjJaljj&l 
AjJjIsj Jl Ajx JA j]l Jl <_jJI ^_>d jjj .AxjsII j (jlxjj/1 (dblfLali joidlj 
X_Jllij Aluoa—j 1—frj} -lixjj 4 jjS jx J£\ iaddl (J Ajo-ajj& <Ajg l aaa>.aiII 
( _ 5 —3 (^__Jjjjl ^ gd j jaj Jc- jA jll ^ > nlj i nil (Jxldlj (Jddl djauxll 
(_jj*xj LakJjjJjVl" 0Aljx j (_£ jj^xII (Jc- L><H Jj ^dl dlj iAjildl 

• jdl Jc. (Jldijljj JjaJ 


"djba. jl jjJ _jl _)JC Jodi! Jjljdt’ (Jlskoa JJ «Ua. JjjJjVI» ‘"'l - *- J 

a —dSJI Ijxjadail (jjdl (jjaajxll jjc- tAjjjdl j*j La LxjJ (ideologues') 
Jjooa—II AooiljJ "eidos-logos " JAjjljjdl Ia Jjja. J JajJoxaxll f ->g all Ltd 
lAjjLouiyl c.loJa&S?l <—dUaj Jc ^ ^gjjjjkjll d laadl J jj i_i jax . I g air- jl 
(Jj >- "> ■ Jl S% tA—Sjxxll J ^ > >i~ti II dljjyi L-g'iUaj A^j Jc-J 


(7) Lewis. Men Without Art. p.86. 






- X V a . juijJI Aijj is - Jjiil A 21 ji £ 'jj; •< it >-yt 


^.-LojJLaJl JjaLa 4C'W'-‘ a ^ *A?S-« l$jj£ ^Uajiyi 

jS /l tV jl (3 it“i « a _JJ><*il Ija. lift JL ftljJLii 

(_ } ;< < j i..»t <■■■ W s jjjll ^aIao] "AjC. jjJa ja a j-.*') ■ --> Anil) dijlS 

**' "-j; -4j.- ij»W AjjSill 4il£ill ^ IgliaAftl ^ l^JDQajl 


l jjjjui jjiil J Sill j—a AA—fr Jjj Jjill 4 jI$j ,jk JilSk jx Igjl jLj 

4__jjjVl 4_jlAaJI ‘" '1 j«lA 1 4jjuu__jj_^ll ^Awajj 4*alc. ^£j l_ijpt*]l 

t5-<yjj Julien Benda IaIs o^J?- <>“ ‘AujjjVl AjSj^I jlaoV' 

.Remy de Gourmont j* 


.•*1 ^.i *? (J A _S^JLa lIiIjIjC- AJsJj sLille- Ij jjC - 

p<*J *“>» t>4# ( Jjjljj) (J4 J_jL <L^a]l (j>o (5*tl I jUj (jSJ "AjmLuiaJI 

jiijrtVr_i *jL«Vi aJi&i ju- 

A (It-^11 A (j^'tt A (C-I-aWNM CjlA—iull JA JJ2lJ lAjJ £ JiJ A)j 
(jj_xl) i' (I U1 .* *it 4_a,j ^jic. Ui^l Logjli tLagjljluia. (j>o AouiaJI j 

* a'liu.all ^(k.j'1 '5Ll<i 4_iSj jjiil (jjiljaJI Aiil jft (jl 1 Ai.jj (,) u&l J 

£ a t^l m'l-vVl jjJhM all ^ —l&j t^aJ qaj u—i j j ^n l l JfllaJI £a 

S\ja £'Lolui')fl AlU. ^iialxll (j<-iaf*\l j 3 jJj • 

( J ^ att *?■ I' I Aft Cj* JJg a% (_£ a] AJLajllj Jj*juiil ^C-Aj 


APhilosophy in the Age of * Emmet Kennedy t t:*A ' Ji'B li*] Sii« ■. ’•it . njT . ti ±*.y (a) 
Revolution: Destutt de Tracy and the Origins of Ideology (Philadclpia, 1978) and 
Keith Michael Baker. “ Closing the French Revolution: Saint - Simon and Comte” 
in the French revolution and Creation of modern political Culture, 1789-1848, ed. 
i_i ^jjSj UajB l i£te. 3 Francois Furcl and Mona Ozouf ( Oxford. 1989). pp.325-31. 
Vincent Sherry, Ez.ra Pound. Wyndham Lewis, j-j lajAit f 3 y 

and Radical Modernism ( New York, 1993), esp.pp.24-30,9I-139. 

Le Probleme du Style ( j—Benda , Belphegor :^a j -«!-* ^sYl J^aV> (t) 
Esthetique de la Languc Francaise ( Paris, 1905) _»Paris, 1902). 
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. xv- . 


j — ^IVl jiffl ^ 


(_>iLui—a.^1 4—Jjlll — a JIiIaaII 4adjJI — 4jC.Laia.VI oj_jj-all < *a. Sj\j>U 
J—tS—^ t^-Jal jLajJ jaj Jfc (jjS?l (J4JJJ jlj .(jjSll tiiljj 

>° (j 6 - J'jM UJ 6, (J*-®^ JJI 4ilu-all Jc. 4JSla ^Ulj6-..„ji 
(_s—lc. .^ r ,i ^ lj]l ^jj. na ,. *\| | 4—Ja3 Ig.jlc. Iauu Jll dll jjLsjll irih 4sla_a j 
(* * ■•■ j l® j (j-a l*jj (jj*JI Jjxj ^-ujkJI t*lljx5U JaVl grj'-'.-'l' 

i iS J-^ 3 —J) OiaJI -l-iaj . JjljSil ^oSa-all J jxC Ja3-ii,a Jc. i4xUij 
^JuJ (jjiu jAj t JlSijl (j_jsSl 4jjJiJI 4*jJall J 4jjlLa'^l £da ja J (j* 
4—jaj] j U » h I Ij SbSfl j 2 jJj SJjjJI J La^ji diluuui^-a J (jSajll 


AjjSa 


the excellent (_yl nil . •><!/ <_s_Ijx 4i__ma^j Idjj -jl• ■•* 11 ^suj 

^ fD-i > ^> a j le visuel ”^sy-a —Jl"- j a —SJijll 42d*J Lie. jj Belphegor 

‘( j, - i . x Sfl £mjjj .4 u ij _$A 4 > <-i5j aj£sl (jlcjl ^ 

4j_>—JJ^- .4AUC. 4-lmllm 3jialia ^Twljl ~ ^JJjVl <jJ_JiJI ( alc. 

U —Ij 4-tii^ill ^^luaJI jUa^l JJ*J Igjl .LajaJb ^gj-SVl ajiaj 4 $aj (jjldi 
j»J <>> 4 C^ ‘ U - <k£i dll jjj jjc j^tAuJI (jJjuia.yi jSj-a (Jib 
l^ijlS gm. Vu jl j .4jlil.JI jjjVl _pij 4.tMa*i«a Sjijdjl Jl *KII ^3jjj Ljjli 
j—a-aj di>al—ua cb—i_al jS ljj| jj^al (jjjjj tljjiJ JyjjiSI iuiaJI 

. iiljJ-all (JiaJI j 4jjU]l (jjaJI ,jjj La ^iLuball 


4jc.LmJI 4j jaj 4ia d&ml ^jll JmaVlj Jlalxll (j-a^SJI I j* liljjj 

(jl i -*l i n (jjO t 4 i« J j)ir'lflfll l" 4 Lal£j £• j^dall (jl JiajLjj ‘ 4 j .,.1 \".l l 

(J (jjLim ^ 4JlaJI 4 jja . ml l 4jJal^jSxjJI 4jAala 4_aALum (jj^i 


(10) Lewis. Time, p.283 and Wyndham Lewis, Satire & Fiction ( London, 1930). 
p.46. 

(11) Lewis. Time. p.62. 




^ riimiji fUit*j j 


- tVV - jiSJij JijH y 


uLi^i ijl £. c jiui 3s® j oyjl - i ^ c - AJal jLuj^II Dunciad 

f—Aj <.Aldous Huxley j £rnesf Hemingway tjljaiaA 

^JLtxa ^gi • _ ijVCJl jpjl] c-lwull j -tVixll 4ft. .ii. Ijlw-ifoml (jjill (jjjljill 

il 4 '. .^-xl l -<* »1 jl 'i-ll ^al_xil hsli 11 Aij^gll A» ij-all 

4-va,^. 11 ^jft IxJ <_ijiLej AxJfLJI <jx AxJjLa laj]" (3^Ua^l "Aj_££x" 

ajLall Igili" IAi^oII o jjoiSj ^iil 3 s jBjJ .Ajjsll J Aft-I Jjll ( _g^ujxj 

Hg,.ijx.it-^1 j LajtlJjjJ 4jxjg.a)l ^LaJl 

.1_ lalia £_3jf^l jjsil jlakil jjJxdll Aijjaj ^j-U (jxuiill ,_gic- 

^_ 1ft Sjjjj-ia_lLj ^jxjIIj 4_Lft^)x]l A-ajSll a3A 3rf^ <_U=4 ‘ Jla. AjI ^^Jc-j 

2 K *, ^ " a a j. >.61 1 c'yt, i_^il Jia jxjoa. ^jlS .UllfLil tj^iaal 

ajj^\ AjjISuVI jl (z^ Probleme du Style) VjL^I 

* 2^w i jsa ^juujill jsaUli li& J ti^c-UlL A^al^ll AjtiSJl (JS CjJL o I 
Vla^JI jjuaSH" (_gi .(jaJjl jla, Lax jai£j jpSI Aaj ^yic. "AjjaI" 

iiLi—jjjaJI (j_i ^Jc. JaL-sj j j-® jr?- (j-JjJ -ijxLy (Satire & Fiction) 
(^3 (Jiilu *}! "(^jj-ajll" —1 (JjaAxll Juxll (jl Ail jiJJ (j^lj 
>j> ,* jaj < _gi& L j- ‘ jA Aill Lailj ^IjjVtil L-jiVl 

j^lLa"j (\ ?Childermass<$ SjSj «■• «Kl » Ail jij ^jB 
^ -111 ".. jilia" ojSall ai* ^ lx£ ( The Apes of god) ) n <_jjl' 

Ulij_uil ^ill A_jlj^Jl CjIjjjjjjJI (jx «Oia-a A£ia. jji O^Jp- AiLxa 

: Bloomsbury ^ jf^jL jx (jxjjl 

jj_ a A__Sjj j_ o J—jSljII (jiaj^ill <JSj£ iaiu j^l) «AaJ 

1 icLallj J■ -< - »jj> * I' tJs^ ‘-r’jLxJ ^ 4^*vx A o> x >l CjIjC jll 


(12) Lewis, Men Without Art, p.35. 





- V V A - ijAyh jilflj 4 j\jaJ — Jilfl ^ jr Ji^i-kS ax- y~y* 


•^—3 ■■ S II 4^3JU^C-I ^jljfr (JjyLLaJ 4ftj.w ^ 

^ ( jj — 1& (J > mSj <jd jJI C-JLq • • • • (jrnjrtttll (J^s>J Aj-iiaJI La jjjIa j l 
_9—Jc. Ai*l (_j.l jj Jaaj jiialjia (jjSLia-a qiVt i ~ajfjtl Aal j 

• ^ )n c3jS£-a tliSfijil iJjSjJ SjaJi “ 

J_j]l ts —lc JjJ (j-aSlI IaJ (Aja £iJaj* (jl£ u'j) (J jjJtAll jflmll 

IS *-^—^ ^S —® I g .J Jll A^lalJVIj 3jJia 4 jAj1*> a Jc »AlJi 

4jJ*«Sijll djjuiall Aj_JXjul (J», luU t^JAtll 4a J ^Jc - I n-». l ^jSjSj .Lgfrljj 

4—j 3 ^»C.J—Jj (jjl jSlI l a ta j iUSj Aij^ajj t^JJaall sji J jiAail jaj Jc 

£">JI tJjJsM <Jr*-N AJ Jajj .(^-ajajluj (jAl <JjuVlj jA lc jjOaa 

A—fc£ll £—ua-o" Cil—SLaa <■ «.n ^ JJ Iglila (ja (J 3tjj» jll 4jjall ^j 

. j*-alsusll t" JLui j«ll 

(J*ll mljni 11 t^A^all A)»j toAaj (JD^a 4_JLoaJI Aj^jajJI jjjlaa] !■»«■■■ £•> 

jj . JtSIi a51j£ ALuJ (jauLSall i_iA$JI j AjeJa]| <_>«Jj] jglai t4!uAall 

J * J Jc. Igjc jvlc'j/l -u Jlajll j (jjjfiM J tlAcjjj (jail jjauuu 

» g* * (jj U aj j <—A ii -t) I AjLj jlS t — ! ' j j1a3 li ' vre. j-r. AjI jLa 

t5—® '—S^-W J “ (j-* ^C Jl Jc (jXuiVl 4aAjAj Atoll Ajlgj i_i J 

j—• ^^ ^AjS>« 1I ^iiljl jSj YAj £a Traltison des Clercs 

l$a_j-ajj (J j K n \\ i_j3j«1I IaIc-ALuiI aS Ajia "Ajaj n l^j A jUII 

j—a ili—jLa ^’'if—a Jl A3j "dajfi jl A J jA I I" ^ j J| Jc. SAaLj 

.Ajinljmll Ajj jaJI 

(13) Wyndham Lewis. The Apes of God New Yprk 1930 p.59. 

(14) Wyndham Lewis “ The Doom of Youth “ London 1932. P.48. 


^ :*1aj 


. X V ^ jiiSj <5ljl3 — j3u3 jrJj^-*£ 4£jH l > > 


Lu ji) jj| s jj^Loj (jlS Ja] I, uSI Vi - l^jU ‘ - aliS] djjl£ 

_uaJj ^LujS?! (ji Ijilj jjj-a (jjpll tAjj. ^U x ^C- 3j\Sj (j-o A^ujLn 

A Jfc /j'i ^ Ai£J .^jaLsaJI ■ * J ■ . 0 1 ' AtUrJI '* Aj^_j2kLsj^l cl irt. I.^jic. 

i ' II L« *11 Sj■"°" tAjl j jA AjJalui j_)~> <il t—jljSil (J. Kj J 

lj_jj tL—^ic. i^Uj jLia^l AjaSJ (j£ . LaLwi^) AiL»<a^j 

gjlxxB t A ie.1 Aj]j) l> n^ill ^ ^ J jjlSj Ajlft (_^1*J l_'■> i>La Ia jjLu 

a\J ^La j3jS 1 jji aUaC-l iS (_$ J» <-i;l l ftlSill (jl jjxl Lajjj • (J > 'n~'^H 

^ * 

jj'*. i Cjj_£l J A-UjI^J^I * '*\G \ Ja ^L-n. I t * <0 ^ l 1 J - . 1 J ■ -I AQ».-IJJ 

• o^alxx]! £jUj]Ij jLuftVl J JJ-iA. 


.^ A— I ^ ^ t »U«»B i_ijaJl »j-' aHJLqII Aawuj_^9 SjSB tiUj ^>n (_j-o 

L« aSjJuJI Ajjl^>.^1 0*3 (^) Aiuajllj AjI^aJI (JjaJi 

A i ji-. j *^ 1 N ■ >-0ft 1 L»A AAJlxjt t—ljaJI £jJ=uj i j ^ jjJJ 

"t_jlfuJI Ajjlp" JslOLj t jJl»JSI aJSJU >*t V/)>a«n L_s3^a Ail . jSiil 

ULa is ^ull aJVL LoLoj ajj)>%< LuLp." ,ji The Doom of Youth 

I Aj] <Jj «.. .liLi lIi^o AjjL»cjJ/I (j 6- 

JA >^«JI lAA oj ‘^Wl 

5j^L__uiI to^JAa, AjilSj Ac!iLl Ail*i JC-jiL ^ylc. (Jjij o jaall sAA 

t -v H 'j»e ■ ^. JJ ^^xiaxll Aj^-jI[ jiSjJ A^a*JI J j » <*>' ^ill (ilt tAC. jlj 

i*0 L-v S Jl > j-^ ■ Aj^iiall AfrvUll (j| .AjjLuijyi LjJjlj (_y3 ^jh«B J*-oUll 


(15) Gertrude Stein. Picasso (1938) rpt. In Gertrude Stein " On Picasso “ ed.Edward 
Burns . New York . 1970. Pp.!8-I9 




■ T ii - J jS :^Iiu 


- T A • - <& 4 aJl - ^ JjjmS *£•>->* 


}-A Lcj A-iSJ » ji^abull L-£^jxJ) 1 j*b IfrxjJa jj*o ^gJaj LcJ^j \ J& 

t>—(j-a jj*J ^ajjj .l^ja-j-eu i_Sjpt<o jlSfll Jlwa jx jpSI 

l$&— ts- *>l l p^r/l>iiJ <j]i (<Lsk < _^ic. jjJaLaJlj ^Jalxll ^jjj iil£ijilj 
AxjaII .AjjjsaJI ojLic- ^jI£x (AxuiLluS/I ^ ■»*•■ **.... t S <>!?< <*51 ^ 

_j g hi IjJJ • Lj£jjjLoj_j <L-ca_jJ <jJa_yr_n]| AjitlII i "AlUaxIl 

—51 <—J^ )— ti l A I’ SLmi ^jJbxil ^Uaj'VI ( _y»l.>] Lual__}C.| IgL ^-,ji ijal_jxll 

<S —k A -.j SLa ^jlil l J (_^A Ua A. ^-iUI I ^jJjl a^)lai (JjSj ^jl jlj .;jxj]l 

AP — “ J*-* J cS^j is *J (^1 L5j^^ ij^ Ajjl ■ jit Ajj_ca3 $<JI Jjxll 

^ JjjljS" £*-aj jxiajxllj ALxJI AiJJj (_$ jal ajAj l<aC-j*Ja jxll 

U—« (jajj ts Ja. J*-aLxij h&lc-l : ( a£^lx jaj Juxll <_£jjxx jLu 

J j —> « ^—II Ajjjuabt-o <JxC- l>» (Jj^V oyjl CjV jU-oj "J^le-Vl 
A Inn I I & <■ Am ^j ^ a i /^x j]| ^^11 i_j^all (_]*»! ii^aj 

.A mil _jA ^jJaljjl aj£sj Aj*j Ajajjljll I I i-*IM £K»* *U AjjS^xIl 

a’l —A ^ 3 i. ejll “'ll a! :Sj jg j mII (jjlijj Jjj j^ja. <c.lj»^> ilj^u I^Sa 

<—aJIjII <aLLJI (_jj_^sJI JS ^2 iJulhll (jSj ^1 ^ ^ £ le-s. tjjaJI 

J'—^jJI U—* ^jAfcllj Ui l *so jS_)x]| ^2 ( jul^j ^=>.1J (Ja.j AjS lijlb (jSj 

A—jS i_ijll—j jA cAjlgull Vj AjIjjII V vjjlhll jjSj ^1 Ajl (Jj t^Jj^VI 
tA. j . mS'il l t_Llb ifj jil Ujjl ^Sll AjxaVI (> 4-ij Aa.ja1I ( _ s 1c. lx AjjI j 

' ^.<ijiaJ| 

A-_uj IfiA-ajj l» ] a jJf>^T) Jj&l iaaJl AJauja. jjSj J3 ^v*j 

I‘-lalj ^—i3j (J^joU i^ljLtxll ^2)*a JJ& ^jl t<ac.U-kaix c^jl^xa (Ax^uSj 

■Au»aij ^J i >• *1 1 c.,. >A ^ x ]l lix .>m^*i ^sx^lxll a^A Jtl Ajljb ^jl5 j)*^' 1 ^Ig- 


(16) Lewis, Time, p. 176. 





. X A ^ » ,Uj^J jOj 4 yl£hft “ JliH ji ^I|jm£ <&>*>>« 


.i — ^iu ^jjl'i- iii jjauau (jSjj . 4 j vt^'*']! JLL ^jJI jSljall A-lxuall ajAi^ull 

<-J_jaJI J^a La Axulk jS jjuj La ^uLi ^il tilLuJuV £*u jVI ^ j$ ft .nil Jl Ai Ja 

Jj—* j ^—jll A^c. JjxJI Alkali (Jj-a_jll aJyoA t^aiaxll i_ija*JI Ailljj (j^ld'l j 

A*u o^oll l$ull 


Jajl »<n A-Lwajj VjI 4t£lluA (jl£j A_ujill A^uaJI (jC- AululuS J 

1_a j_A j < Jil ?l mio (_j£ui (jjajJjjj (jlii" __£ Axu LauSj (Auxila 

A_£ux£ult N jfr I C L'O' c'~ -' J 1 ' ■''•■1 ‘ ^ Q H dikllurfio J IjIja Aiinj 


A_S_pJI ^aj _ij i_jj _aJI (jjj La Jajjj (_^ill jwiitll AjI) AjuiuHj .AjLSLuoaII j 


4. 8 1 <-»j * AjjUyi A_a]£jl jA (Aj ^aiull (j£aj _jaj Jc (Auxulkll 

j_yA_II JjLji _ill tilli jAj t"t_sjHill" ttilb J£ ixu tAujax£ull 4 _jjaJ 1 (jjllLu 

■»!' AuiAill AuLaxll t_s^i-all (JfLJill As>«*ijj jiJ jj&a J (JjUjI Aljuiu 

gj (j^_j_ll <ju__aJ A-ajlgJI «._^all Au£_ja. ^^joiaJI A£ljjJ 4_ lm%j i(j£«ajpll 

j£Lu_J j (AjjiH Auxulkll AS_pJI dlLuijLa-aj AjjjftLoaJl uU_)xJI dlluauul jk“L 

(jl-.$4 ^_3 AuSj^a ALSifrl ii^ya dll j Akudall (Jl£jujVl (ja l!a ^uJaj JaT 


AC-^Lill djl jkujj dll L.L.A ^ (ja — aliljlSll gAuii ^uSJj "ixl j jdaja 

(JSjjB (_jlS-a ( J Ail Jaa^Lij . A_u_jill A^aaJI j_j<a AALLa ^Ic- —AaLl&jH 
jluuiS/l LaS jl tAc-Lax. (Alutlui i^LaI tAjjljjjll ASmUll jjSLuJI _)A4 a1I 

(JSoi_J JjSj j* j ~ "(JjSjuST dLil jLill (j\Sa ." JjSj 

(jjJ_jl oljj J^jl! dlljll . Aa.1 j (JS-ui ,jI£a Jl£jiVl (JA A_SjiS A_p] ‘Aja*j 

jaAxj (ji (jS-aJ AL^Ioj jjx^a J33 tAjaLtLall diIcliLiVI t _ J ic. AaSlill lilljJ A-%jVi 

Ajjl>L_u. 7 l JLdill Id ^Idk^al «•! jjj 

1 _ jlj di _ il J _xj pT tdiljj jia-o Auk-all d llgua-l l Akjiall 






- ^At . jiuB j 4ita»il — J*ifl ^i jrJ^jf*S >* 


S3jj—Sax £jls jAj jLucVIj JJ3x Lajl j to j£_^«x 

^ V )"3Ga^JJ dSjIjIjSj (jx aIuiLui yt/Ti diil t"^a (jLx" (jx <luilui jSjxSI 


_SI (_$ jjpl_Sjjl£SI juxjll tilSj t^jjla jaIx j.iL ^Lat jA La j.iL 

^jj (jxa. ^yil Jaiis jL£j ^Aj tpjjaJl (Jji La AjatjUaSI 4 £jaJi (jxjjl <Uuijj 
' -j’' » l»jl»ii 4> ALxsjj (_s3jxll lift jJj 4jl j jA 4jaj jp jc. iAjfc j^Lc^l 
jxj ( _ s Sc- IgjStl J ^IpjSa ^1 oJj ja» ^ I jjxx 4 Lxajjj tAjxl j-lll 4 £jxSS 

jlj_ ie. ojj _ ua jSf *(^ ^ ^ ®~^ i) {Blast) dj_u£L i_jiii dilj ^SalS 

» * J_2 ^£_uj tJaid a jaSIj (^yLj 33 jpl jA ^pxj t4xl j3ll jl jj3j3ll 

4 __£jxiS oj_SL ixSI CjULuSI Jafyl ^jic- tAx>.i-v.j jLull jj j^Jc. ojJjp 

Jjx Igtix jjjxl jjil d lUaSatx x j$Jfai .Axjall j ^IxpA^U 4j1jI AiaLS (ApxIj^SI 

{Plan of War and Slow Attack) V^JaJI ^jx$SIj «_j jxJI AJax ^ (jajji 

Jl£__uil < .*iUN*^l j 4 ar_l. * i * ilL>l .*■« tSljxilj IxxAx Ijlxxx {\ £ — ^ ^ \ T) 
1*33 (J jaxuSI JjuaVl (jx £ jjll I3A JL Vj («lLl£!l gA>nj ^3 aJjIxjx 
^ a 4 tjITixII (J jjll tjt j AaLVLall Ajlffituxll AjSjaJI dll jjSai jc. (jx jU 
tj^a dilj ^xlj3_II 3 -iAap jl (AjjjjjSfl ojlSSI ^jliS Juxj .AjjjxSjSI 


» ' •*W L> ■«« ^ Sc. .* j" *> «■ >tilino jjypjlj J3 *j ‘(j-aj^l Jxlj 

t. tjl ■ ..1 t^jjJajJ «JIpaSIp ^SjSS ^Ixll jP.lu.aII ^c-IjJ LaljJj jf '■"*" 

lf.Y. J>T) t jj jjSjLwmSI 4jujI ^jll tilSj oj^foSI (jaJjl dplxJjjt^U (_$ jpxx j 

Jj_x »J LaJ3 (JtUjS oljj t—fljjua Laj .<_Vltll AjxjjlaxSI d^UixpSI aIa^SI 

4 ^^aJI (j 2 Ja jj o jjUll o JjxjSI Sjill l^Lua ijj AlSjxJI Ajfuxl Mill 

AjLoJxjL^a_j ^3 ^jSjx jxj jgJ ApxjSjJ^pSI t-JjaJLj 4-t»jUall 


. Igjl j alpaJlj LaxLaSI 


(17) Ibid..p.l52 






- T AV - jiillj i&JaJl - £3 Jl 



(_g_1c 3 cLuj 33 J$J JaJjll I.3A l$\_) 33 Ly^J^ jj£J 

i_Ju^_i. lj^-*_ jII AiSlj ajAJ t_J^Lul ijk 4j“n‘>jll CjI jj*j!I 

j£3_11j _jj Aa> _aA> La-o 4 Ajl _jij . jj_jji*Jl jjsll j A J 4—al^jj VutfJl 

^jt’ini j ^glll 4 jLIjj ^pS/l j ^jjall Aikjjlj ^ ^c. jll I3A CuSj (LoLoj 

2_*s j-. 11 »all jjj_jjJlll 2Jj£ 3 j*j Ajl gJI jJI .oj5L)<all 4jl3aJI 1 $j3 

Aj£xoll)3 <■ cil-v 1 *' jc l.v» ' —Auiijj A^jaJI jc v -uSj jl J=J jus Aj-alj3ll 
a 1*C 2jK.ii 'K K jI^qIojIj ALiill sift. 3ic .AnjUall 4_ijaJl Aa^jp 

Ifl «•;-«jj l g.^>Aai i ] jaJI £^l jj i ji Ax^fill a3A LxjJal j 44_jjaJI (Jj3 Lbj3 

4 _ ij-v 11 djjX-taj AjlS ■ *11 AujLaaJI (_yz Aa^j-a" dljl£ 3fi] . IgJ Aj3L*-« 

<li3l_cl ^gj]! jjiall ^-2 2£jaJI lilij jjl" : vi^lli AjjI jj l3iij " jpll ( _ s Jc 

^**'>1 ■■■ 33 <"’*'K ^j]l jjj.jjkll ApLa^ j3 1 jl -y dia. jJa j 4 j jsi.1 e_^e jlj.-yll 
*> j r -'j La^jli 33 AjdJajVI A^jai! dljl£ Laic. jjauj jl jjiiiaAl 

.£j\Sj]l (JS <^3 44liajllj (kuljli A jK , * 1 1 AlV^lij frLjJ] ^ . nhul l jrjLaill *La.l 
j__£J ..aj*a__3 jp£lj " >j>j. g -jjj IjjjjI jj 2 3l_ui Ailfij ^ 11 i_jA3a]I I3j 

(_£j£ill AjJI jli (JS . ,.(_£jaJ aj-e jjjijAll 1^3 AS jjlujjji aL)jj3j i_J_)aJI 

^»Uaa. uAij Lojjl Ajlx (J-'-.j AiSJ i ujui 39 ...^»_jjll 

Jlaci J LUioVI 


(Jj 3 Laj3 Ax«lASjaJl t—ial^jA _^woJ jl jj/ A rw l j\ 3a_j 

A Sau 1_gil^jlal I ■» j*- jaSS/lj Ala^Ul l^jLIaP (j3a.l 

ajA—jc. jjj j jl 2J■ aj j£-aJ ^)L.11 j . jjic jjSlI j<a «**ilj*n<\ <nMl 

i—al >cj :2_ jtjU-. 1I 2£jail 2_iakjjuiJI tlilAadJl <j±lul> j] ^ ^jjall CjLjlfj 

.^IjujJ (_gi l^PSUa i.* i.ii,'L^ul (^2ll ’’Epater la bourgeoisie Aj jl jjl 
1 gull jiil (r/ie Yellow Book ) ji^Vl <—iIjSB JL AiB ^_ic- jll ^gij bj&jII 


(18) Ibid..p.3. 

^ H jjftil jjA > i^ull 3 i^iuIU jj-*J t— ajjl— (^) 




,/J*- ^ 


- T A £ _ £jj^»S ac.^. 


l u n ijft :^!L i-u«jj 3 »** *‘jj 

UJ—^ (jJ—Jj (_j—1& AaIjjI Jjc-I Jfl Aojoij ^ ^1 jaIIj ,j_j] 

u—« Ijjl j -jjJjJ—U^J • JjVI il*il Ciueib t-iljaj |»jL-a]l 
Ujft'i (j-o Aa \£ 1 I ^ La JSj 4.&fo A o 4ja.^Uaj-al o Jut 

—ui^l £>J—A ^ .AJajjiS^ll j_)ll tlilj 4^?l Lajl j ( _LiU^j 

<_S—lc. (_£_jL I _j\ e Jj' J ftlcjl jJjj tlAiAjiVlj 

JJ** 0 —i ->i • <—Uj®’ i «J Ajuliall 0AljLa £-a jjjall Ajl^j 

A—LSLoJI ojj— ua —3 jjjjjjjSjill (_a!>Li5U AjjjJI AJLaJ] ^Llj ' ' g' 

J ji tA—lVI (j—& d-?^ J tilliA jjjSj (jl V AiSf A 

tjjall <_sal ja! jjjiill liA J JPSJ jA j t Ai-liuJl jc. "^^^SjjjLa jj 

J—LJI A_J 4_aJ ^i-jl jjS]| ligj ij <1 ^ AjLuB J” jAC. £j^\ 

A jSj CjVVI (jl 4_3jlial ^V-l LaS (Jjl j - 

i—lu^ll Ailaj J^laulj JjIj Uajlj (_L*a! jjj J ^"AL-aSk (JjSj jt (j£Laj 

Ai\£ll ^ 4jja±j ^ fpa JUJI JaUjjVI Ja^jj ^ 

.^-aJiJI k_jjaJ <>*J cjL^L J^vi -n U ? LJ AajUJI ajc^LJI 

jjJ— iiJI (jJJ La IfjuaLuJ AjjllaJI jjJJ-al j-ill (Jj 3 La Jift J3 ^1 Alkali j 

lj—A l£jXa .AilU l^JjS jj-a jpSl sla.lLall Ajftlj J1 *j tjjjl 4^1 ja!Ij 
^jLj—<J! JLaaJU Ua.jljjSjll AjI j jA AaJj Jjaj Ajoiil LUa.1 iyjaJjfl 
aJI <_£—3 A»a_^i M i rt ]| Aj j«a > f> ^ ' ^jLaj^l ~ AjjSLall 

J—o' Jj o*yj^ AaIa AjjIj ^sjjLill (JSai ^ ^L.^11 

'- J& W J* 1 I‘-JJ 3 "® t-J^S S^p9 AiLoll jjSajauj AjSjx ^<a 

^ J UJ®^ Ajc- ^JjVI djl_jiwJ! (j-aua-iiu iaa.V ‘Li=w JjjJaaB ^gjc 

(Mc/I Without Art) "(j—a X_» Jl_a.j" sjjiVl Ai^ (>uJiU i_i*-ajll 

:(\Wt) 


(19) Lewis. Men Without Art. pp.I8I-2. 



:»Sj ‘twy 


- X A* . jjj^S jiiPj iSjaJ — j-ffl li— 1 _ji <£>—>• 


^xj Lad j^aiSI b^-aC. S_)lajj JjSlaaail (JA £ jj-a jjSL 1 aV.t 

_9 4_j) -v"m\ 2H . ..^H (_j 3S Jl 1^. 4_jA.Ii (jl Aj1& (jjSj (j^ *-j^pJl 

2 xi -s. /. jj i <i j .„ :4jLii3 ubjjxwul! ■ 5 lli Ajliil AjLb 

4__Lcua 4j__u _)b£. AxJjl jixll ( _ s -alaxll AaAiJI 1 g k ■ r-» ^J Abl j 

.O^JSl "SjlLi" ^ fj ~ ,'m£l k£U ajjIcJ djbt&il 

^aL—aill ^jjbll ^ t «*'»n ^ jaLinll dll jiui ^ » ?*»•*>„» b* 

2_ulc.^11 A _ibSil” _1 o^ax-ftll djbjxjuJI 4 (Ja* 1I jpjll cP] 

t>-£j fj j!) isi^ (jJfi jJjj-aJ (jiaJSJJ -''u^'j^b 

; II " y " jj£] (Ajjlc- ^jic- A >.iVl jib a 111 £>_j_jb<a] ^A j i il l j i «B a V.8» I I ^jic- 

(_j_al jxil Jj_ & A—xlxj <_£AH (JjjaD AbJa jS Ala jjj£ l_uIa. 4i_Au»ai 

^jx '. ul b l 4jbS |.;..xx .^g-objl]! t '*» >■«H 4ja»^>*i.nll dlldal_^xlwDL! Ajj jl£ll 

1—a.LixaJ jl 4 j££l jA La ijj 4 Bjl-iL-k i_ua. Lna. AiudJ J Jj 

ic. ajbuc.1 (jli (jlS-a ^3j) bA (/Ajjj .dAill - Ajjl>aj ~ Ub£ J&\ 

2..„1..„ I I 2_alSjll jle. Iai1j2 4j}jj<uj1I AluVl (j-a Ajjb ^jjll 

^_J ^j]| 2 .La" 21uaaJI ^ijjbll AjbS a-ilc.^ Ajlbl i—ib£j_$ 2 j]jxu 2]I i_JjaJl 

A y (jj£jl I g AjAktOtJ 

\ (jj^J LaJj (jl Alkali o^J sdoxloll JJC. A xjflaH (jiaJpb 

A il iS axaj 4 Ajaiiu ^JjbB «-ri^ OJ^' U^>^' bliljl (> I'-i^lj 

_3 40 j_jj 4-sl^a. ^ ^jxll IjSJ jl jj^JJ U-Jalj 

2 'll*./' ( je. A^oloia ^ ^JAjb^l L>® 4Ajjbll Ajbwla-a ^OSJ Jl*-o_9 JS^2 

.-1 a'll ojjL-il dll£ Ijlj .Jj>2xJI JjSll ^ 4j«IjC.j j-bc- ^oibll JjS]' 



j jj-i ifiki fiAjjjj 


•■ T A ^ — JjAfrfl «l9j Ariijkfi — jJ^fl iAiH ji ^2 jjuS 


^—jll « c$ -ah».ll k_)j=JI ^ \ gjjA. vlaV A3 l-l^.3JauilJJ AjjjjSjill 

jj-3 t£3jiall JJC- <—)l jiil 3JI ^yll jjajjiall ^Aajll (JAsxJ ^pil 3 \j<1 A\ j^. 

3a>al l Ail Ajj i^g^JjAjll jjjaall jc- Allil-s aj£a ( _ r iaaj (_£A]1 (JULoJI IA& 
A_jl ^ i_lAAall jiaSljll jjUj] jjj*j Ajaua ja Jj£l _jA Lsj 3 jgJaj 

(j—lalall 4-aSla-o ^—3] <Jjall r (_3jllLoJ3 ^gjuuijll AjjLuI j; v'm 

(_g—11 I Jj*-<-a JaflS j£lj tA a! a^all Ai^jAjII ja jl jla ^2 j ■^c'l ' j jWil l 
.aA^jall CjV_jSall Aj 1& jjjjlall ^ ■ «ij j ^g^Aiia^l JjSiall l&Ajc. Aujj 3 l»ai 

L_lui—ai Aja.jAjII Aji ^ y tAjjjLiS/1 J AjjAAII AjjjISII j* £ jj 1 AA 
iLiSj la^lc-j| l g . Ti . i l.aj Aiil jja lialj jgijj t AjA». ja IajAS jjai ^ lajlj 

.(r/i« Art of Being Ruled ) "1—«j£a-a jj_£j jl j_a" 3jl$j ja t-ijalL 

£—a £ji*llj t~yjall ja AaAua 3jlajjj ja Jpsi A*J liA ,|l ^T*l) 

^$3 0jLujkl ^JJ t^ill ^Ajaill iAUa jlsj AkAaSliall Ajjmljuill dlliuJall 
Aa,j ^gJc. AS jj (juJjI jj£j .<—iJi-oll CjIajSIjII ja £- jj ^ t(_)jxaJ Ajlla. 
CW—1 J—^ J—A—Al*5ali Ajswj a jjjab J ojlAa. jaajj-aajll 
ua) 1—siVI > . 11> ^ylj Lua. Axaftj Ajlji ^ j^UaII c-xilSjVl ^ cl-..^.' .LiLutl 
1 a_A • l g »•' 1 1 Aailill ^gill Ajil^a.'^/I j Aj] jit-all_j AjjLuijNf 1 ~ ial ^Ual l 

<_ylc- (jl^ ^gjll ~a jjc- ji ajsiuiall ~ Aj-oA^/I u£ jC-A ( _ 5 1c- diflV (JHo 

jill (jJc. Aj] j ^ J>all CjULuaI < jt> n\n ^Jic. IglLu jl j*iJjl 

oj—A 1—gJ3 (Ja-Aj ASjjjII j-a ^ jjj aj> «-i l » . <J I c_iSl jail ajSja AjjI ■ ja alja 
.al jLuall jkA3 j^jJc AlLaa JJJSJ CjUlja ^yll (J jail 

^Jjtill jC- tljUjjll ^hra ^gi jjaSLila jjLaJJ ^laJ A3 jxJjl jl£ Ia] 

A_teJl t _ r _i lAaJLo ^ jj*j AS jjljjll jli t c-bjai jjall lift ^ ^jaVI 


(A^a-jUl) jUu^l J-isAiJ! J\ J- jjj (JUJI jL (*) 






- T AY - JijSIj iSj»J — ills ji g 4C>>>> 


_& jj_kJI IJ_i_> ££jjj jj .AjjJVI CjLJjJI CjIjjIjJ £-A ‘ J^l 

j n'i ^ic. ja — ajxjjISVI aU.,, 1 ji — ^S^aII (JLijJI — c^LuwAa • 

<"' i 1 /m 4 w ^ jpS^I <* _'■ -»^*'\l AjLaLaj&l j ^j^aJI -lai]l (jjal^jC-S ■ ^ 

AjjoLui_ 1] — - ‘' I <M jjft — Ajl.bu UAj liUaj £juijSH AjjLj lIjLoLojaI 

t5 _Jc A__jjjVl 5 jLlui i»«*i (_^jl jl ^>kAjl . Aji a lftl l j 

(jjlSSI 4 Al ^Ic. » aII jHjl] Ha. Jh L a (_JaC- AjI 

(j J 111 aI % tiLja—jja J— la (jjj-i— £ jlall j Historicists) 

Lojj tJU. AjI (jifr JUJI ljUx.^ 1 cl ja! cIjj Uu9j .Frederic Jameson 

4_ul J3 (^111 ^gilill Jaiil qa Ixj2j Uoaj ijlaj Ai^jJ lial ( _ s ij 

J 1 jjJ\ jajI « <j A Aallaj Joaj ^ill djijyi ttlulaJI jSill ^jjIj ^ 

•Susan Sontag (jl jj^ Matthew Arnold 





j*ayi 

o4w •‘■sM 
WJB.Yeats 


jLMjlj 4SU If&i 




JS-* u—J 1 ‘j 5 js ■ J 


- S ^ ^ ;a.* i '.i'.’ i j iSnJi — ^y_^ 1 ~i'^ ji ^ Af->•>« 


a <1 *'< It I Ial & jjj■*• 3 a>&] 1 jj •'- r J • J LoJUA 

ljij_j j 3_iU^L sj_II j _>*ji m;i/o this last "3JiaJ]l oi* yja." o^JJ 

^ t5-°J *>• .(Jf» >—>u.5*- 0* '-^'j 

tliliUSuJ Cjj aji> J 3 aJ j J] 3 a jl 

a jii ajx a^Aj 3 ^aI _yA\ »ja JjjS ^ c-^ Explotations.4.7 

% 

:SUa11j Ajc^Ij ijtjail j c-1 j- aII Ail ^xiu il iaj 

UijaJl 413 yi JjMill uuU 4-ajaJb (o4j->) & 

£j-^* j_jC j— jj (> M *) V'^ 1 ^ (S® 

.uncollectedprose I,p.353 


tdij__aJl aiA CijIaj tlAA Ja*H Jililuil CjjlA A3 aL dUA diwoT 

l-A >»i ojjj-L (jjill JIajII <# U3 J C#^' 

.237qa "diliUdiu-r ^ * A ) jdLyadl JS1 flJftl ujJjj 

a_aJ»JSI »V1 iJljSli yA <Uxull ^U*iVl <J£ O' • 4 ^ e ' </■"!" 

J..*. U i(J _i^ ^JL-sdl u _a (jUill £loj tA <nfa.ll AjC-Iaa^I tliUdallj 

44 51 j fe. J-Afcll ^U_4jl ^ ^^llj 

CjUi-iaj (Itfl_ 1a) (>^ •) "A—*1 J^i u- oMf' J 1 - 3 "' 

(m<j<a 


Essays and Introductions p321. 



■Wi (/-jl ■•{&t <-J>H . J 


- Y 1 Y - jjojH jilllj iajvfl - jiii\ iil'i <*>->• 


JS Jjlij ci 6^ ^ Jjfr «6uJU3ifl 4j)jdfl j LuJlc- j|" 
£>-•*-• J-J& jii) (mi) "dJL ? gp j-aij <# us* jSj <u>Vi 

.(nr^ y s 

t A,,.— i )Li 3 —«i 4 jp Sfl frl f$\ g i >- n*i c^^axJI Aaj IjSiljjl 

Padraic Colum ^Jj—£ PL_jjdj ~j t «* ^ jSJ l <..,^a yjlc. j ^ 

O^jVl (jJj l. ’)>j*' » > | <i a j ji i <~ij AaI j—a-o' LjiuU ^ « V ^3c J) A-aSls-all 

‘tsijSfl <>ajjJI aJ ftlil killij "jj^AaJ aLL^o] AjIaU Ail -I 

playboy of the western world ^— jjiil ^J1 _ xJI < 4»a...U 3 *_■.., 

jd ujjai ^c. ii-j .(77ie AM>ey rteafre, p.732) "m.jj* c ^" 
The Field Day of Irish writing "iuiljjVl Ajt&U Jj® Cj UagLa” Ju 
OJJ^IjjVI ipt&ll <>a*j Jl IgjjLi] JJC. ILali. *bftUttlc. Vjflk (7PP7) 

tfrLii—lit (j —-a l —ila-all J] IajUusI <JaI ^yn lilliS j ^jjjjjlajl i.^ j, 

. 4-ajC. poll "AjILojuJI I fl" Vi-s. !" j 

ajj|j_J <il_fc 4i&b tjjll Jc. jxA 

» 

<-b—^ U— & •& (>o 4ii£ La pha <i (j£j j] tjj tl'Q t *J »AVw. 

'■^ J ji J ^ *'•& Ji .^liljjVl Ailajll AaaiL J_ja *l*il ^ajall 
<£iUJI Jja {15a J* La Jja a jaw 0 jlalla JI JaJj J ali*A 

LtP—^ Ui—i < til 'l l "mi " jjill j dl jl jl£]| (jjj Loj tljjkjjj lajljjl (jjj La 
Ot-iJ tAjJykjyi AAlllj VJiljjVl feU tjJJj iAilSillj A*-UJI j 

J_St J l g"l . >g Ml ijalc. tdjOXA (_jl J IfjlS-a 0jliliall ja»b -jjjjflllj aJj^II 

O—A__ll t jjjl J j| (jjjjLtll j AjxJjlSVl i—ll i"il i'll....-.' I 

1 I 2 IS—1 0-5] .Aylwaill CiLjjojlj cl^La-tJI j ^j!j=JI J Csjb l g ;W jJxJI 



JSL. .v -J 


. T Sr . jfcllj iajaJl - iJ Ji\ ji3 ji «>•>■ 


t ■* f. ^..'I'M A'u iljL-aljJ (AxSfl lAjl__^JI ^jx AIixIm) 

r-l.i-» » Aau ^jjjxxiLH La AJaaJ ^a ilgjx oAjJ_ j AjI ("vs'ixj 

(J. x^jj1 jujUjj I a iThe Nation, lj i^Ia: JjBk aA jjAj <jl <j£xj 
tAn Claidheamh Soluis —«> fj—<ji t 7Vic United Irishman 

,j\j _£ I j iTIie Bell J—j I j ‘The Irish statesman ^ji Ia 

a _La CjLuj£ (77ie /ns/i /Jevievt' jjsjj lAjjJ lj iThe Crane Bag ^1—j 

(jLjj—jI I j Ia _j£. djAa.Vl jlAk-oiyij t.Attic Press u» j* <iLui <JjLjj£j ^Ia 

.The Irish Reporter jjjjj 

\ _gjfy Jj l £x l 3*“ ^ /AjllSjH" ^ViVn |J 

i a _jljaJI <a)_L qa sajja, AjI <^3 Ljjc- jlSaVl Cijuuij :(3*“ ^ 

a' JjS t>» l^jc. £3 jA tilL £x Aaal_jix tS 

i (orthodoxy) tlixj&xll jliill <jx A*Jbjl*x l & *,»» fo 1 $ax dAa! j 

tAj-ali. <JL)Ix1xjAI till j" Aajll (jx "AiiLi" :Aj*-ui (jjljjJ) JjAs La£ 

xi I IJ "AjAjISj AjISc. CjIaIc.j aAjUjxayi ij^aiui i —iaj diLc-UaSl j 

.(Y Aaljllj 

(The World, The Text and The critic, p29) 

iil_jj (j—x ' fl 'J*’ «A_£x IjaIxqx (j£j (JxLj (J l>* 

LuiLa ^ _jxj i—ijLJ « JIjSIL ^Jjx ljjLuL i—u£ Ajla tailjaJI 

1 « j a j IjjAI lASj Aij£ (^x jp£l ^^.jx i_jjLal _yS?l 

Jlix ^ .AjI j eJ_ja.jl IJ_)fx Istllax jj£j Ajj£l Ic-j>xx lA jI Li»j fUj 

Richard Kearney. Between Politics and Literature: The :j—1^1 ijJajll Ija 5J3LJ {') 
Irish Cultural Journal” , in Transitions: Narratives in Modern Irish Culture 
(Oxford. 1988), pp 250-68. 




ijAjl ofl-. ijifj ,«i . j 


. \ jlsj iiiiiii - 1J jin jiiD ^ «*>•>» 


AjJaj ^A,lj<a ^3 Ajxjii]l Ajj^JI (Jja. A_u<aJjxJI 41 ', 1 ^ ». yZs ^ jj]| i-MK ^jx 

J -> ' (jx JjLjjxII ^ jj_bjxll j-y.mjj tjl■ia.'LuVl A_i&l ^Je. IxjJ i_j\j£ 

(JS —Zi jUI (jl (jxajjSxll ^jx (jVj (1 *->lx jSj (jc. liLalj) l-liljjl 

<J—<xa dili JJC. jl (A. rkLw . i jl <$atj A-UxaS Ajl ^is t(J*ill JlLxi ^jx 

tllxjS lie. Aixxajj JiaJl (La le. jj <jA jxll (Jslill jjxL .33 yZc ajxJL) Aiuj 

I ^ j l ■ )» n i i i j V A -| M Ajjiojudl )1 h~> 1 x ^3aaJ ^^3j ja-Vlj ( jjaJ I ^jjj 

.rJ 


'La—ui (jl A—a.j«3 ^gil ^jj^aj^aall jjc. ^jll ^jx 1.1a. jiSJI (ji±i (-u£ 

Essays "CilxoLaj CjVISx" * Mythologies "jjLLJ" :‘3x. jxa-a Cjl-iia-o 
Letters to the New " S.ij.iaJ 1 lAiljjl { _ S J,1 diLUaa." tawrf Introductions 
V s — ^jjj" Memoirs "C>LijSi" Explortations "Cilil ■*<-.. ..1" Irland 
j—ill <j—a a^Lxj <—kil j A vision and Senate speeches "£ ^ukx 
Ajkikj ,jx auJI j ‘aJS aJc. jiu V Uncollected Prose "£ jxa-Jl jjc. p 
AjLqjx— aaj £&S ^gjJl Aj313u 11 j Aja&I Cilc- jJajxll Jja. LxaAxll 

^ ^*(jVl .13 aJjLxj (jx 4-,i. 

t l, l j *^-il ( (- 1 [ ^ i j Uj L a l jx ^jx Ajxjlaiall jje t**.1aljj ..U p *sAy 

‘JJ—( ja_lx]I j (^gjla-jj!! (—i&ixJI (je AjKjx ilJVlix ^jxj i jjaxll 
dlLo^ixj (Axuij jA AiSJ (JjlxJix ^jaj 4^j1»j1Ij (jjjxajj i f Uv^ l j 

(■■■ lL , -v j (Six ulnA j ^Jjxx (_Jix i_uSJ 

U—« ®jLill Cjlai-ollj (JjjSj^xVl ^gic- AiijljjS/l AjjjVl AxJuullj (AJajjx 

. ^ V • ^le- Cjjj£ lLiLxjj 

sT -2 4 —*ij>* ^ sf xx-x*ll JJC. Jjill j]i iLsjjJj jij ^JjS jii Jjia. jV (f) 

2Ja—Jiljj U jZ —i J»_J —j]l SJjJaJI ji:l i jjjSjix jjj^U jjC. j Ai&ix .".I 'U « 

.Macmillan (New York). LLJ «j Penguin Lid. 



J &+ tr-J 3 • J 


- X ^ ^ j <jl4aJ> — i _ f oiifl Jiifl ^ jr4^*S 


Pages From a Diary Written in Nineteen Hundred and Thirty . 

(j_LaJ II ‘"(^yJjSfl -laiir t>a JiiSJI (j«da2j loJjUxSI Jx dLx&J 

J£ (_jfl tljJlc JJ*^H OJJCJ (-JjSM ILlxJ Ojlji&lj (Juijj/I 0 V 
fj J^a Ajjjfyl AjJaftll AjIjS (jjId da. La jli dVLJI o 4A j* AJla. 

t Ax*J <jc g-lilll Jl Aaloll AA.laJI tj nJLall Jl AaAaJl iL> IcJ J*&j 

a ^ Sc. - jt- $ H tAc.^)*^ jt jl frLuJ jl i4jj£ jl 

" i* - j° rj r. 4^.j Jc jiiBj tjpjii (jii jSS .sijLuixii 

_oj .# J__xxil * * IL £x Ajcrfal^ dLUaa. J Aj <—iJcl jSlj IQ***} -^C- 

c a \ y\\ ^j-J] j>jjj d& (.Robert Bridges if- <c-j^ 

4j ’'• Jlix J^ 1 — jjS jl LoS I £ jSc. i VI ‘ ^Ijlt - (_5*fy • ^ 

> al j <(jVl Ja. ■& Jx La <J£ Jux t J*> na ...*.. 'ma i Ajl (ji 

_II frj all (jj—2J Jx Ln^ (_j-L*-J (jl fr_)xll Jfr • d A 3j Lax .3^ 

(Letters) (dl .il K%) ."AjjSjll JLLS a! dJaci jSIj <Ju*j <J jlkdJI 

.(YM . t>B 

« . . .Ada jAiLj (jxxaj Uiu Adiill AjLLSL Jfr jA»j cjAy (J^ 

jl£ (jUI a Horace Reynolds jl_Au <J jy> J] ‘AdJ^I ^ Aajxxj 
j*. ^ . , \'.\\ j,jS]| (jx dljiw»£ll Jac. (^i (jAy diLoALaix jjjaA fjSJ 

Jl jjja. ^1.11^3 (jAj-^-W I The Boston pilot dijLL I j ^ 

'.Theprovidence Sunday Journal 

jVI .Sl&AI Jx r*Jj dA jSj ( Ltb diS 4Si 

AuLx_il AS jaJI Jfr jjJlia Lafja duS JAISI Ac Lull J ^jjII j^AI ^ 

A_jlcAl ^ s di>jA *Aj^j b#l lAxJa del (Celtic) 


•VJ* Jfl- !f5| • j 


. Y ^ *1 . <j *-.^ jki3j 43i&n — ^*£ft jiifl ^ f -j -j ■ 


(J—>labl »j all u! . (jaCbJI (jjjla <—ul j LaS <—iU-aji j 

4a. 'i -. j . W t- X—aia. j^lc- ^ jjj jl*j V All JJC- tA^jk II ,Ja.l (ja Alba. (JljJa 
(_ 5 —A 4t 'i jmba ll (Jliial tCjLolSil Igjl .All! Aik. jjS c-^u> <JS fr^xil t_ij*j 

• (|**t — t^ a ) .ika ^ jaxq JJC. Jjj) .be. Jal ^jjll tilij 

(A—LisJI Alba. ^jjau "tl,ib.mball" el j) Jbuui3II (Jail (jl (jiajliu 

(JLa Jaij . kl_$A (3S3 JXxl tlul£ 3I laS S^jjiall CjLalSlI Aj ^_jfij fi^ui AjJ 

4 A—(J^?l _3 4 (j^Vl lalll (jl ( 3 ; 1 > «o t (^il 11 «-ijl (jak j£j ^^Ic- (j^&kall 
t-J— jSj LoS t(jAy (jl .(jiiS/lj ,j5jVl 3 *^ill £a __>juiLa« (J<->a 1 n ^■ <-iya ^ 
Jjlj—all (_h^—U l tcj—ikaJI tAjc.lJl" '.Seamus Heaney ls jja (JJjaJju) 
t A—la jj ulibfljJlj t_uls»JI jdk ^ t^ y uibmll (jiliill * J bj lall tAoSlall 
jja^all « 7 oAn Frayne (jJja (jj*. J LaS .^ b 4j>j 1I <Jk jJL-a Ja*j 
;Ai_jlj (_^iba.Vl (jJJ ^»^*> 13 II (j.njj jjjal (j^-A.K ^aa-all 3 c jjjjl] 3 ba.aH 
SAj * 1 * 1 J Vl (^ HACj jj 4-jj ^al l jjull Ajc. 1 J Akajj AjS^lxa tlul£ ^ST 

(*\Y (_>^a 4^“ ^ J a% a 3 J r - A j t u l jm elji (ja AjjLI «3» .* 

11 ^ \ * . 1—« , J (Jbia—ill tills^iil" .13 (j*kj .likaS (jl ijjbl j3 Jia^bj 
•^J—wb«> bLla—L tlilajjjl 11 jpSl t_ul 3 *UI IgliLi ja Ail (jijljlal (jS-oJj 
Aj^uu V ^111 _)*a« 1I (jl (jlc- A ■%->! ! (jj3**al**ll (jiUjj Aia^b t-jjaalj 
(j^_ fill t tlj'nwirtj (_jA^ (_>iul <_i_ja*all Aj>«ljinll eljVl (j-a A_uUl 

ts—i jLucVI (^3 lijj (jl (jLaj Lkyl jJaill (jabS (jl Au : j*lc. ^bll 
A—Ljila Ab-vi* lailjjl 4 jxjIII (j& JSj V AjjjII (ja Callc. (jlij ibll (jl 


(3) Seamus Heaney, “Yeats as an Example?” Preoccupations: Selected Prose, 1968- 
1978 (New York, 1980) P.100. 




jSU 1 4 ^ *J 


- T ^ V • JJtiHj <jlAa 3 — Jim ^ AC.jmrn^yt 


jjlc J—jyl ^—ill <jj! j=>>SM AlLa-» <—ljl£ La Iji j ^^3 ^ £ JJXA ^ 

■*'L4l,. Jl oj & (J £ J ttjjjj ^1 JjLuijII a3A (JS (jji 4 JjJj La 

£ * * 

»J — j3a. 3Jbijjj ^^jjj <jl JjLa-J jA J (J*UJJ Jg-laJ tlj^o 4 * All ^ 

^xoaLuoaII <jLi (_) "~~'jj jjialj (Jjlio 3&j &3aj (j| . SaIjjI 

4 aV£B jLi_jjlj JjI.i_j jaux —J ^ —il jjV' ^—£H <Jj=^ ^ Jj^V' 

U^lj-JisVI ts—1c. fjl—Sil *1—yH J^lc. J ^gfl t_JC.j 4jV >Alji ^ 

<Js*iT (j-ajbitallj 

<illj (jx Jfl! jyA J3kj5 4^3jljjl (jJ-a a . JSfr (_$l 3a. JJ 1 jl Lajji 
<3 j|jaJIj 4(jjjl__jSJIj 14 j . ti i__yVl (_>*>(jjj§ l5"^° 

S ^(jjj«.nL“iB j u—iLSil j 

diL-jiuLAll (ji— sc. (_g—a ^al 'i m) I <-jLill <ill3 ^ (jAy j) j 

4 

_a jj3x Jj ni al l ^ 4jl£-o ^gjji jj ^Ljalia »" A j\l» *«TiB j 

^ (Jjjj a jjLa. j^lc- jjLaJlj jJ)\ Vi ta l ! (jJI ‘(jjiil (j^jV I (jJJSxM <^2 ,jji 
j_ic. rj3_^aJIj £-1VU- a-iii <_U=> UJ*B i>» cs^ J**B 

I <ln I jUi ~ /.-■■* »*n^. i AjjjJaj 33 4ilioB jLiujl J JjlA <J_ja. 4 aJLoj 

JiJI (Jj£j£ij Loja 4_yuATkj iU >* i _y£l i—il 


•OtaSU ijlloll J;y- ijlajt 4»3 j 3C ^ '^AiljjVl JteJ'” SjljC. (j^u ^ ^'i.Lij (i) 

tUj'r. *S Ji ^ ^3c. j w5—tjL 

:UiJ -jfejl Explortations, 443. ^ aaI ji jj JutiSVl ,y>- ‘-j'j 

Richard Kearney, The Irish Mind: Exploring Intellectual Traditions Dublin. 1985). 






- Y A - j3uJ\j j&jaJl — tj+ti) jilfl ^ jr ^ 


;(jm& ^uiUit (jjill £y* ife) _4 jAI1 jj$\ <j jl&ll 

Jj—a g-l j—ill ^ AjAjIjjVI Ailaj-all (JjIaj ^ HVY ^Ifr ». ‘e.^V... J 

w —la c 5 j—LuJ (JiaJl jjiijj ‘Roger Casement <• >.U.,J £ j *.jj CjLu>jj 

Francis <-jjIjjj—>-» —jl ja j_)ll ^lal tojllx>a3l aj^jIjjSM jjla-all 

0 

:!Ajla £ j*ij i jAijU ji (>> (-jUai. ^ylc. Stuart 


yA i . nKH jjc. Ajjj£ La «.j in hi LjUaa j'aV.1 Aaj ^jl£ 1 jj 

A—AiilijjiM AjxjjI£V| l j . > > a (jjS^ ja.}j ^jll 

JJJjoI (Jj-al Jj) . .L_iIj5U 

(jl—S 1 jj AjJ : Jjal i(_yujj >j.-Wj ja a*L».. il1 ^...j...l* 

l—a fjAl ^yAijjll t * l , In* a l l u_jjljiJI <j^*J <ja t ^j ^aLall J 0 jliial fJ J3 

aJLx1\ oj* J yjjji Intelligentsia AjJjJL*&' Ajataall AjiJjl AjaJ J <j£aj 

ts — 3 '—S-^ fj tPll jlajll Cil$a.jJ a£)U. AjI < 3 * I jjjI Uul£ j^iua jj 

.1j 1 >ill 1 * <1La 


1 ; JigJ La «£«l jjlL Aa]*2*ll Ajjjlill djlftVjHj CjUIajJI j jL... La 
aj—A (_J_la jjl (j^aljjab "AjAjljjSfl Aj31sj]| Ajajll" axilla <ja AaJAj La jA 
—^Lalfc (jJJ^Lj (j&aaJI jj) lain!) t il 1 all <jl jjjaui ^laLj .oJjabja AjjjJI 

t/m/i Academy of Letters tJj5LJ AjAjIjjVi ^xajisfyl ^ *A^u>a Jj 

la ilij jly "AjJ__ jill AaAjaII" -23 La£ aILuaII < * <1 LI ■ .11 Jjj 

( * 

A . 1 W j <—JL^kJJ (^1^3 Ij^A. cIJ^LoLq Ij^jl t-luiTfc. 0 «-->**» a .> %tl <r%V 

uljjljjj—ui jjl jjc. a Lo cals jl JjajJL" jl 4 J&L^yL ftljJLU t Aj 


(5) Francis Sluart, “Irish Novelist Replies to Mr. Shaw, The Irish Press, 13 February 
1937,p.8. 




JSL. ^jS :»iij tjijj -V ■ J 


- T ^ ^ - jjjaJ jiatj - jiiiS Jia J it J—>• 


•\ ■.. «j l l \a> U» i J Ajlfi (jl AS^btll 3 j3»j 1 o AjLoxJI _^JC t JulaiSj 

.”A->3j] _y$\ ^d l£l l A»A.*«M Aaqh' (jl jS-cj Lo Lajjl 

A_J*JI sLiaJl ( _ 5 lc. I jli ^jjll Jj*3ll ij3-o Ac.Lo=JI oj1A <waj JfciaJJ 
La" 'ibLx-a o3jj^JI J) {JAJJJ f-'-'ojl (ja^ ^ ^ ^ Aj^iljjVl 

^2j l->•*'.„ K^ t jjill ^ylc. 4j>J 4"Aj3jJjjSfl A jKw JI A ^ lc (jlfi <j3jl b-ul£ I jj 

(j-Jjj ^_a National Literary Society A_wjill Ajjiifl Ac.U?Jl cLii) 

Irish Literary ) <j3—il ^—a N 4l H&\ a^x^sJI <*-« b-oVj 

(jiUJJ cl jV dljljitii (JiJaSj —..a ^j^a-« JJt j-u) (SoCICfy 

L J..* " J ,., J-' 1_oS tlgi I j£jx (jlp (j-6 3ibj Aj3j]Jjl A^tsj A.:.% ll I jUlol 

^ 1] United Ireland »3—b—ilji j—« :\ g_l jj ^ UJJ^J 

^j, j_ui >u) (jka JJ * jkill Jl IjJj*j ^ "uyiidl (jjjSixir 
.'. Imj.,- Ml JSC. J tAj-iij t> 3 j3*JI 

^_II A _frloaJ e3A jLa jLiaajy (jal jbo bij J 4 J-it £-Aj 1I jjiil (j* 

VLaC-jir iMj (jAu 3*1 j 4(J*illj b>3i-J 33 IfjLl clc.Ju5li j 3j^jll 

3 jj cl jj <^32 Jj/)M <—>3^1 (jC- ^1^311 fklix J "(_53iljjS?l 4-13^1 A^ja. —1 

^i^aj j (.Trinity J±}J> a* Ernest Dow den <j3j3 bi«uj 
d&jji 3jjiujbu Jam;!!" It-JjS/l J "^jSJ jA U" Jj^iu (J^_p c> 

(jii j'. -ll j 4 Hyde 3 jU .3j 4 Rolleston jjUjj 3 j*JIj Stopford Brooke 
Alfred Perceval Graves jal 3 j*JIj t Ashe King 

.( J47. ^^ jjc Ju ) Lionel Johnson -^'j 

:Tcrence Brown jj' jj j-jjP »j*3>U-hj 3jj>t» sjiiH »3 a ^ ^jSs ( l ) 
Yeals International j3 —jJ aJjjJI <usj*-all iui jiJI ^ UlSil Yeats as Victorian 
Lou Jj >. U 3 ui jiull cjiii J Jji ^1 j . ' V (jAu-ci ^ Summer School 
j_s iji ^-s ^ 3 yjs ’The Irish Intelligentsia’ j* j Nina Fitzpatrick 4 jj^j^ 

Fourth Estate Limited (1991) U ji»-al 


tr*J 1 : f 3 i ‘i/ 3 * -V J 


. r.. 


- ij.VfrU -iiHj — ^/1 j&IQ 


^—j]| "a, j.yiljjVl A jlslsjli Aj^jir lilij (jA S^SjaII a A i i? ill 6 jlA 

J—Aj L_jjjlajl l^jlOacI QA ^lj jt£ (jlJ ttlijl jjIu) (jjUuiiljS IaIcJlLuiI 

• ^ (Jaijjl 

O ..i c . AjMiMI A.t.'v ill Jj2k jll Jl ‘' 'l^j ,jl ( j.i'jj ^Jc jjSj 

fl^A JS (JaC l_JVjJ JjAj (jl OjV (jl£ Lajl j t(3>u,all lAJJ3kj ,jC (^IcVI 

'Jt Ail .dAcoiall ((jjSil^jjoball ((jjc^ioll :<u>aj ‘' 'Qj)' ^^3 tAjAjijjSfI jj^ifill 
jj'— 0 c£j—a 'a Sjjja. United Ireland* Ailjjl jGjjjj S-ijja. ^ oAy 
tlA* tiljj AjjJaJyi AjjjaII ^ lilliSj The Free man,s Journal Jljjja*. 
: > Y —c —a jSI j (IaIjjI ^ Ail^ll jLAilj JjIja ^glc Book man 
A— j^li (j—a C.I Jill j (j-a c_)IjS11 ^1*j jjl AypV' PaIaxaaJI ^»l^e jjSjla 

J—AC J—u) AaajS (jjA v_jaI Vj tt-jjl (jjA Ajxj 3 lilliA Cluyl AaI 

(Y Y £(_ya £ja^a 

t t e t 

o' l L$O^ > *’ 1 ' aK> ‘_jl AjaUMI Aucjll (JaxI 'ojg ■"> jjl AjIc jl£ 

Cl gjilj (ji AjsISII AjA ill jjjLaj ^jjll A^iall A-N.t^tt j^c jjLu 

if —9 (jjScui jjjill el&Sfl ftltiullj JUjll (j* AaI A*■*Y‘i UklA (jl" 

•(Y * ^(J-a ^ Jp- JAa) ^lU-a ^ IjLuu jl ^jj^La 

iVew Irish "SApa. AjAIjjI aA£x" ^Uj aJLm qZu* \ A^ Y ^ 

IjJ 1 —a —Ic ^LajJI 11a -Lcokj tl^Jc LuaIj LalUp iUbrary 

Op-Jl *^j' j' (jAaliljjVl ejLiill (jjjj Igjjj Alualt ^glc 

t g -^ Aita-all i l l i o^ill tiLiljlj t^gjlc JA^A (jl t ^ 'f'- jf' 

0^*A ts® .(Y £ • \ ^ £■ jAa^a jac jajJ ."j^LII ojc Ip jK.*,■ j| 1& jK *, 


(7) T.S.EIiot, Yeats, On Poetry and Poets (New York, 1957), p.262. 





•W* -v -j 


- Y • \ w * iaj is jij — _^jv\ j»ia y it>•>• 


_ja-j ^jJc- -fljjjj]! ttluojj Vta.j i—llliifl Auiaj (jUa^l 

^—®j • _££' c>“ j^ 9 ^j-^ ^ j*- 3 3 oAy tlw^' j 

(JSxJI Jlux (Jjijjj "(_fl jl' u4^Vi lP=“4 

(j_A (Jla. AjLi ji>>ia £3jj (jjJ tlSliijl <jiijjj Ajlaj-u ^Lja ^'n'lo jLii-a 
q±ui A lj-»> a (jl£ (_5 j]l IJjljjl «_)ji (j-o (JLJI (j.ll$ll jLij-^a]l nJljak^l 

Jllj ja > A< ** ^ 3 a' • 'HV' ^ 

l^L&l jrliiil - J*Vl IaSU - jrl^l 

(j» AjjIa ^^Ic- t4_iliil ■" Ijl J> i-> C-ul j Aiju^lc. aLI Cjlj 

Ail ‘la a».I Aa»j 3 £ jj-oj (jl£j Howth Pier jjj cjjU 

^1 jArd jjxa^all ,jA^a (jl£ Jsl Aj 1£ ^ A-aji*j (jfcj AjV 

Ouj . .AjLjik. Qj£ IjL ilalaJ (jA tAjl j]j (jjiuJ (JJaC- 

(j j A.Ualilj LalaJ (JaS3 lAjl 

jlj 4^1 JA^.1 <Ja-a "jSfiAj "jC.UT i—lLalS ^^Ic. (jjSjJ (*$jj tljuuli ^jjljL Vj 
(Y'—Y Y Y f_ya 4 £ jAA*a JJC. jjj) .1(jjji*jJ V 

jfrJu AS_^ »jjj- ^aS 3 11 <->■*> >*i jjl£ jl LaJj 

^ jj H <\Jj •*! A^ajS^. JJ ajl 4CjljSjaLall (jC. ^LixoVI 
t jj__all t*ilu. J,*c. 4 ^gJllLall (jl jjfr t j^9 ^jomajJ (jJJSJ^jla 

l_uSJI l!uI£ jjS? 1 (jjll 4. r i H ll j j J3 j*it 

^ »i*i l ^ y_i :Ail2j]l jLioiV nJ-aaJ] 4^lij^/l SjIc-Y aJjIS JSjill 

A _i^aUJl till_iLall ^ V J 4(jAjlj (jljJ ^ ‘A_ujJla 1I jSl j-all ^ 

,ji ■-/ •>; Jl ^Jua ^^ic. jjZZZi 3 '-r t =H U^J ‘"^® Vtafr j"—I 
,*W . (JjaJI (JJ® ^jll«*-" (__^ujllj A^joaII (Jaall i_jl jjuiI (_jLa i—uSJI ^uaai 
^ j- ^-Vi* jji ‘ -jaj l"(julillj JsaS-all (JjitLalt aJsuU j 

.IjlJjjS? AjaljiaJl 




•W* JSU s-j! -.(&! -v • J 


V • T _ jjjjj) jjjij jiffl y AX j~jx 


tlil£jaJlj 41—L&1I c_J*. ^gk ,J jjSII 4jj**xall jA ^.iaujII ■- ».J 

^jjC. (jJjJAJAll tjjjljll litljl i_il jjl A^alSjS oLiaJI ^ "<Luuoa 1I S1'. ,iV I" j 

f— 1 (jd — j]l jl iA —1 ^aJLeJi J^jll Jc. jjjjjlLeJI j i Zjjr > r-ill (j^ll j (_£jS 1 I 
qxa £j__Aau> J—JO Jjj) .c-i&ll £ul (jl£j Jl IjjAAj J I'J IjaI*jj 

Young Ireland League lj_iljjl aLuIj (jtjj i j]j .(Y YT 

JS*jr Jl J j) > «-i _^II (JaJ jjA 4 juj^ /'-v ^je. 


l-lil jjI 4il (JjjjJj Jc. (Ja*j iIij-vj Jjjuaall ^Jajj i_ijjui 
*■^1J—tlilfcjjJa jaII jjc- iT.il j J l Jfc < ' t j,„ 
(j—*11 o^l fill 4_S jji (jl 1 nm*> -ill -4-aViA. Jl & jjall ^3 i'll ,*SI < J l J#) J]) 

jl ^ 1 (jl (JSaj iLiVI a a I I JS ^3 iI^I^aII j II JjJaSl jiilui 

J jSaj 4ilil j.u a. 4-uiAa jl <jujI liiJal lilj 4lje._$j*j CliliLi (ja*L 
' ** . ,| ‘ "*> ^ AjJj]4—iiSJI (_J> r~l*l V I^aJsU a '•£, A i_1il 1 AA^ill a j^ 

ts— 9 4—l—iiSJI jlj (jl I . ’> J . Ljajl (jliljl £_jl JJ 

J—^ J—• Jl—J^JI <_? Jll .^$jal i-_uS (jl (Jj 2 ^lfc d. flU^l l 

• (Y • A V f^y a 4 1 ^ ^ _JA^-0 


cs— 9 ojl 'i>^>l l AaUJI Jjlij jLijjl ^gjiab ^pll Ijl .>.»!! JS (Jj^j 

>jjll ^ J>AA 4AiLUl l$lJ (jx Jualu ^jjll lilt a 

4 ^ A^ Y ^l_& ^—a Charles Gavan (jlaU. jljLi (jAu ^Jc 4 jj 9 (_jill 

(-J* 9 l^Jj • i ^l l iJlilc. jjJa^all (jt A . ^.11 i <*<ti jJa" • J .... 

U—* *-*l—^ JX_fr ( 50 }l JjIjja ^ l^ifca-J (j! ajj-iLa (jjSjxu Ja tilli 
■la—OLoll (jl (j—o j»Cjlljj (Y £ « (_^aa JJC- jpjJ YjjjjijljjVl 

cs—!=■ Sjlaj-Jl J?-' i> (jr^A £-la£ (jia^A ^-1 jjll la* (jjj ■& 

UIu:—3 I j] j—la^. liil jjl (JjsIiaa (jlS (j^j ^1 4 aja 11L3 t AjMSM I A<>,*.' l 



Vji J*- y-jJ Jf 1 ** -V • J 


- V t T . jfcjlJ iajaJl - ill ji it J~<>» 


—II £• j__j]l (illj jo OS ^gjUaC-l jjC jnViljjVl alibi Autj jl ^ jVI 

|^__j]jj) (jj.ifaju i_s_jjoi jjjll <—ilf Ja il i-'JaU:) .iiaj jl ^ liLia I jl tAj jJUxjj 

J jr- J_jj) "djljiui_I jLSI lj* jjIjj Ijjjgia ftljj ^jiij Loj Ujli t^iil 

Am .joVI (JjLoi _oil A ■ jaAI jXa jt jlajll (jHa*Jj (Y £Y ^ 

«_fllj jj_SL« (jaLajjj Patrick Pears e o*JH ^Ijjjb ■^ fr AjsISliII j Ajjilll j 

—uj 1—jS jS] :c_jIjj-o ^ylc. ljAjj jjSj jS iThomas Mac - Donaph 

t — « 

a— islajll Ajijll frLiac.1 j* ji.1 j-^ac. jAj tStandish O,Grady jjjl j?.jl 

i_f j ■■■ AjsIaIII ASjaJI jl (-jj- Ailb o jjg ,»a j£*jj A t*i-vl yj| AjJjljjVl 

Ail j ^luij . AjjSLuiC- ASja. ' »*A’*■ ■■ AauiOmiII AS jaJl j Aa> nlwi AJija. Igj.’.'-i 

.(iTi-iYr 

u _1c. li'i jl ^ (jSu Jia jl j* ft.jlLj Autobiographies 

«Easter Rising ^waill a ,bUVil AilcJ ^ llaV I jib vIaivj jliU- 

," S| l l^iljjl > <'.**? ^3 <_jS 11 AxaAl ^ylc- jj-al jia. I jllax j£j Ajlj 
J_C-ljall j ■» Ax. j*a-a AtLu-a ^wj I j& j I^ihlb tA-s.jAi>^i\l <wb£jl 

p 

(J »* Jj A__3 jjlaJj t^j1j3 Jaaj V J» . i o ^ A^O (JjJJJ <Jia . A-oUi 

A i, .i 'l l i j .<l AjaAI aT^J aJ jl£i bo . jSI ^xil jS Jjofc tA^ojlj3 ^lc> jlajll 

_iljjS/l (_liS?l" j_c. 1 JI 1 VI t<a £Jjl j* AIuiLa jA Sj-oULoII ojA ^ AjII 

j-o jic. ^jyibil jjSll I— 12 I jjJajx Igio jbi.1 jLaSjJ AjJjJ ^ 

■"jjj ■^l.j'll j_jjil v_jl_S" iCarleton jjolj’S ^Jl Callanan jOVlS 

A obdl oJ tljS A tJA>A I jg l a i" jjj—^U-oll jjJ^iljjSfl *\jxilVj 

^ ^ ^ jAa-o jJt jpjj " Aj >;l jj^y I <_u£ll (JjJafib AajUT_J ^ A^ © jjjSI ^^3 

. (359-64-366- 73, 375-87o* 




■W* jsl. <j-jl iffy .j 


- T • i . jiaij iilisJI - &3 yj jr it J—>• 


> **■ jj pljjSU 4aji_jX»° .Jjikj Jc. Jali*'ll lift (J£ ^gjj 

."4__j 1 i ^_3 i_jjSM l_ ia_j 4-jL.ljl ^ 4jl jjc tjjfcua jjg-a:>j i^lc- (jbjc 

5—C. jArua kt-h —ua ji O^H LS' J -^J •(^f (j*a l JJC- jjj) 

(<—sjSfl) <J—j-a i_jj u —a": j _5 jjLxj"yi (j^pSn Jajil lj-iljj !>Li 4-alnJI ».iclj5 

4ji jjj*j iA£Ijj! (j&AJ oij (jjJ Laj] j 4«_iu>ai ljj.fr> (jiul (jjll . .(JJiljjVl 
4 . jjli ejpLo tAjKJLi pl t < v\ jjSj jj (jl lAjjuoajuj (J7 & jlV'H (_paxj 44 xjI£ 

( Y* A Y ^ j* > .a JJC joi J .(_)jlxua* jJlc Jl 


pi SrtT t (j_£j _I 4-ajlj3j IjJjUJJ (J jl-Ul ul JjSB J| is# VI- Vj 

t—jl IjjL® (_V j»lc- 4 jL&j Jixj 4jI jLuiJ (j^asu <■"' Ja3 j] 4 jI£11j 

(Doglas Hyde A E) JjU JVjJj (jjjl£ j»LLj t (Maria Edgeworth ) 
J V-» 0>»J Jj* jJ u' (William Carleton) 
i_A)4jlj—ki oj_jia—ul j (Lady Wild ) (j—LI j (jJ—J) (jJiljjVl jjiSUjill 
Samuel (jj u > J#9 (Jj j o l I n JJ k» (J *n pigtail U .(Jjl j> jl 

‘(ames Clarence Mangan'j (jl—ajLo (j«j_jjjl£ (jn«j >j <• (Ferguson 

(Emily Lawless) Jj—1 JLajj (William Allingham) fl $ > nil ^ULjj 

iA —J^ajJI 4 —JmJj* (jiUJJ ^5-ic. (_jjS jia JjVI £^>*13 4(jVI (jjiL (jx> j 

(j^u—£jj» (jl—llil «J_SVI Jc. 4(Jnj ^J^k nil JgiaJj .liaV lliij UoIxuaI 
4^cj IaJj tA^ora Hopper jjja 1 jjilj Tynan Hinkson 
jjSi-JI ujL_jS 1I (jl l^_j| (>aj—1L ji— 14jt 4 Dorothy Wellesley J*4?j 

<_J—jISJI (jl— 3 (j^lJ— 3 LaSj ‘ jLuC.VI J (jj K .ua jj (jjjJI jiA 

4.U1 i n j (jl (jajjj ^iaauJ jJ (jjll iilb jA ^ Ji»> oil I j* (JS (jjj (j^a jJaC-S/l 

jla < Kjualjiu 

(jl——S J—si «4 lua l jjuall (IjLk^ajUJI ajlc.1 (jJAill (jiUii ( uij ^^jusual 

(j—-9 I g* t>°Sj 4 jMa*i 4 jjoj 3 (jc 4ljoljji (jc (^^aiM 4cljaj (JLoajli 

ojui__alla I' kkH Vl l oS3j .(JffikH<n]l (Jlial ^3 £&SLU i L-S ju ^j]l t(Ja*JI ujljliol 




•W* -A* (r*J> iyS# .V • J 


. T« O . jUDj iJtjkfl - ljl ji\ j»a yi £Jjj±A <«>->* 


AxJ IajJ Jjl -w_* ■ --<j jatuillj (jail (jl° [(jjJJ (jjAll] (jAil jjft < a> :ALIaLo 
i_ijVI jjl m yj' pth Vlf^ (jjill (jlfi jjiL j j i'IaLoJ Lo^jIa] AjIc> j»jJ 

ji~- j *‘'1 ."AjIa A^ AjIe- V iAimll A&hlxll ebii£S> . .Ac-bii jjc. Ijjjxj 

jji JjL-a. ASS' ((JaLj) Ajli <jjl j3 ibOb USj (Y £^~A (j-a t \ £ £ja>a 

£- jJt jpj) ."Ia^aa bl (JA>jj jil (Jaj (j jiij . ’L tt]! ^ Ia (JjJaSl A^jj 

.(Y£Y ^\ z 


(jjAb_J 1_il£ (jAjA J *bjbj^ UaijI (jifi (_^a! <jl£ 

j tljSB lvi* (j —a <—iaSM Ajiaau Ia jjju (jl (jm a!•> 

UJJ_jfr AjA] (_£AiljjS[l <-jaS/I (jl (jj_jj jj*a9j^J 1 (Jjflj" :Ajjjlajj/l AaUI 

# 

(_jaI ^_9 #Aja.jA (jjSj 3 IgjjS (jc. jJaill (jiaij (ISa. ^ialj lAAj tSAJAC. 

4 \ . .i \ > ^)l ie. ,1 ^ ja (J« AaI .3 a jLcJ I 9Jjuia ^ * * * * 

1 a l jjuiI (jAJJJ (JajjSj "AjAjIjjS?I AaIaSII 1§jI jba-a ^ Ja^j ^1 j U^W- 

:SaLJI aAA ^ 

ciLjA3 Jaj tjA l~i>jJaj A3 (jab3 t5 JLu iAjjaJI IgJjl ^bj 

^Lj ■*»«- (_)jlall ^.Mta.'i l ^Uu 

jac-^Ij »j^vij tsj&Vi yy juj 


. (_i^]| AjIaC- b ^ll*J (y*J1 AjjI b (^b-i 

a_Jj1a SisLaa t(yji>A ^ \?b±\ (^iii) "j>" 4**-=yj 

A—iV (jaM AjuA*i/l Ai_ < )aJl Ailc.) (_$ _j*n (J&U (jl 1 £»m jj IaLa ZaAA (_^a AjjaI 
."A_^J*lail ‘*’1 «;bll IjjSoii ^1 V; ) i > j y I a] tl^JJAAl (Jfrbiilj J\ u ^lgfu j 

.(Y'Y'£ (JA» 4> ^ JJC- J“) 






J j A >^ Ji*#j iSaafl - jjilil JiiS ^8 g^juS 


a 11 " 1 JJ '—j l^ij 4 Jiall tliils sjiiil «Afc jl ^ ^ j3U 

U, *■ Jsls (Jjlta* <—aL^i'll"j "(_ 3 jU^. l ^a. -» j’ 4 ivail l 4*1 i1%< 

jAj .^l-Lo :UjLuc.Ij (jiinj cjljjl y> (uVI oj.^ mi 1 "■ -»«i SjSa 

(jii—JJ <■ '.'in—I •! > ■ *! »A.t. n .. . «M (JAUJ IgjaXJ pj SftljJI oAA (JjjJJJ 

4a._j< 6JI jjill j (jail jjall jjjj La "4-.J-V ■ >-11 Ajjjjll" _ s "4 

^4jiliiujlj 4ja 4-0 Ai. jjc. (jliill jl <- a»< jgJal Jsij t^jcLwa.1 

*— 5 —4JS ^Jlxil (Ja.i <j-aj 4iel (JaJ ^j^a Ijj f>jSJ (jl (jSLu 4 ^ 'w ~L.nl 

:(<jj>w»il Ojiil qa SjSja]| LjIjImJI) - iJiijji Jb 

<^j AjIjSxaII ^jil SjStfJT ja. ji 0 aj,V)1,2ui ClLalS dljjx 

Laic (jSJj A jm liuJl j 4jjjVl lAslS^pJI (jjj La 

^ Aaj]I to. Lai^j wiljj cjjL La jUn > r ,*.S ; - 

J^' •M 12 ® 4SiU^j t SjAJ> CjUUi ^ ^UJIj ^J2a| 

* j—S*?"^ j£*J (JjLuioj^aj tljLuoaa. ^ CjAjj IjUjjl tliLJUill i>A4> 

4_Lu1j]I :<j— iiUll 4__pil jjVI AjV jil 

Enda,s b— j] l>^P— t>£U.jA aj {Gaelic League) 
t n . A fl—c. ^ (J-JJJ djjjL Aj ^Jc tSc/zoo/ S/ 
Constance ouisSjU ^lluujS I^ujI ^pll Fianna Eireann 

Dublin J_lc 4 _U jijUIi ji ^ ^jb JS lija ^ US (A) 

>^- 1 UT—A-ilj ‘ J—- > 5-ilj tjijc 4 JU 1 Cul£ U jaiu ,J Corporation 

^ <5j- j«j . iNational Gallery V>1' u^j^' AiUj-,jll 

^- J * ^yj j ^ji Ji AJi jc. eiiS <u^jl jli > ^ s ^ Lusitania 
f-5 Jilj .LiV j&.\ <u]j 4 ^, je. sjI^JJI ^ ,> ^jall jVj . jks 

•' ,0< ' ^'j39 ^Jc. jkjj jjj U J.^1 ^Ic. w Uajl£ll 




. f • V _ ,»j ai’i > \ j £A^»*S 


^ ^ ^ < « 

University of Ireland * —4-ojill I Ail jjI An-ak. LasjI v lu^u i l .Markievicz 

0 

a _iill djl_ -ilLla 1_frikij A_al j \ ‘K • A) dijll tilli The National 

4 1 1 . L 1 ‘■*'!....jj-all t^ jjSI (JjIajj Ua liu AjAiljjVl 

<.Hugh Lane,s Gallery of Modern Art, "djjA—=JI jail jV U»U (Jajc 
1 g '^1 (A^a^jsll JLocVl (Jo Ac j or>o jl£j * ^ ^ « A ^lc jLa (Ji d ia I Jill 

^_ 3 4 _jc jiLi •* ^’*' , ' 1 *' < ■ .i*i j j;il AadLa j*c Aal j tAoojiailj AjaLxo cIamuI 

• jL - 2 iS* (JajZ- 

<_jA 11 jljjj -N\ ^c. Ju i t_y^rri Aj*iillj jAjJ jjVI 0j*ao1I Iaj 

J A dAjiusjjullj oUl (jASC ‘ A cfc-v yill ^iiill djlc j_pAlO Aj <—Llio 

A r^ l A Ja jl Aj£jsJ 1 jt": uia U«1 _yi _jSjJ jV ^jls t _jdc £*utill (jjSJI 

(^A^) jA jijjS?! (J—iaSM 0 —oil 04 —L^al Alj • jAjijjS/l Jtall (_jic- 

a j-ajSil Lai j a!1 a£jJL (AjsUla Ci\ jm jjc The Irish Literary Theatre 

a .a^a. ^ 77/e Irish National Dramatic Company i(^ ^ * V) Aja^jj^I 
Irish National Theatre Society (^ • f) l?- 2 —^ 0 j*"^l 
The National —i a£j—&) (^ • °) i^jSll 0 _>^' 

4 <.< j_a 4 .La JU Theatre Society, LTD (Abbey company) 

.AjAiijj^l AilSll 

J_£ j„>.v.^i—all ^—U.V 1 ^ k» . j ) ^s— j 1 0 >— J* oAh Jal jiol jaI 
(jjjf^iC. ( _ 5 ic t 3 *Aall JsuLi ^1 jV (J41 Jt Aikal JUill A^CAj (dll J4*jll 
^jl j^l La&^l£ Jjauj . j jg «>l l j tSic^>11 iAiliill jLiAilj (JjIaj ^ 
(JLuil jj alalia La-a JA^I lAjlLLall (,>^44 ^aLxuI tA_ajliaj ‘ 0 jLiJ Adi 
1 H \ V ? lc 3.y..^5j . jdc 0 ^Liil Jjall (jo “ r ‘il < 2 * fr 

a_jaLII j_ La (Jaj_c aJL-sj— 1 jlj (-jIjjSIj acj as (jis "jja 





■W* •SSL* u-j} 4jia -V • J 


. V • A . JuDj iiijaJi - jjjfl jkis jj gJjjroi it>->■ 


di_^j tl)U.jl jjj&jj o-liB o' li) Dublin Municipal Gallery 

0 0 

jjjjJUajyi AjJoq ill J 149 C Slcj aIL ^ ^I (jc. ilic- Llal£ llc-lj 
a —alSH ^^Ic. a*j UJJaj ^ o^' Biddys, Paudeens jjauj jjjJ jj i_M o* 
(Jjljii ^ Iajj JLJ1 o* lj£*i jSJI tillj j 3®^' j uiisk I a] .<*-iajll 

(_yi (jjSjj- 1 ^ouSJjjlSJI «o»n'uSlj qua \1 jjVI o)i lAiliill jLiujlj 

JLfriJ quamJI (jjc. IJlc- 
Uu3a ujjia]l e_j£.Ai lilij 

J-JaaS/' 4? ^ U«JJ <J lillj 

4j 3 La H-uJaC.1 libV 

L«Lw A -vtt ■ i'll 'j. >»-H Lfljjj 

(The Variorum Edition of The Poems ofW.B. Yeats, p. 288) 

^ — a. ’ . ’y .a] oja^yoM tljV' (jjAll liiiljl ^ l• a alc.^' o^ 

(j—9 frLuulIj JIa. jll (j^i 4^iSn" oAA ."2il£Jl (j*J9j (j-a jjLjua 

.(jjjjiaJl (jofill AJuj^3 

ojib o* Ji J>j JB" SAl^aS ^ JjSA <^£.1 jfl j>J jAuj 

J —9 jjaUR—j Aikloll o jlxluiV' J 4 jpJJj jlpjJ ^Jlc. ^ylb -Usfij 

-S iJAUJ l_u£ ^-1 jai j cjUjlB an U Al-aB <3^ J^j ^jJajj 

opj—J J' »>j '—« M ^ T plli /m/i Times j* j!j o^l*&' t_»Uaa. 
jj_iB u —!c.j (^-aw <d JjL j) o^y jjSI alL [o^nl 




‘jljS • J 


- r • H JuSjiAai - jfifi AU j gJjj^aS 4C y.y> 


a]j . (ji*JI /j <jl£^alj La >11 lAjtsul] jila AiLxlust ^^Jc. oAj 
•> ^jlc. Ajjio (J! ‘ JV cP 3 L>Ay 

JAiAiJjiSn Ai*jSII (jiajjdl aJL- 3 (Jj^. Aiaa^La \S-^i Ijffey (JJ® 

ijl J ‘^11—iA (j —lj (jjjll jl jjll AAC. JJa jA i-jjci ^yjj] 

j* IjaA 2 AS AlV jjpll tpIjSiB jAll La (JliiaVl j<a ^gA S. ljvl l A 1 mi ll 

doiv^. 1 LaLaa. ^ui ji jlS J)j>& Jikj (*1^1 j»LI AjcJai Ala leAixi AbLuia 

AiLui_a ^ylc. Iajju <_& jl liLlc. < _ s iili t_ii£ Mancini cs jj-uLa j jo. 

i*i1 — jlll IaI ,1a£a i_ialj <«lul j a*jIj AajIII kliAi i_ tf'j (La 

^ Ifr ^_A (jiiJI eluiillj JLa.jll j-a AiAxll (j-a AjjjS <jj£j v_ijxa ^AJ^iik 

i «*■ jau ^^3 L" >1 jj , jjAlAC cLjjj (JLa&l (JIaj i—ll jll j-a AjujSj (A*W »*i 
LaJLk .12k Iaa ja Alii lit Aj (fUat connoisseur "jjSjAla" (jV 

l__jililal JL-iLl (jj—3 (^Ua lilsA IaJ liil (Ja (LGjja. ^ <Jji jki 

SaUj-JI tilt I ji^02kj] (J^as' ^*-aj3 ffcjAl (JJ^J ‘ J& (j j.^j" 1 

,|o A . — OV'A (jua .cjliUaa.) . jAall (IililSi j* £ j jll (ji»J ^jill Ajltoil 

A__iV j j *»' t5^j ^Jj*Aa Aili tllLlij jjaiJI (J^jll (_Jll*J (J£l ^ (jj 
4 r L( J*3 t ‘l^ i ^* (k i a Aslftji La ^)/i^All^ 1 ml olis&l 

Ail_L-a ,j_ a L. i. U Hi pA jji j^ttall ^^A ^ ig1» tio dlilS jlAll {j fi l ’V u iSfl (j - 

."AjJSLi ^Ja. jtp]I (jyj^VI ©Lkoillj JU.jB t> aja* 1I" <iHiA ,jl£j 

itrouve IjA 2 kJ Lajjl" ^jl^j&Lall eAil ^yC-Alull jl (_>!lll (-J^.1 Asi 


^<Mfll (_3 jiuil (jl£ jlAll »lLtkdJI (j ulil JiVl i>® jl jl jj-aa-all aLu-oII Jia 

.^^aUjI ^ Jiiaii ^1 AilSilS ^gViiTi Jla jji ^ 




jfl - 1 ii~jl '■ A ‘J 3 *! -V -J 


- V \ iUT 1 j itliatl — JUtl ^ 4 £>->* 


ajjul» (j_aiij l_sjjji lilliiat JliLl" t Ja_j*JI 2JL-al A-iuVaj]i A ajftll (jl 
ajlfxll J Ajtoi ■ .all 4 g fill (j£J ; CjUiuLajJI ^Sc- Jle L_S JLo ^ol "JiaSl 
jj Lgj (JjLij "jail ■*<! <1 b* j« ^ j Jl (j^xj Jill 4jIaxJI ajla^all" Ajjl^ill 


Ja (J-jUII ^glj Ifrjlaj jl Jill jjLaJ jl 'a*** j Jill A 1 °*' . .• >U jJ| 


^ ^. t* - J a 'l-iII 


s u 




SjlA_^a ^—i j^_fj ,_g£ Jj£l ^*-aja <jl £J^a JJ Jiu jl£ 

I _ of J . jia.Jia]l .Jl jjJj-all jjj La ^aJ jl 4il£JI Li-^j jl j t jjLaiuwjl 

—*>j Beltain jiluj ‘ Sambain jjfaLuij t7Vie Arrow "jjftV J jjj 

Jai: La Lajlj Jly jl£ t<J-ljJjjVl <L^ala 4 jjJ jj£ kliljj^xlo 

—J 4j3kjjuba JajC- Juu . jia.Jia]l oljil j* 4ji. jUa (JLxjj?l JJj (Jc- 

tdi—jLj^a. ASLall j jjjj £ jJj l$jj Jill tKincora I jj£jj£ j 

# 

^—J] ( jA>j j jll wU jSjjj ^Lvj (Jjjj £au> u_jaJLj 4 jJja1I 

." 4 —liL j 4iiU alia jJjj J 4jl ~jL.ll ^gjuaSfl j-l j ja" ajl j*. 

. (1 AO vljlil ,%<r„J) 

The Well of ' j- j . A 1 I £jj" i Synge ^-Loal 4L1 jj 

•• M j A >*1 •»<■ oAx *'jj u-J^JI J=kjll JJa 77io Saints 

jl—£ £• _jj-u— all AjJii —i. ^g —11 .ix—Ijl” 4jlj (Juj 4Ajjj 1 " J£l 1 

•( r * ^iW » i£iJ ) . 4 xj aJj^kj^a L ''■ “jl aljjk Ajst, j 4jjl£<al - -■ a.VAj... 

A ’Vil A<i jp. 4__jlclj j£l _jaj (jJt ( JA >*<U j j,»i La 1 ille. 

Ja_xj (_g—3 _j m al l A y^.'i (JjS J«a 4j 4j|j_j A ;L»^ 4a^jj jl aaJI 

(3—Ual l ■ ain 4 n ** > la fu ^.tlill ^-Laoj jS-aall Ja jl£ jlja.Vl 

ftl JjVIj jl •%g* <i iV I <. * . : 1 %jki ^(jjipxlljj jLa]j£ iiLjL J 


(9) Adrian Frazier. Behind The Scenes: Yeats, Homiman, and the Struggle for the 
Abbey Theatre( Berkeley. 1990),p,75. 



''f&i ‘yjjj •‘T* • J 


. V ^ jiiftj A5i jail — Ac jam jm 


U if. oljjjjl jja.jilJI ( ^jjJa _jj Uijxlx (j jSj AS jl t AjjAj 4jJ 

jl Jjl,_ aj jUH < jlS j_£ jLJI ,) 2 j^)C- ^jauiI J!>U.j - j^LwlI 

^jiuij—j]) t jC. <*» • J a] . I ^jl IaI » jaIIj — '" jAiljjSn ijia-il' (jji jjij 
ur?! ^^xx) J jb jill JaJI J JtLui US if$iV (jjxjjVl Jjjc-LUU 
j— jljSj ( ->£ ':* J£} IaIac-I IjxixJ ^Jl jaJl jx ja! (_ji]l U” jfutlft IaAxj 
A iVill A j 4_]Ucx { ijAtll j £kj.i'.r>. US j . $ JaJI j £-UiuiVI LS $ I JJC j 

J__a*JI (JUj—uiI A _jL j ^ «V f\c. J j»c.j Afils tAc. jbll AjAjljjiM AasISliII 

t «■ a _iu J jj |_ 5 ^all jUui (JAuiI Ln%‘ -^~'j■ ■' CjU^jxux £x ^AiljJl 

duji—J cs —& j —Sunday Independent CiiAuAl l JaIwo Saj j*. AjUoj U 

j_Ss ‘* 'j 'j -i3 ^jjjl l&jlj uft'iS t jjit^ajll jx AAj-oUj ~ Ia_jAj IaaU 

«• I 

jjxa £ jxix jjc. Jjjj jL_jL Axil 1 *!■>*•%I UlUa aLJI oU J AjAfr ji j t AjAa. 
jUa.. II (ji—C A—xJ ij*i—£ i (jl—S, 1SI • j U*t jJJ U .(350-352(>a 
Aa. Jl tdAjjplI cLxill aAC-Uix ^)Jfr jjuixll jlSslj tAaJUall (JxllwaaJlx 

^ _jl . jA_aJI (j__x e^Ju tjljuxS tilt J AjUjjjuoj jjx jAj jl CJax 4-i'l 

a _jjjS Iaxx Jc. diAxxcl Ji £ j*xx AjcI j Annie Horniman jUu j_j* 

ilk ^11 till'i ^3 J-■*jj Iajj t"A. MiljMi V :AxjjUj AxUu Axl •% g*i J Igxlxl Itv ^gi 

jj_jj3 (jbjAl Jaotjlj USj . (jjxiil (_yjlsj (J^j <j* (Jjj-ojII 

‘.Adrian Frazier 

AjuJlla o A a.1 u It Aiajj U l&pl jUxi jjA jl jjxuJ jJc jl A*x 

^ xl jjSfl ^ juixl l Ajftxat bU^ ,n Aiijj jl l^jl jjGjj tiljAl lAxsw^yxxll 
^ 5 —3 Ulg-J (illi j,* ^aSj jl Ijjl I 4 J jA JJJ jl jx jSxJJ jl Jl ^jill 

^ S "^g 1 IjSfl ^aUxII" jjUJj (3l*-y UjS jjjjS JaajLij .AjAil ij-jVl S J Jl 

Jc. Iaj ^>—1 Axjjj J A^Ul AS (_>Uu jl" i> ^ • t J " jUxU.” 





JS-* j-jl -J 


- - *j'*^ a&2\j 42\aA “ jilD yi ^jjjiiS 


^jj _alu a5Lua]I Ajjjla-jyi AjjC.Ij jc-LuU £-jaj (jl <jjA ‘ (j " oAllj 

tlj *-^ a J ■ i — 

:JUI jj 3 (jLajjj^yA 

A_i (jl .. ,v_jJYI £■ AjjjS-o jl alfil 1 V'Ij^ j-"^ (jj£j jjl (_ja_s 

1_1_aaj Ig.msi (jc jaj a] ^ AjJ (^Ijuluil jti Lu 3 (jail 

(164-168) (\\*t).\& 

AJaa^Lall qa AjIc- I i.Vi&l La (jjJ lAiljjl ^ AjUiA.*ll Aj\j£]| ^jj£. (jl 
> ^ijii js a jjlij (3 ^uj Laj LiaLuAl jA Lajlj tA^aluJ) 

(jj*Ja2«ij V J^Mjftl <—»Ia£]I (jSJ 4aUaJI (j& jjjxj jl lAjji JaIj 

ftJ—$J <j—L»*JI ->-a)M (j—a Iji SL a Tu (^ (S sSa Laj jiC I jjjaj ji 

^ Jj^a illliU&luil} . CDLabjl 

l^'A) • ..j ^Miljuil l ^Ijg'nitVI jjx ^al jll laujj ^)^)~'' (jl liJft l _ 

.(ysi ^ ^,u l*x-,.. i) 

?<j-al jaII (_>Ay ^ (JAJ (j«o AjJ Ja^o (jj£j (jl (jS>aj 4(ji] 4 (_$a 1I La 
jjJI jaluUj ) H » Y ^Ic. Jj 3 (j<a IAju ^gjll Aj jSj^all AjAAill o^)Sa]l Igjl 

Jj. * «-")^j] Sl_ja Ati^ij i J iLi^II dj^ 1 (jjiu SjSj 4) ^ j Lo 

<jJj JS JJ IajCA" . JJa>VI <—ijli £-a AdaisLjj ^ J elSjj tAilaJI 

(jl£ jl (jAa.” • ^ ^ ^ (j3 JAA* jaj j_Jc (_^JJJ l_ijS Ia£a "ASjialail A ^Kl l 

LaS tUiV ‘ jIaasII jl ^ ^jjiaiuall ^Lul t5 Jc AjiliiJI LiAjL-nS) jA*ij (jl Lulc. 
uiSj Laip. (jJ^j ‘(jjAa ^)S V) jA La (_jaS/I (jl (jjujj blAj A3 tA-E JjSj 

(10) Ibid., p.105. 

4-*Aia ( * ) 


alm£ AS Aallill (Jjlaj^j^ajil jLa (.liLru^ajj 4^' ^AjoiLuuJI 




JSU -.fhj iyj*) -v . j 


“ '■ ' ' - JftiAj JiiH Ar J j ‘ 


tlilaLi_SluilJ ."la_ji a_j (jl L« ,jlsjlj i_u£j (jl° ^ liu t j=ki3 Ajli*j 

•0° o- 

5 JflV! Sj. ^>1-^(1 ^Jajo ^ ill e^.AII AalLoa. <*A Cj jjuall 

(_ya CjlilA Sluilj a I £ya A^.jl_i_]| (jAiiSM" ^Ajj-aaouJI" jA 

I CjLi^^uix S*t >a*i e^)j& <jV Axajiii] AjC-lj A^aji lIi 
t<_£j_^.1 4__i_da AjI (j-o jjSI Aftajslt CjlawJ (jjill (ja p la J l ^yuljll 

X Y (j^a Lilli! .ttu«l) "o jj)axaVl jl ^j^ajSB ^eJjlSll (jliJI (jjlM J j 

A a-g JlL -° 1 ' l_uSj l a’nii i"aL1 I li* oLiaj ^Jiaj" £ jjuudl <_Lft (jl 

4 a*l kj .Imluj (jjj^Lall 1 g /i . lV jm j Ajjjlaj^l 

A__a^J]| j l ■* * it j (Jjlj_j — ^l£JI (JiuaiS? al^i Aftnajj — ^ jjuloJI 

- * fi^ j 'oi l o^lA 4 djlil ni^linl^ AA\ (_JaI ^ij <__>-aj-<afijl j Au 1 aS/I 

.iift ^ iSJjia Jsi ljp>a l^iuajj AC-jJauJI A-al£]l Ajjj 

A (j—*a ^JuIjjSM (JSxll jJjJaul el jl ^Uil'ill (jjall (j<a i'll jm*/ill 

» AxbJI Jftl Jill Aft ■» (Jj^LOJpJ jSj L_ijjjl ^jjll LllUill jaII j l_ju£UI 

lIi ji^allj <_jjV|" <^9 (JjjJJJ l_L-ojj JjS/I l_»Jl 1 U I^j'J®} 

oj—jLa J j (jja. A-aA j ^ (jlii uijS (, Literature and the Living Voice) 

a —SV j ,j& I j«-a iKilleenan jLulS ^ ^jiiilj ^ ^<^1?*^' jcLill 

M uaiilaJ I 4ft jjja^oll Sa l SMI djLa^ft ^Ijll^ ^ (_jlj ^Ljl AjtjJaaj IftAajj (AJ 

4 11 » ■*. (JjLiI jjl ■■>’» lIiui t A All_^kJ AjJU-a,jS All_^aJ L 8 > ✓> . ) 

JiS^I ojJlaJI Scott ujjIwij Dumas t_y >Lajj u-uS ^Lm^Lj lI^mL 

0 

1 ^jauI Ajjajill ^iljAfrVi (ja jJ Jjt>n 

^ ^ d^xJ ^ Lo *V • Ipl £^a 1 I o_^d^j La 

# ^4*6akjp4&B) lTj\ iiai^allj ^5 jtuLJ 4Jtl (*) 





» t • J ^ jidfij 'it'iTl j£ '*£■ y~*y* 


^yi lg mil Aaj . "Lei jA" Ak^> iAilau^alt ^_yA cAjliiil iL>Ltjjll (jx 

plA _frV 4i_iAj[l (JIS—il (3—a _>aj (JLij (_^l <J*ij V La£ 4(^3 jIxa]I £jJaj 

.^ CjliU&U) AiLa—allj ialc._jll jjlo jl 4aLaJI 

A iiAl -li all ClLiUu II »_J —5l) (jl ^jjjj (_jLojjj_jA ^yji v taj (jSj jj 

A^ij j[ jjs«aj t^y-aVl £"^UU ajjIaLall ljaJliui_jj]l (ja Uaj ILJjjuall 

AjJjpJI 4 A j Mil), Mill AjIjaJI Aj\jS 

»aa (jijj Sjpa (yi Ajalioil <*<) ...lj...U jnj aJIulo ^11 (jAu Lajl Laioa. 
djlajjguAa UaAjLuaa liilju Jia Ajli \ ^ \ T jjjjj) ( Fisherman) Alkali 
:^yj| ^^juui (__paJJC- AAljj (_y3 liC-Ua A^ulAxII (jlii 

(jlaill (Ja._^ll j jja~kjo1\ A.-y g ) Jlj (_j ji]l iAIIa (L-luilaj Alaall £jisij 
lLi It l. J i. si j^jisii jLLill (Jajll /AaUJI AJ clu^-in (jl i_sA& /Aja_^ej 

"S j«VI gr j$-afl 

(j —5v) (_$a]I 4* ul > <-ill aIausJI ^Luajj " I Aj] jji (JaI" jISjj! Juc.1 As] 

."SAa.! J oAuas? Loj) j JHaJI Aj3 Lai jaII 

(j—9 (jjj« ^t t Jl .Ute.ll - L-rtlij l .YUSLo l$a 4 _mjI jill *j ^ 

jjj—ojj tbjjj—>Aa A. mil <jAiljjS?l (Jsxil ^ jSoaJI (JaAoIl (jl£ 
(jjXAuU La na ^yjj | jjA.’ljl ^yiSj LaJ I jLjS (jjJAiljjVl ^Cj3_$11 

<_5—J] t—AJu (jl JjS AjjaII (ja c-^yjoi (yJJ jjALaaJ t’‘l>l'ial All . Aja. aj*J 
(_5—3 ^jjl £_^aal i j ^jal l dll j’ i mll (J JgSgill U x aj IaI" : (_>aly (JIS 4 ^-JjuuJI 
(j—o A—C-Laa. (jJ J-aJ (j<a (Jjial Ij3j j jijuuu jjg-aaJI (jjjxj (jlS 4^X1 
<J—ijl (jjA (y— *jfL ^^uia <A3 jaJ (jjSj ,jl si] jjAAaj (jj^J V 4(juLaxll 




ouj* jSL. -.fSkt j 


- - ^-^T\ iiS j iiljaJ* - jiifl ^ (? 4*j**S ^>->* 


(£“ 1 ^ j-aa-a JJC- Jij) /sJa-j fu ^ ‘ 4 *J* 

jjAl.-JJ -2—43 (j—S Cajl-i -^-J >^J .(_>ujl^all (jjC- J] £jLu-all Cia.lia.1 jSJ 
t u •_' j > M l SjUlLul j lAil&ll jUSjjlj Jjloi ^ ,_>ajlAiJi AiaAl (jc- 1 ij^) ' 

j_!£, JijJ ° 4 _j^Uall 3jLjaaJ bl£x (jJ < iVia (j jSj <—i jjm ^ ^ ^ *-r^ 

Sj_SjJ ts—a * * 4J—H k_^JJ (i c 

Igi 1^3JJ (J*.—«n t5 -jj cs^ 3J oAy LP& t5 jj 

i^Uli JSL-J 

1_ aa Jjaai Aiaa. Intermediate Bourd 4jj$J <jr^ £ j3 cs-u) 

J „.J la_SlJ ^ Jaia JS £.4 .^ojL. 4jiM 4^ J^Vl 

Uj cSjllax AjjjlsJ ^ 4*L3 aJ j l^tual Jlla JjJ^J ^ JaLiu 

; J « a^$L 4 «> UJJJAJ 1 »Li*&SM ^ ^ 

a VJ ) ^USJIj 2LpJ' U^ <3^' 'i^' ur^ JW M LS^i 

.(^0 ^ .liiU&J) 

^_j j_ a ‘ «< jW ^1 Clll jjJala-xJI j eiSil ( ....il^ ] o jSfall AUai. ilu\£ 

tj «n i_J • >. .J jja.j .jjU-oUJI uLt u& 4**-“# U 

Sj ^11 5 jV jll £ jJ—cs^ jjjli^j ‘ ^ ^ cs* cAj^ 

^ a - £ j ■ .* jj-4 ■* AjaJ I j! ?- i r . j 4 ^ ^ X X (^a Free State 

CajAj-a jjSj ^ <^*1 ji> 6^ L>Ay l 5 -^ (^*- a ' -l 3 <j^ ‘ ^ ^ ^ 
ij^ Cu\£j JUia^i ^J«aj AjLat JiSl j^3 ^ 

JS*JI Jj^sa '!>»> ^ J* 4^* 

.-. ; j J ^pll 4 I 1 IjljaJI ^ AJa.jijxjil lAiljjSl (J% 

J.u a! Jl ^ J\ J J jl l _ s —jjj" Jill 9 jiiS ^uijia ^ 4 > ^ Y £ flc- <*-9 

ji«j ji.1 C.^ J\ J 4 4^1 jyd J'-^'j J*j&\ j 44—^il OriJ^ 





- — u+ift ^ g^j^tS <c. j—>* 


* m * t t e t 

1 —i£l u$j)\ (jl Jjl 0 n l bA frljjll AjsI^; 4jj_pA (j^uxubl 

J_j]| <]*Sj aa -la.1 j 4 xj . ..liA £jlaJI <ja jjjiKj 

£jAa_4 jjc. j£u) ."#liaJ| Jabj ^ .. r-i'i] jiaa (jjJjJu Jj-aaj jl jAj 


tS^ <jAj]Jf)M (JtaJI JJ_jlaj ,j& *jl£fll (JjUJJ jjLjj (1Y“\ — O ^ua 
^YO j»lc AjjjSM 4_pj]jjVl AjUlasJI ^ La llll (^all AjiaiJI ^ lilljj iSaj-la. 
The Child and "4—jVjIIj Jikll" (ji_jj«j (77ze /m/i Literary Society) 
u'—^ b>£ L#L«uj t jLu^llo) (jijjjVl" ^ Lua j The State 


J — l alu (jjll «i_uSU ^jaJI lajljjl Calc- (j^JJ lg-L§ jy-a J 33 
f*'—JaJI —a (jAj]l £usjj AjjjaJ! (jA iaVl tlAaLia.1 (jjVl (j;jJ ‘#*1 jalb 

/ ja-l-lull ^lc. j 

W 8 —j d^ 1 " 1 cS-i—il jjVi <~±x$ —1 UJI acljail 4c._ ja>a a*j 

ol / . T> ., i g _jj& (JbaJI Jjj .LuJ^p bk$.)A Lajl j lc j^jjaa 

4—jAiiJl AjUjaI! 4iiJal]j Berkeley £*i»ljll JuJlj i^aall jjKLIl 

■j — Ijj t — * j —uij --Burke < _ s lc- ...ojjSIj jjg. ^3 ^-iU a 

*- . ■ ' k* Senate speeches) /4aj£^j 4aL*a Cil j * iua> ^ lailji 

• VY £■ jiiill a 


w —A 1—glJ L>* ole. jllj JLJI ^ba-J ^jjll ^aI jjII jVI 

I (_>** JJaII Lajl j ^ jL i aaII j\ CjIjjSaII 


1a - A _yui —j *-J—IjJj a^A Jia <IjU» Cj 1»-V't Ijj 

CS—1° t ^* -a —^ ASS t(jl^A JS ^jjAl fc lall JjVt tlllLJa t jaj j»L«aAVI 

J—>SVI (JlilaVl j tc.1 jSa]] 4 juijJa 1I i_iS (Jxa-iu (JLail 


(^«ijlall) j . J_^i 



•W* JSU y—jl :(&i .«J -j 


- iaijisj»j-jus <«>*>. 


i Jl_iLSfl (jjJC. jjjjjjII ^ylc. jj£l Aj&L Aja jAoll jljA J«kJ jl iljSa 

^aAlj (Axlalo (JaLuiuIlj AaxAa lAjaLuo j_j&.lui ^^-ill l.lil^jl jl^C^ La JSjlxj jl 

a >A.\l l i*i ' 1 ^ lij_j |Wi ^ J>i‘“ H (j»l^ a i_ Ja^j .S. ^ix ja I^A (J£ jo 

«jj_alskJAll (jjjjjill jjj.liljjVl JJjjul 0 aI_)JI cl) j£jjI *S® Aj.iiljgVI Ajalajll 
j_lfJ jj$-oa. ja «•'JjiH (jUSiSI jl £j*aa JJHa ‘-i*J LajS 
-1 1»* jl "4 __a1*ja1I AjHIjjSM i “lit) KB ^jc- jVI ja3 

Lo£ JafiJalUj ■» ■ ■■ j Ajic AaI 4£.Lda <JsJ jo frljaall jn.Vil jjVI (JUlaS/l 

AjlfriU 3 Kai l j K.^fy l j* 4 jH1jjV| ^ilSill jjjsoJ jA Lul J (Jauj t 5 *-“i 
A A i*»la jl j^jldoll J^l jo A ,..b‘i ^jL<a_jll ^jl ^~w >t i Jala t AjjK jl 

J aL.l l .u-^y Jia lilliA* diljlui cjKA jJa.1 j9 ^ Y 1 j jSI iaJuiaJI 
(_AlVlj il_jjS?l ^Jjl—ill b—ujJ ^I_j*a Ajl jajjal 4 AaS/I ojSal 

J - aKl l jl UjUjc-l j £j=j jl <_jaj Ljjla jJJjLJI <-UA j j^jjjLlVI 
1 Y (JA» £• jJjill (JaKua c-lKa.) ."Aj-sIsLII liualjc.1 V jj'^ajA]! jA 

: jjjyudl jjill j* tibi&tillj dLLjjdl jSp . fJkll McCoj jSU 

§ t 

Ajjoi j< j.*»H ja ‘AjualaJI Adaljtl jA cji Ajjl jlS juJ jl JJC 

H af jl> 3 _ ■ « <»t l 4_iajftA dll j dil Jj tAjLia. jA llji3 1 JJ^Sfl 

JaxJl ^Jlua jA La Jja. »jJjill ALIS jjc. t^alj dilj_y-£j d)li . jj^JalL 
J^U. j# J.frr.*' -d)l jj*-a)ll j^a.J duA j LaS - Aiffill JjS?I J 
Jla.jll diljLua.r aU>ma jill (J^A) jill (Jjallj tdiluaJI dljjAj^ll 

.aJjLc- ja jail jo jKlAll g- jill t4j*iuaJI pLuulIj 

d_jl£ lj) : 0 A -jj c-iiS a> Y *1 AlaK Aja jIj jill JjSfl ? U1I 

r I aiN I j_ajj Loj] jill 44 ja1a 11 ji-alj AjC.Lola.VI aLaJI AjJ a_^uS?l 

J_a.jll |j .- jliiaV' jjSj jl AliaJ ^3 (- g *JjK H ja3 il^jlc 

ia.1^11 jKUJl jldi-V' J-aA) J3 tAlS jaJill jo jJicV' ^^adoll jA oIjaIIj 


Vj* jr-£ JfBf -t* ■ J 


~ ^ - JjoxS jij?j AIH ji ^ 


^l^aui—!lj (jjxLu Jl j ^jjpla-illj «Aj».JjJI IgjJ ji lAAsiliu JSAyj i&jjuiI 

(J_ja-y (J42w .$ JjJI oAgJ 7~ l-U-fi aII \j\u'st) J Ja.1 (j-° frLalaxjl 

lillA—£ A—Lola.j ASJjicj Hal tsLraJI Ig.jLK'i J£ ,J Aa>LJ aba l_iUJI 

j__uS ^Sj Jil ^jA (j ^aa - J I ajjjtllI Ji tt—ibUJI ^ <jajal] 

>2l AjV_$] l Jla .jj AjjJll c.Uic.j t JjaJ/IJ aLijill Aj <jb 

Jl- JaS/I till - £-«lJ pU JajoI (j j j t -a -^j (.r.llli-lls. Ijjjj] t^,»,WIJ jj La 


(_>b—JJ Ji3 J&lU ^j*_all a_JU]l IJ& JSC. (YY© — t i_ya i'iUI ■*.<*. »l J 

J ;iU*1 1 jjV tAjliill Jj ■ ^j*1 I *a■ Aj^jj^aJlj aLlo^JI 

JLacVl aJA Ja . Liujjt, AjlAaJI CjbjlSJL I g < ■* JiS^I ^A lIajIS j j ■ ^-.1 1J 

ij-» J&l Jfl*J! Jj^-“* A-LoJAa. J£l jaj Jt Ajjal l 

i_U—b (j*-aaj Jjl JH ClbLlaJl l$iV .jl (j^ujAai!jl tLal Jilljl 

‘(jbjj JjlaA Ij^A AjjA a II Jual" .AIjIsJI j JLa.'il ililg^alj $bl 

. I J, ja <»jj 


^1 £ JJ (jjk/ j] U^l^' <J& ^b£ bj£ jjSsu]| ;ja JaaJI IJa Jill 
JjUj LaS ."^ia-L-a Aa.j Jft AJjlicJI Xoj J jil JLoj J (jAj " Ja.jll J] 
"a—LJ all Ja.jVl CjI j A_»UiB n j Under Ben Bulben '<jAL (jj Ciaj J (jiily 
A_^alS JJ J {The Statues ) JiiL<uJI ^ LjojI j {Long- Legged Fly ) 

(_J-sLiil ^ic. <—I j kj Ajl >..,&& t^lj g" jjJa _jj l Cjlibuill Jih ^gk j ^Jc. " 

• ^g -E uTi ^pll A*j 3 Jl AjJa^jll juat j Aj£aui!)I£JI AjjJJjVl AilSIl IjJflljJ J 
(o« the boiler ) ” J—a>oll Je" ^ ujIc JaLJI SAaJ j) "AiJI SjJ" ^ 

UJ L" 1 J (jjAil&jC- —Jl tJJji tfrbc- joSVlj J^SVI (julill J (jtai j j»&jj 

,^o~£ Y > tliliUiSiuilJ . JJLjVi cLSaS?! (j* jJ&j J^*-^ 




JfAjj JSU .J 


- ^ ^ ^ ^ jijftj lOHnSl — jaIS jfi 4&y*j* 


2j .tUB Lt^ j]jj i jV 2 jjl. ~— 'I s jjjiSIIj _jl£iVl t_J-m O^lc- <jj 

oj ft jj SJ :oL_ iojl ■ >» j-c CLul£j ((JjjJs <Jli 3 j ftia ft 3 AjjLaJVI 

l“ il <*"» ■ nM l >cr-_ ^5 I I* ■"'JJ ^jLajI ^la^j LiJojI (JtLaj iljl j; » <t. 1 I 

jj Ljj <_£j iljjS/1 (JtaJI' ^J2 <—aeljail jl ijjic. £aJj 1I (_j/> 

,2_piljj^l A-aS?l (Jj21um 

* juj ft jt j I * Aa$JI ^ji*JI ( \> r*i»II (jc. j jjx i >U _g 

ft A (jl£ (jill (jjja^ail (jiuJI jUu ." ^jjaatJ I <j j£la A u i. a - \ jlj (jAy £ jii .1 
^ j■*->. 1 1 oLaj AjjIaj <. jftaOi-a (jl£ a_)£jSj La£ t(_£jSLe «Aj]jiia ^ J 

.” jj*u-a_J j—a J—jlj ^ AjjIL tifta-a" <Ja.jJ fJ "A-al* 4^" 

. ^ £ • V tlAsLiSlul J 

t^^sL— 2 i]l (JftaJI (jLjiji f^ya j^aiall t£a»^<a]l ftfljJI a 

, f 

a_)_aJI AjSjJI ftiljJ AjVj ^ ((j-ajg^oil) ^ g2jl2x i U j_yll ( _yn jj i2j_j»-a jl 

* 

. (jLoljJt iii'jK.,a j- lSj*la Catholic Irish Free State 

(J_iaj >aU t 2 JjluLa jjC. jl Aj<a Ciftj (JaUJ tliL»l$jl (J^ (J^ 

_a f j'< u I j a tAjalSJil a^.aIU £j3j a i . ^i»*i . n.l l j Aj^jj#-^ el JVI 

1_a AlLaui ^1 jC-i A*jJaJ ftia iliuSlj ft 3 ’.jj,\ jlla. AiS-a aftJjaJI 

2__uSLa * ' ^ Lj a_jjA 3 k Vl-ftl . ^Jm JI i_jl»&l *■ i ii l iii li] 

A__xuft3 Aiajl .j£i (.. liSj JaliQaJVl Aj 3 jjS J 3 jjl£ ^n3 iA-alc 

j-j Al Aajjla tdlift jSj jJ ^ ,j' c3J^ J 



■W* tf-jl ‘t/ 5 *! -V • J 


_ T"T ♦ . .ijifrfl jilSj iBaJ — Jiifl yi **>*>• 


‘ «■»’ hlll£j&. dOclxU I_g ill jjjfol JIjliut (Ji*JI ^ylc. I jmlu 

ij (jc 4jaJS1 o2it jLul Sjjjj-la (_jlj iAxjLcj ^^ic. ajjiVl (jjill 
JUjll (> -Ij-IxSI ^L(JJ jl Sjj^*ja 4 -oj jjSi ^akjjfl (^ic." :4iajj ^jilSill 

ts _S lillj ^g-ilc. ill V LaSL I j/i^j jl I jIjSj (jl AxLtSI abaJI ^ 

^ i*»UI.*<*...1 :^uiUIl jjjill t ii<v'ui Jj3 jL 

l^jljJ ^jLnll I ^Ja&l JaT :^jl] ale.Ljajl Ajial jLaJjll 

J\-*X\ t-JSjU-iB ftjft jiajj ^ Y (j*a Cilal■■■^■^ .“(jj* j-all jj*J 

(jl J_JJJ (jl£ (_$ill (_5 jjjjll (jjijjj £*a AAjlall 4_ijji»jll ClI jjjuaull j 

4_JLijjj t°4_jja.Vl JaL-Jj AjtiU^a i4-awiI jll taj&LaSI tAjjlill 1-liljJ (_£jj 

« 1 _uSJ / 4 i* it _W_tl q*v _» IWVt a t A UlU 

* W«^ * • •• J ( «■ J •* «* 

* 

(jjSj lJu£ (jSIj "ajl^aJI (ja !jLlj° AaJaSI (jc. (jdjm el jl (j->'■ -* .33 

(3^.1 u^S j_Sj lift YuSJI (j^Sk (ja a_jl jjA«il (jc. I j 1 1 <^8j (jl a_^all ^^-Ic. 

^ac. "(Jj I j" Ajlijll ±Ja ojaolain (jJjflj} iIjIjIjS (jjluu t(_pa3Ljla 

. (jjjiinll (jjSB (ja ^.Ijw .jVl 

(5^1 gI I I > loll (jal jj ijluaj I (jlS "aJjjj La Lajl j aJUjS La "if” 

"(j—aj" (Jl Aillull ^Jlc- ^t A i ji SL i c_iljyj 0 jLiil ^ £_^uud 

(j ^ail LiDla.1 Ua^ftui (jjkLJl "^jul" j (jjajUJI 

(kliaLkd—SI jljt^ill (^3 I’m'ifl (jl£ 1 ^L^aiLa (^^jljjSfl (JSaJI (j\£ 

(jlau I^Jj i(JJ)(JliSalj t—*8% 1*1 .all jIaaj (jjxjpa^aSI (J^jlLall j.*l»< 

j)\_j —ujI (Jilj (jjatll (jc. (^Jilj^Vl (Ja*JI j^ixj jjoaj (jSxJ V 4jlS (jl_ia.j?l 




■W* : A -4 


• TT ^ - a.’vH jiiSj <3Jii!t ji Afr>-^ 


<J _jl 4_liljl La jA "<ja_j" oil!J La jlS jjLa.Sfl (_>A*J ^ .A*jflj]l ASUM 

jaj ^jic. "Aul" jiiaj (jlS La l^pljj i (jLajj jjA 

# 

JJ& t \jj>iiLo Ifljp 4 l 5 (►^uSLuLaJl l JLftll -1SU -13 

jjl |j_jl (j_SLaJ V J .llO Jja. I J J*> a')A Ijj 1 jSj jjj tllaj I1J (jSj fJ Ajl 

£j_j 3 | A- a JjaJjS Ajiklft ilSjl j 4 "it ti<nj AjLuLjj a j.il jiJ sJAj ^jjias 
^jSL_a ■. »■- ■* (jl SjuLuiVl Ajj^J AaJL-a tA AJILa j\ »Aj«JjlSi 

' tt5 jj ^juu Ajuia. (jAu Aj flS Lai JaJ _jA JjkLAll i*iaJ] 
^ jjl <_Jjla-a£ tl^ua-aj jj$-aaJ AjUjJI Aika. 

s * » 

_a L_kjila US j-a <_iajujua]l j ^Sl-lall (_yalail AiSj-a ls Sjj .AjAos LI jl 

.O'^Ua. AjSjj jJ ^ AjAij U**a AiiUa AUfrL-i t^jil (jAljjVl tjiUjJI JiaJI 


s^,J^JI ^ ^L^ai kluajl SJi .h l -wifl jj> Ua=.I fj Jliall lift j* e'jai ( ' ' ) 

. gj.it-u.iC.' gjAml 



&U1I ill 


{JjU 

The Harlem Renaissance 




•jy j-* 


. fTa . 


\ii a A J&iAj JaJ — &3 ji £ JjjxaS 4£ >«>• 


Sj__J#ll lilt #l£la .slAc- jlidll ^Ijj J jsJjlA AjJagj A£j3k jSj 
jj—fill j—d ^jtall AA*JI (Jil jl Aid lAjllxij lga3 allJulc ^ull Ljjw'i o 
S jjg *nll AjjjVl «iljl*d]l jd AU*JI llljlii «jiUjll Afcdl Jilji (jAik j jjjjiall 

AjH *■- Jj£ J5u 'fl iaxj Cjliljd jd Igjlcl jj jUai jidlj d *j. .,11 kljA 

t-il— jSj Home to Harlem °^1 J—& <^1] Saj*JT Claude MacKay (^l£t» 
Nigger Heaven —*jjll 3—V Car/ Van Vechten j l— jla Jjl£ 

o-liAa. AjIaj jj lg.>.<a*»L««A IajLam! AA^. tj££ A^jaJl V j*-oj 

ijl jj_a.ll 4__jUik IgiuajJ IaaUu lAAAaj <Li£jjdVl — AaLjaVl ftbaJl ^3 

Aa*. j-i —a a jli) J tJHa-Jaj {\a\ jp- George Schuyler jljj^ £ j_y?> jawjj 

g. J (_alc.Vl ^ 1 $ja1 AjaaI ujl&ja* alul£ IaU y jd .^t_luoa 

LouUk jiSI jl£ AAill Iaa jla .j^ja! a&j LS ic. axj*jj UaIjj ^a!1 jA CjIaIIj 

> fl jjaull 4 Sjitdj j»l. ^>SM jlAjual AS j*-a cJi 4fJ jIa a£j^ J] AjuauIIj 

(Jla .4_uAl a£j*_« IgAjS jjJJ AaLkAayij Ajmljmj AjSjC A^jstd iliil£ Ig ■%1'Vn 

AjJagil! Jja. j^ijll ^ V • Ajaj (jAd JJ iLoLtu l j9j g % Iaa 

^LJu jli t j>J jd . (JSS ASjaJl aJVaj Lajjj AjAjallj eAjidll (Jld&Sflj Sale. 

”^]j1_a AdJagjj AjIasJ" AjUS ^ (-Juiail Houston Baker jSjj jjldjA 

j_iA jji,.i>:>V jc. j£j jJ Modernism and the Harlem Renaissance 
Zora jjlujA Jjj 1 jjjj i7ean Toomer j*y jy=>.j Langston Hughes 
Booker jf' V ■*' j • j—S jj Aj_j& jl_£ 1—<u]j Neale Hurston 


(1) See Allison Davis. 'Our Negro Intellectuals*. Crisis. August 1928. pp.268-9. 
284-6, and George Schuyler. ‘The Negro Art Hokum', The Nation. 122 (16 June 
1926). pp.662-3. 



J > l j « ‘.{Skf *.{1JA A ■ rtf 1 j^C- 


-TT1- jiiBj &laJl - jilB {t4j>4& ac>->* 


Alain ^j—1 u^j W.E.B.Du Bois I_>j *v* csj -j ‘J .Washington 

“ill A^jlall tilt) ^3 ^gJAaAf (j^aSj ijAaJl _jinC. 311 )j i_)\j& ^Aj iLocke 
UA?aJjaV' d)l jlal] AaS/I JJ If) IjJfJaiJ Ijj-d 

^3 (jSj ^1 aJ^! 3B (j -8 ^IjIa 4 >og il jSj ^aI jja 
^ oS M <J£juL_B LLjall V t JSS a£j&J 1 LojJj iAj3jS AjaB (JLafrV A^)3aj 
j^UuuJl fJI—*11 J gfAiVl (jail jj3l Laijj ^jjlja^l Jljlallj 

(_ 5 —lB A—jaoa! ^1jIa AjJafj 3aj Jli aII-imB till) J ,(_yaj/cS{\ ^C-Lu^VIJ 
(jii La Afla^)wJl 'Laji^-iAll iil]j i_jjlaj j| ,A)l£*aj Ala j e 1 JJ ^ J] &&& 
A—jli tl j/vt j (IJjtoj .Aj«.»mB AitSB j £)3 jB (jail jjj La J lAjlr-^Bj jjaB 

l—fl (jLS jll AflaaB lilt) {AjuiUwiBj jj*B Aj>>»al (_£_jj-aaB 3j3aJI JJ (Jj^o) 
u—*B Ja :Cfl_jB lillj J (j))Sj_/aVl (j)jajjiS?l <Jj£11 AjjjSj AaLoC- AjJ 
3 lal i. it. ., 11 y—ft (jal ill ! \ ) 3 ..) <jl£ All j»l ta jaa* AjlXal JjVl J.U*lB jA 
t( t $ i ljj ( -> , A t ^Twom I 1 jiAl j 33 (jjj!)_yaB AjJafjH 311) Jatua YAamiUmJI 
Alt) JB 33 j^ilSB (JLaJaVI jlj t(j)!Lcua.VI (j)3A Jft ffljC. Aaa.ntj 

.A)l*aB IfLlfj Ja. Iflaj) A£ jaJI Jft 

jU-aii 3aJ James Weldon Johnson <jy^j*- oj^iJ lt 

i ' -|<1 lj J&l *1 Aftilj JS^fl _jAj (Alajlall JajB Afaj 

Otfi—1® (j*®J Sr*^l jl3Aa jA (jsbfl JS Aohal ^jlfjB jbacaB (jl 0 1 H Y Y 
A ijfla B a3—A (Jj. •a (j >ilSi t3lftl 3al j ."LaAlj*j>naj LaAjaljl 
frLa. »B ^—3 .AjJag ill _jjla3 ^a AxxalaJI >■** J IB ^3 jB Ajfi3)B 

A J i ^ S j)L_a. (Jjl jjlfr (Jji^taB Aowillaj l ^ Y O ^Ic. ^iB 


(2) Houston A.Bakcr. Jr. Modernism and the Harlem Renaissance (Chicago, 1987). 



-h* 


-TTY. J&IAj &4aJt — A1B <6»t 


••Urban League AjiiJ aIuI jll jax ^ Opportunity jjjj'” W^ 3 4 ^* 

11 jj _jj jJ (_3jc. lillja (jjjf :^Ula (jjjjJaLaJI _jj$ ^ jj*xi * - iLIa 

Jjaj ALaj (JixJ ^xll dll jUi-all ^gij < _ s ic \xjlaC- ajed jl j£xj 

J—mu' Lgi jjjU ^^Ic. Jjjjjja. jlLi 7/te New Nigger " -’d-y. ll (^A-jjll" 

.(Jxsllj tajC. j jjSjjxVI jjJSJ^sVl jl£ Ijl La JJaj < Sjxu "(-jjLaj 

^j|j — axil ^ljoi — all {The Black Manhattan ) Vloj*J jaL^-alx" 

.Ajua—ij jl_auJI dadJ ) ^ alj=J (jill Y( Panoptica ) <Jj$xll 

^yll Sjjj£ AjII xaJl j Ays. j_^il CjI jLajl (jl jlxj jV ASli Aui jl£ Aj£lj 

/ ^L-JajJI AjjjuaixJI jx a jlial^ i, iolafall JA. 

J—Sl (JiiMt xll oIajYI t£-jda_jJ ij^ilaloll jjjxjjA. ^l*iiuJ jlu 

t j all ^ II jSijj Ujjii ji jC. AlLxaxll J ALusI jlxll AljuVlwlI CjlcLi V j/l 
d l'uL I I ^—9 J^i-flVl « 4A jx jjjiajxll jiJ t^Jjtill (jJI tPa.j t4il£]|j 

^sjl—ill J_ jISG (j—-o JjuI ^1 Ijja-jj jlj l_jxLkj ji iKx Ij (jiul 

Jxi i^yxsill Aa> j ^yla (jxxla t^jLuuyi (JteiL jlxjljj . j x»_u .i. o . l l I 

(> f l Aj^waj*JI id jjlu A \i nil a4A )yi' ^ic- jx*JI jl j_jxuJ_j^. 

I xjL.e: |_ i 3 j La j ^jjl t_J_j*-ull jx I _ 'a >*i ^11 Ja3 ^1L*JI ti g i~s)m i 

j x 4il jj*uj ja. dl jLaui i-ii >ijpsl t4j_pA. .lull ^ a_^iaj 

jl jjjSjj—«S?I jjjaj^)—S^U jSxj * - luaj j jill a jLsa.^ ^rljjl (JDLa^ 

.AjJ^autll Jajjji jx IIjjlij jl i(9J jxj tCjl^ll iLal£ ISitixl tljjjaJ 

(3) James Weldon Johnson, ’Preface lo Original Edition’, The Book of American 

Negro Poetry (1922; 2ndedn., New York, 1931), p.9; ’The Opportunity Dinner’ 
Opportunity, 3 (June 1925), p, 177; Black Manhattan (1930; rpt. New York, 
1968), p.283. 

(4) Johnson, ’preface’, p.9. 




Al* 3 ‘f-J* ‘-‘H 3 J-OC 


- VTA-. jjjiJl iLSj iSjaJI — jfft’l J»35 


J *A.. ajU-nq (jjSj -ll£j t* il «Kjj 4(£ ja.yl jti Sj« «,jjxujj&. ,jlxjj 
al I I ^ liljLix (jl jgJal J3 (juuSjjxSM (jJjajjabU ^^iall ^Liill 

4 jM<nll ^j__fill j A jiell ^jjUl Lxjlj (L-liJiaj Aj^UII aLisJI V (4 jSj_jxS?1 

^jS*i >ii o 4 jSjjxS?I 4ja}x]I 2g.lt, ^ Jlai jtrfViC. 4jS? (4 j^ jjll j 

IjjLa ^Ui ‘JgUjll I^A .^"(jl UjUxj lejax (UjUj 

tS^ (Jaj 4j1I jjljI aJjJ (_ji Jjall Jjsy_j cJ-nuJj jail ^^jUj^/l J_j2>.jll 
Aj*—A aJ ^—a Jj—ij lilil ^^jju 1 i$i VI .» jUaJIj £Ijj)(I ts^ »jAiil 

. ASi^UxI (j£xj j»J jxj (Alik 49 

O '—i UiV 1^1 J^j Aix^ajj (La ((jjiiijja. jjSftj (£jj (jl (jSxj 

.(_J__ilsJl (J—sl VJ (^jLuu V lAA^j 4 ja'qMI A1xj$JI (Jib ^9 <* t. J t...H Aj_^aJI 

Ai_najj i—Sjjxll JliaJl lift Ajjj (JU. AjI t^jj (jl (jSxj «ja.1 

U*a__ijl (_j£&i .A. ^ g. \H ujIjS <jx U Aj3 (wLjui (iljji blA&] 

■ j—£i\ Henry Louis Gates o>uL. (jiyjl US "Ajjjj*]I £ jU. 

cliiU 49 AojjVI 4j4jj*JI (jV uilliS AjJJJ-iJa jjc. Axg q j (Jj^juxx jxV Ajli 

(jx AjV ^Uakbxx ^jxVl (Jjj ^l_j ‘ (j juajja. <—jjS 1 ■« tj^- *t^. (Ulc. ( jj* ■ ■■ Vt.« 

U=Al>— 3^-1 jxlui—all £yJa —aJIjjjiil t"ia^ a ^1 i—iUj^I (jl (jijjixll 

(jul—ii till—iA (jiul AjI (jiijla. JJjuuj .^ILJI g-LjflpO aLIS tlulS (jjjSjjxVl 

jLuil (^1 jje. jl (jail £&] jjc, ,. n l (J _ic. AjA jib IjJjL (jjja.1 

U—° Jl eU-^ (J*iJlj u&ja (jl jliiiVI IjA jjjj jj ,jL I 

.1 ^Aj (iLlc. ^aJUJ (jl (j^ajjixll 


(5) Johnson, preface to the Revised Edition 1 , Book of American Negro Poetry, p.3. 

See also ’Preface 1 , Second Book of Negro Spirituals (1926), in The Books of 
American Negro Spirituals (1926), in The Books of American Negro Spirituals 
(New York, 1940). p.19 (separate pagination); and Black Manhattan, p.283. 

(6) Henry Louis Gates, Jr, ’Writing ’Race 1 and the Difference It makes 1 ; ‘Race’, 

Writing, and Difference (Chicago, 1986), pp.II-13 




jU <w2^J 


~ ^ ^ ^ “ ij toJl &Aj *il jaJ) — j^SS\ ik*l ji 4£ > M > 4 


^_1&31 J •>Ml ■'■' Igj N ,.^aS j]l AjlxS cli^Jal J jx 

Alula_*xll tl$jA_j Jll 4 jn>«xll Aj^aJI (JS jx ^jJLjj t^k&S 1 ' 

.0 j—a.jll jx Aa.JJ AjJag-jll * _ lb,^ jx 4_ul£ (J£ IfrgJjJ >_i_^>x ^xil Ax] jxll 

j.xA.11 i^tS" j_^a_x 40 jxill oAA (_gi aIajxI Jasllj j_jjxi_yaw jl£ 

J—jUI j {The Book of American Negro Poetry ) —SjjxV 1 y^jjll 

American Negro " jJLjj—> jl' ^UiU-jj JjS " : jlxJlj JjVl 
jl£ ^a] 1 B/flcA: Manhattan Vbj-JI jjl$ilx" <-i] jxj Spirituals 

bi_Uta(J jIa Jj AjxjxJI (_jlx£ll j ^ojjlxll jbtxll jx 

jl ^_ a j Sa=J j AaUua aSj 3 JUc.Vl tilii J£ .Cultural Capital" AjalS 

hSfl SAjA—Ji lUjIaA'iii a (Ja-alb I_jxA3 AS jjj£jjxfyl jjJSJjiSfl 


A__il£iil 

J jlj l_jxjj jlJ JXJxiU jl JjJx]l jx iIjIx A Lxx]! 4iUj (jlJ iAj&ljJ$\ 
A _il JJ ^ *■> t( __ S_^x31 f ' > » 1' jx i. .»•*> j i _ Sjjx iAjIxALxxII oA£J (jxaJjSH 

The Autobiography of an ) "jr jb=>Jl (jx jjlx J*J Aub SjjJ’ jj*xjj». 

ts _jll tJ _a l^iljx j»xul (jx !iU& ujjA^xa Jll {Ex-Colored Man 

Axaujll Aujl aJUSM j (-Uncle RimuS 0 *y-}J f*l' t_ X>^S U jx £ixiajJ 

J_iaJ Jl j (.cakewalk a _aaJjl (iljj <ill—SI' <*-□ — a j (.the spirituals 

Igitxa y Ia jj*j jl j jjxj jak Jc. jl£ J^SI a*jjS? 1 j Jill (JISjxI * ragtime 

^ _1c. I jjl_» jjjx_jj=k jl£ ALsaJI Jj . ISjjxI Aib CjIxALxx 

e-tj _IX J_ $> (^ (jS/ 4A11 a*J 1 (jx Aaxxxj 4 JlAaJl 

J a. Jl ^jlxoI jjj (j_juii JA. AaJa jisl lx . JSS AjSjjaSM AllSill J 1J*3 jilx 

*tt "il l - 'I..- i j J jl Axle- (_gA lx (Jll l£j>al Jan^Hj j^A ISjjxI (jl lx 
A (AjJa^xll y^ajtl AS^llxll i^jllaa^lxll jx 1-la.lj ^.i>xal 4^^J_^xS/l 
L-SjjxI Aiu-a y jLucVl (J 21 -® £->-ia j£ i^aII j»il*Jl jb (jj^P-^l i—ibSll til_ jA 1 
/^AjlAill jx Jijjxi Jj Jl Aixxajj 1 jjlxlx tcjuxoI Afl ojjlxll 


(7) Johnson, ’preface*. Book of American Negro Spirituals, p. 19. See also V.F. 
Calverton. ’Introduction*. Anthology of American Negro Literature (New 
York. 1929). pp.2-12 . 




•kw 3 Jj—H J** 


. rv . . jiaj jjijjji _ jus g4 <*><>> 


(jx -4 ajfl-h \t a 1 a (j]i (jjjuijja. C jIJaa qa ^c. jibs tJLa. AjI Jc. 

( _ g &\_ <Q*i>Vi £_ Jajll ^_1c. LpLn jjjj jl jjl tJjAJ (J.1 a Jl IgJ ^IjuiaII 

‘(jj)"'- ■’Usti, j\£lb jl£ t^-ilalb Jjx!ill 11a j .(Jjail ^uiUuill j\ 

• A jll a j j£ai ^—3 ‘(3j * " aAjJ (Jj i jjiaik (jlaSlij lilljA Jjj jj AjS jl j 

*C3 J4*> * p *il A—_*j3j!I jIa jail (J^L^ (jA jjQQ-j jabll jLj ^LJjj^ajll 

J—3 il>Vj—-4 aj j j* IViaI I I jjj£j jl jfbu (JjLiSjjaVI jjjajjsSfl (jl ’'* 1 ■ ■■; 

pS' i j-tg ) cLulS (j* ^Aj tJUJI (Juaui J& iguSAj}$\ Jc. jAwi IajS <■'»«;b 
(jl ^—iJal_y]l (j a AjI Jj JjU A i r-ig il Ajlail IxjLuij bL^al bkljAJ AjatSjll 
(jjjj—Loll ^jSa] Ajilajll A-at.itt.-yll (Jja aJja to jbiic.1 J I jjl IkL jj'-’j^ 
A— j t_j—!Ua (^lll (JsJI ttjjljiui o-l*J lgj3 buUJj 1*3 ja (Jiji j]l NAACP 
J—Jl (^jjIauiII J^U. iui Vl • j jjlKo l jll (jjaSull (jjj^l Ji\ jjj jaIaI! -» 

JJ—a* jujSjl a (j—a (jiaSI—Lttll l-fi j-Jall ^—1c jj*a jjy <_A3j 3sl 

J—a! I—aj .LLjil J Jj«JI JMSiuil JaJ (jA ALlaij (Marcus Garvey) 

jAJ4JJ—sSfl ll l l* A ba a jl g 1 ^1 il" j_A ijlll (jA VJb AjLxSstJ ^3 (j_J' "\jT- 

jl—g-la] —1c- (j—all (Jaxj (j* ^JSS AjSjjaSM A3l£ll J jjj£jjASfl 
(J—SJl J USaa ajl g i ^t'i l — A*u3j C^jll (^3 — (Jstajj (JJ*U Ig »wj t-jAl ja 

j —»A il l (jj —j I—« —jj jll (jislill (jA jiA Vj .IcLuijl jpS^I (jiy/jfl 
<ila. (^3 Aj| ^lj jjc. Ijj Ljajl (jj^ajjak (jl jjC. ^Jc. jI^aauVIj 

^j' c>»J—JS aII (Jaa c£^ 11 ‘(jill (jl (J^aJI (ja ^ "jl^ajifl" 

(j— AjJJ (j^AJ flA (jA V-iJ .IaIaJ (ja &n J l tjJjaJI AajLuuj/ ^lall (JCAaLaVI 

Ai*aa_yj tAjj^JI ajjl JJ ISjjaI (Jj*-a>j ^uu (jl (_yaJ j4a]I (jA (^Ul 

A—jj^a (j—It (jl—S (_^lll t^^jjllj jlal*JI g-llall (jA £• _jj (jA jpSI (_yjJ 
Ij— 4 J 1—42j t(jall (jlS .AaIII c*.n*«tt II IaJ a£k J Aa.J aj (jl (jirnll 


(8) Johnson, ’preface*. Book of American Negro Writers Poetry, p.42. 






tjji ip JA j~c£- 


- TT ^ - ajjaA jiiSj Jil5 ji £*}jmS ac-j—>» 


^•jj]| (jfr 4 l _5jaSflj iLojlj AjjJ-oll jt J jSfl JJJ*j 1I V i(Jjlajll 

I ( « l I 

(j-aj—JI JL jja Ia*1jj jl io Asj\ I^jIoAI Jll jjaidl jl 

jA j i Jjja ^ja Ajaijlj j IgjjySaLa Jl Jajjj 4 (_LA£JIj Ajjioll 4 j 9 (_gs~>Ti ^111 
^__lc. j . 4 ijl»a» -/»*1 1 '»1 1 -JjIa <LJiagj -!*■» ■» JaScl La JatlLbJlj 

la" aJj 4j*.\jaau Carl Van Doren ojj-> JU JJ£ jlc-*' iia <J^' d^ 

4 JL—uij-allj 4(j_5_B1 jA 3h«illl olA J Jlja Xi Jj^Vl (-JJiVI AaliaJ 

^ _1 a! 4 ■ ,.M jll j\ 4^ <"< Jl <a»_JVI jjc. ^aJI jjjjuJIj iAj jj- Jl j 

^ o—L-»'* *4-» J j_jjll o JA <LoALul*H ^iSoja (J ^_yj jll 

^LaLJl 4 i‘J ..iV yi i ■ .il^'l <LaA LjlaSI JaJjJallj I JA 4 (jj£ljA^\ 

4 »g ..»L«1 *■ jjll SJIJIj J' ftLic Js ^ HXo 41. •■ii pxJt jjs 

I <^j* <■ Nigger J_ajj" <—Clement Wood Jjj 

.^"Jl_ cJl-U J f ull jUJl JUaiVV w_jjDU 1 Ja. ^jSf pjU 

4 ivVa J J Vi' f* L»j Jjl 4__Jc- jjlS liS A Ln jJ Jtall (jail <_£J^J /^a 

J_SUB Jjxll J J-^I I ^a£. j] <Lql l-VU.ll (jlLoJj 0 jSLoll (JjuSjJxVl (jJJSJjaVl 

• 4jiola Jjfr J$4 V) fA La jJjLjaVl ^jL 

i •* '1 aM L jLu 4 . .1 1 4^^a Jal J 4aj'.»H ^^jL a^ Jl ^ja JjJxJI (j£j p 

4 j j-n. . ■■ 1 1 j_* £ J_ill 11 a (3* jjajll CiVjla-a Lailj 4 jJsll lj$j4jiLaa 

1 j —J . J.j (jJ—J 1—a ojJ$-iill Jc. Ja. 11 a (^aLjjj 

4 l l... ^ (Jj ^ Cjjb {s— 1 ^ J i-oc/re j_J JVlj W.E.B.Du Bois 

^li_il£j ( <Lsljj Jiq Luo^jII <V 1 1 ^xall 1 ^ J Jj! Jsl * 4 jL jll 

ujaj" ^ ^ ^ O J j. jS]j .^jiallj 4jJaJl CjIj j J3 4_ug-oll 4 jjj*j4a 


(9) Carl Van Doren. The Younger Generation of Negro Writers*. Opportunity. 
2(May 1924), pp. 144-5; Clement Wood, quoted in an anonymous notice. 'The 
Opportunty Dinner*, Opportunity, 3 (June 1925). p.176. 



AjjJ J i . lj j JU 


- TTY - uij sis jijA ji 


l—JjS Ic.j_kJaj^aj Ifc A lo UUa AL^ajJ ^Jlxil ^Lal J jui^l (Jikjll £jJaj jl 

f lft J A^LLjjJI <_ijUJ d jib J JULa Jj .(' ^ jl J <nill 4jU^ll 

Jtoi -a (jj*ll ^Ja^j j] Jla "Encyclopedia Britannica^^YV 

£-—o Jaf t A ■ K j JV^iuiVI AjJ-i'u liA (jjUaijjj ^ ^Icjl jj ft V jail JJC. 

t3J*^l jl ‘ j*l iISjjxI JjjjSl jL jjSVI ^LuA'^I j^Ja„) J3 . jjjaijjak 

Li _ ulLuil LaALm A (_Jj*JI jl£ Lajlj 4 w? -v J 4 QjQ^ jl 4 mL.i 4 i-v , V, 1 1 j^J 

• j—all jo (JjJa3l ‘LoALu&oII o 4A jfrlaj jl AalfLalj c-^ji V .AjSjjxVI 43l2ill 
^11*11 ^jijll 4 jA jl sc!Ha*J! j4J Ajlft (JSoaII jA iilb JL jjjJa lLiSj JJ 
c£j—J j'ill t^SLill jl jll j-a LaLaj Jc. I^A .jail 4 jA jj£j v_i jui 

t jj—lj*JI ^ ralno j^-iall JaCta j4 i >l 7k . l l j*ji £• j jla ^^ISJI jA ^gAjjll jl 

.1 ^AsLiJI ftbc.^1 4 .«jg ill 


Li—ui j*—i-oS/l Ajjj’ifl a£ jail" Aj 1& (jilai Loj Ijj jjJ J j* 

Jac. Jc l$J Usuij I jj*-aj JLj r/ie Younger Literary Movement 

^^ JSk. 4 ) l j 4 JyJUeJl 4* Iju*! jSL) ^ jjjlijtll jjall j* CjIjIjjjuixII 

j*oij Ujja.j Ijj jj 4 c.jQjI Jll >.The Crisis "iajfyl" JX*. j-» ^bjl 


(10) Qoutcd in Arthur P.Davis, From the Dark Tower (Washington, D.C., 1974), P. 18. 

(11) W.E.B. Du Bois, 'Negro Literature', in Writings by W.E.B. Du Bois in Non- 
Periodical Literature Edited by Others, ed. Herbert Aptheker (Millwood, N.Y., 
1982), p.149. 

(12) W.E.B Du Bois, ’The Contribution of the Negro to American Life and Cultur', 
and ’Can the Negro Serve the Drama?', in Writings by W.E.B Du Bois in 
Periodicals Edited by Others, ed. Herbert Aptheker, 4 vols. (Millwood, N.Y., 
1982). II. PP.149. 210-11. 

(13) See W.E.B Du Bois, 'THE Younger Literary Movement*, in Books Reviews by 
W.E.B Du Boirs. ed. Herbert Aptheker. (Millwood, N.Y., 1977), PP.68-70, and 
’A Negro Art renaissance*, in Writings in Periodicals, II pp.258-9. 




JjAh jU < .?i| j 


“ - AUxD iiillj Arflj&l) — J$\ Jil^ ji <£.^^4 


IJ—J (^4 tjl jlj .4jjjS/l IgJ^b^ (j-» ' j■* j ^^aiajtJI Igjj3 iliSluil .13 IgiL 
Sjja]| d jA Aj 3 4a. jj ^ylj J3VI ^c. to J&Vl <jj£j 3 

tjc- 4 j*a,I j-a ^ .a£ jaJI iJa (jjotwalc. (_u*iu 4 jlik.'il 

bjSj <jl <- i> j 4jIc.j11 V (JLaaJl (ji" AojJaS (Jjljj 77ie New Negro n ->j.wii 

<. T —4— *J jA lx ^ jjiabB l^A J_>iaj ."<j»jjll (jillj ejjfyl £j*ia_>A 

jj$jiJI (jbJ (j^Jajj Criteria for Negro Art "(^aijll <jjaU jla-o" jl jjc. 

(_yl] (jJ&lill <JjJC- <ja ^C.jlb tLajlj Ia£a (jj£j (jl JljVJ Ajlc4 jA (jill <_}£" 

^ . — . lA i fl j pi— a il l ^gjj (jatlAll" <ilil jl (JSj tiijl (j'iM IjJ ,'plSill 

jbi 43 IjJ (_£4 (jlSj lij .^iSall V "JaUaaiV 1" jA Jjijll jl jill J^a JlaaJI 
<_yl} oJjxll" (^ISLa JjlS AjI _jj ^3 Ajj£ jai ^ylc. o.l£ ja Aa-alaJI Ajp jju ^gic. 
/ ^V i mj (jl 4 jjj Ailxa.j a j43 U-iahj ^gjll AjI jjll lilt ^A j "^jU 

a 4 g 1 <-li—Lc.i J—5 <JL)b jl _jall £tiaj V ^j]I Ijj ^4 AjbS Aj jja. 

J n^J Oxji 4a. b_yjJaC. j4ju A"i1t % j t411. s^^juall (jp Ic. CjbbJt 
(jlS Aili ilalaj A hM -> a ujjLS tjJjVl j jill Ajfijl j (jl jlj .AjIc- (jl£ Um 

iaj*iJU ’Cane Ail jjjjs." Jean Toomer j*y j^a. s-*^ 

(jl—Sb (^3 (^ialiJ S ^"(jiiWlI i alJC.I (ja jjLcjl ^JUJI (ji*j" -53 Ail" t_ u*jU 

Ij—Ia&j .5.3 liuj ft I *■. )l*^ll (jb itiljl Alba ^ (Jxi La-o jj^l t_>aJ 

• ^ } "A—jlc-ill (j* jlaj (j3 (_jl V j^ill JjJ-«Sfl jjfi-aall" jj3 fc r‘ "»H 

(14) Du Bois, Book Reviews, pp.79. 113-14: and W.E.B Du Bois: A Reader, ed. 
Meyer Weinberg (New York. 1970), p.258. 

(15) Du Bois, Book Reviews, p.69. 

(16) W.E.B. Du Bois, The Social Origins of American Negro Art*, Writings in 
Periodicals, II. p.270. 




:* 2 if 4 


- VV 1 _ J^4aJ\ Jkiftj — <-r fftN jiifl ji £ Aj^-*S *£>■•>• 


^_SojiVl jjg-aall Sftlj3 Sjiii I_JJ <_£J Jajjj "j^^ajjll jail jL*-a ^ 

I^A (jL jjla. Jslj 4(^jj^JaJi Jjc. J Jajiall A«aLiuat ij-a ol j Lai 

j_o jjgjaall ‘ «MA.i .klulS La LI AjLiaJI JxajJ jl j£-aj o-laj jj g -a >l l 

tA.. .Ii8a.ll ^5_It Aj^a_ j 3 ^O—il cojjl^Sfl (>» giuj ^^Ic. ^Sjj ^ ill jiuill 

Axtiiutfl J\ V) UJ^JSVI £Li~ V 

j_a (jlS ^aS jfi L>j AjV 4liil£ LLuaslI a.AA ^ I jJ j.} 4_JjLuaj jAjl) 

jj jxaL ^£1 A£jbdLe^all jL-all ja A^ jaaa AjS? L.LaM I ^ J y^^ll 

( _ g _a A_^ju 4—jj >li ^J__ll iil]j jc. (_ 3 j*ll t _ s ic- (j a» . n« ^jii 

cl) _jlS l j] ja_id Innnfill ^gifr (jaju Ajlc.All c-illaa jli 4 JualL 'Ja Unrai ’^l" 

■ - j jj 4-jja-a_& tl)S jj _ja J3 I jj j.3 (jlia. . jjA%*il l Alg »a aJLuus AjIc.^11 

I.1&1_iii Ai_majj a jjJ _ i & jll jail £ jj jjj La t-a^La^l LinfnlL 

-Ajuuall AjjjIu Jjajj (_£ j]l jail ja ^jjll illljj 4 Lulajj 

Ij _ J j_5^1 Ajnaill S’tfLaiUI ^gJ] 4La ^1 Ajjt i mil a AA £A.jp LaJj 

^ *■*- AjjJal_^ll j 4 Lal-v all oV La^UI 41 _jaVI AjjSoj Asl»“ull jjaS?l tilt «■! jj 

Ii—jjSM (jfil Aja.ajj^ll iljlSjliall ja o^alj ^Lal I jaAt Aj£jj ^gjll 1 £ i uti (jc- 
jl (j-a jaC._^lL .^juioll j tl)jxll ^yiill 4 tunjll Aj (jing *nj A ag lj A3 f_jjlSll jl 
jl—gJal ^jj jl (JLua.L i_i J>3U (jl ^ 4>°*^ W&lJ (jl^ l_# 

ijl jjll jjSjj V ^jjJaj^ll (jLS. 1 jj ^gja. tjjjSjj-aS/l (jJjSjjabU Ajjill AjjLxII 

l_s _l&S/i (^g-lc. AjlauJI dua. t^ya Ljjoi lAjp^l ‘ ' g » Aial ^3 iLlia jjjSj 

jl— aiVl La (jjlall jl$jlj 4i_lla ^ A-ajc. jU "fJjU ^1] 'a^ytF Ajla 


(17) Du Bois. Reader, p.259. For a discussion of Du Bois’s inconsistency on this 
issue, see Arnold Rampersad. The Art and Imagination of W.E.B. Du Bois 
(Cambridge, Mass.. 1976), pp. 190-1 - 



JA* ‘-f&i i-afi j-« 


- jiaj iaaJi - jfii\ jiia ^ 4»>>>4 


. rro 


jjaaiII IjlA (jlS (jij (jJA, . Lja j}\ ^jic- dj&UI £ja]Ij ^j£ll 
I—<uj j 4 j*i ) a\\ ^Ij Jxa 4 °■ ■-»jV Ajjiij (jill c_ij^yxj Ijl a^i«_ta3 4A_)J 

.JJ> (Jljaj__uil 4_ijl£^l I a3fc dijlS Jill .l^xa ^ 

<■" il £)&a.l Aii-ajj ij!Ijj ^jjVl ^rtajll ^Aii j\ 

<j—* Ia fJj tiljl £>a Atl^l Lff^ IgJDUa dill La i5jSj-a 

.Hi* 43 HjG*J Auil jjrr di^jALt-iaj 4^aj. II eJA 

(_y — 3 _)$Jb i^ill LLuj jij-aVl AjjjVl AtLaaJLi <uoij liljl ‘- J' ^jl 

aJLjA^JI ^gJc. aILJ 1 “..'* j i jlil ^ic. i jj ^J i_i^jj 4 xj "4_a jV|" 

c 

p i -/ 4jl j —A a^a^j _$1 -il .^Ic- A^.jj lg,j.aY) d>Lial_p3VI ^-Ic- 

^—3 (j__lclj "Sjliill ^ <«aA lni < aH Jb. (JDld (j<a jjjuljll ^.le. ~Sill 

(j j— jSjjxIV 1 jjjjSj^sSft lgj3 jjill <i?»-klll ^juij 4 . >.» Ml a£jj^ <jl (_)££ j£bll 

It (Ji^aLaJlj .V.finuill £_da j l/lift fjjXjSalJ (jjC-lJ (J4-9 ALxA 

4j i^a jj ^"AjSjj-a'ifl AjjX a ll ^ ^jjjjLdallj (jjSjLdall oiL Lix o_^jLa. 

(j^a (jjJuJbtll (j^oS/1 ^juaUllj (^£-1 jll j "jU-laJI ^aj^ll" jJjadl LjJJj 

_y*ji_llj j__ya _ill jjC. » "ijL. Jl Ajijll dlljL3kl_^all v_jjISj llui yt i,<r»Vl JoaJI 

_J *al t-jjli j_^l 4_ai L(M 3^1 _y*> La tiljl ^i3 ^a-jVI ^ L 1 t L jillj La1_)jJlj 
(jjilLJI 3 ~^1 ' J 4jl_)il jgiaJj . j»La*^l ^11 Aj^jII aiA ^ 3i j ^il ajuaC ^3 
,4i5^ 4 "inKII jL.1 a ^ll t Uc.1 j 4_jc.lail AjLIjS 

J^al £31 J ■ A 'll (jj-l a j-iiLba Ajjlia AlLa uiljl iSC. 

^-Jl ^1 ilj .dijll ^llil 4-al»ll 4il£ll ^lajillj Oi^ijh\ Oikjt& 


(18) Alain Locke, The Ethics of Culture’, in The Critical Temper of Alain Locke, 
cd. Jeffery C. Stewart (New York, 1983). p.42l; ‘The New Negro*, in The New 
Negro, ed.Alain Locke (New York. 1925). p. 15- 



J‘AM 


- TV* - jjjaJ jiSflj j *^ 1 ji £Jj>^£ i£j->« 


(_5jj_^»ail ^£aJI ^J ^iLja'yij AjSjiiiilj ^4jjjJ$j-«ll 4£jsJI 4 oajS <L«1 
4__£j». ‘ _ J '& (j—-a jik.1 i_ul£ fj;\ qa J£S £^ajJ fJ jj-oj ^ jjVI 

~ ■>**...* 1 1 AjsUull j 2jj jjjJall IgjLjal jjil (jjJJ La 4jajljll tillj 4jJa$j]l 

jjj fJjU jj±t La (jjla lilljA JIaj 4ji jij ^ ^ .(Herder) j-^ja o* 

Ja j&La <ji tpUajM tM ^^ J Sr^J ' ^J V] 

<>ajSn ( _ ff lc- j»Ll]l j^Ludl (JDISLjVI jAj t4jJa$jll A£j^. (Jj£aa 
I jk ' fl ■ -°< l£jj-al “ 4Ajli CjIc. jjai-aJj 4-#lj a jtg-oJ — <iljl (3j^j t>* V<lJ 

■j‘>»j ->1 4__}ji]l dll jI_jj}Ij Ucljj . c_i ji*a LLu 

4_^a_$j 4 £j*. LjLja. 1 (jl£ Lajs ( Anglophobia) <-jU jll 

I—uiLjS til j-1 j- JjSI (Renaissance New York Little) a ^jjjjjj 

jjl (JjlaJ J^jilj ^gjS ^Jajj jlju-al 4 jC-LuJI l£jj*al" (JJJ La 1 jKui 

1_^ j_jj 4_alS" j "4a-aj3 ^Sua^aj iLxjS LiSj iLfLjxl Ujl 

.(^>"4^ uil^S/l j CjlfiUiV' J} 

<-j ji_ _j ^_jll 45 j^)UI killj ^^3 ^\j* a*lll (Jjjball (JLta. jj<aSjj 

(..I , Jblj«all _jl ■ ■gJ'tl ^gjl <'^gjll g> j'jutA ^jS A&.1 j (jTl 

-* j" (j! (j—S axII jjx ^jlS 4j| 4 a jJ JaAS jjjjSj^Al (jjjfijjsbU a^jLall 

_&£ ... _9 ASjaJI £jJnj ^ic ^JC. ^yij ajLi^l _pu (*) 

—sail ja ^jjj'ju l£j_>a' £jij qJ JLuajl) <jUui ji l£jj-ai ^3 £ ji >jB 

>_ij« .* W ^ a 3 jiLa^jaJ n,B Y *1 Ju ■ >«H 3Sjail ijlat Ua£ Ifj j^ajpi V 

jjjVl jj_ 111 J jSmv Jlj 4 __«laJI Jj_L (ja o jxaa vllU u u l$Jj AjUoull Ljjji <aJSUill 

.(a^ajUJI^ jjj*H 

(19) Locke. The New Negro, pp.xv. 7. 

(20) Locke himself makes this connection explicit. See Locke, Critical Temper, 

P-25. 

(21) Locke, The New Negro, p.xvi. 



JA)-* 


- rrv _ &Jlj 5jSiaJ\ — ji 


ijjjaj (. t..aj A3 jlS -jaII tlJJ ^A 4_a>Lajj . L ya*i$\ IaJ jiaj "Uj$*< a 

jjjSjj_&U ',J\ j_je <— )V\.>. Mr > A<W ^ Ic-jaj iSa^ 

4 a I^ .L.1 1 jl j>V- 1 i^]j] jli" AajAjxll iAjIaII Ajjla^al! jr jLftjJI j {J JjSj jxV I 

3_Ljiallj .V jl LSjjaI LLjal ,jjSj jl ^a ULSa. IoSjjaI jjSol SAja.jll 

j_a ft j—?. J— SI ^a-u jl ^ 1 $jI 3 (jjiaa j* ^sj*' ^ 

3 ejjU jjj i j U j] jLniVI jla j»3 (j* "^LalS lajs^ j AjIjA (J ^v j jla Igal jal 
<Aoa.lj j« 4 L <«. *11 AjSjjaS?! Cj Lj lujaII jjJ Ujjj (jjjSljU J 

3 J^ \‘i j a 3 __j£u»a11 j AE L-ea_lo j aj ^yift Ailalall AjSjjaSM £ jLajllj 

/T T\ * 

3ajS11 »U Ijjjxx UiLaiJ Ift j£ e^jlalp ALa niljl (jisjjajj ' '.cSjil 

t3_LaaJI ^_3 SAjajll 3 ajS 1I jSu fj jl t^aLaJI Ajajll ftlJJ \-oj 3 (_5_jj-asll 

j_£j ^1 ^J jx . jjjSjJA^U jjjjiUuJI (J!)lSiljuiU IaaIja AajsII flAA jx (J*AJJ 

jj_£j jl ^ a J ob 3ft j a »a1 la.Ua Jku fl jIa AjJa^j 3£ja. Cll jUj] 

."ISjjaV" Ulaj Uaji klul£ Lul j t<_uja3 (JaISJIj AjSjjaI 

4 V- ■ ..I j i i * *1 jjil 4 i. ■ >^ll aILoaII tillj tiljl (Ja, ' g »> i0 > AiJjlallj 

» j .Mi* a AjAj ^3 t^AaU Jil .3jIea1I 31Laa <_jA j tAJa^-il! 3Sja. 

t li .-■ jj£VI ija-jll < S ijlxi Juii p i» "S ) IgjlSj 1 —iAj Ail 1 jJ JJ (^Aaj ^^Ic. 

UaU jl£ ftljuj iiIjIaII jft JJJ*oll ^ o JjA?- Aaj Ajjla-a J*i^5 j^S (jail" 

A3ii-b AjILoa. jjuj! t^lc. lAA jjl jlj "Ajlij JSIuia _j^3 t^jLu JJ& jl 

< 1_ uilJ L^i-a jj <jill AUa.j Ajja. liljAl liljl jSf ‘ jAy IaS (jiS?' 

J °<~- J LLia. A*j Ai]" "AjAaJI (^ajjll" ftljSl JjSJ jAj 

jj__lilall u _ 3 joSai J tluaj aAjaJ 3jE.Leaa.Vl AaLjax-o j^3 (ju-oila ^^ajjll 

(Jill3_11 jlil JLu jl AjSaj V < > r^i AjUU CJjjLa Ajl Vj ‘jail 


(22) Ibid., p.12. See Du Bois. ’Striving of the Negro Poeple*. Reader, p.20. 


Ajj 1 JA** s** 


- VTA - jilflj ASi^aii — ^ti\ k3 ^ ^jj^aS Ac 


U— 8 0>—£?0*^' UJs*)J&' O^JJ i ^ j4 . r (jjLil£]l ^LakVI killj 
J_jj jsc. okas AjIcaII "t-Uid” JJC Ijl^i Ijk Jl js jl$kl 

dk£kr__j cil^l olcj La dbft a&j o^JkJI tja^dl ^\ JNSv.^i 
Ciljii—Sll (_5^c.l l$J (jj^j o' o^J V oill Jlkil jli "JLaaJI 

(Yr, .VkkVi 


bldatll jj* AjA*JI jA ilSiuu> li§j4 o' (j' & '_P^ *il_$l O^ 'i$A 
* —o' O— 0 ^ j "—ij .AOa—$jjl a£ ja. Jib Ulo^ai diwjU ^1 
i^" — U1 * J caSjo^j 8 JJ-‘ ,i i f * ^;‘^ 9 ojSj as LLjilj ^jjjSj^oVl qjjLq aVl 

j_A Aki <> O^^j ts^ja^l o* 1 ^ k dj] (jli tAjjljJI 

oV ilk-o-a Ik o^ Mbk » jxVI jjjjliall liLa-o ladjd AjjS Ja.1 ,j*j 4 ■ ,«1 
lt'I k djL j«> j AkjjaVl AdsDU (jjjUjjjVI o’k^J jptS tilj] 
^il—dll Afrk—J L«uj .Ajxa.j Ujli>C.lj V Acd^o UjLuclj ^Aldll ak 
0«j AsllSslb jUJI iiLidir. oa I jalij <jf ^Jc. ojjSjo 8 ^' Ojilkll AkjjfiVl 
CS—^ '-'j—' d'k Ajkj t .Vuill j .^jJLaakJl AkiSaJI Aj^*-!' I_jlk j\ £ 

OrJ’L'J—Aik__i-a p ht . o dulS 1 ap*Y ^jaS?I 1 —ji Qadl l old «, j^»| l Aa.j 
OJJ^U— S * ' ^' I o' O * * 1 * 11 * ' 1 J -»j'j' ^ j AAkj 4 _uIac. JjI 


t> "o^> ^'jj Uk" Iju*. Lildbl ojokJ 'oAj-^l 

* 

(I)'—J $' ^ Aul ‘^dcliAll AjLSII jjx oAjSo*JI ‘•* , 'jj o° g A a j Jll 

bl I a ' ' A-ki dijll AjSjC Jpsi j OJ^jj^ J -^'j (=^-il" I jjxiij 
_yA A. i-v l In j Akk. A^bj AlSdal I 5 di Limla ik. AjjS (j& Aj^j V Ik (jl£ 
J ^^ <-U*l ‘Jk AjI ^^Ic. .Aj ^»jaj (jl ^cjjIjII lil ^uj VLo 

^JUaJI ^fi-cal AjLujIjj 0^'J ‘®Ja& 0“ki Akj jA AxOaj ^ill ^^Jl 


(23) Locke, The New Negro, p.53; Locke, Critical Temper, pp.27. 23. 

(24) Locke, The new Negro, p.262; Locke, Critical Temper, p.44. 


jjj :*I&j .*3 JA A 


- TTH „ jiiflj — ^fSi\ Jiifl ji {TJjjmS 


(j'^j ">»' 13* (3- Va? . JS^ a - al l ^jujbs j»uj JA. JjJai] I jiilla 

1 ts AjJ>il ^J ^ a J JsiT jl tA I >->(2 'll a£ja. cjIjS ^jSU i .ii> ,_yij Ifja- tl 
J3_ft I j , v- j.al jj3_ll ^lilji j J sIjaJI jliS ijiatJI <1 la& 

(Clement Woods) JP jj jjjjjo j^ £?^W 

illLajuiIl" jjj La ” JLaSJ" Ajjjlc. <iJLi* jL iiljl jJaj A^j £-o LaLu lasjl jlilll 

13_ft ( T ') i1 2 >\ j.,. ^ ■ „ jl«. ~'V 1 AjjLajaJI t—.^211 <ilLj ^jA-sjll A 1 <tjg . al l 

4 jjjSjaJI ji£l j-ll LaLaJ La£>La jj£j jl j£-aj i_L^ fUd uft 

Ajiall il)La*JI jl LalUa ijixnll JijSjJ-V' ja t^^ja-a j* Aal£l| ^3 La J£j 
.Ajllall 1 jLl j I j 1 jiJ opll ^ jV Aa^lj 4j*ij ^ 43 

x_J a jj ^jj ^ jtLLaii ajLjJ Ajjall CjI ->!■>Ml ^^juaSI jl ‘AL _>3all oa$j 

.flljll t- A>a^ li ^aj (_ j JjjSjjaS/I j*£}j£U ULai 

1 a<-_ jjl jl ^ Lal L (iljl 4j& 3 jLx-o UaaJ 43 Ujjai jl La-Jal j jl£ 

Aj jsJ jjc. AiLai jL^-jU M jsa*J 1 Ajl^j i^3j jj j*i*ll jjSU j* ^jLum^I' 
jj "jaij'jb »4j*JI" (_jic. 3 ja tljlj j] J -IjJ iS^ -St 1 •(/} * J L5^1 

n'i L—gJ^ L_gil ja fc . —Jj I $.*•> » «J jVl Ajla Ajjljiaj Aj£. jtaaja 

4_uij <i]_jJ ^ z' ^A“i■ ..I ^3]l ilj l <il l j l-ffjl- i tJajjJalL 

cjlj.J ^i. J ^ < \V’V ^Ic. ,jl£La tllljtiajJ Aj^JI Aj*a.I ij?- 1 ^ 

j_al .tliliU Ajikj AjjL>ij j "AjjjjjA" tfrVjil (ji) c5^La jlSial ±Sa Aijl j 

(^L_SLal tljl—JLaajr j*L ^ I jJ Cj UlL »> ^ a 

."^L-i&Laj^'il AuljTu*—J A— Lsoj ^ J t_ia.ljll cli t>> Ajj^oaM a *>jjj 
j _O 2 j'aMl 2 ,^;\ l Ajj s^a clilj Ajuij «iljl 4_»=LJ 1-ua.j 


(25) Locke. The New Negro, p.258. 

(26) Locke. Critical Temper, p.448. 



Al** JeV '■& i flj* i-ifi j~ec. 




- jttfij iSjaJ) - ijfit 1 JUS yi £-v>*i <e>->. 


<A” Wjjj^ JS C»lj IpL AjJaplI A£ja. JS ^ jjVI j$i j^yll 
£* S^iU, <^.taj 4JUJ1 <il]| *j* jje-JI £ pjll jL-ail (ji,jt 

(pH IjUaaJI liltjj if jj-alJI Jtall p Aijijill tiljl JLal 

O—* V l«JJ t-A&U IgjSL J t ^ya Cjll (Jjla. Jjl^aS i’ViK 

IS—^ tp' 3 ^ <. . . nt»*l1 l i JJJM II ».*)' aift lalj J L el ■ ^‘.^ 1 

■^—‘£J—““-J® *Jxillj J$JaS lgj£]j A£j^ 

.^Jsujxll Ajfrlilll CjUj£]| JlJ Lwlj 4 j 1& jiLuJI 


llAj ‘4 JaJI lla lift (j^j jaJI jjc. jjjLilJI jUiiil jp iic. jla. jil 

O* <]j£ l^L-ajj 4- A-ig il l ^pUa^l ^C. <_j|_y^JI <p ^jSj 

jl—Sill p» jjc, dljft (jl£ jSJ -tjVl ^pa. ^Jj&. liiaUj (jAoll jtsjll p aaJIj 
jjlj] j Ijj yjjj ja. $.slja IjsuS <^111 jkall 
{Gwendolyn Bennet) £**} oJj^j Countee Cullen oljS pjjS 

ilJ Jj—^aj dbft JjSj Ljjj ."(Pujoajji" p f£ul* Jj-aC. <_£& Uft!^j 

(independentThe) £ &* i.iVty l J_*i jj JIS .Lh* Ijaj c^jU 

j_a CuS 111" **LI3 sVLo V p& (jjLitj <ui lilL* ".uiaJI ^jll" 

J (. Shi 'i^ 1 jJ I, A ft . l i n pjl J3 pjli «4jJ ^pjll JS jJ il 

O" L '^l tp l*^3j t Ajll il l Ajk_^ill jj * l-^J> l_J*ji I j' jjl il< J 1 
V ^JjU p AjSjSaJI tjj ton | jSU JjU jjc J ^j\S JjSj J 

4__iaiI A_Sk Ljajj dbft jjlS j TA )"iiuVl tp-IJla jlS ^ (J j« 

J Jj ••pjV Afegro WorW "j^jD ^Jlc." Jja. ,-,oU-\ <^ 1 ^ 


(27) Ibid., pp.447,65-6. 

(28) Quoted in David Levering Lewis, When Harlem Was In Vogue (New York 
1981), p.119. 


"jjJ 3 '•& Lift J-*- 


. T £ ^ jiai j <&aJi - ji*,'! jus yi 


V] tlj_J ^_£Ai IjjLtx (jjSj U IjaiS (jlS A.».nij ^jlak Jla aJlia jlA*«ayi lift 

A Ija. ljsjI (_£a 1I v-v jll c. ( _ s jill .JIa jaj t _ s Jc- i. Vi'iV) jJ AjjaS?I AawiLud jjl 

LuAa Jis tj\£L> AjlS j > Jjkjll 

jbjii jr jja. <ja i(jlsjaij'i/1 ^Ic. SjjIjaj tA. - kl i. ^i^ jjS^M (jliij'i/l ^il 
1 — gj-ajj a£j*J <■. *> »*i ^ 5 ill jA jlij-i (jl£ aSIj (Messenger )" jaJuuLaH" ^ 
Jlioll lift The Negro-Art Hokum 1 <^?jjil <jill liila^Ja) JaI jc" l$L-a_jj 
jj'_j \ ■»»"'.« H . >idll eAjSlj i ^ i*il)1 AjUU AiLc j ^gJc jVI »jSii ^ 

("^uLuoaII % ittj IjiUa A3j (j^iSLui jU &l Jaia ^jj^ jjaVI (jJJfiJ^sVl" 

(J _ JaJI j ^_2kj^ll (jliall" jaSVI <—SA (jjpAu>) X j Sjlj& (3f^ A3 Ajfyj 

/ r ‘^Ajyua3 aa*JI 77ic Negro Artist and the Racial Mountain j*ll 

A—SjaJ Aj3_jx11 Aj_jswuJ] Afija^aS (_J_jalI L&A Uaa^La Lwajl jjlS jjl jt 

iji—11 Our Greatest Gift to America "1£j j*i ^ j£S Lujaa" aIUas .A». ng . vll 
<iljl JILa i_uU. "Ebony and Topaz JIjjaj ^ jlii-a ^ 


(ja j—i cl—aJk j—$1 Our Little Renaissance "3 11 l.nJa$j a£ ja." 

jg_a ‘ •» ■ >» l' t a.*^ll AjAmi iAIaISj 4 , %^ ill A£ja £ j^JjjoaI 

■« A—jjLiaJI AjAgJI (jlj (_Jjla. A3 jLjji jV • <^J3_jJl (_y*3i ^3 til_jl <—S3 ja 

tj^L-Lyi ^_1c- (jill jgA t"unjl «Lalu1I 1£jjaI jgl] (JjjSj^aVI (jjjajjaS?! 

■j__aj (git (jAaj/il (jj*ll SAa.j (gic. (gSjiui (_^ill jjjitillj ( _>uaJl tilli IajI j 

^_ 1 jaII AsGxaII U'i A*>ig \H ASk^SL Anti’S a Ia£a .<_slS 

tAjij*Jl AjaIjSJI |jA Aa jjjjSjjaS?! (jjJSJjaVl vIiIaI^j! jlgJal ji Aj 


(29) For a detailed discussion, see Tony Martin, Literary Garveyism, Black Arts, 
and the Harlem Renaissance (Dover. Mass.,1983. 

(30) George Schuyler. ’The Negro-Art Hokum*. The Nation, 122 (16 June 1926). 
pp.662-3. 



>1 *jjj Jjiln ifl JUk j 


- ^ i ^ - ml i Ap i jii^J jilA ji £4jjM& J-» 


fl >nj" (jL_S 4 jaIj£ 3I ^ jjJajx 1 . '•> j*; L ij■ *a2ll ,jlj 'iJLi-a 

T'Njud 

(j-o f^ya±>^\ 4 . i'll %31 4 j jjjuijl La L_J^k_J L»n>.U i Ajl jj LaS ^)Ljjai I Ju 
At the Cofee -House —jioil u — 5 " 3 —<L^aS ^ 

—?jll ^ 5 —U (J—Jjiall <J Ajl)Aua CLulS L ku A jj 6* (jUlft ^ j ^ ^Jj 

0 jj—til 4 (Jj—Jail CjLsJ—- aJS 4 _tfjj 3 l Ajilik C£ I& l ^u>jV 

^l__d^]l ^Jjij 4 jaluJI jiUxJI jjjlxjj uLlLf L c T . (cjbliJI -r,j> I^il jjijjjoall 

<—Sj—*-l LoJ Ajjal! ^3 al.U,«C. -lai . .Ijrk AjJ^-cjl ”^jlj*Ja]l j 

^3 'i jia jjgJj Ajl^Ioj Ia 3 *jj A>.«n5.il La£ Aui £t_u^al .iilij JxSj <■ 

^ )"| j —illi . 1 —^ . i 4 j£l Ijjji _^a.VI jA i_£&j 4 2 jmiI (jj 3 f<elA 

\ jJU!" ^—3 ^)Ljjlj LoS 41 _s 3 ja 1 I li& ^2 A I 0 ia-s.ll 3 ' j-s. .,,1 1 

l i <il—ii Ij—Sjc- 3 QyLjaVI J ^ 0 «r White Folks 

ujj^S cK=y^' < - r jL&J! (ji jlj ijjiuJi j& Lu> jiSj Ji-bii 

(j j ,m jSlVl L -- «ni AjSjj^VI AjSj jtj\ dll&jjJaj*]| (jc- 3 jL &11 Jajia jaj 

^ ^ (j& 3_itj£JI (_jx la ia . ft (jjj£j^a)/l 

lijl£ V 4 t ts ji (JjSj Vjl 4 lja.Uji Uil£ <jueij (jlS (jl (»l 3 La 

3£jak CjLjaSLjj ala*j 1 ■■» Lm_jx ia.L ^jl ^ic- Ijjli jlS Ic-Joa 

' A Vi (jV (jjj tv .i n' . A ljjl£ tliSjll lillj ^ (faxj 4 Jla. 4 jl ^lc. 


(31) George Schuyler. 'Our Greatest Gift to America’, in Ebony and Topaz: A 
Collectanea, ed. Charles S.Johnson (New York, 1927), pp. 122-4 

(32) George Schuyler. 'At the Coffee-House*. The Messenger. 7 (June 1923), 
pp.236-7 

(33) George Schuyler. ‘Our White Folks*. American Mercury. 12 (December 1927), 
pp.385-92. 





u jjj JU ac 


- V i V .. ij jiiSj <&4^J) — ■iiiR ^ 


(j_—a <jl_£ ^£ A_uij jjjjbiuja. Jaa.V jalj .(jjjill (jfr (j <rs <a £-lsj lAjLa 

LoAA a.1 4(jJjj_^_aa. IjxJjuoj (j! (jJJSJ^jsVl <—lL£ll jjJc. Ut i mi l 

4_J_ji*_<dl £■ j_^__ll £_3 j tloLaJ 481*1 A .a pLbail jl llklj ja.'i/l J 

w _aj (jl^La jjK (jajS Jalj ^.ja5U CiLlill AjxSIjj I <>» >%V ^l^iyij 

(jx Aj ^L V bjfi (_$l£La I—ii£ . I fr u i j Ajjxj-oII <ji»jxl ^ i< »i . fial l jJft ft Jji 
*^Vi .&B ^ 4 . tAjJagjB 4 £_j^ CjLIaj j ^ AjniljiiiH t* il 8 j W*iH 

La j (//e W/io Ge/.v Slapped) "<lil*i*-aB JLi ja ^iB" AjiLB 4*a.l jxB ^ la£ 
Lujij aJ ^auU jJ aaU Ajj fj . l;«> i Ajl _jlj t^lSLa (jl A tJL-k 

4i_jac ^jJc Uj Andreyev <— LjAjI Aja.j*oa <_ila LjjSj cS^B £ .>**11 

I't j-s- lj* _1] 4ji__A 1 al jJjL-a jj a I A LI LMj l$jljifr AjLS I^xa 

• ^ ^Aj jLiuil 

-s.il m^iB JajB <jjl j AjjjVI >* llr.^laka ^Al hJI^* 4j 1 ( - ^ c> 

4-s A Negro Writer to His Critic "a^L ^j <-ul£ <>" ^a 

i_j_jI£ U—''j —i t/ J J dljl tlialal ^jll 4 jj£JaII LLjaall 

all (^C- jB" 1 Ajl a] LjaJ u*J AjLIjB (jx 4ja.L jja ^A "..^j^jj 

A—flbll ^Ijll fJS *jll (jl t^lfila La£j .UJjfyl ^1 (jjxll Ajla. ^jll 

i_ll_j£]| (jic. JaIc- JJftJ LjJ& LjC jLjC-VI (_5^ (JJ*JI 

jjj' ^_Sjij c ->-| ,jj »Aa. < _ 5 ic. lx& ^8* n (jjjll tjjjuSj^^aSfl jjJJSJ^VI 

A__jj£j 4_jl__uil U£ (A^uaj ^l£La ^jI aSI .(_) >>j , i ll i_jLS 1I j^lc. IjJ (JjLj V 

(34) James Weldon Johnson,"The Dilemma of the Negro Author*, American 
Mercury, 15 (1928), pp.477-81. 

(35) Claude Mckay. The Passion of Claude Mckay, ed. Wayne F. Cooper (New 
York, 1973). pp.69-73. 




wjjjj ifiJ a 


- Vi i . jUtj 4di^ajt - lji sj\ jia ^ u>.>i 


aj—A Jjaj >_ul£JI j j«2j jl j .AjUJI I j~ig*j 4jlj^l ^jJI VU-oj l-ia. I JJ_/o 
M l Jal , ' ^jJc. £■ .Ijj (jl A |JT ■ s-,\ Ajli ‘A ■ ^a| V.^'l jjjjjtxJI 

Jj —sj — 2 j*-11 ^yajjil (jLiair Igjuij <_£ jSLull jaU (jj 1, '? 

."(jj.-. nK jj—aj ^_£ jgJal tfrUkUl (j& ujGSI tLjJlx* (j£ taljl" jjjll 
Aijp V nilic. ILqU jl V jLojj V n—il^jAJSVl .li j (JaxjJI J_jSj_5 

C_l__llfL]l ■* ; <—N l ojA (JlLO ^g3 *' ' *1 L fl^,.i t "> >1>ia 4 lK I 1 *<f- 

—pV' ^l—Jill J <AjJa^jl! A£^aJ ^gjjiLmVl (jrifll nil (ja i—tjlim (_yu_jLaa]l 
4 jij ^aSfl A—jjSaJI A 1*>ill ^gC'LcPa.VI i.a<JI _jjj ^gJI iiiy (jl (jiLaj A . ,i\ 
(jj i Laj . aL-gmll AjSjjJI ^pkLuil ^gl& «.laj^U a aI %-v*. .1 f l,■■ s j AjSij^^Vl 
. 1$a 3 jl jj a V,\A A ■%. ■ ..i i '~Vl^ll •'.■n. j J ; -^VI 

Ijjj <-PjAj «ajlaj (jic (^l£L# AjS Jj (_£ j]l LljjAj A_ujj iJIjS jll 

jl' j—oajL-a—a." Zora Neale Hurston jjS —uja 
A —^1' a — a.j (_glc. (jSj ^1 {Characteristics of Negro Expression) 

jl^ (_jlj t(Jlixll IjA (jl jlj . La._j]_jjj jpjl jja.VLi Lajl j LuJ jl LJI.ia. 
‘4—pSlJUI IgJJAus4 (_£-ia ^gJc (jjlujA ^gill Apjufiu^Sil jJC. CjSfULall 

t5—*J_pl t5—p' J5j A tJng ’ll A£ja. jjLal (jjjkll ^Cjulajj 

l P*® ' 1 11 " (_s—2 (jj ^j * * « I j^.f^i l J3 (jjja.VI J <il_yl jjl£ LaAijj . j. P« ^ 

' ( pH ■ ■— il (jlj (j_yiuijA CliljLa. AjSjj-sV' AjAjjsV' Ailsol jjLu AajLi (jLu^ll 
^1—aJI -il j-oil jjjajj j iV' i. i l jjuij jjl ^gic. IgjjLla k;> ML (j-oSj 

cHJJaI'j ‘(jjjjjll 4 ijliMI (_5jLall JaaII I^A (jl jps ^C. jlLj .Iaj Japaj ^glill 

(36) Ibid..pp. 132-9. 

(37) Arthur P. Davis and Michael W. Pcplow. eds.. The New Negro Renaissance: 
An Anthology (New York. 1975). p.474- 





*jjd Jj mij « :^2L 4^3 jU 


- TiO - ■j^’' Jiaj iSaafl - J^JVI ^ jj (rJjjaA itj—>• 


(jS-aj V aJbLjuj 4lV AjjjIj Al jla (_ji ( ->$» ..-ijj (jjjSj^Vl (jjaSJjsVl LyAJ V 
t- ’« jijSj j ^ 41 1 ■ .~> V 1 1 la-s. AjWi La tAjjjStak aJj^-J Igll (jl AsLsj 

4 «.>»al l ‘\ ^ '. '-*a 1 1 A^jja f 1 j jimpA ijjjj IaSa . jlS^S/I 

(j' j'—O^J*-*—• ' jj'—^ (jjj—SI dljlj I jj (_£Aj o^“jja. t-sxi&i <^11 
.(Jj—i-aVi ^lijll ^4^Lu i._ Mmj ^llxll ^IjosJ Ijiaiuil QjjSjQaSn ijJj^O^' 

f 

I j l—J>j l La $Jjya °~| LaA lll£ ^^Isll ^jjallj tj jlao^A cl&jll LaSj 

j < L»a...i J i '■•»■ j (ja3 tdlliS (jSj ^1 (jlj ,4lli o& fllSla>all :^4i^at 

- 4*\» i* l JA\ 1 ^ ■ ■•«*< 4 a ..-.!■» H i (jail 


2*_aLall o'_£ Ajl 4 a jl t _ s JJ 4jlxil LjS (jl£ (jail lAA (jl AjjiaJI (^J 

_L-ajJ (jXj'll ojjSjo^S/I (j4Aj lift (jl jlj iLllc- Q ^ijil l 4, -v m n .a j (^ill 

William l ' 'V.' jj»LLj La& t^unujll um»mS AjjIj aJ jia i_sj^ 
£-jl_ja tjL-aa_>l UjjSj (Jj-aVl vlul£ ^^jll dll j dLSil Aj-o3j Vanderbilt 

.^jJ (jjaLIoaluijVI 


^_S AjIc-aII j (jail (jjj La oiaolaall dlb ( AxjI dl&Jj tjjjluio* 

(jjjSjQaVl jUbjiVl (jJxlSiall (_Jj 3 (ja Ig-al ’'A* ml ^>J ^jll Axlll (jtj 1$ I i hA I la 

^ a Jjtill ( ja Ic. jj i’*'«>y J ->l igll ^jJI AjxsI jllj AjjasJL Ata xia aLul£ 

A_a.j ^ylc-j (^jJJjsVl ^"iv.all Sjjj-o (jjiau J* f* - JAJ *U^'j Aa. 

I_gj| Ai. La^a Lc-Lol^l I l-il i Vi t- il-agJI Aj2 j4jj Ala (^ jjall Qaa j ii -i-%1 1 


(38) This essay, along with several others, was originally published in Negro, ed. 
Nancy Cunard (London. 1934). pp.39-46. It is most readily found today in Zora 
Neale Hurston. The Sanctified Church: The Folklore Writings of Zora Neale 
Hurston (Berkeley, 1981), pp.49-69. 




•jy J*-V* iJ**' y** 


. Tt \ . JlSj iiliaJI - jjAl jaD jj v>.>< 


<_&* AjuiUaJIj (jail (jjj £>ljjua (_^l tilljA (JjuI . CjLuAjjjJ (j<a le>jj ~ < ■ -*' 
(jl A^. ^1] t^jall Ig'sl'n AJajjljJ Lilr3 AcLaaJI (jV t£-<ua-a]l lAA 

4 —»► JjSj La •(jjAj-a Ijjja* Ljajl ^A ^yi lLI yJ AjJaal (JjVIajjI (jj£jjui ^ 
.. ll Sfl Aajll o oi l C-llj_))Vi\l al_jj i> *■>! La _jA j Ijoa jA IjA (jjpjuijA 

‘ J—Soj (jjJ— uijAj (jijUk. (jaJjl cJAll td3j Jla t^jSjj-aVl j^ajjsSfl 

4—al£ll (jrfsliJI JLhV' (J^-Ia aWaII Ciaj (^jaSM ASoll (jLeAaj (JjaIII 

<JJ*il (jl (joa joj . A (j_j*iijj^j (iljl (jl£ I onij .AjSj^bVI AjSljjsVI 

«(j_jiaiijA jjli ^JUjiall aAgJ .LjjlSul LajlA (jl£ Ajl jjluijA jgiY) tltJo* (Jla 
(jl—£ LallL 4 (^j&mia ^jlc.1 jJI jajfl tl«aj A9 cla^. AjjaI i&j (jSi ^1 j^jII ^Aj 

. jj*Jl ^jJailll AilSiil liAl^a La ^AaoaJ 



t^uif *ui 

♦ 

ybauJl (JjUa aJS 




jjjUSujj .i 


^IjS ,-fe JijU ijJSj 




•—* Jjj 4 '•& •' -J* 


- jfcHj aSjaJI - jfii l ji gajjxA «>•>< 


tff __a a!>.a1I Iaa jjjLSlij .1 .^V Aa.j1aa] 1 ojjLiil AaI£a1I £^.jj 

^ It ^jl all (jiSAxll (jujjJall Ajuauxj j AjaLij (jx (J£ <^11 Igla jjjS t_ uIa. 

U 3 A xJtTi’ia A uijlxx Axj (jlfu La jAj Of IjSj ^iaiUI 1 . 'L.1 A*H 

(JLijjjj A3j . tliljjjiDllIl Ala Aj£jjxS/I J Ajjjlajyi i*'ljKUj Aj_jj|j]| ^jIaaII 

(jia ju £ a — jAjUioij till ja (jx Aj_Jaj]l t_nl jail (jjjxjAlS^I Allill qu 

AJajj_^x <_$_)l.l ‘ * <1 j ■ —■*■ j AAaJI ^jjjSjjaSM Aliill tlAjllS jjO — (JjA.nl! 
d vi .(jjjxjxJ ^jlj jAjLjUJj Ajxfcj jjxSilj . t_l . J j ciiljjj tlu'nS Joa 
j__Sj Ia] V] ^LalS 1 £IjA] Aji-jjlHI 4 jjaA>I liljAj (jl <ilb £x a^xll ,jSxj V 

IA A (J*ijj 4 (Jji^>a 1I Ac. 15 ^a (jajjJull Alj^a-xll A-uijLaxil ^^Ic. a jjjIj 

^ S (JxjuA ^..ill j (1a 3V liLul AjcjuuaII AjIaLoIaI j^Ax jjjj (jl c.^xll (j£xJ 


.^jLull X a. hUB j (jaiill ^Jc-j ClljlLalU i> 

Ajl t_il£ jASj Aajla-11 jAall (jx A.\» ia A > ^-il AII e_Jaj (_jxj 


Lmj >11*4 x £tJ xxsj jji ^gJA^I ^ Jmrfil l Aj^Jaj jSjxJI AiaC. jjjIj All (jl 
jAjLxuj 4_ijj-ojl itlillusLJjVl j tlllluDlllI ^ ‘IjjjS IjjASj IjAixj 

(J_i*al jpllj A__xJ]t (J a ~ v AaLojI ^ jj_j AxjaS/I LUxaall jjfr I a 4 . nQ*i 

jjjJ IaAa. (ja^UI aJxC. Aa.j La'njj . |»lc. ^gic. joiSj IcLoul jjSS/I 

* 

Encyclopedists of a— kjxll ^ Ul l ^gjc. jjxjxS a^jaII JSaJl tdli ^ jlala 

A_kjxll ^11_xJI JljA—dj 4 a— aUll cjLJVa-JI alaic. j Unified Science 

e.lj—5 jla 4AAuilJi?l AjjjLjyi ^jjx j f/ie United World Federalists 




—* JjjW '•& .i.ji 


- Tsy . jiaij - ifi sj) £it 


jjS <jja. *■ . — ^ ^ (ji»Jj£x IjjlS {jjoll <—JoSfl ol£j (jx jjjjL-aVI jOjLijJj 
^jlo_aS ^_II I _JI_ a 03 *"» >j. ~*\\' 4j^aLaJl Ua.jljJaj}M" 6 _££>Jj /jl ^^jucjIj 

jj—^ AjjUall till jjilllj c jjll.;-i<i ,jjSj VI t_i>j Ijjli tillo £xj 
tl)V_ja-j tjjj^yjS Oto.j US t t^lL'lA tlulS 03 Ajl ^yaljpsl ^Ic- jOjLuljj 

j—aj ^gic. jAuiijil Ajj^laj £jujJ jOjLijjj Oal 03 j . 0 jjSsu ^ Uuala 

4iuJ3° ^ VJ ^xUjjS l$j& Sjx JjV (jlau ^J ol tO&Uaiaj ^htjJa 

t"JpjlT (JxlSJI (JlaxJI ^gJI _^tiill AjuJjO (jx Olaj tliOala i|l ^ Y“l J "^fcliUll 
(J Cj—“ aaOU! t_uSH iiUj ^ jpjll oaj «<Lails]l Jl AjIs-oII ^jxj 

ofcir 0 ioJ ULa (\ ^11) ij3j ^"j (> <irA) n ^\ ^ jj^hir 

^ * J 4—JUI t_uSJI ^3 ^j]»~lll AAjuilfil ftjjOJ (J.Umil logxx t^KjuiU "j^jSJjJajll 
(J_jal L^l l&£ (jlS ^ (Jatl^all {jx 4la_)x 4 jI ( ^3 tAl.Wj tillo £xj .tillo 
I—«Sj .(_ya jill ^k ^jOa jJu lOllo t.itl wn (ji joSjoll ^ tliVjajJI (jx 

{jl t_g j*l » n j _jOij L ii, 4 _i.uq IIj 4jji tjlioll lo& olHal ^cjJaji (j! (Jail 

Jj|_a (jl *mi Jl*Ar ^4 ^jOa 41la laS iJjL 

J L joL {Poetries and Sciences, p.78) "liotiil ^Jc. 

J —M Jjjou—suJl {ja (Jxa ^gk (jxSj Ouajll (jLxj'yi (Jxl (jL tAiaV tilljiui 
J—(J—J3 (j—a 03 (jSj {jl j tAAuijOxll till jjixli 4jjl_jll jaa ~l«**'ll 
4—jlSxIl jjux—ioll 5—J^laf jdu«xj (jL *l) "{^AjJaill Oaill" ^k 4j*-oj1j 
( j-l ■"•«■ ( J h oaa "AjoUJI {jajloxll (JSJ AjjoVI tlilc. y^a jxJl (Ja,lo (j jj^aaJI 
improved communication "(JtOa__al (J*x>l y Ja.i ^ <ua oajlail ^L^JJI 
(jt 4JLxaalo a ill'll. .ilj £4 “«q.,. laj t4xioVl AjjIjS {jSj aJs — lljlj 




i/'ji —» JjA -A ■' -j' 


- fiT _ jUS j Ua3 - jftfl-HSi Ji £ijjp& *e- yj* 


j ^ Jaji jj-a jaJ ^^ic. Ujo-> t *i4g m i JS l$jl (Jj t(j-a*JI 1 g j ri «. : i 

.^jS £>Lo] da*! <j* 

ljiL^ui (jua. (J)\ (JA Aulla. jlp (jS-aJ Aji j fraH Ajjjll (jLa (jj 

2 J-i<B ^ lc. Ijjl a (jlS jJ jLJujj jjl ( jja. (jij t^l j<all >— i l al a ji 

< ^__lft I Jilii I jlSjjl _jSjj£ (jlS Aj^I (jlajxil (_J>La» <jU AjSIjIIj A mfuil l 

j 1 1 -X (JjIa-lui jjlS AjjiAj jJjLiiuj (J*J (JjJ (J^Lau aSj .Ajft^tj 

ojjjda_lLi t. a.*<* Aj_jLuj! j Aj_jjj */!!*■« (jL |jii (j& (jl£ 

jUiuJl L (jl^ t J)*t ill l^A ( _ylC' _^raVl (jl£ Ijlj * _J4aJ (j® 1 

4 >A ' y '~- ^ <JLil j A—jljUij Aju^LuU Laj)g(jjSj (ji AjII 

djlill AjJailj — se(f - disproving dilill A*«Slj l$ji Vj public — spirited 
J4uaftll SpLuiy j^wull AjjI£aJj (jl*JJ LuS — Ajlgj VLa AjJJJ^ 3 W& 
(jl«j tAiUaill (> jujaj tAJ*J ji .f/ie corrigibUity of misinterpretation 
CjLjC-IjjIIj 4_pLuftVI dAjlaau^U c-ajwB dy£ll ^k Cy&i (jl f. jaII 

^ClJ dll—ilSall jjl—fr AjfrUa Jja (j4 £-jdajxllj Aiajj_)/Jl jjft 

.•«MN 

t_i_A j j .f 1 AH V flc. jj.uij ^ jj jLSjj ji jjsjI ^lj ail 

J>—I—« (jlfi J*4 Ai VJ ‘(jjjljS A^_P iJc. Uajlft 1111 fie. ^ 

Jflj «JjVl «—uijill (jic. 1 H 1 O flfr 1 $j 3 ( Jwia. j AjiDL^Vl f jl*ll 

dijL—J .f (j<# (JSj l>a£ tc ,'ahAjl JaSa jlj) Aftjjia diljilj 

J_ui 4 >o^ 1 1 4 j_ a f 1 '*'i (jduu^JSJ JJjLIujj A9vlc> L#l) • jja .i 

_11 Jj_iiil (ji tl—a 1— C-ji (dia jjft jaj ^C. tfft jj .A^^ialj 

(jl j—i*j A SA4*-afl c Ti Sj AjI^jII Ajl VJ (Ajft a(j^. 


ASadil 



,/lji » JjjIj ifHf .1 . jl 


-TT3£_ i)i»a jiiJj iSteafl - iX Jj\ j»ia Jl 


^c. o jku.il l Ja.j3l J_ja. iThe Strayed Poet "JJlkll jcLill" 

a. V!l* > < i A<i c*ll *1 4 s.*<“•- JJ -0 

4__Llsll £Aj jij& Aiolal djl J& tiul£ jaj .(aLc. jr-.V'-.-'ol 

ok_A ^—3 <—Sj±a1 J3 (jlS <j) j .ojjSLixil (_3*J1 dilj^j i—viiuj AxJaSxo 4ullj]| 
^— fc J iJI—*?JI (jL»u Akibj (jc- liaj appall 

.Ali._j=u—>i 4^iu ‘Aili ja]I Akjj I^jS jIAj ji Al Jl ixui 

(J ■ j)*> ll l'g (_l_2all (jl g .., lo V I jIoaJjui! 4j^_ jl*il ir ^3j 

o_j J ) ***> 1 J ajxJI a3& cIjjIS (j| j o^q ^3 4 L»liA. ^j| VI t^-ajjl 

<j— 3 AuiaJ All jjll j j^jjVI -iaiil (jc. jjJaLaj (jl ALa <_ilL 1 -»>'■<•- l ! ^..,1^ 
if — 3 JjjkuSI (jc 0 ji.tax ^ JjjjuoS CulS ^j .aJAlaJI SjjjU jV/1 4 ^j^all 
4 1 njiall i_j—jl£j t4_jjjlajyi (Jiuluulll Ak^al Ajx-ala. 

(^^uaill ApjJckjll CjIaIajVI £-a ^^jiLaJol jjil aLiux <ijAzS$\ 

** 

C-jIaVI ^ ^1 AaxaiJI (jSJ aJUauD ^liLujl<a 

<k it (_jJIj^UI aj wal»<i] l jllujij i^L_ja^lka Aujill 

3 J] tly^- Auasli jjjLiiij jSj .(jSujS — jLjS jjJI jjjlJI 

*jjl—^1 ApjbS—«yi <—t>a*j ^jJI <-_ajj*jll CjLUaa. (jiuu (Ja.i (jx 
The Isle of Skye a jjj^ (J1 j%1 l ^Liil l^u^« ji ^lr. 

o^j—^ aAct-iJ o*jj “lijjja jj »lil]l JOU. liixiaJI jjjki jSj 

.IjjJaUkx (J JJjLSjjj jjjjl 

*-ll>ijl (jlS __ )>n& ^jujUI (jjsll Jxj LojS Ail JjtilLi (Jlaj I «in j 

CjVI— a-oll { \1 »i'9).H j (^ U t rthill AiJa ^ AjEjJI aLjaJ] j' 1-1 J*3 

* 

'—A^aJJ*il IgJajki. tlLcuxj 3x. jHall AjalaJI jli t4jaj*x]l 



<#lj 9 —* JjA '-(&t 0 •>#' 


-TOO. jjLiSj iajaJl - jLS yi 


^ 1 jVl jjjLi_JJj ‘ » "'SI Sjkfalt AjjlSaj'i/l Ac. jjll J jmfc j (jl IaJ^j 

jl .ii] >( ja £_A ^ ^^XX) "J 1 A >) l jJc. ijiuJ" <-julhll ASj&»ka]l 

jji —a Jjij .((j'i—.<_>- £-» x *\xx“) (ijj ty^j 

\\ \ 'A ^_ 1 c. ^aLjiaII jjjLiujj ^LoSaI jjJc. SjSfo Ao£U£ u_saV 

Jiliaajll 4 (j 2 £ J_ya jAj 4 Jjj jlaiJ J3j) AjUt^ail AiUullj j^L-a-alL AjL^. 

Ij_ii.i jjjLSujj ^jJc. (jl£ Ajjaill (jc. e-it&JI a-»jL> jV j (gjjj t>» 

"ljjl_xia ' ' g * ■ — j. 1 ^ i -n jxil 11 a 4 JLaaJI A^&IS c fl o a : ^^£1 

9 

<_s_jI£j a-#j&jx I g-k*- iIsjj*j j*i& Aixa jjaJw "Multiple Definitiom 

UalS_J 1 g a Jj £-L)j 3I jrlj.il JOfU JJa.S?l 4-ijJ*^' ^ ‘J=^ j' 

• ' *<j .iijll Jj-ilfa ^jij) A-tosJI SJjla-8 djlcj-aaj* Jat elj$J 

W ^K.aJr (jC- (^jjlajyi d^SM i> 4OaJ lx j > ^ 0» < jJjLlaJj 

<Jj 3 ^ (Jwaixll 4jja.SM <-fiJjauJI .("AjiLaaJI aJLJ ...—J 

; 

a_SU. _a j 4 Synaesthesis jp Aju^c . Aa^ij SjaLL 

- J g a^l l |j_fcj .ojjsJ sbkJ ^^idjp (JSaij b-o AjjIaIo (jJjaJI JS1 Ai&a 

4 _jjliLall ^ ^ljJ_JT ^ylLafl AaJL^allj Ajj*juo]I A-aaslI oljlui* AjIS i 3) u "i 

.AiOUl AjujSfl t. ia&Il f- hTru 


,L_c. ai ^ ,J (I HHt) ^tJELB tj* jtJjU c*JiMV' J—Vl ^ .yak- Iki. ^5 (*) 

.(^ATY) 

- timpulse "jslo—B" cSLyll ^ik^a-ll iiU jjjUiaij jL y*jj J>? (') 

Richards and ihe Search for Critical Instruments, in Twentieth Century ) 
(Literature in. Retrospect, cd. Reuben Brower (Cambridge. 1971). P.I37 



i/lji —» JjjW ifSkf »jJjUVj .1. jl 


. Tsl . iUj iiliij - jia 


cjUlLa^ (jx Jjl AjSjLu 4 % »> m <_ya jsu "JlxaJl (jxjxl" (jl£ I jl j 

•S3 .AjL^jJ 4 \ »i iil L u91 <* ajL^ll ^'jjjjfcall ^*•» t j \ f 

U , - " **^1 1 *—*—3_jx (jl—hia^>*J (jjiJj_xll (jli it—Vurj AjjIj ' ■» L ' 

u—d-a (jlijj—o 1 —Sa Uaj .lx$j (j-aliJl AjaII meaning situation 

^jblgj.M "lu ll Vj »jLljj V _$»j J& (JJJJJ ILL(jjlsL La.j] jSaui 

• 1 1 <,53 S.Vu'll (jx aLSxJI 

(J*^l 4 <—JL _jl t<—S3_jx (j^a^i^aisj Ajjflfif _jj£ 1 _jA La (_£^1 (j_j£Luij 
J3_11 Lu3 (>auxll jjc. Ax$i Jc jjjajfyl JJJ jj? a& 4 jJtjLxuj 
^ J ApJJl jjjLSyj jl^il CjVU ^aj) Li5b11J" jjSioll" (> JS1 
J—‘(j-J* - —^1 j S-* •£ (JJ-JI o^jJI ^Jlc (jx JSJ Ajj^uII LLLalL 
lxj_jc bit jbjJ jJjLSjjjj (j-la-ji (jl JjL (jl JSa h (jVI Lai .^(Jjuij 
ts—!! Jr^—* ^*3lJ (J*J tlj^J jj (jl £3joj LoU «-_ll2) JJG. <ill£Lj ^-<j.dj 
La £3jj1Ij) 4 La "Aj*ak,jxT a jjluJI (ejlSill JjC- tdlSja.1) ^Aj "LxjlG." Jja.j 
t/j- k\ > SjLSII li«J JDlaJ1 cd^xlli L$J (ji Sjja. Jc. (Jy^x 

^J] (/I J] ®_>*iLx jAuj CjLo^LJI (jl jl£jl ^Jc- 

Cl '— .“ ■ » » ts—l' 1— l^lc - JJ--J ‘symbolic "aj>j l*ji La] <i?ea/ entities 

. ( c 

L_gjl jl treferents jxJI aLxoIjj l$jx (jiaLfl (jl (jSxj references 
fi—i jl ‘(jSxj V Lajjj 4 ^L^j V CiLxa.^ Jl jjjxj emotive 


:(The Meaning of Meaning (Dial. 81 (1926), pp. 116. 119:_1 JJj x«J ^ _^l (x) 

The Strayed Poet: “the thinking... subgect : J ^jLiSisJua Jj L±Jj 

there is no such a thing" <1. A. Richards. Internal Collaquies: Plays of I.A. 

.(Richards (New York. 1971). P. 185 


j'J —* JjjW ‘jA^iJ -t 


. Tav . j»aj «iu»J- j»jj ji «■_>-.>• 


tA_—iajt^a till jis ^ Sijljll JalaT^I ^ lie.) t£aJ J*ll AJa*iil jj l$jx jaaJill 
j— j& emotive signs a— jj1ia.jil CjI—«SUS jj£j jl (j^ A? 2 *- 

^_SjVl (JLaC-Sfl jlii jx ijisdl t-*ll\) Jilaj jl Jjla. Lo jaj 

f—frxll JJC. j- jl£ j) J 4la jisjil AllS jjSj jl jixj iS jl ; jJjU^ujl 

. (y Ax Lii. dul£ La I jl IjSjh j 

l jj_IjS/l jjul—jil! jjj* (JxC- JjiaJj jjxj "^jJjSfl -iiill J^iLx" jl 

Jj—xaxolT) ^tUajuia_a ^_9 J&xJJ 1-U^.J ftLulyjl lie. LuS 4ja.L jl JSuxjj 

t (a_c!^j3! 2c.„ U Sjx JjV Ij$Ja jjjUl /e/ior and Venicle "JxlaJlj 

jLx—c]l ^_Sc. i. *~ ]j * I i9 Igjl Jjdl j£xJ (jjll jISsVI AC-jxa-o ^jiiaJ Ajli 

Aic. jlfcl iSj .Axle. tliULoabS t_jllSil Ij& i_u£ i3 J .AxfiS/l Axjiaili ja^LJI 

"i_sjll c 5 iUx" jl jj*j ji=w.jV International Library "a-lxLJI AaSxIT ^ 
jj_jill jc V y~e i jxjJaii jxVl ^al j ^ jA j ^Principles of Criticism 
(J£j .cjiVl jliil avade mecum ^LJi Ajxu}j 3 jj-oj i*j Ajl VI i<j j=^VI 

j -^»1 AII ^Lfcll $. jxia A-bxStix ^rt . l l j j a , n9 il l ajikj j« Aa.j 

-f-l j ol lj £.Ij*jx 3I jlAil ^-ic. Lfeji^iSj JuL^atll Ajqj^H y jlxmll ^aS Lum lj 

the reconciliation of "^sljJuJI ja —j jjaj^l" jAjLSjj o^&xj j 

jl_all ^ a s’itj Laj tAjjxjxll 3ji»J] AjjjLxS/I Axjall impulses 

jjjjlx_<JI ( _ s —le. « ^iner adjustment (TVS) Vi. a J a —S l... ■J u iST? ' j—» 

£jijxil ^liiixVI" _ } (_>aliJI (Jj-oill (^gij .Ltx ^IxixVIj (^.jIjSjxJI 

"2 emotive a jIUsjVI jiiiiiajll ,^1 Ajjli jijLiLj ij*j "Aiil 

|j_& ^s oVl_ixJ1 (9 ic. jx ^ fu lxc.1 j i .Yu:-v Ujtij IxS cAjJ] referential 

("^_ distorted references aa^-Ix jx Vli=J” Lii 




—* JjjW ‘jiJ-Qj •* -jl 


- r* A - jiAj iilaJl - Ji ij\ jia ^ *Ay~y> 


4— a -P3?^ ts—* .aa^*1» jjc. (JL)Lit3k.^4 ^luaJ La jaL (’ fictions ') 

jA j |l ^ Y ^) _^ t . u i]| j ^I*JI Aj*j Aa. ^gjl jAaJl jjlall ^Jluil AjIjSj Aj_<aLaJI 
£—* ( ^ ^ V • J ^le. <_£_^a.l o^ V 6 ) ^Ic. V j SUL Auxa.1 jx <JLloj La 
is — Ji * *» - J o'3^-J tAj-kjinll CjISj1*j 3I (ja Ajjaj tAujIjucl AaAAa 
Poetries and ^jl*Jlj _)lat*iVl" a] tlAjJilSjj ijIj^IjVi o^ tljl 

"f-Wlj ^Sfl" jAjLiujj JaUjj Sciences 

tAS jAj AjIa y Ajl jAjj Aa La-a IjoiS jjjl jaj ^^Ic. |l AAY) ^Ic. jAL-all 
(J— *+J "AjjauJI Aj^jII" AjS?1 j ly j^aA AS fJxll J p&a.j AiL 

Lvyval l jJUJl (jLaU^/l ^ La Ail mil'll LAa_^c« tAislgia A <.X\ jjjj'^l (jLiAfyl 
,_}ja jjx Aulc (jlS La<a HlaJI AjuiI ^)».uil] ^jaj i jjaa_ll Aj 

^ aAjjLuijyl o_)fiJI ilxX^jji AaajAaiall Cjl^a.jo]l jjc I^uxj Aiu^a^jj 
4 j*jj— lli .1—la <j j*\i l l ino UjSj (jl l^ 'i^Laj a] i4-ajAfi]l Auiull ^sIjaII t»H.S 
oylj coherence "^jL-uir ^a.jlI jaLjj^I &jcaj La ^jJc. AjIa jjjjj) llaj*-a 
pseudo- "a— ail j CjI j j;tY ^ t-klhu <correspondence "All Ur ^jJc. 

I—Ajij I g-'vh ^j a—«a& ji ^—s-s-jaII . . 1 a£Lc. V statements 

4 

QA Ln*j (JjuI jr AjJjS (JJA^aj ^Ac” <jl LeLaJ £*lj jAjLluj jjl .(jjJJ&^all 
(>g° ll *>>V Lfcp— tP 6, ^ J J*A? Ajli |»J (jxj) AAftljia ajjLajj (J^uill 

J^ui—ail lAA (Jjlajj Aj£i c^jj^Uayi j*JUI IjljL jjl L>J 

(»'— c jAL<a_ll Practical Criticism —iukill A_aj]f ^ja^Ul aJj£ 

<33 (j , 1 *J <*»il l ^Aft jl (j jA i Wil l aJLui«" ^jlj VAla^a t|l 

(j-alaJI ^L£a.Vl ^ II ,jl JjL diia.) "Ila. j*UI Ijij laAi& J=» Liu 

• (P.260) ("^lAajJI (jjAj-ajir _j 



*#'ji —* JjA ■' --s' 


. To ^ ijjij xa *»a - ijt ti n «a ji g ic>—>• 


‘Practical Criticism " ^aJ ai ll -&IT aJj& i_u£ <J ^ jJjLSiij Jla jSj 
(jlaj—jLall J*^l jilt ^laj J^ La£ c-u^j u_jla£.^U ajljj Aii£ jpSI jA j 
jjUjll (>» £■ jj V) (jSj fJ jlailj jcLill jjj Avaj o' 

(jj^ucaSl ajc. JjLuI JjfciuiVI Aic. , 3 ujj (^ill sympathetic Cooperation 
dijjjjjjj - jc. Li_JI ajILJI yUJI ^LJLj Ai-a jj disbelief 

jji] «*' l '—* < jLajl" AjLj AjIc jjjl hUJj Ajuj La Lajlj ill jcLuill jAj 

— 1_la JS a j^ala. Cluj faculty A^LaJ Ulda ojSj <J jjJ ‘"Alia o* 1 ^' 

«fj j l «H 4 »tt '8%. .'V I Ajsall AllaJl LnLaJ AjjLuia 1 g a 1 J«l*J o' e f A J 

ja jjSj o' l> jJjLijjji j/if Ail VJ .l$j& jjLaiU aLIS jj& lj] Jj 

0^0^11 Ac-IS ^3 4jjaj (JjaJ aJj.1C- C-ll j‘ua) Jla J3 j] I— S^la. «^LS 

Hj I jK .* Jfl |jj jSj o' 0-» -J&ILj (jjjJl Aj^Ua £* ^ JjjXaS ^ 

^jL-a_i £jjt__i £ j;—' J£ JjL (jl£ Jfl3 . jjluJI AllxV Aouulli I j a l ui.a 

J 4_jSLL j-a (, iliaj j tl^uajjpa pLoia'j l^jjjlic- l$ic- l*ilj AjCjill Aita-a 

(j—C. A—ajUll Aaijll tlJ J3j .ajjSia AjjjJl CjUjS a*j IaJ j] I juVi mj 

I j j. ^ a ~ j . — la t ” ts iiJ a jll JaiH" ^3 A3jLa jljLSuj Ia j*ii * *U' % 

4__mi] ^yl] jl j ^aljfl OJJ^ 3 jj Ajl aa. IjC-O" 

XJJ .AjC-I jll at I jail jaj Aja,jill ^ia.la. (jia Jl o^ J^ O^J^' 

S^^&xll Likll ^iLaill (ja Aa,jjua ajjuic- frl jl (—DUall < j l Vm il 

o«j'jj—' j «Hopkins JjSjj—* j «Donne jj J a— 0 J—^ canonical 

* 

ephemeral A_uiajl*ll »j—C»l—ajlaiall V Lawrence 

. ,}_ij — 5_Ja^all AJaiajlall ^ jlaill <^° contemporary Verses 

\ _«£) .IfjjjLtj l$jal>a ja JS ^yl) i_)Ij£ 1I oa!iLa -lai ^ l*iaa. UjUJ 



•f'j* —* ls 4 i-fr •>. j\ 


. n.. 


JiiSj - y<A» am ji e^iJ tt» 


£—* is* LyjSJ jjjb (_£Uall l’i Mj. v.o -1 jaJ jsl, t C.*,<. 

^ i I'ljlll OjuiJ 1» <->jl Ua (^jJSki jSl tO.Vcili»tftll 4jJ*uill oiUl »’»a*"' 1 1 

c k>^" ‘ " j AjjLaUI ^aK^ Ij ^IpIjS chaos ^Uc. jaj ^^Lnll ^Jc. 

£^J““^ JS *^ 1>*J • <—)Isj 1*JI Oftljail OftLuil j* £<l jjl o jiic. jjjLSojj 

^Ijoll” j stocfc response "AiiLJI AjUSuVI 0 ojA oftljall s*LJ 
jjjlSjfl ^ VI j U IaAj irrelevent association j*^a jaJL <LaII 
• l K 3 *-. 1 —M i Jit j ft I jj juj£&a1I Lag » i it j ■ ■■' JLSLaVI AjjJaii 2 ■ -J ^ W 
tS^J ^ L$. J».‘.u ]l ( ^ -J aa II Oft I Jill Oft Lull j-a (JjSfl J* jjll o jjuij Lmj jj 

U^lj—ui fjj ^jjll juiiLallj JjjLSujj LgjjlLj) ^l .vLlm PU o jaUJI jl£afyl 
'—“‘ ^ 4 .">n AjajJI LjJji (ja jjjS Lftjl jjjjj OjaU. 
Uiji C?JX^H J^x-ll o’jaSy >Vl £jill jla i(^ LaS IgJooiuL Aja^JI 
L_gJ j 2 jj V Ail j jj*- CjI j3A.j Privte images Aa-ali. jj*-a jliJVU 

I . liuaill 

Ailillj herd - instinct ^laSlI oJjjc. j- JS1 jJaljayi jjjA jjjj 
^ jiLUll ^k l&aIJI j JSLaLJI jrjjlla .(^jiVl ftlkiSfl selfhood 
if jjll ^ Ailj ojj fn J jlaj inltibation <-&llj sentimentality 

A__jjjaUoJ| jjjI—*- a (J —1\ tA_jj*A cjVU. * — ai jaU Aa^isl j cjVI-iiJ 

d belief jI—SS c-VI JLi—a j—ii 3 ja jjjA ^_ujj . 3. ^jj| jillj 

c L_aJ jUa 4 ( 1 ioctimal adhesion) ftVjll") 

ijaU. |»jgiA jAj sincerity "<>i-ajr 0 jaII 0 jA aLLJI 4 Uj oAjUuaII j- M 1 
r/i<7 Chng Yung &—> gULill j—a Sj^S jaIjJu a£j ^iJ| jjl jilb 

I aLoj A —La jL Ui I—a jAj t^jiil (Jabll ^ CjLjjaj AuaaA j oJjjj 



—A JjjW .1 . j\ 


■ ^ ^ <ji^2i — ^*si\ jiin 


•i—2j .(r/rc «se 0 / poetry, pp-132-4) jx 2 —c j__aj ^Jc. Ci jJI .<_>,> .di 
(jc. j2 jLIuj j AJjLol illjjll ^u^uiij 4jj <i 4_«aA ^2 jxliJ i t 
"acLj— i" u —)j 1—gjAjlij |[enormity *of the universe) (jJUJI) ’Ac-Lai" 
3jlij—uil j 2 jLi—jjj jljluul Lax iiilxJaU jjnx jaj ^^ic- enorviousness 

1 j—u -i_ J^Lj Ja&3 i—iljSj Ajl 2a. ( ji| j2LA\ 1 - 2jax I jjj£ jjla2i 

I j » .»< l s .l_.il LS __Sj L_aJ Ajl (Jj AiaV illbmllx ^3 ^jjUxLttS ijjuj jaj (jlc. 
^U-a" (Tomorrow Morning, Faustus! in Internal Colloquies, p. 278) 
(j—& gL.Jaa.Vi AxilS jjaljalui) i—Li&jj ."Ajlab djllblax ^ lilluijls (2x11 

4<_$ jxJJI jjjj^aall (jJaix tilljjl epLJ lAjjaii jpSVI il£l£Luud! jx AC.j.oa.x 

jl^xl) sensuous apprehension "^^xaJ ^k jjA tlilaUaJ 
tJL Loj "technical Presupposition aL*xx AaiSj iliLil jisi" (AjLx Laj 

j_x (JjJaai illtjljjuJI} ,ji (J&x Lgjb Axj3 AjKjxII lllljlicVl <jl 21 SjC.1 
(Ajjxux—SJ i jj—£li (ji ojLLjjjJI (jiJ iballads Aajuaj^aill Jjjljxl! 

•making out the plain sense 11 j^jxxfl jjjj C^l£Llxj t(«JI 

(JjtpL—uij" jj —j jx a2jjJ Lo Jji j iSjjaV! Ajj» n-ill o2$J Auilfli ^3j 
^ 5 — 1c. A_iA jJl A^xajiJI j2jLu£jj j$jjj tla. jj-u j 1 a jpSi IgjV "jixxll Spljall 

Ijjjxjj symbolisation 1 jixJ j Ai^ajj) ^pxxll jLuVl (JJjxVi A^$i 
•i—ii uj^J <J >**V Lo jAj talxjVi ^.Lj j*S J j 4 -sa JS (expression 

J. vixj r j& o jjj^aj 2*2a ill jjj! 23 ^all eliLlal jpC-Vl Aj Aa.1 jj ji ^ Jxl 

Sense "<jjaill" < JjVi 2 *j 1I Ixl Pseudo — Statement "iJuljll 
i Jjwa—i ^—kxJ ILaji 2loJ Aji 2jj Statement "jjjxiir — JxlSlI ptwixil 
ji jj — a. j— a "< — ijl jll jjjxjlT constative ijjp^ jj^xll A^alU. 




—* JjjW '■& •' •./' 


-T*T- jUIj iBjiJt - jJi\ jiD ji £J*jf«S <x. 


j_^j ^ .>a i’tl l 4 —ajill) feeling "j j* . * I I" :<jAj ^jaVl jUj^I 
intention " .ii^tH "j ^^aLulJI jaj ^.mg'ill Aa_p]l^ fong "A-aijir j t|£a_^&II 

jjJcj . (—ajt jll Jjjajll" lllljjlLa £Jjjj Ju*Jj «.(_ 5 jaj Igjli L yaji.') 

tjlj t y j^all SjjA-JI Ajase^iLo n Ak-afl]l" ,j* ^e. ^C-fi i 

j«ljl * 0 U j /ya 1 ** ^y^axal l..,. v 5 .I u'j) •luafi]l 3J jLa 

*- ^ 1— (j o A, t ih a ^La Ajj» i all aJA ^jls i .vhI jlljll 4jlila_j 

y " .. il . i^ Lial £-—a toIgJI jjl (jSxj jj -' v.^- Igj v_j j^xaII 

ti l l m ! III—III ^ —a ^j^uuSlj ^jLajJ (_£.}] l T lul l pi£]| l_SjLlaj (jx (JSj tAa&£_« 
lALia—jjl ^—j]l j tUaV ( vn>a ^jII t^.imll i_kjUajHjj "AjjjuuJI j 

.A_uiSj jJjLuijjj Ijjal 

tJjU-all (jjj Aj3j £ JjJ <J jOjUiuj Jlc. (jl£ AiOUl Jjfixll Jl>U.j 
llaaji-aa. VJjill Jlaj jVIj ur 3 ^^uiLuil (JSjub jUala j 1 * 'j-*- 

cs- 3 A_jlij < _gJa ^ (j* f»Vl Alx/ala £CJ*aaJ (jl l$I jJ3 ^ill tJjli jIa 

^^ J c5^ ^ JjVl Aaalc. (_>ajS .23j . ^ H VH 

Ij_$J Aj a l Ti^ l A-aKII (jasLuj Mencius on the Mind (j& (JajJLutlfl" 
J Vj * ) • (Ajuji—II (jal_j aJLJ 4j,o Ajl ^ glfc 1 _il'O l 

^ S J^ i/ ^ uAj J (> ^>V (jtiSIl 

ojl Jc.1 ^jill ^jJjII jjjUiujj jjjSj tilljS llulj < ^ H VY ^gja j*» *«j ^1 Aji 
is —? S J J^* jAj yJjlijlA ^gi (jIjVl A_laaj^pj]l AjjLj j alul AjUaaiLa jjx 
A lj 1 rt l. i*) ^g^Xu (ji (Ja3 Ixla (J T> » hJ ^jl I^Ala (Jjlaj (jaLuiajj _j;uS Ja 
is — 3 jAjUiujj ial ^5j (Speculative Instruments, P.17 ) (ajLIj CjI ji) 
Coleridge on «" J—<j— c- jj!jS" iaJ ^tHI ljIjSII j i_jbSll Ija 


j'J —* JjjW .i 


* ^ ^ jil!lj — jJJll ^19 ji 


jL-tyl fJUIl JlS&JI A^i Jii*j j* »-J j£j\ J t (Imagination 1934) 
Aa.jj ^ aL id ji Ubi jjjL&l! jjiA J jl£ .sij — the human universe 

t 

A__ud*JI iljlaok-aall A jo-Jail A_i*3l jJI (jajii jSill j Aiiil Jja- AjSSJull j-o 

^_9 uJjlsu :J1*JI je ^ jj iu 'l o jl£ bl j .AjjjjaJll l fruaJ L<g <ji»aj jjA 

jt ^£j-u3 j-.ai ■« JaC.1 j-a AiaC-jx£ AjjUaa. a jiy Lo_jjjj_j-o JA*j-a]l ( SJ jx-JI 

4<a>jj]I J Ajjkj lliajl a*j Ajli cultural relativism AjalSll AjaoJII AooaI 


j jl jA La t(jji jjJu-o j<a A i nl •“aIj < jiLs Jfc Sj^lc. 4^-iSj jA_j 

AjV Lg_iLi t j l *AV ' ^ ■ >»j-o AC J ■ S- A-aAjpB Ajjla-iij . pl_J jj 3 j Lia. jjj ■ ■' 

4 _xilL SJuLo Alililail (Jji*JI jj£j jAa J JI Jja. JI jull Aa .1 jj jl jo 

(_$ Jj—> ale j Lo a»j a*. Jl ai$j U _*a j t(Sec p. 5 language-bound) 
(See Reuben Brower et ai, eds., LA. ." JuJ JC jAjCiJyj jCujlA 

_lc- t Jl li ^a tliliia aJUouj JjUujj £- jL-ajj Richards, pp. 157ff) 

(j_-o ^ jl j—a. o jjsj LaS ajjL ”a meaning " J*-a" J) Cxjui JlJJJI oiA 


ftl_jjjsJI j Lis-jljSLikii_II (jjj (—iJiua.1 Aajj V j ^jl ja. 

Jc. Uuo object £_jAaj-«Jlj mind Js*JI Cub ^ Nature A*Jall (jl ^£a-j 

J£] Ajjaullj A/> jl jjlu (jjjjJilo (jl 4j jd a jlaxj .^Luaij^U Jj15 jjc jaj 

_1 jbu Aoui—ilba ‘.the referent jaII" j the reference "aj*^.jJI" (jo 

4(_5 J_a .1 (AjLcJSj (joliJI '’j£i]r 0*li£j jlUJj A-oa. jj jjSj jl j^Aj 

UaU_J (ju_S j— a Thing jILia jjSj jl j£-u V J^U AowuILj 

.a mental projection Clac- 


* $, 

.oJsLt-o AjlajLuil Jluj ^ JjjIjSj (j-alaJI 4 - il"^ll jlull A-a jl jiaouj 

■ _jijS jj i-«y y (_k.* i a i-j,j AjiakOuii jiai ^o Ajjiia (JjVi (^<tvi I um Iaa 




./'j* —* Jjjly .1 .j\ 


- V V i . jii 3 j iSijJ) _ ia jl £Jjj#*S 46 y-y* 


Bas/c J_5*11 A-s— mjU .icIj5 <jljju \ <\r ^ J* J JjS jj.v», 

4 _ujL 1 _Juj Semantics "cA^jS i^y J jSaj V oj) B«/es o/ Beason 
Jj J J*H J ^tJ-abll <j| .(A lajmj Aj I a *I uiI (jjii tAjJjLiijj jjc- jl 

L_AjSjj1 <Aj—J ajVl Ajjiwjyi a simplfied language iLlo* Ail 
(>» Ailll i-ilbuj . ^ ‘lYH Jc Q±s*J\ .<il .(_^n (3 ±ujS/I jJ-uLUj 
I—• J aJ . Ifr <<jSaj Jll Ajjajll l^jl*jjju AjjJajl AaK AO . Jlja. 
<J-iua-all (_>■> a!*1j .Cul£ $jSa J 6^ C>“*^ *g» JalI 

oj—aiSlI Aa^ jll t— jLJ jj (jjo AaI jO IajSI jJjLxuj J 

a_LIS 31 5_Jblill AsUoll jSI jll Jl ojbll IaJ liuc Ui-i* V j 

'■^J* 0^J^4 hIjIjIjiII jjja £a t lii J . jSillJ Ailll jjj (jjUSll 

bbi_i jj j missel j&i j& jaj - jasa t> g-iiiii am <> 

O J • JSfll (jjl AjILaII /JaiLi*!! AjLiia Ji 1 ^ ' _ j ■ > IjAij 4 j 2 ^jSiSll 


.AjjJJI ajLuaaJl Aiuullj AjjI jll JaA.1 Jk 


A-^l :Coleridge on Imagination " Jl— jsJI je. J" Jl ,i*jl j 

lA ~ ^ I —A& SI Jj Jk A£a Ia jj jLjJJJ J I —jJjLj (jjjailal j (J1a 

# 

Li — 0 Vi -j jSl JJIjS Jj Aj*aillj (jlS IaTu AjII AjjjuIL jjxjlii 

u! tSj—i J JjUiujj Jjl*. JjS J»i US t^jUll ^Ja JllcJI (Ja 
jl 1—^jjj IaJ aj*jj 3I QjbLijAlIj (jojjjVl p^ i liLall yjjJ JaaII ^ ^IS 

(JSjaj J jUjjjjj .^uxui jsu Jc IaJI Jaj Ia l j! lll.^A 

—U)L cJjjJua J SjA J j? l^a.lj AjUiaS Jl i-jIjSII Ij^k J jjSlo 
< j_jj CojjjA Ujlii jS (jlS Aj*^5 j>j (see /;. 95) U^.«a 1£Jj aSSJSua 

aIUa—« j— u> ri.nj! AjJa. jiii Jll iiila^bsVI ululS L» I j] iS ^ 4 ■. >.ali j 




- ^' 3 - JjiaJ jiZlj <Sj»J - jfSi\ && Jk g JjjmS 4Cj_>< 


till—OliVt J—«t_£jlla.l JS jaAi ilua.) merely terministic Ax^LL^I 
:fcU Jl\ a£A j V} .(l«3i "SjSiir Jl £ lj jjfc jaj Jc. 
jB* Jlj Ajxsljll — 4jialLu>yt 4 *;;'***" ^aaLx) L^js c* j' ■ Jit <Jl£AVI 

(jl_IsuljpJ (jjSjl_t-a lg-i3 (jlijSj jll jJISAVI J ... j i(jAfljlj l*x (jljj£j 

"La$J ixal j lx$JJ Ja_)\ _j—A (_£J—It (J—Axil £—sijl li—uaj (jb ijSj j 

.( Coleridge, p. 147) 

AAjjju A^ Jaj LA jjlj]l <JIaaJ ASJ jj£I (JSAj jl tJUaJI" (jl 
fact Jl j" j* Alt "aajjS/I SjauJI” (jx _jAc- AJIjII Jj-^all 

the content of JLaJI <jy=^> Lai ‘La jj jlALj aJI jaA > ^iil of mind 
•q»jaA la (_gjl U ojaiI a$jIAx aAAj a Nature "axJsT Imagination 
AxjJ Multiple definition ".n*iall cjjjsAlt" J] jjjlALj UJjj 

jjasI— iJt j^SjLu — 11 jj— A*^alt {Nature:!) Axjall I^jaj Loa 2 aLxAx jlxx 

AxJi (t) ^jLaji <> v Ja*ji J*' — 3 

^JLxll jjj jSj ^X | (jx jLUl ' ^ i ^Jau Lai JaA3 JIjxII 4 (JaxII ialJtaxll 
intersubjectively §jI 4—as Ja.lojj JAAj itx^xc. jAJt Ajaaj LA 
jjjtAuj (_pajAfij c5 jII stock response "aLiTmxII AjlaAxVt" (jx AAuij o^a jj 
the primary Imagination ^ —IjSH JLaJI Jxe. <jx (jjSij (jl jjax LujJ 


: jta (r) 

W.H.N.Holop & Language, Thoght, and Comprehension: A case Study of the 

.Writings ofl.A.Richards(London. 1965), esp.p. 167 

4_ji ^ !ft * Coyii La jV JaliW' »A^J 4 j 13 (_>xlla. j* v - n5 j jl Jk i mj V jA jLxuj jl 

.altoSx ’tlilj" jjSj ji JjAaj jl *0 jau jl ^ySjLJI <UajAjl j jla-«ll JJC. >—l Uaa JI 




—k Jjjl* If&t .i .ji 


- V" * _ jisj j - if f/Sl AiS ji ic.j~yt 


j _A US t ^ -xl xil (j^ajall |T) (jx (jf Jai 

ilil jjl—«2ll oU jJailLj (See ibid.,pp. 157-8 ) 4 *jv>H cljjjall jjiaij ^ 
^_ur jjjLilijj ) ^ T i jjjLiljj jjjj (_£UiVI i>Aj 3 (JjUj J liiS-aj 
(jl alj&.i_j The literati ^n'v^ /ill j&Uil (jiuiSfl jajLxijja ."^jxjxII j 

£_uajj el_xUll (jVt jau«)ui°l jJtjluLUj Ul ."lUul j jn»T" Jjtjill 

4jJj§ (jx aJjl jit "illl Jj.unll" jjJajx <(J jVI Nature 

jl ^ If, j^a_ j Ujjj t"^£_j|_jil ^.jxxILj] <xula]l (jxaj^)3 -l^lS (jjjuija (jjj 

(J—j 3 <jx iLLuix 1—JJi/ tjjlaj (jl t-Jao (^jljll (^ixxlLj] (jaj 4_ixlxll 4» nlill 

J—^ (jl V j l^j& I * j ■* Jjsj (jl ^jhuai V liil" :a myf/t "Sj^UJ" tinOUH 

<S±ui—A 4 JU—alii (ibid., p. 181) "3jjlxuil ^UiJ Uija 1 $j (jx>U. e^^Ji ^a 

‘ valid UlUall AjjUu OjSIjIIj Aruljj (j) jl 4 (jisUli (Jjli jjfr jJJI (ji aILu 
AjjUj I^jVj (ibid., p. 178) " j&Uall bl*i (^Jc 3 v . ?> x jjc tjjc-S iuijla 

(j-aaJ3_j a^laj 4g^, j j lUpU (jl 4j| _jajLSujj 4jll»oll 

4Jalj!— Ul] ^J_J fl fact of mind "(J—ic. 4—*SI j jjxll (ji ^ i_i*aai 

tfje whole of Aanihll (JS jA (jVI jxjilli . jxjxII 4*t.iVi (jjll Igjlj aSjjUIj 

# * 

(j SI ^Jxllj ^Ixll (jiiaJI (> DIS Ur-firtx t (^lill ^jjatxILi] 4.»Ul mature 
jSjoi —xxll I jimh UalJ (jjSj UjSI (jjjo».VI (jJ-ig-J (jxalsJI pJh jll (jjAj 

4__jljiixx jjSI JjSll 4jjj^ia (jSU. J3 I jJa^l jJjLuSjj (jjSj jZi (jx j «(^*SI jll 
JaJ —uij JxSI jA ^Xuxll (jl (£J4 (^jII (_jA j (CjUujjxxJI <_u£ ^ Ux jiiSj 

j*xa—ill lj—A (^—a jxaill I flxniVij (_pll 4ilSall j] .(ibid., P. 163) "Jailill 

tUuaui jiajl ) 

S.L.Bethell, Suggestions Toward a Theory of Value Criterion, 14(1934), P. 241. 





i/'ji-* ‘ -i -rf* 


- T t V - iu»3 jiil j iSiaJ — aiiS ji JjjjjS it >■>• 


L>ijl jjt..'A,\1 j — Ajui! jAII Ic. jdajja jj£j J jC. JA (J £--a t(JL ojlj 
I j—dLaJ ivilljjl Vl^<a jAjLlijj jl£ A3j ,a jjaaII Ajjj^J t aia*A J 

j—A memorable j£a_1U jja?. ujUai. J£ jL Jjill i Jdj j-a jJj£ ^ 

J Jtjll AjIj£ J AjjIjAII .\) wll ^ jj-bj-allj Ajj-a ^ j j Li. til JalLJ Ajj i jxd 

f 

di j£j Ail . e.1 jJI Jc. Jill j ^hill jjC. pLSj Lcij£ ( ^*Jaxj jll ta jl ud -aVl 
"Jj- il" Jj ajIVLdVl (J^aul i JUtill jjdS?l jAjldljj jl a^ljtl 

La Jji j$Ja as t(ojSill (jc. jjj*B) vehicle (aJs jSi&ll) tenor 

i jjjiiall Bryn Mawr College jjLa jjjj aJ£ djl j *, oU . « aL uLi J jfi> 
Lja__ji » g B j*a j£J ^ Ij&j 4 (/\96j AC-lilall Aiuila" jljjc. dlaj 
A jaII jjj jjjAjll jfi. IjjA ja^ J. ^aVi aI£j *^f Sr.lj, -~.il oAA jl silljAj 

aja>a_'B diL_a.jj J dCLdVI jj ." J*~all J*-e" J A^iUJIj reference 

J _ £JI jjjLi _jjj dl*jj JjS/l ^ILall Ja .lilla £A t^yAilaJ j^/l ^ASaI! 

verifiable sign-reference J—sa^U a—LIB Aj«. jaII — Aa^LJI djliOlc. 
JaIaJI j tenor Jj-oa-all jjj djjlsjll jVl Ajj Jj .AjjUdJ l^jL relations 
JuSUll JLj La jA 4A£l*Il ajjjdallj Ajl-rl "ft VI AtjLiII ^aJ j>aj ivellicle 

j ijl ■* -MJ jjj Ajlt oLbj .AjaLlII dLlkiiS ^ jiaA alicj t Aj.lc 

"(jlaj aiB" j_C- <_j\j£JI lAA Ajj n no A^,_p Jl A-mij Aaj 

J-jj (jl jS-aj (jl£ La I jj tjjjjJila J LaS i Jc-Ldjj ambiguity 

fjj _£j jjt (jS-aJ Igjl £AJ :,jjavlai jA a jt'un-oj Ajlja>. (jj .Aj Jal=kJ LajSJ 

(J_Jaj (jl m Jj (jSLaJ (jji t^jXall jjC J-aLaJI AJuii^a 

^_JjVI Aj jdJLi LuA j A_Jj _) ■ ^ *' ... (J B Aj jadlr ]-a\a. j_jA t AjII I jjaia 

ji J_js — djl_&UkiV' # j* Ada diAi ^ill ;/ie primordial abstractness 




—* Jjjtf -t ‘jJJL—iJ -I -rfi 


- ' A - jilSj 4^jaJl — <£13 


A—^jia^a a 3 .--Mt.Vt <aK 1I Lai . (P.36) ^Jj*-a £ I j jjSij (_£*l £3 j 33 (jj£j 

."(jajLoila" ajjl^a (ja o^jli ejaal 

3 —$i Interpretation in Teaching (^fA) "pjl*jll ^ Jjjtall" Ul 

3 Jjl J^k^l frl Jill" Jl jjjLlltjjJ JjJUj . Ml jt C-jljS 

Ojui—S waII j *M I (j—a JalLa Jc. ji\ ViLnll JlUr __j AjuoliJI 

jjiL .. Til l t- ll*l^ll I^J A $ mi! Ml 4 ajv 1I frl Jjl 4jfc Jj]l 4*iL.l-vll tliLjLLJ] 

lj —A J& b»jua (.M’liVl JjLu^j (J*aj La jA AjaJjl JjuiVI a3gJ ^jL-all 
I—g-lajjjl (Ji3 (jA IajSjjI jjl (**Jjitlll (JS jJjLujjjj il t^_jaj]l 

(jjUu—ll JajJI 3x-Liwa Cjbltlj tjju<all <_ sjjjl-JI a 11 (JaaxJI (JS■*all j 

doctrinal adhesion 3 II 3 <3-oa.ji]|j tSjUUVl Jja>. j^lall 

a —yUu» 4 _a i jl) technical presupposition aII Jsull ^1 jiaVlj 
As —usage ”(J I<it* „,y r (jUi jja jjL (jjjll sLajll Jl (jVl 

d u-t ■Ip—IJ (JaJ Jj jll <—SJj* 2 ll 3jJajJ i(3^uill (jjjli 
li —a <j| •circular 3—jjjb ^i.a ;l statements of equivalence at jLuaII 
IjA J AjUil t_Lil£ jaj Jc- Jlltilj w jA La (^AOJ jjaVl j_ 3 *ao 1 I 
• Ja— uijjjaII tlijlLsil 4 jl2&1I CjI*jjJsjaJI (jjj AjjjLLo pLuiEjt jAj ti—lljSjl 

4 a jL*j—JJ fr (jl AiaLuUJ Lojb jJjLjSuj l$J ^jJaJ^all (3x.^Lill) jA j 

C>u—1 3 —A j "j ^jl l'j .i—ila-C-^U ajLo (JjAiiJl AJiilj LgjS jji^. ^^3 

3—C^JI (jj— J (J.j—iaJI jjjxull (jl pib lAc^bll (jc. IJAOX LajJ 

(j—« Semiotics ISj1»jaoj— u as —«sjj jajJIj semantics PjLJVj Igi .^jj 
bl jA J>JI J 4 ( _ s juiLujI J S nul £ (jVI 0 J 33 L-U La L-JAuU 4j£ ^iljj (jl ‘ _ ■ >-ll 
The language -thought 3—c.!SUIj 3-i^aUll jialL 3ii]l CjI£)Ic. viul£ La 




* J uk ifSkf ijJ• j\ 


- ^ - aja>H jUIj auIaiJI — JilB J jr 


4JJIL Ailll <lil£>Lc. jJi\ ALia. ^ l$jlj ^ uLi^ul relations of rhetoric 
Ji c_iMoi ja-ilL 1 1 (ilij jp. languag - language relations 

o' VJ isyntagmatic 4ji_~al jj /w jl j paradigmatic aJ a£—J l$jj£ 

' j jAl j - jjj\ »-«H 1c. g 11 A h-ma j3 , jj (JLa. aJ ^gic. jrlill AdulSlxa 

(jl _ j _ ui 4 _ja1 Jj* j V aIjLluI jJjLijjj 4ulj <_h-aj (jj^. (_£ j]l 

# “ 

"4jjjjSLII (Jxi—J Jjjhjl” _! ALjJb A jJvfi a) Aoialla £ jLcjjj .aLlSLiI 

(jL— jyi) jikjil j (SjUIjVI) Ac-^blt the Interpretation of Is "(jjS/ 

"<jj—S j"-1 a jiUMl fjA ^gjjL-o ,j-o to Ajl Au t {Predication) 

•a third category AjMj Ajjji^aj aJjL® ji {P.321 is) 

jjl*-a _ II flow /o read a page °A*i_ua \yu t-af? t_it£» (jljjc. Lai 

jjc- flow to Read a Book "OjS I jSj aJu£" ajIjS jaJ Ak jaII j *(^ i X) 
the close reading a «u->ll o$lj5Il AjjSji Aji jj j$j t jbi ja&jjA ^jLJI 
(jj£j La UIlc cjaII (jV Lajj ii_)Ll£JI li& t_iii£jjj . jJjUllj Lbjljl 

l_ '.U't. a 4_ijS (jc. tAjljjC- Aj A*J La jjV AjLlII lajiji 

aJc. d)lj A -n. Jja«d ' a jin j-AajjA jJSj Jxj V jAj .La As. ^gll (JLOU 
oja jjb jaS/ 1 Ajlgj a 1 J* t 4 10 iA)*i 4 i.i 1*0 a t* 

A xilj]l) Aj-.l*a^U AjLall illLalSLUj ojaII ajA (jll (JJxIaII i— ijjalllj (jja.1 

i. . 8.^1 11a A_jl jSj .Aai —ua ^3 c JaII LfcJau (ji ^ajaIIj (PP. 22-3 

Specialized "A^a ^jSj — j CiLa^lc" (jc. ^1^-1 j (Jj-aa a^jj 

a set (jaj ajLlall (juljaSM ax. jas^a (_g&j t Quotation Marks 

Ah-.H1 dlij (j a j I Jlil jjjLilij Igw^nn o/ custom - encoded brackets 
ij —c. 1aj*j j] .(jAiliJl Aj-aj (_gi Problematic terms Ajilkiyi Jali&l Jja. 




—* JjjW <j ■' -ji 


TV« . iaj iitjiji - ^xjti ji <*>->> 


f/ie metalingual La A-aiSLl ^ jLill fh^Ti.uVl ^^ic. aJI.^1 4 W...W 
ts—s JLa*U ^ylc. aUI 4 'r...r j 4 use of a word 

1— * aa> ( J> — .A (_£A hio’nII (_jjjI jSVi 4<SkUjaJ ^ajj (jl AJ<aA 

”!...!“ Cuaj aJ_^u l$^l jjj jSaJI ^ thin-ice signals ^ CiljLil 
ts—s Jj-ifa) ^5 3 ] ^y«ji liiiajj Aikj-aJI 77ie shriek mark "^U-all AVilt” 

jjL-a—II The Structure of complex words "a _£_jall lIjI _oKll A_jjj" 

*-^^■ •> ■ 3 ja nervous italics <^a»J AliLall <_ijjsJ] <j jLaxlls .(> *1© \) 

l — '•> lC'3j A— a-C -^all jJjLijJj ajlc. ^yhiu ^^jll Aj^jjjull Aj 5jfill j_y-a^)ll e3A 
ti ^j?k i ^1 1 jja (JaJl aLUII _j£& (Jjl-ISjuuJI £a 3 ^3 _jl .**‘^1 ^ ■ - I j 

.Jail aLUII 

L.uSrt C." jjljjju ajLDU o_^4.j-a A^oawjj j3jL&bj j.Vn ^ . J ^3j 

Cilc-j^i—<J1 Jji ja —Ja 11_a <jl£ jSj The Wrath of Achilles "Jjii 
•Aj—Uijiall CjI jjLoll—j AjuolaJl ^Alioll iillj£j <_£ j£a-all jji 2 A. J1 

,jlc- Jjoj aLaJ LeLeu A*aJ_j£ A^aa».jflll o3A A a >8a ^lj <jia. ^ (jSilj 

A jA\i’ll a jj__dl jl JJj/ (_ja£lt g r Lmi^ i A^al.W'iml ^3 jjjLi ujj JC-L-ajj La 
4 jj]j Werner Jaeger j^.U jj jjj J*c. 4 >xij) j_$Ja!Slii 3_^all 

oi—fc a 1 ’('^P—“ Ijpl—j jjjLijjj Aj jib ^ill Eric Havelock v^ljlaU 
‘^Vr flc. Beyond VIjj La" lJj£ ^ ^liL- CiLaLuAVl 

<J—J3 l—<a J—jlijS jA ^^11 Lll^. "i_Jjjl jiwi" Aj3j 

aj^I LitajSllj ajjLc. ^a a pre-civilised contrast ^jLjr»-> 

/ g3 .It. j Lqj3 jj lil i a)U aI^jju 1 ■ ^ j ■ a j a j . .• *■ 1 1 1 c»I (^jajiLiaj^jjj 

(jaj —1 t-jLjSlls 4 jAUaa Vj Cuiul Igjl qa <jlc. j .,^3 jla^Vl till Jill 




^tjS —t JjjIj tfSa J. jjjLluj .1 . 


- TV ^ iiijaJi - jO j jrJ^biS 


4 _jjijl "(jiaj£j' ja Icjj Aik-ajJ jj ^jjoVl OiijJI IkjOj Ai-ajJ \aa>aia 

AjjLj_ jj 4 _j| j dil jyuaA Idal jdJ a Kind of Rise of the west 

0 

f$iSI fie. i_jj ja. jjj X-ali Ilia, human self - conceptions 4c- jjS' 
the peaceful coexistence of communication J*-al joll (^jUI juAjuII j 

_3 5__Ldall 41 j__dl 4jJjjdaSlj SjoA-VI 4j0jLajjj]l oljlll lOlL 4 J»miIjJ 

^wal oii j the intersubjetive Platonic Soul 4 jjlolaSI 4jjjK)liVl £jjll 
(j) j ithe media JjS-uj fl-i^-uL Iki^a l$jlo ajLJI jU jojLiLj 

4dl_jjLfcaSI j—* 4 jIoj «4jVl»t*i‘ll ja jaxftjlt ujjiaSI ^^ic. l^-il G jiLla loj 


4jajS»'j'j .,i ^-ol aj 1 » ^ 1 ff ° ■ '-'j] dll jj jjja jSJI 4jjj-afSI 4jxa*aSI 

Afui ilL r jj— SI jli ‘Ijj^-Ij V jlj .AjxjLd dil joij cybernetic models 

j£di 4Jlicl ^o jjoSI sjj£sj ^3 4jjl jaUjiVI jO^-aa jA lOAj — jOjLaujS 
SjoLa_Ja intersubjectivity A^jloi £a neurological 4 m . ^c - JS=j — jjSla 
telecommunication Juju jc. JL-au^l Jlkil <ja JS-iS (jSS^oS 

4_la ujStjj jjoSI commonsense "<i3 jluail jaaJI" lillo j£jj HuLuil 4 a^f.all 


j - j jj_a j 11*11 ^ ~ 1 » alG) "4»jiVill" {jujj (JSuaj (iSSo j£ 

jSjoll IgAuajj feedback "i jj jail 4aoilSl" ^$ij ji i_jLj jl jjo jo jUujj 

t" jj_da" i _ s _a _uaVI 4-jj — jj ithe Platonic anamnesis ^jKaiVl 

^_uijVI ^jI o—SI (j—buSI Igi—^ jj feedforward " 44 k jail 4jo*jF j 

*JLy_uij .”4 tj;Snir ^jL-aS/l Aristotelian self - actualization 

"i 1 jj < II 4__Jaa." laAj ^ ^ A t_joSll ja ^jj (j ^ 4jjj 0 jj^3lil lOA 

.So Much Nearer "lia. IjjuS jjjsI” j Design for Escape 




k Jjjly IfSif l jiJJSij .1 . jl 


- TVT - jiaj iSiaJi - Jt ±i\ jia jl £^>>>« 


— 3 LaAliiSj CiVIa«J 1 (j* (jkc jaa. ■» 4-oj j 

^ V £ ifjj —jjl j_jLjp : Poe ties "jU-SI 11 LaAj t^ijiLo Lli 

Ui—> Complementaries (ed. Trevor Eaton, 1974) 

”jj— kiojl CAilaiV 1*3 j jkidl t iL^Vkl/ j£jj ^ HV1 t Jjj 

i°— c -" —1 tyic Wmj Joyce’s Parallax 

j—o* JUuli (jl jjft fdui IJ JjjIjS ^5^1 "Ajib^yi ililL-all (JjLu 

.{Niels Bohr 

t^s — 3 A—_>&1 l^J *• OVlS-aJ' (j-o (3f*jl Ac. jxa-a 4*<uj 

^Ic. Cj^io 3 j Sepeculative Instruments "aJJj CjI jj" j! jixi t$jjl _£ 

A—3j .A __JuS a l Ajyiij ojiie.1 (^j]l i_jIj£]| _jA 11aj ( \ ^00 

* 

‘A- l l A. -Jill tuli <_Jk La jA j Aj ^jj Ax# ^uS _j 3 4 r-_ 1«. i*>\ 1 

tsC-A—j referential and emotive beliefs a _jjl.ia.jll j aj^jaII dil ^Si* J li 

j—kill SjI—&) jl I *fu ULaj /ro/A ''aiL^V'j truth "<33-all" 4 I 3 (jVI 
_ja-> (jlc (jVI Ig-al. tVwJ 'kl i l jiffi HH (Jiljl ^ ^kll AJj^l 4ajaA jSJI 
f>^-o (Jlia A-ajj . ^Ixll j jxjill (jc. At‘)1 inll [faxj l—Ll£j] Aj <_Sjp*4 

Toward a "ujUiL^U Aj^kj jaj” ^3 Ciljlii-all ^ ac_ja^JI »‘m> ^ 
<V?—** urA -k* k JjVl c_iilk^ll Theory of Comprehending 

£ UaL JajaJi CAclkS Ajuui vljl j AiauaS AjJajjx-» ti—ijlkj 

J*' the old Intention " 3-ail!" j Purposing ”(j3jiir 

j—Aall (jl 'll) relational ax)lc Ua^o JiSI jaj 


L-Ual 


(jj*«__ j£u <_iul — kj AjjlLa (AjLjaII i*i. all l «M k jll ^j^ j, ^ < 





- rvr - aiiHj jU) ^ <cj->4 


i expressive 4—jjjj*j1'j iconative j iPhatic Aj&UuVI) Sjj$-JJ' 

jl jk i(Poetic Ajj«-i31 j <metalingual <*■ jlill j referential 4j**j*1Ij 
t\ „ ,g, '■.& j «JI oj.-S.al' ithe reference 4j*».j*11 j=^ 4$k.jo l$i» 
iz.fi Vj jaj A$kj-a influencing "Ajjibir ^j JaSa Sja.1 jj 

J JS (jo >C-jB (^Jb 4jiAill jau jai ^ylfrj tjjlJUayi (^Ic 4iJaj tff 

jJjIj (jo |iC. jll :aJLuj j31 _$*j t 4jj. j j*_JJ' ^^Jc. jijLijjj 

(Jj_) Jj'_*-o 1- .yjJ V Jj'—3 jIa ^ jJjLilij ^jlc- lift. JUiill jjwuSLj 

1__ jl .Poetic Function n 4jj*-JJ' jj^uSU o_jc.ii lol jjjLiiij 

■ j t j jjliiSijl 4 i I^Si Lqj'j jlS lift jl _jA 4S jii all ' i'»^ j 

a self - referential 4 jt> j*1I ^j' j i— *j 4*11 jjSL j' is ^ <jj 

t4 _ Lo "di-Jiii" j' C>ji j'j' L» jl 4(j£xli (_ylc. Jj 4 dimension 

l $jii 4*11' ia. V} (jSj ^1 44 j 3] "(-JjS'" ^eiuajl Jafyl (^Ifr j' "oo' jj Lo" (^IJ 
kimj_j 4lui' jij j-aUJ! 4j'i j*!' the boundary of language itself 
as a Nietzschean ^~'y »qH 4 .Inn t'lnS 4iiaj iiilj JS £-o (jilt 44ilLuij 

.4i* (j'jAa-' jjc- Prison-house 

(jj 11 ijiia _jll LujSj j jxjuoI' 4jUS1 jJjLuujj laJ ia_j 

”|-|1 ,M .*, jAj ojljj o.lSL-a3 jjS' jjuuj'j ilil' 4 jIjS jc. 4 j3 <—S3 jj 

£■ jla*j _11 j tlilgjjicul' j' j* cLa^juV' ^ujxjua The Screens 

£—o cJala_ uu^Ij 4ju=liJ' sheltering camouflages and surfaces 4jS' jl' 

4jLijJbj 4ilLui jj£j (jl Ljojl jSuu lg-i' 4 j' j uJSjll (^i (J-oV' (_jlc. JaliaJI 

J_ioj //ie contours of self hood 4ij'il' (jujUisu V] diuul l^jj 4 L 0 




•—* JiA -f^i •' • j' 


“ i jilAj l jUS J £Jjj±*£ 


t>a—SU JjUil Art nail AaLuuiIl jjjjSLjij .Aj^jII AjJLo* Otherness Vj*“VI 

(-Jjluilj jj jLumj jj£sG j* AjjjLall jjc. JjIuuJI jjaxjj 4 j j£j<a]l LL-ball 

tendency Ic-jjj" Axj jl :^a j a j ml ml jj£Vl AilajLaj ijiilj .^Luslui jj£I 
increased and more L_£5Uul jJ&l j juI j "^Uaj" jaj lk-a ^JUJI j JUI ^ 

" (j»l j —»JI J—“I jj" j ^—jLlLa^. "(jm—J” _j j —a j .inclusive order 

Lijl (_>uS*j l$jl LaS .AjswjIjSjxJI ?j U AjjjJj j* AjjI syiiaesthcsis 
Jj». (P.184) "jajll ts^ SjSa <Lcj j . jxjuJI ^ jjLuIl a! jj 

ts— 3 *1 °H jj—V J—^Vl <—sJ—kJI jl Jj-a ^ j»LaaJI jjlskj jJJ CDLUI 

J! C-^-W tS*-P I^A ^ ^ISla <Jja»ij Sjjjj lilliA ^1 (jalja.Vl 

‘I jjjjf^V <G*Ij 3 ^ Cjjjiy the Metaphysical taste Jjjir 

“-’J—J 3 ® J®j) £~jJkll A^xjIJJ c<ul£il A-IVI Clj«aj ti-JaJI ^ ^ j5jll j 

«jjjUi_Uj (JJ — 1 (jJjUl JjjI jj 4j jlaj jl iUaj«C- jl£ LaS iAK.*". a jAj 
Literature, Science, and "IkLu a-^.^ diil£ Luj" caJI U jjL 


_j UaJA jsSS?l jajIjII <Jiii VI U1 (s*Pi ^ V] tdogma’ P.243 
cs— 3 4 —^ jcLu j? jjjLijjj JjUj ^ jll Walter Pater jjj jjIjJ 

hiil l" (jo JjjLijjj jil (j-ajj-filikJj .(P, 732) "t^Vl Jaill JjjUa" 
^ 1 > nj (j/r% >ti (_$\ SL* (ja AcLui J-aljjla" Wasteful organization jjUI 
■Poetries and Sciences, p.36 ."VI juaa. V j-auaJJ Igjl 


jl I—ijLal I—ajj tliiU. ^JVI liao La IjU" :(P.33)(_^3 Jjjall t*lliA j 
JU ujjjc.1 ^J ."CjljLniVI ijwl j* jjSiai torpor JjasJI jl ^jlc. c 3suj 

jl Vj The Renaissance "a^Jx -g j" a _jljS a _«jLk ^JaJI ju hj I", 

* 

—ajll I JA J3a jAj jj jLjJJj ^ij*i jC- la ll-k ^) jl£ ^aLlII A^Ojxi 



j'J —* JjA '•& ‘ •' • 


- TV 3 _ j^jaJ ^LSj iHiaJ — A3 y £r!Jr^ «£>»>• 


A jA_a. J ■» -s.* ^Uaj !)L 4 jjA At J *<-441_$JI AilS <jA JjSLaaIIj j k-im i aa 
.. ."IkjJal j" liAil IjUal JSjoijj tajLaia _jjC. Ixa 4_sa.jl=»Jl j 4jWI ’ll! lialljO 
j ijl .* *m j 4 _jU*j di_jU.-v .13 4 /i ^/i JSI (jjSj Ia^Aj tllj'i/I 


, \g-iQ lj a 


SenSUOUS dlLoVlVitJ <jOJ £ jJsa Jla*-aA VdluC AaJsII Lai 

jj—j 4 a. I' ■ ■» aII J] Ia jjc. jlLa^fUa isupersensuous a jjU^aj 

5_uaUJl Ajjuilui^l SjSslI aAA (jV the reconciliation of impulses <*iljAll 

LJaUai" (jl "(_sj xj 1_ii] .Progressive 4jaa3j SjSa l!uI£ order ^UailU 

(j_c Iamljs [Principles, P.50) ' <J*JI Iaja j* a growing order 1 jj^ 

* L»‘' (jx AjJaII jaj £ j jj (3*11 J Aajj iliAljaJlj (jlli^l CjLuI£a] 

^_>i ja J_£ Jj (»practical Criticism, p. 268) ( JJ-aujI ajaJuIIj) 

i—J■». 1 L».^i 4.il*i jAjLiuJj jji Ljajl jAjj aJJI i-1'Ml eAA Ji 

jauiJ jjL (4 j_ui jiijiijSS j) 4jL -uijS/l self- completion " JIaB (JajSVI" 

I LaLaj psychic Potential <j -uiill 4lUall ajjSla cAc-j^i <_$jSj 

.^v_iljiaS/l AsJ JAjII i_jjjJj]I jSj 

4 ' U t(Ja*il J Jr.i Jj JjuuL ALaI j^aII (jJ_jaJI |»Uaj ,jl£ La IaIj 

t5 jA*£ ^iljAll Ja cjIc- jaaaj CjIjAS jjC- £jLLSI Jl jZL ill llajl 

* 

5 il iiiL-ulS £_a Aajas. tljldc." b lo t a i a happy contagion Sa»a» 

LA.Richards’ Theory of * jL*- •M a® ^ (°) 

•Literature (New Haven, 1969 


i t'J —* SsJi -A •' • jl 


. TVt . 


4*4® JiJflj iSjaJI - jUS ji 


u—V Aji (jjsk .{practical Criticism,p. 295) "(j ji.1 

OJ^i <J l>° Ajl (_^aljSal l ^Al l (jA jl) jjS/ 1 lift (j* Ait 

<s S— 9 ( > . ^1 3 j^J^U (j^ (#&/., p.300 "oUJl £* lit jajill £* <^1 

TAc Lure o/ High "a__JU]I Jl_±JI Jl... A_j|j l 

^ .j ^ial l JlfaJl CilJI AaoSi -^ill n jialttll (jiil*jjVI" (jl Mountaineering 

•l—ftljjl JSj I tiiluijLuJl 4 jI j ja "(J^HaII j^jJI c,!^] 

{Complementarities,p. 241 ) 

a ■ <*> 1 AI I o—iljill d u , 'i l£ jl <jl Uj-i jSj i .iUS ^-aj 

' *■' (j, ‘ ■'"* a! (_j—1c> l^jl jl A u<* i A ii i Jul^S (jjl^yi Jxuljpj 

ts— ^ aL*jj lilliA (jjSj (jl Ajli interpersonal A^A,.*iu 

«J—jSi oaiJi -l*-a3 jA IjA (jla £ jjJajjj - ^SjSa. JUb ^ Lola. I jUaj 
* ( ! g fr l ^*'>V I ( *> I* 1 1 (jVl (jfcA- j 1 — « nl t5_jlj^ll _^aVl B —1 Ia9j Ajuij 

(Hartman,in Brower et al.,I.A. Richards,p. 163 ) 

J-Jjhll (3fLil (jja.1 C.JA 11 (jl£ US jj oUjVI 1 jkA ^ iljljlii] 

j Aliillj uj^LlI £filjj (jjj AaJUUl Aiu,^ S jyuzi ^Ua.VI 
f tib .LU- (jjkjl u fcy 1 jJ *^1 jl£ US j (see Principles, p. 245) 

A——® ( j, —■ (^A eLaJ SjauiA (jl Ijjjifiill { ^clUa.VI frlijll 

.(ibid., p. 46) B lgJ&V jl l*ia JJC ^ljull (^fia^j uiaj j >11 * 11X7*1 

>-a »jjsu U£1 jjjLijjj 4 a tiaj L (J : jd!j Jjlaj 3 jjLJ ^ Ua v^j 

A—^l_)^ <J— jl ^ jl interconnectedness (JjLlm JaUijI jl ig medium 

< ^L ul _J Af « ■>!! -1 <aiH ol jIjaII (ja IjLa.1 jpsl evidence of affinty 

£ —J® cHJ—j—J^ill a*x jjSj j]| ^yjl jl ^ jjj$H body politic 


—» Jjjl* -.fit .i. 


• jUSj 42 ijaA — AJfl J 


uLUU" ^3 JxSfli .All j jjjiil I >."■■■/. ^1 j^B ^Je. 2 j. Jj...B la. Jail J l L.J I 
(Practical jJL_*il i jj— ua jlal jajiB *Lal subtler n i —*a jl’j finer "f*jl 
cs^ AiaaU-a jsi AilS ^ - S^a.lj Axa_>la tlal jyuuj iCHticism, p. 240) 

IsJj J <fP fua ti t- tf -M i l l SjLJaa. (.r.llg&l jj 1 — ^jA jll Jluixll 

cJ ij—S xj t-.a. V \S VcJyS jSJ .{Mencius,p. 64 ) "Ija. jLIuiVI A*lljj Axcli 
—B jft j^JLi cJj& ^ i “’soll Asuljll //ie contagion <jj^ jSu 

- ^—*1& >-a—c. a!jS*x (Defence of Poetry (See Principles, p. 67) 

if —3 (-0—3 <A_u\j t^jj jjl£ jl lift) jL?Jyi JjJ Jx (jjgJ juac. 

if— a Trigant Burrow jj .j CusulJj AA.jlaj U ^x Jala jjlaSj 

if— a 7V*e Social Basis of consciousness "^c.j_Jl —<la.VI oLufyl" 

^— 3 iil jLib jj jLiiijj (jli |See Mencius, p. 78n) jSf AaJWI aiiSaII 

aill Jx ilS jl ijliall (JjJxu JjlS jA Lax jl .(_£jSjill »3A 

AjjsJ JJ& jl.ilJjj 5e(/" - completion <Jil^ll JLalSVL jAualaJ AjuajillJ 
(See flow to rearf a page, pp <^1 j3j—fJ—^ J4 t> J j*N ^ 
j —A AjJjLuUJjB AjllxaJI <^3 "AxjsII" till Jxi (Jjasi jli Jxj 146-7) 
^ 5 * 1 —ala. VI j—Sill J-ia «. Analogy J—jLuII j^lc. ^^ja j$i* «lc..SLJ 
"a— jaJI j. jfr tliUwi 11 (JjULa" 4jrJjjljS JjL LaS tlljail jSl 
« Produced gl—ixj Productive gl u l_*x jLuVl j$i dnterinanimate 

(jl lg »>» ij £xj AJaluill »1 a ^xj .JjlxiUsl Ajjjg a-s : Jla.1 jj jxlxx 

JJ^.jlaliiaj AjjuiLuall AxjSaJI _jjlj ^ jjll AxSLkll t* JSKB Jjj Jjaj 

a seriously Ij ..K% 1_ jc-^L JaL-ilVL a ir^IIx "$^a.la <jjLJ_p" JjA-n j{ 

a_jI j j_a "1—ik.b ^ —lc.1 LJeSU." i_y aJjajj punning ‘United studies 
i“ll ink’ll! AiHa L>>«j lg i>ia.i Jla tjlll CjlxLajA*jfl" 




J —A Jjjk * j 


- T*VA _ iiiHj Jill ji £ j^jaaJ 


tliljl—&| 4j& (j) {Speculative Instruments, pp. 105,142 ) "Al$j V L» ^1 
^gic. labial j ijas] AjL aJUAui AC^Lj illijjM (JjLa. La& tt-fiajall I jgl oJUJC. o-ila. 
LJbb j_a "Aa>jljl.^1 A-jall" ^iluuV' cM j* La jl & IL^l 

j jf. jl_ £Vli" _a^li.Sfl liljluJl UUxa Hal ji jal jja ^Ha. jl jal jja 

aK in_oil (iltj (lax Lagj hlfi^VI ja .juV jSJ ^incompatible jjsaljia 

tA—j^jll oi_A jl .(Literature, Science, and dogma, p. 241,) "V) j-yl 
AjuuHj jJjLiujj Aj jjj SjLuia J ■ ■■ cjJ^xa (J^.* ^a <J&I < ^Ic 
. jlLUaUA jlajljELe AiiijuiLall j — sacrifice AjauJaoll jl jajjJ V 

iSfi ■ "•* II A. -j)j£ll A jjjil jl jialj—Jal —1 c> t j *>l £ 3 ja j aj 

jl j—c. s^*j iilb ja ^jB ^glc. Igjla 4 AjsI£ j jili the microcosmic view 
' mi u5a iEliseo Vivas <jJ—La j— jjjLI ^.a J3j .complete "aIaIS 1 jj£j 
U'j .Apollonian "bijljjl" Lallaj tljA ^a ja^a _jAj t jjjLiujj ^Uaj <a »Viji 

the ^L-hili a—H la ^ 3 Aj... ji ijjull SjI( jl a tAjc.Laia.Vl 'n*-** CiilS 

a j-O Ac. jjjSi Jal l$jL 1 $j1c. ^SaJI jLaj Dionysian will to disorder 
(See four Notes I.A. •<—>l.i—M ^—!c i j Lijm'l j_$Sj La _pL a jail AjuuIL 
j_aj) ^1 j^all jl tljaa.1 jojiilj . Richard* Aesthetic Theory, p.356) 

S C) ^ 1-jT^VI f l_Jaili Aautjal ' 1AJ jl£ (^j "vIjUIUj" ^IL^l tiLi Vb 

j* jLi_jjj j.i_J jl^A jA Laa tf/ie health of the social order 

jl t J->J—ui j\£ {jjll j^Jjill ^IskJJt^U tAxal ji (Jai jaj jjlc t ji — AjIaVI 

1 jjl—aJA t(jLaJA jjc JjLa ^ab JjaJ ^a (JlLai t^aj La bl tAjJ^j ^jj 

.^LaSfl JJ jab jjc (Jua uijfti^all 

till i>il jj&VI t J l ti ^a l^alajjj tliljUjjVl e^A J£ AjI) {Jk-flj La jl 
(_palj—cVI ^j—1c Lwa__j| *> t ^jll AjjjS/I AjKmi" A* jjll JjJa o jj-ala-JI 




$\J .—A Jjjl* .\ . j\ 


- ^ - JjAjJ aiUlj <Sl — ijiffi Jilfl jj^ 


symptomologies of bourgeois "3—jjl jJI A^La-J^I Ac. jJT AiOa jJI 

(jjlJl viiUloa. (j Ji jA iiaJI JaJI J] J_»jJ (> humanism 
.an ethics of inaction J—^ lS-^ 0 J) J 

I aL-ojj scientific belief o'-sY' o' O^J 

i(.Principles, p. 277) "5—tua* ...»j_3>_Jl aJU.^ 1 <Oul£ jl La£ J*A? 

<J_13 4 ^'Ua__jilj jl Usuu* j la2j-a tAS^j I ~ > ^' < -* La 131 « Jua q juI Aj 13 AjU 

(_ )-.' ..." "iJ_jill J WV, J AlU" AftfcOJJ <_4^*-« _ji.Vl t- 111 >11 ,Jc. _)*joJ 1 (jl 

"> J . [J -all 5_Lais 4 a’l^La J)La]l t_s3jxll (jj^J V (JJSk (J*sll (Jsfc-o 

jjj t_sjjJaj_j (Poetries and Sciences, P. 29, italics Richards’s) 

(imaginative assent) " JOJH dj*®" jIj»&*VI 0* 13a (J jii jlS-o J 

•( Complementarities, p. 33) UaJ aSsIja J Jl o' 

A—laiJI ,jl Jc AaLsJ] J Ala La £-laJ Ajjjjl jjSI (j«J lla. Ajl 31 

# ? 

a_JV1 CjUUj _Oil 1—3ka Ja2u refinement Ia»ajj Jjj 0*" J 

^ q ajI jL^ol SJlla Ajjjll a 3 a 0j& <^311 £ Jl (> Knee-jerk responses 

til j_Jl ^a Jl jj J tAjjOil Ajj*o«ail Jc. Aj&Jj^a (jJ O^J • Aal*-J J* 5 " 

ajj* .^a — (^Sj-ijlSal j JJj T.E.Hulme <Jj* .j j ic-AJJI 

( Principles, p-29l) "cS jj—*" *j$ J (jia-alc. ajjjoJL ja" <^311 j»Oll 
.AjLoISj action J*3ll Jl ji O' > .- l . 1> -"" Vj 

-■^ j “'j (jl (jSaj AjJ jjjSfl Ailiill Aj^jiaj jjal 0^ JsOalj>ll 0 X J 
4 La-. — Jaaj AJu*-« AJaij ^1 tolerance ^-oLuJlIj relativism Ajju-JI Jl 

iil_ti J_A Axa-kij J (jfLoJ *i La (jSl . AjS.b JSj iAaJLusJ t jJjLOlij l$iL 

1 aUii' l s ja ^ ' ' !l ’ £• jb "(Oar I Vo jloiujli jj (l) 

The Literary Mind: its Place in an Age of Science (New York. 1932). P. 312. 





- T*A • . ij .Q jUIj AID jk ^4 


"4—Jjiill Si jLumII 4frj" Jc. ^jrvg II Jajl 14*111 jlJ (JSaJl "4-.all" cli^bJI 
IJJ& ejjar J i±& JuB jj t> 4a-ajioll linguistic egalitarianism 
O* o£i J V j-i jLIujj 41La Jj .(So Much Nearer, p. 74) "l^a. 
cl j] a revulsion I—dsbtlal 4i—yajJ 4.wi.. A»a dll jL*j IAk 4jjj liaaJI 
dlljU.. <nll »*> A jljj^l ^Jtj 4 . —1 A. II AjSjLuJI 4jC jl » \< %.*II . * .1 L. •. ..1*1 1 

jJjLuUjj (jl 4Jaa^LoJ AJaLuUJ Iaj J3 Ijjjysj lAij (jl jjju-aJJ (jl £ j-all £jji jj 

l -v'lL a S/tO " js" AjJaII 4ajijA«1I (4__)__uijA* jC-Aj La LjJj Lajl J (jl£ 

JiL— aII ^_9 I fl 11 <il Lajutlj _jj]l (jl£ (jlj (jjjjjS liLL*jj Lai jp*l IaIjI 

t(J ffim al l J—ai «IaA—J- aJu Jl jo joU (jj* J “/■-•>« LsLaC VLa-a 4iy<ajj 

p l»j <J—s».j ‘ So Much Nearer, p.37 : Jllall J& Jajl) "j*>" _j 

• < » 

(jl 4 h- t ^ L* —!j ( ^juxaAui 4 ac.JI aA& (j* lj£j (jl .(ilaj ^Lu (jl Sl_^al 

i— iwo—i a jj& J&dj") Aaj (4jI Jaj qa JoAstll £-a IAA J Jla 4JjluUJj 

^—s (Practical Criticism, p. 198 JJooll isjll J Jj La£ a"La le. jj 

I jl—a— I jiiS ^Ji-yail £//a Wheeler Wilcox (jiiSjSLj jLj !JLLI 

0 

. j*jill J 4_ujlac.!)UI j iaill 4jlalwVI Jc. a synecdoche X-ij-a 

^j|_jj]_jJ^ajjSll jJjl. M m j J Ja 4 jxaj (jl Ujai * _>a 1I ^jjj 
"(jjjjjii^a" 4jllSa / ^(jl JSujj/r Jjljjl ajCAl Lai Uasa 4 jAe ( J^-*; 

(j_S] 4 jjj«JI 4*aJiyi 4c Jll Jc ^ ja$£ Iajj Jllall Jjam Jc. Mencius 
d l l jM ^ail ^Uaji 44 j 3 add V (jLaLj 4 ^-jjjiJ" (jl Jl SjSj J4uij La (jlc_^ui 

1^3 i .y_a ^ USiB a - i*\ A js] ^Vj 

The Apollonian Investment of Modern Humanist Educolion: The Examples of 
Matthew Arnold. Irving Babbit, and I.A. Richards tl). Cultural Critique. 1 
(1982). p. 67 ff. 




—A Jxsk If&i .i ,j\ 


- ^ iiiHj 4 j' iaJ — jaIB yi v>-■>* 


eA_aj j—kjlj (p.56) jj SftU terminus "ajI*" <—sljj "Ajc.Lia.Vt 

t—$jj |^. 5/) Design for Escape <-ja!»^ ^ ^LL <-L-aj] 


J^afill £ja LlutLuil I jAST j_jaj (jl IgJ ^i/n La IS "(jjSj" A_al£ Ajj__^a 
Interpretation JjjIjJI) ."<_i jiil jj-aiall <j jSall jjLjIIj ^UJt 

jjjLijjj ^alaj LaS tAjjJauiyi (jli 4iiib J£ i(in Teaching, p.319 
fAl_9ijll Lj _uiLuil ^LaC j3jj (jl La (_^A tAjuiLjiVI AjjdaJ^I Ja»l (ja 


"A_jj]jA A_C._jj" A__laVl oA—A ■ '-.j (jl «.^ai] (j£*aj Al*J _j .^allxll 

(j—!& oja.1—iall —>gll tlDI—aa. jljjiji AjjL^i Sjjla-a Hellenism 


~^jll ^^ jLwl_) ‘** 1 II ^ La£ lAh ^aj .(_^^J*JI (jj^Lall i_jtj£]lj (_)ajjaa ijA 

(iuj_ j] jJjLi_ jjj <_JA_I J—J*J Aa. ^gJI AjjAa. _££iSn Ajj»■ .-ill (jl 4 ?IaAj 

<— J3 <— JJJ V flj-jJI <_S_P^' — ? c t j S — * mj fjF-j* (/' 

A_aaj (^—jSI AjjLajyi CjI oil AjujSJI SJa.jlL a/i unreflective commitment 

the pluralist SAA—juxII £_al jaII (jl" IAjxjjLlII AjljsI ja. ^IIliII <—sjlja-VI 

transculture 1_jalS i jjl—*la (jaLJ JfLij ^ Ajj*-a Alla. ^V referents 

A —MiLaj (jl <jjj (jl oylj .(Literature and Method, P.59) Ajiaj 

- ^ »l (J j... 'l l 'll a*\yi mi" lj )J _jA±J Laj3 AjAa^Ln-all CjIaISjjVI oAA 

— (Jstsil (jL.1 i^ll ^j<uJ| Ax^isi aAja._^a (jjSj (jl (jfLaJ 4< SJA jjll j jjajll 

.order itself AjIa ^Uaill aLu^jj— ^p^LjliVl JUI <■ t l Liail l AjI^j 


The emotive utterances "5—ilAa.jir djUaitll (jl (j- ^c.jll 
^ If*- ' jl’* - ^^.11 I JLia.1 LajjA Al j La ^^A j 4_j»,nill 

»aa (jli t(no/ correspondence) ((jjlkoll V) Coherence (jjLiJI (jaLal 
V ^UisLlI aAA jLa A^S jSf JS*JI J] f U^I ALlwi] ^’jSj V MjB 




—* JUjIj j . jl 


• ^ A T - -y^n iilS ^ <c 


< -*fcaj an affective critic is jib Hb j.ijLbjj <jl . 4 j 1 L£ 1 I l^^'il ^ A Ji 
_ * 
jYlj i^wiilj jjS — \>>)1 jliill <Jx ‘USa.'i/ (jo Ilia, l.n^i la^bil 

< ** 

Cjj— ua ^—a j ->g ■ i '<‘i L Ijjjij fjM iJjI jxuj ,iil . jj t’VijKj tijjij 

tl—glli a. \u . s a —211 Jj—a o^a.jll J ^Uaill t*il .\ W~<^ 4^,1 jj J - --»~'- j — 0^.1 j 

S j..— j A . 1 1 < _ s — 11 tan iconic object 1 — b jSj! Ic^Jb^x 1 $j 1 ] jjlalall 

<a.j IHj .ojjlj (J jlillj ^JjUa.S /1 (j>t»j jfrLill 4jjA.Ul 

diwyl aAij-ailr jL 4 jJjLilij ts l& 4(jJojl*j ,jlAjl£lx (JLijlx (jl£ JjJlaall 

Poetic vs, ) "( -ju— ai 4 fl A wal lj V] external relations 4j a^jli Cil2>lc. l$l 
formalist I I i-i—xall IH {Rhetorical Exegesis’, p. 268 

J —«*J1" (jlc. (jHI 4 jjJ ^jlailjl jJoIjaII (_iVl jLiujj ^r-u^ixi maxim 
{S Joa (jHI Jba yJilluJj 4 1 $jllllj {j-ajll Jjj literary Work the 1 

0<ajLxa—ill LS —la. 4jl ^^Ic. jlJA&J j^jlHojj (jj^a-a Lax A*J 
projected 4JaLxx (jj£j jXu lx (jij 4jC jjJs jxll 4(j^aj> <-»~ill 4 -ojSI aJjLxxll 
the literary Competence of the reader l$j\ —ill "4 jjjVi SeliSlI" 4_kJ jj 
J— a.jJ 1—gjlj (jJ-o—al (jl jjSxj (jxuL^oill sift Jux (jl jJjLxijj Hlajj 
jx (jAx" JaSa IfjS? 4\g*s 1 x~j V Ljjlli ^A Ixj 3 ^.Or>J as occasions CjUJjxSL 
t^lfr Jjllau 4ji jjj 4 a range of possible effects "A.jfvxxll till jiibll 
—six Jiu jl (^jAjoj lx jAj 4 Hill (jx technical part " cs jSlll u-iibdr 
the critical part pp.217,338 Principles, pp. 136,23, "(jHill cjjLJ” (jz. 
4-miSj "4 ii , „J 4jjilll cjUxsI jHVI" !ibl 4 see also practical Criticism 

•(See ibid., p. 276 ) 


jj*—> 


jj jLSjjj affectivism 4 jj ib ^ 3 j 


(jl Uaj—Mil 1 a I Jjli 4 ^t I^a jll -Jxll jSjaII 4lMa.j (Jla ^ ‘4jSkjljxlu;.)! 

Aloua ^ jjjLx—jjj 4jjj (jxj3 (jiH 1 ^ . ■■» ^lll Ajilajxll 4^jlill j . 1 » i^jo ■ 




■—* JjjW •' • 


- ^AV - Jp^A &3j «i!aA - lji jfl jiiA jl gajjpS **■>->• 


<j* intrinsic value "ajjAjsJI a-ojaII" ^c. jSuifl d£Laa ^ (jia 

o^jlaai A&uajJ ^lxll t—AJjxJ W J (jl J] Ic. j3Aa bu^joi AjuiSJ iajm (jA (JjS 
Aj*jI jill Ac_jj (jl (ji (dll a £a ^jliTuaj bila Jla AjI ^Jc. jSl .myth 
objective Poetic structure Ajd j— Ja jaII Ajj*uill S-mll olal ^lla JSJij 

Aa^jll _j (j^Lall (J■ —* Q ^' .La ^11 AjaJajoi IgJ A1%1 \»a (J».aj 

(J^LSluiVI Aa3 jSjj (_$ill (Jllall (Jjajji ^gic. jjc. AjIj£ ^ "AjSjjui^jaII 

<_A_j£ t—i^ynA_ui JJjLaLj (jl ojLil ia.jp V (i—u£jpll (jC. (jjjll (^JVill 

SiajS jl a sound Sequence kuy^ a1*aL jS, £ pi^jal jkJ ^JjjoSJ 

.1 \'i L_jS La lij" (jia iSlia jjc Ajji JailLj a «niY 0 / meaning 

t5 __lc 1 ia.Ja j "Aim.iIiII ^ylc- -.1L. >11 (jJa^aj f l AjljjUI ^3 ^1 hill 


(J__)jllir ^ t jLuiaII li* (jAAb jajLijjj jLj (Mencius, p. 119) AjuVi 
g-LuVI (> ij>u Aj 3 dual) ^ill Interpretation in Teaching 

(1 _ jjc.j l—o lij t^jL.-'.,. i V SjIxj— uil iajj V All" ((-jUaall (Jatla (j£ 

A£jj £a Lift i_jUI (jlxjj i(P.S7) l^JL^aluil ^3 Jal_^iyi Alxuil^j Igjufij VI 
aJSLa _all oia-aall ^1 jjxJ AjV ^deconstruction t^j^inll Jal (jA lijljA 

Liua—a a— jjj ((j—a^UI a—L ot ^—a d/ie outonomous poem 1—ijli 


■i»a ..» A__Jlx3 aijU-aSir :jj ij ‘AalSd Ciuulj an international structure 
.(Poetries and Sciences (Commentary1963), P.108) "4lli ijjial 

‘-'I iNa.yi" jjljjaj Jllo (JxilU &3aj Ajlill aifc (jjSali (Jal (jA j 

9 

(/feversafc in Poetry”Poetries, ed. Eaton, pp.59-6l) "jxdll ^ 

A_*ajlall IgjIjl^Sj (jt (jil JSjij (jl jjA ViJ (Ajjxa ijLwaS Aj_jjli 




<#'.> —* Jjjlf if&t .i. 


- A £ . jiiHj iHj»J - tf J{\ ji3 ji g 


tjjjx_j 4—jli«j jA i ji,] Jlia 4jl$j ^ 4aj UiSl t Proleptic repetition 

jj l — » V (j* _>«£• iuLoa." jAj tJp£Li lJA jj-® (3^1 ( JLJa3 

Jjj—®J'j qii ^Uaill ^jJjj iFiftean Lines From Landor 

4_J*J 1—« jAj a convenient ambiguity £jj* (ji»>ac. ^ Poised bJL» 

* 5 

(j|J 1 !(_) j) — ,QJ jj JjltS Jijafil ^2 ^)LuUJ^J l JiAJ 

.(oljjuall jA ^jUJIJ (JjLaull 

(SpeculativeInstruments,p. 196 ) "IliU-a ajc^j ...jjiuuJI 


4 —«Uu a 1 J3*-«a3 ^ JJJ jjjLimj jiilj «JaS Jaj La y&l 

l5j—^ CltjUaa.j ill" ju ,1a. tilljA jjlS U IjJ SjluLa j$S t JSjjJ b 

f \\m tilH ja jjlS U Ijj — jjj/'iB (J*aj "jjjjll" Ua Ia jc-jj (jt ^ j. ,.^.*. 
vt tj—S-OJ Jj).V •>!! 6 4A (_jLa (jUaj ^ jjl£ s^4ja^Uaj-al JalilL L^aj 

• J O - (^jVl ilul& J9 j .fljLWiill .la.1 j jj <3® JP&f <iftiA (jj£j 

4—^ B i—tA j jS 4 jS j 4 j! jpSI jJjLiSaj iijjl ^ill 

( a ^ jI'yll 4 ij)■*! ii i _ji <■ *il»> f'yajS .(ja . j (_jx tilll Ju jjaauu 

(_£4_J J—V 4_J _j_A j <4ia (j-alla V (J^al Jp&t (_>Jal_p&Vl l^A 

jS*ij 4ajJ &jiJl CiijUia.Vb igenere ^ jilU ^LuaI jjjLSjjj 

See leavis, *Dr Richards Bentluun and Coleridge\ ) j OSjj <u&\ 
•(P. 339, and Crane, ‘IjLRichards on the Art of Interpretation*, P. 124 

u—® (j—« iliLiilji&VI o4A 4 jB J3 jjjSj d (jSaij LaC l-^xjj 

*• * "' J* cs5 ‘ tffpVl" oSiB (Jaiil j 5 ^3jfl j^a __^jLiijjj 

Jj—4Cjj«_a! I a iL ^ta _>uBj _^*jiB (jJJ j^aaB 4 j3 -2ju jJ ^^iai 
j U 0^ ^ ^jja. (Jj 4ilS 4«!j^a 



Iftji —a ItJ-l if• j' 


- tao . jtaj aai „i 


4il 2LJ ja U& jj*al.*J c^AP 6 -' c£A? (*c.Ji £-A' 0*“ (> UJ^ 

.( Specvlative Instruments P. 98) A*-aliS o^ji 

iJ \ > r jill 1 j* ^ ^jj jA j ‘ lM* l£A? I U U ' 

rite emotiva j f/ie Symbolic c5>jl' jA jjB 

jj 5ajj<a characteristics SjjAxfl <1>U*J oik jjSi jja. V) 

J <-.. 4 _J*]j .^jlkaJI Ja?m 1 *t$>1 j ‘ functons 

jl^_j ^ USb 64J a* JS***® a' ^ ti-A dA 1 * 

Vii/iri V&a ' j* jlS b) Usa j-Sj U* >& (^A 3 AP 3 ^ u 6, 

« 

viu\£ ^S AJ^J 4 > A.a’iViu^ £M Aji V) *U jb*^ Vila c 

^ V. .n 2 L_aO& tJL-lall JaJa* lA^u-axll iliVUJl A-aliil All JMjp 

derisive grj- * w <-jj—H all (j—* SjilwJI ajLiUjSV jS^i fSj nonsense 
yiaJ JU U J <ilb JS £-# citations of poetical rhapsody 

.*U&U£jteJI 

cs _9 jjjLSyj jai US t Jj=&\ AjStiB lift jjjjl Aka Ulc. U JS jl 
t JX A tt CjUjjj jIIjjIj A*1M JaiJ" Jjbb j jA tSjoiVl 4 jU1> ^ 

f l ,A JJC. Ailsaia jJ UiaJ ^\S $ tSjA (/jj 

ljJ bA J vj (Verse V. Prose’, p. 9‘) "apA» ^ 

a ts _jllj JMj Aiill on AiUu> (jiaja jaj «AjjUxJI <u'jj 

JA (jx jA US tliA Ja.i t>J *b^ J^a'Jji' (*U JJaJ (J^ 4/^ b#J Ax«i\j 
Jc. J IUU tjjSj aaa c_jo-JI <iUilj ‘uA 3 ^' 5 JjbJl JS 

.Aijij (jiS uncertainty allusion frUj'yi ^ jam jV jj' 



—* lijJi '•(&* .1 -jl 


Jlfflj iSiaJ - jLS Jk 


.rAn 

UjpL# tAjLiui uijla ^a ^yobl*. £ jy*. jiU JL# t jjjLijjj j£l 

<-A?_ao <th^= i^9 (JjUj "iuiiii c^bkar jk-.J ^ j sjiL 

sjlu BBvj .Wy (Jjbj jj £* tiajl; a£j*a ^9 jUB <JlL* AjJ” : jS^slo 
LaJt - ••• original formation y^L-aVl »jUU J JK ol^ 
4 —LAB j_jc. particulars 4 jj_>BI <Bj*jLJI ^ jj*] ^ja. 
is — 3 *Ac earliest universal ^i\ <J£ll gli jjLwll 

r/ie ts—Kll ul —3 ‘ ji^jV 4 _uoulLij {flow Read a Page, P. 55 ) "(jaaill 
/Ac self — actualisation of v * i l j ^* 1 ' w (j__aaiH ja universal 

i i^J > J^A? <JJ fJJ <j) JjB c£*j 4 j>J 6 *j «.Particulars 

IB Lojb o-XiaBI aj&B fjp. <■ al*i*t n (JSjuj AjII ^jlfLaj La _jJ4j 

- ?k >n J u! ’the always already determinated Idea ofplato 

U—“J ‘ J A^ o ] !" fjp. AjaIsj Aj jUlbil a jjj ^ U JJ £*Liia 

1 J— J JjBJI (> t_Luai cJcLuj j j*bLJ iuoulb ~&U]| 
iW-Ji I *B jLa JaUjlJ JjjLSyj j Au JyBI \J^ LjS 

L - ) ' n —^ cs—* ^ 1JA <illj (jjailil jA Umj 

A^ljj :<Cn*iS JLajJ tpUa^l Jc jjc. jku.j j> 

cfc? 4jjl>»JI tllVUJI jisLl 4 jsIj 4 jujI jJ (Ailaua 4 j 9 (j* Aka cLiVk.) 

ojj_L# 4 jja jAj SjjSII «.Ijj -ia .1 jll - r /Ac universal the eye 4 ulSLll - 
"Ajupur A^jBI AkJU* 4 >j BB (iAA/., p.,i 57 ) ' 6 ^' 

Ijliil (Aj 

Hans - Georg Gadamer, Philosophical Hermeneutics, urn. David E. Linge 

•((Berkeley, 1976 


•—* AtJ-t : f a f U 


. V A V . jjAyJl *ltn J jiifl ji A £-y*y* 


ijl_£ U I j] C3J Ja jj iafl j jSj jJ jjjLSLjj ^ reference 

.4-aiUS o j$ia-o US jjladi 

I j) <xjUJI b j& ^ jmSI £jd»jj jUjjj j. nVu J o' yr^' U?J 

JjVl -J^aii ^yic- j»jjB uA&? 0- a ' i -“' 4 - 1 ^ Aaijla La 

jsJ Aaaj JIj^jJj AlalSSaB AjLoUjA' AjSJjplS OlU=> ^jB ^JjJjS jA 

4 _iAJj Ijjjj Ja' Sjj-^aJ o^ u'j ^ jliaB (JjUlj (dElj 0*^“) "AjIIUI 

_ 5 J J j. U\ l jj l »* — JjSluUI AjaaLj JAiLaJI J (JLllc. jo^ULj < _yC-Lill 

jA ^Ul J . o ji ^ U' jjaSLall d£ 4*jj »A!j2 Aaj^j >jUujj 

<_ijjdj*. "UUfiJIJ JjjjS ij AajJjUI AljiiLjjlBjJA ^ jjSjj 

^ : jjjLiujj tjd the soul ”o-U'" —' £>0*" LsjU' 

Mjjtt dJUl Lai >ts Ju-a*B jl*aJI J oversoul U*B o“®^' -^'j o' 
(_5^3 La £- ^JUIl AjjJjjj -UjjSj] oiA^ali 4 jL£>B d! ‘UJ 2 ^ O^JJ 
a . J: U' (31*^ (/* /99) g JjjijS 1 SjSa <> ^='j OJ^ j^J^J 

^ w . --^j jL-U La l$i ijju^iy :Ui*j J\ ILki 'tf <£dB B 

Ujcj d^ ‘Uuik o^U ( U J ^) U J ‘ ^ 

O^jSfl d>L_Sja> «Jj—-aj !>Hi X> d£U.j ^'J^W ^ AcSjs 

1 * 2dax. <kj *£JjB aUd' VJ^' yUU' 

2 ihA.H ^IjU-Ui slfil J*> J an an/’s /oar of the spokes of a wheel 

Ja/U-aB Ua ojUJ JsSSfi JUaB Ub ji l^tJjB djVjaj £-a UiajJ ^ 
O^JO-U' dJ- 2 J L^} ^jjU-aB ^ 

4t? _jbj la whither l— JLj a waj U C& l?’' ^'jj 

,5jjjjjJa jjC tsOJi-aaB ^gic- 



frrfUJI J*til 

•UaJt u^jaJ) Jtij 


(jiu3jSH% djU *jJSj 




jjJuijilfr *9IJU 4 jLii 


- V H jiiBj AjS^vS - Lf ^n jLB ^ 


JabJ (ja LLaj Aiiua jj 1j-1a. 1I -Mall (J-aii (jl <^1] j» <-> l «al l Jaill ^ jjj 
a fype of asocial formalism <^1—*V>M i_>*^il 4. ^ft l Vai l 4 jK . «1 I Ac. jiM 

4alx_u» <j—c- l& l (jdoi-JI ljli-a__3 J3 jj LuS (.^>11 jliilU 

A *p' j ail A—uj^LaaJ < ^ li ii*k^ ^jj\x >*1'a I_^jI£j ^ 4 A j jbll $ 

L» AaiasJI St! jSll iliks jSI l^c-U-a LaSfl — Close reading 

jiu V J*j ^jlc- £ JjSj jj .(J-ajll *4"^ l> J* 

L yu_Jj "A^4 .^-i 11 CjlalSiT !jil <_>uJj lift ftliijin Ala 

.LLaIj l g ■> V)l (jb-JJ 

Aj-teJ laill £jj (jc. IxJ jjSj jl {jSaaJI [># (>ul3 tiilj £*j 

I j a .jj (jjill A -*4l jjl tilli .4 flui jll lift (jjSj (ji (jS-aJ Laa 4 £_ja£ 

Ij i jSj J f—gJ ijLaJ <jl£ ^S?l cJJajll o^lj ^ ^ lijil 

. (j-a-J <J_sfyl (J _ie. < t ^cL<ua.VI <J-»a11 (jJj^aftlia (j jjK *' ^ 

JUAttI (jla iUij .^cilu-aall lift (jj_)il j 4-J 41 aj j^jll (j_^JalU 

jl_£ 1—JlaJI iSjll Ij>-ali OJA]' <jbjall jsUJIj Jj 

j <j ^_lj _*JI (jjill l^J>al Jib £aJAallj AilSJI <-*_>!»* CoLoSftl 

(jUaJ V) (>*i_i_jluil£ ApiJl laiU (Ajijki 

^ i^ tt ^ a‘iW ^ uijl jjjJadil lift l^i (j<aj .1—i_^iall (illil ^ftiSj 

ttdlil Al*3 (J!Ai tVja-a 4 < _ ? AJllSS?l Jaili (ja AftiV t-_ulLi>V (j-luiVl 
Ajdjlil (JlS^il Jujj il .j^aJjlSVl (Jib AjJlSfl ililuil jaII <—SJJ*J 

ojjjJIj sourcehunting jjU-aall t>“ Aiaj^oll ajajjIS^I 


(l) Terry Eagleton, Literary Theory: An Introduction (oxford, 1983), p. 44. 


* 3 JL* JJj 


• T H T - jiiHj — fji&i I jaIB ^ £Jyjf>4 4 


A__jl —lc. (jVI ^j$iu jA Laj AjflSft AjJaillj g-^alll (JjIajII Jl Ajjjfyl 

. ,1j V> 11 jiill (_5jjji JjkSir 

.5*1*11 jfcll 4jfi.Ub.Vt J^-aVI 

A__*3jilt A_c._^»Jb (jl j>Vl <-_)_lei J JiiaJl .llill Jajjjl (jjss. J 

J (jj^xj (jjU! AlaJI iiill u 1 * 4 ^A*lj_)*j]I A& jilbj Ajjlja.J1 

J Ajjlj* Jill ( JUrfift lLa £ jdajj U*aa. ljjl£ A*ajjl£Vl Jla-» (JaJj AjLujI 

(•—* (jJj'j Oi ^JiJJJ “AP U^'j jjS ^ .t g~i .. i t j .. 1 

<j—a i a <J_£ ^ ji JlSj tA^jaJI «0A oljj Ij&u (jjjll AjDbll 

L«J — jc. JU_uiijit o JjLj IjUa (cill ajlSyi _jAj t Jb^aVl 

A—Jjlj*jJl A—jJjilt A* jilt IjLSj jjl <ja V^Jj ..ibll AjjijLa* J tjfrjji 
AfllSltj ^u^nlb Jjuj Loj 3 jj*a. dijjud jj I ilij (Jxilb I _jjl£ La* j]I jjJjIS 
Jl—£11 j ^cl— jj*VI .5 a Mb A^uju/Jt (jbl dvW Lsj 4(jjjjl 

A *J l.. aft Cj_S_J& jll AjJfijll i—bl j>i]l IjjJa J3 ^A oJub jj£Sal t 

.JalaJI j£lb 

jt A__Ljlaj t Laj j-o ^la JS (jlS dua. tJjLib J Aj^bll Jolt Jal 

clj*jill ojjlj JiU. (ja tAjl^j ji J3j .djL_pia Ajtalaj (_jji.b 

jSj * The fugitive group oaj^ ^Wj as j j*a djaj*J Jll SjA^oll 
(^jII r/ie Fugitive <- r iAj_^*jill ■* jj'"^ <i*j dlb (jl£ 
Jj S^iiB dja djUi^ jSIj .< r h 4 Yo JJ 11YY (JA djJ^uJ 


:JHJ1 (Juu ( _ f lc. < jh'il |\J 

Terence Hawkes, Structuralism and Semiotics (London, 1977) 

: jlaj) .the Fugitive group a&U?. AjJj Lus (rj 

J.M. Bradbury, The fugitives (Chapel Hill, 1958) and Louis Cowan, The Fugitives 
(Baton Rouge, 1959). 




'.{Hi dii 


- T^T - ^,^3 jiiaj ia^a — j 3^ ji^ j^*s ^t>->* 


, i i 

< _ s _lc (jj-^ 'l* ole. j-u <•**' (> is^ -&> 

'£*»J c^Uaj 

\ ‘m i ij ' '^j l q 11 AeLaSkJ AjjS_^»ll 4 *i\ami 11 (_£ Aa.1 OjjI£ ^Sj 
l£U. Jd ^jJI £ jOs^a!! j*j 1$aIajaI j^3 Juau ‘^jSH 

£* iJOXa. (j-lc. La$la !>l£ (J ^j-ulJ_S Ciii c-iuajSI jaSH Aiiw ^ jl .lila. 
* i.. a jA i J_^ i1 ^ XY Jj Ajxj S jSuaII a!^.jaII aAA t jiVl 

”Aj*al j (jSj ^1 Cijjlj a \i»^5 jli jl Auail bj ."i_il jaJ O^J^' 

^>_a JiSi ja U ^ JaII) J w_j=u <_uVl o' ^ (jjc- La j*j realistic 

j iW*U 1*.,>.1 a ^Sljll oj^i o' **w t’^51 _jll jjaUaJI ^uull" 

^_1c. l jjJlJ&’\ o!^ «^1 J -^—l J Aj\jjSa o“ CjIsDUII ojSj J j 

o*' (J Id (J^ i* 11 aJLuia (J_j^ o^ 3 'o^' sa'o^ - " o^°o^' 

JJ_a-a o « JU&1 jA La J «* » ^ AjaSljll J fjwu'j O^ UiO^J 

1_fcjia ^ il l ajjUaK ^aj — ^jfcUill ^aljll transcription ^LoUVl 

— naturalism a j-j.’Lll l$jL I^aSJ a realism AjasIjII o& o^'^j' 

^_ill OjUaxIU o^La^J JaLSu o' O' 3 J^! A*Ja—all AuaJljll J j£lj 

l s iumJ J6 ill jjIJ (J jjS LaS j^Uall ^aljll Jj*-eUS jrtjj] U jjc. 

0*uli" <(J» LuUj jAj ."AjIc fS Ajl Ljaji {C .j Ajl V] "(JSuill (J>i ^ 

o*x_Jj d x«w tiiiiA o$j ^1 LaS i.r^j J .... q>>i aII dcAVl Jjf 9 o* 

0 

waste lands v 1 '^ o^°' J — ®Of^l' o 4 L-alli. Iclja Ac. jla (jIoUa < 00 ^ 

'? (0) ^llbA La JS ^ 


; j]jj! ‘i.jtUli J 4j|j|jD ,'yjj ^jilS jl Juu! Oaj Jal j* J 

George Lukacs. ‘Narrate or Describe?* in Writer and Critic (London, 1978). 

(5) John Crowe Ransom, Letter to Allen Tate, 17 th December, 1922* in The Selected 
Letters of John Crowe Ransom (Baton Rouge, 1985). P. 115 * 



V&&JS 3 + J 1 J* tfSkf t Jip 4 ii 


.ri£. jjajiajaj- ljt ii\ aa^z*ot* 


' 1)W-J MJ$-L tjJA. Liiji' *4A t-ljd ^S3 lillj £aj 

c (ji (3&a.i J3 ^jjyijl j (jU tljjj (JjLa. jSa . Cjjjj ^_jjjuIj (jjj IVilrL 

L (J- .'<\ j ‘l<4^ Ac.jii« Lit _jjl ^.iVi t(J_jfij LaS tlgil 1 1 '■■■' oiu^aijl (JS*i 

CJ _aiill (j—« JbltaJI lilL (_^aj ^jSjjll tlrlavlc. j j)-~ il l ^a j j.-.o*'l l 

• o.Yinitll (jl (j& LaLoj -13 Ail t *<< * 21. />iiJ 

O > r - J* (jL=»J jla ‘Cuj ij la jaJ ^Jb lilta £xj 

Uu3 tl^ila SAjibjl J3 jjjSi J (jl«j ^ill JliJI <jl£ U d" Ail c?jJ J t> 

• ^ A-alaola klu>ul <JjSl q) jj=J 

LS ^ *> (^1 nj ^ * * I I aJLuia Lf I«aII (JljaJI j 

■Ail la I I u toJ L ^j<*»l *> II JSull (jfr laLkx 4* i I I 4_ii^JI i * < ■ WlS I 
*1'*^* ^ 'J—jl^ k bj jA (Jl^uill (jl£ jaa (Cujj ^juulj ^ Aiuullj 

jj . < ■ ij > *> I I jc.lui_JI i—ka Lai j LK ^la. ^9jj jj| ^a ua^j aa * * >j >lt 

i ^ * —4 jJ 4 ju jI L loi t(J^ 1*11 1 j .^tn (^jjoll sJjj^aa jjla |> jujl jl 21. .**!fl » 

*conceptualizing the world ^1—*Jl 4_a^ial iLjk. aL^L C^jL 

U—* Ufk J ^SjxiaJi (jj^lail Ajjj^Ja AjIVi ml Asj^la ^Aj 

{ fc 4 J, A> J * j, l Ijilkl ja (jl g Lja& Vl [j^asu J jjjA. ^ia «>iUa 

—II fl £rvj 4—IjLi-a <j]—^ ‘U^ii—a-a al jxjji jl S.Urv a JuLwoa elj 
ki ^9 4 a >» i Lw AJV4 *—ilij Afcln%ll 4-a^-a 4 g.■■ l**.IL ^jl^aJl j«jil| 

.^Ji jiili 

(6) Allen Tale, ‘Waste Lands’, Evening Post’s Literary Review, 3 (4August, 1923), P.886 . 

(Y) 

John Crowe Ransom, ‘Waste Lands’, Evening Post’s Literary Review. 3(11 July 1923), 
pp. 825-6; Tate, ‘Waste Lands’, and John Crowe Ransom, ‘Mr Ransom Replies’, 
Evening Post’s Literary Review, 3(11 August 1923), p. 902. 



<£ijU :^ 2 kj ^ 


. jia j - ifl ji\ jus ^ £iui*& ac>>>> 


L_iajl ljjl£ tc.l^».i.u I jjlS <ja_jljj 1 " vfl J J (jl (*-*3 uillj £-« 

“' „1 4 Jljj l ^uijl Lo ^jA Lj^JaJlj pg a\x> iAl 

f/ie Scopes trial of ^ ^ ^ 0 f'—<=• —u> a —<£la^» (_jISc.I gjj .Aug^JI 

4 *3Nr- j cj^iaJl 4 j. —... ,* (J^ja. ISj^al (Jilj ( "ll i *ilt'll l (j-° 4.1m\ i-ii < I4\r* l 
l 'i Jw 1_^olJpjl il)Liallall o-lA llljljl J3j iJSS i 1 n^I I 

.(. ilTifUl f-V J^A (Jiklj 

f * 

Ia 4 wal .33 JfLoU idujj j jjjSij J 

4 mwI I 1_SjjxV (jjl £io U-J—>-ai 1—a (jl&Ugjt V) 

jjV£ JS3 .<jo^\ AjSj (jt AiWSil ‘ .»■ ■»; t-JjjaJI jjc. jjUit^J l-l=wlj iAjILsjJ jll 
J «-*lK (Ja«V C-J-all tjlS-aJjj tliAia. J4C <JIjj V iLaC-j LaS 

j. u« l a ) 4aslaa. 4oj^U.1 Aiuiji*!! ji <-il II AlaJj Aa_j 

AJjoijI ‘ -<1 ^jjLiijlj -laa.V LcSs J ^AJLajJ^ll lSj_^ai (Ja.lj A ~141g <i II 

Vi *;<j j 4C.ISJI JaJ (JA tju£j*-a (jj" IcLiUjjjjixll i it e\\\t > cLuj 
V' l ipaJ uj^jaJI jU^ajl 1 J (jjjlLoxall .'. l si 

\ __ ilia ^*l£ (jjUJa-# JJC. f£jij ^1/wn ftjlt] Ajl l$ J 

cliVUall t>® Aiuiiui ts sua!& JJJaJ' flj&W' li* di JiSi 

-w ,j l *fl jliill fr^^A 1^43 ^lc-1 iVn,Kll l£jj-al j (jt t_uSllj 

^_Ic.j .^' ^4_ A-«SMj f ->g (jA (JSi j^alaJlj ( ^c-) /'1> > il 


ijliijl (_);;■" ijiail (A) 

John Crowe Ransom, ‘The South-Old and New’, Sewanee Review, 36 (April 1928), 
pp. 139-47- 

(9) Ransom. Selected Letters, p. 166. 

jJlioB Jiiu (jlft t^lail (' *) 

Ransom, 'The South - old and New’, ’The South Defends its Heritage’, Harper’s 159 
(June 1929), pp. 353-66, Allen Tate, Stonewall Jackson: The Good Soldier (New 
York, 1928), Allen Tate, Jefferson Davis: His Rise and Fall (New York, 1929), and 
Robert Penn Warren, John Brown: The Making of a Martyr (New York, 1929). 




idjU :^Sk^ v>^ Jtii 


• T* ^ *\ - , iji^ ii \ jiiHj fj* ^jjjx*s 


(J j j A . . \) LtlI ^L. not ! A Sill ^A SjjljLall AauJI (Jlilla (JaxJI Iaa aIJlLoI 
Jj-i Lv' j . I ^ Y ^ j»lc. A^ji £L ^ jll aUI _jA j i ajIa&JI j aJLoaJ jll 

A^ahiaj ASjImOa AjLaJlutl AjI jl AAixj '-l J3 Ac-LaaJl (JLulS tdiljll IAA 

tjyjjj — i=JI (jj _aSLall j_a Uaulj Lla»a i ill-iT) AUaJI uj ijiaJI 

(_jjjaJl (jc. (jJiixa I jah'i al l £aua^ali liA Jua ^ ^ jt j 

I'll Take My "(^tljjll <JjI Jill j (_i_jjaJI :ju ja iajtuT_ j la jjx-o gjjuai 

I c_4«i j 4 j Stand: The South and the Agrarian Tradition 

jjli tfrL ja& V' (jJJ CjliiliJl (ja ^C. j]| j jjjj (jlaUioVlj 

ot . J% 1 1 ji J jll jA (J-T-ilalt Ij^J Ajj&jall 4 <*i > nil 4 a, ^j i LaJj jjj La 
^ /!*■%o (J %Ia at tall ^jL^uSVI >Uajll (jc. (JLk^ajDU aLU jjc. 4jal£JI 
(J— a J JJ^^J i^La Jaluj AalSill (jli ((JxiHj £jjLa]! jjjlc.1 a£| La£J , (j I* -a 
A- a l a* jj—L ai' jl j £<u V Ajli Ia^J A^JjjSj Axjlill AjjL-aSaVI ^*< ISN.\ l 
C-JjL-aJ (jSj Ja33 LajJj (JL£j ( ^ - n l a £3lj Jja^a j* "(js^j AjjLuuI 

('Wil- 

A_jV V *~»J A~htt ^JLojyii jll ^ aV> all ( ' $ 2c. jlljH cVjA (J^ljjftl jl& Asl 
»A *lu> I I (J S a jl Ujjjwa ljj£-a j\£ (^i]| AjjaJl!l ja JQa.^ (JSjj ^gjc. AaJC-l 
^a jj Ja—aa jujia j ja jAija»a 1 jj\£ ( jJoll j) Cjlfi.jjJajalli 

A a Jil l t— ia^aa i A3 j . j ja.1 l al m IjajjJ jj/iA's'nna ji ^jjll j el j*iiU lalui 

'■ *ia ! c. 1 A—aa I 4 yf'ij tAj^llVyiJ aeli^II (^A ^tuyi ^3 AauiLuiSH 

jj— Jj ‘A—al£Jlj jL-aSWI joj ^J^ti J jia. jaj AjILuoiI jll 


, * 

(ju—lj elkoSyi <Laa jSja J J«S lj» (J tju J^JUI Jc. i£jx> jfi (jijjict (T T ) 

Li»_J l^jSaa Jjio ■)&. <3 JjSU J JiVj 4jSl Jjfca Ciu J <3 lUJ jS Jc 

I’ll Take My stand: ’jj—jV> -o*j^o juSS vlu3l la» j j jil jl £4 J La 3 J 

•The South and the Agrarian Tradition (Baton Rouge, 1980), p. 155 
(12) John Crowe Ransom, ‘Statement of Principles’, in I’ll Take My Stand. 



«i!JU ZfSkf <.11 *.Jl dij 


- T*^V - jfcflj i^jaJ - Lf fSi\ jlin A£->->* 


j_C 4_fi3joll IjtA (Ji.lj ^Jj . ( ->j,uQll jljaSM jjJj lAjtjJallj Ajjluuyi 

lj jl ■■i t Jj C*i jf jo V-lJj .llllj^l jc A Inti la ir.i^Aib^al Ailioll ji 

L.1 .*■ vl ' i iJ,/. atyl (J tit V J t (_3 ij IjQ' aJjLa lLuI£ ^jjll aLaJl ^Lal£ 

0 

an alternative ^Lp_ j Colic- ji Ail2jll <_sjj*j SjIcJ cjoj (^JuuxS)i\ 

ja j^l t_uljjc- iTuiuT) ji Iajjjjo elg-lj 4i*^jj JlLoj La jAj t sphere 

t -ijl . t U .* vll i Aiajjjo Aj^ltAi^fl aLpJI jjc. 


.^Ul n**- --11 jgjj 4 l j« .* a j (AajLoll j tl]3 jA p aJLlujo A-ialaJl aLiaJI 
» , 

4 ^ j^-ll i l__9j^guo ^ Lao AjIIj 4l^ jo jljl £ ‘**<j*« AfcK. ^ jjjj 


JS jlijj Ji ^4i>xill J*-aj5 (.The Agrarian Movement AjcI jjll 
<L_oLu jj al'A. -« jjw.m.,4 Loji— i-ojJ "aUaJI jLJ" j "(jLl*li t-JouS? jo 

ia ! '-vll c i j] j (J^aa-a (Jil J ija jo Aslsall dioj^ PlLll LaLu 

a complement a _La£j jl a mere addition Aj-alU. AiLjal ili&^al «. > . »n . i i 


lfl° ■ ^jj 0- MJtljjL-aj Lbljjto *■*« w* 4&1 .AjjL^aosVI j AjC-Lcoa-Vl SlaaJl 
li_A j Id ^ol* j "» » vlj_j AojSC — Ajiujpj 4Sjji Jibuti Aluilui .3 ja-o 
jjj «"<•>■ i- *-!" iAjILoouI jll tlijjlaJ Lajgj 4jl ^,1*><J jl iljaij |ja La _jA i_Uxall 

.i '^"liaia Jjlail 

* ( 


jjluoiio l y Ail&llj l_j J)l\ Ijjj ^1 ilill j& (jli tAjlc frljjj 

(JL-Jjjl (jl u lc. 1 oil «(ji&xll ^C. (Jj .^.al^xllj (jc 

(jia-all jjc- (jo Ujajl Ajj (Jj (ULi9 ISjjoI ^3 Ajlsjll JaS3 j ^1 Ajllojuji jll 
AjjLua_jSVI j AjcLaja.*^! (JLll£Ltll jo Ac- jaao a-LojI LajjJ AalSill ^"^Lual 
. A__jAlaJI I _Sjjo! (Jilj Ajoj^oll tillj jc IjjA^. liitlal A 


(13) Allen Tate, ’A Traditionalist Looks at Liberalism’, Southern Review, (Spring 1936), 
p.740 . 

(14) Allen Tate, ‘Emily Dicknson’, in Essays of Four Decades (London, 1970), p. 283 . 





(ji58jS3Lfr dJU if wjiiD dii 


- V^A _ J^jl jiiSj iSaJ - Lr Ji\ JUS yj £Jjjj*S itymjA 


^jjytjlj ^jl A±J l(Jj^j]| <il3i 4jjy«aijj £4Ja^a3! ^1 J^al v_Um]l <il3ilj 

,^L_a. aX.is V Igjl ju 4£-ljj31 (jl Ij^Sjj (ji jjic. l_jjlS (jjjaJj 

<J j 3 La <LpL-aj5l illt&lc <■ jjla ijj La I jj ^LjJLj (jl Jai3 Ig «.m ji Lajl j 

J ^U-^viaL ^Jajjj-a t*l>nj) Cjliilc. iAJLoJj 


tg-s3 jjjjiaj Cjjjj ^iaJ jjill Aj&aJI aA4» alii (jlfs Xtl 

^_j <j-aj JAjajS?! llisyi Ijiil (jl AjJiaJl lSj_^aV .Saill lift 

..1 jAa.ll Jliillj ii!3j 3u Aij^)*-a CjUjiaill (jjjjiaJ 

(jjK > <a £4 (_yaj\ju ^3 _jjj£ -la. (jjjl jjhit j elib^lsull a^A t" ^3j 

Jaa t<ilL £«j .4jVilLi.JI AjjuiSjLJIj aXUaJI AjjLuu^l 4c._)jll :c_jXiU (jJjXs 

—S3J _ail £j£lJj «Ua.j3IjLill jj£j£ll LjaJ (jAJajbua l_jjl£ 

jlSill 3 i»«iiUjj .4j4j3l£Vl (Jla-a ^^Jc. (illxil 4Lajg<a clul£ 4_n^l 

1—&ljja^a u 31 3 gllJ3a.i j (ji C£*i ^ ^jfiVI 4-aJlill ^jli 4j^uil 


t^JLui_a3 


La (jiiluil <3aLuUJ l_JjlS?l -JJ 0 * ^JJ J -' ^ 31 jjc. ^J4 jj ■ ali*i/»31 
ilS ^jII JajJI qa (JISjiSfl lilt (jlj l^alia.1 JS2 ^Ll3j .(_iaij4 ^j4 oXaJjj 

jJalj&l V] 4 J_£j jJ -"31 ^Jc- p3aj 4jjjVl Aaill ^^Ic. ^fLaj 

(_J£ (_jLa 4 j 2 g^t-ai i*lj31 ^aja^all Cjljb^ajj AX^laxJ 
4 -aj 3 (jl 3jlj Jaa nillj ( ^ s ic- aj^C J .its Utility "Alaila" (_ 3 aj LajLa 4 (_^ja.Vl 
CjljUaaJI —3 4jAaj ^ ^jla-j (Jj tjjC- 4i^3jil ^ jj-aSj (J4>3ia (JLij (_Jj^l 
<—a^3ja>VI (jlj (J^Wd f»^-»j3j (jli tJLLall (Jxluj ^ylc-j ^4_u!ilax!3j 4_i<a3xJI 


(15) John Crowe Ransom, ‘The State and the Land’, New Republic, 66 (February 
1932), pp.8- 10. 

: jkd ,oLi£*a) 1. it4U< iJXa (Xi_uS ^14Ijll Ijft AjJILu> jjiaj ^ 3 J 

John Crowe Ransom, The World’s Body (New York, 1938) and Allen Tate, 
Reactionary Essays on Poetry and Ideas (New York, 1936).“ 







- T ^ ^ - J jtoil ^LAj 4$Aadl — -j+tfl jiifl ^ g^LfjjwtS 4£>«i>4 


jAj tjJUJI pi jj Aitii^aJI l$*ilgAjp jx£j AjjiluJt j Aj]Ia»JI dlljUaaJI jjj 
L—aj3 ((JaxJli .(■■ 13»Ill j (jaxJI jjj jjx«j]l jjfr A Utt'B ^cjJajj jl (Jjl^j 
Jr>—M 4V>ft«a jj£j Lgjl 4 i <^11 a. 4 j>I , W'Sl AjlL AjIc. j. >»j/> (j jj t^e, jj 

tl .iii U . n l A—jll <>■> AjlL Ljja £ jjJajall jj£j l_s*UI ^ Lqjjj tl^jxiia j3j 
j—a 4ja*a i«j aIsLuUJ Axjjjj jl ja V-iJ t A*jK ^3 ^. >. j Jl Jaj i__uiill3 
"aJuj ji^Vr jji j» jwul j Ac.1 ji <*i .Ira. ^jJc. j .0 Vt-> <1 Ajl31j La Aami (JaJ 

JI S— » ?iV la -(efficiency) oe .\—&U A —jjsj cjumu]j irestraint ^j£I1 Ajjsj 

A—£1 jia jaSfl 4ij9rk ^J .5jjVia jjc. ASjjLj Lgjle. jubja (jatjj AjlLaaJI 
ji A—jLLJ 1_ISj (*»jjV~i 4jjl^a jl jjic. L. Ail JAtJI jjjjjiaJI jlajil 

til L ^—3 ^ lira. j j AjISjuJI ^L^J (JaL&j ^yil die. jj J3 Aiil ja 

l$A I^ajj 1 a] lgL^» a ^jj Alil^da J il a mil a tgj3 jj£j V ,^11 dj^LaJI 

j' jj" j <~- a j_j&x ' j a ‘^J.' jl ** ‘ "* 1' A. A jjj jj t*'Ul ■>■! 

A_*ii LJailj di—il£ I—aijj ^ A-aj 3 t$] di«ul ://je statement 

-the rational content (j j»-all 


^ji V] t jjjljj dlJJj ^ Jduijl J ja (J£J V JJia j£j t_iaj-oJl lift jl 

A- jj A jll aa. A & jj Jj__aa jl ^ic. 1 jl jjj^ajja. IjjlS 

li— a jl V] «lj—at j laja «AlaJ (_jJjS/1 JSjilla a/i aesthetic hedonism 

(liL-la ja (juSxll ^ylc. jj .AjajjIu Ijjjjau jl llijjj AjjSj AjLLLla jS-aj V 

texture ^-ullj structure «Uj 11 jjj ^>uu! j jj±aj js LaS tl jl j iaa 
. ( — .LtII j jja-all AjIc. (jJajAJ (jill JJLoll (J^ 1*1 II AaJS jl ( Jxj LojS 


(Lkjoji jLjl j 

Robert Penn Warren and Cleanth Brooks, Understanding Poetry (New) York, I960 
and Understanding Fiction (New York, 1943).= v. 

(17) John Crowe Ransom, ‘Apoem Nearly Anon- Ymous: II The Poet and His Formal 
Tradition’, American Review, I (September 1933), P. 446. 





(jidj61* <dju ,.n*2 Jtii 


- t • • - 'j'}B jliSJ *3iO - u^ti) JliB ji £JijpS 4C>>>> 


i_yaLU (j^alaJI cljjl 4iut-a_jJ ^jj ^ V5»B (_£ jia-aB (jli AauuMjj 

/Ae patterns of —II -LI—*jl aL-ojj ^jhuB 4jj>J < — 1 *^ ‘U 

ojja AjLJj jjjjj ./Ac materiatity of the text o^BI A-pU ^ ^1 sound 

£ 

^ jj ~W -ni l j j e. ' toj ftluiVI AJa\ ■ aJJ < ‘*M i nJ 'i/ *(_$_JJ UjS t4pUB 

j pa. 1 0_J Jj-Sj •< S i^xB ^ J (J & J - * ■* UJ^ <-)* tjJiJ' 

_jB i ,i' L.A.B j AaIJI ■ i' ljaJI tilt * liltuj tojAliall Ajjalii 

1 ^ jlc. jlaiwii (ji ^gB (^kB JUJ 4pa*B tlAAlaail ^,»mj 

IjjJaU Uajl (jIS t^^jJ UjS il l I (jj 
I * J_& ^ -le. ji .tliljl -vaB ^1 ^Vual y&j 4ill Ajjla-oll i_uljaJI 

jL,—Jl l j_c. Ijjju accidence tJu^-aall ^Uaj ^jii djl jU-«JI gj 
a A .*' a>.uB CjISV jj^l ^ «^j5l tilli J*iii duVS jl US t^uSUuJI 

jl.ljTl .tj»j A,tV > j-» -aj ^jkiiaJI oLluVI AjC.U tt—jUaSJll AjUuaB ^-jlauiB (JUil 

S'^O- 1pJ Jc. ^1 

_a 1*B t-jUaaB Jpa. ^ olpiVI dil J3 t-jjVl (J fCj AjLSB t>\ij 

l 'i ■*.!*-.I Qu fixB J iiU iuB ^jjB AiiB (jA t_ul^jaB tilt J^fl 

M ..1 -■» 1 aViA.j i41\' L ifj I jSJ , t _ ? Ja*B t-jUaaJj IgJuaS ^>JJ J < —JpuB t. UM 
• I^ojA ^Jc- I '■ -I ■ J I a^* > -*‘ l ^^laj LwaJ AB (Jj (AjaIkB djljUaaJI fjp- 


(18) John Crowe Ransom, The New Criticism (Norfolk,Conn.,1941). See also 
Ransom, The World’s Body; Tate, Reactionary Essays; Warren and Brooks, 
Understanding Poetry and Understanding Fiction 

(19) John Crowe Ransom, 'Poetry; Anote on ontology’, American Review,3 (Spring 
1937), p. 784. 




- £ * ^ - .i*.i>D iLBj 4 £.u 2 - ji g JjjmS ^><>4 


to statements AjUUj jj& V AjiJUJl Ajv^j j$i»l jS <-jjS/I o' 

"5 _ajlLJI" ^Ik*-a_^» 1 jJ3a Jfl JOaJI 3331 jli 4<l£oi jj& Ui}j 44ial jj J 

131 j S »i^ yi jjufljll 4 j j£k_yjll AajjII Aii-a _jj sjl jj Ujh & I jAiSJ irony 
<jjua jj JSjill I jl J (jj311 lillljS/ Qi&UA 3331 frV 3* 

\ # ,i /- , Qii.Jji# -*U'< lj^£ t£>a jlS <j Jiaxll a ve/tfcfe JSi %-j 
US 4 JxilUj .Uil AjlSiiB d^U-JI Jb. .LSa IjJSjj J IjljU jaill <33_,V 
J ^ij I yLu> tjjjll frljfcill j]i ‘cW^ oJlni j j*il Aj-uIU jijj £*U- 
(jaij ^ 3 jll ^ IjSV .aa 4 jc-U"i>VI CjULuftiVlj jlSaS?t o* t - »gU& 

Ai_*-ajj 2 LLUoj i_O^I l J j (jj31l tililji U12V ^1 dll jUaJlj AjJajU-11 
JJSL> jxA j ojJ j ft j ■» ^ 45 ^ S>5U. j .AjU^II 6 - ^ 
N< .»■ j j L, J .J 4jc.Ula.Vl CjUUo&VIj jlSaS)U ftjtfcal 

, (jiJSL-a ,j jt j (jiij Alla 4 -jjjuJI I3$Jj 4 a coherent form IS*-UU 

tj]—a duillbji jSi USj . (T,) "oj£i J J* J W ^ 
j v 4 (> l_S*JI ^ 4Jj jlSaS/l t> I j . ^ilV^ j ^ V *lj *33 

|_Ji ■ ■ ironically "5—ajlUll JuJjj Ul-aiU" Uj^uadjj 

Uai j^aJI 3331 s Ji ki 


(20) Robert Perin Warren, ‘Twelve Poelst’, American Review, 3 (May 1934), 
pp.212-27. 

Ul>—a ^Vli- 42ia> «'j>dB <-£S jil .Tate, Reactionary Essays (^) 

: jkil *Sjja-JI jlSiV' (>aSj j' Jft jl-3cVI u JjUj j**^' 

John Crowe Ransom, ‘Poetry: A Note on Ontology' American Review, 2 
(March 1934), pp. 172 - 200, Allen Tate, ‘Three Types of Poetry’ in Essays of 
Four Decades (Landon, 1970), and Robert Penn Warren, ‘Pure and Impure 
Poetry’. Kenyon Review, 5 (Spring 1943), pp-228-54. 




-t*Y- &sij <su*a jub 4t>->« 


ffte heresy of .^ T *“^jLi_JI SjUsJI ac.jj”__j lL.V «_ijc. U 1 

“* u—^ JU-a—a£)U Jjla jjc. jl I jac. j jSa papaphrase 

J —jla Jaoui—J iJ / , \*a ( 5 —5] All jjil ^Jjj (jl jLa-a]l JJC. j*3 siiljlj i <£jilll 

a_jK j—a <j-ai _!1 j) .a simpfe extractable meaning ;rlja^sU 

AjilVl (j-ajk-ojll I jl J jl b$j jl£ Jal j iAjiaJ.ill l$jl£Ac j ajx^aljc 

— 4 ur-^J <-k self - sufftcicient "IjjIj AjsjL» cAc . 

a OJJ— i V f—frj' — 3 S - 1 .' * 1 1 " Ld_jl Ajli <illj .autonomous 

® t5^*^ AjjLi Cjlc jjJajxS Alt'll it .all" ji "Luli AjSj&dl" 1* lie-- J. Uj „U 

b- 1 —^=yl tunity meaning ojJ*i I.f$jl i> 

a— jl£A*i .a stable structure i jJLm Aau Ja5 jSL ^jVl (j-aill ji ^^Jc. 

^U— 0 ®JJJ^ Ail Ja. lia. Sjit* AjkJjJI 

<-s— lsA' u' o* Ajji lilj ia process of productivity 

.( ^Ajx jLi o jU*j AjLUJ Jj15 
(Ji-Iill jl jtfjJI (^1 j jl l_lg i j\£ J 3 J 

A_jjfca AjjjI ml A-o —ui ,jli A_oSn aLUm jLoj !Ai *^a"w nVo organic 

J 4 *il j—Italic. J—£ l$j jjSi aLjUU Lajlj t jjjuo La (j jjjv-o jl 

(jj_j a£UI jl pc. j Jaa «JllJl Jjaui t5 ic . inter-related lllib aLuI jL# 
jc JiAll l^a ^.jj ajIuISj* aslAc jjSj jl jl* V J£^| J^l 
vessel ftlc-j jl Lmi Ai^ajj (JSJill Aj jj ^ jl jjabJ V jj C c g jx^1 1 

{*•* Oij'jj MpJ ‘U-Sjji ^»ulS li» jjaj jjJ (YT) 

li-A Vjj aJj *j—J ja-D Jidj, ^ijjB c x-yi ^ ^ 

•AjjSjAll JjjIja Ja,l 4ii*a ji |J^W JaiHj SjL ^'U. -».1 1 

( 23 ) See Ransom, The World’s Body; Reactionary Essays; and Warren and Brooks, 
Understanding Poetry and Understanding Fiction. 

: — 1 OiJj A-jL. ^ li$J Jlu 2^9jl ci (t i) 

Understanding Poetry and understanding Fiction. 


JU -Ail 


. £ • f . jjjaJl Jillj il(J»a — Jiifl ^ £Jj^S 46>*>a 


(J^l ja c.1 j. .*.1 1A ^aj ^ Ia jjC. ^iV» 4 jl<n& <Lu9jj Lail j 4 ^gi a - fj l 

( J i a i<3*« 4-JSjui 4_iLaC JJ&4 jSj Igij j^Sj 1 W11 jlaill jl£ ^jil a^sajll 

j a 1 a£ 4<_jjfyl a deeply moral (3-“*^ 3JDLi.l a^Lc. »ilB j-a V^j ja 

till_ SjUaII J_najj 1_ojlj 4eJj?-a jl 2i$_ui V jla. j»Jij V ‘ffcj-ll 

(jjSj ji jLaj V 4jl oiaJI jliill jSI v-jumJI li^Sj . till. >rtl Till j paradoxes 
Sja ^jL-iw jl <_iaj (j-aj JSa Wca/ literary form ^LL* <^1 <_£"> ^l2A 

. (j-xl A.H 4£jy>LejJ 4*1^% J *»■ ■» (Ja>l 

(jl £ ts— pVl (J«V‘ 11 jl 'j— ^j jj—*• «^jA jli 

4 _j| 1_*j|j 4 __j1c Jjau La 4j*2y aLL-uj 4_jl Ijlu jJ iconic ^ 

2 t<S*i 2 il l 4 (Jjail jla. (jl 4 jl*ji A££ 1 j ^ISJl 4>LajfLa lc.jjJajja‘ (j<aj*J 

je. JIL < _ ? al! 44 j£51Sx 11 (Jliblk-Jl <_£)La. Jic .J J ’^lli j3j liji* li. jjJaj* 

(jl 9 46 Sj &x> 1 —a 4 j—K ali*, jl AauJ aHoI l$ j *« a jJ (£JJ LfrjJ l^jlc jx^xja 

4 jjlalSLll aJjiuj e-SJSBU ^ £ ji-ijjJ! (j2»J*J Ajl 4j& JlflJ ^LaaJI t-ALaJI 

£_ a j ,2_ulxll iliLlLaJI 4 j 2 tJC.JP V j 4£1 aj V fJUlla LuiLuia,] j3jJ IjSAj 

aK,*. ut loilj 4sl£LaKail 4a£ila*Jl till jjkojII jjft liA jStoJ V J4 3 
jl jA IjiA £&J 4JjaillJ 0}9 *j1\j jaLa^l l^A j9jJ b» jA j^ill jl 

^ _le, (J'«^ i 2 LI.in J^i 44jksjsu La jA AjS? LaLoJ "Ijjjijl jj£j (J^»H 

^ j«.-'ll ^C. jjlia 4 jI j jA 4l<u2 jl Jj jli>. La ^jxiajx 4 jJj3j JjS*j 
J ajj—j jl L<ua Cj1>jj ^jlc. jis lj ^ I jjl ‘(jjt-ll I-^JJ .4 jJjs1Ij 


: JllUil Jjf-i (jit 4 jlail (^°) 

Ransom, The New Criticism (Norfolk, Conn., 1941), Allen Tate, Literature 
and Knowledge’, Southern Review, 6 (Spring 1941), and Warren and Brooks, 
Understanding Poetry and Understanding Fiction 

(26) John Crowe Ransom, ‘Editorial Note: The Arts and the Philosophers’, Kenyon 
Review, I (Spring 1939), P. 198. 



i^JLa :^2L jLL 


- i ’ i - jLSj Ajlaail -tjiin jUS 4£><>i 


*ilb £-aj a verbal icon .^'"Asiai] AjjLI" 4 L 3 jj ^ ^aJ ikll 

li—*J —aaJl sJ—LaJ] J Ijo—Sil jlSaM o' V '^A (jji 

S- 1 '—o' OJO-5 1 <a ~~' * 1 J Ijj'—-S >Ssfl (lilLi o - Qj S «fl Jj / 'laSo*^ 1 

ilibUaaJI £a ^jja. JJLia i-SHi. JSui 4j&] tAi^a-all o<# JfLuS ^JLuJI 

A—Lola oji tljA Cap £j- La jaj ^jJc.j .AjILJIj AjxUI 

p_J A3jxxfl (jx £ jj l$jli illLia. lfi.ljjj oAu-aall Cul£ I jj :Lb Aijjtxl 
—A S^Xfc-ea—Alt o' <Jj ‘ ja.1 "Jjs." A3 jxa iTimjl ,(Jj3 qa aSILu 

Ala—uil_jj ^31 »1 1 j A3o*-b ^Imj ^iLaaJI cjUaaJli ,»ti t -Mh JLiuSI 

lj—S3 ( -v . 1 9) Ajli tilljl Alxijj t il L.4. U A*xL (^jll Jc lUdUI-J l 

.dipsJl (JUil 

Ao4jjiivij dim 

jjki Jfl (jJjljj Cuij jl ^3l&U 3ajll J (jaa. ^ 

^J_5j £—« LJkixLa. UsUj! LLSjx U^J jj" jaJl ^ f*I»l jaul 

*1—wjy ^jljl—xt jjl lx IjjoS Ajli ^jLxjj3V'j ^LuskV' 

j —SilL ^>1 «*A ^U bl—Sail (J_2 Loj l*i •<!< Lb 4 ,Jib ^iwll .N.v^ 11 

JS-XJ AjxjjlSVlj ^IxPaVI ' 4A AjJj jjSxj Aji Vj j ^IxjswV' 


; Aa\3S Jljjfi ^ .<il. j ^AK . x i r . 1 1 13 a Oaj JSil (TV) 

The Verbal I can: Studies in the Meaning of Poetry (New York, 1958. 
jj£j J <1 jaS vjljSil 13 a jli i<}LxVl AftlxaJ l^iisc jSj wl jl jji 
•W* JJ4-^ (-aSS Jlei ^ ‘Ij^jL ApaJ aaill ja^«»5 _^sij jj-ii <> iivlj 

(28) Robert Scholes, Semiotics and Inter-relation (New Haven, 1982), P. 23. 

(29) Allen Tate, ‘Narcissus as Narcissus’, Virginia Quarterly Review. 14 (Winter 1938), 
P. 110 . 

ijliali J|uui ^fle. i_}Iajl (T i J 

John Feketc, The Critical Twilight: Explorations in the Ideology of Anglo - 
American Literary Theory From Eliot to Mcluhan (London, 1978). 


JJU 


- t ® jiSflj <2)4*31 - oiifl jl <£>«->• 


jjl o_SUs A—ili iAj&I j^ll ^aVUuil (jC. Icl IiVll AjjS o& I Jjn rt .<_ifca-a 

jUull jSl jS] .Cj&jG&j Aoajjl jpjoiV' Ijjij AJaUuj t5JJ 

S »t» l ..'-.N/l CjI— i&UIt (jC (Jtfsnio (J£juiu (jl V AaUsll jji ^yic 

JLjj—£ Sjjj— Ja AoC-l jjll 4£jaJl <}li) ■&* 'jJ&' ^lj tAajUaaSV' j 

4 - 

I «£ j] UJJ.'J oJUlUI' Ac.Ua. ftLuj) ijL«j duaj oOla-x Aj^i>» 

: jA aJI Aa.U lilliA CulS Ua «) ^ Y ^ ^ lisij gtala. 

(jJiiL_aJyi ^jjjfcSkjB y UojjlSl jl {JJjSj 

.jjau Luc. jAa>« (j^ AjI Jail Ailj^o 

Ajj»— ttik - - laA ^yll psalm j Alui LujjlSfyl aJA £mjJ — Y 

* 

jjl j <-»j ,j44 — jjj jUaaSI tijoa. iljlli to I jam — Uxii I jmafr j£e. 

ajL_£U A_iljjfl 0—* 0*—*-£* 'A£i J U>> aA“*-j 

IaII 

5 > 

tj j <j 4*1 oaj ilaxjjli&l A*Sjpj ajJu-aa ‘gr^da jjimJ JiJ^ 

\ _o£ tA—a*jJ u .MiJii (jJ) Uk^Ja (jjSj o' L^JWJ •ASjaJl J*C- 

I j Iji... I* j \jcUUl iLi tA$kjxll ISjSfl {_U=» ^ »£J^J J 

0 

li—A o' Vj «'_is'Jj <_*!£• aIU-» V IJA ioa*amj .!>U&a loipj llaUajalj 

A—1US <J _k aL_iJ UjJ j 1^*3 a'j U JiC. aljj V o' cKUW '-AjM 
o' j 4 J— *ill JJ £4 i>111 o=ki (^j o' LUila lisle. <-jajj . oSaa!' 

A_^ai yi is —k- jA U» gJaili fJjill Jb Jal jJSj \X& ja. 0*- 1 # 

jj .1 —jjjjV iaLa-J - iVs prototype ^jSf' 

^_3 Jj i"iA A*J tlua. - (jJJJiVl UJ^j J MW 

t 

• oaIjB iijli (ji Wjjj' 



y Jl IjL* :^!L MjJaJt jl&i 


- £ * ^ - \j 1>U jilDj 43^3 — Ji*9 ^4 AC jm>>« 


^g—Jc (jjSj—ui <_ »lt l jjljjl (JS jjj :L_ju LaUaj UajiSVI (jjSj (jl — £ 

Li Via *i (jtj (l—julSiSj ^ (jj-ai_£& (jjSj (ji lil c^lli £a (jSJ .SAualall 
4 —x 3 ja I gK 1 TiLIjS (jjSj (jl ^JLin La& . jaiIj ^-^1 ^jL <Jaj (ja AloaJI 

. jii jUluii* jjajl ji jlaioLa jvuil£ t"John Doe, of the £y> (jja." —j 

£$.i1—.uJI £• jlal Lajj .^Jalall _y«u]lj ^LadfeVl ^JJ (jl ^»yj ~° 

the jja! />•> 11 j_gic. aajuiIsII ^Jul ajc-^uJ ^jiuuJI ^gic 

5 t 

Ja— J a a .A IjlA (jl .^jl_uJ] AjK 4 ■ <-n a Sjl.^a 4K A IjIIjj passing sflOW 
LaJ ^jl-n.in La <JiJaai <J*ij (jl (jajj . tljljuu 4 j ^IjjlVI t_jaj (j£J 4(_jiaJjC. 
* «**> Vl < i (Jj_laJj «Ja —9 (j a-vVi Jaj^tUI o^A (jll tiillj £a ^a jajj 

.^a!l AjluuHj a^a-joi J&fij i_j j:->ll ii.1 ■" J j tt 

t^jSkJ <Jla llbJj Uajlfll 4i-ajj jula^l (JJJi <—>Sjll I jU=> 4al 

(jl (_gi Aslixlj (j j J a . ia .iA I jjl£ teLaJI (jA aLaj Aiijjial AjLuaII j>Ail)«JI 

(jJt ifajc- (joa. i) ^VY Ajjjj £_L (^ill JaUa.yi jAj 4(jjiaLaS ^a£.Jj 
^—JJjj^JI Aui— ui^aII clLjaS j (jJbjC jAj t(jjjjjS AjlS ^ ‘ ^.jxuilj 

.I_jI_)a elilj Igji eliLjJjS (jA A^^jaJI dnjjl Jal .aLSjj (jl 1 * .11 j I'.a A*aIsJ 

- 1 — 3 J * J — (jjjjjSJI taJjJa. o^Jja. JJSlj (ji AjuajS j»j«ijl j ^ia Jflj 

OiJj Oi ^JiJJ ^JJ=^ ts^' ‘ J^J <jjj_^' 6-Vj=>JI ®J>A CjIjj 

'—ts^' Jaj^l (jiaaj (jtaj (jl a > *\ Y*“\ ila (jaS jjj limlS £a 
J—S 3 (J*sJLj .(jApSill (jj ffiAl l (ja ( g l -V A ^A*ia a (jJjSjl AcLaaJI 

j—Aj ^3 JJSJJ (jjjj*JI (_g3 JUa (jfl ia.l^i-ea l^b \luj (jltl 

• ^ ^"Aj.la'ill 4 ji^I'Ja]I A^Jaj" jljlu (JlLa 

(31) Thomas D. Young and John Tyree Fain, eds.. The Literary Correspondence of 
Donald Davidson and Allen Tate (A thens, Ga., 1974), pp. 229-30. 

(32) Allen Tate, ‘The Function of the Critical Review’, Southern Review, 
I (Winter 1936), pp. 596-611. 




jL§ t j ifrfl Jlii 


• i ♦ V - jiiflj ja2!) £4*jj^S 


^ Jc. AfrLaaJ tliljjij UCaJ ilic-lua ^j-J CjLLoC- <-oj 

j—a j .Criticism, Inc ”-&j*i «JaiH" j j*2»i \ ^VV .cdiSjll (jJLo* 
£ j__21 ^illj ISjjJ (^3 Ajjilsjyi CWJ^ <Jj^ Aj-oljB A-ojSfl jil (Ji“Jl 
;Jj *>- ilm ) ^Y*A ^3 L_uS J39 (JatilLj ^Laj)/I tilLl (J&£ .\}V>B .&]) 
I^jjjuIj LaSa .6jj] Ala lijlfr jl£ A*nVsII Alin aJsjIj eUl 


lilljA J IjalfcrfU (jl tillijl ^ sjulufyl jl 

jL_£aVl L-^UatL J_j jj La <_sj*J 3 jjiu-a Afr j<n>.sl Aj£aa o jjj£ AjjjJa 

.^jjjLUj l$J9JJ*Jj tjjjajllj 


, _, jjl tjl_il K^ l jj-j■ — A t LaLoJ \%>olj ^jullj jl£ 1S3 !)Lt3j 

AIll-o—II i»_)j__aJI 3ll—ui jjSiui i> • ajffuS Aaj)M olA jla 

j a! (Jl^__ui A_jl ylAjjtn )j A_«j£aJl tJ Wlm Lul ^ ( jjl&MuJI 


A_itill aJsuIj <jll tla, jjjS Jek AajXo Ajjja £jj Aai 3 .5ja-uljfkuVl 
^"3 jjj£ l ai i jt y ‘ "J lJ*aBj AjI <- nyi Auial 


CjLoL^aVI jc- lia_£ lilli j»Saj jSj ^1 Jj Jjaall j| 

_uJj)fj - 3 *' ■»' ■'*'»■ ' gsjjjpl Aipj Afij^ia Uijj tAaC-l jjll A£jaJI < **i >> i*> » i t 


CjL_jjaDlill ci-a—jla ^ AjjJaiyi (j<yjJu <—j^jII A-ajVl jj 

^ 1} 1 J*j JXXJ ftjyvufl tillJPJpB I gi^a jj l^-o^a ^jj Ji ^llaj 

, AjSj^oV I LiAplSy I (Jil J AjJlVl C-iL. i lj.lll slij 


(33) John Crowe Ransom, ‘Crilcism, Inc.’ Virginia Quarterly Review, 13 (Autumn 1937), 
pp. 586-602. 

(34) Ransom, Selected Letters, P. 236. 

(35) Ibid. 






ifJkf jUu 


. 1 • A . jju5j tt jaJl - (J ^fi\ iUI) J Aft j—>4 


1 fl ■ a jj ‘*' ■ ’j' d JA&l uLIj3« (jU u_sl^3k. 3ll j32w ^jJajl IxS jl 
fr jst£ J‘* r - jjjsJI (jx j3a»Sfl £3^11 JDU. Jai9 (Jlskx£ 

>—iaj—i-al all professionalization Ab^^-vlll £u>J\ AjLc. (jx 

(jl_a uiL_Li ^—1c- ajjlc. J S ^ I'A^ill "4jualajr Axj3til "AjISJI " l,fl„l:>jxj 

(jj 1*»B (jaSoj a.VVvx (jSj i^jxA (JLa^oS (*)liai (jaa. I diLJj3ll 

jla «t-jljak lx £j 4 jxVI Ajuiia. .(jVI diLJjill i^Uj l$d a33:vxll 

c-iiVl j ...u».j ,ji ^ylc- Ijoj (jl (JjS U^Lijx (jl£ "AafiSfl CjL-Ij^B 
(J i jlrvil l j 4.~*il all4i , % 11 Ald_usl ^ylc. jj£_jpll (jx V3jj ^Aajuitlj3 

—lc aj>— j£j3 j— it (JLa-aS 4_uiii JQa. 33 (j<->nr«>*\l (jli * »^'ll 

tA.. it% 1 1 a3& ^3 44_jjS?l (jlS 33J .Ajcll Ad^jljLall A*J j3llj "^yxlxll liiauil" 

• Axil! clsl jaxall (5ujjl lx3»ixx 


4 3 • > *! (jjJ (j i*» xl ^1 AjilVl Ajyil J^ll (jx ^3jxjll 133i (jU 4till3 £xj 

UJ——J *—fil f$dl) Jdu^ (jxjli-ui! (JjS (jx Ju3j ^3jxJ ^ jia ^3 33j 

,jjSj ^1 ( s? *3jj V <-oVl A-ilj3 (jL (jjxajx*J J3U. 3ii .//je generalists 


I 4 I in Aal sfjaa.j 4 (jjjA.jljLall Aii^ll dj, —«■ CjIc. jjll ^Ic. a jj-ali 

<-33^1 (jl S 3 S3 (j33XJX*il AauulljJ .£jla jlla (jiulj ^jSIIj AX3£X (jjfi (jl 

(jSxxll (jx j jpl\ "AxUJl jlSaSU lfc3jd m xj Aa^jjj AdSjL^i a j? (jc SjldC 


-IX jail AalaJl (jiuiajlj aLtaJI t^jlui 3&I j3 jjxLix (J^ '*■' * l^aulaj 


djl—JlxaJL (j j ..-_ r» x I jj jSa ^1 3lljll ftVj>A (jli 4«ill3 (jx (^c-j 

.^33^1 J^.hII LLjaaj ji 


(36) Gcarld Graff, Professing Literature: An Institutional History (Chicago, 1987). P. 55. 

(37) Gerald Graff and Michael Warner, ‘Introduction’ in Gerald Graff and Michael 
Warner, eds.. The Origins of Literary Study: A Documentary History (London, 
1989), pJ5. 

(38) Ibid., p.6. 






^IJL» ;^!L iii 


- i • 3 - J*i*i 43j a3 - j^isn 4IS Jk gj^j^S «>->< 


,AaJ|SMj £-1 jjuaIIj t * l ;-^* , - a AjjjVl AjuiljJtll (j^u-^aijj (jjj 4 jj14j -iia3 

l jl ^ja A-ill Jjjlll 4iliill AjJjISjII ^£. jjll A^Jlua* ( JS Mi « n 4-sJ j l£a 

Ac._^ji\ (j| ^(j<a S . >-..AjjULiil 4ft_jjll jJjLtA Jj 4aLwa}flj 

(jl jji C.1_ Uijl (j —a ^ . * ) . \Sa X_a Lajjj jjja.jljLillj Aj-oUJI l$jli AiaI*!! 

£M*a (jA \a J3 £$1 jll J Igjji Jib ^jj. ^>. -~4.* ^ ^ajLoj&I 

_a. <_ijVi 4 —uijj jjjj (J i$J jIaaB (>» (jis jn Ajiiuijyi (_jjic.^n 

4j —a ■ * J « J 11 ■*<-■■<jj Lal£ jbjj (JSuLall J3j .\jajJI£S!I jLlaJ 

—A V) ijSj fla ojS» Jj V>-ajj £>Jj 11 (jjSB jilji 

xc. 4 j 3 (jlS j^ill <—iSjII J ^.n.oVi (jc. 1 j*alJj LuSI ,jjja.jljljall 4^1 j 
(£ -j l»*iH jL jj^lj^feVI” j* j I Jji*-a 4 » a! >1 \j [jjSajLall 

» \ \ (J t ^LuuVI J CLA*aLJI ili4ii LalS" (jSl t" ( ->gI a C - qa u*A 

(j-—A jjaIa^JI .jU*B j-v i A£jaJl 443 S ^"aIjI ui a jjG- <^j1jISjJ/I 

2 »U 1-.I .*. j j_j^jq 1 M I jl->J (jlj mJ aa I jU .i h j (ji (jkUajljll 

* 

^ a . < li.l l jLji_S11 £a 5 «la& j . ^»jL-o J£*Sj 4jj£i a*L (j*jlj AjfrLojal 

. j_ii (J< .*.i AjoiLall A^laJt J4^3>a jl jajjaIj < iILiaII lift ^.niiS l tujLjjjjSLJI 

ftlJ&J3 .A^ijj jjl (jm nV'U 4jijjllj (jlS JJJAiB ^ l^LaB <jSl 

JjVl (jl_S ilua^ Jajllj (iiajll 4JJJ JJjSiiB Jc- <*iuu>« iliilS 4ji ni <->■*>"ill 

-■» a_LUii ^i_ajir -i ^j^jaIi ^ai*ii diaJi Ai^jj 
^ ■* 

il ."Ajuli ujlc-lfSajl" yUiA Aiu-a jj aLLl«jj I jjjia ^llill j certifiable facts 

1 . 1 —& 1 j_sj JJ (j! (jia,bil (j 2 a*j (JjIa ‘ JjVI AjaILJI ujl Aj^ 

J_iill L-ajJj JSAaII Jfc a 21 j ^ J iWI t>yl Ajt Ijbu jSj *jaill ^1 
:*_filja. £jJa JJ 1-»S< iilli ^A .AaSVjSjui JaC Aj*a»jL IjjjA jSj (J (^ill 


(39) Graff, Professing Literature, P. 144. 


tflJU ifSkf JttS 


• i ) « . jijSj 4d)^H — < j*Si\ &A ji ^JyjpS 4Pj*$yk 


(j j» »8 a Ijfl J La (jAuijljll ( ->h» a ^bLa frli^jak Cul£ tllV jljoll o2A (jl 
<ilh ^b La_j • (JaJu^uII aIjIs £jlsj <g^l ja ^3 Aib tLilchlajl AILaaS 3fijlb 
(jl .3—hll jjJAaj (jjSj (ji ^ aL1u *3 ^jua j3 *if j (illiA (jSj jImi .39 ^c- jll 
• ^ ^t-ilVl l-ill hi Aa_jj_)*Aall tljLaLaJ&jfl (j-a a j&£ V_$JSa ^-UaoJ 

^xJj (jl ^jxaII (J l •> oi l IjtgJ hLaS. JjVuma.I 1 (jA J*a. IJA (jl 

(j—a Ajijjtjll (JLAajLlaII ^Sljp (j-bjlc. JUL3 .4j|j Jib AjalSll ~jatl 2 *.al‘.> 
«JaJjl Aljla^a AjI £ia IjSaj iAjjIj AgJX (ja <jm 3ji-Vill (Jjjfcj ^jl Aga. 

.AajLa jl AJb 4flj ^Lti i*il L.1 


(^u>JJ (jl Ajljla^a AikI Jaill Aa^Ia gjill Ajb Aa. jj La j 

(^^Lal iuuVI" (^ tjllall (JjUxa t# ic tiliu JjU. La£9 .LaaiIS^I Jib AmmAj 

JaUjII Apaj obi (jl lil £sauju (jl ^iujhll ^jll (jl" :"^alja. jLojII j 

c \jj I—aB jftlja. l$iuajJ Ul jj i] t^AjlS llllc, j*asja£ AajjVl JlaC-Vl M 
(j—& jl 4 A—jlajj AjISa (jc J4*J <t? ijjhll (^j^juiaII ls 1c. JaxUs .l^juBjl 
^^lh (j- 0 «i*jl cj^jl-ill t< y a ^a A j (joa. (jSl (L_il^all Ajj-aijA 
h*JAj ta sentiment AiLlc h* Ajjjusulli .A^is (j& Jj*j ASli « Ja* 1I Jja. 

,1 ^ hi jl&j LaS ^j t nil (jl hi ^lauUj _j££j (jl (jA 


(40) Ibid., p. 137. 

(41) Allen Tate, ‘Miss Emilyand the Bibliographer’ in Essays of Four Decades, 
pp. 146-7. 

tS^I 4 ^jLw<» i-JSIja (^Je jjjull Uiyl (jiuj 

The World’s Body and The New Criticism, and Tate, Reactionary Essays. 

•<#* O^JJi <— »»Kj tjjjlj (j; Cijjjj tjji Ikjuaj j5Sl (JSLub JjSia Ijft jjlj ■ J tl% 

The Reading of Modern Poetry’ American Review, 8 (February 1937), pp. 435-49, and 
Warren and Brooks, Understanding Poetry and Understanding Fiction . 






- i ^ ^ jilBj ^A’kfl — ij+fi\ jiiB ji £Jjj*a$ 


(jjj ^jjJ f 1 ‘n< (j^aill ^Ic jjSjplb AjL ill ±) (Jjla» js3 ijllj] Aa-ujSj 

I^q .Aiill 4 jjj) jjSuaaII I3lfl .AjjIaII J<;»u> ^Ic* v■ ill ^j SL a aH 

• * 

(j—A jjjjai liDlgidj jrlljj qa li-a JJa -1 UjoaLo^ U aimj 

(Jj iAjuI j CilcUlajl AJLuim Jai3 (jiJ 4j_jiill (JlfLiSM d > ^ (ji 

.ftjja^a llllel jS Aj^/jj AjH* 5 ^JjSoI aLuj 

jjL—S ^j^al—Jl "a ir. __j jjaJI jlSjll ^LuaI jjl jA (ilia A ^ j 1 1 j 

1 .A. A_jiIaJI Ajc. j—au aj-a jjjj j^lfr 1 _ l\»T»l) Aijla 

£tAjuiJ dllj jj-a Juul jA la 4^1] ^s-dax J3 Ajla J*ilLj .^ T ^UM JjlaJ Aiil jj 

V) 4 A_1 V (jjll jA 4 >ajll (jSj ^kla ,Aj]£ j±i/ull 1 jjiaj (jl .HaJI jlaill 

* £ 

jj_ a (j-ajaill ^yic. d ‘Ijl-lla, La jaj <A lrtR jjc. lilii ljJA*A Ai*-ojj 

V) {a_jjjV| djLuiljjil AauulU) I 4 J V AjsJaJI 1 —iil£ Jal tilij 

a il.ff. \ 'w - *' q <.« jal . dlLa jln-aJL ^J^ 4 * 6, ^JJA 

L_UU ljjj—aJ jl <>e UJJ^ij dui Ajjil AjLc- l^i-ajJ j^SM 
j_Sjfl jbuel (jl jji j^juijj J A*ju»jJ La jA j tjjjJLaaJl f£aJIj f jjSU 

<j t 5 l& jjjjlS OiaJl jtiull (jlS Jaa t£Uj > .»»|JJ .(j-ax-aaia ^jx^a <Jla-a£ 

(J « t"A_ulj * * J <~-l .Utl" aILum (JjSj J ^rljaj *if djLla-i*j)Vl (jtj 
dlLlaj—uiVI dsjl£ jlfl .d>^ Aj&LaJa.) j AjjJ*Loa <jjSj (jl i l SL a b 

(j£aa1I £ja Ajla 4 A_ic-Lua.l j AjjjaIx^ Iju Ajjil AjloC- pljj SJja-a 
Ui. (jjfca « JDla. (ja AxjLaj AvVu (jj^j (jl diljlauwaVI *jA 


, j.- ;l j j _ _ J At SjSi«ll CiliUlII ^ (JiSj-Jt Ija t< lfi «—ij«3B jiu ij*}\ Aij»a ^ (t'f) 

i jlajl 4 ** 'f'j 

Ransom, ‘A poem Nearly Anonymous: 11 The Poet and His Formal Tradition’ 
and Tate, 'Emily Dickinson ’• 



<4IJL* 4iU>J w jLL 


. i \ Y . ifcSj iSjaJl - i/ ^(t jU3 Ji jrJjj«•>*>> 


^_ail elil_Jjlioll (jic- ,n>,ll jliall (_pal jjfil (ji Ia$j (jl£ JSj 

//re intentional "Avi^-i, .til 3—laHJUir —j 4*j vIjI j*jj . j l»i». V ua 

tfj*«jl jl A^ulUj . the affective fallacy .^"ajJiIjJI AilUuJTj fallacy 

tA__uil_pll j »Jaj< Ajjxill (JISjiVI (jj£j (jl (jJjl jj iCjjuj 

j>j (j«j Lajjc. ^cajj ^jll Aj1a*JI Igin-ijj Igijjau (jl ^iuMj 

■W»all ^tu AiL-aj j (jjauJI (_5 jj dul£ ^jjll (JLiLjUaII < _ y lc. I jjJajpC.1 4s3 

4 *111 J-ij 1 0j £. « I jLUjj (jl (jjAl^aJI (JS ^ylc. Ajl I jj#c-j (^ajlVill 

ftlil AjIc. Ijji.1 jjlaJuuj dj& ^Ijj t(j^u3l ^yjut-a (jlj (_£jjaLoaJI 

Vl£L -uil (j^ji/>, . ,iM (jjSj (jl AtoJ jtaill AjLuiillj (jS-aj V jl .AjIjSII Ail^fc 
(jl l_Ajlj 4.1-s.j (Jj * ...ail (jc. (jjil^all Ia^jC. AjuoIIA. Aj°lU>a Ajliii 

I _fr*iv>lljl (jjaSl__jj — *-vj (Jj jjUj Ijjixj jilSi Ajjxl yJa ya (jjSj 

^ 1 g.jal j^o A>-t n l5<a l&AuiaJj 

Ijj —:vjj (jl ^^11 .Vfoll jt£jll jla (j^ajJI 4a^lljlj ^Lu&'i/I I 1 a (jl 

<— uaam — AJ A, nnl> aJLulo AUuili A&t-a jj ^ jxxll (jjjj 1 jjlii (jjlll dll]jl 
djlAaj— ul^U (j—SL oj Lon) ‘(jJjl jj ttlujj if, jjuuIjI 4i».nllj jl .^11 (^AjS 
4 A ,-^ tajJI j AjC-l <n~\>VI JaI jxll (j« A.I Mil ml o jjtia (j jSj (jl (jjajj*ajll Ajjljll 
6^yn .AjjII diljLvjml (^il Laalfca (jj£j (jl aIiUbJI (j^ill ^‘it <il (jixj V Ajlj 

« J 

^*41 (j^aill ( ^jfca (jl j UjjaLo&. UjAmij tlulS Axlll (jl (^ic, I j^Sl Jal C(_J^i.l 


•Wimsatt, The Verbal Icon :>il (tv) 

(nj % jjSI JSJb 4it jlu s_ia 1 ja l jU cc±lLa ^>j 

The Reading of Modem Poetry 


= 4 / UiJj lS^J 

Understanding Fiction and Understanding Poetry . 

J jjS 4 ; jl, n n i_isl y> 'jlc. 4_t^iuB UjaJ (ft) 

'Shakespear at Sonnets* Southern Review. 3 (Winter 1938). pp- 531-41. and Allen 
Tate. 'Narcissus as Narcissus*. Southern Review. 6 (Spring 1941). PP. 108-22 . 




ottijU* 4jL. -.fOi „u*a ojuJ jUl 


• jU j iSjaJ) - ajh yi fAjiil 


l *\ -. ^gjjuaJI li* (jjSj jjl (jSaaJI (ja3 .llc.Lbia.lj IjC. jj_bja Ixa (jlS <ilLl 
Pllii jSl Undeterminate JOa-» jjc. 2j4jll ^ liij lialgj V K\ia».'i 
(JL_Sj I jlj .Ail j3 i—iblaJLj L-lajl (Jj Ailja ImLLa Jala AjIb Aulfij 

1-ag,jlJ t<jl_ jJI jjaJ Lagjj 1 jK Ajjjllll AJaHjLallj 2 p.^all 2L.lUy.l l ^jC- 

Xj*i l& jjJaja Aii-ajj jjaaill ^c. jjJa jaII luia2ll j^aU» 

J—Sill .VWj fjl ^ic. jjSjjJI ljt$j Ijjjuaia (j£j jJa Lulj LoSj 

* 

1 \ ^a^juajll ^L&3jl l^jd Ac^j 1^\ Air j 

(j)_3 t^lli (ja ^ic. (Jj 2jal?.ll j| AjcLaJDkVl CjLoLuAVI jjlc. aJLJ 

2—JpVl 2 ,,.lj\ll ^jaJ^a £■ j jaj£ jllll ^jLoijLj I jlai J3 -V.V>)1 jliill 

LuijjaLa jjl£ -itsjjl jA j (AjpaJI l£jjaV ^Ajtajjl I jjIjj J UaplS^l (JkU 

.AapV I <j£LJu 

l JaplS^l (J__i.lj JpaJI JAjJl dluijl (^211 PjUUxill dlj\£ 

(jl JJ—a Cii&Lui JJSJJ jjjjjjSJlj jjSjj (jjjjull (Jjp (ja .iiljaA .2c. jHa 
jji jjpw ^ t2Sja^ .tpaJI Jajll £jjp (jlj iJ4s£Lg]I t> Ikaja- J«Z 

J& t^lmOASil (Jjlji jji Ia jjjij .iS ijjlfi jlja (ja Aiijall PjVI&aII ClljWt.il 

j^3 Lij±kJ Ijill Ljajl LaS / tilmLaJ jjlc. i SjxjII jj a 

y-L CxJloj AoiJaS (jC dixilj j^jJI AjjJaJI AjlIII Aiajl j CLtleUl 

v*jjjUS jJaj jA I jptjj AuaAI jp$S?l ciUaJI jjl£ LajjS plLl £aj / HgajjLu 


ijljjl (Jjaui ^yle. 

Ransom, The World's Body and Tale. Reactionary Essays. 

jJliaB Jj.;., jlc. «jtil (^"') 

Allen Tale, ‘Modern Poels and Conventions' and Robert Penn Warren and 
Cleanth Brooks, 'The Reading of Modern Poetry’. 

3_j*iaJl a,., t 111 a _laJ j p u ji jiSjjS UajISS p jjllUl the Modern 

Language Association: sS —i U* jJLi Pj ji J2 'AV*i ^.U. the American Review, 8 
February 1937. 





- i ^ t - iup jaiDj aS^ji - ^ia g^u*** <c>->» 


^il jja jala .^ v ^ Hf A ^a jxiill ^$a L^IjS jjjIj (jj o^JJi 

j\ _Sal £tjJa_£ ^1 ^1 4 j<Lj*j 1I <_u£il (j* Aiuilui ^a (JjVl ^ J ' <*> j jl j*jj1I 

I ~i ^ ' 1__A_)JC. j £ 4 J 4xjJal_j 4 _ujIaa CxoJa L.^ijl (Jj tc-imaj . Hwll Jajll 
•Ajjjlaiyi (jitJjJj jjlft 4.jjiha ^JJ jl JjKjII jA jljlall 

j j»jj (jjjjm-.ll j—a J—S ujjJii tllLiuujVI Ajljj <^33 tljailj 
- _j IxajjlSVl (Jil J «—AiSfl 4 juiIjJ jfr SjJi 1x4 (illJOiiVlj JJi^J (jjjjjSllJ 

CjLqmJI (JjLajj a! |jL1» ujSS u' i-jU-I jail j jc. ^liill l^a 

'Jbl■*« *r <• '-•' jl LjaJi ^•yj 4jjjS/I 4jjiaj]l jlj t4jjjVl (jA» j > *Vill 4 jK h i 1 1 

jjl t_i..« -vS tjjjjjJa j£j 4jl j 4x111 ^Lual (Jxlj >l i'iua 

0 • 
jl IjJJ j^ 3 jlS Lkid 4jj (Jj t4,jKLtttH l g . * »La*j il la3j 4jjjSfl (J^sjjl^jII (ju jJj 

4_JAJAC. J_j£l (J j’'"’ ■" ^.1& ^ ;^1 h\ >a‘lll 4jjj_jSjll (JlSaiVl (JjIjJj 

. ( ‘ A) 1 jjjxjj 


^jSjjxVi L-jxplS^l 


J3 4£> jjaaII > * ll hi in ill o JA ^Ixj jl 


(jajX_J (jl_£ v aft l Jm%4 jj*j ^1 4jl V] t jxiVtxB Jaill (juLuVl vllujjlj 

^ jjjSfl jLajll Vja-oj IxxIja (4luttjJ (_^ jll ujjl (_^l LwaJ (Jj <_JjSn 
f-i_i 4ji jA 4 jaaI JjS^I JjJj .4jjja. iliLaAj rte literary canon hl*H 
j jc. Lo4 .(JSjuuj ja j (^jVi ^jjIjII AjIjS jl&ij UauIS^I J».Ij (^jIjxII 

tjii (jaaxj Lajjj Sjh-k.ll Jai ^jJaxj9 .L_ll3£ll (j4 4JLal£ 4 jSj£ 4j\fLs 

S ^(J y (j_o 1 g i h-tj ^1 4xajH (jA 4Jjlajj Ljt» (^jiA (Jxa 


(47) WaiTen and Brooks, Understanding Poetry . 

Literature and the Professors *»jsUl?Jj s^Vt* j*Ji (f A) 
the Southern Review,6 (Summer 1940) and the Kenyon Review, 2 (Summer 1940). 

> 1 , *Sl&> (Jjaj_a. y y"' Sjl—C.y I jj •. ■- js jaUj (jjjjjSH jls i jtiiu j 

(Kenyon Review, 5 (Autumn 1943). 



^ vjaA jLIj 


- - jji»J Jlljj - ljt t{\ Jia yi gJjjjiS «t y-y* 


n*tl.wti l_uVl 4o*Ja3 4 aI Jj-a Cj^jkj A3 AAaJI Jilalll t“il j j.Via jjj oil \j 

l. . £j jftSf j^yflL-JLslIj (_yC-LoJa.Vt 4 jIajluiI Igiuuajj 4 JI£juiI jt 4jtal.Va 

C_jjVl ^>1 n l ^At jxi j»C jll ^jic. 4ji ^gic. JLu tlulS l$jU (iilijj tSVwlI 
J&1 L&A? — 4ua ^ llljlSi (J3a A3 AjU (JlSdiSfl (jo (jS? t*.n.wH 

.^* n.’iTkil ^-oT>><al] 4c. jjll 4 jaajI*-o t AjAaj 


^aliiJt CaLJUaJI jlSSJl.j AUaJl jfcll 

"i—oVl" 4_jjlaja .4a_i_al j AjA>Il AaJI dDl£Aa TLAuaJ lAjAaJ Ua Ia 

4-Oal (JSj.a- .j 1 a J j a. t_5j, —c-A ^Sljll lLuIS jlajll <iV 3* ' 3 

V-iJ (Jj ‘((jlS U gi) 4j|j cjj^I tjialS fJ l$il real literature " ( _ s i£aJ" 

«» # 

«A&lj .(Jjliuj*j (ja olAe La ( _ $ ic liut-o IAjJj IftJjxJ ili £ja3 <illA jo 

Ha—J Ijjl—£ j—a] fjixAj jagjSJ IA$j Iaj^. jj&lj AW 11 .UiiSI jl£ t^jJalb 

^ *n| "i—IaS/I" ^cHu-aaS .jJja.V j AjujuAj 4j11iaaaj IjxaSj jl jxojH 

4_ jUs&» t 5 —jJ^g _jA j 4,Lil mil jjulj Llaaaaj J£$i\ bIaxaj ~AaAuLa jA j 

a *> jiajjj .4_aVW-o SAjAC ^jjljL-a CjIa SAjAc. (jjl jlaj UaAa^UAa jl£ 14-alc. 

J <Jj Ij^jjJ jl 4a) jaaj (Jj AAaII jlllll ^jLjai 4i»<a 4iijjlaj 

j_—o 4.m.«a Vl^»il «—u■■«>■» I J . >t flJ C*Ba '•* a JJ - “* »1 -» ( '^jlx<a 1 

l—laljjjl jpSI jA La (Jj «Lpt IgiuaAJaaill &AA 4 jjjx dijl£ 

(JI jm 11 (j£L) jJa .ftftljill ^a 4 n»^ ^ISjil 1 j.^ial ^j| (illj (2 >-q ^’^kA_^aig 

c"4jaJ" g.4»^n ji ft.VW.ia (JjSj jjl ^Jt3 I ^> n_^j jdjua’i 4 jI (jC- VI3^ ^JaLoUJ 
."AjjaI” g tt i siji a iTw o (jjSj (jl op I jill (3° ^aLoj) 4 j1 (_jC LlajI (Jj 

Cj _ilS ftljja^a ^ylc- jSjJ (J-ojJI Cjlftt j» (jU tljji jj (jiui La£i 

JAJ H (Jj ,, .v (JSI 4a. jIj jj-i 4j.>ioH j (4 ^ojl^Lo jjc- Au 

,4^>lloV ^c,jJili jl jiLll (Jja jjSI 4ajJljj 4jwiij 



dJU Ifltf VJ^ll jUi 


- i ^ 3 - jUSj «3aJ - uiH » jU# yi <«■>->• 


a j 1 )j jj j»i ^.,.*^ jall A3\2ul) ^-Lua.1 jdlc- AJa2jJl o.AA £^Ua <i2l 

: jjJjjJ (J^W^ LaSa .l_2lja-a (jUu 

t _ 1 \UTij" ^jjl liilj i^SmA jib (JjSj US (12a. jA ^jall <Ja*J 1 (j\£ I jj 
( ( ^cllua jl (£« jj-bj^i (jS-aJ (jlS U Ujj <1 i *ij I »o j*u (jl 

211 J A lil2II A>mll ^yiaajj jl «. jaII jS-aJ (-fljSa (LILaa. til jJj jl 

AalUaJl jL'H A^aj l$jl (..j^jill (Ja*J1 La jA jlbLll ^LaaJl 

S ^^JLaaJl La 

0 

4 ile. ( J i-s.j I * (jjUaJ A n^ l 2u,l.UaJI jl2i3l t-AJjxj (jl (12a. 

(jj^aiir jl the aesthetic disposition "^UaJl a1a* 2JVI' Ail is k. jja jjj 

^ _ 3 ^jSuxjiA ^JuiaJl (iBjjyi (> jl jlall l^A j| .the pure gaze "^l^all 

^ 1|~- j i^.' l i^B Jfc jjj]| J. ^»ajj tAjjlajll <.m ll.ina (JSjilL ^.LuAVI 

(j—a jlj HI lift jlfl (jjJjjJ ^cliajJ US (tiilj £AJ .Ajtilall jl ^l. \Vl uVI 
ljija-a jl universal LIS (£-J j <jl-Lj (^Jc (jiajoLa ja US (<_>*ul tilljiyi 
a ■ ^.1 A. 11 A__jC.Lua.Vl Jbj^iilL JQaa Ajl (till A (jj-ijil ( _ $ i& (Jj .^ljjLJI j-a 
: jjJljjj JjL LaSa .o.VVva AaajjLi t^ilh-kl ^ j.VKa tlilc-LokJ 


frlfl 1 iai>] JLLul JS ^ylfc ^.Kiiall £ j a la ll ( ~~l \> >i l JJC.I (jl Aiaa^U ^iSj 

1 ftjlSUl Jb j>L-j ^ j—11 <oc. (jlc jSjJ j histiricization j^jLll ^*j!1 

:* j_alall 1JA (Jj*> >n"i Ajiuila AjlUa AjI ^Ic- All j e.^_iill (jJLtaUj .^fc LuaV I 


^_all Aaiajlall SjjjjjjJI jA QullaJl LIS y uila jA LaS .Ault (j^L-ajj 

Ji ("Ajatjli. till VW a (ja Ajouaja Ajjail AjC.Lua.VI Jbjjjill U jjC g.Ua-O 


A_i_o_llaJI tllLH <al ^Jlc Ajtaj LamU (JSjuJI ^laj^l (J2a. (juAuilj 3 jjjJjui 

/ '^liSxa ftJja.j (J»aj (^jH (j^alUJl jSall jl 


(50) Pierre Bourdieu, ‘The Aristocracy of Culture’, in Richard Collins et al., eds., 
Media. Culture and .Society: A Reader (London, 1986), p. 173. 

(51) Pierre Bourdieu. ‘The Historical Genesis of a Pure Aesthetics’ in The Freld of Cultural 

Production: Essays on Art and Literature (New York, 1993), 266. 




u‘-y a t a j ‘ ' "T- n ‘*jV’ ^ 


- 1) V . jkiSj iSiaJS - ^ Jiifl yi j^>4i 


|'j_ 4 iUa \ Jal»jl Jaaaj_a ^U-a_JI jji tjAijjJ Aa*aallaj 

(jic. j.* "jj* 2 •. -„I1 AatLca^VI ualc.1 aaJI i Ai? )M i_s3_^allj 

j_* llau la Ailuia” —S j t"A j» , u]a] r ji " ^Jaa^uM " £aall 

^ Jal jaJtfl j^ifr j Aiakjll ^ JL1B AaaS (±J <jk SjJaM .*o JJJ-»B 
j__a ojj—a.Ii.9 filaJla S jai" (^ifc Jtaaxa << i? iaiij V ^IwJ-** 

a i.. U j ^le. v"<»j jla-ia jaft ^Lalj j#H (Jala jl ^y^ *j l* jAj ^ ^ AaIt^I I 
A—iSaJI ai-Jb ^Ujj J £ j" ^ V) 4(£.>L«B J ^L^VI jlaiaVI j* 

■ l i.^A Jaa Jj?-a jl£ jl La£ liiij ja V-ia <uii (ji*J*J j'j 

Ja iAaaujIall Jajjill oJa Jafc V ^1 J^/' l> '-* U 1 

a j'li. jU a. v.tt jtt .Ajaa^all ililcJ a->1l Aae-jji jj*J ji L-Iaal <Ja*a Ail 

jl jjfo o±-*J £i>— J** if*** J“ J* 

J* Je ^ .gjUl jaaall W»J ** <#5® ^F^^l c^ltUaJI .ilia 

- 4 jaJM <ilalj ^ylc. Ajia*-” ji*j ^Laall ja^all jj* ‘ Afrlua. 

...yij - J ijjall-1 Aatj jlSaa^Vl l^aka J j jwjkioii V 

,( er )»^ MI U diUlaiaJ j Aajlc. ilalaLuAla jaaj£a-a jjaaa <£jl«aB 

a^.Jl ^ jjuaull ^aaa la Via. I'jaiS tlaUlaaJ jl* »-U*Jl IJ«Jj 
jj ,j \ jaa.j]aa AauLi_J AilSIl ji <Ja joaa ^all Aillill j liU ^avUaljll 

\>\.\\ AfllSlI Aiaajja jjSa ^1 Aaou-Jlj S^taJI ^liall CiUaJI 

jl jiaJl ja li-ja" j JA jl dilallaA]! j&aa Aai ^ L_U«all L-iaai jA j 

^ ?J u jU ^aj .Aa^JaUil CaliaLlI AalS ^ * ja^aH (5^' (J) 

j *&\ ^ o. AaalSill ilal jaloall s!a ji jaa. ^ Aai jA ^alill Ulia jaJjjJ 


(52) Bourdieu. The Aristocracy ofCulture\P-190. 

(53) Ibid., p. 191. 



^ 


- i ^ A - iil&j O j*kj\ — g^j]0 jaID ji <£jmjj 


Igj) Jg h® J jj^Jall jUUl" L>Jajl (ilLaj Igjji AjC.Loia.VI (jjjill <JSJ 'aj'. 

S ^"AjjuaL jjS*tfl 

V 4 I jfcilrTwni ^1 44aJI jlaill AaIj t jU 1 ®1a (Ja.V j 

J {>—J (^jVl AjaUil .IAjjSj (jl ji U jLo (j! Ja§ ^jlflj]i 

<—aj_>*j ^jljl^oa ,aJ Ujxc. j ^j]| aJSJI 4jl£gJlj (jl i_ubU 

A — j9> U l £ i l 1 — g , jA f_ya j —jfij (_g jl 4ji t—ua, Aijji^a 4_ILa ^A (_O^H 

j^aJI jlSill (ji (jja. ^ Ajl (^i : a norm jLi*-® ^31 jll ^ <^a an essence 

d UjU—AJ aLui—JJ lllai Ijjl£ u_iiSn AjaU <jj3j*J ^ji Ij*C.J 

# 

U^J fJ jiAljlftJ (jli iJtilljj ,i_fijj*j]l Aii.ojj l.\Wo 1-la.lj Ujjjij ljjJa^Sj 

J ‘V^r i^4 raztfy n U*i" UJjaJj /^Vl" jLii U J^a 

rca/ literature <_)Lij l® <(_£_^ai Acljj-O ^XJ ' fl » ■ -~»~4 

A_JUJ! llLuij JjlSi rar/ "^JjiaJl" aJS (jla t jj US tdli £* 

1 >■ tPlI tAjSjiwaull Aiill (J^ij ^ ^ill (^ja^l CjVUJI JSj jtijll ^iajx 
d L?') f£U J4C JSi «illj (jSj ^1 j tjjjjil (j^olSl® l*j]| 

«Jj — ®, a . ® jAj the same predicate J^®a-®ll ^Uu (®jjf* raz//y "Ul*i" 

/ J liak (_j j3 lAjlSll (_£jlc-.J JU 

C5P—J (jj3jU_i AlaJl jliill (jl£ jil t(^ja.i SjLuu 
cultural appropriation ^Ljail tiL_Lull (j_* ^ jii jjL ^al^all 
Jjj-JI Ait-ajj disinterested contemplation "jjal#ll jjc Jahll” 

.Ajal^fl (j^a^n’ill (iJ^LjjxuV (j^jLailj c. j j.*.^1 1 

JJC i_uVl jtlla^x® Jia Ajji tjJJjjJ US t^Uij 

JAjIc ^ Jlu® JJC. <Jbj*j (jfr J^ala Aj] tj^ail® J<.\. < 8 w ^ jjcj jS-,.... 


(54) Ibid., P. 192. 

(55) Bourdicu, ‘The Historical Genesis of a Pure Aesthetics’, P. 263. 



u~'*J <a T > 3 J-» '.f&i 1J4I JUS 


- 1 ) ^ - jii^S Julij AiljaJl - <J tSi\ JUS ji 


J< .*■ i 5 .. AJiill AjijSla tljVjS-all (^l) 

2 ini'i, Vi\ l t * j4*]| 0-iA jjli .jJLiaJI (Jlaxl) I jjIxa Lal A^ . im l j»lt 

0 j__jj A^jpji_a 4*11 QjaISjaII <J£1 SJjl^lo c5 ^M ^liaj-aA Jja) 

£ ll.i>iilff>.i..Ai—Aill *JA (Jja3 <<£11a (j-a tjJc- (j£l •cl-aljJiSl jj« Vila. _A£xu 

>' g A j JjS jja 3a Vs* . no 44 ajaja (jjSj la Uajb 

a <K AxjISa (j;'...'^'^ iaxV LaS jaJ a_>«) &a 

g;S 11 J v^i .-V I jV I^a J*ij essentialist definition jAlall 
il>L_$a.j luxj I 4 ! £jlaJI ( _ ff a*-allj vll UU-i . ^ a l l eA4> ^ Ul>» U.&! 
'*‘^ T J (_.•■*'■• J “ ^ AjujuUj llfrlajxlj LaJjb A-ajlSll o AYs a I I 

l*iu 4 x1Laa 11 laUi i_JU» ^ 3L15 JJC 

J< A , J>, ill 4_J l'jL_ia AiaJI iSill £ J 

. 1 Aji V] iAjC. jjuIIj Aax^bj ^ AjaSj *L-ij) £iaj Afil .J. <4 *a 

4 _i)j*J J_S > a ,k_ufyl AjAla cKj J ^ 4 ^' 

Aa IIuxa \L±4 rf &.J aLUI JjjS t> \jU-Sa ^jAxa 

HtCfdry 4—u^SM a Ma^JI ^ -A a- ll-v a 4jja1 (_jLj]Iax (_gJc. juS 

^ u < J , jg.t. iiul£ iflAUO,.,-^ j^a jjaJI ^ •modernism 

^ j\-.*i*< 1M11*. i*'•'!< J — 4jjAilaj_)ll (J&a c5 1 

- ^ . oS U j *iUj . (CV) lgxA jiliA (jiajUj 

1 /k > ^e- (jc- ( ^U.B 

. nVl_j I AjUA—jiL JlaJ' jA <jUU a' 

$ _A jjV li—paJ LilSj (jiSjj l«la La jAj tAjjjAlaaJt Aalsjll j 


(56) Ibid., p. 261. 

j ,<Ji]\ t^AjUu ^ »jjlu jU aja^ASS ikJliJI U 1 1 J'**® ^ ( sv ) 

^jaB ja«jl' ^ 



«3JU *443 yj4J iU 


. i y • _ 441 juij ^ jia yi 4c>>j* 


l—a Ij] IJA t"(jall JjJa" ji ”li3 (JjuT 4jl jjJfr Lagjya Ijjaal J3 jUill 
\. «fni .Popular cultur ^ a Ujjju£H AilSjll jIL jj&La <IujJ IjjjuJ 
JJ?>B jlSiS jjji tASaJ admass Culture AjjJfcLaaJ 4ilSH ^jhla .Ja*ya 
1 j‘>\*i*i ] L n >a i »j v> <a (IajI£ 4jjjAly&aJl AflUCJI ,.(j1 La (J^*-» LojjJ I _jJaj53t 43 
j JJ AjlLautjB A « LJ 1 ^tjj) ||Ca IjJbjjj * ■;- •< <J^)M jJ) 

'—*j) ” <-±&\ \ jjSjftj ^ill aJja*ail J Jjlail ^Jc 

^L_jS (ja ( _ f ic. ^.C^uJ (_gjl^yall jl J^hiB ^9 ojlco Ciujl 

'—£ t» J l Y\ £—n .disinterested contemplation "Jjaiall jj£ Jyabll" I 

tjj —fu A »J Jj ‘j»J^La JJC. ALIuUJ (Jyul (ji»lj^aVI I OA (jji t j£iJJJ £ jjSj 

j* (jialjpal j$9 .(>alUJ jtjlVlll ftUa&y (joLjii Jjulb 

Ail t^lc. Aijjaj fjj jji .llaJl jlijB 4j jlji tillj AjLjasi JjSb JaJ 

. real literature "^LSaJI" 

Ij j.y-iQa (jlS Laju 4^ jA JjSt (jjSj jji (jLaj La jj U&. 

«^lLa—uii jll ^ aV> nil j jjJI AilSil] IjlSul (jjSj (ji OUaJI Jftill ^ 

• LaLeJ 4lljLa uLl^ ^JJ Jjaj La Aljjiaij Ijuju 

1 '—• S-ll—& ^JfllSuB Ajjlja. jjB c_» 3jya gjj jjJjjj JaaiV LaSj 

* l l r . Uaftll 1ft ^ y A L^ Slaftu Ajjlj^jjfl Juia ^ jm 3 jj 

^_J91S11 $jjlJ*i Jj gplj j] .AjjlJft. jjB Aatlnll AlaJ^yal) AjjLuajSVI 
1 l*J&] (^^iLaaJI «-. » l K> , \ i JjULal Ju&lj ^lj mj ^juldll Ij**^-* 

^——y—3 tdj>l. ^.syi 4jjljftkjjll <-*i1 ja d, 4. W 4 jLiH»3 

I j—A ,ji j^sS ti-ftw6Uj .AjUIaajj Aj jjft. ■i. tl 4_yuill j 2 H. ,.tl > 


(58) Dwight Mac Donald. 'Masscult and Midcult' in Against the American Grain 
(London. 1963). p.4. 




4j23ijS&9» Jtti 


• 1 T ^ . j^n j&j£j ^ j12 D yi gjfjf*S 


Lua_jl 4jl J&jj jj4jjj j}4 44 j jl jjU AusAUa 4anljm jft jLjj La o.ilft 

0»lL_aJl (j ■ s Ajluafli j A hi m JjStj ojlc-l ^11 (jjli# ^T'j 

jl j_^jjD ^ ^ »11 lilSul Ai»«a jj 4 mill jiajxj Lo9 ,4 j jl ja» jjII 4il2JI j 

J^aJb&lj jft jiuy La ojlft 


Lijljaijj j£j jJ lain Ajl jA 4Atll AamuHj (J ^ im aI I jl£ 4fil 

4_jism A__jj| p^LnuiV l^ljj Cuj^ 4%I>'| j\£ 4jl^jaJa jl AljwJ 

4_lljla J^tn, .1 (^jjAl a>ll fjlull ^AlaJ LalSj .1^1 4j^ljY jaJj Ajlft 

A**|j4ll Jjii J L<uj\£Sn tlj^jjlSSfl (JilJ AjaiSM 4aJ jiU IjjS j<a 

1 j_& (jl j a. SjIc, jl Lalua tiillj £a .^jjLauj lIjIaIL^saJ AjjjVl 

* 

t(_£jLui_j ;»l_CiLuUui jjfi >L^iala jjSL 4 ja3jjJ (JiUj LoS * jjjjiB 

jl_jiJl 1i_Jb J*?. diliuMiaaJj ilibiaujVl ,jLut jli t^jjlj^jJl ojLJsa 

) ^ £ O S » I ,*VM Jjjlill 4_1 J&il 4*jl »lllj«< 4 JhCS 3 (Ja V*1 ft] jl . lw*A 


j£ ~^ jl (^jlwull ^U^Jl lIiLmiUmi (^ylc. JjIJLq (JS<aj 4 . iw > ^ill ja 
^ 1 -UilljLilll AOu&jLall Cjl uLmI Jj 
Jjji ( j «il li ■*’' *JC i »1 , t# ]L-a»J 1 .JL»^.II JjuCU Jj^jj ^9 jjLaVI 


4 j fill disillusionment fAjB j« jj^j Sjji. 4^1*11 AaaSIIj lljLuaDIjII 

* * 

4 J9 (j&AJ jj (jd ijjIS Lilli (jA (^jluuB ^UaJ ululUiAJ 4ft jB 1$j3 

(j_ft ^IL-asJ v— j\ IrLll JDLftutl I jjSjj (jl (jA jjULLall jLuull ^ 

Akuil jj t^JLasJI ^Luaij jft tljjiJ Lilli ja Jj ‘(^l^auSVI 


(59) Pierre Bourdieu, Dislinciion: A Social Critique of the fadgement of Taste, 
(London, 1984) 

rllaajl jJajlj 

Nicholas Gamham and Raymond Williams ‘Pierre Bourdieu and the Sociology of 
Culture’, in Nicholas Gamham, Capitalism and Communication: Global Culture 
and the Economics of Information (London, 1990) . 




dJLa :^2L jUj 


- £ T Y - jIISj *2)JaJ) — (j+tft ji *£>-<>» 


^-a. Ajjlj^jjl] AjJo&LLo AjJjIsu 4 js.^Lj Jc-jll (j£j il jl t^LxJI (^J 
^— a ^_A l — ^ Sfl til—Jj .(^jiak (jSjixl j^jjjjjJa ija. (Jj <i_iu£v9 

—3 f_yajSj jd JjJLaJI Jaill <iD&al (jli t^^Luull ^LiaJl CjIjISjjV tiDliaVi 
A Vim j J3 AjlSj .Ia j_^fr 4j| <Jj t4_jjl AjCjjyjj Ajalui Ajlgjjl 

^ fli ij j ^ ja 4_jjl 4 aI^U ^lujj AiLiasI > 

^UaLuajflV) 


jj]—3 IxaJjlS^I .HaJI jlijll (Jja l«'»* t j| 

AjajjLiIIj AjC.Lai2k.Vt Ja_j_jjujil jjjuiLuol £<a2 (jit Lim^ 4 (jl£ <—Jj^U ~fla 
A£ J* LkJajl (Jj (Lu^Uia Jafid (_]* «*- * dl 1 \b } j t 4*^Vt l __-.l l |^j|j 

.Lalxu Aiilkx dlLv^aiaJ CjLoLuAI till j Ujl&LoA. (Jj 5 tiDlxa^U lk.j!lLa 




OJ^ 4 ) 


J jj JSjL» :(JSj 






. £ T A _ jiiSj JajaJ - jitiS JuS g «*>->• 


oL-jyi ba£c CiblSA fciyflii 
jUatft ASflJfrj 

'AjSjjL C&LaU aJ^UT Jfe jijja. 


UJu—lUa jto j lq^ jxJlII lja iaLaJl 4 ju .ui 1 4j i. jlSS JjI ^j^uUx] Iju jil 

A *jljll 4^—9 J—Aj ^ ^—3 ^ijj £3JjAa£ tjA^M Abwj^a ^ 

(JA (jjjjl £-ali 3a.lS JSjijJ jjill ^ylt oluljl 33 J . O^ttC- (jjo jjj^uUtll j 

eeljSIb £j-u ji (jUaj <—fljC La jAj t^jxill JJaTjUj elc-3 La ^uijLa<a 

.i_j . j V) 4jaI>8 ^ 4c. jLjaj <> lilbA (jSj jJj .dose reading AauoJI 

^3 l«-a ,^1 33J (^AitiLa bljj L>* (j^b <jjj ) _jj)<aSi/b 

I j_^ji — Q J 'j' A 'JXu* JIS LoS- (jjjJII -jj^sl'lll I a. ^ijj jjba.Vl 
(J *i«j (jjJJAU (jjja.1 4 j 3 <jl£ CjSjII ^ IjLta bf3l liLujSluil 

bji Vj i(jVi A3_jILa ejbc. "4aj<a%ll eel jail" jjj »4j^. joSj jl ■. al .*,<"...,N/1 
Ij J»~~i jj*ju 33 Ig*i1 no«>i» (jjSl l^laj iAJa jl IaJ j} Jg <Tii <jl ^1*!%.) 

4__f3bJI lillal bile tl)3r>.) lofio tjjjiuJI jjs e^^Jull (jlaaj 13 j3*m 

a — LSoIl CjI jl — iiVI" j} 3*j bus j3jbJijjj .1 .^1 JIS 3al .catcfiphroses 

j—La.j nti^i ijS ^3 jlajtylj £ j-alall (j-a jjjLta ujjbl 33 (34-“*^ Q.V^atJ 

Ajwi_ij j3jLi__jJ_) 1 «■* 3_3j ieel_j__&Il J *• jj all l3A (jlS 3&I "l3& 

A laic, (jj ^*1 (ji Ofrlj flll (j—SuaJ ^^.Sjj.lalll 3Aill ^3 fjzmtj} 

AJaAiJala 't>(. IjS 4<a3A^II ojjflll Cljl£ 3ll .b_j&Ua 33l^ j aJj^vaj 

distant ^— aJI ji /oos« J—a ji«ll 3sill jl ^»jjSill rigorous 




J jj kW-* ‘uj-*A 


- 1 X 1 - jjjaJ) j»aj i!l &3 - j*fil JtiS ji gjfj^aS it j->• 


A»^ai Asa .Sajac. tl:La.lLa l ^_uU i asj (.offhand jl 

yj^'i Lgjl lgjl a ^a Ig.’ic. JISj ass Aijxxll <Jx£j y Igl* 

.A jfcl <nWVI S' J*> II (jx 4. )‘)l% jjA i"'1 «IS II (jl Laj 4 AjSj_)Ij A3yxM 

iil—ajSill A__~J A3 j 4 A.vA>]l ASjll Ajmnj oIaI t.- mvj>^>I (jjl AjaJ-aaJI oftljialli 


alia (jl_AAl ^_3 LiUjj Ag^aSlLa jjlAAl ^ t^jpsj ^jjAuILj 

t— jaS/I (^a CjLalSl] (jl jl LaS 4(jlj-»-*i <_JSJ aI» nmVI Aa. ^31 (j*aj]l ^jJc. I jjSjp 

4 Si/i ’) ( 3 jI _IsJI t si i <Vil (jl . IgjlAj Aa£aS«j Ig jl& 3jjj-naLoj AL^aSio alga. 

A lijjpxj Igjxjl AjaIsJI AiHI (j& AiliiLa AjjaVI Aiill (jl A3AL-a 

I g ‘il jA_ua 4i_AaLi jUjiSJ ijjfcljll 4li3_jll 4_aaoaJI »^l_jsll Lai . Igj3 
A j’n A A i ^j jj ^AVI (j^ojl] Ajjj 4jtjjljU IjjAa Lja3j ^jju ^ mjjj (JSuij 

t(jjjj loll (j^aj_eillj A__ajlLall LujA_j 3 4 jjjilll aJLIS jjC-j Ajlxa AjjiJ 

^ 4(jLaAbO_AM) jAjLujjJjj (jjjoiial (jl .A inljn-ll j (jxjll ^gic. *J --«»*■■■■« 
aljJ La (jAlaJj (_^OUI (jjmfral (J-afr (ja jajS jA3j 4 j_jLo!I lAgJ LaAua 
.A.i^j»^ll SjgaJI (j& 4 -jaVI SASk^a A- Uu aISI Ajjla-o Ajl 

(jjxJalso«a jyjLu (jjj I Jiwil Aima jj (JjS/l AjIjS A_uiSj (jjjuual (_£ 1 j A3j 
J at j *-* - ,'H l) LaAj 4(_£_jiJJI (Jglajll (jC. IAj*j j - ^aj LaS 4 Ajl A _ySJ 

4 (jjjSjjjal—JJxJI f IIJ (jjAl AjbuLa&J AJaiwi CjjaII (_£Al A^_j ASA . Ajj^a 

V I >1 jj>al j_llj (Ja*JI 4 j 3 JA-oJ ^gjll AjlaSil AjmjmC- jpSI <JSubj 

(jl_Sal (Jj — lAjl^LajVI (j<a Alkului Ajj_) 3 (_£Al (j^uiXal 4 S>a*lSI A3 j . ^ > «nS*M 

JLJ1 c iljl>1 J4d)lL3a]l AAxHall Atonal! jjSiill (^gie. Aj__p3j Jsstll 

.AjlUI 

* 

(^ (Jj Jasa (j_j-u-l (jic Jjyj f] (jA j IV ^aJJt i-lljLij «AA (jj 

lA__utJ (jjjlj JjWiH ^yil (jj^uxl CjAj A3 Igjl ^aljll ^a jAjljj 4AJS jx<axll 
(_^a]I (Ja.^11 _jAJ jAjLijjjl oAAa^all iAa! jailill IgJI <- aj *■>»•< (jl ».Ajc. 

_j__Aa3I j jl^all 4 _j\jSUj 4 AJtill (_La«J t_ SjS 4_a^j*J (jl LajA aI_jI 




jjj JSjU ‘.fOi fjj 


. t TV . jjjjji jLij jia 


j Aj "JI, 3 aJl jjuill ;_paljxluil" Ajljjtj 40 jJ!jj Ijjlj jaljSi 

.^.lVu,!j (jl£ (_£ jll 0 g.iall " jISjjI" (jjjaUxI Ajll 1 jc. 

4«uJ_jS11 Aj_uiLxSH AjjJa_all 0lULj jA (^jiill jj)) 

—Ax] dil—xK (_£.ia.l "0$ix” AxlSa .03 jjjxAxI Ju Ij£a 

( fricfc 0/ thought " Jill Alp." bLa. 1 ) ‘fr/cfc’ "Alp." AxlS j cAjliiaxll 
Ajaill 0§ljxilj Aj^alaJI jx a!xI£ Almlmj machinery "aJI" Ax 1 £ j 

("til__la& _ 2 1 " *'■»" t"4 Vac, o jijx" A^llac. o^jijx" (JSail J Aljxjxll 

^ 1 c. "A_LpJ" — A.Vil ,fut jjaj An SA*!^ l* il y>Kfl »“aJS& (J Ixaliax" 

^5— 1 J (jL—pjjj "A-jlVI" j "0g ‘lall" J 46 >Jw-iall Ail J Sole. j Jj 4(Jtjxll (JaAui 
L_ k* C^!\ U I jl \^£1 - UJ£ j is jlB j J&UII Jac j tjalill 

"(J_Jalll A_al£ (J *t*) lx£ *j j) *a jx l l_ Si jc J^axx ^Jjj ^ jJj W 4 * 

l_JpljAC-l jl ujljl_pll oS A Aj_J_a. jl .aJulxII A » »■ ■— 11 i^Jj Ajj j Jl 

l.. gl —la :._jjVI "(jaaj ^Lalc”_ij jJ $V Jl 0■ >» J o j^Llall 

J——Ajbll (Jj.ii TimVI i A. (JSiij AjlxaJI jl Aj *1 ■ j* 1 I A_i JaxiLi AS^lc 

•i the sniffing of poetic posies AjjuIII 


(Ji* i j_^ajlj .ixjl Aa. Jl (Ji^tI LjaJ AHjaixll jj ■ ■• < -»j i*il «K jSj 
l*jJal J AjijJal Jx ‘*'1 sIa (jl .Jail Aasl jjx j iIjLjal Jsl (Jl£ 

AjV 0i1*>11j lAAj .Ulstll Ajjgioix lujj t Jl^lLi jUiijj 11 \i\■* 

4j_)a*Jlj Ailllj <_oSfl >r.lilljj l^a. Iaj^A LaLuAl ajgj 

Ujg - > m—a jj—JJ (jL JLy V (jjjoUaJ (jl Oa. Jl — (jJjaiUj Ijuljil littgi 

the stylistic <^J—-»S?1 j—u>Jl Ja4^» u' J^aj V Uil VJ t dismissive 
jl a_ja1c. clj^ji t A .j.li.11 1 Cjlilll (jl 4 (_j J.1 frL*j| (j^jja i t _^a.jj jl .signal 
JaaJI (ja Aa.jJ (_jLj lijl jl i _^*jill Ail jp i_j Jl ' <1» jjl 1 g ~*A t A^jjl 
> -*llg* 1 i n —OJ 0 —3j Jaj—1c- (J—«c. Aaill jl jA j ( Jxj lx jjll Jt <—a^plui 
VI S. Vl . T .a Aj&j V-JE.JJ (jj > .... u xl jl «J.1 (^1 jjj VI j.nVl»tijj 




A|jJ 


. £ T A - jUOj O Aft ■ ^£(1 iU!i ji ja 


(lift jJt, j]l ja jjjta jJ3 A-ojj .ftljgJI <> f®*® OJ j*-* url' AJ.>® ( - ’ fl >^, ) 
jjaa—Jal yu (J r --jjj t Ajjxlll aLjuj jib jaaLiJI AjI j XjJal jj]I ^3 jjlj 
0 j—SkL La Alauja CjI jJaLjajjl t jAUall jjj^aill ^3 jj£l j jj£l jjkiUI 

jj j__j I ala (JIa. AjI ^jic -j t^jj£ pA j ^Aj]l J VI .Ajaklt AaUUl Aj'l j^lc- 

*.*U Vn V Ail V] to \ustl°i ^3 jt luaK'irt j£jj jjwua] jl .^1*11 t_i2jail j^ic 

jj_ jJI i*l fi £. _a AjLi^ lL^Ll^ liA AjuJajl jli (ilia ‘(ilia ( a*M A Ajc 

ja (.'llaKH jjxlutj Uii jA" t jJUuU^ju3 JjSJ Laj3 t'ALtij La" jl . 

j Lja_jl jju__Ja] JiJXJj ."(^ajjll Ifl -«l >A* ...I ^JJ jjalnall Ig-abA'lml 

^gjLujj tSalc. jja josj Laa jj&I li3j*j*aj (jl j£aj iLiLal&ll ^a jjll ^>1 AA'nuVI 
h •QAj I a^ t"Aiiit Itfl" (jl .A__jj£s 1I 1 TinijlaC jailai jl ^3 ljJc.Luj jl 



jl ."Ailll aLuJ jj Lille jl*>■ ■ jua Afajjaa 1 ' t^m'u V js»i ^Ic. 
l jj* ■ a a Aij£ i_s^Lij AjI A3 Aj jA jjiiijalj j^liJI ^jafyl aiill <. ilua 
jl Ajlfc jj<; ‘■' Aj1£ 1 jjj Laj£l AjI <*»««-; t^ljj-all ja ft Cjajl jA AkJILj 
jj£iull jajjj jU^VI ^ij jl L . ^ A .1$Jmi£j jl (jtolj a£j*-JI jmi A j 

.0 jlnaSI jl V 


jSJ iftjU. Ajjii S jLuaj (ilLj (j3j jA Aai£l jjjuaJal ^l.lATual jl 

//re dazzling performance jaI—j! 1 ftiafel jl <Jj— Si a— a .IaU. laej qA 

<- _Jj .k_jl_j£H A jl (Jj «(_j\j&]] (jaLuiVl jaiajalI jA (J jilll Jolajll 

jaj jlS jaaJI ^3 ■■■*■ ^jII CjU]£]I" _j tljjSLa ^3 AjaJaS jjuixal 

* . 

Igjlj ^3 (Ja^Jj «lul£ jl LaS AJSLaj t^UaiU AjiilLa jjSj jl ja JjV ^ >A.II 

:"Aj& J<a t5j3 

tAjjalc. dJjiiil ^3 ^3 jj jl (JLuc-VI ^jlu jj CjjI 

... ^lajll iAjjiuaijj ttjimaJj 




j jj A 1 -* :f&t nij-H f*!j 


- t Y H ^ j&jJtj a 5 ^U — jttfl jaiB Ji ^J^juS 


^l^jB (jj jl JUic^l *(jlSij3 JjjVn ji jlSaj 4a*-aj jl 

^.ft (iluuaj'j . bl^j j tV jl pi^u) tS >i»... 4 a-uj «« « 

tl 0> ^A tu i l(jija.jB a3A (JJJ 4 iimJliftB ojjaLh^dt o3ja.-CoJSJI 
4 l b 4 • >•»! 4. II JjLulcB a3A J«LuB ^3 ^jLuijl 3 ^Jc <bjlc. 
(JjSaj ^3 .4j.lt j bt.m ^Jsoaj ^Aj _jasB *- »^**- > < ji Jjlaj 4lob c Sl i...! >. ..tt 

jj tl—ft jjfij La Ij£S fcdili *ilb £a t4jlj llfljB ^ j^jLuall JS jSjQ fjj j? 

.^jliail (5j 3 Jauij fJsJdAj <*iwmi! t Jjla 4j3j Jlaj 
file LLbjl jjjHuu 4j£l iCjLaKB (iljLi ^^B 4 j>LuaI ^jll jA lift 
<Jbj L_ibSJI j tfj jS 1 1 bji jA jB JjIsjB j «(j3xalxil ^jaJI <JjL»]£]I 

o 3j * «*i 3 1 xj a.lju-ift <. ii»nS*< j<a LJ -■»»l 4»<■.. 2^|ju 1 5< ,4jjJjJ| a3A 

J_S ^—3 ^iala. 4j_$ii aba. ta J33 3 ju a jSSj (Jj 3 j* l$3jau b£ jlj j^ja.) 

: iJ*J ‘ jj^j ‘i-ij—Jjj ‘ j3_Jj3j <(jibj « <j yjJuuij <c_j jj : jlLa 

(a jjSja 4jjJ f3SJ jl (<ila*oB j-a £ jj 4 ^i iluSLa Lai . jjSijAj j 

J j—9J ’bta.ij p jjJail" .(jpalaJI (jbjAxil tluj blS £_y*laflj JjSB ji j] LaS 

A L 1*1^ * * f3 jj tul_jaluiB pLuoa^j abjl- 4 aJ ^j^jjuaI uiiSLa 

%A* p ^i — 11 ^ Cu b ^ J l ki>j«a]l ^jL ^jB chickens ,^W IJ J.^VN. » 

Ljajl abJ in. a iS i X I' Cil^J 43 j3jj jU LjjjJj ^ ^ 1^1 |jjb^ 

. <. li*l*> B jl^cV 4ala. 4abab jLi*^JI ^3 jLji fl^si <laij (^Jbi fjeu^Xi 

4__jjiuj fl /<a VI Jab jji ^j*j ^jaill pbS?l Jaia Jj jjSl 

•*£*■} ^yll jA ^jil (JsxB Jja. t- ^V I lja> l^«J (Jc'jj (jlj 
(J44J» " *B U—« l‘ j IjJ 9 <ilbA (ji pa-9 .bij3 ^ AjjSsB abaJI 4au 
tllteLa jl (JJSlb V] fSJ fl (jjJ*uXal (jl J ((jptjAall (jjaafaJ jy-eaJJ .laj^AB 
(jj ba.'i/ Jb J3 j .^jlaul jakj (jic. (jbjjjjll 11 a Ajjaj ^3 f^uu bl*3 4j| <Jj 
^ jjj__cll j_g— j*-aB a j — £a J — SLi ji 3 — jjj a 4j (JaiLml" 33 ^ILu^aall 

32j i‘e3j3a-a 4jjj Jib Usl jla Jj£j ji 4ia 3^aLaB a double meaning 




J jj • £>--■*! plj 


- i r • . jjjaJI j»2lj iSjiJI - Lf iii\ Jill yi jr JjjuS V>»>> 


multiple ' "• JU-»H (jc. t*tWii (jl c im-ti .luaS Ail Lailj sJlSi jSjftl 

a U A c l jj I U. ■ ^ 4 _i jSj a : \-.'..N\ oi* (jjjonxl j\ji jSj .meaning 

i " iN ^l*i ^3 Ijj AjoIJ AjaII (J^tj Aj-ajJaJ-a Axu-SLuill Ajflll (jl (JxaJ 

,jl 1 gj ^ » »«j iLusa Aj£laI .S3 (jl£ La 13] (J ja. jl j^lL <■_ j>/ii AJ-^*J 

J (j-uiUJI (_L-aill JJ (3=0 (^-oil £jl Jl J-~a3 (>a JJs-S?l JLLiII (j)") jlJ^ 

- > jl» ill ^_ 3 jj.'jl j-aill jjA JaLajt Ajuui" _1 (Jbtall ^1 iiil l (jl | (jii-SLudl 

4 (jJaS|jall t c i*Cil \r-_l ■ s*\ r. ^Uaj ! Jjj Lajlj ilj^ jlj^jm V j I jtVilo LaUaJ 
(j J 1 (__pajjjJls . l^la (jaj!u-all oiLjaj-a*JI Jl A ng I I tliL-a jAxll (j* AS_ja. 

(jjdjcJ I^Iuujm j I jjlc- Ic-lfuil" Ja*J Ajl (J15 j ((Jlxall (Jjfui Jfr t _>iSj jA 
(jl (jljj_j=h-a JaJI ULuUj i" JaJI (j a (jUtta-a (jliuii" LaA joy (j j* »jl*lo 

li A (j-a 3jLa& ,jl frj-all J j— aJJ .33 j jUll ^Lal jlc. £-1 J*-a J ^laJj 

jl (j—S-ojj ‘LJil aJSII Ajilll JaljJ jll Jl^?l J) (jl J-aJ JjUflll 

. JS*1L iL-aUll Uili (iUfrVl ojlaLL Jki 

^l^j-a Jft iiilli £-a nJlila j (_paj-a*JI (j-a AiJI LjVlaJI Ja. (jl (Jj 

£ jji-a JSjij £ Jaj jl (jjoial (jl£-alj (jl£ j ‘J*a 1I Jj=k j' 

^e. > * (jl < ojj-laJI OjljAsbll" (jl . (_J*3 La-a Aa^ISI I jii£ (j-ajftl (3jltJ 
j_ajll jl ^Lal£l Aj^aaS Alpjfi jlxaB (j jSj (jsa- (j juixal (JjSU LaS AjJaalc. 
J .all J jjj (je. lliajl jA j ."AiaaJl AIjAj jlxa Ja*jl <La ^Vl »» ia 

4__a^a jl Sj_Aa (jj£j lilac Lol-iajaxlli .alternative reactions "aLJI 

(1_a aLJoj the alternative meanings aLJI jU-all ^L-aoj La^& iaia 

La ILai^i jj La jA j A.K.aa jl a pUZZle l -ilj (J ^auU Iaa 

' oj q U J£l j (jjin.’aj A^Lal (Jjljl (j-a Ia^Ij (jl LuSLaJj .La Ail&J jl 

i- il a j^ n i_i_jjJI A »l e. (jjj^aC. 1 ^j 3 jCAl jj«.X.*I Ajlijau (j-a 4 JlSjll 

(jl (j£-aj j jilalli ."Aaic- jjj Li l|jlu-a diijC Lua 4Aj3^il frlj_jaJI (Jipjill 

l_$j) J—ail jl . (Ju-UaSn j (jjoaill (jjj ja-b-a d^j J Ajjxa <AjSja. jl 




J jj si*-**! j 


- tD - ifjaJi iSjaJI - Jfin Jk21 ji is>»>> 


— ^-lia 4 j ) ljjSl l jSj ^1 jja l_jj*J jl ljjlxC.1 jjjll jjljjxll jjSj jl jSxJ 

•lately Ijl jx .alia. ^. 'nl x fo/g "Ijllla" (jl .SjpVl (_£)lajl <JjS 
lUa. (ring ^j«j t>Jj) sa/?g <-iijjc- fUa1.il jl US 

tlji-i—U j j*j bui dulSj 4x3 ja. jjJsJI lIuIS I jl ^jia. : jit 1 jail y& 

4.. l l *1JX i <->ll l jx I V*% Vkj jjjuixal jl . jVl t*i^*i‘il Sk 4 to i. .-.I I >< j»*i j|j 

4 —3j*x f0—fc (^i jljxiJI j* lc.jj UsJ jj" JjSjj 40 jUUVI ^ j jaVl 
oj—ft <JU jl jJajll jx jjjxj (jftjll ^ 4 j JalaUVI fl jL ^jl Ug jl 

•"I—jjlj j « » *i H jjia (jxxb ^ jijxilj machinations i_uc.VVI" 

I iliJJ j a J—jSUL ^—j jkui—II ^—3 AJuuJa 1*31 5 sUall jl V] 

0 

{**—^ — & -J—V s j—« (><J—lj Ujj—a. 1—dial jjakax jjjltx jjj 

•a general uncertainty flc 


(jl :*U< —all jjjiJI jjjij id picturesque ruin JBa 4j] 

4jj5Ui—all ojSU_II 4 j jlVI AjilSjyi £* AiAii (JSjjU t d a. (^jlfr 4 jjjxall 


oj —a ^ jxjll jc. dioalj jjjjxSjx jl .an unruined time jxjj 

/(_yl-—JJ jxa. j 4x3 ^Ji/in jl cfl'iSxj j-JI 41x31 jx dsjll tillj"^ 4xljjUII 

(JjlSjjj 4 Jjlall Jjla jl ^1*11 jl ol jLa jl jjl jUac.^1 *illi ^jlc. jjSj ji 
jl JjVl (J—A ?(■>! il j»l (Jj; -■ jS . ig ■ j— all jjjj-oj (Jja 4 jxSl SLa jcLix 4x3 
ola. 4lxxl fjL jjuuxl ilLai jl ?4_xlajtx fl i4_a,j*l jjjj frl jUal l 

Jj_a conundrums <—ll—jaai tJXxc—ai (JJUxll ^Itxll IUx (jljxill jx 

—ixJ 4jSl 44xla»ll j (jjlaxll (jj*J jljjlall jl .i_lallj jixailj 4r. U , ni l 
jl . 4 a lx j 44 l*i»«i 4* il-a jxtill jx jjjC-jaaxll USj 4 jljill j 44_jjjgJI UojI 


jftj ‘Uxxa jljxill (JlSxul jjl clduiiL (_ygJJJ (jisjxill jx JraU.ll 4. « J » n 

j - A 4^31 all UUaaj (JftLall tt_JjUaxll ^jjoixll :djjjft ^jja <> jjaU 
.ojjlaax ojaxi jlul 4 j3& 4xa jxSjx (JiL llxaj l 



<*jj tW-* 


. £ VT - jjXfS jiuSj iUtjaJI - ,jtSi\ dill yi gJ|>*S **>•■*• 


_It J»**~ "' ^jII o^A (j»a ajiJjS ^LtVi A^l& Aaj 

ASjUjJI ^A AxJSJI »1a .Aj aLuj jJ (_5 jifyl djLud jLoaJI ja -HE-j <>a>ai]l 
j < 5jjj j| Ua^a L»aa jjjul jl Jjjj ljj£l iirony S 

°2y.'... -,yi obaJr jj .liita UslS I'jUJj iJSsJ! jUa^ (julSxjlM UfL-ajJ 

. yt A l T*» A J ^_I (_l_c.!i\j Ail 111 * J —J - lS -la. (JJj-ua) JjSJ LaJS 

jL_Jfca C J_all jl MPA (aA*J Laj ^clxlskl — (JSiiiix i(_$jpl ~ C j,* > , u ‘ 1 - a ) 

j j« I jjl& La 1 jl jlinl mt l_yj_j£j jl J al'V .a l l jj* jjJjSiall jl (^ Cl 

^J2a (_^l UlJIj kluu! (^jjj ."(jjjLoAll jpA ja 4ja-VI j>J ‘JjVl jIulcII 

J (j_—a j_.ilj ^ ."j^l" Jja. I jA ,> ±i*a Vj-il" 

j_Sj jjwpJj iJVl Aalc. jA la* > ^V. ^ AJ l^Lutl Jal ,^1*. jlS 
(J •yj liLJj jl VJ • ja^.1 liljLj Jja-« J^y jl j£-aJ liljludl lift Jua jl 

jj <-' jl _11 tL-a—J JjVl Jail' j- AlU. 4 JiSl j J&\ AiaAAa aljftJ 

.AjLbIj AjcLai^l lja>^Ij)^J‘a 

4 j»*n.. --JI ^ j- jAl jll ^Jajll ^ AaJ 4#j§ jf&I Acl^-aJ ‘ Jj^ 

l -»(p ^_ill 44llljfofaall 4 JA$\ Aa ja^. ‘j^aliill ^llxll (jabl ja^J 

jSf 4_ j 3 jj_ JajJUi jjjjSu ^ ill tjis-allj jfc>ill ^ jj£ t^ i^lTl a Cjjl£ 

."till jl jS ^ J*i j* UjaMn.ij 

j „. v. " 1 j‘.l 4 jjjSjSI Ij^j jia<a (JSjIj A^l^&. 4AjunC- Ag£j A-aJ 

1 *i j... A. \ a l *'*il *i»'*i ^ ^a . jjfcuxalj Aj^tl&H Aj.Y.'I* ill Aja^^Loll Luaal 

t.^ _ A jl" jl Jj llla^ul ASjiaJl jl (juJ 4li^, JAlxll IjAil jl Jj tljul. ^'n -a 

^‘i* Jill l \ i ABjlLall jj ."I.J9J9*> AjjS jC _jiuU jl jj^«J ••• 

4 l»U-aa>jJlj (IjV jsjIT jj-ua) ajc-Jj l—al a global name ^l ^ 

."^laft jl jfl ^Jl jiJl 4 j Ji-aJ JA\ jSSll Aajlill 
UaljL-J 4i >*a jl juaj > J J—iA ^SjlLaB tff j*-a ja AjjjS l^jj 

2 <i-.afl j e. i^j j__jB >j Aa j y> ^ A j t°l <iMj A'l^aaB J AlLaJT 


*j u jy-» v 3 ** 0****! 


.ITT. jaij J3a»a - ius giu*«i «*>•>• 


4 aj—ia. (JS jfr jaj*iB ^jS I ji«ft> fi 4 ISIjjl 4£ta.jS/1 ^, ‘u ata ra .ia IglL . aij J wit 

JLl ; 4 jjta—iJ Aib—j-ta (jj ."4iiia jjSi ^iSl ajaaJ (> ij 

< 1 1 lr-A n i tjjaliB" Aale. I''«**'■" 4laLuilJ jallj lajiiaio 1.13J» j l i lta) 1 __)i AA 
(jpxLo_i La 4iyjlaJ ljijSl Ji u_aj fgiSl ili-a (jy}Z> 1 jlaij j jjxiiaUal V 
Ij M < -iB All jLiH jSC. ^yifr (JLm.j tojl*fl La jtS U jl (Lo&JdJ (J*sl 

^__j fjAj u alrso JStii Ij3 j>u£ j 1 f g > 1 8 * 6 / jo^aljp^l (jJc- l$J jj^JaSlaJuj 

°Jy\£jy\ jUjfrVi ^3 ^aj '-J V) (jtJ^Jr^ 0 

i ‘^«i (_J—J Igjit.a jo ^aa <UL-)j t '..•«>■ a (jaaaajj £pj (jSxi 

AL ■ «a jj ^jj jl^ Ajjxjuao 4 1 j > jj ^jj indication l jtijj-a j i > >m ^- i - • 5 
<_uji -va ILaU. (jail the trace jiVli ulililb CjI jll 4£Ac. ^^Ic. (^c-j >4 
1 ‘A (JSxll (jl . JjSJ jAj 4j*dU Igl .lALui (^jS ASajlalll (Jl t(JS*JI dlljl jSJ 
JuIms— 3 (ja o-lu«a3 (Jjus ji '{J ,, '*j^~ Cllji nA in (jo 4jin*atu (Jlaa jilJ 

A—Jjiill AjIssJI ejA jl iJj^j jl lift 1 ‘‘jlft jlS Lojj .<Jl3jLa 

5 „ « , 

4 i .1 1 j^ Ajl V] 44AA jij " N °» ■* t4_pljjC-l j AdjlLaj Axjju dulS Lag_a 

. ujf*- j>'i j) Ai ^g ji lAUui Lajluil 

(jiaj-aill (ja JaLaj] Afciu kill J®3 jjSI jjSj Luj a j£a .1 jiLi^aj UuA j 

<(jjaj 4 tB t 1 ni ^—1 A—jL (j jm faj > j 4^1 —uIaJj ) A ...C.jj 

(j| _1c. jjoaJ jl Ajoj^s Ajjljj a^lc ^ial AiaLkiju Aji (Jj 40 jj^Sj ^ILu jl 

~ ^ ‘<j 4 A_jUSil «aj\jJ AjjSjLiiwi» AjljS (jia*j jt (J-aL jAj .l g . i t al l ^Kjj 

J 1 a] • Igjl j algjtj 4*111 Axilla l\a^-> \*ySa Igil jjj*aii*ji 

La Axila 1^- ajlai Jja^aj .oJiia .j AjuaA^a jjSl ji ji frl jfc IgA ' S ^JjSi 
jB lj& ^Qvil Aijl£ (jjSita 4kliilS 111 4jHjsj aJjjill jjUttSaj t ') l »ili ji 
(Jjiia jlluSai Jja. liA Aljil La ^laxij i generOUS illusion frUaxxB 

t I < 

aJlL—tall 4itcwa AlijlaJ ^iilul 4^51 jB (^3 4jSic.lj .(jiijl jaai <ja 

... jjjS Aj^Ij j!a* jlaillj jjaajljll Ig T 



J jj if&i *&>“**! fjj 


- iTt . oiaj iiljaJl- Ji tj\ ia j <«>•>• 


A . tj ^laj SjI -oil o J- a> —j" jjjAjuol j| ^*j2iyu j| I V<< *\ 4 j*j 

‘I— -9 ^ (j5 ‘-^j3 imaginative 4jlm*» jl provocative *jjl j«*■■•' 
' J—jl UJ^J J > li —jl ji“—J—aC- (jaJijjJ ”^jju" LaS t JSil 
straightfaced ■^ —,-> ^11 ^>s L »u jj — Sj (jl j^lc. <Uo 9 j (jj (jl I jo 

jjJa_joll (JjA. 

...iil_ui iL_j 4 oj^a i j jajoiil cl jl <la°ll-\oll 4ojjll (jl" 

0* ^ ‘V^- 9 Jaiaj <L*jIjj c^gjuoll ^Jly jl <^0 ^>. «j J^jlSlla 

. JjS*j 1I I1& (Jjo jixx Jajjai^j jSflJ 4_al Aojj VI (J*JaaVl 


cL^iVl L& Jjs. jj j 4*jla jja-a jo jjuifol (jujjjjj tilL .luj 

U— A —. j jl£-» Vjf^yi rooky 4«ol£ jl 

damp 1—ILj jl rfwsAy IojIS jl murky Uulo V) <luSL ^yjaj V 
"roke" 4_jja^lll AolSJU l$l 5£)lo Vj 4 gloomy llu£ J misty bjL>Ja J\ 


is—the world of catch uJlLoxVI ^Jlc. Ji.aj oLi ljj| jAjuj 

< cj (JjuI 4jl Jal ^J lojJ jjl" "tiLslxj jl IjjjjLu j£j Lijl J3 j ^1 


(J- '-* 4-isS U& <iLo jo Lo" ^Ula jjxiUol (jlxjj L t^jjSUj jl 

(^Ixoll (JS t*ljlic.l ^ £jkJ=U Igjl 4 4 k«.N J l a Vft 


u—* <s*I j - ^ ipjl jjSj ji jSooll joj 


ts— k AP ‘ * H Jj— — »V'j ‘<j— jISjc-VI Plb j .”^.1 j jij 4 Jjl.i 1 

: 1 . . * 

jl L . . ‘ll^oj I 1 o l _j3jJ 4(Jjljjll jo JUJkj JjJul 4j^i&LaaJI 4^ajjl__oll 


'—“j •the enabling fiction of understanding ^ill ^iloll »jc-^j 

#_jSI ill 4 j Ji t nj j j ill _jl jLall jl loS 44 jS.II , „ j lr,^ lj j^j U*..»; 

.^JlaJb Ijj£Ao cl Ji jo Cj^ ^jJo JiaUj the muffled memory 4JjJjjoll 


-jj jy-» :^L Ml 


. i T-2 _ jijUj — jiSi\ j£i& ^ 


4jwiui ^ ji' £jjl' £ y±y« <jJc- 4 *jj~> Sjto u! 

Jj o t Jj L LsjS 1(_5 jC. jll £-U«) Lijjj .(jJj-a jl a _>o (j* JaLail 

(j_A> ...(jjfrjil wliLuasui” (jj jja-ill ,>» (jJtaua Cj^&> 0& ^U^ajil" 

3 jUU aj.^i %1» 1 a_». (j—i]j very rustic li—». AaLj ^Ij j ^ 

4Ju_«a 4 il£j j_& jll jj jj 4x.Lj-all ai$jj •"rather over-civilised 

4__3jlLail 4_jj*a 4__jjjS ^C-l j~w ' ^ic. J<a*J 4jl jAu JjSJ 4(_U3jAxIl 4ajliiIj 

* , * t 

4__jSXa lilp.1 j 4-ajlual# UUaJ <jU* ya i a flexible structure of irony 
■wN . 11 4_iUS j ta jLnIua^l _jj-aUc- JiLa i4Jl1*jO Igj hU ’V ^fl UU^Ij 
£__jJa j” _j Ja*j ^jill JjU Jj j . m 44] ^ V®) ^j£ jll JlSail Qd axj 

4 _r-jT'yi 4 __sLul] J4A4 J^■* j 4W"'j^ 4 £.LjuO j t"lljtajll JiJj t_>£^all 

" ( t ^ « 

Jjs. J£ JjSj ,jl ^W^n'i lilil" l ya_ySU ^jC-jlli .aJa-aj Isjli li-jju 

Loj 9 4jl VJ <Ia& -jiaJjSJ 4il .Vllxuu (jaUV ^U 4 It m l jj JjJjS _^a (JjjUI 

» ‘ * , a % 

1 _kLli V jS (jaJj gesture SeUjl jl 44=ujI j2uJ j$i Sajlc- aA&*J V J>*aJ 

.an assertion 


(jail ill J_ ^gk t" l\*1 .. . ^4 — ^ 1 iSjp. _jil ^ _jjll 4jjullxuSf I 4 lj7 t. l l J)j 

j *C ^t c. j . UIga.^tjj l^j J 4_ij3 jC-luLa (jft aUajuull 

4 *1 , .. j.. j 4 b?«a 4aJj | ^axu) JS1 4 sir'll i 1 n J . ul 1 a >. ^ I a >i ■ ^ la luui tAjlS 
.(^Ijjua (JjJaiL ^ (JxJafll ^jC- t_u£j lib] >- i ‘’.jy») 


j_ £sj ,ji Ul (J/it 411 JJ& (j-a {jlalla (Jilj 4 ljrw . l l (jjl (jjjxi-al ^jTlj 

i_jSjaJl (jjj 4j*ill (jiij 4ja wllAaJj IgJ&l i4jjC j l^iusajJ (J^jUaVl 1^43 
Jjj ui 1c. t^jUJjjJl i_).&l i//ic simple JaAuullj f/je complex 

4^.jJ^oll wl)l£jaJl j 4 j^JJ '.^ .Ml i'y\C.y+. 11 4 JJiuliii djUjjjjal 4 (JUa11 

iX-J ^5—2 ^Ujli ^ tJjuuJl Ijjjl ^2 4jjjL ^ WjlSjkill ^ 

^ _a Aja.jll JUaJl ^ The Garden "4j=wll” JJjLa a ij > ^ J*Jj ,i /M->»l l 

Qg. 4jjua3 ^jj...j itl lijjj <kli 4jj&J jl£il 4j9 Jjl ^2jlj ^ill w_iUS11 




J jj A u fgij 


in, jU8j is j~ja 


L_l«lij ^jftjll (J^aU-lt Jjj-ooll (j-aliJJj .AjjjJI £_a iijlioj JuajL# 

AjSblbj a genre £ ji Ail Jja^ ,>^1 ^ *4 jUJ »ja la* 

jl —£aS/l tj —a A— C-JM^OJ Aj—wl ^Ll-oj jj 4 a fricfc aL* AjjS <j* £*mj\ 
/ 9 j jftfl (JSjuij jjjuUj (4b]j^4 3^jLjqa 1Ij ^ U J j* *| 1 

U 6, oyjjj ,A£“Uj£ ^v’lVn j .Ajjilll C^L>.,iB ilil jjj]| Ajj** A«_jlaLa 

u— 0 L-c-ji" i/s ironic latitudes °4j L-»LJI <Ij11jUa1I CjULLj 

a species of extended dramatic metaphor »j_1m!I a _ jaljall BjUluiVI 

L—«9 l — g' lj AhaJI Aj! jp. (jl’ ."Sjjax Ajjj jl I'vw -» ^£Ji Aia jjSi 

JS*J1 £ jbu ftbj ^ aJjia la* Sjjj£ Jlj*l l$I»->j La ^juoa\ JjL 

•v^v 

Siu^_J 4 ‘the waste remains’ ^L^ll" (jj-ual <_uSjj 

a! ^L^JI" t(> ‘IV'Y) Missing Dates "A*jLaJI jjc.1 jJI" 

LSjP'J^ jjyJUfla ASal^ju (jjSu jlSilVl 

L_a j_a j underemployment <J**JI o 3 J® j ajj ja**llj ikujall 

jJI—«JI jl 4 Y/ie inadequacy of life’ "aLJ jy~=& (jjjuual ajC-aj 

f —SflVl a^Aj 4 L 0 L 0 J A*j-atjaxJI iIAjILoaIIj cl£j]l (j& j^.»j (jl (jjLaj 

(JL— a&l J— jSl (JjI—Sj V LaJ jA j — LjtjSIl lift tJ Jc. Sa*jll o.-V.; La ^ 

t | * 

*.$—9 L A _)j£l * j_y**a_j| Loj3 t(j£j (jjj 4 AjjAL*j IdLulj A&Ua (j^uiyal 
iA iw ■ <i 1 1 (j^a j—-til l Uulj liilj AjuUJI Ac.Ij— all CjIaI&I (jiuu Ay89 .al*jl j 
(jl (^. V Qil l j Vill (jSLaJ (_j,la (jJcl (jll l^Jfl (jLj SJj^C. uUaaJ Ajflj 
o>>ij 9 ^9 The Classical Fauns AjSjml^H (IjLjLJIj JjLJI A^lla .a*Lj 
(j_p i il (^jl—SB j 4"(jujjj__iB ^ JjjL 

‘l/ie interplanetary spaces L_jjSjSJI jj& djUL^ill (ja (jtaL 

Abilin lail 4 ^u__jB ^^ aJS^I 4A—j^SxaJl 4 AjaJLw^all j.jl pl^, 

*** (j'—“'j —i (jJjJj—9 (jjfl aljLa ^^A j i_jc_^a J£juU 


Jjj A*-*: *&*-#*! Ml 


- t TV . titQj <5l jaJl — ji £jjjf4S 46>->» 


j j... ^aj lJjSII lift .CuJl Jla JaS u^“ i> : tangled safety 
ijjj^a ^a j toljj La£ JS*11 the perfect metaphor (. 5^1 Sjl*UVl 

JW—la jC. j$3 . Jxjj jl ^.LWj t_S jj*j jS? (j£aj Loa JjuI Uiita 

4_ji jjjyi (jJ 1&.JJ jlS 4ii (J±j& {/*jl Aiti-a 

p g«J (J "Ja.lj—1# j Cjb 4i*-ajJ » JjUj jjg-a*. (jl (^J .lajJ 

JjSxll ja 4c. jas-a 4(jiajaii] Jfrli £ j ja j jA lifc (33J j jg < v>l li .4ja. jxaa 
~ j... jj__j ‘ »N*» 4*^1 jl OJium] JaCk^bj 4 J*aal j: ^3 4jj Lu aII jj& 

■ J 'j> ^11 Aj^jyi Aiii a^jlt -■»■*** jl LaST i'^U. <_j&Llil JaSS" jA (jafull j 

jjj&H ^JUJl AjIaaj 4 ] a^uuIIj ^ j*aall a microcosm Ija i ^a 1—alle- ( _ 5 Ja. 
ill-connected iaJ j— jH l^j *complex <-£ja JSaJli ithe macrocosm 


ji Vj -A_jl j jj£j (jl Aj ^jjI J3j jjga^ll jA (jlajailli jjg-aaJI Jia 

^ AaJ_uijjj * LoJj (^J& jll Jl£*ai J>i»l ^ IJJJ4 jJiSfyl AajuJI 

t>a__JU £—a 4 /Ac double plot Aa jJjail 4fu*JI (jLua 43 jliall 4jjlajl 

. ila-ui_II lj__jjl __j (jaalill (Jxn^ll jgJoJ ^jll Aia^UI a > Va all jl£aVl 

itrue ASjI _^ (j—fvl ^1 La (jjia I 4 I (JjuT 4 jjjuual (JjftJ Lbj 3 "4fljliaB j 

L—ijl (Jj 4 Jj£j La ij&li liiui C-lma3 V lijj “"jiTwall ilSj 4La Aaa^^U 


«(AU.alS JjSj La (^jaj 


4t*lil£jjj lilS (jjilll (jj-v_jA AS^lLall (jalwiVl ^sl^B (jl" 
t_i jam (jjill ^e-n-vll (j« (jic. jjll 4<i.llac. ^3 (_flialjsJI (ja (jjla^hiall 
4 AjI j ( ^3 33g^aSkII jjSj jl _j& 4_i] jail AjjouIIj (^uL-uS/l u! •• 

, (i^j ja j^SI Lluu (J*ij V Ajl (jLatj ji j^aJj 



-JL-qj jl 4aJ^a. ABjlia Igji 3 ] 4Aj!x 3 tilw ^>3 


jJ—£ J—la JDLi. ja jjl jla (^JA (ji j 4^*aji aJA.j Jib 

Jja Lout jl 4 La 4 ajfl-v JjSjI AaUa A&J LajSkl ... La 4jj& JjSj jl ji 4 jjn W 
Lgi "A 3jliall A jll" j—C 4*1^ -kll ^—3 jjjjifal j aA iiUj "...lilb 


J jj JV-* :fSj ftflj 


- £TA _ jiiij 53 »«aji — jia 


I**—* l) t »V .l J&l ia dramatic ambiguity "IJIj4 HajAc" 

^ ^ ** 

4—3jlLeil "(^Sl si jj Iaj3 (jiVI") (jj JLU f A ) 4 JjaI ^jJajj LaS 31 .^LIS 3^. UoU 


<y 


|1_9La1I 


a?—? ^j—' j 1 


,1 Ui 



I-j UtTm V A3jlLa]l (jli J 

J—UJ^ u'cs$* ^ (J -®j ‘ implications AiLu^ll 
(jl jx.ui *i»nj I <n*n-\ AJjLLaJI .ia .jj 31 . L»j ■ ■■' 
til—13 ^—1c. f-1 *<j (j^jj—aj AijlLaJli * J ■ iN 1 3Jjl3 jjt oJjjc- j! 
uJLj Jll jc-LiuJI J\ jl£iS?l JS ithe unspoken Ajc. uj jSLuJb 

4J (Jjjj Vj IJ (jS-oJ V Jl'j tU <_iijA Jl JL^aiVI Jjfij V jaj Jc. 

j -.Vi <j —1c. I s to jjj*j]I (jl c*113£ l$J (j&xj V (jSLl tiiljpu] g-Luaj jj 

l. $ ll (Jj 4 _to vIjjSLuuJI Jfr 1 . ’‘ ■•«»■* (JTjbr. j/ (_K .Till l^gj aSjUJIs ._jjilia 

cSj—& jB £• jJ Jl£*a J&l ^ j ithe unspeakable JjSll JjIB jjc. J 
b*jjlc.j Gunter Grass (jJja Jjja. c5^ iduiaJ <—jjVi J Ia^o bil .I3 jJ 
(jjba! 4 jj1La 'Ujluu'yiJ LAPfrijl Aii (jjSj jjja. i<JliLeJI (Jjaui Jc «jj£jLa 

jjl—Jjl (J—jjjlj£]l Jc- (jl£ (Cjijiui o^c. 2xj" .^sjjbil A^jLuijl Vj (jlaJ 
AjjbtoVI J JLajj <. ball "... jSiL (jl 4^ljC.yi A3j3 4_a.lJ (jja. tbjjjjj 

.4^oaio]l 4^o. J AlaaJb 4 .^-«l A.II L*jl j 

((j^aj—oxll (j« JaL&jl A»iftu (J bat jljSLimll a Lao (Jja kilbA (jl£ 131 j 
(jl ^Ja_ua Jl (JI£jjI '" J ba.j] jOuijjuJI jaJ Ic j^j 4-b (jli 

tjloj bil VI Vjlj^>-ll (^3 bvJJ*A> LuSU (_)bT LjjbSJI (jj JjL (j_gjnlAal 
(J—9 U-a—j Ai—U3 jj 4—jSij aJaJ jjJa. *.(^1 (j^4 (jJiA^lo JjSj (jl 
aL— uij Ajji lAjcLba.) ajSa (jSj (jlj A t^s’i (jjC.j]U .^L^al ba.j]jJwijwJI 

4 JajVl (J$JJ ‘4—aJall JjLh—« Jj—a. ijj jil «.Libi (jxjJa ((_pajlij]j 

. j$ 1*1*1 ^b<JaII 4ji Irft (jli (jbuJI 13 a (Jj tAIj.^ill Aj&LuaVI 

1—AljtJj i(j\j _a ftbj ba.jijjJjl o jC-^j La Jc. ALLu (jbu J j 

(j ^1 a Vt t !■ jjt jjjSj Ajjjla AjC-bbal b)bjjjj jjb ^(Jill (j^aau 3 f- >1A -'ll 



J jj iW* *u>-m! &}j 


. i V ^ jijj j xiijaj - jfiti jUS Jk ** j-*>* 


AaiaJI ^jA I I — SftjiHl J iLjljail j-a SjpS tilLoaj t jaytall Aiali jac 

jl j_daU 1-«£ La$^j3 oaiaj jlafO V L?J (J UJ^ J^' “J* j^' J 

A II Lja_jl j_£1 J- l.l_aJI jjml-al (Jja IjSA — ol j-al jl JaJ iNWj 

.dl.^Ij'ftll J c^JJI j^yaxA A ■*«>. jftll 

i^l klAiUall ±p £a-oa jl £-aaa_-dl J ji^'i (jS? jd-oa V" 


uUi_ 1 ; 


X>* 

AaaC alaaJ ^Ja. (Jjxllj * ■ ■■ elaa. Ja ^Ja. J IjMls ii_iuiai La Aa-jJu 

(_£j—djall jj» ■* II j _ & I j&j j-aau jA-uduU (jl V] Aj jd-oa V A j-oj-anlta 

."laAaa.1 jail 

(jl tiil uj jl j Ajji ia jjjjuxol _jxju> J53 Lad t jjt-ij (jl \lid-aj £ajallaj 

A laaa j_d-oa V \rll J-atSJI pliTifl jl j A.,og a La i ^A jt-iVill d)la.jJ 

jSia jaa, LajJ laaj-tjm ..V).\ull jl V] • Ajj-ill Ja J Ja. Vj «lalxS 

A. jAljdlla jjooi_ial ajCJa Lo Llaal laa2 v^a'iun jl j£Loaj tA^ialxa jl Aa3 

j C louiLwiI I jj-»a3 oj-^alS olaall jl jj*jj" jAj t "olaall Jaj j-il AjJalaill 

jl j—a I «~l aaV o-\)> olaa jl tillj £-oj Aailn'i^l £■ jjll (.TaljUrTi-aj o.Ujll 

Ijjaaa j/ tla& Jaxa j? j jnu-ol jl (jjj ji /ill j-a jdl . 'lillj (Jj3 i . 1 WT 1 

jl (_g_II lajC.b AjJ .AaaLuU^I £ jjll vlalaUin-oj olajll jc Sjj-aal5 olaall jl 

* 

£- jill jaaj (jail jjauill j* j «£juiIj jUaa jjc Idja-i-o LjaUil I jj» >a tiljaa 

« * 

. ljr jlajyi ^liall jaaxall Ajl i. jl ^»jm Laajj Jladl ajaaxa (jjCjll 

Lai <(JLaS?l ojaxaSu g'UjJall j-a (_ac.__>ll Aa3 Jau (_^all <-ajlu)S?l l.j,>j>ljalli 
laA . -W jcj -I ’'*■* ■ "' (_Jja».l j-a a jajJa Vt"ij <p la-Jall jlladS laaa-ajdll 

Aj Ajkltaa aad ta jsj jl j-a I Vid-ajj ^la-Jall jSa jC jll ^ jail jl ja^ 

(J A j—« jafij-o-a" jjda jl jd-oa laal .slaaJI ^ Luaal ia.ja IiLa jdjaalj 

A_<u jl ic jLil jjl jaSj-a-a jjdi jl jjJ (jj-aa-al il <iK (jSj t"lajC.Lii-a 

Jl (Jj-ydjll jjJ i_ac-jll Jc. (Jaa \. 1 r.va Ajjla-oll j-a iH'// Ajlhsll j-a (Jd-u 
^ a jj... •->! j j_ta Lad tlajLul (j-jlall j-a ^Ltaa jl ^alalma laal -AijUal 



J JJ JV- 1 


- ££• - jjjiJl .duSj iiUaJI- JUS ji >• 


tljjc -j *bl j_$£u (jl I V ."jjiVl jJVI l^A n 

I jA -jSJ j— gJa J3j ^1 $jjVIj j;AiH j^SIl jII £•JAJ ^-S-^A.1 

^jLj . ^ ^ O ^ l»lc. AjS^>a]I t, "'l l i nKl i 4jjj jl_ji*j jA j ja^UI 

A, JlaJ lj jfcxJI j j^_pJ A _kU. ^ ■ A<> SjAaI! 4j Jajll 4 1 j 4 

L_fljS/l till —- j + 4 jAJ II 4 jiii. ^ (jill ( _ s i*-aU ( i ) 4ja.l jjl 

jj— jj aj^wolla .{Ij&Aj 4 t# iaJl ) 44 j^I ja]l 4JLJ] {J) j tJjjVl j 

(jA^II jj (_^C-Luo]l_j J jSlj]l '. liA j^Lalc. (j_J*xia] j« jljiil tilljA jl£ ^ Lo£ 

l^J—iiSI L.l,. ml-nail j__x I a g> j jj 4 Jjgjiui*]| ^Vv j (jJaLHI j j£L_cJI 

Ia_a jj*^) t*] jOj j .ajljcj 4 ]jI^lj liia j»jaj ^ill linguistic auditor 

—3 "ajl j -ia-l—ui ^—jjftfl -ilillj ^-all (jjlill jl") 4 j\jS fjku ^ jjUll 
£—« jjVJI j<# jpSi jjn-ill 1 $Jfllj jjSj VI jAj 4 (4jj£j<a]l (J 

Sj_lai. jjJa.” ji jaijj (jl ^3 ja-a _jA j <u_^Saj 

.. \— , 5i.\ t (jiuOJ <^3 4 j (JjiIj v IjjJ 4*U 1 i»n$3 j»L»Vl (^J Ajtkislji* 

<4»<ii/i 11 AjjlVill jJujj ;jLuJI C_UjC. villj (_)Ij£]I JJaJ j£] 

jjS^pJ Igjlc- ^lajyi ^jll (^_>iS?l j-» aJV^ JpSI SjpUlall jl 

jl £ ^s] <AjSi_^all v* )1 «aKH 4jjj (jja^yu _jAj 4(jjS4*njlf> <Jls J3_j 

> > t t Jjlau (jlS 4jSl "ojl^oil (5j (J^^>3Ij 4(_Sjiil (3jl^Jr AjUloj 

5 # 

l—^ik. ^1 ^ jj^lylc j lliA Uj-'T.<i (j j£j (jl ,Yi.1>a 

CjV j!_*j! 1 aJg. 1 j 1 <n J A ^ujj_j_JI (jj“'*-"j jl - jjftj*^<all 

(Jol —«H1 j-^» JaLojl AjujI ^ j5Sj jAj ioJjia ^jl*-« jjj equations 

i A oKll jljajJI jl jjjui^ll (jjjt^a ll jA (_ - yul (jjjui (jUJI ^jC. f'i iiJ Cluak. — ^ 

A —^ . rv ljll (JaJ j£i lija. j-a /Ae chief meaning oyijll ^jjs-all jjSj j} 
j—a a1,,i l,n j j_J < _ s i*-*]l frlc-jj^l ^jj <Iua. - Y j /Ae foreground 

— 3 ljjA.j-a (j<!JJ'j]l (jl r -a l l j jSj fcllMkJ ^5j (_>uSc. ~ V 'I j■ W<ll 

* 

Aj J.- >>»ja 11 (J. .,!& a^jiLbo jL Jnj^ U ^UlS (Jjj] Aj£J t^jjfcaS A^a1j]I 


J jj JSjU -.(Hi fjlj 


- i i- ' - jUAj - lf Jfl J»U Jk JOo*S 


A _ Jajjus A _-«l' JUaII (jjSj Jlu&. ~ £ iojLuuDO jIjjlaII uJjLujVI 

.paradox a ajlioll (j—* Sauc- JlS^il J _$a LoS tlgSl i jl*-all Logics jj 

(jl (jjJ La u L«j J La t. ini'll ... (jSxj" Ajl Jc- jwUJ (jiljj jA j 

li_A (jl—S lij LaC- (JfrLuaj (jl ^JalL LuSaij {"Alja. ^a (^L LijJaJ 

(jl (»LajDU LQ*La JlaJI £iilj J (j^I (jljjiiU IjjjSj (JAsH jjft i_sji»-aj]l 
»j <all Jj f/ie classifying <■ «jii<tMI A-iL&c- ja (j<yl t^fklL tliA JaUI 
^—3 (_L-al joaII (jjuifaj t * rt j AaLulo (j^iltn Lla ((JjLuilj AjuoIaJI Igjlj 

P f * 

.4J&l<ft*i>VI AjIuaaJsj £jaijJj t Aj3 (JajuI l_ij 5I AjJa*jj t(Ja«JIj AjlUI 
kiil^ljxll J images jj**all (jiulj *-*<1 .«KII jVI (jj>' , . |/ j .'*■*' (jl 

<—jIjSII <& jx^jj La ^a (jJj <.r >UK1I j . j% ill jl idioms a£jSaoaII 

(j jm^ l (jV I jlaj iAjuojLa<all (J jJaua Jc. I ji^-o jJjj jjJ<aHI life ;£l -lfl »■« 

(jjSj J3 . Jj 4*. gjij ^LojaI 4,ul (jlS (j|j ilia. oJute Ajpl Aliai 
tJSjij (^jL jn> mS< >1 jl <_j jj (jlS La lij oJQa^a Ajla. AjI J (Jjij (j! (jjjjlS 
VJ iL_$jWj J Ijj-aL*-a Vj^J ( Jt* iuj jl La A <aK 1 (jAaliJI JjiaII ^ .* 

ojl. ■ ■ }* \ iA _jl A ol*vv .» t*u.Ml llll.kLi.sjII (jl J jjSsiill ';;■■■ (jjSj .jl cilll (jl 

(jjil (jl LjJjjJ (jjjuaial (jj :^5l£llj Ajtillj (j^aLiJI ^J^SII jilll t jj*a_yui 

blessing a__SjJI I $'u> (JjmjLI tAilll Jl (Ja^j J]l »*<IU^.\M 

.grace ^Lu^lj 

jilll J (JULa J "AjJaa" wit A-alS (JjjJj ^jjll ai^j jl liSA 
(jj_AUJ ^—3 "<_J—IS” dog AaJSj (JjSLall (jajJjill J ”(JS” all A-alSj 
a— alSj t J-. iJm fr J ”(j^L-a" honest A-olSj iTimon of Athens JjjS/I 
Jl—*-<JI JS (jl .IaIjjuij t7%c Prelude AjaJjuaVI J " J**all” sense 

Ajl J SjjJal.% JjjSj VI (jSxJ Igjl . IgA--jlj JfiAi ■''' -I^H jps AaJSj A ■ ^1A )l 
Jj_ju VI j illjxJ (jl (jSxJ l^jli ^;LII >j t^jjjta ^oMS (J*3 jl A ijt a S^aas3 




•>jj t£j 


- - JjJaJ AiSj ijlJaJI - lj *fi\ jUl jj {rJjjuS 


(^jl*-all aiA (_JL# ^Lum jjft Iuxj Ailll j^l s^o 3 jxllj ^•*>■1* * 

'—a-a j— jSI Jjii <jl frljlil' (jx ^llxll lUA Ji* ^ IjjjjLu (jj£j V jl£jj 

I_jjl£ai c Jo_^j 40^),i» wi_il 1 nl^ i (jlj (JaLxj jj^uu^J ji ^ja-jua - 

* 

j_ j£I doctrines .allic. (Jxao tlg£jaj Lola Lajjj ilgj ^luij Jil UjeLLaj 

jjl&II Liil . Jlxll AjajuijII llujjl a1oj£a!I Aj3j11 QA £§l jll J ljji*j 
AjJII A^Ji CiUSlI *:*" J.C AW J J& I Jb* jBj JDU&I UU. j- 

A_uaUJI jl Aibl jjiyi jJUJI Aj$j Jl tilla J lix. jaiSll ( xakjj_j ."Axia^l! 

I i>n^ £-a A^L-Lajl Jl (jVl jtIjxj La j&> j JauJl 11 jl A i rigittj j 

ojC.Jj La £a jl i^ljjxl (Jl jj V (jl£ jjj j Ajc- djj^mflll JxjII ^llxll Jja. 
o' u—W the shrubbery of smaller ideas "jiu-aill JSsfyl 3 jja-uj oj-aJ 

o' j< ■"J Al^jfLall Aja*j_J' AjlaSixa jV t^-oia-all AjjouIIj Lag^a 1^^ lAA jj^ 
."La AakjJj I g .xla ^jj ^1 La AMS f.Luil Jl (JjVvnu (jjSj 

L>- 1a y. t Qj^uQxil Jjj .Ua AuaJuLa A^alS a*j doctrine "3ajaxll 11 j] 

l«L _Uil (JjSj dlLai&ll o' Jc- 1 JJ»tall o^j' s-^ J tS^ JSaJl AuxjUal 

A__Lal£ Julie j -«• 1 ^_g3 tOAJ"*'® (J^■* « jl Ijslile Aila^a jj^J c$^ 

L_j11c>j ojjil_c. o».Va7ull oj" •'-$-' Ajuij o' (>® Lil a/}? whole doctrines 

ASjlLaJ A-aJSaJLaa doctrine "SjjSxll" oj ."La e Ji Jl Vj 

1 gj jA ^ig-all Julixil o' o_j*jua] AjjJaS JS o^ ' J=a ^slight irony AjsIa. 

' ■«' ** SJjxj ^gA aAdC- AjI oji ^jjxxJl lagj (Jj ((illaS ijA Laj Ac-ji^io (*i>njl 

j_!&l _jA Aj^jaII (*;1 .nKll Ajjj 0 J 3 juSlulLij «a trick aLx. oj — Sj o' u^ 

•*' T*" iS s Ail>^a_a" A_jl o^JJjj (Jj% Lo£ . oj^a^j (JLae>l 

JaLoi Ajtiui_ 1 AjuflJUJl ojlu^l Jl jSuij (_»\3S11 (jl ?/i/s critical summa 

A_oi_ij jj.uuxl j «t5Jft jll (JlS-wil o^-»»; A.-%-vll ^LiuSlj to^jaill jva 

• O-ajVI ^3 I) A L_uA t^gjxll q>i»u <; Jaj tJa'aLo ^aJ 3 jUalaJ Aujlfij 



Jjj f^j 


-it*? - jjjaj jus ja \ji_i — jtin ju# ji 


a jfr jj Ajjj Ajjii jjiajl jjS Aj JiJ jUaiaD 11 a jl *l'J 
-> SM I a j Jj&all Aj_£ij .latJ La kilui ^/Lj (_£ j^kJ jA j i^L^I J j ^I I 

a >ell ojl__x]l ^A j 4Aiill jLuU Jail Aj 3 ^ tSnij (_£.Ul (Jl&all jA j t^jVI 
j-a S*J j JSli. 0- ^ Uajfij Ail-Vl JSSi i jlij J) .'Jtfl» (JJ^r 

JU1I (J «* 1 .'»• -»1 

Praise of A_aLaaJI ^ja AjjU-aj jJ lilLoll _ I aI*J j^l j j..,.’.ia j >g aj 

jl _xall ja a Jlj AsLaail jl .^j- n-sl lj A )-ii*ja jjx^aij (jajAuil Folly 

UU UaAla isanctity AjJiilt Jj simple-mindedness Aji-Jl ja S.£aa11 
jester jl jljl j lunatic t-jjla-all j tclown g j$-all j dupe J^i-all JI*aj 
i> <jj*x visi J J JJ j\ jaJijj .kiUj Jj Laj knave (_Jlall j 
a' the ultimate wisdom iS ^a_ill a —aSaJI ^a jj£j jl jlaj ASLaaJI 

1__aj 3 4 4_hl*_all (Jmu I jjVs jjSi A*.jJu 4j£] 4 jjxJjll lift (j^oL jj; ■ ^ ■' 

Aal ja uLllaloui < J llllc. j 4^j£a1I = jaa^l Ml lift Jc 4 jjjafaJ (Jjlaj 

(Jl jjlj i Jj (jl ui t_ijS .jji-> a 11 ja La IcJ Ljajl ; *t* )& jj£La (lua> ta ^i«i 

?"l jl Jji a) Cjjal j 4jlajjll Ja^ifl JJ^ 4— SaJl (jl J J m tluSLa 

(jl ^l (V (3_ A^S?I Jj-i <-J—*L (jl 4_1 J.lVl (jl£ llj LaC. (JLuU jA (J$i 

AlxaaJ \«£X t" jLajJl Ja^Sfl" cs^ 1 jj ■ -""«j (ji (jjjuixaj Aijj La£ t .•jj.^alll 
3L-s jr "ajj*A> (_jlj JjJ La t i»lj (jl Aj 1& (jl£ Ajl (jat^aj 

• jj4 J*- ul^ Us^' 

(jJ J ((jjj^JI (Ju^Ia. (j-e A Vil i>iill (ja La £• jj ^lau jj] 4-Ml.aH (J 
A^ui_j AjlSj lift j^jjj ."la._^a Ajj£ (^Ia. (ja (Jj (4_iui&3 aLlxaH JDl^ (ja 

Alwajj ^Ajtaall vlljA^iUl :<_>*!jawl j jjSiu (ja fl deitlOllised version AiialJ^a 

“ 0 

(j^aj-Jjjj La Jj 4 J —all jj .sublime farce £jajll <j* jlill ja 

incomplete renunciation > M Ul l jc. ^wajSja Jij Jj^. jjli ijj-uaj 




J jj *«>-»•! h lj 


• £ 1 £ • ij ^ 11 jUAj JAM tj£ >* 


lj—(jj j i- ii <jl- j*i) £-*ji j! (a gJCi jartl Ajmftj j* (J*a." illla (Jjpt 

tSaa J I AgaJI ^^B dJlj£j jOiai ^JLJI j* UaaJ AgaJI jlajl j£] a—1C. _yaj 

Aja.J* m.. « ftt l » JA <^3 AjlmJJjB tljUuaajiiB 1 inVi ja jj$ 1 jl ."^JUB IjA ja 
Sjl—JC. Vj «(SJjJ& jLuu I'jjjSj) jaL jl ^^Saa jjaa-sj 

the famous *ripeness * of ‘Ripeness is aU’ l j^B (JSB jA 
tujj— Jj jji»B guftiL LJ j icalm maturity is J$B £ j*aiIL 

A'ufi'v jl V) lAalaall jjjauiI jl (joiAin*t ^Ic> Jjj jjJajaj jaaiS jjJ jl 

SiJaIj UjjSjj t-Ajnmoj l_ujC g> ji ja 

A—jig, ill 3 (_j jj tola! ja 2 a JA JS ^jB eljaB (jiu£j» , 

jl£ AjS/ (Jj laj£% ^Lt3 AjV jJa! lajS (jjjl t Jjaa all Jmtll ja £> jjj 

(JS jjft jjSJ i SjjaB AalxB AjjLaiyi Aj&jBj Ija I a Via 

J__5 I ja) La tlgljVij jl I *i Ji till jja jajJaJJ "p^ji JS" jl 
jj tJjf jV j*lj±J jA La IjA (jiuT Ajt UliaLu (jjil eljia! jaaia IxaLu 
dl_Jj ja tj*J ja La jia tilljA jj£j jl jLajj tnameable AjawuII JjIS 

(J-JlgaB ' jj 7 ~ j °-~- jjjl ■> all jwL-jB ,j, -lai ,U 1 Jaj&aa 

(j' ' U jja-UJ -d itjuiVl jjSj IjLa ajialaa ljjjiaj ji t ~>g &aj V" 
.yuii (jauilj A^alaJl AaI jaxB Ja.i ja the abySS Ajjl^JI 

j .jijj jj—mSB ^3 V J jiai j ill jija ^jj jfr jjwifal (JILa La! 

Using Biography »L_jaJ! •- ^Ijaa_u>l ^ ajJjj jjc.!j *MoA ^Ic. 

^ #ftlj9 (jJe W*>W (AijlLaB AjjJaA ^^B Jj*j2 t \ ^ A i ^Ic- 

J —J t5-d) dj% LoS tjjAjj&j fiAA. "g>lijT 1 m 

UlIm <L-aji ijji La llllc- (Jaxl moral grandeur AjilaJI a^JmBj plSjll 

j! _11 Aiaal AxaJja lJ A AaJjjll j .t-iuiai hearty "t—ilfiB ja* AjSI 

^'ll, >^i jl (Jj A i mA . ' . J l (Jj&jB ja.^i" i(_L-aVI j_g jlu tA ^3 jjSj 



J jj iW- *0*»*»! n>J 


- t i * - J^S jtiSj <&JkB — ifl jiiS ji g JfjpS 


.1 g-t jaj AJIuiSH kllblaJ k_ij*J V*l Ajlfjll ^ «...l>j jjJa]I AJjiall 

j_—a (j oftVl ^ jiB Jj btfjl ji bjl jj AjaaJB oJA jj AAjlLaD gvJxAi Vj 
(j) - Lul i c-i Aa-gLuiaj £UuipD jJ <^A bA (jil£sJl juaj« Ajuwaills .dlLAB 
.P^L- rtfil l JdkJaai j g . fc <a. ) jjj&iai j<a Ji j<a IJA Jscb jj» j»Jj 

‘(® J J—»* £> 2 —U3 A-qjj) j^aJI <jLuu)M £ jJ jil £J*^a IjA 

—a J ,'>v yi ^ in ji lS^ t/i (jl •“<«iij ^iiLa ji ^ 

<3 —u.»B «-j_ji£B (ji Jj -»• j jujp l jA t_jlja. jA La jl ?A*u_)L«akll 

.‘ill ljL_A (j —a Ajj^a—S jLb Lamba jjSj Vij 1 U»r% p^b jjj jjSiall 
^J<a» ,j Labu <lu^ a l AJDlj tj ji (jl (j£i jj 4*uftj j»JJ J <j& •Jj—Jj 
^bb_La bjl jj £ jLu JlLalla iAiSjuJl jgjjlrt kill JJ jj ilijlS La bi j t jl jafyl 
jjj— a. fj_J (jl (JjSj jj} (j_j*jiXe*^ Jxilb jS*J LaS (jjl Jlia pi jl Uag-aj 
p ( ^_Ji J_£j jj jSyi <-j UV jj jJaJb plsuaj/l : jJ <ilLJl —1 Afuojlb I JA J*ij 

(l J l » >»S ?1 jA (j*jl (^jll) jl ,j*5tbU jlaall (Jjlll jSJ iAj-ojflll jplj (ji jS*^ 

t A jlr . 1 jaSLa jjjll tiljljV ^ulb J&l <je (jl jS-aj 

.pJjS ^alj jUJ Jlia 

jjjla Ail jbli AjbS (jjuifal AjjiU La jA I JA "A <>S1 *> oil JjS Jil" 
j» >>Vjo A ju> (^i (j kllbur^iAll JS (ji jA v—UjuJIj ) J ^le. Jjb-all 

(j Uxn« 1 1 ^ *n (jl <, \ IWir AjtjxJb (jj*4jual (jjiLu&la A<a£La^a)l Jua (jjSj 

J SA J t r i jA j (A^jjj A o^K < u jjkaj , j juL ((jUaiill ILa 

(jl .Jaabu_]| t-*lM ^11 A_«Ja^ail A_oIaxJI Jja. k(3fMii JLatl bA k(uLa 
(jSj Ajl *bjAj jAe pil" (jjjoaal AjIc- (jLLj l__al ‘. *' f‘‘ , ' 1 (j lbjAB 
(j .ibij Ajl j Pj^iUlj — I2a^a (jjSj (ji a jjJAaj jlS (jSlj -O^ (ji (^a lla^a 

(J—S ^—a LaS bA" t(jjiLa ji liljJj jl ^baj bil .plj^j ^jl plj&) ^C- 
j j i n —Ap l Aa.j Ja] ."(jjjAlia (JSiiii bile, pljt^l Axxj £2^y" jjiVl kllVl-aJI 
Jl j )—kii A_Aj 3 jia. JS-Aj ^ jLj Ja jLuJI jl jl JISAI (jaxJ ^ 




jjj jy-* ‘0>^! 


- £ i 1 jUBj «3aS - IJ fiiS jUA jl gJ jj^S 


31 SAjLIc. J ^jjeJI ^rljxll v* ij\ d-jc^jx ^AjI Ail" — jiil Jl Aajx \.iti /■> 
tj »®H Axia—jjc. ajlu,. »«! A-vT» £x (J*ill JjAxx^UI <.hnlTill ^c- jxt/iij 

jl 3J .J—jSfl JI3 a 3 * JI>JI jft c_ilal .13 j jVI jAjj Ait Vj — "J>MI 
(j A t ’^^ c-jVl the God of Tertullian j amM l aJI tu&l ^a . uxx . 1 1 Alyl" 

jSf «" jlta. — l^U Jj— u»Vl j3M Ja A&Jjjl jA jjJiUjSVIj 

(^jaaJI ftl^liait djjlc.1 Jbdl dAjLo JS jjJ jx lA.laj t Aj-> J . hxI I 

j -* jjl ‘ . 'f 9 '' J*"^* Ajajjxxili . «AjxuLxS/l IgV-lj Jl (jlxujyL j Aa*Vm*uU 
— «lj2L^al I3uiix» (jjSj jl <_jaj Cjjjj^ol Aj cJllaj lx (33j gcjliBj «AjjI (Jj3 

b3_a jl .lid—ui aa^jj l$$Jj J /aJJ J j&ki jl Jc. jj 

^jjJ| ^Jaxx» jl jajpiu Auifij (jjjaUxIj tlxlxj Aj jjaj jOjj Axgjil 

Uxltjaj .V:\iv AjSJ i«UjjJafljJ (J ASij Ajl (jjj*jijui (jjall J& (j* 

«A jAjVI ed»m 11»-J (jjal —a ji*x <—lila Jja, Jjj&I jx AjjLjSIj 

1 jl—xls .(jjjju ^a j (jjj1 . xll s^aLxxj (jj J^rv j aj i jj£jlixll beatitude 

? 3 j£I Jsj 13a l * ^ j V 

.(Jl_jj&Vl jSjxxx £ JJ (j* 4 -yj 2 Assail J Aj) 1 j3*-uxl JjL lx£ 

JJ 13a. «*«»■ £j]aill (J 3 «xf«l All (jl Jl Jj*J v_j1jS]Ij AuxalaJl Ajj*j-all jl 

ji j tljjluu] liljjal Ai*xs 3 J Aj 3 jj^fill fjjl ad j}M j® l-l£> c.l Ua j j Ait 

(i_jaJI 3 jjail jx Ajj\juLiwi3/l * 33 • o3a JLxI (jjlaxll 13 a (^xl ^-1 ja.VI 

.baXal l_J Aij^a 3 J (jjMtaxl eA3aj lx 3 A 

SJa.1 j J j^xjxl Jli jS IxS irousing stuff jp* *\ j* oJlx All jl 

1 JiL—ajjj o j Jj jl Ixj^ jjJ&j^uiS jj^lx t-jDUa Ixl .a JjxII aAjlx ea S jx 

■ j l “.V I jla 1 g <» Ixj (Aajxl^ 3 C.L 1 XXJ Aj 1^*°"j Ijx Aj3tII Jhj 1113 (Aax 

^ * 

^cjjI—j J j 3 *xjxl AjlSx jx J3 jj 3 I ^aojaJ V 13 a jSl tAfll 3 *jI 3 Aj& 1 •s > *il 

' j j. ' ’^ 1 jx Juitil J SJj^a. Ixla e^lx JaaMj jl 

J3 j 3 $j jl (Jj 3 Ja. 0 aaJl i/.iuM lfi.liijl txljJjV^ ^u-all jx 13 a 






- i 1 V _ A'.fij A 1 T\ j* 


breezy paraphrase Adi*ja Ailp-a S.ilc.1 Ajl (>ff Jb ia.jj <j'l -iuc-1 laj .CjIaj 
( jjpLa (ji ijiiuJ! cJ^fui ^jic. >.-> .^jiiiu i\*< ■--» <141jx ^fuai 

(Ji —i (j^ (j^ajj "(jkuj^U <—0® dr“> IA Alat ji jUaii Aj] (JjSj 

i3J~)—2 ' nn gjl—-HI dj> ,*> (jpdl ^ic. ^^ic. _^jSI A_a. ju tiA 1 ji^jjj'' (Jatijl 
A^-lj d*~H ^ jL-aj" A_jJ JjSj V (jjHa (jl Vj .a_jlataj <jl (jAlaall juapcall 

J c ( _ 5 _Lo ^Jl_*J A__ala. <U1 j^uT AiU_a3 ‘-uS Ajl jl "l^ii (Jal j_lu 

‘f/ie ventriloquist a— ik (j—«^J£j—<dl y> IA ."^LoUHIj 

d—£ (jl dj—a. A__*jI jll All&lS jjSla JSjjj laaJLa lilll (jpj (jl (jaaaiall 

. Juaal« J (^i (^2 oil trial AaSla-a £jJa_ja jjSj CjU*^ a Jail 


(j—a oliL o 4-s.j-s.. Vi ^ Jajlaaa jA j ~ ‘ "\ j"j jli (jl 

al—Sj (j—a ljIjIui L^b Jbu (^1 4 I ^ AY ^Lcr j d^ 

ch 3 — J 4(jjala (ja <J*-aaI Aj) ^Jc. Marlowe jljl» j$kj - d>“H 

(J«J—1 J— al (juAdjluuialj 4(jj*JU JJD jaJ Cbuijlsl £ jikaj dll jaljV 

* 

i c5-d' £ jdl Ijsa (j* 4a middle spirit -ku-j ^ j j jA Uilj IjULid. 

t'nn jUj CiMijla £ JJ Oujj (jiuLsjiojia (jl .CjLuaJl J] ^ (JkkS?l 

(jl (ja V-i4 4(jiaj Ajja tll_jaj ji-lic-j UsUjui j Ikjj a . .,a~i tcAmoj (ji -la jj 

* ~ _ ' 

U—*J 4Ajl^jll (^a Aj^jj ^HaJ (jl tlujjli dia lilj . _)A-lll Jbl IjjxLa 

dll ^1—3 4A__l_jS*a A.aa..I>a ^ thj — l^j ^^* l ' v . 1 (j^ ^J 1 ’*'* 9 (jSLaJ 

—a. (_yi jl—<u ( ^uLfljl .’ .jia (jl jSjall (jaj .laA Sjkb (jldaaj (jkLI Vj 

*iljj—J 4AiaJI (Jalj f ->j* 4 >l l (jdti J3 AiV 4Ajl^jll Cjjaijli (jSl 

A—^l_) A d A al l A 3 j. *1 > i -i (^£•1 (j^J <—IjaJ j 4 jLimll o^lajjj Lo (jl 

«-llj—a -i*-uil Ajl .iillgjlj 4^laxuj 4 L_±^j 4AjjA jj 4(jllial ^ llisjl ibjAc. 

."laljdl (JS ^3 


|—aLISjj 4j 3jl-o I g .- T : ^ ^^1 AA2kj*.ia]l 4(jjjaual d^laJ la^i 4#0A jjl 

ja IfjV A*jjj Aja.Joxa j*J Igjl" .(j-aj^aii jo Lip] lap idljA j liA »Jja.ja 




Jjj iW* '.fr 


- £ £ A - jun j n_i — ^_jyi jiin ji 4 c j««>* 


AaJul—oII a ~'l . ^jfl £_a (J-al£il £_jjj11j IgjlAaV Aal j jl dia^ftjui 

f»J^ 6- Jpsi Apl£jAl j cjjlS AAS Jaalt * JjJj ."(_5 jSjIIj jAl )Vi«H i_l£- jllj 

^a. >. J jl jjA i_jjSj]I Aj ^ £& I j It'S Lax ^ j^Ul ja jp£l AjxJjx jjC j 

lAluijli liaa j-t majj ^ I jjV I jLoAuS AjAalajll o jlajll al jui jl jljLa Ifrjlc. 
A__jjLS 11 (Jja Luaaj £jJaJ jj>-4.bal jli tills ( _ J ic. Sj^C-j . j*J AS Ajl a£jJj 

.Ajajutxll ja SAjaiafl tl jaS/l lg-J duAA ^pll 

.A, aa^UI Ajjlsull aAA ^C.Aj j^LLyi ^gJfr <Jjij ja LoS ^l*j La jAAJj 
jjjal lAAaj Lajjj till A ja i jjoi! ^ja jl SaLui jjjal jlAll jAa*J lAAaj Aalj 

ejSj AiUa Aa\j£11 jl .ajjua&_$ _jljl_ol AjAa -g al AjI Aj (Jiiajj (LaLaJ AJjita 

jjA_II jjApui—all iL_j]jl ja Aal j (JAl AajJ V t^li?}M ^glc. j uj> 1 n*i > al 

A—Jjj Ai-usajj Jaxll jSfli ji Lf? ‘UJ^ 

AjjL eljj CjIaI&I j (AjLaa.jp “ jL-iaj AouauaS eAJ»-a3 jl cABjaja Aaajjt 
. jjSi jA La tilli £>a t AajJ Ajl Jj .PrOVeitCe (jajSjJjil 

j_A j t jjtafal ^ll& jA rte unspoken Aje ij jSjxall La jA jl£ Aal 

1 _a" ^jJJ llisjl Jj La i-jIjS AjjSJ La ^yll «. jm^S jlajj VI ^tiaj Ijii liJ^AJ 

tAjlaJa m 1 1 g A ■ l<\ Jx A A i n‘i Ajl ^3 (Lua! (Aiuijls .A jl ."afrl jj Ailaj 

jA__3 _II "liaLi” jlajj LUauiIl aAA (j<*»*.ij t jjjuuxl (JJJ La (j3j ‘ (JUa 

J la aIjxaII cjI jaJI jl .Aj <J ja.1 LlUaJi jl jA jj (^aII jUxi^l 

A ■>jj jl jSi .aAjaJI ^1 jaS/l Ja43 l—u£ AS jljLa jl (JISj jl jA jiill lAA 

A JjlSlI SjjjSII AiljaJI” Jj*J lAA jS? «lAA j* C^l jj*^«J 

> »•.« j_^ L_lil£ jl£ jl LaS La l2> "t-kJay ji O J-ll LaSb jL«J Aj} 

tAajl _alVI <Ajwj jli A-aa> jj Aj jLixj liA jjuiXal "AiAjj£j" La jl Jjll 

<* f 

,^jll Aallall j-a jj jA (l^La ISiUsul <J-at AS jl jLa jj£j jl j« -^V 
*11'Ij ^ (_jJalj*il ja Jxl£ ^Uaj ^l J*-a>J IjjJALoaw ^LoC <J*AJ 

.Ajit mi Ailja Ijjl V] ‘Lajj t^jja.1 Ail ja. l$jl .1 jlaa 




J jj A*- 4 •u*-“A ftf'j 


-itS. jjjaJi ia>j ifljaS - jJn AJ> ji 


i ,_ ]■»al l < Ijliiui jSj _jl jl .£a ^ISjuLa j j i wjo) ■'‘ j 

jl__la^| i' ■. jli t e iAj LoaSI IjUaj.' Aj jSl LiC-Aa j_$Sj jl ja Ajli 

u 1& *1 jj Jl aJI J AajaJI aAA t>aa ji ji ^jlVi ia i lii] . JSxil 

_T .Aja.j<u_*11 ClA J*-b3l j* Lbi A£u IgjV lAjyoij jj«a*l vllUllala 

’ f 

Jl j ... W Oj3k ^itjLa j '■■'«;-» (J_$2J IaSa u.IliiI j _^A lAA 

‘ ~‘_j !■*» j *■ 1_o-il J 1 ‘llSLa i ij 1 -t 7 > I I j| • f>jy JI jl£* Cfi" * 1 * 

sAjLoi_) Ijo\ V i Ajl Aiiiullj ^ i%l.i.a j —tt j to condition 

^s> J]I viiiuijli dimness a^ja j-# s-ijC' j* 3 ^ 

V] ■*■W lil Jjjj V A3 .ucJ l Aa.J J «*ywB JISJoi ja JSji 

- j-Jj* S'"' J J‘^* * ^Ua J*ij V Lojjj tA^.l_ja]l aA$J aJjIa 6 j3 ^Loj Ajl 

J I J1>I j-a AulftJ Lalwljli Lftl • ^jl Lj* ‘*11 all ( JJXJwuli 

jl a La £3 Jj jl (jjajpij dsj^. eternal death “^ajV l <->j*ll" (j 11 ^’'H 1 

j ILall <-_»j Jl" Lucifer <_>a—L] j&Jj jAj tAjxllI jl ( ->j^->l l j& 

llaJ_ui jjjj La _j& j t"Perpetual night (^Aaj-JI JjIII j»SL^j Chief Lord 

A_^alj£ ^lin_ j (j_jjuifal oJjS (jl . Jl*£UI <_jIa*JI ^JlxJ A La l&_^j 

A _aiasJI _1c- (jiajSjj (j-ajy V Ajl (JjSj (J ill diuijli ^^ic. A 

jl w _ll A_^Ls. ^ Lul LaS . ja-usll (Jja. tlluijli ^ jlc-A (_pa*jJ AjJodjll 

ts _9 (JJaJI jC AjjSfiS (ALtij Ajli jj^.laj ajSjxJ La jl£ U Ajl JraOlj 

S.^.1A1 1 4 i jLi'\ I o3A ^ylc. J.^VI JJaII" :A;iajjlj Ciuulj Aj.iaj j-aS/l Aiji~> 
l jA (JS 1 ."^ij o j3j Lai j3 (Jjj^alijll j-a lAa. -I j Aail ^Li»*1 l$j! jA AjswJ xa-allj 

J_9 jj_SI jl jS-oj V Ajl __}*-mI j^jjl jsa Jl jlxluU jJSk I ^eV ^jaiSlI 

jl jl (baikl jSa £La.jVl Jfrj jS L$ ‘O 1 ^ ^ "‘*J UaI 

(_ijS ji Ajl Au .correct 1*>j*> jl plausible V _ja*-« J*j right "jx#" aJS 
a counter - Faustus aLam c^jli tAjSV o j 3 i—slj a critical fable AjaEj ^yA 





- ia. 


jia j «s»j»a - 'jfjj i jia yi «c>.>. 


(_><aj—II lift 4jj£j La JI^JI jAjj O^j Cihj\£-al i i& LuaJ 

O—jl <^A ljAja.j ^ <J>uuaI U jiu iljLiaall JSI CuiJj i^yaj J\ 
j £^4 JA-i ^jJc. LyjL ^jialutj hi] .4_u2a3hi ^jl liijl La I jl <- {jl hi «»» 
jjA-aai hS Lo I j] V (jSl Lc-o j£SI Ajtaujhll AjlLwa^VI QA L-JjjSj J 


J lx£ AjJJjuLO ^jl ^fi) ,ULij bjl A niO'n ^lr. 

^ c * 

• 1 $ * 1( ~ - jjl al_jjj -i^.1 jSsj jd ^jjLt-o liiilSj ^Loa.'jM A ijS■ •■ hk&^a 



.V • J 


■Sjj 




-jj JS<U .y.j 


- t s X . juij iitaJi - AiB ji «*>•>* 


tJjVnaa j *aTi CuS l oiu 
£ j'aJI ^iiu 3 jka <i!U& CulS 

'J-vr 4 Jaju j»j 3 j 


3 aK i * ■ 'i K jSj ' jj ^0.1 y . i_j .j <_uS I j£a r jjSij Aijia JS-lil” 
liUi (j£xj V (jSJ .SjjSaIIj 3ja&?I AjIxH (jx 3lalj Ail] A u ailli <_J£jHI 

t f 

A J Jgfl j A K » a Sj li j AjU AU-aj (JjjLail (jx jjjSU ,jl 

fcllla.Ua x ^gJI <llll £x Alalal — liLjSjII jA j — _ylJJ ^ IVvuj Ij 

S ajU J° J jjaj Aj JlSx ^ 4 ^ ^ V* 6 ^le. aJIS Uu 3 iAaajUx djjl£ IS j . fc_ia, j| 

fialill Jxt 

—jVC. «A_xKJI iilUl £uijS/ 1 ^^axxiu tiiLjSall JJC AimiIuiI ajy^I 
jj_£J ..fcllL-Jjiill >j '~-J ... fclllxl&l) (JjluiA jjlc- liLjSall lAijUloll aJoxVI 
I ■; ) l 1.>.. 1 ‘ .-*1 .•.<*! >j ...AxiUlxllj AiiAllI Jalx1 (j jiuu t^UjSall 1 Hail 

."olaali AL>xi Aaj_j (Jj;***ij j ^jaxlal »-*\jjSil _jA 

J 3 j_kjxll JxC. J (_paJJS3 (jl lil Jjaxll (j* UJ^J J 

t5 JI A »UtLJI fcljlJ—UiSI (jx 3 jSj £x 4JjSfi (_yj*xiU liluSall Lg k- jSJJ 

AauiUxI ojjxxu JiLjSiM o^alaxll aILoC. 1 fclul£ Lulu ^laxll 

ojSUl Aia^jxll (.\JauijVl ( ji x xH ajllia jJ (j)j t^A tjaa-VI k _ s a*xllj 
jx ■* J l _ Is j_jSjpli £_* '*" K " llA lasu la. ^xallLj .a ja licit j\ 


J JJ JSji-* Iffy . 


1 * 1 _ jjjij jiaj iiijiJ - jisi\ jus yi 


<ula*]l (j-wj HTo) £jJ>JI (JjaxJI Jb — t_u£JI <A j 
4j | U 9 “" > Jj ^—*HI (j—2 _> --*> l a j-a (Jxxll ( -Ja»<a _^ia As(^**) 

£—“J “ (^OV) ^ . jl % ]| J 4»ojs11j <A 4jjlj 

O^J-AS J —‘■“Vl ‘ J-w ~ SjaliJI JU&Vl J ^aiaMoJIj Jiill ^Jc jj£jj]l 
4—Jjlj i(\ 1*11) 4jjjjjVI 4jIjj 1I ^ Vila >io isJj i(lleo) J^l 
‘JJ —^ <3* <J£ <j^ As (^^V)A primer of Ignonance J$aJI 

<11 ^ y —.1 4 la£ ^**L a - 1 . 1 1 ^^3 tLojb I^jj)i <u£Uo t^Al { J *'“ 1<v 

C>“=—^ L>—^ tliVlLo ili a ■ <!■> jj .^uLwajj ^ jLaj t^jjouu^j VUajI 

a — 8 3—*jL 4*JaS Cjj$ia LaS. AV) (jaxja. ^jjA j tllluilj.1 Ji jj*j 

cs^ J— Oi—i (j—-* ^ J I tjC- a* A*"^ (jt (J»'< >11 jjg, <\laC. 

*0 < ' A *) cA <JJ& u'A" (Jajlaxall J> -^1 4\o, ^ 4 jLwu«i 


3—a. <>u a‘n 4juij ^Ic. .iSj j )^ • £ ^Ic. jj^S^L .il j .^ij 

LS— 9 —*-i AS • ( A“* tllVU-o ,j 4il£ jjjSlI jlSi jp£l t>» liaJj ‘ JJjS 

j>j —gsJ I 4—jll_J tLJoib (jSj fj Ji t jjj£ Jla. (jJl 4jLa. ja.1 Ji 


As •‘A & JW-“ AoaIUJIj AjJa-all dilajjSjil J*a. La-a iQjjjj&ji Ji 4Jj$*uj 
UJ^S (A WA 5 ^'Ai * JJ"^I 4Jj«a t(JjSj Loj 3 (JAj]| (jl . ^ ^ Y O j jp 

u^- l3a*-aj li jIm !5Liu (jLilajj" (jjiill !ASa ."btaLi Ua 

oJljj t> fjt ojk&j iAjjjjjui allii IjjjS oaai u' (^V VJ 

tilljiu:—all ^yj —j —j L# (jflj cliaiaa-a jV bui^ ^bl La$io O 

^6 111 ^—iS^ ~ I I (J j) ** > iH Cj~° ^ jl (JjjjJI o.A^oll 


• aAoij A.UJg <i oiiiic ji 


<J—A” I—fij' (j jA? tAjjSill AjjHalL a jC-Jj La ojlA 
4—jjaJI Jalij V l^jl j "4 j JaiSj jV a jiaio l^jl j (j ja.i HiLjLLo <]jg ■ ■•; 
,A t Jllall ^yk ‘ JJ&h tMj ^ L?A <jV JJ-L 


-jj J%'-* ■.& .v.j 


. 1 s a . jiaj ia yi «*>•>• 


(lip jl (jl£ Ija-Jj (till , Va2»xll (j-a (3*uil (j&*l tJuS ttlI jJIj CP Aiac 

Jl £laa-3 La JS jA taOu-aS ^ ttiili jjSi t-iiSj (SOu-vaS IIjSj J**J (jl 
iAU Jj < 1 iaS z' ^ 4 >!%■ jlA. Acljtj-> Afr ji<a« Aiklc t *i ».>i. il I La Jjai Ai » .. aj 
jL-£ t JL_lall ^ villi (> <j-S*JI ^Jcj .AiUc 4k-ajJ 

4_- j-. 11 i U»1 IV'OA 1 AjJa^C AjIjjI IjcLvi ij j&L S A. J lujILj ((_£.!jIa 

obsessions iili l jal — uiVIj t ^junl l j t jl£aVI (j» JjS tAlajl Jl-ic.'^l 

j* _i j]_a lil j .indisciplined compulsions 4-alaiaJI jjc CjUI jSyi_? 

|jl£al Oaj J jl£aVl «iA Gila. £ jkj (jja. AlljaJ Jioal (ji <jjSj (^JjIa 

j (_jjl_ml ljjja-s3 a^^jSill Jjliill AiilS (Aj> nA >* J£\ 

LiSjaJ 

^3 JVWYi tlijlS 4 JJliSj 4^-ftia*]l AjjJaJ I A£>^jI bl 

jAj "pUa (j< *■; <ajj*m»ll <_fii>l jail" Lilli itke Cult of Spontaneity Ajji*ll 

jiiVl JStil l tjl£ -lil ,4 jlu\jjji 1I ^ iv. ^»*ll t JJUxj LajS (t-ijLaii (jl£ La 
/ftc stultifying fallacy "a— aiUJl a—L lU-all" elij ‘"elijll" JS-2 ja AcaJl 

1 iuLa Ijjxjj tjtiirwi La e‘( mS jZ‘4 La lij Ail ...(jlAJj/l I^jjjxJI (J S.mll 

jSl ■ - ijlSJi Aavlaiyj tiiLalSlLi Aic (j ^-ilKH JJJ*2ll (j)i J-iilli 

mere (_ya11 iJI j mill (jl —j JaI—( til—Li (j-a (_^«Sxll ^jlc t jj-aSjli 

t^ill j*oill ^jlc Aj&LIc A-ajlc imere litter Aj-alLi. Ajlii glij expression 
JjUajfl ^ylc- lElojj V tA-a$ii liS La lil t ja^ill (jl i] .Acaai ji £tlii ^1 
JLi_ll 1 p jpjl jSj sUaJI jA jxjill Jj .. .immediacy '* j^lfail ^ 

** 5 

.identified 3jo^a j framed SjL>i SUJ Jj aA«a sLjaJI oJ {<^-11 j 
(j-a __pLa jA LaS 4 ojIl ^1| j ajlxll JLjj jjxSjLJ AomiH j (jil JSaill (jSj ^1 

2 _uiji-a Jil (ja ..Vlta-all J-oLutll j^Llui jVI frliJI V J (JJJjll (jJ4iil£*lil JjS 

- j jj Ljl ■« ' t( j|_£ Jj .lijlSij IkjtA Vj Lujil (jSj ^1 (_^l t jcl%v2 


J jj J%'-* * JJiSJLi , V> J 


- jSj Ait^aJ - ^1 in ji EJjj«S <*>.>. 


<j)— 3 i_j—J j JjSaui L»S jSl a chastening of heart »_j1s11 

. j^Lall Ija-tiau jl f$iSx j jjxjII (jx Jaifi L.ijlall 

^ ^ 4 —J Stuffy liili jiu jjxSib jgJaj J Ikj^.^a JjSj J3 

the rational n ^_£)lSJI JL_pJI" J_ixj i! ,-, l JO i LJbb 

pUJIj k. jUuVIj rational art ^jill” imagination 

unconscious skills 4—jc.I j V Cil jL_*x"_j ^ r. j^. .. rj.» 

^SjjsJU "^jxiJI Jiua J J "ija. jcti ^1" J jkjjj 

j— a (ji—1 "(jail (jiaia” J j] ‘ASjjUl (JUll^ jc.Li]| 5iaj ^ L p a iUiil j 
4 — J i> 4$ rational jli lilj ."ajasLuII i_u£ll jL;^" 

^ *-'*' 4 ■ j's L 5 - 3 till jLxxll CillS lx£x ft (JSju (jx 

«* (J -0 ^ 1 1 v^ill iaiill (jl VI • (J_$a*x ‘^'I 1 t l i Ar. 

a romance of reason J—S*il *JLl ua*. a^L ^ Jlujiaj Ijliu, H* 

Sj^Vr jA Jtall J jL jyS jb (j) . jl^iVI f.\jj Ui <La|jla 
4 —L—«J2 t. i« » <-> ! jA lx j£ ^ylt Jaa3 <j£l (AiLx^U "^gxlaxll 

L f J " (J—S& <(>ajall 11 a (Jix j^Jjb ftjiLxaS iJlsJi jixi j .ajjkjJi) 

ta. ij . ^al l L<ua ‘o^xxll jxj .Jkll j£s>. t_iiuu a melancholy reason 
UJJ ^ *1 1 i_Dl >V '"j —iall J t ( _pal__jbx'ilj 3 ■**. -'ll i 

.4j£xx (_ H if-ii l (jjJj AijxxM ."<S_^uixll 

J5*JI ba. jjj jjjJI (jaJ — ^fll^j |j£A jl 

t_llall 3iJaa I—ljU-a jja. tl^jx jJjjjjx Ay>A ^ 


Or so we plead-we who have married veason 


on desperate cause, when the heart’s cause was lost. 





. £ 5 V - A3 J — ^JV' jli!) ji *£■ y*y* 


jjaSib j^j la£ (^^CAj jl A?^V IgJ jab j^jll AaLSII i _ 5 A «j& (J«J 
(Jaxll ja jasSII Cllai V Ijj) JjSj ljjCA" . UaSla^ja b jCa _j3 (Oja Cj|j 4 > t -9 1 

II I Vj . * 

. "Aja (_^l aaaj jl li*.i.ujj jjSLi **"•>■ i 

j_a AjjxmLJK A-uijlaalb ^jCAall j£jall aaill CljJJ (CljJI jl£ aal 
—uU. Ajj^aiui (.Four Quartets " jjCJ jS jja" ^ Prufrock "Clj jSjjj 
jjS 111 jaAlj j»oj> ja SajAC Cll.g % jja AjaAl jj£ 1 j ijjlao 

d—Jj ( *-a .^lajA*i/lj (jl*jll (jjCjCa ja lagiiaajj la^. IjjjS lagjll Aj*j (Jla 

dl j fj Aj*J ^ llilCulj t.vijSb (lag a (j£j jl j (CiijJj aaj jja jju&II jl£ aaa 

(Ajlj^l (JjJaSl (Aaljal j^a li^A jja£ilj jl£ lalu I j& .AjC ajC AjLal 

aljjjl jiaw (Ji Cljjfl JaA3 £JJJ jV I H"*i in j£j ^la . AaiJ Aab^aj 

Sj — LaJI jj£j jl j^a (Jab" jl Ac.lsji AjA] Clil£ jl j l Jjjbtall AjLaa ^a 

(jj—A j ^lj (J^jus—j" A&iaajJ Aajll j^l J Aaa .” ji .1 ^Jlc jc jkuii jl j jCjl 

(jail (Ofrljail ^laJI 1~IJ«>|1 (JnVl jA Ajtwu la" jl flial jAj (Ijjlaj (jajll 

j_aj iC ll-> llnuiall ja IgjA djSLia Aailj jA <1*3 1 -j la (JCaal”j ("V] 

0 

la—gj a fiction ^b-jVi Aa—u a ji tradition -yillfrll Ci jJI ^ jgia t_Laaj £ 

; ”c5* J ip- *aSA £J*aa aa jll fJ jl Jsa. (j^jxall 

bi 1 jlj .^LaSU jA ill jjiajj Ajijjsu bjj CjjjIJ AaaiiuU la ja j 

IgJ j*^~> V Cj^lSCa j^j Ajl j ^i» . a . i (*(^aj ^jjluia jjila Ajli aja^j ai.1 

^—sc. jl” jxiala jaj ts Jc. jjaSib Jla laS jl • (JaJl Ajjla jjC. j AjCiu-< 3 a 

ijj —“» 4t3 (joj! Aa j»j Aoiil ja convictions *ifj <-blji ja Aj j-al 

.VjCall 

Ajl VJ jSail jjaS^b (_^r aaa cjjjja jCja Ajc. ■ la jaC i _ 5 Jc. j 

« ^ 

l*CaLk (^jjdli lijioj jlSa ...jjtCalj jjC. LoSla jjSj alSj Ajl j- . j jl£ 




Jjj tW-> * j jam* .vo 


. i 3 A . jjjaJi iLSj iiljaJl - jsii\ jiffl ^ *£>•>• 


(J15 jSj ”^ySa 3 -all £ jli. Igjl < _ ? lc- Ajlglll LgJI jlajy Aa.1 ^^lll AjIaSU 
4_Jjajj "^•iUa'^l Ajuji jj-a Sjjjaui Jj UjjJa (j-uT AAjII (jl A_oiii jjxSvL 
A j~> l-i >ii j ft ^glll Aj.lttlll .“il-.IL.. ^-.11 ^*-v 1 j^j jjjll J»A.j ‘ ^j^»l -vll 
• 1 $j 3 ^lll AJijaJ jl jllj Ac 3 II Ja.1 ,j-a AjiLlaLaakjA Agix jl jg laxll 


frU ->Vy oA ..j%j1I aJouijII ;JjL LajS t^xjill (jjAao pl^ X jjo l l (jj 

I—§jIa AjcLu-sj— lla (the emotions CjVUajVI ^^Ic- Jjjia ( -.;hn 

A_all j “ AjbmjiLj Order ^UajK (jl . Aj j^a tliLajlajti Ajjllxl 

docal (_y* «-b j-aj precarious t-jlsox Hail a — a^.’JHI ajLJS jx (jj*S 

(jl I— jjlc i_JJkJJJ La t~~U.nl chaos (jJjAgll (jl" .A L^iUa. (JjLuUjjuUJ <=J ja j 
A _ il J_j "Ijjljga- JUj ...(_jAll (iljLall j)C . ..Aualaj V La All Jj oAxjuuU 



As (jl c^aAsIj-oII AaJ ^ (jlaj La 30! ^jlc tjlxx l l (jx ^jla. 

LS _Jj ^UaiiLi ^iTtr^j Aa a] t(»Ajc <jx aj aISM) distress «!^41l j»Uajll 

A_Sjxxll (_jlla (jaS*j ^Uajll a* lAgJ3 ..”^1 AjljC .3 *.. 8i»H (^3 Jajjlll 

« * 1 

I IjS (j-u I 3 ' a. 3 xla (J JXJ3 iA uaUJI a^Lij.u II fjai —13 o^xlixll 3 I 


^a the only sound orders Axla-all Saj^I tiAxJajjll jj" .a repression 
(jji ((JjLax ja .j c5 1c 3 ."Ig^lSj tiilASj disorder (^133211 ^^c.!.. ! t ^ s lll tilt 
Jl—jiJl3 meaning ^ —JXXJI3 frame jUa^l3 form JUslI Jax ^jaUx 
^— a Jj j3xS5L1 a^uoILj diUXiJ tibuul rational imagination Ct?r £la*JI 
till—Jill La ^1 J3.ua3II tl:V jU-a3 soundings (oaUS till jaI) jjjLxx 

. Jj£sl 3 l3 AjjjUl _5 jjSsjII ^ A2J3la3 ttllLalSlI frlj3 La3 


jl j — 0 AiV a notion jy~^ <-an imag 3 j>ua tAxlS Jx*lxl (jaa." 

((33— al (jl) ... jaI— la Jll its small nodular i IgliSc ^ (jjfe 

il g*)■> ^_ill A_Lalllt oljaJI tjxllll ^LSluuJI J3LIII \jj3fjj jftl ^jlc 

."(3ALa Jllu ( | ^AaJI 1 -jlill IgJl IA3JC3 aUxj Laj]3 tllsj-ua V j llc^Ls jf 






- i 2 jilft j jI3 gJj^L*S ic >«>« 


t-J *!<!> 

_)* xa-.-ll jl Jc. c^Jall ^Ja*J jilxj j Jle JSLxJ j j.aCM J 1 jl 

jjl=oj an idiom (t? -<^jj S- V*^ lJ" •idiom 

oj^Sj ^j-mjl j li^aj LoS ili_^aj jjxS*>La ‘’IfijLol.^.Viiiil jxax 

A_jI jLc Lm—j jl j£xJ V jl l jjjaVI jjlVa-all -lliill jx a Jjj£ 

jl Ajlaa Jal jx j£xj V j Jjali Aa jUaj A u-il-s Ai Ja" Ail J t AajLull 
uLSj^j CjI—JSJI" —J (j-aLaJI ajbuSj _)al Aaj Jaj (Jli 
cs —Lai iiil —cMs tAili CjJJI ij*j ia. Jl J*j the motions of words 

Cjl_jl jjllj ‘ ‘* j i Jjl i<nsil J l$jl£jaj ilgj A_i_ala Ajjj Cjtjjaj 

i—A—ijJ CA£jail j CjlxlSU ^talill claill j i”i_jibU AjiaSlI JjLxJ l lajxa." l ^A 
J&l Jc- ‘ jl jA Ai*JJ jl ^jlill Jfi. Ixj . Jl \n>iL»U JjII jiL Hia 
jl ."lijlxlSJl J j-olSil «. jjJall J| til&Luil ls> jjjj Aialui AjV til^jx J^ ■*; 

«sd j—all Axis ^^Vidij jjxS^Lj tAc-Lu-oll »3 a J Jcli attention aliiiVI 
J j .g;J!1 Jaalu t//ar/ Crane jjjS <IjjIa ^ jjJs >a jc. jA JJj Lq£ 

I <ij3 (jsJI jl ijiall Jail] UoLoj ijl J jx jjSj A3 liA Ia lx ^ ■ iajx 

I —Scljil) oclj—3 A- aj jl . jjJJajxll cl J]l jl t^Jall JSjjIj UaV 

(_S—3 j*Jall JJjjj" (AajJali JJC aI xjj jjxS^L JjSj LaJ (JjJaiVl 
JaaJI £cj£j" jl jLai Sc. I jS llii Axj jl V) ill itS Stride alka c jia£ljj 


J*jl jA La Jl ^Jaxj idiom 'JajjijJ jjj*j]I" jls tdlli j*-a 
Aaljx JjLuoall jl aAjxjVLa ^-a iljJjjj ^jLxll JJc*j 1I iiia IjjjJaj 
J£__ua ta^ a jjuix Aj_j*J a La. i JLaajjxV I j Ail£ll jl ^ajj Lax .djLal£ 

^ 5 -a — uijJI — Sll jV ‘Solid lii—uiLalaj quirky <—«—jja Utx jA Jjfujjl 
Jc- (AiilL (j^alail Jala ^Ul j Jai*ll idiomatic speech j_Jl) 




J JJ JSr * 1 ‘J.“.J 


- £ 1 . 


JiiBj iSjaJ - jJi* ia ji jXjjA *£>->• 


tin war t_jj—aJl (jij a/ war <—ij»J tidj ^ jL (JIaaII <Jjjuji 

JjSlli .outlaws jjjlSil jc. jjjikjUJI j in- laws SjaL-oaJI iliLI ji jjj jl 
lj — C j jl aJUAa. Ail Djlc. ^Liuaj l$jb (Jjdll jjixj Aiill (Ja—G La a N j- jb 

+ * I * 

a feature Aa — ji —*j l^jl V) ‘ bfcPjl JjL Lo£ illxi V Igj] .ojL*j 
A£.L-oaj SO twisted lAa. AjjdLa AiT jA ^aaujjII jjjlkaIU .iLilaj LJ 
( jg — J l l—b—jaj Ig-ll (Jj ^ j jItaII jc Lea ji*j b ~i l !*"■>■ < ( _K ■* 

tat potentiality A—blS-al Aji (ji n—Qau 3 La llkai ja j "^3 jll Au^aj SI 

J La (AaLsoiaaII Ajl a! ^jj ^lb*j dfj AjUljalJ £• jj Lau j-a 

.^jjlall j jAjll £a Ub*A (5-axjj jl (jlLaj a parable AjJa j aJI jJa! 


I — A J3k*j) "a iil jiaJI (jUa^l* — j jLaJ^I jSla ja JA jjaS!>b (jl 

(jjj Ail V) 1/1 a /«// fteart i-dall ^ La ^ j^jj <JjS3 (jl jc. Lajj 

I 4 J 3 t JliLull (Jjfui Jc. ^lijjjJjjj jaj *a $L m (_ja1 jA LaS ttliVLa. Liul 

«Sjj*— w3 CjI—<JS ^^Ic. jjjoxj ljIjSII f.'l jj ijliiiyi Iaa "^^Ic- 1 .. iL'11" 
Aiui—ilb jjlill ^’n*-i*l tbl aK (j« l$Jb (jST i^AlaLaa Aj&JI} iAxjLj i* <1 -«K 
jjjjaj ^jl «aJj& (jl AoualiJl jl A a~Lju->11 C.iIaKH £jjis V La (JjiJ jl "J^^-l 
La —_uijj jj 1 AJ Jl—a.1 j (jl ^—3 f—jj] tClLalSB ^ ULu AjjlSll ^jlx-all 

L3—ui <—s —iLall (_^j _aiU 1 jt»l j ^11t->j" Stvens fhitlui iilLvS> ,Aj jjjuj 

j ‘ojjaL> ajLJS jl (jx> jll *"AaK (^1 ^ already condensed 
_p — ui jj — a2)L o jc.a__j La (jflj A-ajJiia ter more ratified idiom (jL^al 
lonely in words "^liLalSlb jjlj j*-a" Lu] -the magic of elegance aSL&1 
V i Tu j >*ll a\^\\ AILa ‘"Ljl *J?j' i jjaS^Vj JjL-o 3 jA SJjo-a 3 (Jijai LaS 

/oiie(y m grammar j—aJil l ^ jj^jla jl .&«/ i/nrfer words at home 
jSiL (jA» j5j o^Vl yia -and at home in idiom ^jjlL 1 %j ^j 
jl J—Si*j tA—AAujiall jc. j jli jLa CjI Jjjala-A jA S jxiaV&A 

:IaJ] ^axuI jjfaj jl ja AjV 11 i-ijl CjjjJI 



j jj .vo 


. £ 1 ^ Ajli^H “ j^JVI J&iH ji gJuj4*l AC-^mJA 


^gjiut _yA tSjLJI y ujLalSlI ^ <^111 /fee reality ^aljll jT 

< i « 

jl ."I—gjlc ojl ^ifLaj ^Ia^U <^1 j* antenior tjjuJ j superior 
LaLoJ AjIIxoa Ac. Li^ iil»i jj4J ^jA Woorf Jjj ILiuiS/l ^^11 Sjulxll 4cl ju-ill 

J >4% . ..I jl_3 lS^- tAllii AjjiwJa aJUq LoLoj Alajjiaj 

~l jJ..U};l jjc ^Ul ^aljll 11 a ^yjuoc. Lai :^a.jS?1 ^jJc a] ^ju V 

4__j'l ^ _!c AjS j£lj J3 Laj tiluixt -S3 j_ja£^L1 AouulL lift ji VJ V jjSu jl 

J—JJJSJJ — l__il L^SaJ_& 4 jjulj Igl tiLa.1% h*iIaK 11 j.Wull £CJjhll 

4 m^Laxll 1 <ajjj £CJ J_ill l^gJ Aijat-oll (_yul ^uij_)ll3 .4x111 jjS i^lxnjjji 

. parole langue 4*111 —1 ^LISj t^jjllll 11 a (Jla jjj*jl 

jj_ £j (jl 1 (_paj_jSJ 4__jli La SLa AaIS ~a4*i.«" jjja." 

0 

t Jj—alail (jUOl ^ IHa^aj 1 W*ia jL^ ^111 (J£l 

£• jj__ll eAgj "...lj^jS 4 a^VLba klul£ _jl La£ l~~ )1 aKII <JS (Jaju j*jusll ^j 
^UiiS/lj (jjSwiallJ haunted 4-aJS iSji ® • ^liLoKll ^ lk.liul j plA^al ^.jnj 

4 >J*i'ill j-a Icjj" 1 jJOuiSii 4 jU jjui jjlau jjj ^)$laj Ajj^SaII jjC 

hunted and hated "o jj—£- all j j jl—la-all" o .v.^a ^ j jQvtil "4 jjIjj jiM 
77i_y Nazarene and "S-i-Slail j j . j»l lj jjjS jk-u. ^^ic 

jl Sj _a.1 j 4xii jjjS jlS t-tjS jc UuilS jlS 4ivajj i tinder eyes 

“aA—Siair tinder 4-alSl Apa. ^yja-aj ULl 12 ^4 » <4 J<ll (_L-a jjj (_L-aSj 

incipient 4__j1jI 4.. . 1 , ,g.il te-jxi allj j _jjlJI _j jljjjll jLuiy 4 ^ >4* 

4 aK jl j&JI_J ^-u jja. ^C-ljoll J^JJ (jal jaII (JailL 4lalA.j 

tender 4—aKl a homonym I llail IS jLi—a jj_S j jl LujiS jISj tinder 

• (_^JJJ ^Ja^all 11 a t"jjj^.’ 




Au .V.J 


- £ *\ Y - jiifj 4jtaaA * ji£n jUA ji *& j * i $* 


jLJic! 


xAu_I 


Ajjaill Ajj jlaall (ja £ jill IjA (jl 


!J t(J J“l .’ ■ ■ ^ 

■ 1 »*MJ (jl ^jh'lLii j V i . ll"i^ (jia jaill (ja Jalajl Aaoui (jl JjSj (jj j ja^jlj 

JjiL jl t jj jL iil lj .1 .1 jjjj-iUx] ^1» al AjjJ jj£• Layl ■*'(jlS La£ . Ajc. 

JtaJI jfiaj jaita j& j is jjl:1j (ja l_ij£J (jl ajj-lLaj (^jjl jab (ja La" :4jfr 

(jl Vj "A_*111 cI^l£juLa (jaC. tiUj£j A ■ -dl A II o jlj^l jlgJalj jat ^^j-aSI ^Jl 

» « * 

ls* jl u^-^j t> JS (ja jpSI Uajaaa (jl£ jjaS!>b 

l jjaii u tjj j_£ ~^A j’.ralja h-3 —Ic-SH Ajj*aAxa JaC. ‘ al. *<*■■■!j 

ASj_ajj <_jJVI jA (Jc-Lxll AaA (jSj jJj — jja (jb jla t jjjj tljjJI ‘ j^ *'j 
til£jaa jl al jl l^L-ajj Ailll V j ‘ambiguity jaiil jl irony AijUall 

J> > 11 II IgiuaJJ < vivid idiom abaJb (jjajbll ^uij jll l^JUaj jj l*llaKll Lajj j 
( t »njjll (jl" . .1_Mg > j llaic. Aj 3 ^aiL (_^jll £3jail ibj jixl Jlatill £abJI 

J-ia ifjJco (^jll jjiJaill t the twist of truth AjuSaJl jjaieull j& idiom 

jjl .1—La to component fictions AjjSdl •OLylj c Jj». LjjaJ j ji . ^1 1 

£ 

jl jl "• (j-»jll aJI bljj^aj jjl f y Laj twisted jiuMj ^jja ^jjjbll 

5 

(jic. jjaSVj (jl*j c .tlajlall ( _ 5 ia .Ad) Uljjuaj A_d£al AjIS jjlajj V 

J jj” £f#fe Gidding dijJI ^ "JTjaJI" Peregmie A-alS 
ij\ Aj oylj i jjb *jjx-«aj mandarin jalij *(^>^11 (>a*j jSLa *bVl tjl 

a jSl a ca jl__laA Ajjfij a Jjju<a3 Ljajl l^jl V] <Aii jaa (jjjjifal J j *>■* (ja 

jjj_Sj (jl (jjj ,1^ (jaLaaJL a jtfia JSj l^jl La£ (A^uiLalaj AjSjaj 

.ftlji (ja Alt 1 «■*<* LaJS |Ajjj^ 


tl a (jl£a (_yi a j jjA. (ja ^jjLall (jLuij^fl i^Sj jaSfl L_)jjxall lj& Lb" 
jj—aJ ^in "laII (jLajyi t(jjajVI (^ <—UjiJI (jLajVI tljlaj ^ta‘ij <_Ujxll 

A 3 jxal] aJjUII j a jjlVl ajflllj jjlxll jLxjll j ithe pilgrim JIa jil (jlaiVI 
jal til (jSjui j V (^Ij A%jjallll aJUJI (j jai t^innl Aj 3 JIa jll CaLa ^jll 




j jj .40 


• t vT - ikiHj skib ^ icj im«>« 


5—jjj^aaJt 1—ajj ^—a "Jl'j-^Ji" Peregrnie a—JS Cul£ ^al... JjVl 
(_>1Jjxla . ..Lajj (_5 jjuj (jjiJ AljJ AjI ^jiLljx Ajjj]aljf»yi,$ 

ILai-i ^gjsu l$iL Peregrine a*]£ 77i Shorter Oxford j lj&lA i jjLxfl 

aJSi j£fl ^ic. ^ Igjl (JjaJ ^. >>^jj 4 Jjsax 44_Ujc. tA.».V>l jlalix jx 

I jSj£ ^_ju (jjjj Cjjjy a uuMU aSjILoII jiaLoll jl^IxJI 

l^ialjS jx jL ^ ht'i V the zodiac £ jj^ll Sjib jx AaLix jj Ikilj 

AjJjiaJI AJuXa]! ju AiiALo jub jx jjmsj |j| jjxS^L jl ". .AjjaiLuiS/l 

: Jjsal j-alajj Italia peregrina Ajjj* 1' UlLLulj the true city 

li] j£l 4 Jjix c-ljai (^ij J^aj jl (jXa jl i-ijC-l V if ±X > 

jxuj_i jjiiiii joShlU Lula "jjijjjijLi Ail jsw" .a] jjl Sjuiuai ^ LijSa Lo 
j* omj* jjlku La jaL Peregrine’s home l_jjj*JI tlyj jx t_jjail JS 

jj_J (j ,U a A__jlj jilll (jJj jiaill -iljjjl jxJi Aa] . (J jlxs jll Ajll^ai 

J—jSI —A jl jlal Vj AjA] jj3 V jiVlj 4*~ljx jJlc- 4 jjxllfi. 

jl ^—ijjj jl£ l*jl l iy. jx La (jSI 4A*-o=kJ jl AxKi jSixJ Lax IjJjSs, 

4—jl 4_j—jjxll <-—il j » >i it* j—a AjV ‘unappeasable 1j$j V aL-oJI ii.b 

t ' ; < * 

jl 4 pilgrim VI—a. j jl outsider >b_jl£ cl 4 ( *jki..tj V 
falcon lji-a j a C* 11^1 >—jjjiJ Peregrine Axis jl t_kj*iLuj 

a—& i I—xjj Ij^l^-o iat home jSJI ^ JaS (j*Jj ^IcVl ^ jJLtll Ja.j 

. (jikjjjj jjjxa. OL>j LaaUk.j Lajji 

J-” a ^ Aujiaj 

Sj_£>fl] Ajol—jjSj jA aJLSjoiIj cljt) jjxSXi Aaj jx 4.ula jiSI jl 
VI I—xjj IgJ Ajl baau "Ail] j jiaJI (Jjiall" ba. jA*l failure (_Jba]l 
A ui] y£l] jiull ?"(_jJa]l (•'jxir-i ^ La Aa,I jj-a JjSj" jl ^^Jlc ojjli jjSj 



J jj Jy- ’■jy&ij .v. j 


« t l t - jUiaJl Atillj J*i' i iilll ji *&y*y* 


jj—*J t4jjjlaj j£j jl t jj.a^jb 4*ujLa-a >*~1 hm 11 j i4j 4_i_alaJI 4al<uJa]l 
1—jj] V(ji>j— xj jl (j—S-oJ JIL ji jS-ajV La jb jilail jjULiajji ^1 jlll 
J — A La Jj jaxj jJ La jSi] « jJI jjuJI jl£ Jfc i—jLajyb ‘ _ *« jl «^iL»" ...» 

(JSjj jA jja Sj bl <fuu]U jiiaili — jy a£jb Sj£a <Lal jk*aj £• jj ,wiiu ixJ 

*'—(■ j—«il aJjUu jl£ U Jc. 4ajlc. ia form of distinction jj^uii 

.4-aA»S La 

(jl LaS «4jJaSl<all I < ng* a hr . ja J. jil Je. jjaxjfblj jLaJj) j (J*a9 ill 

jC. Ajlia jja^b ^Tl*>Jj tLcgjAijA j*a ^C-jil Jc> ^Lu3 ja*WAj&j jjj£ 

I <* 111 £-a . ^%ih& (Jjiai ejjlai! j£] 4£. jjil" J »Ulsilj jjjS 

4 LiII t a) 4£jjuaj 4ajaj ijjlijil jj*£jb ^llc J 4*3jju CjlililJ lilllA jjSl 

J] <iib jA LiUi jjS,Vl j 4lie fallacy of expressive form jj*a 1I JJLiil 
t*il alaA.1 Jjj ja <._j| jiil jlajfyl (jl ( _gJI ji-ajjJ jj-a£jb (j jj jl La 
^>_iafrl j)' - ■ <3 £__ia3jj (jl j"*' Jjl jSLaJ V 4jl Ujlilj «4j^jjuuil jjiil 

I aj^ a jjJmSjuii j ^Jjll Jais -" Loj I ajhfc j£j jl Vvim jl j t <•■'j* ■*!' 
^Sl jll Jj .^ol=Jj a ja (JiVI J&) ibjj jljjj tibaSJ ^i jlilil LaA (jlu 

l_y a_ xj >■ «j4 . ■■ jaj Jc t41c. jlLj itilutll SJjUa CiaJj Jj ^Jjll Jli. jli 

^Ll%J j<e jlll 11A j<a (JjuS £»a j£i " jLii Wj^n'S frl^Xjjjl jsl" 4jl 

jj _aSjb (jLuojil (_$ju jg hj the absurdity l ■ Jl jli u...lb V^l^jil 

jl—S _ II td b (Jjja j-a ^LaJ Ajjoi 4jj*j jl£ (^ill jaibil Lai j {AjjSsj 

(jjj — Ij a measur Ibljtj 41a tllailc. j* li>l£ jpli jl _j^a ^Ijl^l 

.a model 1^.^^ 

if if 

(4 jK JJ _aSjLl jA j I jlxjj jjjdl ^Uffwil jjj ~lv all (_jbSil tllillS jl 

c-bj.H II j t II jiiil ji «.l jfi. t' lli-La" iincomplete jjLal£ jjc 

.the difficult and honourable art of failure 





- » " s - jiiBj iilJaJl - JUS ji g JjjuS 


jl jl <*>1 al e 4. V1 - L«» ^ l JaI VT) jl Lil £tJJJ La 4 uilj^ll j* liol , jl " 

Ijj ji^a iikljj t ^gjlj iJLilalii.y I jjl .... i. t)->ll LojuiI 1 g •vi<a.l 

t^l jj_II ^_3 j&VI (JJi—all jLa ilgjja. jSII j aLrJI qa 1.3a. ^Lls 

(_S.il_JU&VI ^1_ajll l!i_a. .3—-la Ajjou j^Aj tlij^ll j\ tSjlajll jl 

ISI —* a genuine failure J^i J*ia <JS j] —ordinary success 

jj * jl fl *<l' ^ 3 Ja S3 V] LaLsJ liljJj V tL*.\>>l jill ^ jA La&j tljlliij 

radical —?-H jj-^a—all" jA jjfLi jl j£-cj .iaill ji ^',»j jj-a£b 
j—& JILa ^kj i"JLpJi jjiaJI jjj-aall J) Xl^I j jAill imperfection 
(jl original sin aJ—>- afyl AblaaJj (_5jjaJI jjjlosII -Ljjj (jxjljjl .j .di 
J>* a II ^—lc jjjjJ] SjI jl iUa a dark dandyism Lola IjjjLul Uib Aaj 

V' (J_J* ojl_^ ^ "IjjjSj"— i <■ La I j-ilij 4(jlS-a (JS (jUL* (J 

."JjUj La jjsj IIjjSj defeated blS t(jjL 

{jjoj^—ll j£j La f ->;l»,*ill AjjaulL ^Ijxll q.1L,»,^ui, 1I (jjJ ^lajll jl" 

« * 

^^Jc j<njg /ill jj-T-jiill (jl .iSjall ja jl ...futile ■>■>!! ^J3C Aa1*j JjJI 

(ji c ; l ■>j i\ _$£iaj (^jll tilii £-o AiLLuJI AjLjI£aI Ajjlia ^JJ jja. La ^uLu 

Ljl ^aa (jlj ^ (Jiiall ... (JjialL i*ll^ 3 ^ L_ilall - 11 ■ 

^_jjl_J J.- ^ ^_lc- O3_j Lou) jpSLi Aulc- J_p (jl £-lj (J^■*; ^jL*...*' jf 

I—jioajjj (3 a*j Igij*j Jjj fJ (Pll SLpJI jjauS j-o a minor fraction 

."CjJAjJ 

sJjJ _i A] j^u 1_J ajsslli . Lift ^ jl_UJ (j! JJJJ ^3 (jjl^all <_Jsll (jl (Jj 

wilfully i^jIj_11 a . .iAm a»c. (jc- ji&j *.»_ij^jjill ^Ujll JlSuil (JS 

(V)-II >il—3 j ti s—s j_£sijll (jli t J^iij La jj bS La I jli self-tomiinting 

the radical "(^jiaJI (j.w^aM" (jj jl .U^allA 1 jlk. VI Ailalxall t.* il j'iI^aI 
a_sjxx!I A_ 3jjuall (j_& I iLa) ^gC-jll jjJ jjSIiILj JIxj (Jjljil] sense 




J Ji J¥-* JfB# .V.J 


- * l " - jiaijiaAi- jJti) 


4 »^ Is j l £ j—1 l e& l_Sjllx I jjj«o__ 3 - 'laj j j LiJajC. 5 jj£3x1I 

? # « 

£*• jj 4j-ajaj JIoj (jljJall j& lijax. jl jl lx£ ia calamity 
jl ^j-caljll jx (Jxxj liA (J£J Sjdll Ai*^jj ^jyJaxJ La jli nilli 
(J-ojlUj AsLx a jSi ts jlatiulS AaJaj■ tu Lax <JSI 2i,.,U< jjaJI «■ N^**<. ■» % 

(Juiall jx £ jill jli t (J-Viix JS 3jJaj .Aj ^L51l (Jl jlx (jill 

(J&ju— 11 j—A (J^-aJI (jli (JjSj LoSfl i jjxSiLl Aiudllj ^La-ill jA £• jjiixll 

I 

^ Ajl jix (^i .f/ie humbled form of knowledge "Aijxxll jx ^Jal jUI 
^jJfr A3jxxll (JI£jxI jx {J$xll Axj V <Sjl*duiVl (Jlxx 13c. (J la>x (jl 

*j—all (jl .JjlS (JSjxj L x jxx 1^j 3 ^adi ^pll Sjaixll jA ilijxilj ijilLyi 
‘I — *x false a— ailjj banal aLViix Uijx dul£ (jlj tAJlllI AxSxll Ajajlil 

JaJ__iJ (ji lx£" jj .lixjSj Lila-jj Li3jaJ l^JjLijj ^jlxxll Ia13x ^ jx£j 

(j—aj J& ‘dljxll . (Jiiaj (jl jA (Ajlgjll <jSiB Jaj*x (jli id)jxj (jl aljxll 

."AxIuII jxj jA (Jjiillj aluxll 


0 

3 —al« jjxSjb Ajjjul AjjuuILj jlSjix AjIaJI ^ (J*ixj> (_£ jiA jl!ii 3al 
AxjLuiII (^3 jA j (juxjaJ IaI j3 AjI jj (JjI dul£ 3al .SjluJmVI AC-jj j3$ 

A — xlj Jrt . nU 33 IjUui (ji i(Jjflj Lo& uilj3l 33j tAxlxxll A->.Wl jfc ajjje. 

—jlj £lJ' CulS (j*uux tljlx3sx jlj |l^T*£ (^ Uskjl JaLx 33j .AjIc- 
(jx (^1 (^ Jdall jjjS Jlxx Vj ."3JX.J1I ^3 (^J^l didil (j-ajj-oj (jx (jxjj 

.(jjjjLa^fl 


J—oc. ^ thinness "aSI£j 3xj ji jjxSjLJ lixV ^Li 3as tiilj £& 

Lcjj . jjjSj IjSx jjSI Ajjjiaj Ajfr jl Uiul Al ^plj 33 Ajl jfl tjjoxJx 

(5—C-J J—J t jiajl3ll 3x1 ^ jjL LoS ("(jxillLo ujIxC-I" aILxx j£j ^1 Igjl 

the rotund — *11 £ la-ill ^ jxl£ll <Jj j^JI Jdallj tjjxojx (JjIjj 3jljjx 

jc. jjxSiL aIjSj lx I 3 A "ajIjjII »3A (^i (j^ai-ii (jl" jl success 


Jjj Jsy-* :t J*< * j>»dj .-j.j 


. i 1 V . jjujij ^\jaji - j,si\ jia ji jr ^.**s «>->• 


(j Jtaj—a. ts iI1 ^li^iVI tjj^ VI ajUxaJI JJC. i-lu£j" i*ljLa]l 

roora/ images jj^-a j' llijUoi (^jxalT 


^‘" 4 v —tv .Ml i«'u jjc. kjlf.1 jC-J .. ,4-a laJima jjC (* 'I jjlSaj" t 4 ‘i^aall ataaJI 

J J /'Oi i j| jJsjj \ ajS dljla jjc. LoJjj 4 ^ >-k~'i.,i/' _jJp- CjLjlila] 

— IftUskj jl lil jjl jli ja 4jajjIj jl AjjLo aLa*. 4jI ^ (JsS?l ^glc. t4a».jjjjj 
jj— aS5L j;\j iil. jjj jtL-iSn tlilelS the reality ^iljB <JEia La ia. J] 

: a fabulous air "^1ji. ja." —j l$j|j jl t^oX ^Ic- ^ 

jajj .22 La£ (4_^u! jdjill j dj/'j-i-vU i-'ljK-s. 11 ' jxjj Lc£ Jaia lfi-J ja jj Lul" 

_3 jo*ijl (Jdj jjV AduuJlj Lai j liuiSjV 4 iM^ll J4C. (JDUallj ^gil ja. (JSLaJ 

^jia. 4_atj jj£j J -ia2 £ !■»*.. 1*1 _4jjxall (jl j] LaS" 4jlj to.lii.J a 

(jl IgucUaJ_uilj jl£ I j] Lat ^(J H X 'J'V Jl>i) (Jl juJI ji^ij jja£>lj (jl "! jVI 

* « 

JjAJo VI j*a (JiaJ 4jl (^jifr Ifrlljfw dltaUalaj ^iCkl ,^*£4 Laj 4jjp jj£j 
(jl jl 0.3 jaja jJC LaJj (Jj l$fc jL j£aj V CjleljJj jat^iM V 4jS/ 

4 *‘il£ll ojJiiSI 4]jiJ La LaJj jA Cj 1«.I jail ojA Jia lilldA jj£j VI jl^al" 


."a V„ill a_)j)t.-ill aj& ^-Vic- 


“il—lj £ — a bleak thoughts etaj__aJI jlSaVl a j* (j- a jSa (ja Laj 
4_^L>jal j&l (ja Laj ((Jjljjl^a^f I j ditaljall jjjtaJ I Wiai (jl I » 

//l(? ta a II" - ^ a j jjj .,^><->11 IjA (_^i (jjiad^J jjaSMj aeljS (ja 

j—— tLiajjwu 4jjlSj jjxOj j] “"AdiLaiVI dilSiUJI swindle 

'lAAiJa (jadlj 4jfil ^-.^yi i_sl jc.yi jjC. (Jaau (jl jljij 


(4 jAaj l ga;.L» j JjjLio ...l^a>j £ad^all (JjJa2l ja>.l 2aF 

.1 *J (ja La 4jl (jj^Sjj ^>Aj ^Jiadll (jA j (_gi (_jjll 4jl j ^ ~’i».allj JJjS .la* ^gij 
."JaS l frfjs- ^1 (ja La 4 jS/ £.UTum 4.j‘NJmall tlljlS La I jl 





J JJ :(&t • jySLt .v.j 


-ilA. jiaijj«a^4 


^—2 -A—ijsu (jJaw ^iij V ) A IhmILi ^ala^all (jl 

the grand and poignant failure £*.>allj <_Li£ll js> pIBj -aJIjsJ 

i>iAtsw (Jx»c jla AjLJI Aikals-a j* f&jH (jie. j .lil <—>Ujjll <LiSj ^aII 

J_}XJ 4 al l lui I Aj_p j 1 a j hr. _j3 Ia^jaj (J^ .* i j^aSSLal 4_iuii]L 

jjjI —» ..a l l j—jc- (ja j la JSji —j aLj-oJI a rebellion of the ideal 

t tilaaJI jJ<*j V **.' AiSJ iljLiiij ^jill I ^ .»ai 4 _ 1 c.Laia.VI 

^1 ^aJI I Ac. (_J£ jc j AtmAa sa1I_$j 1 •''j t*- jl^ Afil .A^^qj 

A*j (jtj a Ape. ^Sajjjjl^ PjlsLij gx. jju V IjjI LuLuluI La -ala. ■» iAju 

•> jaU. jjc. jjaS^Lj c j j£a11j LcLqj ^jAa. _jaJ ^^ic. j .Aj 1 * ■ -a'l l 
A.i»aM b jpOjll aLISJI jjc. obaJI (jlaj jl (jlc. LjjjSj <_£ jj^iJI jjA*. II 

lL^—* 11 j] . I^jLuqI ^Sll Ajlxsjl SlpJI l_J 5 ^SS (j) 4_iaj lAjjj^ 

1'jaI — ij ithe expense of greatness 3-JsuJl j-j ^aj jl ,Jaj jlaj Isa 
J_*4j 1—oS 4 J*iill jc i-S&j ji paradoxical <sijLLJl Jjp ,jo j^JL^ La 

.WOH °<~J jmLoll" Ail ^yic. t jjXN i 

(j& jSu jJ 4<ilb £a nSjljLuJI Pit J l$p ( ->AVlmJ o_^o (Jjl (jl 

oltA Up Uajajl jjla j]I . jaa! ^jiA je Jj (jwua. if ji* 

* 

cg jTiuio (_ylc. It jaLj l^p Ajill jjl£ ^gill SjuIaJI Sjpull (j-a 1 >^i> <T%**ia 3LS-S. 
t( JSjuill Aj Ai*j 1 > ill pa I LaA^l£ j .\_ijLuiVlj Ia ija^La (jjSJ -L«aa (J»oil 

1—a^iU U u A l j L Agjlslia.} J VJ ."^"lijll ALi*_i" ljl£ La^ji LaS 

(3*i—i«S l Jji—SJ jl -A. J^ylc. tpa.jA A3 jl£ IaIj .S4frl-> o alul£ Jdijllj 

4 *t l ;U*Tla A—jj]j je Jj^SU (jl (Jpl jjl (jl£ LaS LaLaJ 4 ^Jl!Laj 

■ 1 .. j . 'iaj l clp^l (illA jl . l _ i*il^C J jp A3 ^jjallJ Ajli 4 j gJLia. 

.1—jSIa AjUil jA (>ul 4(jlial1 oaaja. jeAj La ^^ic. obstinate finality 
0 

A—3j . (Ji fall lAla. ItpaJ j»A3 4 La jlS-a cJapj Aau J<aE. Ajl (Jj 


Jjj *i**®** .*.j 


- £ " ^ j iSai - jUS ji gjyjwS itj-y 


j a J*aj jJi 4 (JJuiU (JxlSil U ^jic. t Aj jjl lisa j 4 j*jl Jac 

* 

4 Jixil -■■ Jj liiio ^ j an emblem 1 jl*Ji Jj craftsman Laja A*ij 

j -»’ll j_jlj oil .oAi-calia Jiiaal (J^Ual ^aTl^^aii AjS I jfij jl L<nA > a 

1.1_gj ' j«lj' N< .* jiaj -J AiSJ i"JaS o j3jj ^Jj oLall Ajabal La" luajl 

0 0 

t_UuJI jAj jaL J£.».aj b£j !>laui dlli jus ^Aj jla Jj .^LcaVI 

jl 1-wi» 1_agjl jiAia (jl]j Aill jlaJJ jl jjaS^U Jxa jilt 

1_aAlj La£ 4 jl3jl»JI jl ja^M Jliall ~ j. fl . T . ) jUaiijft t i l lj lj — jbia 

<■ * # S 

I «> 'I I 4 Aj*A mail jai iliftj jAjll jaj ^laa jjilaj lil£ 4 jjxSib 

^ 4 _SI ji) ju£jJ_^£U jj— a£Aj blljjl—J jUafijx 

^ u «-n_jj \l _a j±i£JI jigj lii] I UjjIuiuA j Ijjaa Lea Aiuaji ^ jjj£jj/DU 

.^jj-saj (jiia;>j jlgj j-oil ."aL jgJl AjSjII j«a Ija jjjSJI 


jl ^ ~4 (, 5—11 I-_a 4 njlnft AjaAI fj&j — jj.aOLJ j,ajj AaaAl jl 

— <5it a jib 4 jail <_1 jU j ^iiL ^gijail ^iaoAj lijftmrt lilial jAJl jjaCiLi 

jj_all ^■■'!;■■■ 1 j ^L, ...jjjall (Jbailj jsll :"i_jSj* 1 I ... 4 jjf j" j^a j*Sj 

4 _£Xajl 4 __j 1 _.-ala jl£ ja Loj . jiilail liLill 4 £. jilj jjic jabll 

Lai A> ^Maj ^-lc. LcLeJ liM-t AiSJ 4 j^alall ^ail*j jia V J 4 Aj 1 c l-»^l aJ jl 

jail Uajlj 4^iL jaj ^gic- jjaOb v-jjSjj .AjIc. jps«J jl ^ (J*ia jl s^Sa 


l^aJL^aaj ^Isj AjSLj Ac. jb A*-alail ^Ai Jj tljlc .1 jail jc jjabj jaj 


4j]Ij jlaj A^aj Au\£»l jjuJajj jl ^ aAalj jlaj A$aj jalj jlaj ^bg.ajl 

jjlll £_i_ial jjJ! j AaISaII ja j.uSJi tilliA jjj a jjjjJallij .LaLoj AHixa jjC j 

' _ , » , 
the ^ _uaall j jc jiaiil A^aj iLul& La I jl (jaaj^aaaj Aj 3 j£fli jl jS-aJ 


jl . j*il—ill ^1 ft jJI Jjii jl 


unadjusted point of view 


jail J1*. Jsl . jLajVI Aii*J La <-jjC Ail Vj ‘ j*jj jl < *.lu«.i.J J 4 jjaSili 

l Ll .. a jc jiT : Jlaa SjjA-a a! ^*<jj jl Sargent bibajwJ ^auj ^1 IjLal 



J jj JV-*: A • j y&t* .~>.j 


- £ v. _ i5\^a _ 


Lp] —2 J — a] 'i — JAJ . 1 — ,-!L Lilia. (." y>S> .33 j Aixiiam La A3^3 m]I j»LaJ 
Pjjl—£ A.ki-.i':! ojjj^aS ~‘. AaC-X 1 a^xLo 43^1 .IjjuLall jjxfDLl l La j — 

jyj—2 a_j 3 jil£ j—a a sculpturred panel 4_jja-ia Sj^_a—1 JLLjjj 
ta Nativity with Virgin frlji-jJl SjV j Chartres Chathedral 
• (_3 jU 1 1 (jJiijjujJ jLaaJl 4jl . «^UjT jxjl (JlSj .^jLaik. cJiUl 

Sjj*a2l oijlAa 

-the oracular ^jaill j_*x£Xj <_s-^ jLoVl j J iaJ 

<l)U*ajuo ^ U-ajlc. icontorted UjjL CjLmuixaJl ^ e^Sj jlS La 121c. j] 
W —ojyr J_la 4jj*^al! AiiLi CiLalS Usb ^.arcane vocabularies 
j_a U£ Aa. harrying metapnors 3ac.J>* jUxJj gesture 

4 j'llj A Tj4-1 ^£) 1 - il jL»-v II s 2b j-A»x Jf ^(JixxJI (j-ajSj ,lu>S?l ja) ^ 
sjjjS CjL^Lui ojifill o2b jjA jaLui 3j "JaJI l* JjLiA. jjx ^ic. <_iVl <xoaaJ 

*5 # #5 ^ 

jJlc. (_ji I (VI ja. LjaUu ULtx (* M*> I (JJoill j Ljjjl 

<xjiLa Lo -la. ,3 *j olaJiVl 12b j_j 3 AjjLiS jjx l^iiS <jl V] . i_J ^>ajl -1*J La 

3—a£sJI ^ CjLkuij j ^ joc. jl) L? Ic. ^meandering 3_ijlL j vapid 

•^.(j- (JLac.1 jc. JIL Lo jj tlua. .flashes of epigrammatic wit 3c. 2X11 

0 

J—Sjxjj ("A^a-ikii—all Jjial_ui jjic. ( >j3n»ll (jjjill" 4jl (Xco (5/ Peter JJJJJ 

jj". AlLolaJ ^LuijS Jjuci 3 <JjbtJ Lo (jl A&wijJ (jl£ l£sl£ (jl jjxSXj 

(jji—131 jjjjSjj—oifl IjjiiiJi—jJlj -Vij^'ll (3-» Ljaul SjAo (_$JJ Aju 

a —2121 t v 'jH . . m l ^—9 jj,. 1 jjjilllj (JjS (jx LogJjSj 

Ai^l jll AjUj^loV 1 oJiaxll ^JaaJll ^ ^OA ^ 3 " {jJ)i J 

^jV _j*b j — lilliji jjiSj Loj l.iU 1 jS ^ Igjl Jjij Jfl jj 21 ~"l jxS. Lalatixi ^jlll 


Jjj J%u -.{XL .w.j 


- i V > _ jiia j 43.aa3 — j+& ji jr jjjj-iS *£>->* 


s> ( ' « 

_It t_J_jSlt J—jljt (J# <> (Aj 2 lSjSji-0 I (jjj) UJ^ J L>° 

ll^ati—ijiJI tJ\j iil post-modem ^uhI U c Jk judd 1 jm )Vlnil 

{ _pi _«j V La jA j utewly illlliterate <jAi»-a UO^ Ji 

"L*di ».nvU j A —JJJjau A —2 jam" (J —1& ^jjjjua —La jpi—£3j <A— 

V K> I I -" dU* jlS jSI .fragmentedand specialized Knowledg 

a j<S ApplSI CjI* IjjSjJ US an industrialization of intelect 
■ ■■ «‘«H J jU-ill J_U malicious techniques "4_lui iPU-LT tSpip 
tA__jpaJI ALuJiil (jx jjjSil j jJI j Ip. jjuJI j t Li^_j1_jj j jjjV I j 

I J_£a" . a_p_pH -I Ui»\l ^jjllrvx'l tHH^I i^jU^iU Ap3axil <■' tl i<-ijU\ 1 t-ljj 
l__skij>aj (jjSi 1)1 Ap Ipk. jjlS _j]l lluifijl (JS-** Ipj 1 

1)1 'ifl i ja_Ja_II ^y* Ap jpJ V ILa (ja jl iSil (jl ■’'£>31 <Jp] 

_C. A_jlj j_A Ajl jJ jy£X> q\j a>H ( ~>KUll j j <a> >i 

£—uil jll _>^JI j! i] .Aid-j ^111 t_sjiJl a quirky symptom <-sjjla 
I '<» *> I ^ isl| (JjliaUaj ^aJau Ap^aJI Aj2_^3la!I UiVU •»!' (jUajll 

s> e t s 

t'lU I j]pjjjjl Uaj] ■ <.xlj l^pui (il_$lui ^gJI Ajtrf*iv>*ll Ja. (pij fJc- 


i_jJa Up] £ipdlj t(jj»Jijj«JI £JjU3l j jJUSI (jip.^1 Jj jjpJI 

-I •»I' Ja_uijfLoll ]] '*»•»■ Li... ^•UdSkl jjc-j 4A] JUoJ ^ii/ij jjdjxil c$ LuaJ 

Aaix li Ua.j ]jjwijmi (_p a AjI 1 jA $ I' Ijp /pa._jll ~U»r--Vl j jUU 

j—jcj <L jljxll ^pjjUll jiiLJI S jLiiyi A]jU-a 1)1 VJ ‘pop socilogy 

A—jUSlI ^'U^' j^jl jjal (jl - 1 ) AjsjjUII diVl%,<ftll opi jISjIU Jjlill 

* 

(J * U jA_j to jjLi U j>A t .ijJJ < ^]| jj]| l^o t »1 rtiN I Us] A ipa JI 

^ aj 1)1 _j Sail ^ _1c. 1 »«*> j 1)1 I_a pL)l (JISjjIj IpaUjAl 

£>• 



-'JJ Jy-* .w.j 


- iVT . 


Jj-u-' 1 J*iSJ iSjvfl - J»1S ji 


cs—^J^aU-all ja-Ja 2 jj £• jlall 11 a ja IjjjS L<ux 3 jl 

^ is* ^1 t(^6*V —Anni Mirabiles jLjlj^ 

4^1—j]| ( _ 5 lc- Jjj jiUiill jIuia jl j* ^c- jll (_ylc> j i ^ H o *\ ^»lc. ja>jj£Jl 
<aj_^a—II 4—Sjl—*-c]l »AA ,J£j .(Jiisll ^3 <jAix LlL a* Jr» Jixj jj-aS^b j]i 

j—ST .2ij*aJ j* <jj=J cjjILuI < j -> ^i?i 4iV j£l I^jI jib (j»ul Ijja^j Ja-<u 

A—*-a j-—aJ -la. Jtr ll 4—Sj*j La AcJj»^-lj (JSnau I « aoe. (J" 3 ^jls LjjSjjl 

J ' I^A jljj 4 U aU m j ."(J^Oayi ^^Jc- ILlui 4_ij*j V (JSjuil lljjl 

*> ■»]! jx-ljll jAia^ll llilajj LuLiS j! :a dizzying thought jijJb* 


aL— j JSj j j**^ jjajU-al j -Jja.j jl* Jj ‘■Ij jJjj oAy oJ 

lajl i—ij*j jl j^jj La j£ ljj.V.».j,l AlSJaiall jjc. Lu3j*^<u IjjjSjJ 

A->1 V] 4 jalll j j % j. « 11 ^ jiaj Sj£f<ail 4ia.l j* jjxS^b jl£ .ill . A3 jju 

I *'i jA I — J t 1 lij" ja^illj sal jail jjLli ' -'J ■ ^ jl 1 IjlS Aji j»*-' 

.“jjjll ^9 Ij23 pUill JjL^S jl V] .pUill ^ Sja- 4J^ 


J] d! J£j ui ^ Jjujj jVi eUj^i jl j-laij 
jl V) 4 La— ujU> ( _ s — sjj conscience all jl .pUall j js^JI Ujl 

—i*-al' - ^a—3 A_J jy jjSj jl jx j — COHSCioUSlieSS ^jll 
— I—*-a jl—-lia-all jl ^ JjS j-a <J«I J3 jjSL jl j^> AjVj 4^j5jxJI 

la— ajI*I 1 l£l j too glaring AjI*11 I^Ia j gju-aj jL jl jS-aj 

4-1—aj VI" ^jLoiaa AjiLua j jj Ajjj ^3 jj<a5vM-i l_u£ 3fl] — jlLlaU IjAaj 
( v- ,$. a j jl (J 34 I ja Jali 4 AjI j tail ja^k jA j^ 4 lilg > ja jl 1 'ijlc. 

•”Yj >» .i l l l jjuflUtJ 


4—11 j'n'i" j— C. aj jg *a . . 1 1 JJ—ojlut lauJali ISV jil A_oJ jl 

CiVI—a-JI ^—II £yJay Vjl jjaS ^1 techniques of trouble ”Jl£^l 

Ijj3jjua I^K Ij killjatjl ^11 aAjAaJI JlSJjVl <JS" tSjjJaaJI eJjAaJI Aa3ja-all 


Jjj JSjL* j 


- fcVT* - Jju&j AjljaJ - ^iin J#SB ^ **>->* 


CjVI!\ >*ij A (Li j_£j jlj tbJlSji] CiIjjSj a 1 a of lg tuSl 

lilll £<a "A-ajall tl)VlSju»yi jlaill S-ljA jil jla ■~'..>‘;»1I IjfSJ jl IaIjjSjjV 

jis isyi ^iLua_i c-i ^jyt _jaj ,1*J Loj 3 o jLixil jl jAjj 

5 

i3^—ail (jl—jail (jjjaJI jSl ^U-iil ^l^iowVli ^techniques for trouble 
(_5—111 i—iVISjiyi £-a (JxIxjj (jl (A33 j (A_ilc- "JL*?}\ tJUaii Ajiaill Jjl_ ja!T 
(U lc.jj murky Lailc jAy aK 11a jl .(jj^Vl iAjLu&II IgA^ J I ^ 
^1 ^ «•' the modern jjj^JI jL JjSS aJc. jl*! J jixj jl£ j] j 
(jl—^ (jlJ ‘(_s—AaLall ^—IJ (jj—jaJlj t.MtjUil jjlaJu (jail ji ^*>^11 ji 
j£l irresistible A-ajlial) Jjli jjc. 1] ijlall jl aIc-LuaII jjUjj V 
Jj — aiall I — Ali*-» ^— a "A^jill" ^jl .incurable Ala elajil JjIS jjc. 1*>J 
I—«S tAjjaj aJj t 4., n«;l lj (jj*^! form " JS*ST (_^l 

^a (_pll AjjSQll liiii Ijc. LojS “(jjsJ j' ^>> V&«j 4 Jliall AjIaj (^i Ibi j jS 

.A&uLa Liajl Igjl V] 4(Jl^ J i*^l ArJI * (Cl !(j£juia (_y9 j^fl Igjll 

IaIjoj (j* ^aIVIj (3*i jVi AjjIUII j (3^!iUI ^uiLuiVl jjx£jL jaj Lai 
A-aiiS / S.\Q> A-iSjf> A-aJ (jl i a.^fsl i'm-v .AjjjjjVl AjI jjlb jlxZia ta^ai ^3 

£ jSL LuS jjS AjI Jjlli . JSjili Ijj.W i_ijj£l J t(_3jLa ^ 

( fc J Jaj-aj V i(jil£ji ^1 j jjc (Jiiij ^^AiL liA jA j 
l^y 3 J'* > * I I £—iAa_j-aJJ LaS « AJVAj l ino jl (jjALa jl J>Al^ La ^jfl ^<a 

• jjjjl J j'l jl (J'mKjSjj^i (_jli 

o^jiAII a jjjjui (jAiia t '«.*rX i (j| I '^‘l<~- i^-j (jj^iail ■ J ll• ■■'< Ljj|" 

.. jjlaJI (JajJIj CjIS_jLJI (ja (_g lA jl iAjI j^U ^xiiaaJI (JxaJI e.1 j] lojl .Igjll 
^ a*r% al A nr ^La ^)jS^I (J ^ ta i l iJ -& AjIj^II (jl (^11 jAuy (j^A> JjxSilj (jl 

(j^al A^ljpib (_ji jSii an intolerable society jjc 

J—5-^y j^il j}" j® Aul jA La ^1 (^JxaJjui Aiaa,!)Lall jl V) iA-ajjaJI 



■>jj Jy-* .vo 


. £ V £ . i^ ^ Jiillj Ajljlll — J&13 ji 


4 (J jl_ 3 jj -' > * (jc jjx£b JjSj La jao ^Jc- "^xjaxil A.j'il mV^I 4 sKj 1 I 

t t t % 

& d JjSj jl 1 Ajji JAuoll IjgJ jj3j%iMx jj£o j! bijl La I jj jl 
(j-il jjXM i Jaoj ."<lab Bjj J£ jLi'i A$a»j jx ^xJ^xll AjxI jaJ jg lij 

j _C. J 51 AajiJ <-_u£ ,jjj — jLa (juLajjj ^^jooajpjjuJj jjjjliij (^jbxljj 

4 _fr jj lj (jjJ (j^uja. jV Lajj iAj JjiJall Ajlax-I jx aft jll Jc. 4 (jjj_ja. 

4a.jxll BjXjll jx AjuIj Ajo j£xx V1 ^ Mil — ISjjjx bxjx jl A j Vj> l JJ AjjLuajI 

JI_jx]I ^ ‘ '—* ’j j A j . jaMJ —a. jj iA j J— 1 oJj 1 m Asbxa—ao 

(_jLuiiSVl l$i-a jj 4 Jjiaiiuixllj AjC jll Ajba. \ g 4 » n jj a ball 4 jjj itll€ ideal 
jjajj ija .1 Aitli 4 .l >1 a.ii 11 a —AjLii__jfLo J.O& (jl JbixaBj J 3 ^slj^i 

J ^-oJa a transgression $ jbJ ^ JLbll Jjj*x J& The Possessed 

y A LaS (j-ala. JSjxj Jl jjllj tljjl j SbaJI ^A LaS JaSl2 j£l — jJaJI Jb 

(jl” A_jjjjjS?I jjhbbl) (jjjlall £CjxSj AjSjjxfyl ^boSfl (jj ."t$jl j obaJI 
^ x &J At jA jUa^iir i" Jball b^ao La bib jA the devil jUaJdl 
.“The devil is God gone to the devil” " jUaJJI J] 

<_j_ I) Ja. bja.b <J«ja jixjj Jj an affliction bib” Axa&i JxSfl jj (Jj 

boa jjjlao jf AjSf 4 (jjimljj bjalj Lax AjI jjll Jaxll Jxxll J BxjI jA La 

. o^aij (Jj jilaJI 

1 — a j the unmotivated ji=«-ajU Ja*ll bj*JI j$i Jmj9 jbi.p U 

jjJI AjbI (_5 jj jj <-_SjjLal jl£ a_ja»Y^ t5® Lax jpSI tillj AjS jl JJ (Jx& (jx 

j a (_$J a (jl ^glj tl_il j jl jala. jb-ij J j Vim all (jx (jXa (jl 

# 

Uxajl (jSl (baj Ajla tillj ^xj jJaJI JJ jjxII (jx »_jjjjJI bjjSj J jViuixl l 
. Jxb j (jSxJ bjl Ba. JJ JxVb ftoLuVI blab (JJxC jA 

cs _9 AjjLx _AljlaJ jjxSj V lilt (Jia AjIjj Jj ‘IjA Jix ^llfr J 

^5—s i jliuB J 4 perseverance '» jjbxll J Jj Aj*iil jl Jball Ja. J joaill 





J jj A 1 -* .w.j 


- iLAj jaJ)~ ji 


- t * 

jbui y* (J) ^"^•'■ il JJ '—^Jy (jl (jk «j^sB ^9 talc.. fi >aa ll (ilUjiVIJ <J*Vl (jA»-aUiJ 

* 

."jiaaB < 1 <^ i\ «.ljjtlT t jla 1 i "'■ .1 jlq j ja l^UajI (jjaldj a jC.ll La 

( _ s £jal_j2jluljJ jj-1 (—j\-ill ^ JJi* *> /I £f»X»l ^ JjaSIill -^-J ■SSI 

a4juij.la ^ 4 jA ja jJaujAall jj£l ^r 1 nil 13 j t"a jJj-oJl AlalS AjxjAa" 
A ‘Kiij AaiiSj Aalajl ^^3 ~ (^/l^l ellc) j^aa] Aau jaLail t—ll aj - u lli . 4_uuj.laB 

Ajbuaxji j AjjJajVI 1 ** 'I *1SH til jlui jl jja. ^3 iAJ i *~ i-s. a.,» j —4jLe jj 

jjj jl ■iiiitij ^C-l al^VI <iljLall Jajjj jl »4j ^r.aiaj ^1 Aa<alaJI AjbI fill 

* • 

A« ±i u V LajjJ <_ij£J ja jA si^.j c. I’O.all (j^uT viJ jalij jA j ISjLala likjjlj 
all_C jAj 4 t y.\ jl j£xj diajk..,; c_lj£J L_iajl e.(_£jJI jl jJj 

." jp^ai jc. ^ij 

(Jja. o jjlna £• jilt 11 a ja alalC <■')\gjUl AaJ j ~ ja.jaB (jjU~ill llA j 
(Jal£ <.*UVa jsja ^ylc a jJIc Aval £• jiaj “ Ajljjll jC jja^b (JLiVlSa 
I — SalS ^— lc tAJjala 4jc.l«ua.l 4JOlc Jk. i a whole modern Pathology 

. i—ijjLol jlS (Jl j^j JiAall 

jl_Sjl 4 j11aj jjSj jl LujSj jISj J<.Ml jc. s jiktloB jjaS^b SjSa ,*j 

aj&.'i j La (j^aji «r*> J CjliB Ajjlxj 4ja'-y ja Ic ji Aaj jl j.1n" M^Amll AjjSi] 

—B —b (JS>all c5^ J ifj -5*J ”JS*3aS 

jaI— bB (jSji—B _*j| ^— a j_a£j (jj_SI -' ^-.Vl <ilj^ jl aJ ^ '■ ■ ■'j V 

jjV jtS Ail Aj^a (Jal jb lax J*ij .^Sjxja jluuj j apparent formlessness 

<-J_jSj jl J U_J I jL>i >»VI ja ^jauB ali (Jla ^1 Jj-oj jl Ajl$jll ^ ijaliS (AS 

lucidity < 0 IjLaVl ^y-^y? 1^. Laja ^a LaL-euB j-ajJj jl j (JSjuoj ( ->g V- 

j V] . Jj_L I_a£ "i'ii-il Jl_*iVl id JA 3iill jl" cLb lais 

,«Jajj ^illtB Jatitll Ha ^ajy jlS Ajl ^ !)lxaJ a jlajlj AjjLLi-a 




QiLS 



OjUjja. :pJSj 




a '■& “Sjn “*4 


- £ V^ jiiJij AjlJ&A — i jjSi\ iUA y* Afr jMiji 


jl_5j]l (J_§1 J _$A .iiljjj LS ic. LsjjC- 2xj C-Jjji jx La 

ji Jjl aj Ajl J£ tJjai. <. - A5\j Ajl jj$Jlj -'jl‘-"** i ''l jAi^x)! 

j] j I j_ A -A L»al -v ^'1 jjlj ^juuj _jjjlbSj jLuul jl (_^uij JSj L.jt. \ 

* 

tilLi £xj tUaSla-a 4 jjjJall ^.mLltall ^^-It-zJIj 4 j^Us^l .ixj V tiljJJ jl£ 

jlui all »_jj jj ■ ■■ (jl . "4 h^l -4 a" jjSi Ajl (Jj2J jl fj-«U jSxJ Ajli 

Counter- ''l -* jl jj ^jS/l vjjiflAxll j* Ajljj iiiljjJ ^jaj]l 

a—£ ja. j& a jLc. r/ic Rhetoric of Religion jjjll ac.^ Statement 

iAlutlall 4^lxja.VI ^Jfr (i_Jjf^l lASjxxll jj3 JSj ajcLuadxll A L»1 ^1 jx 
jl 4 jimj AJluax "Aijsuftll £jj3” jl V] .^dl .... clijA^lll (CAjjslUI 

. jjxx jaj (jic. jljiaVl (-_u^)C. 

AjjL^iA mi jpSl iil!b £xj A l-il •> 1 jliill J&L 5JaLa.VI jSLcJ jj] 1 

A g 

jjj\_*-a i_jL_jS JjS jx Aj-ali. a jj^aj 4 JI j*JI jjjI jiil fynost personal 
Ij>— aU jj_£j ( „*] tilDla> jail (Jxftllj AjjI jl£ lx I jl Jja. «Ac- j j.* ■*1 

1 f t " c 

4A—J .'iaVia J—>11 jx Oa.1 J jAj ‘^jlj jijJjlx (3^*d 1 j^> j* IS^Uailj iljjjl 
tdj. ■ Vn jl {JafiJajx jjaj jjAua J ja. j jjj tiiljJJ Ajjlajl (Jg_uJI jx j»S" 

Jah^j jl J^iJI jx t .Propaganda AjI&aII <^11 jail Jl^U. jx 

_jaj C . l l g -y fi jxjJa AJTjkx ajU (_^A ^IgjiVI Ajuxlixj ^ AbUII <Ja.lJ 

jl" 4^x3 j| S jaall a j* jx Ajxjjixll AjILJI tJxxJI jjjajpij j^jllj ^ujLill 
^yg-1 x*^VI jajlL j^jSSll jaill JxlSj jl jA 4 jjjjjl jt£j& 4(jxaUJI 1 ~i-> xlijj 
Icj—h2ajx Ai*xajj A LiLjI I jx_)l aVjll jl All jx ^jLujjVI j Ajlfr^ll) 


(1) Marius Bewley, The Complex Fate (London. 1952). p.219 . 



'■& -~jm -fA. . iSj iitjifl - jfffl jia 

^ J — " J£r*J ^ ^g .fc Mj (jl jft "(J jjJ jili (_$V <_pajiil O' Lajj ... hi 

(_DL=- O* Propagandist hjjj l _ ff lc Jiilaj Uiji i3JaUl jj*jl 

JJ^ (j| ' 1—jjlolajftl (j-a ^gi&S/l ^liaJI (^ liJj l-ajl.3 £< jjJaj^ll lift (JitSk 

4—jljl (j—o ia—S3 llul^. jl <—UjtaJS ALkj<a jjjSj jji (jSxj <_s jjj ,iah£ iiljjj 
u —lc .AjIjV jl.\»* ml (jt <ii-a.lijj Ajl VI t^JSil 

slijA^UI —j J— .0.^ 11 ^Ja—uijS/l (_ylaju)jjjall liljjj ^Lajftl (jU cJIjaII Jjfu 

((jSj ^1 jl UixSjLo lIj^j&VJI lift (jl£ frl jjui^ .ik jaII j^a^xxll JU-all A 

i * 

jjl" ^—lc. til j —jj S j.13 ^Jic ^jlc. al jdu (jjji.1 j J jhl AauuIIj ^hll 

(jl (_yiaj_JSJ 4—jl V] )"ljj£j«a IIsjjla Vl^a 4ii-ajj -iiill jjjuflLU 

(^jjji—S jLall jt^awJI 4 a 3 l^j j£ha (JaC aUkj lLuI£ ^1jb 4 jIsjuJ (jl Jaa^b 
j- hi l—o I jj t(jVI 4 j1c jJlu La-a jjj£j l jj_)J jj£I (*■*<1 j'tjiNMI ^tjj (jaj 

(J i«-» 'jll (^ooSjLall jj^ajaJI lift <j* <J*ilb a^all (jlift Vnj .^jta.j jjL 4j1I 

£&'jJ—II J. iffU (J—J-a aji.1— 1a (JLacl a«.l J§ ,2*J j^JjbJI jaj Ujlgjajj Jl 
(j—lc i .i lVn V vil j—# o' X' -OP—" 3—c!5Lj Grammar of Motives 
(ilj—JJ ^A- J o' nilli jb AjjJaSj . Ift jjlaJVl (Jj i A.li jLall 
4al£cl this ecumenism 4*n» a-\ a o' <—iyS o' '-Pjj illuiSjLo Aj jSj 

Xil — a c.(^jui (JS (JxaJ (^jLaa.! jjII aLxj tAjijxAll LliVlrt^all (JSJ ^^SJjjlSJI 

. Jl jxcll £jJajA j^jjl jaljS ajjJ ^jJaJ -.1 . ,.N I 

UJp'-^J l —yjJ tiljlij l(jJal jiil jft ^Jjkall o' 

CjVI ■> < n1 l (j-alio (J^iutj aj3jxx!I oliVI>^ll (JslujuJI JLa£JI (Jj^ ( 0jo^ 

—J2kj (J_J ^SL-aall £ A t rt^lio OjjjIj AiaJI jliill jSi .AjJlaaJ j AAiiVl 

AjSVikVl j AjMilautll ‘" 'I <ajjH O^i (Ja .AJlIUI jl AjujLuj djl jLucLj OjU jjl) 

(2) Kenneth Burke, Attitudes Toward Histor y Los Altos. 1959),P.331 . 

(3) Bewley. The Complex Fate, P.223 . 



'V4 


. £A^ - jiUjdffl 


A-jjjj .JuJ ^ J\ aTj^o ^ ujSi V] r l^5U ®jA° 

J a S a 2 ; < ; ..>K Aiilja. AJfr j J) MjslaII tljVU-ll J^»3 ^ 

a J jS <J\ (jl V) .^JJlJU jjj-iS jlafl (j-muilij 4 jjjj£js1I AaLxSM 

y . ? tt j AijLsll AjjUuJl J ^ Ait £»ui CjVU-JI (J-a3 

2l Aj*uUuJIj Ajii>La»SM CjULuaVI Jiaiit ^$**4 (J±a J] 

*l£ t Jliall Jjf-. tjJc. tjjjUjlj .amalgam j^= ajj_* Ajli jt> t^SM <jj 

SL»jJj itljj** i j*i j~idl ^4 Y aJ a^uIL ^ ill cj^jV? 

(ir J^t 4_J J& iSJi J*^ 1 tM* cJS £- *«**£» 

Ijj ^ ,-,...d ^aSBj IjUj (JjS^u ^ J&l tj-c.1 aJj ethical 

his literary a—jjjVi 43jlg-Ia ^^le- < JjSB jW- ^J ‘ jSIjM 
2^jjjll i < i jbj (_Jiaj AjjjjiLuow dul£ L» I j] Lajj j tchastity 

L-a£ J>JI £*a» j-a cjjfel SjSa V a! •Sr*^' <^' 

yj—*1 eliua_II 3—ft ji j^J] #j\Sal <J VJ «*** ^ <>“** 

disciplinary interactions 5—Jla^a d^lftl—& ■*_& aesthetic purism 

..lisJI jUiil (> Ajljki (j-al 4^-aj Cil-ia. Akaj 

If- ft< i__, ^-bJ Ubi jA j tAjJUJI JjJaJI 3^u ilu*J jj 

(f j <all (Jjl_juSb i jJJa. JJ& M cs^ W] 

(ji (j—S aj 4_iL> IjUsal JOJ Jjl£ Ayfu^ j .jlaJl ^LaaJlj 

J_fl,j tklllAU (J^j (jkjjZ J JJUa<LU> ^gic- jLua ^lajj JtfLj 

f] la jAj AjalSill oUaJI t> Ulij Uc OW 'j^ ^ CH 3 ^ 

j_-kl 4 j] .4 uijLa-all IaLujI ojx j tjIS (j! J 

j j; ,-w j k .d J__£ ( s JiS jVl ‘uAfc! oA 11 Aliili ^IjIj 

«4_il*jkbl J .li-a floSAVI t> IjjLuft* IjJfl ^UjII 


(4) Ibid, P.217 . 



•ijAJj* Jj*M '■& '-W s 


- £AY . Ajojji jiaj iiiaiji - Jia jt 2jjjj-s ic>- >» 


(Ji\ (jSxxIl (j* J »>j Ijiij U1& Jl£jil (jjJ JjdAjll 1 1 <jj V*i JSj La 

ALiljJ l^jS (ilJJ jlIu ^jj]l Aj3a_jljJjyg_^iiJl JaJJlill L.a» Jjjy] I jijiGSj (jl 

(^—3 A _ A -<ui]l t iU . Y ^ l_^jjl*j jjl Jj 4jslii]| j 4_JLaaJI J '^ I ^a 

.Ajalsull alxajl (_^a Ajjj&LoaJI JlfLuiSH 

CfcU — 4 J J “—yjJ AjjjuoUx (jx (jaSaJI 

4__jjj| VI—ofri (J—l^j yjj jSljS A }->' i o.i.) Ajjjlia fu V liljJJ (jU j... 
(j—* Y ,0* 11 <jxJa JaLij Oaill gj JIL <jl ts i£j V £<oj .oJjia 

(_ <, ■ i—Vla-xll A.: > . iril lj luliojl jjiul Aji LoS .cJIjjj Igj ( J» .* 11 -ill A L.* fy l 

| ^ it* ^ 

u' lAJ 3 - 3 —M Jp J® 4-31 u^ 8 ' (jj j tAxhTi/i jj Ajj .Ujljaj 

oi—i jjj—^ fj^j* Aiac. J .a systematic critic i« ^iliS ojjxJ 

. ^■riwl l lift jjt AajUII AiilaJ dilaiDI A-#jtLa ^1 A^laJI j Aja ^lall »■ ■■W 

^JaaJI £jLua 1I (.UJLi J*lJajVI JxC. ^j| 4 Aili^^ 

• j3 <—ll jS4(Jai! t^Uaj frlij jlaxll 

<t jUxjL)U Aijjxj ^ lilJJJ jjSiu AaJaJSull JjAoll <_£jj (jl ^JaSuojj 
^ .W’imi o (jl j j*> (j l“i 1 *^/1 >A__jUaaJLoj o JiLil ^jx JUAxlt Ajx £jjj j]l 

J> n il a l lj 4he inventor of the negative ts jLail jS^xll jAj ‘ j>*J^ 

^£ JJ —i ‘oalaJI Aa- 'im /Ja CAjAa Aijla jjft 

(> is^Ji i-ijjaJI o] (i rotten with perfection ) ^"JLSJL j 

_)j— ^ 3 ^ - > **» Ja£ (jLui—j^l ^ftVuiij j| i” it h. .,*^1 j L - il il ><>.1^1 

»—s—jl j ^ jja. ^Laa.1 jJl 

J^-^VI (_Jc- A^bll i_flj*jj jjl Hiajl liilc. ls *au AjI La£ . jjjjjS __ & 

—okJI ^jJc (^UJl (jc. daaaluii j~J jjl£x ^ jl£ <jjj) CP 

^gic. JaliaJL JJ » ii ixl l (jjiJl dlljJx) AC-J^I ^pluijyi 


(5) Kenneth burke. Language as Symbolic Action :Essays on Life, Literature and 
Method (Berkeley. 1966),P.I6 


Uijaij* '■& A 44 


. £ \T - jjjaJl jUAj <£tja3 - (jfflH iiiS Jj ga«j^S 


iilj_ jj (Jj (jU&JOui_u3 Jl-alii j AjjjI ji!l Lai .^jLa ^llc. ^ ^^jjll 

1 ^U...jVl (JjjA^UI (j-oli Jlubj ^Ij i. t^ lll dll Jpll £a 4lj fua all 

S J_Sa :4_3 j*-o1Lj iiljJJ Jxfi. (_/*)! 4j5uj.ll 4c jillj Ljajl cJujaull i^-Ji 

(JLoSlI t^jJujUl t-sjial' j& ^ll^M JL-aiiVI Uhe negative 

.iliLruljpH Jl U jAj tthe rot of perfection 

^Ibjj Permanence and Change jj*j1I j jl jxSJVI 

a _ jlu J jxjula 4jl .pSaua (3*^ <jl V ^jl 

Jiljuj i «j< j .(JSuill (^il La 4jjj j) an orientation "La 

' IjLal . Igjlj 4jJLaJ_)a £«a (4-uiaj 4lLajll j 4lla_a 1 l^gl JjjLi (jyuo 

Vb_all ( j* ' < 2_Jl"j escape ”»—tj$ll" Ju-a Cil %.U*>*Aaj ialill ^ t Vim*) <jl 

j_jjiiirj pleasure principles "Silll scapegoat mechanism 

:^bLa (jJ Jjjb (> Laa ^.<jkuiua ^Jc-j <_jLujU rationalization 
(J 5 —lc ial—au (jl (^—i liljjJ 4 jc.j j] ^"(l£L)j!j]l (jl Ljsul Lula/ 

j^jA ' A J.‘‘"J (jpll 2JaJuVl J (^jjjll JjLjj (jl (^flj t4A.jjLa gLujS/I 

^_ a J _gi .4jjjaJu L-iuulj 4jaJlc. 4u*jaaSj ( cathartic ) (4jjjgJau) 4j& j 

' j» ■*. B (jlc 2 jijli^afyl 4 j13j 11 (jjlSj jLuaall (jlujll J ji\ 4jIu1 

homeopathic 4 j^Ull 4j*«a—aSall (jcljj-a—11" L ya\ —a 4 jj*jj 4 jlauijl 

4-uujs_ a tlb..ul ^(jcl j*-oll (j-al_ja jl .IjJLbsu ^1 lightening rod poetics 

(6) Kenneth Burke, Permanence and Change rev. edn. (Berkeley. I984),P.3. 

(7) Ibid.,P.6. 

jj_i 4 jio .j> y/l lightening rod ’,3clj*-aB j>oU' :ajjU1jV 1 SjL*il »ia ja*ia (*) 
j a (.jlSI (JS allljj jjSH kliljjJal jJlajD ^Ic. AjSlall LaijjJI j l~>u jl 4j_jLu 

e j a ua—JJ Jj-Jill SJ jy ja.L jl (J^ -*; ‘UJ&J Afialall lUU o.ia .J 

jJjjj AcLaaJI jA Jiull jlSj (3°^>^al 5 .jilaal' 4ji\S^V a jftU . tl l A jiS jII 

^L^sjB UaJ (4> aJ& ^jffl JS alii) 4 j* ^211 a3a dia_jll jlS jjj «j^SB jclj-aj 

9 ^j^La jaJb La (»j^a aISLa (ja j aA C J>aj IMaa 




! (&t ‘4jW AA* 


. { A i . jISBj jSjkS — u+iil jUS Jl g tfjfti 4 Bjx>a 


A j^ni —H A—frjslla ^ ^."ajl—iAa j—JC. ^J) A i iul Ixjlj » '.a*'! 

CjI—SU afl —«al t>ulj) (j^fiLu] Aiijla l^iwajj l 5 jj <j' (j£xj Scepticism 

J 1 1 rtl l iil_jJJ (jl V] . - J«a*>»»iJ (jl Ajjjll Sjjjaui (Jxxl (j£xj <■*Jj‘vi to_)lsaJI 

lx jAj u*n wW (jail ^ corrosive .^akj&xll ^ISjaI jll a^j^IIj 3a^j 

fl*n a'llj ^jxjuU Aj&l Ixgj ^ v>tj (jjAlH (jnjl£Il (jjAA 4 A±i.J (jlx (jx <JS (_$a1 

• Ua«.I jl lx (^jl Aa^j 

4 A- ...».>& jj&iu CIjVI^wUuiIj guu till} £x AjI V] ((JjIuux (jl t(ja AxJ 
<JiAa al ^ lftJ AjoiAj j^lft t_ilan lx lj£&j cIajAix IjA j Ju i < i\iVix e^-ix jgA 

-■ J (jl A^ (^1 J (_£Ax (^1 (^llfl .AjuoIaJI A3jm& 

Vj • ( 5 Axil lAA jl AaJ lAA */! ■ i jxli.1 Vl (^J _jA»J Al*l tAjusul*aaa. ( _ ff l& 
(jLua_lax \_x 4 jl l__ol (jl__Jjl£ 1 "*■ (jail Iaa <Jux Jullaj ( _ $ 1& (jjlxlaJI (jl 

pL_jjB ^sIaHj liljjJ ^»lJpH (jl ^. n Al^ AjjAjI j (jlx (jalxjj Ixgjl ((jlAuiU jl 

(j_C- (juboliil AJI jj ^jlJ ^jIa^JI j&aN £jjj (jc- aIh-iBj Ajjluijyi SLaJI ^ 
(jul jiTill A_Ujl (jl .^l__AjVl A jAilj ulilel— c-aVI (jrtj-JSij (jjjll (JS 

«(jjjjlA >11 (ja j ^ixll (_^a 1 Sjill SaI jy ( 5 j^/l £$jil ^ demystification 
modernist debunking fj&.'i til * ■all 131 Jiil j^sS/l Aalill _$a «4jjjj 
1 jK *ijj (jl ^jixjII jaj (^jII £&! jaII (JjLu ja J£ (Jj3 aJjI^j Lx j 

.Suslxiyi SUaJl ^1J3 !)Ui ^1 

IjSix blj^j lx Ia] ~ ■ '~'i ■ ■• ^al jaII Ixlxj "jwsliT ^>*xl lUxjUx (j} 
jSxj (jjljla Axjj .solidarity "lixL-aif aL^jj Ia^S 1x31a '^xJaiy (jl jlxax 

( ]? _3 “(jxliAaijll" JUal JS (JjjIj lx Ia] Ajl jfj — <iljx 51 j I git'll in (jl * jxll 

(8) Kenneth Burk. Counter* Statement (Los Altos, 1953),P.xii. 

(9) Ibid-. P.106. 




'•& 


. f A* - jiBj iiiO - ifi ii\ d 3 Jk £Hjt^ «*>->• 


CiL US UUi ..(> Ja^Ut 4_(-jLiSk) alfl *_>*■* 

» *12# • 

w ^ t.i >j A__ils 6—“J t> 0“*kAj*P 

^aIjl-S " d ; i ; Uhi r Aiuula !jSjjj j ^j$Ull lift £* u^jUl; <jj 4H <45lJ 

.('•^US^iL. 

4j j." ti " <aj3j a jjja^J J4J JUjjS JU IkjJaU \ * > <r^ i *i (j) (Jj 

2 oj „r_ 4 _i*j t %j*T JS1 ilua. mystery and mystification "AomjH j 
." i .-. j A\ ^j’.W uUa" j] Jaifefl AiUta^j Aaliuea alaA l.i> 

\ .u jxjklaal} <JUfti ^'^.ajlala-a (jji Ajia- j ou (ji A. iSaj "if (^ill 

Aj|j ^jJalill (Jjljoll i*\l*h.) tilJJJ £•jiL US (Jxilljj tf^ftll Idfc jLo 

^A—ll dL_SjB yA 4j) jj .1$ jiVl J tjjjMJ JS (J3 *Jj 

”^|_jail (_LilS n (jjSj U Uib U ^juiajxi ^ ajxaJS (J*i aifcUUl Aj 3 libjL 

J cilfc aJj Aiajj tfrliaJ ^9 jaJ £*b*« ^ fA<? unmasker 

. (,T) A^liJ AjlSjaJ ALLill AJia^Ull Kiro 

i_a_jjjp /Ae anti-debunker jU^—<J l ^—ublill tiljjj cJjS 

yl tilj _a ^jju m jSjju f jSill jJU *i/4j *(£■“* j*j ‘A***^' 

^ A jW ajc- jjoi ^U. JSAj lift t tnuSj j&j a mystifier j*& 

ajUU jjJb jj£*fl J^a tiljJJ ailc. (_ylc. jSjj tiljA tji c5-^ jsUlJ 
JUJU? ^A Vj j_a j .UjUi] ^ U tin*, j U Jag ^ AjjS^ 

tilj_U (jl .^y Jjjl J Ij J—A^j>all ojjxttll tiljJJ <*a.l jx 

2 S^a-v a 1 aU a "Ujjui IjjlSij l^V IgjL-iajJ Ajjlill aaiA ^j^ai-uaJ 

(10) Burke. Attitudes Toward History. P.74. 

(11) Ibid.P.l 80 . 

(12) Burke, Permanence and Change.P.294. 


AfijS 


- £AT - 4mJl Jiaj ifljaJl - Jia gjyj»l 


La£ galli-i aUaJ gjSjUll i-LyjjlIj 4 j^t*'1I I jjx# g£j fJ gl t jJ$\ 

4—«&L« c5 ja*' Sjl*3«l£ the dung hill VjjjII J3" <iljA ^ JjSjj g*jjjb 
^Sj^l <—luulj 1 g Vt \ Qg|» hill IjLJ ^ ^(iljA (JeLuUJ - 1 * »1*»Q 1 j] 

(J 11 ^ t ' i Iljl djbuulVI (jl 11 1 <iii. U gjjijj 

• 4_Mj1LwlH 1 g m) 4jC jJiill IA9^&3 j i 4 ie. j,.*U 1 i...1 <... 

V) .frVjll t^lc. jkfJl (il jjj Jxc ^ ^^SjSa. Jjb AaSblU ^ jjj 

(j 0, O' 9 La 4*j gajJjlal JLi<aj jlfjJalm'VI gl 

' * # 

£-« 1 g j l *1 * IjJji (J**i jAj *4J 4*J Lai c-UaC. j VLuSI g&| 

•^J±? <J] *jj^ JJ" J t^lc- ji*2J gis gjj t jij$J n ^US" 

«43c.^Ll (illjjl 3JjL^9j (JaxII £JJ Jj ^jljll Uajlj c _jA liljjj 4Ajgla gj jl 

Belial j£jj g*) to Persuasive power ^jcLSyi 43jS (illgil <*j*j L jA j 

cjIc-j—*- aj*ll gaaj (_jA 4£^UI gl gjjSjd# ^JLu J jjrtjau bjj (V^laS 
J—L=> V _aau ^jic 4_jLjax mystification 4^*211 gi J til JJJ gj] 4 j*AJ^| 
•JU3&VI LajJj 4jjiaJI ojjjjJalU (~~ i ■ njl AjjJailU .^i^LlI cl^Vl ^ 4la 

^•1—jSyi ^gJI gjlill 4i!ll Igj JjSj j^jll SJjJxII gjlgjall jLli.1 tiljjjj 

4—ojliir- J (Jjl—ill 4JC. J ^ ga£j Um j £jL£ Asia, gl . Jxillj 

/Ac endless catalogue of terministic ^ ‘^"4_Jislll cliLiLi_11 4_ jjI^£5UI 

4 screen 4j 51A_1I gl .4-ul m i iyi Cj13jI£1I Ia jj& j ^jjaj ^pll screens 

an image of concealment and 4 _jauIIj f l «-^NI Sjj _ ^ ^ «^;UI I. 

(13) Sidney Hook, The Technique of Mystification, (review of Attitudes in History), 
in William H.Rueckert,ed., Critical Responses to Kenneth Burke 1924-1966 
(Minneapolis. I969).P.93. 

(14) Burke. Language as symbolic Action, p.52. 


{H*Ji 


- £ AV . jUJj 1 lUS j jrAjji<S 


«-Li_£U 


JjSj J Sj^L-sall o^i jL #j Ajl V) mystification 

W.Sjltylj 


jA (jLLyi (ji secular prayer ^Lalc. clc-i ^ jT 

aJLmiIJ 4 t<J*-al jj (jl ilijSLaj . tVn^ Ajji t^Ajjiuj (J*9 L>£) jjl»~a "(juLuiS/L" 

# 

jia. jjJaU. ^jaJl QjS^JI (jl <iljiil t casuistic stretching JjLaia 
j—b (jLui—jyl (jl Jail La lilL (j-a (jAatll ^jic. iljC-jji La Ijl Lai .t-. j-^l l ^ 
j ^<jl .*11 (jjS-all (jl (jjjjj (ji Ajli t ^ . lw-i l j3 (jjlS (jAu/i/L 

"(_j _uiLuJ (JSjju" A^jillj AalL<Luii jll (jl .t_ijaJI ^ "(jjuitJ jau 

(j_£l .(el jii II ^^Jc. jpj j-all j (jjjJajLtAll j-a (JS IgjS jib A ji left albj) 
Aj.jMm jjc. oJuJC- lllljjLa jjjJaa. JaaJ>lj lijli (AjALalt a^A ja ^C. j]| 

S ^ ■ ■'»' "11 g>| ji^JI (jl A jaja-s.ll a£I ^ill" (jic- 0.1) .1C. Ajiial Jawjj UUSsj 

casuistry jisajJall ' jl ■ >■»! AAp.all A*amJI eLa.'j? ^ar uj liljjj (jl 

(j& ji ~le. " l^ji ^Ic. ^ja* ■N. .I'll jj£ LaLjlaJ judU^all J j^Lm£i - j“* - Ia J.li_) 

J—aJ (_5Jill (J^Li-Vl jJc> (j<a O jaJI <ilL S///C Casuist (jJJjjLa*^all Jj£fi2 jl 
A . ^>1 A. i. a alj^s le. (JpLkVlJ (jjll Axlxll Jlcljall lftJ-»«a ^jJAuall LLjaS 
."AC-jL-aiall dlUa.1 jll jl ll$J AjiualaJI i—ijjiall i tni^j «*m-% j 

(J_ jU-^B i j'i/iHj terministic screens a jhslH CjLiLi —H jka. jl 

^_a LaLa tCul£ La Li tAijarJl £-a tAjiuuIl ja £• jj jA casuistic stretching 

(a_Lsa (^a liljA .& j±u La j) <jL2j Ajj^uall (ji ^/j .the casualty jiluaJI 

A_jjjVI a _jiualll J A—jjAill (jjjll (JS liljjj Aj Jjl% (^iil jLajill ^S& ^ 


"I_jIsa" 'jl j liijjlaJV' ^ Screen <*1S] sy W-iB iinjlU jjSaj!' liA ja=-j ( c ) 

^ juxJ'^ A Ju\ .»i" UajI Lo£ 

(15) Burke. Altitudes Toward History. P..261. 



iZjAijf. ’.fOf iSjh (^JjS 


. i/\A - jUilj ijlJa .1 - ljt j >It jUH yi Ac y*y. 


(jjlLl*a 0 J^ui . )untl ajLuwll ^Jjj jl jSli (_$S/ LslS JU V i] dj-.ilj.Jl j 4 io.„Utt j 
< . ^ >J Ail .tilliS A^li.1 JalilL A^uL jl <_iaj 4il (Jj 4 jligJ J jjj jjjU 

.i_iuiaj j^C-^LJ 4 j^iS/l liljJJ Jail liaiilJ La 111 a jjlajJ (jl 

AjluAjjoJI 0jljjll till 1 a^Uj tA.nn4 (j^.j.^.» £4 viljjj os. li£ - (jl j|l 
(Jj .{Jxlxxa 11 1 1 n iS ^ >>iaU Aajllal Ajml mSfl A^ajsll (jJajSj V 40 jjLlll 

*AjA? AjaAl Ijilli JlS jjja .1 j viljA jL jaVl AliSa. All 

A a - . > Ja lill l flit jj ^... .4 Lalai 4 4 Ltl t"i <1 jjc. till} (JS £4 Ail jj tAju£jLall 

"a JsL .».< j— ajT ojV j ja (j*J <iljaj j44j La (jl .to demystifying spirit 
Jixl tliUVjll 4 iltU'ia (J£juU (ill jJ^I jjJc. AjjLJ AjjiS jA La jiL Aijxa 
(j&H i] .AjOIaS/I A^sl lwi a jlajij (jill AaJI (_gJI AJaLall j_jaj (ja jsia 
the dyslogist qs&\ i *11 J — a jj_j 4 Jliall ^ 4 ja laS viljjj 

*5 

^ — £ J—JJJ (jl—£ jl la£ { t M I -4 I I ^1C Uka eulogist ^iiaall JoljlSj 

c-ljj A. a £j3j ^lll the truth "Aiaajrj f/ie mystery ajj«JI : jjlnJII 

? . 

(_£—9 (JJ jl£l 4 B (juJLiLall A i mla "—1 (jiiLaj .AjjjuoII jikii (jl jji 4AjJjjall 

J—Jajj jl JjIaj V" Aij til jjj JjSj t Sartor Resartus AJaUaJI Jj*j JaLiaJI 
JS (ja ^aV| j .“diUaialll jia*j £a j^ja Cujj jl jl jiasOj jl * ■ jl 
Sjjj^a—J AjjuJI (^1) jkjj jl (^*JJJ jl£ La 111 JJjSj JjLao V lijl jA villi 
• J ,'l jl£ (^il jA LaS Aja>ljJal ojjtaaj ^1 4(ja£jLa (J^l jA LaS (Ajj^alsujl 
(illiA (jj£j (jl V jl (^iJJJ jl£ La 111 jjSi jl Jl liA ^llaj V liiSf 
U—£^ f—1 U< •mystification l n ^^ja*jll" liA (jaj reverence JDlaJ 

L?J—Ski £iJalja (^9 (Jj 4jil Jbja ^ Ail i£ja!l jai 4liA l^l*i j§ (iljjj 
Cjj \—J jVjJ liia.j I ji.jajj .^Haall (jLaij GjjSj ^1 Jill (^Ic. (JJa S^J^C. 


(16) Kenneth Burke. A Rhetoric of Motives (New) York . 1950) P.I22. 



Ca*M : f a < ‘-Jw Ai«s 


- jU>J iijajl - ^'1 jU) y £J*jj-S «■>->- 


■- «,*< jSa Jja. liljJJ ^-SUu 2ijiaJ <wii CjUjjlaJ ^ 

. •«». < J ^ jjjj cil j^jVr U>U »/fte poverty of demystification 

( u )| Viil< jjfc I 3 a.lt 44 jqa*j 

1 *»t j] ;fy l jabll jjA £<a ( 3 *^a tiljJJ (j) 

*** * ^ # , * « 

2 <... il l i A <l a / N* a (Ua.jl jOuijjuiII I j ii i l m l l Lil mi) ^i^aall (jjSj (jl (J^i 

Aj j[mj U Ul .inimical ljjl*-a Aj_$S j3*j V La IjaS -&JI a^jU*! 
^a ^LaKlli . JoJI jLs ^ Aiill J«i { fJi\ -uUU A^uilb (JS Ji 

2 y' t «.*K \ A ^jajjLall Ajjjll -1*J (jjll i<—k&l AajU.j Jfria-a c5^ 

.aJ ajjU-o Aj^&all J as jialaD A^JSil demystifier the 

^_4> A_iUl (j'l j flfrl 3 jAia-all Aj^a-aU-a £* <Ajli Ajitiij 

t( j^j 3 _j) Ajj__«al*-a J—jlxa ^-ij .A-u&l A*alj^l (J-Ufyl ^^jaII 
JLati ^Jt ^M\ ffrU-ii fji*- Ojjfiji O** (A£j ‘UJ^Jj 

£i\ Ja jaC. Ijfci_£j l—a & J nj^a j .. -. *J I Aa.j ^Jt ^jiU& ^iU-a3 «3JjL» 

-^a ^]| ...j tiljjj jjlS t^jLall (JaslII oJbjall Aa*JIj Ailll ilitS jlLaj 

.Aiill Cj)J jxSm\ Lai tol 

^3 Ajlala SjSa j^Aj .CjjA^UI jA Aiiil AjJ ja! jjailujII JU-all <jj 
• (Jj a; ■Nj'K .(jj^ll Ai.!Aj ^ JaS^I Iajjmj iaSj Sja.h«ll cSljJJ (JLati 

a_jJB a . i'U _a ^ jL^muiL IjjjJiui aJISjjI j tlijA^Ul AjjI ijj" 

j JS> Jf :iilil3 iil jjj <-iSj c£>»j ^ 

.A »]ll Jj_=a (Jl—L jjl (j i L aj l—a ^ ojjlaj Aj "ill" Jja. J13 j 

n ^lLa .11 j_A^lr- J ^O) La ^ JjSj ill Jja. jjlaiill J US UUjj 

(17) Roland Barthes, Mytholgies, tr.Annette Lavers (New York, 1957)P.I59. 

(18) Kenneth Burke, The Rhetoric of Religion: Studies in Logology (Boston; 1961), 
P.vi. 



'•& ti3 JW _ - i 3 • - 44 S J»aj <3jaJ - ijt si\ id ji 2 -Vj^ i*j~>. 

4-_iaaI J__S t5 _J ( j j- a 4j 5—iHI Jja. jjjialill jli lilliS ntegative theology 

< - A “—£j 4ij (Jj i^jUSyi jjlaull 4jJ <JaLuUj <j-^l tlljAvUl jl ^ 

<Jla A-aE ^ tiljjU jJjljj l$jli <ii!l ^yoSLo-k I jjlalo 1 the telic ^UB 
LJ ^ K JUSII ja £jj ja J Uliaj JuaS IgiV ta god m Uail igi^ajj honour 
analogy J—jLuD *4— 2)o ,il t^Jalb t j$a if//e ultimate term jlLaB JaalB 
• 4—*^B_j Ul ji ft ^Ut jj j 43^1x11 ‘ ~ c ' jl 4 jIx 11 UjjLua Ll^al jj£j ji jS^Qj 

• l$jl j 4jJH 4jAla liljjJ AjjyuKj Cj ij&MJI t _jLaj jl 

4—u)l__p jU joj .4iill jxiSikJ j£aj V 4jli i£jjalljj 

A alSJ Ajjlaj ji 1 1.^jJlrk Lixj ^La jij t jjJ taxii l 1 .lL,*?*, 4x131 

.logology 4 — aKB a — jjtuj Cjj— a^UI ju c_£)LikVI jjaj j&j -logology 

(_ 5 — ill i— iI a J^g i ll j JjE. jll JlaS — 1 LuluiI ^>42j jl ^3 jixj 4alSll 4j_ylaj jl" 

Ajjj U tt. I j_a 4, -k t> i' i jA j 1 j)L4xll tiljjj ^ jl ^ ^"ujjA^UI ' g **■ J~'J 

J*J tlllj&bU ji^LB (—ijhll ^ #l£jYt ajjaj ijit £*JjB jjSll A^jLalxJl 
4cb_^ 4x CjUMj the Word Uuj*sB ^ j ^iL aJS1\ aS%u ? UaVI 
I jtjjW ajC-Jbj a i^KII 4j_ylaj ^jlc. LojIS Ijduift : jji CjjjSuj »»l j 

J— jaSJI j Jj kl lj Ja jB i n I I j jU^axll j jl~f t .ll Aj'VJmall lal^yill (Titjjf-o]J 

Ml extended ^ m ^ya (jajSxa (Jjjaj 4 _u_jAV ^)Vi 4gjkj ja _jA_j t^tii^all j 

4 alSl I" u —11 words *tiil—aiSH" ja iil^jajj 4jV I jlii reversed analogy 

^*-uJaB jj3 La (^ 5 -mjLa-J - jiuijaJI j ja jl t//ie IVorrf 

jo^ll a&'Xi ^ 4j!)1jU llfiLaj llnaj 4iu-ajj //ie Supernatural 

jl yyijjj V 4il Vj . jj Ja mC. j vliUI JsC.\ jA liljJil (jaLui^l <>aiB jl JaJ 

(19) Burke, Language as Symbolic Action, PP.469-70. 

(20) See Burke. A Rhetoric of Motives, P. 110. 

(21) Burke, The Rhetoric of Religion. P.300. 

(22) William H. Rueckert, Burke Verbal Drama, in Rueckcrt. Critical Responses, 
P. 348. Reprinted from The Nation, 194 (February 1962), P.150. 


W 


- JliiSj JaJl — 


4 jl Ja ^ j3l (^Ic J .Aja^a!! Al-^AjAijS?I jjc. Ai^ajj iJjjj aaljS 

A _ j N %j V j A.i.1aJ j&) ^ . Tk J ^ A jUal Jib J&A? 

j at j \ * ^ •» ; j_ j JaaskJ <jl JjlaJ Ajli ^AalSll ^ AjJjlaii Aiuiillj 

J_ab A.., j~-<" _ail AJol-JUaB AaLj$aII clil^jJI J& AjsJLa» 

.Ajj-laJI AjjLal*J 


Jl l_% ly T . c.. .1 1 Ij. ..i j^l i a . AaLLa iAjijAj a .IOC. (JjIaLjA A^aj" 

t 

ts AUii__j AsjAj klilLUaa. AaJj . jjiA^oil kliljjjiu ^2 Jais V) Uao V l$j' Aa. 

tA__iaJI (j_lc jSjJ j Jjjla AjjLuuYI $jA^aill ^ Lo J^afll 

_ ' . 
J.* A\ Ja_a L yg « <_ij_Jl <.. il> (jail jjJajJjajyjyi Ia_$$j J*ij AaiaI j\ 

Ajoi jjSH jUb_all £ ojjJ jiaill l$JJ CjUaJVIj . cLLiVI 

IgJ ^Jc. antinomian [A^DliVl fJbjJL tiilJiSVI Jj- 1 uWV' cs^ 0 f^ll] 

I_AbUaC. jj ‘ > ' j cA_jj_j^iia _JJC j Aa* Jaj AjajLa _jAjj JI£ojIj a —m 

_£] . (jjj AajIIII IjjIa (_^ajl*-aaJI AjajjljJ JaSS aAjlj vIj jL-a 

( Tr )" t -' a_a iiiLJiiaj^SI (jl ^ bUi>»A VI «• jaII ^yk. 

A_jl J iJLj^-a jl J lAJIA alajl (jl (*-A AjIa ^LaJ V <4j£J <jj 

tl)L_5jl ^2 AjIa ^jAU) <J LS^ 'j^ aIaIc-VI j»Aft Ji c. 

" ja>_£]| J_JC. j^_JalaJr_ i 2 j^aLJI j6> bfcj .ujIaIajVI JS ^-a AiHix 

ola_ a L |t; .. ' ^ajJJ_SJ <ilj_u ,jjjS ail .Perspective by incongruity 

a, » U. . II Sja_all B jila" £* ij j±p H ajjIjS j V) 

..Negative Capbility 


(23) Kcnneih Burke. Towards a Better Life (New York, 1932), P.195. 




i&jn £*& 


- jtsBj hSab — ifl ^ 


j»—J Lgjli ttlilj L/>/u J ja 4 aKIl (Jja. tiljjj Aj^laj AuaA3 La <J£ £a j 

■ 1 —*J I_a jj— g_la (jl V] . ^-al*-a]l ^^JiVl UjUaaJ ^3 Gj£^a lj_yA t '»h 

(ilB .AaKll jc. til jjj SjjLim ^LcSaVI Uai A3 ^,<,<^1 ILajjL^xkj tAjjjjjll 

(jaj >jlll A__jj£ja ^ tr, A__jSj£su 11 ^ 3 (_gill AjAjuuII j/i.iij tiljjj (jl 

j $K? jl^ JjLxj Liujj jj .AjIS >, gPi-la i^aL j£l ilogocentricism 

jl (Jjlaj Aj£j£jlJI jls * (JSjoGj ^al jaII AjLlll 1 $j t ai«^Ti ^pll jjl jlall 

A _ 'j w A-> ini JlLoj tiljjj (jl .^(Jjj^aVl) £31 jilt Ajal$ul j ^yjjll (jj-ttn 

j^jIaxII I^jjLxj AjW.ll (Jjlaj (_£a!1 ^jSjII j*ic. ^jalull jjall aaj ja a_jj5 
«a. o ia (jl powerful anti-theological animus «jj_ft^ll jLaJI (j jSB 

<*1111 jl (jjjjjjull Asu La ja oljjjVl ja 1 jjjS I jA3 ^CJawU tiljju (jl A8j.t-kj 
»A$ it niia tljLaLcj&l ^^Ic. A»a^Lt IgjSJj (jliuVI Aa^lc. SjjjiJailj 

s 

<ilj —jj <J£iaj f/ie theological analogue ^ja^UI jjLjII jl 

jjjaj j£«oJ Ajji t^jAl Asljj Ca) .(_£ jilll Jalull J (JjjLujVLi jjaiall 

A*aji« ^Jjjla (^ift j£j fl jl j 11 .ju.ii> luliujl I jjiaja A&wajJ tiljjj jjfeua 

* 

" ig.taall" 1 ni ja llljja dramotism la«j> na*i A*-> inl j&A J jAj . jfclS.lta 

. Purpose °i_ya jill'j agency "Auie.lill"j age/rf "Je-UlPj "JxilPj 


(J^Lua (J*-a 3 ^ jiajjxa £tUau*aa (JS tlua. t^sljAll jaj ( ^A 3 

dramatist implications of Aa.ulill Aa.jaiaall tl iIw^jH ^^Ic. til jjj ^Uj*I 
the philosophical Aa*j«—oil AuaJ&I CjllwuB Jc JjILJLjj philosophy 


tl jjiuuij t jkuijl Aa-ajiai Uj , implications of dramatism 

ttiljjj (JjLaoj .^"Auiutlsll (jujl-lall" t jLajLj jjji.1 ja>Jr» «Jajl£j t jpujjlj 


t ja j—H jp. La 0 j£3 jlala O^iall t. Ctu^j t. t^Jaj jl t_ijlu)L 







- t “t V - lji^ iSi»J - u*ti\ ji !3 ji ^-Vjf * 4 **>*>• 


^g_Ju gp. tAjfr J4*j gl "4 rtWi a* ^JjlJ g& tliaJI gj tiSA 

gi.1 gj jj-oOJ jl "3J[jilall ^ylj gpjSilT jjji-ajj ‘4j4gj jl 4jioj Jatitf ^ylj 

Jj ■ jjJc. ftlij AjaIaB j»LcSAVI lift g! •^- a ^ a *4*-“^ J 
.*'1 £j 1; (^-Je. ftlij ^Ull gUj [—J fJJ J (uaLJI) 

ftsL-.. tjjS" gc. gJI jg-sjll (-u^) culminations 

(Jjjl—pJl g—• jL_p "^aJI 4 jB Jj^j 

( Tt h «»d „U l‘ -'^ .V' gJgjJI ~U-.-Jl jjjj ^yjl^jll j\ t_aluJ\j g^liJI) 

2;- 'A ; ^--»jW ^LcaAVl JwJJ J*- 4 «-g-^ J£ “4j£ <jj 

dlju JjUJ jj .SjSill gJ gill Jittlj ^fAfl cMl J^' ^ aJ) 
.AjjImJI o.\U^aS]l jt ^jj-aauuJl jj agSill (JcliB < i i ai^ j g^ 

Ij& gi V) gli?. .aljS til jjjI Aijnrti ^ (3=>-a pj **jlj gj^ u! 

ts _Jft J) J»., 'i 1 ' g* gl* ji 4-J .U Utjj <jL»* JJJ-JJ -Mg* > 

4_£1 Aj *Api i j4-*J U^J^' ^ ("Sr^l" g® 

Aj (^all £ jjll l#! . j»5M £ jilb Ij*. IXu*- 3 ^ 

-AH £j_ill 4_l<bUii J^j-ll £jill uij ^Jaill J yllaJl £ 

/*%»£*> J» j 

.Ai# ^J i—sgwajj A-aUdftl gj Jj V (li 

djjj^j A^la-» 4i-a _jj gA£l ”t_uhi*ll ^ o^a3 1 jSj tiljJJ gji t>J 
T> \U” r ^A ^ g-Jaskil 4j Wi >11 LS-J *Jl " ^ ■ ■ ! . * g—« 1— 

(24) Burke, A Rhetoric of Motives, pp.14-15. 

(25) John Crow Ransom, Address to Kenneth Burke, in Rueckert, Critical 
Responses, P.154. Repinted from The Kenyon Review, IV (Spring 1942) PP. 
219-37. 


Ct&Ji '■& «Sj» 


- i H i . i,,rti ji3j is j»j - ytij\ jia ^ g *£.y*y* 


*Sr- * J*> jVl 1 —jLi-ia—SljjJl A_jS J&j (jjl! dj jaILi LlajjjA IjjJat "LijLaj.u" ji 

4—2>lc.j (_>%£ (jia ja] 4jjI j]l Sjj*JI (J-ab ^^Jc. AajIS liljjj SeljSj .(jiLdj 

uT pile ^ AcJjJI lojj J*j la jAj t jjljj ^li £a Aja. 

Jajl J—J ^—a o .1j.'.> CjIuI^aJ (t£lJJJ Jjuaj La jaj ^jilll 

A&l&lll LLua&J pg A ]•*)! i ijl Ci iIaIajAVI dJglj — ^jia]| j ^jLal] aHjjaII 4 a^ J <m H 

u' 4*-a]UJI iLill" Jua ji C_sl JC-V ^AJAJ (jl V 1 * ; 4-aLu liljLJI j 

# ” 

(u~ Ij ^-*aa!I Aj t.i u) LiLj 4,inr> jj cJjlalll Sftl j§ (jSajj ^"^"Ia jjLu 

JaliAA J£aaj ijL (jt Haji (j£aj V] AajaLuiI Aajui cKall 

.oJjioSIl acldaj 4.a ^jt 

J* l*£ lijJaA (jjSj Ajli JjU j_jJala J£ £a JlaJI jA LaSj 
- 0 * 

• J—^ i s~ ~ w " a ^ Jl U a j/i aj l£l g"tMiA jjj£j Aifil t^jl*All Jail 

J_du J Jj-JiVI JLS—it J_£i ^jllall jA Jaj dl I j* Jis I j] J 

p^-J^ ^£1 ^ t> pe jll Jc. Ajla a demystification 

(j]— 3 ‘ J —^-}J ’*—J (_>^Ia1I jp $I <^1 Jjll Aayu Jl jj£ij]l J!£dl JS 

i£ dlLLLa. J Aj j3 AjLlas j jl AjjojoiSu ijjlfc j dll j ^ jaj djlaHaA-aA 
iQ£€1lt cl—C»iflll 4 1 1 A_JUa 1I t JUaII AiuiLaaJI uaj AajJa 

djaj AjjLaal jJI t(J*i!l diaj AjxSIjll tjj^jjJI dud mysticism (aj_>J) 

pi—fjl jl—4-laJ j—A —1 ti l tji iVIjpaJ (J*yl IjA (jl ^ TV ^.Aj1&U1I 

Aitlall jl Ajixla jll U jljjl jlgJal jA LajJ j cdlAa jp ^j]l djlaJ^j^aAll 
ALiJiLaai Aa^jS AjjISaI (jjJ Jjaj til jjj ^ jja La Aji V] .pll*JI 

• LSJ^ 4 _>ialjti Jal ,jA _>al jxuj ^ylj 


(26) Kenneth Burke, A Grammar of Motives (Berkeley, 1969). p.451. 

(27) Ibid., 128. 


0»4i '■& -Sjw AjLS 


- £ ^ 3 - jilTlj iSjkfl - jiU ^i jrjjjfiS 


tlll—ljlLa 5_.ijlfLa] jj-ojJaoi AjjjJaltJl jX ujL&al_)JI liljjj 4 jjILo (jl 

heuristic n 4jaLi_SlLuVI 4 ^ ^ ■*_ j 4_jji <1_lix3j .(_£_p.l 4jjj]axa 

ojca_j 1—e j_Ji j a planned incongruity t-kki^> jalul 4jjjiajuJ } 
5—ill <>« c*Liii JlajsS defamiliarisation <sh H £ jj u-jjll 

f—J : c S — J V] ^ ^A^jUa jlai 44 aj Jai (j* ..(jJ*-o JjJala 

t -jUsa ^ lg_) (jJaaJ ^gjJI a jJaaII jl 'jltll 4jilfLa]l 4jjujLai.il (Jlaj (jl ( JuL 

(_g4—1 4jLajJlj 4jjA.j]l 4_u3jp (Jja 4-j^a lAl l 4jSji liljpjj ?iil_pl 

* 

. liCb (Jjj£Lo Jail lajjj^a lijlA (Jajll 

<—iial—*jll j 4ijlLall ^jic. fiUil 4lalj] Ij3j (jjjj 4jl U 0 L 0 J ^Jal j]l qa 

—L 1—j5j 1 (JJ»'imj V j] r^Luaiyi jjSfill tllla.l_p.lj (j^ajlail 

(jjj.il-oil (jlJ taJ—JJall 4jtla—ujj|>U j l i um _ a ^joiI jmxijM" (jl t_iLuu£V 

u' J! ua *j :^ j (jjjir 1 j-ijllj (jjjjLaal jjII j 

<xL,^ \ ^iljjll <■ «n-ijl (Jnj-itTill IJA (JjluiIj 1 _su£ (j£J .4jjl_puVl 4j..il j.4,11 

' / 

.( Y ')"f^SjWl ^Uall 

(_j—lc. 4al j »,r» (ja jLa l£jJ |l ^Ujjl Jaill j 4il£i3l Jaj ^ 

(J—£ 4 -ij I jI— jJ i_ij*J]l j (j Jj^oj£ll (_jj*-a]l (_ylc uiljjj (jLuul jl (jxjjj ^lliil 

<—S—SIjaB {.j —Ja (_j—3 (^iajllj 4*al_pll j!l*lu)VI <jic. tSjjuiLuiSfl tlilSall 

£—« L-Ioj-l (ji, i" cs p_iil jiuil" (jjLaaljj c_i§jx liljjj eji ja jj -^ w II 


(28) Burke, Permanence and Change, P.121. 

(29) Max Black, 'A review of “A Grammar of Motives", in Rueckert, Critical 
Responses. P. 168. Reprintedfrom The Philsophical Review, LV (July 1946), 
pp. 487-90. 

(30) Giles Gunn, Criticism of Culture and Cultural Criticism, pp.63-90. 




OHM '-fa ‘&JH "W 


- t ^ 3 - afclBj A^aJI — iLS ^i «S 


iilj__jj AxmLaa, ,ji ^ aJjLo AjjtaJI JiaJ dlllj £aj ^3 (_jill (—iijpill 

(jjj AjxuLuI (j'j■ -j A.aISII Aj_paj jjJfc 4-ajlSII AjL»I jjjllj AjaI 

.AiaC jIJlaaI Jc. l?1 


./il 1 1 «..,1a o^jJIA Ajawajl L *1 ■ **'^l AjjlS^al (j« l.^l*U (*)ml ^Juj 

‘ ^ ; ■ ■’' ji t_juuu Qsa aa-J (ja^J ji uillj £A ip ^^all (jSaJ (jl£ (jlj 

^_1c- ‘ ig ' iill a jLuua AjIaj qa ^Jat jll (ja jj J,, m . aa3 l ^l tiljJJ l-ll-lajl 

AjuaiHj tilLl ~•*■■'»- ■ (ji a_^a]l (JaJjj _ja i nil" (ji lilLi La _jaJ 

J*ill (JS] AjajXe ajii <Jj t3Jj j*-a ajji y * ^»j V (AaI*J g, h*M i_jUaaJl 

.AjJJ jjll J AjjlfrjJl J A.jmljmll kiljJJ C jIa Ia - ^J £ JjjLfljll (jl J ^"(_jjLulJ^i 

.Ajjjjpllj AjIc^B jjlikJ (jl V] 


tAj.^ j. .Ml c.1^. ^ S ^ <11 1 w■» ^j aljaJl Ajjj j" _ji n<i il l (jl 

Perspective by "jalull jjc- jjJaiall" jL tialaJ bij dJjj-aVlj 

jj>JI J—u&VI (^s—a Wifi £- <*«- (^i incongruity 

J ■*_ j (^ _a eJjla-ail AjauuII (^il^jjoill <JULall (Jjlie ^ t jLjaxll (jjjflj 

tf£.\\A jS _jolaij qa (Jjl ua 1I _jjaYiH (jjiLaJJ (JlAaJI (jl V] ^ ^ AjLaxB 

l rr l° 4 j‘il ..''* ^1 t-<lSN».ll <sJUJ A*\i. Aji (. iiaL La J* J 

Uj_ju l^j] ■Aji.n-t i\) (JS Jj-l tu IjC-j (jxjJaJLi A aVuj SII Ajjjll (jl 

j]al_ La .. 4 ii Vj iAjjU-iV 1 <-£ ^ C/AJ 

ls — iau ^ (j* cynical debunking Jl c -1 j) ^^ ^1 

(jc. AjIIjjjIII ajSiU ciljjj (^lulVi JS (Jjli-a ^ 3 j jaII JjAaJ ^^Aaljll 

4 ac-^Lill (j_C. A jl'j;jlll ajSflA—J lia. l.Hpui LJj liJ ja (jl£ Ajla < jLpJl 


(31) Bewely, The Complex Fate, p.216. 

(32) Burke, Language as Symbolic Action, p.305. 

(33) Ibid., p. 106. 

(34) Ibid., p. 107. 



0 


« £ H v » jiinj jiin ji £ <c jMji 


£ _>ui—oil! jl£ jjlj .<-jLuI !5b Ajjjj til jjj Ajjjj jj jj accommodation 
(ji Vj ‘(jjjik.1 —j (_5^1 dialogism AjjIjaJI £-c Ajjliall tiljjj (jil 

^—a t_&U—a.VI Jc- 4-o^lc. (jjSj J9 La jAj ttldV jaj Jt t—ilalt Ajjljll 

jjKU 4 _lsljjIj]I t_isl_ ja!I 

(jj—J a—L ot J ^ilill jgjjll Jj jiuij tiljjj AjjuLaiw £ jjjj J 

£/ie nineteenth - j*L__e. £*uUll jjali (j* ^-a^aj Jl.iaJl j_jlajuall t_ 

CiS^ll J j&j jatlila J£ij pJUlU ft jaII iuau iJUS jj .century totalizer 
ell..,. ) IS Ijj A , >-,1 -v AjlK ,*j A a Igjj tAjS jll tlAOUi.'ifl Ajl j 

.AialSla jj&j incongruous A^iajUia AOjill (111 jjiaiall 

jjc. AjUSJI j* llj.1% Icjj tiljjj (jjJ jiUuHj V'll jjjIj j| 

til j—jj ^ j—«Ja jl—S jjj .non-synthetic writing AujS jolt 
ei—^jll j—a Iftjj Jaj LajSl (JjUJI ^1 jj^ll jj jJu jA .: I ^juiLwJI j 
^—Sc- ftJ jLj j-aJ (J*sS Ailll J til jjj i_iwajj Jtklj AjjjSJI 

iUljjlL-J tijl J_ j J_ft] .1 j_ A jA AjmS ml ejjj^aj t- °aj^oJl j|" :JU]| j-s. <tt 

<” J-^tl jA\ n ^ _11 "tijljll jc- jjj*j]|" j-a UjIj^j jliJa<a jUj Jj . JLoaJI 

n <_P—<oS" ^—Jt A jM nil (Jj—J^l (jl £J-hi—uil jja. jVla. Jxj-iI J jal j 

j—a-) ( Jl—ill jiajLtjII jjJjjjjH a jC-Jj La jlj Ajjlill jl Iajlj^UII 

j—a ^U l #jSa cf is^" ^1 JH c} (A-JS-u>j Aj ^ja Ijj^a. 

A—JS1I :t i jpll ^yll jjjij Ajj^IjII jj .(j^afcall eJit jl ajj^iiJI (^jlftLa^yi 
jal—ill j \Q _jj lalall j; ■*■ j La£ . ( _ S JuiSjLJ1 jl ^ylaj^JI j^all AjljaJI 
ALSaJl ^3j .Ajjl$j]l CjUJL-axll A-ajlia Jl Perspective by incongruity 

J nil jjj Ajjj J ^ jja. jjaSLu ajwva J US La I jj ljStj« clluil JjU 
AjJSII ^a encompassment AiaLxyi jjSj Lajj .Jjk_* jjc- J>J> ijiJo*. 


(35) Burke, Language as Symbolic Action, p. 305. 




- £ 3 A _ JUS j- jfii 1 jUS jigjijuS *£-y*y* 



3JJJ US .(—S^UaJ^I Jjx (jj^ ^JlxIU Uj-^j jjl Jujj Aj] .iiljJJ Auaal Aa£U1I 

4$jUj miIS a.S_yjuaLa ‘* 1 ■ jl aj'v^l aLotJI j .«.U11 (jjJ AjaIIc AxjS^ 

, 5 -ft]UJI jC^juJl (_^3 1 . 1 I 1 ..J IgJ^jxla liljjj Cj^UUl jS? 

jj. 1 (j; _3 j' jwvl clj^Uawal jfll*** Igjlj (ji»j*Jl lift 4^ja. < jl 

_j tiftjA t_s*ri cdL £aj .fJUlL Juj’kj ajjJaia jl jl .i_iu>ai ^f^l jSLjll 

JjLJI j ^jj jf3 AjjIL# ^ an unworldiness AjjjjJ ^Jl j* 

jjjjW J II 4 jjUa jlj_fr ^ 'g-j a J all j jl jjJjSM d^SAo] Aj^illl 

UtfjB UAJJ^I U jo /jaSstll ^gic. j . dljl jJjui (Jja Al jjJ*-aU-oll 

WOrd A_<JS1I jjj jjUjll AL^JjuiaII 5j.>< 11 (aS ic> aj^Qwia a 

(jJUaJl ts ix<allj jSj fJ jlj 4A-alSll ^ ^llxll j JJ tilJJJ jli tWOrld fiUJlj 
, CJ C.U'i>^flj ^.niljiullJ jJjll j ^^jjall Axljii ja ^JUJI JJjaJJ j^alaJl 

lilj JJ A jlUi LSjJpjjl liljl j3 ^gCUW)?! jjiillj J&jll 

<jj3i-J Jajll"J 4 a£I^JI (r ‘ )o JUsJI JJHSU.VI clibjkj" vj^l Sjlj*S 
^yll V] Ujjjb (jjJasj V ^jll ." jU jj Jjj AjSjSaiT debilitated criticism 

AjSalll AC jjll AjsU ^lc ^alUJI £A tiljJJ dlULil jiJJj JLill 

(J jIIa til jjj £uaj jl V] •(Jxillj I jjia AjSjSsuII Ajjlaall AdlSjj jll 

4 ty ajjL_j ^Ul Jjj^jll AuijUa AjI j <^3 -IxJ 4^gjuLal ja>. £a a j±U.j 4 jU 
I (jiulJ AjjJVI >*il ml jjll (j&l jll ^..ajll (Jja. (jaj>u*\«a jalj ^Jc Aa^Ic 

A—ljU-all o3& AUxj U jl . ^ .. M il j i u i jlalaj iouilj jSiaS dljJJ AjISaI l. t8Jto > 
1^ a * j-; 1 aj—i^aUxll A__jajS/I (IjUiIiuJI til jjj ajUSuil (Ja.1 jjA ajaiVl 
4^(J1 aSlIj A—Jjjljjll) ^ilaloll jUujU (jJJsJIj t_jljaJI ^KmjVl jaJjSjll 

(36) Frank Lentricchia Crilicism and Social Change (Chicago, 1983), p.85. 

(37) Ibid., p. 20. 


£»Ji --JM 


. i 1 ^ jiUtj iilJail - i/ jAt jU* ji «>•>• 


2 />K - .• > ^j| \jl La Ij|J (_paAljS jjjll AjS^uJI Ljajl <_Jj 

\ JC-V A\«.>j La jAj 4 reifications AjoLall tllliyajll JS (j nr» \ «Jl jUsj]l 

_U ^Ia j a jj£j |J LlLiaS 4aJ jjl ^j3 

.^gjl'iYituV) (iljJJ jLa-j^/ 2-eis>. -i*J V l^ic. 



mJUJI Jtfill 

jjjjj j>i! 


yfilj jIUjj 






■ — jffi\ J&IA ji £4 £jm& 


3j^suLi—ui .a „ l\j^3 » jjLIj jl jjl 3 jI i «->9 j_^x ^ ^ AT flc- 

« ( Ml.i .11 jitMt . // (j—3 M&llj S 1 -atj£ jjJlSjJI (J& jaJiwu - 

‘ijsjj—i-u (_>*JIjj ulsjjll ^ .tlij i3jjL Ijjl ^gi CjUuIjj" t ^g£.ja]l Ajljjc.j 

el jejll Jjjailie) eJjS sjIjjj " jjeij j^)j 0 /'> '.'I J* tjJjjJ J 

J V) ,^-uVi J) J^i jx Axjali £•jux ^lui jjj t_ujjjil lift <uiasJI 

SjJ—SI jj3—sH*]l (*.—a a 31*11 ^gA lx£ 4jil*J jl jj3 IIujSJ C-jIjSlII 

J—£ a, ’I x*j ilut£ IfJJ (Jj-ajj jill ^l£^M jl lilli .’g'bSyi ^gJc. 3jjiiUui 
IxjS A jJU.i l j fcju«jj j£j Ajl (£*Jj jUaj ^gjc SjljLall .-*U% jc. 3» Jl 

(Jj^ (JasJI jx ajUyi j£xxil jx (Jmu A£j1lLq AjaxjjI AjI Ij3ax jl j3ai 
jx ^l&&Vl tJij (j^iK"li ui Jjjijljjuj jli (liilj jx j»C._)ll ^gicj ,^l£a.Vl tiiij 
£U*a lx jSk j (^ifr ‘(jjjSli JJfr AjjjlaJiyi ^ jj*JJI cLlljpil iiLmlxJx 
(j —a AjjjU SjAxasil AjixUll o3jj^aill jl" : ^ ^ AV ^3 JJV_? UJU-J*^ is* 
£9jx jx AjjjSx Lgjl ajj_^i-iallj V l3& jl£ jl j AjjIj AjISe. jlv< A^aj 

J . As I I a3_—(-*1 I 111 rt* (jj—Saj (jl l^J a I nj lx _jAj 4ja jVl ^glc. 

ajlc. Ajjjl-v i*yi AjJjIsjII jl j^Sfl jx oAxJjxx llllclll AiawiljJ jjjujIIj 

^ 5 —A j ta 33« J x >Jjl_jj^alj ;jxJj J jSla £ly~ai ( ->K'n (^ill i^^gjxbyi jjSj lx 
lIi— ilS r-lj tAjjLxj^/l ^j;A II ^ujSjj jLuitV A^.llx aljl i_iA_ji Asjc-I LaJS 

t jl r .lij jfcJ t j_J-3 (^x jx dl&laj 33 j ,AjS_)x jl AjaJexJ 

(JxiaSl Jj3l ^ jlxj ^$3l jlal j .^lijjjjSj l jjjjjj t jSjlx (jdljj t jjJUj 

."3jjLj 4 jlxjjl JJ 4(JJ jua. jx (JjllxxJI (ji 




- 3 • £ - jUS j JiljaJ - ^ jU 9 ji **>->■ 


La jAj (dijjjA ( jl> ^yll Ilia. jj-mija jJ ojSb -iaa jjpjj Lei 

ai& ^oiim Lula (dlla ^aj ••' Auill ji ^ <—ijJI j aijlu <-_uj <—Jsj 

Jd Aji V] *Ajli j j* Laic- jJ j^c. a*j (* (’iVn JI jLa jjaij jjiL] <LjLu1*u1I 

t-jaj ( crotchety Ajjjj l5^j V) 4^-ajJ lS d^* j& ti ^lvjll 

1 «M J (j&lj II £-L—Aajfl j-lu V A'm<0 »r )l JI <~I*> >a ^ylc. Hail La$jl A h^^ La 

<-i .£ J— & <^1 — jllj ( jj*a — hjj jjjpo-Lljl jJjj] jA eVjA .l^jL j j 

* t 

^ qA g-Lea^l jli ffrl -l/J^I* JjJ J* liJljlIj 

j> ;; (illiSj iSjjiJI {A&-A an instrument Stai j*A\ ji jial jlal Jla 
AllJLuL_jl LS —i Jjjailj—ui J»aj Le& ( JjSjjuiaU ^jjjJuII j& I^Lask^l 
■J;i*., all ^ better role models "J*i»aSM jj-aH i-ilau-al ^aUj" — j 

- I e. jj■ ■■»<jjl lllu£ (jiij£ ^ t jjuijl a juaa (labjAtaill eiA J£ jl 
jl_£ j] jl >*1^1 ajirtlto (jlfr a Lull jC. JaS v ^lj ((Y 

I_lei j ilgjua JalsJU j^ull ojjaJI (luiDLil) ^alsu eiuaJI S^Jj-oall (ji j* l iana 

cl jjuIlJI (JjVl j»l a*lS —ij tLajb IjjIS aia AjaI ^ IjilS jaill *1jail 

jjliuuall 

j__a f£, jll (^l&j <<* ■ a jjj-cu IjjW ^uujill (j jjla ^jutl jl£ aal 

(jl—S Ajji (AuSajaS?! Saaiall dlluV jli £jli jsLuij jl (jia3j j jiij jl 

ja JjV 4j jJajyiu AjjplLa JuLoi ja Jaa9 ^^aluLall J*jill ^3 ji j« lj9 j-a 

^jJa^ull j*ji AuluJa (JJJUj jl (^Ic- JaSfl jj-ouAj ^1 jAj .1 jj^IS jjSj jl 

Jji _3 Ajl Jj (AjjjlaJyi JjaJJ ji JjS iuwuLajjll LjUDI ji a*J ^ 

^_SI lujaa ‘ Aulaua luLiaa j-a AuiJaB 

.(ju .dj ^Sl_a.lLall) j (IouIj gjjajlj (jajLIujj .1 .] —J 4(lnj jli L.o a > 
jL_<aj jj ^ ^ Y *1 4—ujlull Axulalt (jL*jj// jc ^ lilDj jW 4 _ujjj (djjufl 



V& 1 -'f&j . jjiij 


- * • * - jifflj iiUaJI - JUS ji «>«>* 


l^jLxajJ t^^XV wdjjjjjj . Jjabu ^jjAjabjja A-aa.jJ (JjLuiyJfj jajbja 

J jC.l£b_b ^3 Aj*aUJI Ajjjilji fU bxJ jjpjj alSLj VJ . Ajjjlbx (bile lj3 

jj_£b Ajl vj t^Sjjjijjbll J^LuaB (j-a JxjI jA La ^gll Jai bljab Jl3 jj$J 
djbjjiibll ^ £ jb (j^ (j* (JJ&JI (_ylc. <Aj] Jj bjji -a ic. Vj Ll A lkl 

Maule Curse djj* Ab*i) <^aL2iB bjl jpll J*-al jLaB tjoja-coB ^ 

(J_jl__jjj ' ^ JiSI AxajjbB Ajb£B_j (jjjjB JjaxB JjLuj ^ ^VAj 

' -> ^_ Ifc jjaaB ejLbfrb iAj jjja Aj jlj La AjojK ^I <bbl£ ‘(j*- 1 ^ 

jj jb *il Jj—all el jxb (jeba j-«J • jj““J^«V AlujaJI A^JjB Ail j y.Au 

fJ—A ( J SI A__i£jjaV| JJ& eLeuiVl Aoi] jg h* a burw l jjjB I a B 

.(jij—jjb bj_J jj] £a_ijJJ AjjIj «>bJJJ bjjJjjj ‘JJ_>* 

(j_ C. J t^ji j—Jjb J J7> 1 JJJ (JA J£ (jc. ^liLl) I $ eftj AjbaaB < .1J » H) J 

^j t jLa j£jj ajbja. bLjAU*J (jC-J *f>Uiuj£j UJ^JJ 

Jljj La t^ill t Jajll ^ j_pjj £tgb (jli tfbSfl o^A IfrlAlab fJjLa Ulfi- Ajba3 
0 £ 

( J > t LLilaj ' f- j ■" lab AjL«a_jJ AsjaaJI Ja ( bi^ j jl jSaj ^ *bj9j b^ 
*job ^1 Aj^jjIeB Ae^a-B (jx aJjat j ys\i Ati^ ijj (_$ JJ jl (j«a AaV 

.Ab^> Jab jl ^gJ) 

£ * 

w B oJjAa-a ilil jluJ V j s-ba Ajba. ^ jjJJj Ajl^> (J 

jl ajjjjtL_ui J IbjJ Jla Ajlila. Jx J jjla> ^jll Aaa.jlaJI AjI^aB lillj 

i t "<< jjuj Ali ttilb (J-a (ju^a.11 Jj .IgjLubSI t. <»>.A) AjjSjuO l^JLaabj 
;a Tjlbll Ajja__jjjB Cjbjjjll Ifrjl (jJc. taBiii i_ij*3 Cbl£ ^bB tbbjjJl 

jflj ‘ jjy* (jbjLa 2^a J*jiI JJJ (jl^J '(Jrjfejf ILo ji- ^ .- v J <Jsfo /j 

jljU^al ^ «_jji>. ^ic- (ilbA (jl£ AjIjuB ala Ajl ^iaa.(jjjlS (bjjl*j tbib 
^ 3 ajSbJb l^-rwa jlS 4 jSjaB aaSj ^xa. (jiB 4^jJ-e jSjl j8 jl j t^lSaaVl 





■ 0 * 1 JiiSj tilaoJI - yf&l iiiB ^ jr HjP «>•>* 


<A — (_>3 J ‘ ^n (j-a lA jlj La <_£■!&_$ SjSjuaB ji *-iMI sift ^ie tAjliaOLa 
f—kx*l j3ju f£aJ] 4jjb^a Aj ji Ja, Jj .iSijl J I'v^ jj\j jj J^. 

‘J—J—iiB I^A J tt-iSxjj (jt jj Ljj) jfj ."4-ajL»oj 5JaS JjSll 

jl Am jiailo j3JJ La I JJj£ ij t^l£*»Vl Ala » XoIuiaH Jl ^. vj l 

(jl VJ . <_j cLuia Aj[j (JiLJ 1$j ^ jauuJI diljjbjB to j&Jy> 

J—A t jj_jjj £—$J jloJ Uajb Jkuaj t ji^l Jc Ilpa. (jl£ La 

tjlS jll u<aj ^aill JjJ t_ul£ll <L[£JI JUs-fyl Jib jlaj (J Jc. jl^JM 
jj—jjj (jl—£ La Laibj — iilli£ 1 $j 3 (j£j jj Jil tilijj AjjjLo ojjj J lgj3 
(juLaakJ L-laJU LojaC. jl£ (jx (_j.il i_i*daVl dibb^l JJ jj *<J jlau 

» if 

iio tjlS 3al tcSjil *J^i *AA J A jjjJ i(_lti£ (j* 

dliiOl jli tJllj £*J .Jj^ilL Ala iiL^SlL, VLiijl JSI AjIjJI 
—a-4 ^P *—(j<® ol g . uno (Jl J5V dlil£ Ac. jil lA^_yj_«a J£l J S-ibJI 
(^yC-ij (ji (j£- 0 J jll (jisjjall (ja AC._j*»-a Jib (jj JSJoj £-ij Aj£l JxilLi 
jj— U J 0^ jll AjL w- i gl l £a (Jaljio liA j ."ApjjL" Ja^. Jj ^Ajjl-li IgjL 
1 —$jl tA L-1^ —j t iT i ^ij V JSjuj t3siu J£ Jjl (CjIjIlJI t*llj ^ ^ 

O—* 0-“> UJ “' ''.’ JJ (jl ^r»l* Lc£ .Imagist 

^ 1 #1 j* ‘ 1 1 Abaljj jj! ^>o li]l (jj^.j 4ilSM ^ j^ 

CS—^J • JJ>° (jl^jl -0 J ^ ♦—-A <L-aljJ La£ Ajjljj djjJJJ (Jjafua • jjjj-o 

aot—aJI CjIjL-. 'iA^ ^.Ijj jAj tjbi ja 11YA Jjkj Ajl j* pc.ji\ 

J—la <j tr^jl c^-^1 J^aJI (jli * b 4jjI£ dijjj] AiijJt jxm (jl t Fugitives 

if 

i-ijbj >L_jlj jLa ^jti£j J^ J£dj aSILJIj Ax*iall JliiSfl" :"12!^" 
j_i! bUjl! oUjJ" JLa ^jLuaS ^3 dlJjj) (jSfJ Ads^l j 

l»A (jM (__yd3xj! jLi 33 Ajli t ^~;j > jl (jbj^l ^3Cj (jLaj^l Alluil ^a brtt'.o 

Jlj—(jl—^ sSjj! 13A jj4Jj (jl V] 5 Jjjjj O'® iJ^pA Lol3*jl 3 O 1 I 




j!u > ) If 2 * ‘jj"j 


- 3 • V _ jL9j jto^iaS <£•>->» 


i!jL_asx*j 1I" ,j_a l_jti^aj perceptions "A j.h ->l l alilSl^l"—] l l^ak ^a 

J jA ^* ^ All t^jjJI ^11*I ( b £^1 (jajLia AjsLII i ^jaI Bal l^ 

(jl j l AaV l ^_1c. . .jij m^i Ajliil AAAja A.Vml.maJ A£^ll«V 

A-Jb jj (jl_£ (jj_ II A_alill (jft IV I!sj*j > ‘It A jjoi J (jl£ Aal .I g'SgVn 

. ^ ^ AV (J AllUaJ jajuiL (JI_)La Jj^sjlioi 

/J ls —3 a-XpC ilAalgjJ (J jgia La (Jjl lilij (Ja^UI j J«j jJ=» 
" ( j j j*_^j3i°j t (nrx Jj=a) : a^» J 

I_^I uiLi_s J uVjj <(^ <*yt) "jj« z jn- i(\ ^rr- 1 ! w) 

(j^al_jjl (JlialLj 4Vl ^ I'j^j .(WX) "pUill AiU" ajA^ll Ai^a 

JSLiu liiali. jjjjJ Aa»jJ (jjSj (jl (j£aJ (J-ia (J (Jj JJa)/ JJJ-» £ JV 
<Jc JjbjU jjja (ja jjuj UjbaJ Jill (jluVl J t>J •<-fj*da 

J.^ II fr bVI al_su f »<-J (jj—Sj (jl (jS-aj (jAa ^ (Jl t SaVV^ 

jjljj (jli ( Jc aJS* J .(jUaJJ^ (Jj^aJI al^Vl lLa_j*-ai. tdiction 

t(jAu (_J . J (Jc- Aj'JLLu LajA (jjiLu Jill Aj3j*JI <ja £ jj (jc. Ua <-td£j 

_a (Aj^jC. j! AjLjC. 1 cliLajSJ AjL&.jaua J a jLia.1 (Jc jjjal (j i m aj i] 

Aa.i*jall jO dll Jill O* Ajlc jjJaja »L»»a jbau" oAy u' l 

a^A AC-A] (ji VI jji£j (JjJafil A*J3 jaJjjJ (jc aJILo Lai ."AjilalaJlj (JSdll 

Jj _ h (jj—A. jA LaS iAjSjj^I Ja-iS/l ClljjlLall (J Axjll (JJaJ CjUlsuLall 

jV J 2 ; jlL Vajjj jjj^aII (jaJ diction ^^V'” a' jJ^J 

tJjsJi I j ji j iSi Ajjaa a! ^cui Ail jji (jl j] t j-»blj jjiSall jA la 

* « * * 
t .,«>*. Sj (jl aau s >*j J>j Lo^aC. J^i ieja-jl (jAa 

;> . » 

* _ il jpjj (ju (jV "A*juaall (J Axlii Jjjp (jc. 0V 4 ‘f* L5-" 

0 

Jjl£ (ja (JS (jLu La jsJi Jc. l_slAAVlj t-lAljall ^J ladd 

Si—iUa lalijijj ^j-^jjLa dujIjJlj ‘ Jjja jbjLaj tAjjb Ijjlj 0 jfliL-J 




- 0 • A - Afflj i3j*3 - JUS ui i ac><>> 


(j —a I j\j— ui q\ j9jj jj>* jr <jj ’51 »j jB (juij (j* lAa> S jj]oa 

4jIa*J (jliaj j1 AjIjj <ja jjAJj ^aomj jU^All 

Aj-ajill j^Iul Ajj (Jj t^ua-11 t*lb Ala 4jc j j_a.l jpj ,jaA jA j t j*j ill 

ji 1 L 1 I jiui Igj li. jAIa (jl£ AjL 4_uij ^^Ic. ySa. AiSf Auuali. aAau 

JL-fl ts-^ 6, OJJ—^JtaJ O'® ^ «Vji t j>-aaj jAj 

lj_A ir>—-^.y A3j) .( 3 - a*J AjLuijLajj tlul£ AjSj^S/I AjIa^JI (ji «AjjyjjL»jjll 

(g-lA—ilj jjjjj (jiiLySk! (jjAj Ajjlj Aa. (jJjj (jljfilj (jSl tAiia. ^3 UJJ^ 

i^Iba tillA £aj tlAA (jh _jAj «AjmuLojj]1 43jUu3I (Jax^juiJ 4jl klajlj 

- 

I(jl" (j_« ^.iSaI £ jjW jlija» Ala l_jIj£ 1I ^Al b jjlia Igiwijj 

ffte Stylistics defects of looseness 3—ikiyij Ja jjll iujLfyl uj_jj*1I 
(jijJL-jll f—#e (jjJ t( jAto >— j UjjB Jj 5 (j<o ^aLuuaII aiirf turgidity 

J a. iiii uLojyJI 4jt rt-iiu Oj ^uijLaj^Jt <_j jluifyl Aujf^jll yfjjj^alll 

bj&A_j 1 a] jj£uj Ajljl ^a Aji Vjl (.JLjjfu lAA u}.(^La*a -^ saB ) <s/^» 

£a £CJu*ai (_£Aa j_j1 jJI jgJaj lai\j <U£1 k^^iDLa.i ^£a. Aaj AauajLojjll 4c-jj!L 
U. v . i*i g j .. “il l ^iaI—L oll Aj iA^A^j "pjaUaIT iilij AlL I ^YT ^lc Jjla. 

."CjIajam" l^ii t(j_jjuuj_jj (jc _jAj (Ctljlui _}uts- (Jj 3 k-'flli-vunlj 

jj-jjj (jL_S (_g *1 A (^! (jjij J^Jaia < t !■> ri« Auk^I ja IaI 

(jl£ yjll AjAjjUll 3S,jaJI £A <-a]*iUri (^i «.Iaj) (jc. aUjaII eAA ^ 

Aila." a j<va ^ I 33j tdJLuu ^jc> CjIjIjJ 1 ^ 1 tA A .iiQ*< jj 

olj>J ji CjI j—aA l j .. rt A ,.u j_ji. A3 jjiij J jjJau 

yjA—II (j —a (j—SI .l^la jjAsjJI (jc. Ig.n-t ^ja c_s£j ^jll <illj Aajjllc. jUl 
(j j Si (ji (j-. I c. oj—3 J_£j J (jjA]l kiljijl (jl *Iaa fjh t-*K ,Vi 

jj—j£ l ac.DUl Ijjiaj jjja JS ^jaI (jjAJI lililjl ^a reasonble c-Mac. 

J*Jj tCjVlaJI eAA (jA aJU. j_j*.ujjsk Jj^<u-a a*jj .^g irrational 






- ^ ^ jiiSj 42aA — AiB jji gjgjpil 4& j*ija 


J^c-ljll ^jL^IIj £jJaljll ^jjull t-JjimVl (j-o JM^l jb ^3 jLij 

Jjsk Jjpjj (j^a jjlS (j^juU^at (ji JAjxj J3 (ill) £_a 4jl V] .V_llaX-^U 

.rationalism 4i£tf*Ilj rationality J^l on 

^gj AjLoC- CjI jUjfrL Ic. jkla jalaaJI <-.tla».*uill lib ^gi jjpjj (jlS it! 

(Jla .l^ia * ja. ^ Ajixl Ujajl l$j£l i ja.1 i-iila ^ 4jjlaj tlgAa 

"jl_a_)II ftlxjji” (JLa JjL-aS ^ cLljjll l$j (Jajm 4 jsu£ 1I (j< 

(jS-aj ja.| o^yaj t(jl (j£xj <^11 4 jlaall u-jl ajoLa 4 jj1mU "^IuaII’j 

Laa Stoic n 4aal jj" 4j“L)Lai Jjjjj js-all t4j*>J i.iiaII 4 mjifbll ^1 aJjAj tVi 

4__ju!jjll j . (_jaal_aJI Ia jit^a jjjAjI j^Sj _jj&l Laual& 4jJ_ji]l SjIJ>U 

^ Y (jl _ 3_jlS Jjiif B_)a (JjV _)mj (Jlio LiA 4 aml.all 

4_nj^)ajll 4jj«jiall" gj jia jaj ^^Ic. 4jxal^a i.'.tali (jl iu ^ l>*-> ' La _jAj 

. jjL jljLij jA jjJ jVl 4jaa*rtj ^ (Jllinll lib (JlaJj ^ ^"j^Jj-aSfl jaumll 
tjl—J o<aliJI JJ* JJ4JJ ijjfci (l) i£*i V 4il J* p&jll ^C-j 

jj—JJj jj 3 tllaj^a UiLa jj LSoljjlS 4im» jj V) <jl j5Laj V jalijJ 

i * 'j 'jj t^jjl j_jll ^ajLaj ^ujl jull l_JutS I wall till) (J*ij La£ iAuJajXJ 

I IjSIjj 4iwajJ t^gjlSkjfil j^AJJJ 

4lal£ oloa Uau toljall Jajl jioj j^-aliii tilljjfc c^jll (Ja.jll jjj" 

(3—»>} ‘I—$-3J& 4jV ‘4-aljSJ oliail ja^j (ji ^jlfr Ijjla (jl -la. 

(^J^a—11 tjJJjj—all j'—£jyi J (j-aLaill ^ya ia Jiilj t ^ al lijm 

4jBjfl-^H 4fljL> ^jll 1-v I J 1 •<•>< AAjaall ai& jLuC.1 (Jla . ^-x. l xl l (jjjl ji 


:>3(>) 

In :ji JiJ' >i* tji. jj&i ja j Primitivism and Decadence (1937). Temperate and Judicious. 

VJ& jjiuj <iiS U r-ajV' ^ juai Defence of Reason (1947). 







- - OjjaJl jiaj iaikS - jifi) Mill ji ^y—y* 


All_Uijli o j & jpjSLui AanjUl l* il y.,,.1 1 ^3 All /ja ^c.^ 11 ^Jc j ”... _^cLull! 

4 m ,<'->'i.nll A_jj>_^ll *- aAA ,jli i^gjA^I ASUS jl i—jaS/I £■ A-laa-x a 3 

o j Lij »j» »* ^ IjcLuaS Lift (ja jjAlj ' fl ^1 (ji 1 a0] Aaljlaillj 

. aljaJ! ^ylc 


<jj—*> £-» <-4^. fji AjuJaj La jA StretlUOUSlieSS (JuLaaJ <jl£ jS] 

" i—jAaJI .1-., nil' j ,—Laa 11 jUJJl tiiui (ja _j& jjxjl _j (jl£ A2_j . ^j_)£ 

<^1 r ^iaAla 4ia jSj gj]l fjmllj £-« jJ"J ^V^Lska J 

ij-c- tc’Lij lickV ^ ^ £ Y^ filj#]! gj^uu ^gi 

IA_sLl (jl—£ Aja&j (jl (J_ja. (jVI (^gJA. AajLuoII if. Lull lJLJI 

Structure "»L.lill" (jj —j —ilj jjjaj aSj AaKlI LS j*aj t"lApa» 

V] (j£u aJjjuqI sjxuoa aJ (jL jjpjj (jLaji a'A.uiSB ^gi texture ’^cjjuuII"j 

, * 

<J £m ..... i (jl—ajj/l 1 j—A ^gjl i_L-ajjj j&j .Ajc Aajlj jl (Jitll lAa*_ja ^Ixi 
<jtjj£ illjLfc jLa^jl o:^6U ojAa Aamasai S_>fSk (JlMik (ja Lajl j (_£_^laj 
j tf*>na (jJjS cULy S.1j.l.ji alilxa ^^3 iluj Ajlaj jjlij (jl£ A3j . ^ ^ Y” Y ^ 
A»L.a (j-a La Ajl aJj3 ^ (_yka jjuajS (Jj£ (jl JjSLilLij . Lajlaj ^jJa_jll 
<«-ij—*11 1—^—3 1 jjl—au jpSl j\} jtLLail 0 jljl jpSl tlu^aJl iaill 

—11 C(J41 jLi— Jj\ (jj_J jjOJj (JjISj j^jII cjlaJL-all (j-e ^^^gXAilSVl 

Aj^kj Cjl^^uaoll <il)j jt3kl (_jill (jjjSj 4 Ajjjlac.jUI I djU^lajj <_jc.^Lu 
J aJ/^ ZcZaj ^ (jlc.1 ^Sa L loll l^Skjlj j-jU lg (jV AjsIS 

■ '<"> <J (j'l Aj 3 (juajpjj «JxalU (^JJ-a La li] ((jLsUj! JJ (jjjuijiel 1 Ala" ,jl 
<: !Jtf-II ^zJ^Ju ^ An mil jjpij ‘^iUIaI (jli IjJj ." jlaJliV I ^gil ^tjjK (JfLmJ 

^g-a—mVI" j al l (JSI Aa^AJ AiajaXallj t^jjuiiljj illjJj also 

(jj—aJl frj—Ja ^ (jjj (jl ‘“Ac._jill j^jiir (jium (jjVIjj "Ac. jill 

lijcl jl «(jJjS AjjSi*J ^gjl•>all (jialjijVI t _-lc I jt .*■*..■! (jjjlll Jaa-mllj 




V* u jiU J J '■& 'jj~J jM 


- 3) ) - jiaj- j)t{\ &2 ji 


^i_j j_*J * d ( B 'j ti^ 1 ' j^'j) JS&' J 


•c^J*^ LS* 


j.^.B jj^U 4j*ai!Lj cto*-a Cu\£l jJ&J jjl jl j® ^ 
cl jl 4 jujC. 4 r.., r..'-v {J£> Ajli i iIau a j>.< a l » < a j 4fiAl^3 JCLo ~dicllon 

1_«u jjua. 4jji CiilS US high-flownarchaismas aji>JI 4J[i*JI djUlSlI 

Uu3 4jl jamj 4iU J J*JJ .CjltlLyi £>«Jj c3^J 4auij]lj (JjISj V 

(j—jil u! <-k .Ilk jjlajll 4 *W> U jjjllj 

4_}Jjjlt jljjVl jJ—■j J*^ll ts^ 

J_^j|_a J£J lllji UjJ (JSJjj (J (^*AJ A_j_>Aiil AjsdaLall jljjS/tj 4 -i.»..V>Ul l 

(juaJ j Sm>iIj l$j] • (<—liaj V I ^A (jl ^tJaljll (jo jU j} j) 


(Ji _a jAJ ,^Uil jjitfJI J) l$J3 Jji-ajll LJ*A-all j* ASkla (jSI tfUll 

iJJi O* jl iIjUjS/ 1 * aall ^jjjj^ll jj& jU-iVl u^l AjIjU-c 

S? ( f 

A ljLa_a eiSklj Airways Igjl jl 4(JjisIlj fLJj j^lfr ^Sa-J (jl > .1>J ^ 

. tjxJ I l al jjt & la >11 a jja.1j AjjjIj aJjU-s Ajlgjll ^ i^aiIS jjj iAjaoaum 
, il h > « > 4_jlc. j^a^a ja 4c.j-aa-a JS ^ jl£ ^jll *(l (j^eLJ! 

j_J jljSyi (jSxJj tAilu) j* jjSI UaU^I jjAJJ ojSacII Ac.ja^ ] I 

jj. J ..fy l (3_J#S^]I " JT nill AC- jo i. '- a " Sd Jill’ JjLJJ .Ajl^jll JXOuil li* 

j jl JM< 5 oi jXa ^ 5 —a a j—JaU-a (_>-' ^ OJ"J O^JJ^ 

tjc. a^swl j) 4t5 ja.1 k-iVlU £)J £* W*^ 3 JsSJ t ^ flc. AjjjkiJU 

/l i j u'-O* 0 v) 1 ai I I A—LJoj ^ (tliyajja (jt aJc».l JJ l jj^JjA 

j je- j — Ajj jjpall (^ ‘ <** j (jl jJ^J jlS-oU jlS j^jll AijA^jll 

J;y "'I ulj lalV. . ^ -a tpUaV' ^ ^ j]j ‘^' 

a£jLU ■ * j, > < ' jAaj (J<uu j jlil 4jxijlj JaSa 4jS-a-0 cliilS _ 4jLoL IfJ 4jlSI jjl 
jc 4fsj2 aiu^aiil AjC-Isj^I 4auI I jl liia jA j u "n xll (J±i9 j< 4 j 3 jjjAjSil 






. *\y 


LiLa yA J^aSI <4 a ui]I tilt jjlS^L yi tillj ^gJc. S Jl^Ic. J J. V" J_ 5 yla 1 1 j lU 

J3 jUxaII till! yj£j yaa. iaSa ypaai yl t^ajail jb*-a yft Cjlii jajl l^L^a jj 
jj—uj ^IaI iJjiJ *4i=uJ 4£l^lal jsjj Vj tlalau ^cu^jj 

Al^yAli (_gi jC-LuJU yAaj 4ji y<a j j «- i 4 j ^j*aa!y 4aju<ay3 yA lyala 
i_—all y_)j roughen y» *i*> j yi ylaij yi ojUi^aSB cLiuj yA 

."SjlSj" ySSl I^JUaj 


y^ yjltiudl |^ ^"IVj * a/.frXy/ ^//C. */ yjA. ^1 ^ i _ifcC 1 *,1 

t>* 4jJ V) . aaUS y j > II j <J_j*aAll sjLom yaV j»-‘' Je. 4ai AaaaatA 

t—llg.L. l . - t n VI l—J jIa ^U yi yft II I(_giyll lift £A ylftiVI t—UUuall 

Ltfiji—*-il ti l - M jSf ^Uuialla AjUijua yjla ^111 AjJUaII c j«i cl j] Sjyfoll 

« - 

—iJ AjjjSl I jg j> ja Ua_^a yjs^ 4ai jJju t jjaS?I 4*aal»J 

ySl_^1j Jjj* iixJ J± jjjjj J yaa. ^ lift . jlSaS/l jtajlaa t_uVl £ajlj 

d ^ ta j 5—-sfaSfl 4 —,a K-> I g; jSall ^jjtill SjL ^ j*j yl£ 

I—I—A& j yjSJ V J3j) j»c jj yl l ^ . U«> <1 yLtwJI y* (jb ylj .j»jluo 

6- J^Vl JjJteJb 4aal j 43 j*a 4jIj 3 ^alJ AjaJ yi (->jall 

*^J —M cyjLuajaVI tj^&LaJSkVI — ^£jy<aS/l ^jylall 

jj*® 5*^ (> ^0 SJ^i\ lift JL« 4 ja 1 ySj jj jjuj J 

jb—SaVl 0JyU oJyioll <. ~* i \ i i i >» JI y<a ^tjyljll lilla S^lySj tAjjUaJyall 

t- r VvaW j cJLZ&yi JlSaii ^Jc. - tlaljjlilt tills JL» tNw, 

Jaj V 1] — (j^La t—ujjS AiaSI J^UI 4 gjl'jJ! yC i liAjJ ! 4j JbajyJI 

yul fljjj vn t ^ VV^ ^ (Jiiyii—j _pjLiii yjj 4 aj 2 11 IVil U^jt l^fclji 
CS— 3 JJ—^J Sjbjjl 4-a bU .JJ yi ft JaII ySLuj A i . Jj] ja]I) 

111 Lwa till: tilil £AJ 4 Aj1jjaV| ji A^UajjJI ^ f.1^ "^Loul#jjir 

Ja*—iJa yjj Aiuilallj f .\yauill CjLaljJ ^3 SliLa jjj^aj Sc Lull S lilj i*t‘.1< 


yiu jMji -jjuj Jjii 


. a>r. jKBj iiUaJ- J **S~-S* 


jsJi js j .^u-s s jj^' Jk Ajjsa 'Oj^ ^'jj^ o* 

lj* jjnj J^i ^ . JjSfl -^ y/ 

J - .» j ^_a • £_^l jll ^jL-Jtft" 4i_^»_* V j V- .1*3 -Cux-L^ 

tl_jj£j ^_1 4 _ i is _ ^ t/—LS-^'j **-r>jl“&' ^ o' ^1 ‘ur^'o^V' 

J » ,- ^.' . n jj_J]l jlisM (jc. ‘-&*j O' jj^J ^ ^ ^ 

.Oj>i*i' ujSI'j 




&4uyi uwi 


JUS AJlA :4-»aJS 




A A j ^Q*ll 


&J-* o«VIj 




jiJL. o-Vij :•&« JiiS 


. 3 \ ^ . 'j-j-tl jiaj xa- 'jtin &s C4 j**£ «*>*.»* 


Saintsbury, History of • t -H CP- ur® 

SjL_jj a ".i—iiH JUx ^ jjLUlT j ^ L?j j* * V» * j^' ‘Criticism 

/ j „ ^_£ J <o L£ .aLIuiB Lift jXuuoJ (JDlk "Aillj SJJJ-CLJ ojSj I u m -w Jj 

t".l_x2all ' tilli" jji j<a LaA jlufrU -iljjjl jtt®j *-*“ “C-uLj 

J< .»■ j j AjjISJ” Jj AjJfljll 4-ijiall lilt jLiujl (jlj A*lkj je. Ljm 
S cljaB 2 ,».< ^LJl .»U*» ^jSj (^tlL-axS jt 0 Jj*J i«—oSfl ^ 4jjAjll j>» JAia. 
1 \ J • V — 1 tcjUjll (J*-oall) "g'liim'j/l j ^ 'f A ' J 

L^alfc ji-jAaJI (Ji# j .AjjtiwiVlJ AJJA>J® jjJ 4iDU]l J] ■ '»> <■ ^»L 
jjjjApL-^l j je- »nil V^a-a (JjU ^ jl£ i2aill J ■!?-• lAulllB 

J ■.. SI ^_lc. 'j ^ ^kliUlmuiVl £*) (JxsHj jL^ JSj (i-jjSfl (J^jj 

•{Graff, Professing Literature, p. 14) ulwM 

SiLuVIj cbiVl J® <ij^' UJ^ 

.(jjL^\ J) o-ia) 6- uj^ Jj 3 ^ ^ 05 

. ' I -'<» ^jL_* JJ3j_b j_a.7 o' i> ^*-laJ *Sa.V <A? 

2.ytt Cul£ ilaVLall lilt ^ja .iliSjll djli blai IjjlS jjill 

Ml «_fljj_Jall Ail*-al\j (ja£*J 4,5^11 iaill ^tiiV £Sj-» 

j *i<t (j^ajll JaLiull S."Uj ^SjaII ojj aS^jJI ilul£ J] Ciil 

^ 2 1 .' xl • 4__i1 A jl1I \^Jai (jjill litljV ^iSiB Ja*11 ^^2 !)LoISj 

21J *. M 2jiil tilt ^jlJ Qjn'Vi/iH (jJJ j Moll I o jj_yja iaj Uil VJ cv-ilaxlaJl 

^jluijLaxJ Sjjlill ^jLa'_4ikl •lAallf ,jjill cl j*jjH f ^ C)* Cj^ ' 'J'' 

i jj_o£^j ij^f«] t jjjl^Jj Ja JS Jl!icll Jrf^ ts^ 6 - fe^j) ^'^7' 




*Y« . a,jx3 j»aij iSj^a - jUI £ijj«S «•>■>■ 


4—J (lWj! *C>“ *cs-“ i ‘( J $UJA • ls -uj . I) — JUI <Jlej ‘(j_Wj 

‘UrfJ—^ •_.“ • J <ii] —Jj j -Ujjj) (jjU^UH -^jSaiaSI Ala ^yll 4iUjaj t^jaj 
(JLa&lj (jjixulSS Sjjlj (j^a».„i)l ^»La LoS . |djLouuj ,iil. j 

Scrutiny ^ aI>* a L^la jjUl f j**-J jj 3_*iJ J_£ Jl* 

jaUoa ^j-bjl ,j* jii*j (^luLull jaill ^ j<v>'u 77re Kenyon Review j 
• Jjall <j-a JjVl <.g»AiJl ^yi ^yAplSS/l Jsill JjJauJI 


v a a. iL j'Srt a j a 1 $j2 AjJ^jui a JjjcS-J _) j )‘1 «‘it^ 

(illj 0 j*-ai J (jjj a jSSl (j* JjJaSI UaujJj i—UAifkij AajUII JKI^Jl A^sJ j*j 

# c 

A—ijS iui_ys JSjA ^yjl U jj, 1 j Jjajjj a-lLuJI Aja.Lua ^ 4 jJ_^dl 

C “ 

(jl jftjfiJi <> £^aj Igjji. loAUaJI Ajuii £rJjJI 

<j.>—Jl (>» JjSfl «-ii-aj]l AA*jjl£fyi A**uij*SIJ 3sj]l (jc- a^jLJI S./iB 

A —il V] .J_U=JI JaJlj ^.gnSVil l Jail! £ 2 lIjj £ JjXi^a A*-a 3 ^ (jjjJudl 
■im ,jli .&SI JjIujJuSI j^tLSI joi Jlail! J\ A^ilU 

“ cs—Jl a jjl—Jl kill JA*JI (>4 AjUIS JJSJI <_$ V i_paj3tll 

^_u^_j A-JjVI i> Jj>ll Jjlj3 jfc-as iCjI jiJ ciifc (JDU. AjjjVi CjUj^II 

A . to*>n ni l C il p _yji —SI j A__j^jlj]l i'\\C\m> ti ,Jj 3 ^y> l-li^-a Ai^aill lillj (jLuul 
JLkji JjJaj LaS tA 4 Sj. %^ jSij Cll^j ^ t-iSIj^iil (jiwtji ojlfrlj 
A—jl^JI A—Saij A_m^j jA jliiSI A^.1 aJ jjj ^jjSj Jauij ^f■ «QJj U...1 I ^li~. 

. ja.1 3alj AjI£^. ^ Ajlgjll jl 

tl)l ^—^A ts-*11 ‘JIa 4 ( yfi-S (_ y^~^l l (j« (3^1 iamtS I (JlSa ja\ AjuoSJI Lai 

A_lpaJI SjIoVIj ^»LuaVI olc-jj philologists Aiill ^Jjlj 

<-)' > ^ ^ I * ■" 1 ' ‘ ‘ 1 ' J-Jl A a I uki Ijliil i * 'j-. AjjiaJI jljjLi \_g_s3 (j j m ' -~i ■ 

(jj^- rn^-iA ' J l ^a Iaj^Ij ( _ s Hll A-kJajLx-all (j<a j»Cj]l tS^ ' 

< '—^JsVa/I J-^l UJJA ljj'>S jta ^jJsjSI ^Sillj A CjLujI j^SI 



JjjU o«Vij 


- S X > . jjjiit Ji2lJ «a >aJ - jifi\ jia jj £JjjjjS u>.^i 


^gjl (jjSljj AjtjSjl J sC’l^allj 4i_^Jtail t_jL ' ^ J^S Jja lc._^2 Ia jlilc-L 

djL)jjjJI LaJ La£ ." )1 1 nl _j^l\ «illj (jjjLou jl Aa^lj Jja AjiDLa.'ifl 

( ^ya ( jJc. NO'-" j Ajjjpll ( alc. jja (jS ^jlS 3_j . 4 J i pi J. .11 j A^J^I 

t --1 ...lj'" t,l .*, •' l*■ ~'K j ah i^')£ all i_ilj£aiU S-ic-LaS. ^ga-olSVl 

i' '1 11 \ Aj_<aLiJI 4j_jjjfiil ^Lallj (jjaJ^lail tillSjV Aaj^A AjIIaj 4jJ);l>'^' 

.Ajjl ■ ajfyI Ac. jjJ! jLigjl <_J^.I^)a j_jjj AjJIj ALa.^a -lialJ t4j ’ijKill 

i al^j “--vl **e.l JSS3 (jjJbal^Al!j ifiil) Lai 

4 .Jjlajlj 4 j» ■>. j]| 4a.„ la" ^jjb 4j JjC. ^>1 jill AjLlaJ JuiA.JilS^f' 

V-i' A$a j ^ja 1 jjfl ■*'l.J^ nII jjc, "jaill" f l■ ^jl£j .AjJLuJjIIj 

^aI _loll ^j-1 Mil (j—E- 4_jjjSflj 4jflliu]l ^l£a.VI eLnaal jA tjjjUjlaJI 

. Aiujl^ill 

CjI—JlIsJI ‘ **- >VI *> i *~ill J t»_uS]l fr I j.'&U 4_caJLjj 

^gh (jliaa ■ al ■ til _j 1 siu ihj-ls. (_jx 4jaAl (Jsl l$jl JjLajJi j (jj**>l ill (jjj Aajlsll 
^—31 ^Ull JU-aJI ijA tJE^ijt'yi J ^tu^M Jj*^' >^J-^ 

J2 jj-aU-oil i_oS?l (j^ U>1' * —iL t- ail a JjIajj .^aJ^VI Jla-all 

tj_axj I j-a ‘(jj4jlJ_^3IJ ftl(^LS .^aJjlSVI JLa_all 

I *■* Ca^jIAjS 4 jr al ■> II _^p JDLi. 8j-ai*j La ,JLi.4L ijjaJjJiiilj ^J3 

J^l_i AgJJ—di 4_3__)*-a ^3 (3A*J ^jJ^I - . **^l ' tjs ^(ja 

4 ; a U.^ 1 1 o^aC-SM n-jIjSj jliiil (j-a 4jia. ^jaa (^jjj ^ij .Ajxal=Jl ; ->g'u . i ljJ 

j-*<" ji ^jtaLaJl j»C.a!I kliVLa-a jjC. ^g.lifUSL^I ^C. JaliaJI ^ Ijj£^j (jaa 

.ei^aJI ^jLajll 

C I . 

4jVI i~i' ..i'^jnII oLij (ja JS 4 jJjj jSaj IeLujI __)jSI j jn’a (jaj 

^ iN ^l JaUijJI » n * .X, La liiliSj jliillj J^ua-lill (jjj Igic- Aaswlall alilaiLaJlj 
;_K ■* ~»n _jj L^JS ^ - Mu a^all (Jls^all Jl j»l*3l JLa-all ,ja (J_jaj (_ja 






- <5 T Y - jLOaJl jaI21j — j+j£\ Jiifl ji £Jjj±a£ ACj- 


t «. W<^ 21 a 4jLl> ^jic 4 M-nail 0 x 4iUaj £jj£| jill ^r-L&A i yi ^jLutfuSVI 

A a jC-.ix]l CS^\Sk jll dlxli silSj JSjxjI! 4olxC- jUal . jdc- 0uiUI jjfill 

tfi-Jxollj 4ojj£ll Jla-x ^jiCi jjoioll di ^3 £• I jko^lj UxjSat 

A.—a>jl ijj^jVI i—slJ &bll 4__uiSfl 4 juiI jJI LiaiJ di§ji! ^ hx-x ^ 4jjLxx 

4_j jjLa-J^n dil_uil jaI! ^Ixj] jl ’>j^- 4jl V] .4 j11x*J jll 4oa»jljiS'ill j 

lx_Jaj 4_ojolaj^l dL^J jJ dillj dilxxl&Jlj (JjjjIAxII dlLxxujjx jxjd 

jj £1-uij ^ACj 4oxjSrJl Jo ji-dtll ^Lat 4 jtmil 4£-ljx !g ^Ij&ulx 


j jA_.Tk ^Ac. jx ^c. jl! j .4jxjlx*iti jg-all Ja»lA IgJ 4a»jxll oSill j ^IxJI 

M v] t4 ooaVI dlLuil jjJI jji a ill xll d! jjlaoJl jjiaxj jjjxiii ^ 4 _jjj]I tiUj 

JL-Ja dl j_o3 J^l -L 4jjlll dl_ ^1* < t 3, w l, 4 *. J ^ i.«% 

dlx xl ^ k frldilj 4oxol*oll 0 x 1 jdl jji axj dlAadJ ^aj Ld=k jLxjjVlj 0 xujoll 
^—a p —j j^j—C 0 uitill jjiill dblgj ^ £jJajll jA i£11a jl£ .sl±k 

dAauxll dLY jll ^ aljjai.il! gxl jj AjI jj 0 x i4ojloll 4oxllxl! i_jj^JI t jIV.I 
4 __jjj 1I «i!—So ^aIwU IxS .LuUsjjj ^3 a.YO.'v dlfcxla. cldl 0 xj 4 j£j jxS/l 
>*i! i.i l jil! JL-.^x dU'N ^gjll 4 jjSs1I j 4.jiiiiiijxll k-jloixVl 0 jd ^2 Ljao! 

. jjjLJI ^IS 4gjl>jttlx a jjj-oj jjlaoj 4 j jjl^.‘iyi 


j! 4—oiUajjoll j 4 —jSjjxVI ii.* ilx a\ > 11 jSxo (jill jjxjII jx ^c. jllo3 

1 j j2 —jso V 1 —egJ Jx!—Jj >■* ;-k.i Jl>xS 4jjjVl 4oxl j^ll 0 jj!o j! V] i4Siaj 
^!__S ^—3 dilxxl^l! 4jjlix dC- 4Sjllxll ! ^. i-»Ti j >-n. 

( ^»x d•>*■') 4jjJajyi du^jj (jjJI jJlxll ^33 .4xjjjjS?I dUxlaJL jj^lJI 

>4 jil;l l j—x 4—xjlj 4_oLkx jl A _oijUa 0 jjUxx jfr 4oxol*jl! <■" iU.i.ji jxll 

t 0 JojfxSj JjjStfSl jojj 4ojUajjoll ‘H jjj lxo3 4xjllll dilsilli.*^ li 
4ojUajjoll . * il * xl 11 jojj Jj i4ojUajjj]l ‘ ^ H jx IxA JJC- jojj Ixgoojj 

Jixj dla^lod! ^gA |UcjS& Aju jC-Axll j 4o1a'VI daLualaJI jojj ( 4 jSj jxV! j 




jijL* ijS&j :pIL jiSJI 


- * T T" . ilijaj - ^-vt all y giijiJ -x->->• 


J_a. jx ^Uaju £4 xjj IjjjjI ^3 4 jajW'ill 4 .* Li 'V1 jl jja, ^_2 t^jLxll ^Uaill 

yJ 4431*4x11 djLo_jS-all jjV l_)iaj_9 «^jW**ll ^ic- Aixu-xiJ 

—J ^—lc. vernacular ' A —?■ jW' CjI^JIIj ajjiS-oJI c_sbVI 

lCjL.xi v—ilj^lll AxiljJ jla A^ j-iLy-V V I ^iil JjjJI ^gh ^ . axla ll 

^iwAull f .jaJI { j3 AjJVjltfJI 44*J_pll ^aIIoI] ^Lpj Ia^LliC-Lj 

■ ' '~-1M ^jjl 4_iLotil ^ j i g^Alix! AjlLoC. Jja jJa i juiC- 

^_xjj tilbl A^jlIjj .AixaxisJI ^3 4-ixlc- ilAa._jJ ^ylc- Jj i 11 Ajuilj-lll 

jlj_a JLajI olc.J jx ^ jiC. £x CjUIIaj (jUJ AjjJaj'yi tdLxl j.i]l j-iijx 

A ■*■-- -\l . < -v j ^ La _eA j 0 a1_LcJI JyuJa 4*-j.W 4A>»il j.3 

L&^juJ ^1 4jLa ^jA j i>illj jjjpll aJU. CLijI A3 j . £x 4adJjx __ji 

a WjjII _ia ^_]| lAyo A jj.’itll j ^IjL t JjL ^bll Jl iLjjji 

. jilaJI bjj-aC. ^ LaLoJ Igux JjjlS ^jll j tAjjjlall 


■jj i a*«W ^jilL-axil « 4jjliLAxll ^j^ll ,jxJ 4aJU^axll 4j j» £xj 

£_3jx IxAauJaj jl La^a-aJ ^E- jA JaaSM cff <aJjlS,Vlj 


_JajNM _—11 (Ad <jj 3 aj$S (jd ’ - k: . ! 1 a$L . k- i 4 Lxjlj tA^A.!jxll 

J'-l A a <jjW ;V1 iljLJ jaII JAjjj J) diji ^pll LI jill j jSIIj 

.1_xa L-jlcli [J' ■■■ J_jAajj l^JAaAl ^jjSj ^a ‘(jjill ija t 11■-i'll' 

JL_axa (jxAuilj jA AjIIjJI ijLskixaall ^ aJjLj ^ill JjVl ^ jjJajxJlj 

, .-il '■■» \ '» ■“' *«>. -\ l J -S. /'l l Ii(A ^adjulj 4 . xS 1 ■ .1J a-,yi (AjLuiI jilt 

4 * »iLi . »*«-v 1 ''«> ■ ■■" ■ “'' ■ ' ^ i 19I) UaljC-^Adill j -ll A..i..;ljtal ' 

^ i ^ j . til jLiHiVl ^ ^ Aa4_jSaJ1 ^-iiy^slls ■ ‘ .ij ;^ IajIas&Ij v ii iVk aIaJ' 


jx (*<l \ lilljj 4 VJjJi ajLa LajLiC-Lj AjjaladiM Ax«l_^i]j 

(jj—SajLJl jli—ti UaLj jp <• “ Vig »4 aJjsll (jJJiX*]l (jjill 

i ~l I I J M A jj \ ■ .-v ~i l Sjp3 AjxSC. 1 (jlajll jx ^3C> JA /lli a iaJL 






- 3 'T * - AAlj yiAaJl - JiB Jl 4C>~>* 


ulilc j —Ja ja ill jaj— J J . Aju Loj3 jjjS AjI jj ill jAa. Iaj jij lAcjlill AaaIIxJI 
1—$Jla. Jc. AatAla. ujlajA ^glc. Jjj^aall (^UUaLaB j lllljlaJAVl j 3_>J jaII 
^3 l^jcbj^a Ala aJsluuj sJlal jjjxj i_$y^ Ifoiic (jl jjjA 

L u c- .i '4 Aaj Liils lIiI jcjilll tilt A-LoALi \jal_pcl £aj . (jjill ujLjIaj 

(_j—ic- AjLuU Ale ^ m i n j^g]l (JSjuJI lillA <■*’ il y <_£Aaj U-iljjC-VI (jj^jauAac 
• aAjaj (_PLu AJ (_uaj*j ^aII jaImiaII aUjjVI 

A—ailU AjJlall i" .-ill ^3 ^aLJI (jAa_^*J! (jA ^jllll «.^aJI Lai 

ijj —*iil (jjjjL-aJI ^—It A_jjJa_jyi CjI _Wil jaII jjSjj Aa. jaII Aaill 

£—“Lill (jjaJI (JA jjjj La sjiill (J^Lu _)$Ja La jAj t^ajjWlj 

A art A a jLuil 4 jA ft jl lLiLL&II lit jj| . ■*» N t" il ■*» «VS I* j j.*ie. 

JAJJ La£ <oJAiil lilt ^^AjAlSVl J t^Aijll (jJLuaII t jjj ALalill 4ituuJ 

4—JjJjjJt j Auuilaui—II j A —je. LolaVI — _clfeVI ujVLa-o jjj ^11 oLiijVI 

^-dl <-" lit j^iLa ~ ^ jj| Vi jjJa_ ja!Lj AoAslaJi ~4 j 

>-i —£jUl Lh*j .UIjAa jajSJI (jl&Vt .J 1g;\n Alliil cV^A l$j 

A jajIk il l ^A l 1 al l Aal , ‘j l V] i—sLuu*ij^all jIaII j, ^ ^^ 4_1 L-n. ~- r 1 - ^ 

(j-a ujUijluLiII uLll*-alaJI (jAau ^3 4-alA2l ‘*^ **» ^a A3 AjAalmca]! 

La jAj t”ujj3 jjft a«.ljfl]r J\ AAill ^1a jAj Vt UJ^' 

• A3 »AA (j a AAllult pjaJl ^^3 aJjLj ^jaui 

SjL'i’yi ls* jSjJI JjLuj ti»Luil jaI! ( -.h» a ^3 

Jl—aJ ^ (JloJUj iAjjJajyi sliLij! jaII ^gi SAlAa. AjIaj (Jui A3jli A^c- 
Richards _>ijl > *> L>° J^ jj a»aL> ^3 wa °, , ;^~*'~ , l' Aaill 0 $aa 

f j— 23 Ransom ^_y-ul j jLS ua diLj jajU Ajuola ^3 ^ iLeavis jjaJj 
l>—^J JJ Brooks —j ^ ‘ 1 .... a j <■ . i l "i^l l L>° 3^L» aa*J ^JxaII jjAj 
I gjl aSjc . 1 ^gjjl VI JSjaj ujlAaS/1 lilt AjaaL ujljpcVl ^aj .Warren 




JJL* 4ulja3 — ^ jr 

^ 3 1 j? V- <_£ Jill ^sjjIjII (_j-a_jj-iaj (jAiJa lflV«nfri tilljjj jx jj£I I jJfl (JLjj 

^_3 l_y ^j V ' II ' Ijxl_3 (jjiil jllill frbujlj jjfc Jc. Ljjl . tljLuiwi j*a]l ^Jjtj 

jl jj—a ^C. Jl Jc.J idiLiLS (j-o Ijajji Loj jJc. J &J (AiilaMall djL*-oL=JI 

JLaJ 4jl V] aJLxa £-LmuI AdLua Jivvi " AjAaII Jajll" 

<jlu!l_p]l jUal J j iLiil V) 'LS&& J alajl J] SjLSyll i j£j 

lA. _ \ >a"<ll AS^jaJI o^A Jc AjJjioll jyjljjll £ji±j J Ajyu-a AaJ ‘As jjW »V1 

4 LI qja2 Sj A .a-v 11 (ja jj | jjilc. jjxdt (jjjsl jaII (_yanj (jl h*Q<lj uip. 

_1c "j—jJaJI i_iiir 24 ie j±)1j Jc C* '-’• LaJS AjJaSllLa 

- ' 'H JJ jljjll j AjjJII ^gk t*'l JJ S Jui^l ya j Ay *1 Jl 

^J_II ^lajll (jl lii.'i ^usjUji (jjJasJI (j Jll (j-a > *llj\M L ^ Lail (J Lfejl^cl 

iljljjiaJI £-a a \.M /'■*! I ■n. l*ii (j\£ t£ -ojJilS,Vl (_g j~ii.il/iH Jc ^.onkall JAjll A'ia*t 

A *11 JJal (_Jil-i AjJ_)3 lIj Jjliaj Cjxj (j]l AcajLull 

i «*'!' (jl LaS (JjJaJI •&]! J-a^-a jA £ilaJlj Jb jJ JjJsall -laill (jl 
IA ^ S Ufl (jSlj .(^-jjIS^I jifl Jlid Ail* Jc JiLij J .UaJ 

i * 'I '‘"VMM1 eijLuil (jjj * * ■ *11 clsl Jaliall j ^^iill Jcliull (jLiiJ Ijllrw aljiiDU 

4_Ijxls La£ "jijlr ^j^La I—iuj*j SjIc-I J JLojj (jjji»ll (jjSlI (j-a 

(J j -n. jjjj ^iisil (JjJI J a^jLuJI ^jaILoII dulS (jjiaJI JaJ .till. VnTfc 
cl—gjjlj Arnold -3—1 jiji j —«-^l-iJ -sULiil ^iuulLs i (j_J1 j » 

^gjauall ^jjSj jLxa j. AjjjVi j»l£a>.S?l ‘jjlS Irving Babbitt 
j j'., - V-j,.' 4_Jc, Jlal La j Pater J^U Jl A;m>Uj Lai tAjlLoaJl 4-ajfl]lj 
Jja-a Aj£jJ jjju J*a Jj jl£ (jjill jU" JUaJI JsSill" Saiiitsbury 

A A Ir- j . jj^wll j 4JC j^Ja_j-all A-ilSjoi] Jljx J (JlLoJ ^ AjJ J AjI >* »> i l 

<C^M JaiJI (jji «"JjA^JI JiiLiir ] AL-o j cgJ .i.. r 1 -> U (J15 La^aj 4(Jla. 

^_jjl (^^ajll J»ill Jj J dogmatic criticism Jaill J 






. jij\j iSaJi - is ji icj_>» 


jj_B > ^Lj£>lj]l 3 Jiii il-il ^ 1*1 .itijill j jsiLJ ^ 

c 

^J —■J jl i ^la jl aJ ^!a ^_j J ji]l j pSaJI La j^ix IjJ La allxi jjjJlxJ! 

1 — iil Vj ".iC.1 Jill" l _ s -L^ alcl Aji Iaj V ^rill mljil ^ij .Ujlkim AjaLaJj 
^— 'ivilaai l 1—alii jj .o jjL 4ll£x Jjaj A.Laa)l j mLjiajilj JjlLuJI jl Iaj 
J rf^ Winters jj&jj Ijeavis JjsJ Jla) Jj^mil jjill ilii ^jaxJ 
tS^ 2, jr^ 'Su-^ if- -^J J ^Vjkul l -ialli LjlLa Jiaj (Jllall. 

JjjJxJll— SVl A-alb ^ill lajJI jl VJ tAjJLaaJI pliilj ^SaJI ^-uL> 

.AjjlVl <*J jlil IjIa Aa jj wijIaJ l$x All LaS LLlx JSaj 

A L i ,i la J j jjjB Jlil Ajxlbx ^jlajxil lift jx Jjl jjA.V | ^»libj 

J—xi >—i bl^aaJ l lie. J^a. «.* '.*> ;ll j liil! ,jjj Aj^^Lx JjjIa Jjx jjxjJI illli 
Hi _jlallx]lj JI a I I bbe <jjJ Lcpb o jbjeb Ilk sljl La jjj - ■* ■»31 (jjall 

—a ^Jj Jj-ajlll ^^ic. Jlj $1 j1a Ajjjd 111 J^ial JlAJuJ jA Lajij 

jp- J~*ll] SljlA (_Jj]bJ pl£ -Ada jj IxS t ^joj JIaxS Aj jjiajV l (JjLxl jlll 

^jjill j ^jSil AjaaI ^Je ibe Jjj_^oj lliij]l JtlS 1 «nll ia3 . >_sLllJl £ll jx 

UllS 4 Jj jjaLJI Ale. £»llj (_£lil A '■* 1 < A0. ,»lfll l ^ i> * C a ^ ^Oi 

l —o l . CjLji_u) jaII (J__l.ll i_JiVl A__uljl A \j‘, V. ^llsjil ^JxAluia 
A__2_jx^o 1I ^ j£ . a .. g Id Lcjl j j; a! *H lila Aja j-a A ial ■ J J JjSj ^ ^ 

Aj_)lajil j Jf iL-Jl jaj ^gj l v . i l J^Ia j iAjjAaSI <■ 1 il» al a it AjIc. mall ^jii) 

’-«a <A—Sjatail Jl£jli Jja JLiS ill!) ^ic. AjC.^ill <-. L,>.V Ai^ia IjlAj 

(_ 5—2 <—jiVl AjjI ji miLu ml£ ^lll ajjajII vIjVIaxJI cLa] ojjAj j_jil 

A— C-Iiljll ^>ic J)a JS ^gi Af’.aa lA&jlui AjajjIj jAl^a ^ ^llSVl JUail 

-poetics j!j rhetoric 

Jm—ai ^ UjIiI j AjjJAj^l AjlUI ^gajjia lie. jjlS ^ AHo ^Ic. 

J —jLoj lie . jA j iAujjlaj Ljjla V* 0 £jjj A jN j j ^JjIaaIaj l —' l 'IS 3 jjle- 




ijjjL* :*siu j jiin 


- ~ S V - Jiuij ilijaJi - jia jl aej-ja 


JaJAxil ^gjLua ^ic- Cil nimjx]l l jx . O O n il /jISj ^ ^. LpUaj^j >v^e. LjjSj 
( j__£Laj ,jSj A^kjoJ! «illj taoLull OIL Aj-nlc. vljl^jJ ^03 j ^JajUaSfl 

lo__A jlS 03 j t^JLii Ajuxla* jx Jjm AiaLx 0 Jjft a££ Olo I^jIc Jjaxi&JI 
. t"il ■ arxlfrll i* ij.’i-s't j=u 4xxj£aJI 0jj.%11 LawLj LilLj js JjoLsJI ja*j]I 

A.j.ft _mi^ 1I jjjl _Sail el:_jl£ \ AA^ »1 r. j ^ AO A ^»lc. jjJ La o jaill 

^aI _Loll _i CJ^y-Ju Jj jiujj IgAjxj ^l!l AjjjjliSI cT.jl».j_^tjJI j 

Igjljlj 4j Ailll Solx Ajiliuil «.Lij] ^Jl Pjjl 03 AouiljOll 

3 _ypj> _%x (j__x (JS lgJd^.1 jSII (_^A j cAj^ljlu,yi t." i\ «■ xl •> U jji 

oj—jio] vljLtxlsk ^ H.y. Grierson A.C. Bradley ^^lol _>jj 

University LP_aL a_j1SJI a »<>K II .a-jjjjall ( _ ? Ic. tjjpjJ j 

David <jj—uiLa o ;su Ja-e Ja. os W.P. /(Ter jjS (jl£ College, London 

^o_ll ^_ uijSII ja j Ae\ Sjpall loliuii <jl£ .joll Masson 

Jil' j L»i . IA A‘I -klc. Henry Morley ^jj* 3 jaa aJc. a^Sc.1 

. ajixU. jl£i Walter Raleigh 


Michael Warner, j—i j'j J—SjIx 5—ilia j—« —a a—jSjjxVi oJj p — Jfci l (') 

"Professionalisation and the Rewards of Literature: 1875-1900". Criticism . 27 
William M. Payne, cd., English in American wj'—^ j—«j‘(1985). p. 16. 

I-- -at . fiJ '$ all Af.yv a al l o*iLal jOi'j ‘ Universities (Boston. 1895) 

»* J 'l ..Sj\ j A _jJjU '^‘1 OjlxxlaJl jixjiall Jja.^iTiit LjUaj^ai A;.till: Ojl j j . 'i'ii l 

■ ~~.>-v«. ^ tt 1 ■ jit jLLoil vliVladl I— LoaSj . Aj i j\> 11 jila-Laxjl 

. J ^ aOpkl—ai a aOaaxil ^jlaVpl ^3 SjjSAaJl jles.'yi ^jls AallOil 

1_J ajmjIIjj . Historical Statistics of the U.S.. 2 vols. (Washington. D.C., 1975) 

* IajjAj jliaxi'lj jiajil wj'iOM JjSk Uijaxij v *> a jjc. Ojljlat ^a 
Fritz K. Ringer. Education and Society in Modern Europe ^jLS ^lc 1^-d exae.1 
77ie Transformation of Higher Learning, I860- (Bloomington. 1979) 

• 1930. ed. Konrad Jarausch (Chicago. 1983) 




Ji JL. u-Vlj -.flit >Sj JUS 


.OTA. jjuH j - jjA'I J»3I ji gJjjwS «*>->> 


^ Jjjij jl ajAjjl A*-oIa J <—via. ^lla (liVlaJt ;>“J Jj 

1 1 * >1 m /> ' •*. Lot 1 j:j,'h ’^1 <■—1*jSM jLlkill ^* M i->jl k_lljVlj Ai^LJl 3Ltull 

jl jaII (jx a jip- ij «—.oV^ f tkJgj jll AjiliuiSfl AiJaj ^jaSu OSS 

(tjJ-S J—jl 4—*-oU. J) Jaiallj ( ji^^u Laj J*-*^ j) jjjbUS 
a-l_*iaJl CjLV jl Jlj -c? jJ^V' S-^l J JiJ 

5j«J 1 iliJ Jji Frances Child -iLL!u (j-u^ojl ja ^*-al lIua. ujIjauj 
.AjUmJIj IjliJ jK La^u 1 AVI ? lc J Iji j Ajj^V’ 

iil L f' ■ >»i~-l JjI jV Sjjjua vIj'j »«->•>. tall aigi Jg-all j Jajll jl 

(jj_uiLa — jjjjjSi oil jjjjUaJ Jl a-iLuiVl ASC. L-it-aj (jl ^ ij-v tAiilajll 

Si—jaJl ^—1] —aj (Jj5 4jIj£1I {ja (j j“U*J ~lS Jf XJ ^? JJ J 

i_u*ti j toJjJ at-a jJ—j] ^—3 ajul— Jj\ <—ilijJ-o (jjSJ 1 Jajj .4 _lojjISVI 

(jjlwau—aj 1 ■»■» (JS1 klul£j tiJ)Ua]l IgaS-li jl£ JJI A_vJ_JI iAj13jj*-2ui]I 
Ajb&ll JLaC.1 Jjj^aj jjjjLa ja (J£ (JaasIj J&3 tAa la -i ^iU Ajbfiil (j<a Ajlc. 
(jl ^j .AjxxlaJI Lag.ltAil.va LagJib^l frlil (_£jlatjll (j jp i nall (Jt jj^jaallj 

l. —A.UJ tAil % I <->11 Jl LaJJj Jj Uau jAe 1 Jalj (_£ j l tt iVlJ tt i j J JJA ja (J£ 

^—k Jjta < 1** -j- LJj\ jfoJ) W.W. Skeat C^> j (jjjjLa jl£ 

ja—i u (jl 1_oS .(jjl JLa.j JA ljj£j (jl Jc. Lajfr Sk (^Juji-aS Axxla. 

J Ajxjjl^i i—ijUaj (jLajJa J& I jLafr J3 ljil£ ^» a>1 > . 1 1 jjlSll J jjLal*]! 
j tLalla JlA-all ^Jj-al Laiic. t_jJlVl Jl 1 jlsiijl jaJ JU** 

(_^aj^p__ji a j1a»1I 1 ^^" 1 !(jjilll jLI,-.'••'.• _j ja (JS Jc- (j 1)1 u La 

v_>jS/1 j _ a A _ Skjj ^_ It (Jjjuo— oJl (jlS UjILjjj Jj . kjUkiiljjll SjU 

J A^kjJ U^XJ (jaj Aj Vl^niyi vllLualail (^Ja.1 jl (jiil Ajt-ala. ja 
A__jslaJl Aj^ vaS _jl JjJuiS1 Axtabk (j* ^jjIjS jl AjSjx^I^D uU ^pB 

.(jjktijjja. j jjS j Jl j ja <JS (_5^1 S-iot-j La jA j Ajj U Jl Aj-ajjl^l 



JA-j-flj 


• jiJflj <& — ^jdSiy jiifl <&>->• 


SiiLyil J^L^DI i l^j| 

4 — yj C^ Ul j 4 jilijjB 4—ill! —A j t4 j Jjlalll 0^11*11 ^Ic. j ■ ^ajSj ISjjJ ^ 

1—a£ ^ JaJl ^jJajuj djfe^U! ^ilc.j jlaiallj ^_ijt]lj t* >1 1 . >. 1 i^jllj 

JjixjII _j AA£il £■ jisB ja a V a a dl jls j a jul mV I jaxj 

(—itjS Jjl (—ilj-a ji j M. C. Tyler jLIj jl Jj .4j^i\£^l ^lLa> ^gJc. l^jlaJaiy 
4 — * o l > ^—3 jldA£ 4lij]aj jo 4j ls"h ii^ lj pU ^£j^aVI (-JJlVI 7CJjlj ^ ■» 

•Christian Union a —all aLJ jll" <la^J ^i jjs^S. £ jiml j U; 

j»l — C- ^ jV jj \ © » • i _ 5 -P Ali\ J ^ 2 j 4 j]c. A*xl=JI diJajfc LaJjc.j 

AdtL-u&t l_i _jl j j_ 3 _jii Uilj ^.dl tfn (jlS 4jl fLj 4» ^1 II ^jj jc. ^ AV £ 

Vanderbilt, American Literature and ljja-a 41 L^oj JV jJ ^ ♦ JiLaj 

J—<jJI j ^qjjI—S^ l J-*J <jjj L# JS2B tilB Jla . //ie Academy, p.87 

L=»-jdiJ jpSS/l 4—i^lli.VI Lai .(jjjjiaJI jjiill dU Ju ^ 4*jLi «Lojui 

<j—« Jji-Vl JinJl JDLi. ju£jjxl/lj jnjUajjjll i_i2iVl ajjtuil (jjj 

Jl—3 l_jjL_£ (jjjSj^aV! ajjLaiVI tLllj jl J g a fo Jjic. £-ujllll jjSlI 

4—j£j^I (.'jLuaLa. ^ Ulxll ^g’tfcul ( t£ to >J dL jail Lojjj LuLall I j^u^p 

.(Warner, Professionalisation, p.J7) 

£ jjaj ( *_jj IgxJaxxj ta 1‘v" , all dLVjH ^ aljjlSjll ^al^ jUaljl jl 

j^jl 1 AV*\ ^l_ c, 4jtala. ^jauiIj jill 4jjLa_^aJI (JLll.ul ^pll 

(Jj'oailjJl (J4J JiSI ja dijl£ 4 Tig a ^ aLuoj 

cjLjj_ljjxII jlJcl Jixj 3 ja-VI (—S^Jii.VI loi . jvllill !ilS ^ 4jjjl> ‘1^1 

UH <■" ll , ijlLa ^1_ jS (jSxj ^5 j£ill ^jjjllll jjLxax 4 _ 5 is (ujDUallj 

(j_ a dll_lall j V] (1_4jUaJ^>J ^ lg*lgj;niJ l£j_>al ^2 aJjl^)31 dLuuu^xll 

d'il—Sj a jL.., \ ^ jjl J l^dajC. J l£jjxl (Jjiaj ddal (. dUKlI 

dV— *x ^ 1 SjjI ^_aj ALLuJI djjlall jUaj . Ijl-yx dl^j^ll jLalC-1 


jSjLi 4 w« 


• ~ jLUj jiiS ji (? 4£>*>4 


ilil ^ O (j la. A__jLaC. ,jl .laj 4 Ic.UjjI iliUualaJlj I—jbJJI (jla^ll 

^ SI AiLja] 4cl)l*jilaJI yA Jj.Ia_a J^D ^3 A^IIa!)j Ulc. A^xjjlSI 

Modern Language Association - a*o,-J Ailil aLJ j Jla a_^a uUh;u 
Jjflj—i ^_k IjjJ 4iS vluxl AAV ? lft 4lucM.b ^pllj ISjjJ ^k MLA 

4*1 J^» j_a (j'nT 'tt 4.1lSt.7k Lo£ (lljljlgaxil ^r. juij eJLji-a j^Iaa 

I I { 

. Igjl -w . <ol 4 _jjI jj ^jj j Ajxj j lSyi Ajl£xJl ^c. Jj (Jjilll J j^oal] jjjxhI ^jJa J 

(JjVIJ aAjjl La! ILlL tAjj^aJl 4il]l Aiajl j a Liu ^ia 

(1 — jjla. a. .jfljU'll ^JL-a_*!! 4 j% m ^Iuj Le 4 Wallace Douglas 

JjjLja —ujl Jj o A .—jpyi ^L_JJill ^Iaj aLjIjII £ L_jJj aljllo j 


Aa1£ ya Ajl^j 4^uixjJI ^jliAj Ailll ^Jc J)\ ■ ^"’^VI j 

jJ—‘-a V ilsUlij Jja-# t > A 4 !. ^Ic. James Russell Lowell Jjjj! j 
4*111 ift -jSj ^1 . ^**4 il l 4-1*4"ill JjaII ^jIjj Aaj l$l 

ur-k ?’>- au&V! ^C.1 ^1) Aj&LJI Ajj^oil A^alalall aik ,Jua3 3yyj 

—c. S, i„;Jj ^pll AuuAaJI iL i litl] AjjUaj_^JI aJLjIjJI lJ . ( _ J Jt-oLaJI y jLuiaII 
JajjJ—J /cajUH ^jIaaII ^ .aI x a ,j a ^Lui^il ^ Ajj£a a~~1 AH Y 

The English Association Aj jJaj)'l AiaJjll llLIu L%.j tAj/^Vl viixill 

r ' j*! J *A \; - 34 . 1 1 Ajtill Aiajl_jj Al^a Aljla-a — ^1 t ^ H • “\ j»lft ^ 

Hawkins , Modern A ig - x ll jjjIoj Jl*i!l j^lill ^k yisc. ja>a!I ,ja ^i 
Languages in the Curriculum, p.122; Smith, The Origin and History 

•of the English Association, p.5 

cA—JjJ J ^_k a£bil 4jl£^VI & J) UUJ SjLiyi ^Lj 

1—Jj’-Saujj ^k 4 ^iUf» Lajjj I 4 * 1*4 iH jJ4-j 4liljaj ISj^aI ^k AjjJaJ*yi 

jl A 4» ' ti^ll y. -M l Jja Ajl V] .AjjL-oVI rJLJjJ ^jLiaj ^alc. JS.■*j ^ui 





jijU i 




_ jr\ 




j^V! jLJ JSla. ja-lLlI ^ ^ pUit jjfr^aJj SjQL-Vl £»J ^:dl 

—*Ulj ^jjljj' -iLJax J*i -jr J) £—'^' OJ^' t>» 

John Churton Collins, The Study of j3yS Jfj~^ Jj* '■?'-& j* 

j^u*\ _a. ji 4_ A c ! _a. c 4 ' > pie. jj’u-aSI English Literature 

■ • A jll (jiUil LcA tljj^a. A_a> jill *if Jjji^' 

.• < 

Palmer, Rise of English Studies, pp. 83-7; —S jxl—ill jp& pL»' 


2J<_i__JI JJ _^*il 4 ^.,-; 4 L IL£a j . Pattee, Tradition and Jazz, pp . 201-5 

* ■ ^_j] lia 1 £jj-oI ai ji jl Ajjaiaj^l ^IsImjI j-lil 

1_jl£ 1 m! U > j- ,,'N‘slt ^^Jc. jj-ejlill plS ^^jll aj It; mi l 

« e 1 

AjJzJIa jl£ ^^11 c_iiJJlVI J <x-«taJl 4.a:j.da ^jx 

k_!jS/l AjJ jA frlJJ 


jlA_t) jA 2_iaC. LAj££1 j AjajS’l 4-J _pll v_fil^i Jji jl£ LiUaJjJ 

J j.-- -v" ■ *J;U < U ^Aj J^l v_iiVlj Aijxx >,,-13r"i ^1 ws'ulalaV' 

■ *11'' < J i > A t " pi C- wliJ—J J ‘ Jj-jJ-iJl .JJC.Lial -ApJ £±a ^gh- 

i) Aoo » l r- . _ <1 ac_ l ^_3 \Aj2i _11 ASjjL! A-liLal! A^i-Jl CAjlalx! 

. \ Ao A pic. ^all j Jjj 5—£1 |ja JS1 AjIt x B '—;Ul^HoV 1 j 

Benjamin Jowett J*&**ij Macaulay J* 

1 a£ w'U’oJLal Jt Jialll Jiiij ji ^1 AiaiS ft L-bci 

Matthew a! jiJ j^lo jlS j ^(Palmer, Rise of English Studies, pp.46-7) 


4 __aiixij Lax ^SiUjl ■*'"">■ wiLlaixVl *.v*’*'.' jx—b Arnold 

t . 

I axl _3 j; 'j 3 c. Austin Dobson Ju^j' u’ 1 ^ ‘•^ 5k 

4 <a - 1 a - j_II ,*4 Jl j <.*i1\1-v'V^y’ 1 lilfcj A , nl A -f -Ir'l l <■, v . ^ ll AjLSj 

-> \ ^ ^ InjP ** " 

pic- ILSAj .^jLiLalcVl ^ Wif J j^ Aj^ A Jxl ^J^sTu jiljS joj^ 
4 , 1 1 ,4 j jjW -N1 JjLallxLU ji jjl « *111 aA klijl£ ^ ^ 


. (Tillyard, Muse Unchained, p. 52) AxjiaJl ^ ajjaJI 




jjjU (jaVtj ja1I\ 


• • ij i frJl -iiflj OjaJl — &21 ^ 


jjjfm 1> J (jj^ll 4;.n’’lUj 4*g*JI )*^t 4 _jJVLj 43^a*ll jl 

4j ulLJ d , ,-'i. 1 > /-ii t(jdl 4. a .al % j JjjfgmSI ^ <JjVI dlljl*da^U 

^—3 i—L^,.-lill (Jj— j 3 jl—Ld l—dij% ^ AY ♦ & 3aj 0.1 Vi* SI dlLlV jll J^a 
(■■lUiTi j JjjSII diliLadal ^jljj ^ylc. daja- > a jxtuall Aj-cuLtiSI diLui^j j*il 
Applebee, Tradition and : j—lai!) 4_u^l ^jx-aoB j* 4c- 3* **j 4aj** 
(>» ^aJU 4diDUI 4*111 Ciil£j .{Reform; Hook, A Long Way Together 

>*iIt oUH (ja AjA*JI j 4jjUaJ^>i]l dil**l*JI (J£ (J^jsII dlLUada 
A,... >11 1 4jJ j 4 (jjjtiaj 1 £jj*I ^ 4jjjl!ill 4i*j*ll t_£Ua due v.juxi (jl£i 
<_5—9 AjJjlajyi (jjjjjjd AjLoIL (jixjj! (j-o Jal (jl£ ^ill idSjll ^ 4 j'mflll 
Pi <a 4ooj£aJI 4jjUaJ_^iH (jujldall ^ ^jjjujjdali <jl£j . 4j_jjljjl 4l*_^*ll 
ooluulll dll*, ^jic. jjL-al* ISjjdl (ji 4jjj\j]l 4j*^all ^ui_jXa jJ!Lo dlli 
(j-s 1*3jla <jl£ 4iV 1 jidj .4 aj lill 4_i£*iil£jl dlUill ^jlaj (ja ^dl! 

^ 5 —ala* j—o a-ilfi. laijla ^jld 4jl 3*j Idli ojLa ya jp£l < jjdl«*H 

di*j—>*al Ladft f_g j jlajy i j 4*111 (jjiJjd 4dj£)UIj AjjUjjll jjdilll 

.4auI__) 3 SaLa 

^C-3 ^yic. (Jjj*a*ll 4l &yaj " 4 n-il -> ajLa" ^ jjlad^M ojLa d**L*l aaj 
—l*jll «.l*j i ^ AV ^ ^le 4jjUaJjJl 4jjili>ll (jjjliall ^3 (^ajS* 

4—JjjladYl 4*111 ojLol j ial u jjSjjj 4*c>dall (_j4_jIAa 11 1 'll L»^ ^ ^ « V ^,1*1 
^ AY i dr. a 2 X^Jl (j-a jl j3 Jd*i e3adall dlLVjll j . j 
(jle-_^u> ^gUll 4j_jjlill (jjijliall ^c.J 4J*J1 ujjl jjJall ~l >4**.J 4_u_jjli jSl 
^—«j .4 *xUJL jladEiU Ujxa!)Ll 3*j ^1 4.^1*.11 ^jl^oll U J3C jjli La 
4—illl j»J—1«J —ual l(jjJ—L31 y<. ^ ^ jl^all jl^el ^3 (XJjxJl dljill 

(J—k. fJjA dllij tdlla*l*llj 1 ^'ljKII ^ j 4jjjl*ji/l 

4*iL 11 d il-Kl l 4_jDUa 4_ul'd dl3L*al LaS . led JxaJl < j.i A i»j, vl ' ya 






5 ^ - l+i+h JAUlj Jilfl ^ £J* j-*S «*XH 


(_£j_SI £_ j! jJI ^_J_JI ^-alc- fA jLuaJ (jitsj^Slj jjlaxj Ijolajl J 

JjjiuiS) 4jt-aU. Jj . J»lll j 4_ujoil j»^k. J 4a. jJ Jc- Jjj-aall ^$Jb> jo 
4__i a &| Jr. v£ jj jJjiUuSI Jfr ^ A H l ^Ic. £03 joSL jjJaC. 4jla Jojo La ^»IS 
j< oL aII W j_j| jia t. i ILi ^ j ^ j (■ s *■ •' 40^01^0^/1 4x11 ~. ,a oi i. ■ i 
Palmer, Rise of English —<JI oyji- o <j—^ jJj-^' jjj‘ >>la al l j 

.Studies, p. 107 

jl 4 _ j j-U 'iV I <*il . J >U ttl IJ . ,)S jajxll (jajxll lift. ja US jJooj 

jx 4_uAl Jal ColiDloal (jA 4oSojaS/lj 4ojUao Jl Colxalall joo ColjL>loaS/l 

_» ^ Joll J«ol l J jlJa <JSJi J i^iSI laoil jt 4ajloll 4J1I 4a jl 

L *1 ~' K 1_gjbi j 4j j.jW.iV I Aiill J ColajJ ^oJso (Jj 5 4l)Ja 3 JJ . jojloll 

i i M L.H Sjj_a L^_ItiL=w ja j;'-*-"' jj Colilaoal ^jxj Co Ua l J lj CoLlSlI 

.jL&l—a 4oJiiall Co^ULall £ j-Jaja jA i_OjS/l jlSj 4 JoSil Jc. joajSiiall 
i i V lil l jIj&Lj jj^ij-ial! J Colil1 » ja jooLo i Jo (jl 4jsaj Ij&aj 
J_ xij .CllU jolAj-all jaojJxli Jjftl 0 JjJ~b J) OJJA? cJ Ua ll^S 

_ £ ftljj Jlj_.ll Coils CololalaVl jl J JjJj 1^ jAUall (JaSboil 

SJaoall CjLj'i Jl J Lai .£ioaaoaSI jA Jlxll jjo jl ja Vjo <jJj 06-^° 
4o jloll ^ojljxlt J j jiao)/! a_jjS?l £jj!j aCS jl : JVIS >aS?l 4^jU» 
j*i jja (illj o jlol Laj AiSoi-ail CololSllo J J1I clilila-ia}? L ya jxo 1 j£ 
4 j jjljv ~V1 ^alajll (jjJskaJI ploi Jj 1 ^ 1 ^ ^Ic- J Cjjl 4axlxaxl 

.(Hook, A Long Way Together) 

U*ij& JxJJ Laoi jSilb SJJijl jJ=aS?l <jaljxSI jaxj -lajj 

j l U\ ^ ■,., jl Sjfrjll CajI C-ua. 4 jjjUoojJI CjI t .. bI-> 1 1 J j jolabj/l a^Lo 
ja 1 J l<! ah*a l.l)j aJaoa Aoxalx 0 *Ijj jli. Jl (^jibll J*-^' 



u«¥tj Lxj-4J» j 


- £2' j &2l AC._k— Jp« 


^_2 _Sfl 4_.uA c-LjaC-l UlJfljlAJ ^jlS j 

lIi _ala jjjjijJLall V_l‘l> Liaw. i/j-iilj ^ Juj^aSj iJ1)1»x1 a 

Ji£ 1_cl ^_3 ajLaJI i ^_pa j*JI 1-iaJ l ..-ij..-->A ^-‘iu«,rii aT.)l»xlft.M ^Uj 

^O.-.talj plal (jj^jJhll >1.0 g a .^lll ^gA aJiLa-all J _e-<aJl lillj J . AjtuiLJI 
Jrr- • 1 j&laJ) ia—jj J-A-i university colleges 4 * .«1 >1 I LjUSJI 

>:.'Ui-. , >ki jM al if i ^jC-ij c L_iiil Auajlj" uiq^J c-L^ill JjlaJjjaJ jj 

J j^oJI ji£| 4jliJ Aj jjK jVl Ajill a.iLa J"\-\ ,'i.^il j) <Jj . c-LmuIL A ..-il-v aJlaus 
. A jj . ’ifil l j JLaxil Ablaue ^3 Lail j c-AuaaA 3-luuill L-'Li.a.iij^all silL ^3 V LJ _jj 
S a l—el l >'’■.;» 1 LJjiij AjjjlajVl Ajtii! ajLe (j—iuiL _L vs; Lul Lai 


AaJ >"*;*> Jus j UjjJI LjU'.LiHj aLxjil A-LmilL 1 j-a-iLa I jjJ 

aoLc t' -ILi sajLJI A^cAL Jujillxall Allsill al&J jJaj A ^ ■n. ^ ^_3 Ajl 

A^ulLa jf>*ij A ;<; > .lulillt aliLul jAll AjsjU 4jlS-a Jiaj LgJjl j AjjjW'^M 5jtl]| 

■(Mathieson, Preachers of Culture) a. »uiU JL JjUilV' jjc. jyj».UA] 


Jja^a J^a ^Ic-I AjlSus LJ.llj Ajj:,K I Ajtdll a^La JDLal Jj; - j 

l^J a-ijl—c-a AC-j-aasus (_ali. J^a AaV Jjl£ 4 A_;jjLll Aia»_^ail jl^a J_>a a^La tgj 

J)-a-a AjSjjuu l^l alsUjjJ ^3 Jjj> .-v nAIrtll l _ 5 i& J■ -a^Sj V t^ilatsalaJI (Ja.Io 
L>° ijfVjH 1 AjV Jjl£ Lajj j t^Lajl ( aJ*J JjLa-Jssi ^-il£ j^iLa JjjjJ I 
.SjjjlaJlj Jjjjill Ciliij >.* II ^jjljjlj ^ J jAuauaAAj l 

jlL-S jUbj* U^_ JiS jaaail Jl£ t^Ll Jwa2 

^jlj—111 Lt-ius I j^sus AjtuslaJl J*-su JjS’l r :^Jj La^a Jonathan Culler 
—iaillj <*L£aJl £&] Sale Li AuualiJI A^jJjjAjN?! AiJa _jJI l.g-> "''j j t^iLLlI 
A—a^>*usJI ^LuV 1*1 ja AjusLaJI Jjjb ^Lll ^ jjxiil La’ij.i 4 ^yC- LaLi-V I 

Sl—csa o_a.l J—ljjjl jLta ^Jjj Jys jj .(Framing the Sign, p. 13) 

tjyxx ,—dl ^ —ic. ^jjl—ill jr jj-ull {J lfi Aa Aj'l V A3 JjS?I ^-j-<ull 





,jdjL* 


. O Tc _ ,Vj &!lj ijiiaJi — jLB ^i jr j^_^*S 


. .4 ole. aja. AiLSj jj2jj jA ,_5_jjljll f j . lt il l ^- u iL-uSn jiajiil a'" 

4_mjjiall J_o ^pill Lgj (^jIj ^gall Aij*-ail jJjixi Aj t -al rJ I AiJaj Lai 

^pll Aj^all jai A^ja.j'u Aj 2 f jSJ ,ji!! <Ij3j]I ific. ^1 Ajjj'uJI 

a j_5La (jli Ij&A j .2_s*jfL Aljjlaj AjSjxx jjjiajj AjujjLox L$X)la. (jo AjSLeJ 

Arnold, Schools "a—j jlj Aaijoll ^ Ai^Jt ^bj aJjSm a^SII ^ fl*ll 

•fliirf Universities, p. 254 


1 — ajjj jl — £ I— jjlkj Jj ■ Ill ^_S A Jig .all £■ jjilj fl*JI J-oj (j) 

- ; Ur, silcj jA\j i\ AYV J > Ao A ^alc. ^1 CjUjj£J1 

^ *■A;H j JJ j xlll £jUa]l j) .a-ii-l a AaoJ-llSI * I jL> jJ jjiji ( ->jl» ’l l 

CjI_ JjJ iJj—JflJ A_JUauall j* I jajj V Ift ja. (JSoi Ajjjlajyi CjLl d IjJlU 

^ -L.M >j ja... < 1 jUaj joiL) ajfo La jl yjj ij 4Aj*-ala. a.iLa£ Ajjjla-J^l 



j_O V-ij" * Jli •^'J**- tAjjjlajyi Ajtiil oJ jjjU ,_£ jll flboll ^^ie. LaLaJ 


t^lsoll dll jill J *~’l 2 JjUjJiU JjAjS Aj jilaal JjLglj^ll 

( j — a Aj jail ^1 jacLoll f ■ all ■v'-U ' AjjJbaj /1 > .' iLJ jaII _ 5 Aj ja ^ 

jU.'.a AA.J ^ji\ ^TflKII fJ* 2 ll (j» AjiAj J«ilj<all jj£ jpllj (_> gl . ^A 2ll 

^ aU cJ jV jll .(Rise of English, p. 83) "bi*il 2^1 j-JI j 

j jAVl ft jail (^3 -IjlijLfci 2 axIa. ^ (Jftuilj ^ill "j_p jLpikVI ^ . g . L all 

1 * 0 ■» J •>. J i*»ljK ^AlLall ^juijjII La.j_ 5 . 0 j JLoj ^«Ij 1I j^sil ij* 

j] ,33-jja A _jiAplSI Ljl—ajjj ^-al Jj (jla. ^Lal (j^jlall La£ jil 


A_»III ^jio ^a ( igM I Vi ^3 AjjJaj’y' J-^' 

1_Sjj^I < _ s _3 Ajj^aJ! AJeill AJajl j ftl>ja&l Ja.1 sJjj! La] La j J a l_jjl£ ^ ji.'VI 

j*ijJj ( j2]l Ajfvaj^lSJI slsLuil jJI Jjlj-u Ja j^a aJL ooI I jlj AjIjJ 

■ " ' Q j'l j q J '<>■ 2 -I ) L.^1 1 AiiiaJI ■ * A»'I LgJSj 1 j^3 ^LcJj LJla. I ‘mLK 


.(Douglas, Accidental Institution, p. 43) T4*oj^3 




JU JL* 4 


- ~ ^ ^ jill j iiliaJl — ^*4VI Jull ji jrJj^i-»S ifi-^-^i 


^ *1 • T ^l—c. ju U Sjjall ^ £ jJjf^j jjjUuSI <Ji>u>U. ^ 

^LuiJI jLuij UojLaJI ^U.j&JI j_yic s _) a (_>ialjjC.VI ^ ^ • ® J 

a U ; l jfl" ^ j.ij..i l* j\ jj .'i m US aAjjUIVI j A^ijjall jj'*.' AjjljjJI (JI.\;ujIj 
(J..!i<aS ^jJajUall A^ja. pjila.u _jaJ ^jjl Jj e-U. ^ • V ^Ic. "aj<j.., s .KII 

■ “il ■ jj j ^'1 all II •>' jal 4J->/ilJ^uiVl SjAall jl • ilslJJjii'iiil (illj 

Ui Aa. 4£ jj__jA«S ^3 l^uJUa <' i*w »rf-iil AjjjaJI UlUIll j-a U jjC-j AjjjJaj^/l 

»** >\ »\ QA^aSk j > SjUll AJj jwB £wa (_JjjUul]l AA4.^j ^ A V A ^klc ^J 

U jjat-aaj 4_^UaJI jl£ I A^ • ^lc 4A^j.1%ll CiUillJ jjjall 

Lui U1 ^Ic. jJjj^aaJl UiUWI jl Aj.m jail £-a Ajjalaj^l Aiill j^j 

»A.jXi_jiil 4^K mjJI jl a _a^iall Aj vU'^I AJLill liljj ( ig»i.i jj jl£a j*j 

jSlj 4 AjjUJVI jl AauijjJlj lgj<a (^1 (Jl -\nml j A;. Vili l-j^I jl AjxajS — jJaufyl 

4 I H ^ Y »l <~- ^ A 4*)j*t j ^Jj . <jUj ^gll I jUJ W_L/Qa]l j«e IjSk (JJ fl ll 

jl 4i»_ajaill Ajj j<u jwjUalll A^jj ^Usl) (_£ ja.1 AjiaJ ja AjUc jxJj 

Holloway, I—$Jjlj a— jjjU'Afl a *ill ^ a Ut_pll ^jic. Jala a^.1 j v ill h 

.Establishment, p. 1 

jl—£ A J V-fcA ■ ..VI (JjUcUJI j ^JliVI 4~ll»<ftl% J jjl] AjtwlU 4_i^UjJ 
ISjj-sI J UjUaJ jJ ^gi A a <■ .ij l^jlj j AjjJUjyi AjJil ^ AajJ ^gic- J jj_oaJI 

Col — JSJI A vile. dulS J aAjj^aJI <_ibVl j CjUJII ^5 AajJ ^^glc- Jj.^ll 

^g—a A'll I Aik jxil Ajjjl^pJI jl jxJI j<a VijumII jlall AjSj^aVl 

£—fjl jlia (_ylc- (-J^Uall AjjjJj U (JSiij ^gjJI jj Ajjjlaj^l djUiljJill 
j»A jl—iUl ^g—3 Aj jj^o (_j^)Jail Ajjlij&VI jljxll ^Uaj ^IjI Uljj 4 ^JjI jlui 
Wallace jiijj—^ chVIjj T.S. E//o/ l1ij_j 1J j-a JS jl£ U.>.:c j . jIjaU 
4 jj_>^*]l jjall iIjI jj (_ji jjlijU ^gi (jjjUuill Aa. jji jUijjj S/fivc/is 

4_ijVl 4-J—law ,_g—J] l ;>■> ^gjl /iiyiJ ^gjwoi^all k_jjVl Uul^)jj U^la JS ^15 




j 3 JU ><p+i£ S £\ j JJuS 


ATV - i,.a ji2 J iSijJI - Jfj) [I &3 y*yt 


-1 Lai . Ljj.1a]1 l^ajgiaJ (j^ii /-!■•>"ill 4 aj 3 VLb ^aJ ^LJLlj JjIaj^I 

ojUjc. 1 jjSdaja >_jl jVI j CjUjilll (jjj ^pll Ezra Pound -iijlj I jjc- 

J ■»■ -'" -' j«l 4 jJC. J jjl La£ .4j*j)l J^ll jl _jall jLuaI 4jj^all liltl IaIIj 
f j— $ Ao Jla tilli ^3 4jla ‘"jaUJJ (jJsLjjSjii JS jJJ JjlJJ t-AJ 

0 gj_all * zf" _jA Lajl "AjJJJjVl t_lbVI (JS1 jj-el JJjoII ^Uajll |_jC- tJjJI 

^gJlagjl i" Jt HI j 4 jaJjIj1I (JaI jaII <jjj (Jfijjll t-J^Uall £“lji ^-u;l J-lll 

•ij ja»S?I J) 3 


AabIa jj3 i^jj3a!I ^jjjjSfl vliUll ^jui 3 rj i o La 4 JjIaa 

Aial^Jlj 1 A^S ^Ic. t5 £ui! j ^IjC-l A^jLaj ^b V-2 a tljjLii .33 JjjiuSl 

<ji i_j^ _ m j _s ^jic. jjjuj jis 4ii vj iigji^ii j AjjjiaJiyi 4*11 ^wa tLiji 

■ -i ) -'U-'^V l ^ J_,Vl * JaII (jLaj) AjSiu^lSjl (JjLjiI jjII ^ UIajaI I j3aLj 

yjc ijL <jl jl vIjLutl_pll (ji 4 a ( _ jic. (JjjlaaII 41a jaII 

, l__g_al.il j A > W \Vl 4_—still 4jyul_j3 (_Jj 3 tiiljj i_i_)UI 4 as(_£_^a! 4a 
I .*la*< _j|j| ■ —»4'*iB 4 a_jJ £tia ^^3 j* ■ 4 aaIa 4 Og m (_£lll _^aLs 1I (jj 

jAj VI 44aUJI jjJfr 4 aj]o fi La l^plj JjA} Laic 

ijJiAjjfl 5 illl" 4 ajJ (jlc- (JjjuoaII (JAjaII (Jal£ll ^g-uil j^ll ^Lall 

J>JI liA (^Ic. jiljS Jjj jaSj (j_yA 4 j\aI CjcIa J3j ri^jblj 
(—AAjua—ll ( ^—k tlljji—j J3j 4<-_oVl 4 _ujI j3 ^3 t^jilll JySjjll t^lt ^JAgJ 

^_II tlti'lJ t\ A'lV'J 1 AA1 ^-alc. jJJ La 0 jiall ^3 4_uUaJjjll v—lL}J>illj 

JjaII lii ^ jjSjLiAil j»la jSj .ISjjai j Ujliajjj t> <JL*^I 

3 i III jjJ—1 I A ^ ^■^.1 1 < * »V jl •>. ■« 4 aI jj (Jiao j_gjll (JSLjiaII 1 IJ (j-lijllj 

4 jLj£ jj 3 j-all j IajaJ jjill 4 aaS11 i^aIj (Ja^aaj ,^3 uj^S'I j 

.(D.J. Palmer, The Rise of English Studies) 




Jj jL* jiill 


- O T A . jjjaJl Ajjlj - jjii\ iLS ji £JjjjA ic-j-j* 


I j —*1 iliil£ Ajj£s Cibdjp AjSIj ^lllbj AjjSi JSLiA Ajl^j ^La (jl 

(jbiall jA Ia jfjSI (jl£j tAjjJckJ^I CjLuil^llI alc-31 Lilia. 

<j—S -ojj tdipaJI J ^ Li ■ njll j^jj-aaxll (jjj IjjjS l<Ux.i£j 3$jui Ajl V} 

£—^aj £—« ^Oui—Soil d—b ^1 jSaJ A-u^Vl CjU j J ^^Ifr (jjauj Aji Jjil! 
(JJJ—*J j3 jJ— >£ l . a (j-o—>-<a 1 ' 1/1 Aiajjj (JSJ Ajullll Cjliill j Cjbuua^JI 

(J_3kl jxll d—S j AjjI^aIuiI j^lc. jj-aJ (_J3a (_£jilll A^k.jail (jt VJ . (jjL-ailo 
A_—<u3sll A jjldfylj djl~'L.. jV'_j A_dajxll lgJ_jjbd ^lc. IjiS^a A^A-ljlllI 

<- jLj ■ m V j Ijc-Ll^j /jjiaJI db (j a i t*i«. ■. >■>! ^Jj]| j< j. X ■ ..jW ‘fyl j 

•> i I _j vA l j .A—aj3sll AjjjlaoVI Ailll ^^A lAjlic-b Ajjijj Aj^. jl jj3jI 
»^jLja__aJI AjjI^J c. 3£jj ^ill Ajj3^M vIA*J_j3Hj ^yg lAII jj*^j1I 
^ 1 Aia_^a ({j n'll i j^ll^ Ajuagjll _ j ■ ^ r - jLucl 4 AjjAaJi r AjSAuil!S]l 

.^UaSjiVI kill j£a ^3 ^LjJal] i^yajtu <_$3ll ^Ldiyi ^$ill 

A j'i l i n 1*^1 CjLuiI jdl jl3^xjlt (jlc. jiJI LaA Ailll £jjljj jAjjlllI (j| 

(jbai^ (j-a 1 £-0 ^Lel*J db £aj (^jlxll (Jla-al (j'j(jlilll 

(^ill AajjII (jl .(^ijjbll £jlaill 3C.I j3 AjuiIjJ ^^Ic. I jSjj jljUaVl j (jJ Jill 
Jjl— jLjj jjJjS) tluAaJI j 4 j? £j ju £ 1£1I t_j^Vl ^ AjxIxII tliLajdl Slc.3 ollu 
el_uu Laj A ji ia A_ajj jA |«Jsja]I iIjIjV^II ^^3 klujb gjfijjlj tLuUaj_jj ^3 
Ji# A j i ^tA i nl l ( ->g j l > n‘)l (jjj£ijj ^j| (jjftJj t(jbjjjJI (^3 " jjill" (JlbS 

d—1 j £.—pii (jj—oj^dl I—I (.Laic. k_t t y^l 33J .(jLa_)ll CjLIaj 
j>JJ Js*^» JJC- bjb j£i Jty jlAa^U (_yljVl JUa.Vl (jl (5 jlc-dl 

• (. i l miV' ^il oA j l a . (JLa .1 Asliijl ^a ilajxiijll (Jba.Vl (jla*j 3 l»jluil 

J —* (jlj^l l^ijj-al > *';- > (j-a AilaJI (_baljj ^gjc Jaliall ^^3 ^iall db (jl 
A—jllaj (jLaC.1 ^glj ^Jjbll jl 3lal ^a bjjjaJa (jjSj LaJjj Jj ^^ilola jxl 
-ilaul A^jlSd ^3x1 .AjjLuiVI Sj^lill jUal ^ lA_>kkMk j£xj V S^au 




u-V'j j&i 


- ► V ^ - j*iaJ\ jiJlj aSI jaJt — &21 ^ 


jljjJL ^S> (jijVl ajliaJI aj tAilS v-jbV' (jxJai* ^1 jJ 

^ ^ j i *v H I *« j\ <jj jj A t «]| pJ 4 ^Aj nflU LojJj 

Uc^fc ^jjl <jjl^JI jttj «^jl^-tull AjjIa JJ ^..ln*Aii— jJ ^A * a j 

"2 _jjjLjyi ^LjIjJ" Ji V) jjJ Jjii j* ^kiuijli Ji^.S'1 

Vj j el l ■ <I^ J ‘‘■S I ^ 9 J ,Jj ( 0 ^LcJl jlljil AjMgMi AL^aaxIl > jA r'nil V 

3_Jj^] c5 <sjjL-£I ?Jfj_a fUil AaLjm fj -IpaJ oJ* ^Uj 

1 J » 1 JW<^I jlaj^l t-JjSU jUJ t JjjlxaSI Ajtxlik. ^gia .“t-XiVl" 

j/iuovj jAj .4. S. Napier -o* •' W-'j 

j! jj} J »_5 $i<J j—«J .Ajjlafyl Ajjiill 4-U1 ji*ll ^Ifjl Aiill 0 Jjlj ^ 

(JjL—ujIjJ Allutjl ^jJI 0pJI ^gJc. LuiLuil lLloIS o-ipaJI AjjjW 1^1 Ajjjiall 

.l^jUUau<a qa 4_iLjxlt klul£j tAiill ^jjtj 

^ _lc. (JjjuaaJI gd'Ji ij* lag-a le^a. (JlLoj AJcJJt £cj_jU AjdjJ ilul£ 

^ **•>■ Leila £jw 9 jlt i_}iaj tA-uUaJ^^JI >. T A ^xLxl l JS ( ^Ji A-UuJllSV' > ' ll> jjJI 

Ax-ela. Jj £ jpLo {J-& pJ ^ H \ V ^Ic. ^gia .jjjjjixll (jjil! jjx kliljjjMMaJI 

4_*1B A _utl jO (jj-i ^j-jkjV 1 S- 1 -^ 4 ■ ■•' j \' vJil_Jail ^tuii £ AijfaS 

"A j j;U iV I 4__iajl_jll n <j*aa_jHj ^ jpLaJI Aa. jj J3j lA^jJall AjjaiaeJ^I 

‘tP<dlxH i_jjaJI Usc\ gij .(Tittyard, Muse Unchained, p. 62) 

4 jiUjaJ jjLauJilj Jj 4jtUI ^jjIj ^ jLJ^I ofis t jH (jiajl*-a jlii Lij 

t,-)jV^lj *AjA xill ^laLIa £j 2 J Ajx_o£^ AjaJ (jjju ^Jj (Axil 

Aj«a y ^ i ^Ic. "Ij&laJ] ^ ^jjjlajj/l (jiUjJuT Jjx Ia jjjSlj ^ AjaJH 

jjjea__*JI ^ _a 2j... 'ijall j| AiuDUl Axlll AjuiIjJj c_j^Jall ^IauJI (jlj 

■N.i Sj_9j S Itj .■■ jW j\ A *\ Aj jjlajyi AjuiIjJ a < _jJaui_jll 
jC> i *J 4 jaJll jjjlul (jSj «illa "Ajjjlajyi Ajaal^B” i^jjJa_p&l 
.-■ ' ■'L*/i Ja_£ 2 kl>e jJliu a* jJxj .AjxalaJI /'Ijlirii 


jjjL» 4 »■ jiifl 


- ® i * - jiiBj iSUaJl — Jilfl ji S* >*>* 


j&j) 1 ^ Y 1 ^Ic. ^iJjjLafi 4xxla. ^3 (_5 jjjj 4jxxlaJI 4Ajill j^lc (Jj. -^^11 

(aa°l'k*" ■3*^11 4juilj.iJ LaJS U&V 4 j uajC. ^nn j*i 


-jjliajjj 4_yt*la. >**)l-sl ji (jic- (Jj‘ -—^ H <l)ljl=»l*l jl J] I jiu 
^Alla jjjuijij 1 jj\£ t_DUall jl .ial Lula (jjaJj 4 jxL% jjj lji£ <. ittVi 
jjj £*aJI <_s^Uall ^j£jj*}M <l)lx<al>H ^ jliHVl ^Uaj ^\ji J3 j AqAuHia 


£*j tAjt *l-s 4 a. ji Jk. (Jjj-<aaJI (Jjjjj ^ |4jjuiI ji <ljl.iAjj 4ilH* ^Alla 

J 3j .4 •s.l'i^H A\ i.iIjnII jjAtiol! l£j jj i*il■» A •s.B i jjSallLall jliC-i Jjl jj 

j < _ 5 —3 gAl la 4ji-i3jll i_jIjV1j 4c.^lill j& 4*n i wll 0Allall <lu jj 

2j\j... <...4illi ^ijjIj jlS (UjUaJjA ^ <JLaJI jA LaEloj .eLuaj^lj 
^aL-IaII <jjlui_a fj _1c. j $ It) 5 \)'•> 4Q)l-> Aj^LaJ ( 4 1-nm jll 4 j jaIaj^I j 


' •* ' ■« i_jl.il j j« < ■ - ^ ■* (Jj % 4j*j>lji <1)1 jjLa * “’ll Vi LaA wA (4au>l Jill 
(J jil £jUa (1)1 j <1)1 jjAall villi <lul£ t ( j«-alaJI g$lall ^11 ts )a*4jll jj*-a*JI 
4 ijjUij/l 4jugl ji <_JAJ* ^jA jjill 4jl$j (Jjfl 0.1>LuJI 4ljLolt <li)l£j V 

. ( _ ff Lj^a£j]| (5jiill j ^jaill (JjIajII (j^jia j& "AjjbjJl JEua 

^_3 ^a! _lall ^Jalall I-IiaII jA jj&J jl <. v>J ^JjljH (jt (illjjJ (jj 

jxl jA j to jalla 4l^,j4 (jf jui (JtoJJ 4iLuM jA 4j < 1) 1. m l __p]l 


5— 4 I j mli /. Af. Manly ^IjS (j& 111] 4 jj 4 >mm> 

*W 4 * A 4 J.. Uil tjjlStj j^3 jfrl ^Jni j^3 ^ . » . «) 1 •% 1 1 0^1a!l 

t_i_ujj SjIcIj ^LLa ^Ij 3 (jl" !ju& ^ i >il" 11 (jjall (j« <*)1 j‘m i u*)ll (JDl^ l^ 9 

^ILaaJl (Jilall qa 1 JJ4*J (j4*l)U l^jljiij 4 j jjW 'l ^/l 4«I1I ^ui3 
J j—a. jj' * ULialla <lul£ jjxil cdL (jlai .<-4jVl 4*al j4 c5 £kJjljll 
J ^ 'j w* i jjjisSU ^la J3j Yljjl j^ljSLa (JLaS-l jit) (JAj 4a_)jf)/l 44 ALs 
J")' ■•• 11 jjflll jj* Ujj 44uiI j 4 <1)1 jia <lifc» J jin gAlle jUal ^ 4 jujI Jill 




jljL« »A^ 4 jjLSV 1 


- ^ t ) - jfcflj &A3Jb - jLA ji £A»^*S **>->* 


jjjJjSkjAll JjlijU 4c. j*a-e ftLjati (jl£j . J*lc. £*allll jjSlI 
4_uil jJI (JL_a-s f jiiiSn lia§ ^ililLj (JaxII <LaJ f j i .n< Vl a juuafill ^ I g . ij a> 

. (Lovett, All Our Years, p. 92) "4e.La-£ j ai jau 


J_pll jjll ckya^i (y* ^ A ^ £ f le. The Dial ^ 4jj La (jj 

^ «a . 1 g mi LajS jjjliUI f£ *zjJs jJ AjjjlaJiyi tllluil jill ^aIao ^3 4j£jj<eSM 

^ L«* 3^jj»W vyi CjUj^Li 4 wil *>11 j 4 ^Allall (jSj fl t(Jlj 4»/il-> 
Ja3 ji~-l^j.* j *<» ■»'^ ^3 Lai L * 4jyJ jjll Qa ^Lal& Lelc- 

3j xj (jJI Ljj^ jljxB £ jjjil (JA j£\ j3 3 jSjj 

(_§j jlu jJsii ffc I jjl 4jL-alak Lai . (j/)» a\ y II jjjjIa ^3 LlxJl tliLd jill jjxIjj 

(_g4 ,, a ^ Lij.sj Ijj Ij^A j .t—oSfl j^ 3 f^Vuall (^jpuubal) (j<e ^j/ijinl j4 (jillLa 
fj' ■■*V' - ^ * I *«j ^ I 4 £Loa 1I jtixjl tllLuLui^all ^3 4oml jJkil jl j-oll jjj 

jj- ^ -H ‘*»- < ■ ^>i <*»-■ .jLj*l ! AajJalj gAlioll ^3 ^uijill 4 j3J^o11 


» * 

j- j-" 1 


(jj_SM t_ol e-lLa (juJjJaj fj£i La 4»<nl% Cjjl£ LaiuS (^owSjU 4Lli 4 jajjIj]I 
(jj_j I_a 4^auiLa 4jjkJ_jllll a ;!iil tillj fj& iSj/x i 4» <il% dul£ £juiIj]I 

a^jt^U jl j« 4jSkj £-ej j yjuiiLajjil «_J J$\ Loftj (jiajLe 

4juJj 41 U^ijd] fJJ ilj* j^3 Jlqj ajlfc j — ffriicL <...)L*iS 

Cilj_ai ■*< ^ylc. i_S_;'S CjLuI£»I djjjj ~ jjyA*. ji 

^jjU Uju 4j^jjIj]I tillJpill -j.-St ^Li LaS . f (jjkajlu 4jjl j^l ajLa UxajljS 

oJ® J“i' ^^La ji t ^ *\ £ • fie. ijz*. Ajjjlajyi Lei jlil ojLa Jla) g-fjVl 

tajSxall ojpill (iUj j^3 Jj-all j^3 tlL^.ljlll t^yoxi tT U.^Ta LaS ^-uiL 'l 

,_£ j_jLkj'^’l (_jjVl (joje ajLa (jxjla (jjlJLa Isu jl (j£*e< J I (j-a ,jl£ tlua. 

j*->HI JjLua 3 fAl ajLa ^jajJo til!j£j 



jrfjL* u**£\j :^Jaj 


- ^ 1 X - - ^ft'l jaIH gAjj*«£ j-.>• 


1 • ^Ic. 3jjal»j}?l v'.ll.Jjail fju5 AjLal XaLi Ljajfr <jl 

Davidson, Our ^ ^Jjo ^L# Ail* ^glc. 3 jJj L# clulS Igi'l 

3—!i j—$i ASlaa.!iU ,jSLaj <^3® j^asll LI <College Curriculum 
-'' ''^j .AjI_$_j 1I j_j2j j- " ujjSHj ^gSjj-aVl *—)jVl ,^2 

^_1c. viil__)la ^jjJI CjI jjji3ll ^bl (jj» CjVL» 4® tilij <^3 CLloj ^1 tljliliJa'yI 

til_ij Uul_ j ^gllj_*“ oj *44®4® Aj^jll 3 jtall JW-i. 3 «j>U ~>yi CjLuiI j3® 

Jj— laj !5L—la diil j 3jjui —j ^—Aj .243® ^ alj* ^JiL (jl£ 

Jj Kij) .( Gerber, College Teaching of English, p. 184) ® 

^_a l_al jjl jaJj JjjjsjIj jV-.^vJ ^ >u 1 ^ ^ j»lc- 

^_3 IgjlaJ.nt'_j Jjl_ 2 ».j 3 Lo (jJa3j ^3 1 « VJ tv3jljl ? t '‘uV l j*tia .34311 

.(jr^jjxoSj JjjLoSi 

alJ_all J£ ;j-9 (j<=u^a£k3ll jljj# jUlWAj <-jSUa® ^IS 

3__jx<alaJI ^l]Ux_uijxll (j—o 3 j. 1*J1 (jl£j tAjjJajiyi <IjLui1 j 3® y^S 3 jSjiia® 

AjC- jj jl AjAj jl'i .*Viij'». Vi ^yejua £JL3 ^gJ® jl Jj»ll J _^ ljW l ^> g .lo JaJMjij 
3 Wf Aj3C.1 jjjSj ^j jjJoja " A jl->» 3 " j m l 4® (jLajJal lilLj 

«^ ^V*S ^Ic. jaL-allJ r 4jjjlajyi Ail® (^“>3*1 t^lajll (J*»l>4® ^ gAlix® 
iljl J >>11 ^ 3 £)J)* i <T*b 1 xli cJXJa® ^_jL? (jlj Aj. ,->j3j A*i% 111 i'><a.>SJ 

J (j—*fl Jp^ ^“ l * > jl- 1 ® ts^ jl^a AjjIj^j Ajjjlajyi 

J *i^l 4 i-v Ul ,w.K ,jl jj^ll iillj jliia.1 jjLuij ujLa»j3sui 4 >a*ij A Will 

3 «m 4 ..Jj'l :*'■ t AjjiillS A*ulj^]l 1*>1 iIWi^ii (jlall Loj 3 1 3j W*1 

JiLik. (j^alc. Jjua (jit 4*j AJti AiU,j ^Ijcl Aj»jj1 jlia ^glc AujuDUl 
t^g—ul_p »1 g- 3 ^—joI AjjIj jJl _jl Ajij’CiO AjujI jO tAj^jjUl AjjiI^3® 

Ail_ijaj Ajjjlill Ala.jJl ^gi (3^" (^® ^*uW® Ajtlll Ajui1_^3 aIl^I ja 

A__jsci»laJl Ajjl^p® jj*»nrt ^glc- (iliaj (_jA. *j , W Ail AjjiI^3 »3j® ^gJl 

.(Campbell, Teaching, pp. 61-4) 







j3jU i—>Sj J»3 


. S t r - Jjip ia>j i5 a3 - 'Jtti' AiS ji EJ*Jt*S *»>->• 


Aj JjJ J J aUj 4 jSjjaSM 4a. jJ jl 

^J^lJ 1 ^-iae-^ jjialjC-1 (jft eJajj 4jjjlajyi sllLaljJI ^UjjSI ^ 4aUaB 

J_C. j_Jiill tv_£l—Lll J—£ Jj_SI Ijiajj .UilaJ Ja J£ajj 

,jU «SjJ.UiVI cjUj^II ^ j' jL£=^ jJj Vi . ^iA 

^ & j dit Jill Jaj ^ U jjJ JLoj 4 Vv > ,i;,l l I^jIjJLaa ^3 SjLJI c£lt 

Jjajj Ua Jaj iAjSj-^ISLII CjLJ jsll Jgfl <> 1 *j f jSi vllil£ (Jill 4iJajll 

Ijli .jj jaj <_sjjia ^3 jl J£aj (jl£ ULa 4 _u^a J Mja. SoU J) 

|__gj| ■ *’»>■*■ J j*l<LcaVI ji iau lijji jl jaII ^»Uai jLuc'jfl ^ Uiil 

(j y ■ ■■ ■>" 4-ajSla AjjoiI jJI J jaII Ja 4c._Jua Ac. jaaa fJ.&J I jIuaI (jSaj 
Als^J Ajlj clajll ^jaj L<UJ tA»l£ i_iiUall '-jSa. JaIc. Jjaj b>-* 
jjujjJ—j Aj^aj3 t_^UaII Ja SJjIjaa jlstl iliaj JI jjl Sel j3 ^ J j^Ag i aII 
J ^ j^jjll JjaII Ja AC.ja> a Jams ^g iaI I AlAiV ) jl .AftAui -}I_ja 

jS__a. Ar.jC. aJLmia 4jJsiauVI jJI ^ (J u .« ruAi . ik , i A l l <_^UaB 

J j. «> Ijsuaij 'y Jill j JjSajll iillj i^IL-m (jA*J Sja^j S-’be- £-° 

^ uijAaI (JajjJ—jII a! jl Jaj CiblgJi ^-lo ^ ^c. ISjja*I ^ AjjjpII aJ£ 

AlA Ja Sj jjb iV 1 <" 'I. .A jaII ^ ^jaj! mjlll ^su ^1 i4j_jjIj1I 41^jaII 

J_AJaS Sign! II (il—t JjA^i.rj IjjlS JJJiiSlI f^J l 4w 

^ _a Jl_aJI j—A 1- <Joa 1£jjaI .(jj^ixll Jjall CjU^j ^ 

lIiIAiuiII 11 w Ji£l AjjJajjyi CiUilj^ll ^ AjxaUJ Aa.jJI lUiUaJjJ 

AiuU jl ^aJ I^J_>aI ^ ftL-aa.1 Jjl (Jsaj ^il! I ^ i ^ Jla.jll Jo 

.(^lj Jl AiX ^ JUjii .Uiii 

Jjll_jj (jj_ jSjja^I LJ^Uall jl£ j ju-^ l A1 1 Aa.j^ ^fJjj-saajj 

^ ^ 1 <<1 \*> y J ^luJJI t_J^Ua AS^ajl^ Js^^pl * .' ^ 

oLb —jj jJi__c. ^lill JjSJI Ajl-gj ^aj -AaB ^ jxS .j Jal jgSji 



jjjL* jilB 


- jiiHjjiss£A jj«s 


— *11 J —& j^-all jA »l jj^SaII AajA Jj. r-!-> II jTXual (jj^ixll (jjSJI 

I— ilc-!)Uaj—uil J jjjl—S j ilA£ (j Aa ^3 (ililaalall (JjJaal ^3 (^jAlaII Aa2$1 
4—^ V Ia_jLacIj jAUaaLall AajA ^1 jauu Aas^aII jjlalll 
^*V • —C ^—Jaj Ajl djja (j-o (jLill AjjjC. A'Sj'n i^ILlaII eAAa-a 

A.X€lrod 9 AjLaJL (jjxjjl £ya J 2 I aljjjSAll AajA ^Ic (jAL-alall Aiuij CLlilS 
—ij •Graduate Study; Gerber, College Teaching of English, p. 230 

iaI^aII^ t**0 1 .■. ij« ^ H ajaaI ^ic> jSjp AjjJskjyi djLuJj^JI j ij l chl l ijj|£ 

0£-j—a J—aa*jj A—ajIa!I ^Lllall ^ AjAsByi ilibuatall tlialS Lali <jAa ^ 
(jLij pj <1**1 1 ^^3 _j£a11j jjAall qa Ajl Vj .(_ 5 jSsll 

(jl—£ J—«Sn viilA (jl J] Jjiij (jl AjaiSM CaU jAll ^jic. Ujljlj *1 jjj£a!I 

.Ijacj t*ll jKlI j t,*,iU<al>ll jJsSI { _ ? ic. JaSa ^aLaa 

0*J^ 3 t> AajA ^glc. Jj*-aall Jaa*a ^ia 

(j<a C-lLvUuua 1) (jJa AjuiIjaII Cul£j tAjjLJVIJ AAjjj^ftllj Ajaja)UI i_jjUall 
A—jjJaj^l A__uiljA J\ — Ailll AjuiI jA Iff ^3 (j,'.J‘“*" (jjSlt 

A—«aAs 1I A_jilalS?l LaJjj Jj AaLjxJIj AaaAsII Ajjuajjill j cA-LlLujjII j AalAall 
A_aj j .(Campbell, Teaching, p. 147) a—caaIII Ajajjjjll J\ Aj.wI.ijVij 

a J_;l_3 _jIa ^—2 A ' . J ^p (jfr ^j^La jA clilj j£a <AllM ^[LLe 

<-Jfrla jjjllj cAj^iiill ililjlaieVI (jl” t^jlS 4(jj_^ii*ll jjjill (j«a 
(Vg-ul (^illj) Ailll ^Jjlj <jg& jjlaAaVI o AaAi (joaujl jl A£.Lui t. J*j 

<**ll llt^nl tt I il£ ^(jjaxll AaujJ La ^Jj Ijl ^gAaj (J jjae- (Jj_^aj ^3 

I j] j < ts Jauijll j j » .-it I I o jj 3 Aj-asla j ^ejjIaII LaLaj jSjj 

A—jIabj (jlaAoVI (jlSa ^ Li ■ li jll jjj^aall Aju il^jll (jAa*j lillA A*j bl ^ajI 

•. Douglas Bush, Memories, p. 596 "a n.^ll A j _ p. tlilisjj CjI jS 

wjLaI^aII ^ Aa a Aajl jA aAaj La jaa ^jilllj ^^xal jll (jAajxB iilb ,jl 



JpjU :*IL i—>5j 


i 2 - 4'fr j J&j»H — ufciD ji £JjjmS «£■>—>* 


t(aij_S&.l_J 2__a.jJ ^jlau» (^Jc) lk_>*l j kUaJjj t> u£ U£ Vj^Y' 

.*■ < Jalal lj Jj oiiluYlj ikll f>£j AJc- j* k (jk jxVl j^lull J 

fjL-a gJj&^Ua sjLkV <1^u> Ijb jSl jjJu Ji kcLJl AukJ 
\ \ Vii l iilll ; t_ij^C-l La£ ^y—UJjll Aj_jjlS jjl V) CS -* J '(Jk-a (_jk 

^i' C yi -1 kill jLajc.1 (jk kill IjjilS jl£ jjlad ^ -iljjjl kij 

.CAjkia'Vl (^gk 

AjjjkJyi tllUjJl <_yi Jjk Jj ^tla ^gk ililiJal JjIjI (>a (jl 

J Jala ^ vilij J Jja. jUla^U kajjiell AjajjIS^I okall AjU5 J1«J 

J_kaJ V J <^Yl (jjkil (j^jk (J^-S ^ kj*. : ^j^Y' i—ikilj^l ^yk 

£jL_iJ ij-C aIL-^I £ jk kjlka] ,> ffcjll (jkj 4 AjCj^aj-J ojk*.' 

^ 3 j . Al—a-a "Jl ak J J*. Ai j«-a J£k V tilli J V] £-JJ^ 

£_Ja jjj .^jlSjlb j^iakuJI j»JiS ‘ijjAl' Cjkljjifl e_uaal 

L. C. Nights, Scrutiny of Examinations, 1933; Stephen jjj-jj o4^ 

^_a ojjUJI ^ ujjl£ Ciljkla'yi (ji Potter, The Muse in Chains, 1937 

J_k 1_ SjjJ lAjjlkl jjll CjkalrJIj (_)a jiiali ^ Ajjjkj)[l 

t -v ° A jfcalaJl Ayullj^ll ^yk V ^iLilll jA £jlS^JI (jk jjSjpli 

College Board Examinations, a— jkjll Jj— jail —kkal ^— a UjJj 
JoaJI jli dluuajJI tj jk^a ^yk U .Graduate Record Examinations 

■ *. ; K 4 _> j')«.~iV l vllluiij^ll Ajijllail jliia.Vlj <_>aJJ-£JI kLajl i}j=>- jjWI 

j^kUl ^glu &j .A3jjuall ^JAlia Jja. Aili^i (jjEk> 

ji_aill j '~v uAjJtikll ^^jkll ^y3 ekLuill A " Jc.l_j3 (j j i. fn lol l 

^ji__aj >'4”'i tia-v^y ^jXui LaS alg-a-jkj Aj«a j^ lSY' Cj U a u jail (JiwlJ (j-a 

_4, Sjil vlil jlui.1 kil^H Aoutiijll ujkaSn Cxs\£. Jflj .aJj4j 

.J^V' >i Ajjoikjij AjcI ei ”> l v_ikji ' 






C5—* 4—t— iLjjI j^ll J <-St ja^ijaII ClljL^lcVI »■ -»1 jSl 
jjc CiliUUl McMurtry jjjj*£U jSaj U£ l$jjil Ijkj ^jUil V*Vil l 

Ajla to^ja ^ Jj] I .-It Jill I JjxJ J&\j J&\ Ijj" :S jUio 

5—Jllall 5-aiaJI L_ajliij CLulS Ijjj t4-i.,-alj AijjiaJ villi ^Ij^I JJs < , ? j 

(j—« V-l—J J«a3*i?l i . M i iVi <J« j i i n (JIU3I Jajjui Jt U jjt j .Vig I I 

4ail£-aJ £-a (jijjUju Jtjj U jjOj JajJoj CjljUlaVI jli tJaiLajll (—lUwal 

•English Language, English Literature, p. 49 " j—j%~ill j <LLijib 
J °jj^j “r^Vl Jja. cJi jUuJI ^Ja ajaa! <Jsj lj& Cy*j 

CS—a ol jlui—all Jc. jj£Jill £*3 .A-jujJQ] JU3I Aiijjlall j t , .l.-.ll j AjjJill 

*■ *’ u—* "^e^U v jUia^VI <Jllt Jlc Aj-aA^I jSjjj Ajdlail t>ajall 


■ JjAlJsLall 


^jJc. JJiil JjJ Jjl jSjj V CLlljUjLaVI j»Uaj <jl J-o J. Jl Jc. j 

<-^ V] <JJll (JUtl (Ja <j_jt_)3 j Uj ^gJUiil c-j^Uall (Jjl^jik 

u! '^Ur^V' Jt AjjJL all AjtUja.'ifl jlj^l AjiiU&J oJc-lS Jlfyl 

W-“—alj Jill j JjjjUajjJI AjjJajyi diUiljjll olc.J l^A,jiaj Jill t «1 \a,^1 

Margaret Mathiesen, The cdp-JL <>JU Cjjj=>.jU j* JS 

Preachers of Culture; Chris Baldick, The Social Mission of English 
u! ^ ^*a'J u^lj a&jZ* Ujil£ U.UI jk » Criticism, 1848-1932 

<4&l /JV 1 <—sl^*71 Jjiaa Ajjjlajyi OUj^ll ^ui ji jU Ij| .AjjjC- (jSj 
Sr*—“> Jc' CiL^-i^I 4<JAjSaJI jUill (_Jj3 Jo oila-oll a «..,1 >...11 j 

Ci-UiAl Jill AjSjiall Jjjill JC ^lill JiUUVI JJjUl Jo jj^la jJaj 
( j; ** 1 ^J J lMj (Ja*all jl£ Ji.1 (jxj .<*j 3Jl 4^lSillj U 1 U 1 I 

. JiUUVI Jlsllj l^ajll Ja <1U. Jj <ufj\ ^jUjJI ji Ja 

ail lj <^Ua_ll (j—1c. A—ujVI AojIj^II jlil jj cjj 


- 2 i V . ■j.-v’i ji3j iitjaJi - jJi\ 42 


^> o-V'j :»3i i—>B J Ji» 

' a f—b ^ *^J «4jilajll 

.1 v^'.J jU ^jjj^aSU (^JJ la£i .AjC.Uua.'ill 4 jI£a1Ij (JJiL-ajI^l £*i>jl' 
fl j; *.. jA 2uaj&aJI <_kjUijll Jiuil ^Uoll ^Jc- 4*^*1' ^bUla^' 

- 2uc.l^\ 3b\£Jl ^ J^odi SJLu-jj 4jLIj3jj^' ^ cr* 1 ^ 

' aaj .Sal^dill yJc. IjUuti Ui)j S jjill ji Alilxll ^Jc aLdc-Vl tjjl 

di UualaJl vliala (ji=k ^ i4jjlimVl Sa^ldl l1)Lj^ Jlj bjjj' j»l-lijll ^11^ 

4_^lU. J ^iilajll j (jjf-d' Aa.Js 11 £-»jSll dllj ^»jlLu MjjUajjJl 

.CjLjjUxjj/1 (Jla-o 

ajjj^a 3J1m ^jlaul l (>aj3 ^ ^jL-ill fl*l JjSl >—ulSj 

4 _Jj^Hj jL-adDU > .MUI Jjj 3 jJ (>a Ajjbjdl iuadj 4_yi£lll 

Cl—l jalL. I'm ?L-xi '^SllajjiB jjjS" -»j ‘^bJ 

|_^L_i Jji_ll v-Olall AjUail ^a 4^ ^‘l jjJ -£tui J&1 ^j^Y' 
,*,) jVjl ^ A -J l.-'ll (J&a" j»x jijj .4j Sj^ A£ll 4lA*JB Ajo.IjA? 

J4 ,*J 4ji VJ ‘ISjj- 1 ^ Jj=> jjjlai ala&b "Sa»2J 

4—ijjUill ^J^— d' y—i 4__}jd?JV' ^ U J^' fcbJaJ ^-p S ^] ^ 
A^ljl --’J.■' 4jl Ijji (^>A) tJjjljl' f jl«^ll LS^W-l'j 0^ V ) 

4 411 1 4_ijx-» JjSj ;jl Ua 6-J I^ljd! £$Ja11 (JUIa Jl 4jjjidll 4*111 

a.-.q ll Cilia IjSAj .LllUlSll J^dil -lajjd (>LJa ,> 4jiix)Ul 

CjI _JjdL jl—sdWl ijj —u 6-1 *jjc J-S J* J 1 

v.yij j^Vi ^u-uii ^ 4^u.j ^jwii ^jdyV 1 

Jl_j 2u^»y cJJL-Ll ^ 6>1' 6- ur^ ‘^pj- 

Jx_A jjc. 2olplil iu.1 jAj ^Ua jj4 4-jjdyV' ^ 

4__jjdaJVl ^1 Jjdl j J—« ^jlWj cp J y'-P*- 

3^ JL-ilbj 5 * j ^ Sal a 1 —a jUSc-b 4— j.r . d.> l' ^aI— iJl —la-a 



&J+ Lrf'J jUS 


. 3 £ A - j^n ^3 jj gajj^ «>->* 


f»j—lxll AixAI JjI Jj £_* A^., 1,^1 tliLJ jillj Alaijx tlilk )g‘.l VI " 2 ', >» *" 

.AxxlaJI AjC.Ltia.Vlj A^aufLlI 

^Sj —^ 1—® JJ ^—i j AjjjJjII £cjjIj jUal ^kj 

® l ,t> v " 1 tjp' Ajj jl>' V^ '—jLoil^ill sLii jJj-aSl i—ajirfx) Ajji i Aj jU^alal j 2j..,' .... 
A j ., m l jaII ^a!— 1*11 (jxwxijllj ctliljLxicVl Axnia J - 4 *m wl ^aLIoII 

iAjxjjtill ^jlljllj Cjljjilll ^glc. AaoVI Awlj^ll >-a3 (Jl JU-JIj ttiaJIj 
<. ") ! ml j^lb (J—1 *jj Loj 3 jlijll l g.j Its. fjtajjc.) ^j]| (jxulmaaJI (j* Ifi K ^a 
* * ’ 1 ^ IjaII <■ 1 1 TI > ^ il l (^^auLt^i AII i_Jlxj '* ." a ' ^A l$jl V] tAjjJajyi 

(j 2 a_jxll JDU . tltlxxlaJ I (Jxl.i <jj^jk^U V__jiLa VLa-o Ajjolxjiyi 

^ *1 1 (_L L m jll IajLu&Ij d)lxj£aJlj Ajj^all CjLolal*llj CjLuiw^xII AjxAS 
* —>— j*l 1 1 ol _j « 6 ll A. ,:.°il£ A«>l in* Jjfll Ajjjlaj^/1 tljLuil_pll i*' w jl 
Jji—W ^ 5 —l*i .Ajjjlajyi CjlwljJ JU -9 jjjkj ^k l*$x IjjO ^LaLux 
AjJJxjVI ^UjJI J_*a w. S*ea/ . j . j f lS .JllJI 

^3 (jl *» i >* V ^ A ^ Ajjim e jjlx ■ ■»!' ^j^la ^ »xS Axe La. 

t-jljS jl-iwal ‘AauI_ pJ1 till jjLJI £ jli ( 3 -a Ajjjlajyi tllLuil_pll 

Questions for Examination in j jUtyl <_><&! y a jL_ai*l AilJ r 

cjtjSB (jl£ 'i A‘l. ^Ic. Jjkjj i \ AVY* ^Ic. j^a (^ill j iEnglish Literature 

tilt JU-o JjiS ^ilSjll tillj j|jjl .AiHill AjxJa j'./. jS 

J V) A—jJjall Jj—jxll til—fc AjxaL llaljpcl ^xj (Sjuxx aUj'i J] a5jj!I 

ijl > * (Ja^lj (Jxsllj AlxlS tlil^> jj] ^j IajLuix eLa. La _jA AxaaI Lk jjSI 

• AjxxlaJI A»uuj)jjxll jl Ajjjlajy I LjLuil^plI 

SJlui—o j—S j f —1 AjJjsJI ili\ jjLxHj 2^uta:^xll sljljl£x*j/l J jlsl jj 
1 -°r ^ 3 i f *J IjjlS Ajj^laj^l wjLjI_ pjl jx JjAxlli iAjjJajC- 



J> JL. y.'ilj .****&! • - 


-Ail- iaj iSaJi - JuH ji £.b**S «*>->• 


£_a ^<-- 1 .-' r V I jJull j alkali bawjJjjJjVlj 4 jLUI £ill«a-all <v$J 4ja.bl 

^—S 4_jjJlaJyi 4-Jjj" jljj*J ^ 4^ j& JJ*J ^j jAj t(>oja 
Albert Cook j* j Jb 4**W- siU Wi ^IL "^Ull ^ji—II 

^Sc. vLua. <77ie Atlantic Monthly <ijtA *h-* ^ 

.-. S jfl _a 4j£jj*Vl bjLtalaJl ^ 4jjjl3kj^l J-JI Jjr? 4 j_A* 

2 La 4*.J^J tSJ^ J J^J ‘'J»M ^ 4xj^° ^ 

jj_ .JlUjJI 4-ajJill ^alajil £ilj-aJ 4 £ ht'/ i ! ' 4jJal JlLiuij^\ vl i yJ l 

\jA a 2X< ..M CII £j] _Jj-lll ls ILm jl V] blbAj b& JjIftLiiL-iVl (J^ 

«_,,, j*|l j AjjjLj'yi vliLJ_pll jJjiaJ <Ljajl*-» jl 4 »cj 3 j* JjiSill jl Jfcbbj 

lift ,jAj (4iaLJlj JC-IJill Jku djliill tilL jl J ^ t .ii uJIj .Uj2 

4j^.b jaj »j;VaW j»AjJ*l vbla I4jjJlaj')?l cliluiljjll fOi* ^ IjiJ 
£JJJ ‘^Pjillj 4jaljiUplI jjHaJ 4jjjls>jiyi bjUj.JI jb-ail jb CSJ^' 

^_Jl 2 a l , >. 1 t t _jjal j»JI j 4iJajll 4i*alaj t4- ;»j Ja il ^vjlxll gAliaj c4jjlajJI 

.(£! — £• (j-a) "cLaill jjjIj ±\Ji 

jj * 4jju»j 4 jLI jixAill ^L LaJifr jJ*LoaJl £* 4iial*J iiljS £ Jj flj 

J_a-all ^blb ^ill j 4jjljjJI (> J^-Vl") ^m£)UI 4^1 jJ 

La ^Jc. hLcoC-l J .("4jLI jSIjj j 4ii*^» {J lc. 4ljfxtJ Jj*-aaJI ^ Ltfr^ljH" 

_3 ^' j... tt j jJjSll JjljpH «£lj^ > ii^ij g tjl a J jj<e 4jjij jA 4lLl 

l_slllajl Jj^xu (jlfi. ^Jjl (jijJSk ^ilOaS 4il£ll ( _ £ Jc- j^lia" i_JL!Uall jl^cl 
- -■. •--. ) Ml .N«.UU 2 . ,.ja\B 4 X-JI 4li.-rv.fi jaj V (jl^Sj .. . 4 . ”i frsl l 

a . "i' j j M l ^-1 j__jjl ^jlc- S _pill ffr Al a i j ^jJI ^jl*ll ^Ijll J*^ i—ulS La 

Ua. laJJ^Vl 4j^Sv ^jlft j' 

J jc. jlaJj 4i-lJ Jjr*^ll »>» ('i '*'*' 4j—ab ^DLal wiia. 

lift J£ ...4jfrLal?.^l j^lJja. ^yk JLcav J>a 4^aJ ^ jl 



u^jL* u*^j jiifl 


jUBj iiijajv - ^si\ 

L—OJ tliLJlS—Jjj ^j-a A mi/i Loj <j-aj2 {ja AjjjiajVI CjLuiI j^l! 4ajijj La jA 

.(SY~£“l <_>*») "JjL* t>» 4J] ij^'y 

Ljjli ts Ja«ij]lj Li*JI j j-^;Vil l <jLL> seljl jlicVI J^a biai Ijlj 

vlH^J t»3ul**SM I frfeaj 4jcLajaVI 4jlS*all <jc tiljS ^ jga■* jl 
^g . ILn silLuVl (jl (_£JJ i—ua. iJjJu j$ix jA t£xuaxll ~fl jL- 4jJb_yL 

t^Aj ^i r . ^ AjjSsII " J*lj*JI" j "^jair .—j (jjjjtu t^A jjc Jjx <illi ^ 
4_jjiaj ^—lc Jj^\j ^ . xIt JI JaLiilr—j 4jLaJ ^ (. t■ .-Tm uujl£ ^pll j 
tjA y i±i 3 ."Ajjluuyi LLhSj Att/Jl j i^jjljill £jjj , - jjL'.ll 
J_-alj*Hj <_£ j—all lillj tlilsUa 4uajj Sjjjlajyi ujLuIjJI jlU ^^Ic (jjajj 
^jl*JI Vjl j^Ula 4_>J j^]| Jlax £x ^p!>Lu 4 j’’-» j uulc jjJajx ^yll l^Ljajj 
£—<ii>= ^bil ^-bilj si j J] 4L_yaj <j£xj .VHo 

>—iljjjj^a—II Jj L . Tin < j — il l 4 *il v*^B j ttlal a ^ILSlI j (JjU<oI jill j j_)4i_jl^a]l 

Wr^ - 0jLall lilt jaij lillj ...IAjjC.j t4jjil]l tliLj£jJlj 

i \—jjSa J-JVI ^Jc itlilill Jajj s jjjC - 4jC.Lua.VI S jjjxll ^ju (jl 

. “> y 1 ^ .4 j jL ..y i sjlil (_jc ^aLlI £Jxj1I j — 4jjLoVI sLalL 

i j A J ji 1 <"»~ > 1 1 4 j9j]I 4j£xj V 4i_jJja” ‘ >11 4 >Le. > >1«. ..1 

4xlc s jj^xaj 4 jLoj V f^xl jpal (jj4j 4(_j jaVl ujLx*jjx 1I ^ 4j^xll jlij 
£)—* ^J—^-Vl 1 — ( j, ‘ ^gJc. JaliaJIj (J_y*xaaJl ;jlxj_b (JxL ^1 
0—Jxj i^-ill Jab 4l (jJJulull Jjjj ^jaVl ^ jjill ^ 4 jXoj 
•(' ^^ } u-=) "bjlill j»ljjal (ilLS t-Luxalj Jj — ^LJI sj^-aa 

4-U!—ui^xll Jab (^LuaVl ( >jh r ill JiJa JLi jjfrla luA LI <J±±uj 
t> Jj4-<cJI JjjSII ^^Ic J^^aaJI (jAxiu fuiui jAj - 4 jxjjI£VI 

^^ ls — 3 ^^ 4uoi»ll ^ jjll ,jo ( _ s cLeJaVI | ->jh v *ll lilli >_jl jjil J!)la 




_ o 3 ^ ji2i j Jiifl £j^jj-iS 4c>*>* 


A jC. Uua.Vl ili l SJal l ,jx aJ*+i AiL^a ^ JiiUj <^a 11 ilijil ^ t^-axll 

^—Ic. Jj.^. aJ <j) .jBulIj ^ flki (j^» 

tA jjjll til jj ^ i ill i ill _j i i *i'iR - _jA (_£ __^il ^J_)3 ^Ijp^-VI 

ts It -‘I »H >1 lajll liA (jl .^1*11 £” jfiJj ^1 Jlui-a ^1 jjll ( _ s -lc. o JJ-^J Jxjxjj 

A—jj^JIj till j_JI f lj rJ j J—? OU^VI ? ljjaJ JjiB ijiiaj aIL-oSH 

4 j^UW A _,J jJI -laJ j» ny W £ jj UJ^0^ Afi^uJUa 

V^M l 4 )j]aj * a q~*i .* a\I Aj^j^jLiII t uj . il AI 

, 4 iA _\ 4 anL aJLuia LJj^ljl 


djLyj_ mj^oJI oLI—j j _1* jlSi£U liiA JjaUaII tjl£ <& 

^j,.j'iU j"u„ j ji j a IcJj AjLI jSiwijVI ^-<Ij tj j*Saloi l f ->g a & J tAaojjlS^I 

J- „ ^jujUI j '.^I Ij 2Ld > lA.S?l Ajiunll I jlaJ ;+L tluab 0jj4jjb c-lgiil j 

SlcJ 'J ,'l U ^1 1 I gjlc. ^jSj J t_UkJ AjuijLall jjjill j tliLujI Jpll 

U«*i >M . .il l >i ial l -I liill i (jjfLui«jj»j ^j jliS l<a ^ig ^ytl o 1%V I Jjj*B l 
JC. L-loVl ( J^ £_* t^ylLjl (j-0 At 0jlfjtlj ^Uaill lillj UJ^SJ 

tJjJ.rvTill (jjjljLA (j jj ^ j jlSV' (jl (jjB^all <_£jJj . ji ^*i l ~vI I (_ji AjJaill AjW^ 

jb (j ^.. J l 1*11.1 <11 jJcjj .Ajj^VI AjI^aJb Ajjlio c-LoJall 
2 i ^ 'l l jaaJ (j—-« frljjVl J ^1*11 j j^ <a rv3 1 aJI j u^a -j Lai AjxoJIj 

_11 4 ijiU-i^ l t - il ■ .i l jjjl eLiil (-jakL-axll ^aJI iLiill ^jl J3j .^illj 

(jjJI jjjIII jUillj JJaJ I t jnjLuij‘)/l Jj 2 j a UjjC.j CjLjalJJC-7I -illj 

.JjUull ^Ixll (^Ijll (j& jy_>i*-ail J a’4% . ^> 11 j AjIjiJI olc-Jj 

(Jjsj e.bjj/1 j SiUiiVl t> J£ 2^' t* 41 ^ UJ^' fj& 

^jVLJuII J H JBI j t^a>-ill ^ ‘JbJI -^Liill g-lji 

cl—u jllJ ^11 JjiLjj jis U SjIc.j tt_oVl ^jjIj 


j'J-* j-V'j Aa 


. * 5 T - jyjj ia^ji _ jm ^| gijuS «•>->* 


JUcL Morley jy* ^bS jj .AJa^Sfl cSlfc Ja Aj ?j L L» ^ 
Cassell's Library of English :a—J ill ,_L>J,, \\ ^ 

Literature, Cassell's National Library, Morley's Universal Library, 
'—^ Sr-^l t>» <_jAj iCarisbrook's Library 

i— a.. ll-il l ^aiul j ^ A ^ Y ^Ic. j ^ A V © Cyi <o a j l xjS Ij k*- iijj 
all u—o JjVl .1— s»I I i_u£]l lilt t yA a ■ --y*- j *■*»!»;!•» ^gJc- j»l*JI 
Dent’s Everyman's I—^laj S-ica J-jX., jj$!a ^ U* jj j.yj i 

>-*■“] '—a jjjab ^—Sc- <»l_a Temple Classics <iilj &j Library 

_jl Ai-aj jU (jjalj^all jjc 1 —jLojLla jjJc (Jjjb^Ailj . (j-ijl AjlaIa ya (JSujj 

English Men of Letters " j—iaJj *1_ A’ aIA* ^ My a,.,.-. 

(jc Ajb£j j«ja yiA l$J 3 (lALiij iIa jJjajj ^jjjs ^15 ^jll j 

‘l?J iMV* s-^^l j>-e»c. je. -duiL. jjjatj ^jfy ^bn .Hawthorne 

OJ—J—Mjlj ‘UJ — 4 J—£) «jjb**Sfl (j-a JaI -i-lC. Lgjij liljLi 
AA> —c. jj-a Icijj toi A i J I ClbVjll .(JjJjSjI AaxsIa jlluiSfl 

■» ' f —j American Men of Letters ’jjSijA «.UjI" aL-Li 

^^ 5 »’<c- Riverside Literature 

Ax-oIa tjA (jXjiL jJJJjaaII ya+k, (jl£j) 


(^il frbji'l <J_jaj L« ajlj& A . m jilSV I A_uujiJj«& 1I ^ 1 * ■ V»‘i l > yv ^ ^ 

Sainte-Beuve ^ » ;; CLuUj j ^1 jjJ ^ J£1 ^,^11 J 


U i" i s"' ^ *1 j J AjIac.] (jt ^ j.i“i*iV“i l_i^jc.I ^jjll Aj iajl l CM&\ Laa1« 
O"^* 11 —B <—!^S/I —2 A., m lji ^f, \ i ,-i j AjjliuiVl AjLS-«i ^yll La^aLtt* <ajl (_£ jl 

A— u— fi *•—^ JjVl aJIa The Study of Celtic Literature 

a —jLmJI obaJI Ja^jll lii, jjS j ^5j .^lill aJU. ^ Elude sur Virgile 


-J- 


-aaj 4 _jjVl Ajj'j .''I M-n ^ 2 . 4 "'< ■ ^-Vj| 


^jill jj > ■ •*•••; ■■ ' 


o-V'j :<J»i 3 -^ 


. 337 . ii»J Ji^lj iilJiS - ^"Ift JO ji it j-m 


J j <~- * J C-lij -1*-J t al -V jlc- Aj^tLjjS? 1 yj^" J * l% 

J j ■ 1 1 ys Jv-fl ^ jLoj ^jjsjjl 3 ’'^'^11 il-jV _jll . ^ . E . x l. % . 1 ' J**JI 

;_£j_JJ (JAiLj JJX jxlj i>° fc 'J ** 1 *L i S " > “'~ 1 ^ J JaLtjll 

jl _ i Jjl— S. j yjjL_£ Jjj-j ySj^3 

J—slia i_u£ll JJJ3>J I jl _plui AjajjI£V' sx ,jx ^Jlal^l-J yjiJJ-* 

4 4jJ3l ^Jjtj J;, ijc. Jiia.UI jjxj jl£ lc J&J 

. ( 
jjiLc. Jg-il j AaJa 4jAixja1£l ajjjttJlj 1 ojSj ^ o£=AJ' j' X' 

1_a jAj iJu^lA Si jA jA* ^llll Jjiill ^ OfA=^ 

Early English "Sj—AjjJa-iyi ^JaJj Cilj'i*-a] ^ JAoj 

^jJi :Ua j (F.y. Furnivall JlLjjJ .*-* ^') Tex/ Society 

< 

iVew Variorum jj; - <■* ^jxlaj Oxford English Dictionary Jjji^l 


O^J- 3 


ii 6 - 2 * 4 


UliSLa 






<J* dj-il 


lixj Shakespeare 


.H.H. Furness 


jUJifl jjj (Jj-aliD JaaJ jfc jlS jfcilxji^l 4-iUij JUftl J*ii J 

4-1&I ^ t-JjS' lo jAj t'-ipS?lj ^jXxUH 

»_j1_jS’j i The Cambridge History of English Literature >V-^»Y) 
The Cambridge (> >-> ^ > V) v^l s s—a £^!jr^ 

, J j a jx .J ^jlc- UfSuxa. (ic.j 4 History of American Literature 

CL). _a-allj kliljjjJl Jk. 4jI 3 jxSfl ^ U^J •'■^ ^ 

^glaaJI jlaJj/l ijt _ptx3l ^*Jiiall (jtSllall ^ vliilS ,^11 4 ■ <«vv .ix il <Uxjj\5i/l 

_c. J j' ; I ^ S^psB ^-3 aJ'jII clila-eB S 1*/lxB jH ^jSS x B j 

Publications of the Modem Language c*'— 

Association, Journal of English and Gemuutic Philology, Modem 
,»1 _& jyj aj$& vliig-i Ijikj] ^ Ut . Philology, Philological Quarterly 



•&/■* .VuJtSVI i—>Jlj ja 3 


aaj . flajaibaJ - ^ j 


Modem Language Review, The :AjjH j>l -3 M X o ^ <\. o 

'— 4 'j-^J -Kaw's WorAr m £;ig//y/i Storey, Review of English Studies 

t ^ Aa _^ ‘r 1 -^ J_>^ ^^SS jyla jat . ull ftlfiVlj aiiLuiVl jx jjSVI JsaJI UacJ 

U* ojlc.*y (J. 'i i «* i * » il lj d ' . -y ill ajjjiJa ulijjj La ,jxj 

(—Ax^-all jaxJUll I >11 

J® *^4j! J**J if ^1 tjlS La jxl jA jUJ ^3 l^JLaC-l 

.j»UJI ^jp. jll ^c. laLu) I jlaj Aaa liiUx Ilia. jLil AiSl j .i_a&I jISjj 

CS—1 c (3—^ ^ <iil£U jjSI liJIA ^jakj^l «_jjS?I (JXJJ.S jlSj 

Jliall j S . i . a » J ^ ^ Y ^Ic. jSjla CjjJaa. jjll Lklill a -K 

<J} Jr-S fjl^J r ajjiae.1 lx " jLojLa. ji3nu£a3La n * *<«». ■ -> 

Jj—k-alij ^—k. IjSjx Ajfix ASjjJoj AjxJjJj ^jj ^jl)| .. >( _£ jJajyi i_jjVl 

j»l—all J—Aiajll jA l<s jxu jjS^I JxVlj Jj ullljLi'yij JjliJI (jx ojaixxs 
^ ^ :l l j Jj tAa3 ojj^xll Jxl jxll j v_ulS JS ^jjj AaXrU 

^(jlxja—m elijIjjUwi <jxfill Jflj i-JjIS JS jlixj AjjjSa i_£Uall ^ Jr_ ^jasos 
iaUjll tjx jfjSJI (jxjLioi IgjV ajiall <J]j tiill.Vi.ia. (jjhij A*-al=k ^ M"., All 
jLil J3j .AaSajxVl CoLJSlI ^ ^jill Jj^ajjljlxll ^jllill ^ a^uii 

4 —^ ‘vjj-i ‘Lftfjjj lxa3 t_JLpVlj jlluiVl < fitTi-N.j (jja." Aji cs il 

A-aa3 J£$\ jA Ixjj ajlfjc.ll t-lijS/l a^jLxx J] c_JjSl jjSj t jjU t >> Jx 

.(Shaping Men and Women, pp. 56-60) ’AjLxj J&\ ja ^.hjlj Aijllj 
(J —^ ' V' V 1 '^ j^jil jc- LiJa jll ^a^c jAUslx jiSI Lei 

^ill vL&l ^jx Afixlla .Aj jfjjUxll uj^all jljfci ^3 (jJUl ^jall IjjLxx 
jj3—II (J—aaJ LxxIa. \xjU~j I jUj I jjlS ^ H • • ^»lc. ile I jjfl*il 

—■“a! jJJjljjll j - Lrtjjj j3j j3al iilUk. jx (JS jlSJ t^jfuj 
^alf—ki jx ^j-xfx jja. j jjjj ;jaS jjj kiLj jli Jx JS killiSj 



jjijLi uim 


- " “ “ - i)0»Jl jiiflj ii'jail - jijfl ji £ it>■>• 


JjaJIj A_iaujlj]l t_jjljaJI ^jic. jjSjpli jx* jt Ijjjel jjill jlaill 

A jjj Sn {j^ajjin Ml etlj—S (_J—9 1—xsLa 1 ole. LjajC. ^Ssli ^pll AauiI j.}]l 

Pattee, Tradition and Jazz, AjjjLJyi <—sUj-ill ^ aIoJI Cil j^U^JI j 
/). 178; Vanderbilt, American Literature and the Academy, pp. 199-208 

^jJaj jlalll j ^ i l 'M I tVjA Uj (JajJI ^jl]l CjltaLaJI iLul£ i^a .1 L-ijlsfc j*j 
—&3l ljjl—£ j _aa ilg-i9 (^jJaII AjjA jAjJa jjSI jl I jjlj l^ab 

tAjjjkJiyi *—^ v_jjVi ajJ]I —jjlj ^^Jb. jjSjii! jj i >» jl »*i 

A Ll=JIj Ajkjj diilS ^1 ClidalJJC-Vi IJ)/'■>'; j £?jlall ja jl£ Aii ^C. j 

SJjLuiVI Aj j»jSj jl£ (JaxII A-nll»l ^LxJI jl V] < 

• ^>*—aS?l (jiljjC-l jl£ 

(JAIajjI—SV 1 J—Lll ^ k* . A jl£ ac.Lj ^/1 t '‘'■s.*! aJ jla-o 

—£ajj iAil£ ^ jiwall Ijjijj AaajS Lol£a.i jjjjAwaj 

v ->j W 2 \ :2 > ^ ^alill (jUiu ^ 5 j u i rVum l^j ^asj ajl}UI 
(jl A. j . lc > _' i Lull ...t^^xij (JS ^-Lamiaa]) IjiL jl J tl j£j jl A tic. 

^^ UJ UJ -2 U^J .. .<—jIjVI j jjalj-ttllj <—uSJI jjj jl j^Luilj jjlSj 
A—Jc tlulljj . ji.’i/l jc AiOLiaJ ui,uti A2 jaIj£ jc jraul L 

CS^ SA^ Ajic jjSj jl v . ”>j La a jSs j-a AjuSj -5^)30 jl AjcUalwiI jJaj 
ts—Bj j— aHj jl J—iJj .(History of Criticism, III, p. 609) "A^aii el jj 
^__S y *1 • £ (J—c. ^ jjLjVI t_oSl! jlluil Jji ^_Lwsl (_^b]l Walter Raleigh 
J—Ul ^ —lc. AjIsjLu (_ji bUjj t ^.uaj ^ylc. (3jll]l i__s5jaJI lAW ^; ■% 

Lijl • villa • ^g_ol& AjI^Jala-o A V« *. Wi La Laj j ^ j) " jUJaJ I 

•On HWft'/jgs a/jrf Wri/ers, p. 219 "j^U. jaj t Lul ^ ^ 

aaxUw (ji (j jjLj^?l >_jjVi jti*tl Jll ^ ^ ^ ^ j»Lc Ai-vlr-iy i aj j. >.1 - ^ 

Ls^ —aaII gZj —uj Ajj Arthur Quiller-Couch JZj\£JL£ J>J\ 4 ^a»jx«S 

I j—ki J Uili J jji -Iwala jc- l tMiSJI A^ij" JaxJI A_^l _p t V J :aJIa]I 




J3jU u»Ylj ajuJI 


- 5 5 " - idi-iti iiSJlj iiiaJi - jJi) ji ^Aj^i 


^ 1c- j £jj jjl La j4 LJc v - la, j3 ”4jL£JI i_j jiuil L.nLJ J jl Tr ■ n 1 n-s j j>j ; 

jljAi J |jja."ij t"4_alxll vIAsj^sjIIj JjLjJaill J£" >i ijj £-a IgjIL 4jLal 

.(,Inaugural', pp. 11-22) " JjjSjJI jjJa ^ Jl j La” ^ jJa^yi a_j.iV I jjL 

Jjl_3 jIa 5_Jtala. jj_a jj {jaLj jjLSjjaVl <jl—Lll ^jJajl JSj 

- ^ 8 ’ll j)—<a JaL i All Aj^Ij ,1a. jj 4jL Lna_jlj£ 4jaaLi. jja £■ j_J^J 

aLa-LlI jjc. 2Ii f£ail j Jjjfcfl ,jjj LaA jjj-aj (jl£j . Jjiull j ^£sJlj JjjLII 
J — axil J — jjLj j iBoeckh 4x111 ^jjL ^ ^LJVI 

frljVlj *j % l '^ll J JLaC-V I j)JJ 4jjLLa]l ^l ^£a_SL _)iuiJ jjl£ LaJJJ t^J-l^l 

x_aill 4_aja jta Jli .aj .(Cooper, Methods and Aims, pp. 45-52) 

j viC.1 .133 i^cljfillj ^IjJVI ^jlc. jl^a-a^L 4 j£>Lx 1 l^jlai ( a£^Jl £• ^jllll 
(j—-a J—S J La *il L ^ 4JLa itiLj tlsLjjaillj .IC-IjSlIIj (_5.lLLall 

J j > jSl ^ ^ * ) ' -iJ^sJl •&»” j)t AjllLa . {jxJjlS jLjSj ^ j. l mJ. V lm 

^gJu JKill -llil! jdi Sjjjab Lu-ejlj£ 4j^eU. qa Joel Spillgam <jJ. y\n .a 
4_Ju jj£]I 4j__)Iai]l 4l%a Jau jl ^^Ic- ;4 jl)LJI t 'lUii . W:!! —It ^ ^llLe-a 
aMA diij alsil£j .^23 jjS J'Jaj'yi vjjjJLsll (Crocean theory) ja*A 

■ ” j*laJl Atjll” 4ii>lxiall ^gilj jjllj ajLi*^ IjAa-sua 

{jl_£ La _p3J 4.x,u all ^-iL-all j)£j ^Js Jj7~ H 4.'ojL-\ jlil La Lai 

^5 J jjOjj jja J£ Lai t(jjiajjl£Sfl oliill 4j^iill 4j»a jLaall ^ ^Liaa 

^_S3 JL 4jt«ela> ^ja jjjJ |»j1jj Lieji_j£ 4jtaLa jja _jjjjLa jJjl 

j—* J—Sj ‘4^ OJf^J '^Lj^lL (jC- Ijj^aJ 

Scribner's J _ La _ ale. dll _ Jjj4 l - ail J 4j-a — ^a^lall 4, /w >. 'l l aLLLa_all 

Magazine, The Atlantic Monthly, The Nation, The Century Magazine 

Ailri-a.a_11 4_ jL£ 1I ,jc USjj ^2 (jijjl£_)Lj£_5 (j - JL (jlL ,1 a 

jyjjUaJ^ill a jjlauVl jjl V] t4jili*dSn ^uil j£ LagJjj-sra. Jja-aj 4 jjj^31 






- j iiflj — j-iVl && ji {TAjjaaS *£•>->* 


j^sjI j Lascelles Abercrombie ^jjS jd U^->V JL» JjsJI y* 
Jjj— ui ^—le Geoffrey Tillotson oy^A A 4 / j^-j 5. Ifor Ivans jjliJ 
The London Mercury, 77i£ iii U i ^a ^^Jc. jyu£j IjjIS 4 JUJI 

a nfrU CjI—jIjSJI slijl£j .Fortnightly, Nineteenth Century and After 
CjL_jIjS g- 1 >1L» ^ ljy£ <~-'st;xa V il^J SiGluiVI 

(Jjjs—U ^_ hua j j«J ilul£ j ttO>La-a]l lilt ^ ,jj_p.Vl <jj*ALuwdl 

.JaSlsk^oll ..vlsT‘,11 

(Jj; ■- .~v p C*'j' 0^ (j^ak S^iUll t."j! \.A ’’.all (jis*J 

jl Sj tA__lajLa-all ^J_jj«a ^jfr ojjLuVl i_.i 2.6i 4^xJ ■■■'1 j rul^)il c-iiV1 

4_oVl SijLd (jic. (_ttkj” : Jli jji. 1 jjklla Arnold Bennett « -V; il_y>ji 
_1c. j_aj jJ i—klj^a jjc- 4*lp.%ll ^ixj A j, .Ml ( -i$li.-i.nl I j'd r'-j (jl 

(_J\_3k Ajl ^gic. (JjjiS ^g»fl Si* Jj»a3 4^Ailj<a iSc- lalt (jjjjic. 4jlij 

sla J La! Ajifljll <_Jil jpE.^1 i.* n‘lj) ^yaij J3j Jai^j 

V j>" V '; i, i J UJ^jj c^’j J^JJ Jij-L? cs^'jj ” 

1—Sj ja\“ f. j—$ix ^ -i iilttl ajj-uIL j .(Books and Persons, pp. 44, 269) 
ijf— jlau^f 1 Si—JC- (j—a ^A SJjLljS/ 1 (jlS tiLj (jli! "AjLuoII 

,jjjiLa_^ll c-l_yjill" i*J LaJS 4ia_y ^jiu^Vl uJiS/l LaLaJ (JjIaIaj^ ^jJaLoil j 
( jjiSj_yl AjjuuHj ( gjuilJfl jjljSj ._yic. (jjSll "jjjilall 

jilljl Aya'lllj Lai 4 JLoC-S/1 (JIajj SijluiVl j»A ^C.1 a"l^VI jjijll (jji JjibJ 
4 Ac. In .nil ^jlc. ^jjxjlSllj Ail^ll jL-oji j SijLuSfl 1 jjlia iitl ja 

jjjjl— jjjjjjII 4—J«J SiLaVl fA ( ^uLLa j_ja^ jlau ^ ^Ull jl£ Jjia. ^ 
Vanderbilt, American Literature and the 

.Academy, pp. 199-216 






- ijiaJ) ji£j iiljaJ - jLS ji it >->. 

voVl J j *> ^~> A I J^j 1 j»"' . .1 jjjjl jjjSj^oVl ASAI «.Vj$i ■‘Ujuulba 

t t 

I—<u ^4, jjlj j* Jj£I (Wells and Shaw) j^> JjUjjj (jAjj <>» j 

<—ulj^ ^yijJsHi CiilS AjJI ^k 4AuApl uLjaidl jla t ^» J -s. »jU* jjx o jib 
^—a ^Ull <J.laJI j£j jJj .4 jjaj 4 jJIc. wld jU. ^aAalfl (j<a 

V -1> (jl£ La _p£j SALaa. LLjaS (J ja. j j^j ^ ^ V » — ^ ^ ^ • a 1 £jjA 

4jC.Uua.VI iT-A^.a. jjll 4 jUaj 4jjA/! i—iiaJI j jjii jAI ^jlS - U^jJjj 4.jl 

S^l—joiyi Jl—Ju ulijl£j 4 aJz^uJ^s I vlilAUkjVt j 4AAAI i—kal _jxll j 4juiUuJI j 

£jUjII < vg , > i-4 ,., i ,jlj i_il jjC-VI aJuUuVl ij^J (ji . jj-'IxaII L*A ^A! _jl 

I j—Aa I j—o! ,jl—£ 4jjkjj ^jLal jjll (ja £jjj Laj) ^jC-LJajVI pkAj j 

4 ” A a »■< ,j_o jA LaAa ^jjJaUJI C.iLaj.< jx (jl£ jxl jAj t < a g j . vfrm 

£pjj—jJ J <jA jJ_J <iLj (jli ,ja J£ <il_pl .33 j . j. A II 
J~j*J jlr - jjl£ oAloi iJjJmi ^~ij 4^'ljj-flJI £fil ja Aa.1 jA ^jLjalxxil 

^JjUll 4 jU£ ojlc^ ^jSI £jjAa jUal ^ (ilbj 4t_oVl ^£au (jjjljill 

.^l. 1 ^ . 4 ^ U ^ .1 ji UJ r j* j$L a (Jj£i4jlc ( 3 ILI La ( JAju£ (Jjfui ^ 

j>J]l OU4J ^ AjjjkiYI CjUjAl ^ alAcVI >UUa J£\ U 

4 J. 1 , % . ) ! (jjjjLujVI ^ JjU 4_lojjI£VI 4.AMjaij^a]l (JikU £y* (JlxLa. Ad (jj^uixil 

The Atlantic Monthly 4i^a ^k dmU CjVIUu ^ ^lc (JA 1«. Jj 
• Literature and the American College i-jUS qa^ \ 1 • A ^lc CjjAj 
! jja-a ‘(jjjj^ UJJ'A^~VI (j-a jStj t_)JA Jjjj £T,US)\ La.ViC.j 

t4 jU£JU 4^aUhaB (jLajik i ujjI jAu 3 jc.aj j»U 4 ^ ^ ^ ^Ic. The Nation 

(j—« Axil (JDAj . j jli jIa 4jlAs 4. t jajl. Jl AujU jjAAj j^o ^a j 

4—sl&ll j 4_jjjl^j'^l <.**,i\ .JjAS 0 jl S~Vjl (jLejjA ijj-a! j 4^jj__)A*JI (j^ail 
4_ . . % jj 3I J] 3jC.AU jjaj 4 —ujUj (Ja (J£ 4j 3 ^IS ^Al Uj2j]I ^ aji.^iU.Al 
jLajj—jj jLuj! ^-aj .aULAI 4 A 4 .I 4_iiVl (Jj^. La^jUUS ^k ^pUAy I 


J-+ -*2*4 


- AiaS .£13 j 4jlii3 — Jlill ji 

■lixL n «-il tA_!~i\ ,uiyi 4c jill Jl t* jc jj jo.»JI jjall jx **<'j jj>*»W Ji 

1-a^3 4£jaJl ^^iiujjll ifg'Wtixll j&juijjS jLajjj jAj ilmlj AjxX jx j^l 

,<JXjjl£^| <jXJMljx]l J J&j)L (jlxJJ 

j£j AjjJl^JI AaxIaJIj ^j’hWill 4 ,iK 1I jjj jjlall jl CLujIj iiljjl .J3 j 

jl £ Ixjl j t(j,->.«T*>'.nll jjSjj j Ail^sll JSj (Jfui J k_sjljiJ Jja_x 

4__j]£JI 4_uou.-jx <__iljLa. 053 . ^fclxi%VI < »ll jx jjiaxj jjj 1 -ft) >. -^ 

4 jjj jjJaJI j£all j 4j> nil Aj]al_ < jSlMijr J "ajc-Uu^I <faj" Ji College 

>J Jxl l 4—aj jj]j tjJjxJI j (_L^VI 4xJal jiiuijl (Jskx JsLj] ' •- '■'••^ ft**- ^xoa^xl 

L .ihKlL i jLmJI jl ^3 £jxJ]I j^Li jx3 ".ojjjll 4;L»l jo",, J jj-v i ~Mal l 
jj— OJJJ (_£J—II (_JjpjjixJI jx Jc.1 j ji >. nx Jl l_iLjx]I ^jj’ ( xxia-xJI (JjIa. 
lIj— jl£a LLJI CjLoiI j-lll Lol t" JjljJ3 U)n (jx <_Jj ^Jj*xal (jx V «4 j1J 
4—jjIajJI CjI jjjxll jx ^jUsj V t4,ufrxjl j j-axjiilir j»j A^a.jx 

. (Literature, pp. 75-116) "ajcU*xJI j 

jj*-a—nil i_jjl j Aiill ^tjjIj Jc. Ia jjSjJb tol jjjiiil Ajxuijx dblS j 
J\Y\ * l ’ Lg jli.i iVI i— iila.ll jx AjjjVl AjxI jJI Jjjaj" JJ Jixi t^JaxuJ 
—II JX. L II £—2-ij t"Aj|j vjVI ci 3 '- -9 ^JVI jijjlj ,_]LlLa.J" 

JJ —ujj j3 j lLljjL JxSIxj jjj . 2xj Ixj3 4_ixjjJjj jjxJjju Ixj IgJ 43jLc- V 
Jc. Jxaik. (_jill jlxjJ Lai tsl jjj^jJI 4^.jJ J& (Jjxx^U ^gJLxl jj jjxj 

.AawjJI (iUj Jc. (JjAjaaJI >* ll jlLi^xj sJllijjl jt I jjj*j JSVI jlSj A^j^ll 
Cjjjxj— jl. Jjj jLcJI jlij <_S3 jx ^x LlmiL<ijx JAaJI (jjjjLxjyi t_ifljx jl£j 

77/e P/i.D. Oc/o/»t« M j^ll JL j±±\" Alllix ^l^r^ jLil ^ill 

(J^l (jx clc. j j 4i.jljxj j-Sj j" jA "(j-jjJjll J aljjjS-ill jl£la.l" jl Jl 
Lol ^bL SJjLxVI oIjjjL ^xjI 33j ,(y ^ (_ua^ "JjLHJI j (jajlAxil 1 ~~ 'I jjjjp 
(Axxlxll 4 jc jbcajxll j_at^j Jlla.j JJji-x Jl i_jjVI (_uajlib jjxjlu 





jiJU u-'it'j :»Sj .luuJJVI i—i*Bj jia 


- a lijSj UljaJ - j+tft jiUl ji isj~>» 


_Ij A_jxAl ~ • >»** j - J^a-nll jjaLJI jjjxjII Jl^-x JJ v—JiVI jjljaJ jl 

j__£. k_)jS/l Ajxlji jj^a3 jlLaj V Ail Jc ejljJ (J^li jx iiliS jxaJi. 

_ 2 JLliuI j Ajjjj Aijxx jx Aj J'**j Lai AV.xftl i^lTi La£ (AxJI jjL-ax 

I \<~-l ■ —* * ■ '•" ji^aC '**■<» bjjiij AjJi^?l tl:LL&ll J £1 4 i j-i^l jll Aiil^x 

J ■ Jj jLui j^l j»l lull J ^ »JjllH ^l—lull jjj ^A jjJsT’l I jluj 

j <«flj 2o... U'l ^_ 3 <*•< .< *iflj 1 4_jiLall Ajlajbtx JJ .ii >11 j jjil i . iV yi 

.t_jiVI J A j»,jiKll Ac jillJ *ljujljiSull Axiit J ^latll jj£j t ( _ 5 C-LcJ>'VI 
jl£ (.* ijt itlAjljjll Jxjlall A-iJafljj Uuijx jl£ AjxiiLajjil tluAj cliC- jl 

J^l_iullj AjjxaJI j aljLxxllj AjiliSflj AjjI$£UI AjIIjxII ( j<Vtl >r-v^ jl iSji 

_ _ it A je. jUal Lax Ajjjoix j^*‘l .^A. ^A AjuiiLa j Jl l$J l . t i nfii j Jill 

A :* jjlill jjl j All ^— 11 Ac, jjll Jlu-ax jaJ (M. H. Abraitts) jxl J 


I_jj jpj Jill AjjSill ^oAliall Jc 9. Luj . (natural supernaturalism) 

LaAjjij jjjlj■ ■' >* hnijlj jJV jjjj j-® (J^l 7. E. Hulme j»ljjAj <1 jjjIj 
jiLa IjjL ^jja j 1 —ujL ji iaJ Action Francaise Aj^ Jl' a£j»JI jx 


I_ajjl i > « 4 jjix>jj jc. ^IjjA jLxjjI i*jj (Jj 4 A£ju 1 I tilllu Ajjoii AjJai 

J»II til_b lAigjx Jill till Jalixll J AjjIsjx Aju_j1jjJjI L-ksljx ^lul 

AjxjilSVl Ajxujxll JjJaj Ax^jS juSjjxVl ilSjll iiaJI j jj jUsj^l J2 J3j 
> ~' V J ■*• --JJ A__j3I jLII Lai U Ja Ail ^l . jjlasLvxll ^I tex Ia jIu&Ij 


jjJ—S^I jll jL_fijll jli a jjc. j i (Richard Rulaitd, Rediscovery, p, 56) 

j_uoUxll ^ -'ll ■* ^_3 jO . t"ix I jjl£ j jh^U x l l j jjilixixll 

Jala-al I j J*' jx <ljjl jH j (AjxjilSVl A jig all Ac jjll ^jlua^lxxj 

^jl_ 1 jll ^_3 tlsuJl Jc. j. .*1*2*1 AjjjS/I AjuI jill j ^ajki JJ (jiSiB ^ull 

.^jiSfl jjill AjcUIuIj (jjlLJIj 







^ - Jj^a3 Ji2i J - jfjft ji g^j*«£ *£■>->* 


4_j*a! -' *.>»»■■« B ^£±Jaj)\jLAj .HaJI jjSLjp Lij 

^j-juj Jis JLm* aLL fi J^VU IjASa. UJtf jVl •* ^jfcB ^i 
4y_£3 _jaJI yilL ^uaS^jJ AjLc*JI j AjjJajll .* ’' a^jL^U Ajl V] t^jAil] 
lilj . AajA^JI j ajuiI j>>l) ,j ~ a£>Ic- la^ - * ■ j - , » 1 jxl ■ *'j~- 

£jlui_]l J J jjl '■*' ^__ ulj^ jLull y ^xVlrt (jjC. .13 jjlS 

Tillyard, Muse jiM y_jjaJl 4-aia ^pll CjU^aJJ IjJaj £Jjjj*£ a»J>; 

.AjljUaU-a ^k. ;_>£*-£ fJ a^LJI Aial^a jl V] ^Unchained, p. 38 
yil)U& jt£ 1 jj" :^-jll ^j; li^aj jjiHJ jLljl Aaalj 

Jjjxjll jjlayJLJ j yAjjjJI j * j' 1 ^ 'I LLLLj J jxuo La .*. 4 !"•-. j i_S^Ja 

Essays and —m> «ii& Jiao -ijihlL jA ^j „inm; ., i <jla 

(3ri*^l Jjj J*-ali Jaa. Ij k JaliaJI yflta ^-o JjU. Ajl V) ^Addresses, p. 24 

lj_Jaj jl-ullj ^jiojjl ^ja ,J£ A^oalA ^iil i jjL>Iuj.Mi Lol . ^.iVIJ ^ . mLm ll 

^lii/l ~~« Jj—a Ai-aS aJ jSd «A_m;L*JI_j ^jC. (jill aA&Ll 

Aj j 4 AJ Jjaj *_L-<ai ( _jic- A^lali-yl biojljS Ajt-oLa. ,^3 AjjLuuYI 

Van Deusen, J. E. ,j£j —LJI £*jaj ( j .'" , " ‘ "^ AiiLj® Ajx*aJl L-^jj jJy I 

.Spingam, pp. 46-60 

ljl.% »U ^_1c- (jalxlll aJjLuiVI L-jjftyj] AjlaC- y-jL.Mil ylul£ LoS 

a jjL—yjil" J j _ay. aJULs ^_S2 .AjxxLJI Ajouj^oII jr^liy AjmiLjJIj Ajr.1 /i^Vl 

a jjA —!<JI (College Professors and the Public) 'yi*JI jj^xaJI j y^USil 

(jxj t «-y ■ i * <1 -y o . ^ y_ ly>ia]l ^ jjj ^ 4^*1 

u A-Ja_^Lu<a AjajLms > _ Ll JjC- j j_ujlj L^jc SJj LjV) aLu Jjlla 


,jc AjJjL v\M diLil_p]l AjjA /'Kiij Iji^Aj • A - ^ jjjaJ ^Ldl 
JJa^i jA j 4A».<yLJl J jajl Ja.1 J a^jLyJI <3^&a11j i _j*aL^ iA JjSJ (_L_j3a 
^jJc. AmojIIII yLa^JI ^&ljS dja-ii-olJ AjjlSii ^js]Ij aljVl •'■* 






. <^ 4 T . j j’ . -jJ iLiHj ji jr>->* 


ft t 

.aAjl. ■ t >^U t _ s -oJ^l£'yi jlaJyij <_il jjC.^/1 J aj^Sj <_)jLJ ^^A A-ColaJI jcjUt^II 

jtj.. - hr 11 JlSuil ( *-o Ajjjlajj/I lIjLJ jaII ^ j^>jaa£ll AAc-a ilsial jj Jtllj j 
J_£I - *bVl jjuoaj j/-ujiV\I 1 £j*^al >*r-> 4 jjlaill (^3 aAa^l j^C-Lda^l 
(J j i maaJ l jWo jA “jtluiVlj j jb^l v. thrall j (jxiill jJl& j jh >ig .oil j« 
A—J3 ^—II »\ M^j\ jA jLxxil jj£j (jl v> V-iJ (^UOdStaftl I ^ AjlfLo ^jJc. 

t 

. j jjJ jjA AjcLaisJ 

Al — *jjVI Aj^tJI lIJ jLa. AjIoaJI (-jIauVI ja A^l j Aja-o till} jl£ 

ihc-jju Asa .jaxi! l^jtS jjj A3 ^jill 4 ...t‘iUa jll j>i» i.i ^biil ^.Ac j Igjc j^alj 
^tjj]J tAjl’iil! ‘- 'jy'.' A-JLL-all jij Aj jjlajyi lLiLuiIjaII L? ic lajijJall 

4 -jjilll Cj jl_£-aJI jjAj J Ajaa jl 4 La Ajida.i jAlixj jiajjLa j^iial j-a 

A ja ol£V' A ■ a »a jail (J A.b jx JajxjJa ^Jj AaLjaVL “ Aa j^iUI 

4 AjI—SjIa A_Jtala. (jj ijjj pla. laA jaj >LS ijJaj 0 g-Lc Aj»-a LcLjaj] 

The Atlantic a_L^a ^_ 3 \ ^Y’o -I <*- b_£ ja 4 <£uLj£ uLiiLI jj j..uu?> 

lijjJsuaj "jjlc. jjJo jail JlL jjoa jA ja. jA «.! jVI ^1 ..w*»' j! ^_ic. Monthly 

A £jxall AaU JacL jl A m i<b II ^lc. v_jaj J 7 . all bA ( _ $ i" Ajl 

(J j j'x-a1I saa ji V) .(fr^e Thinking, p. 439) "jjl*lll j-aja jijp V 
.IjjaJjj aJIjjJ Ji^l ^lltuujijal' ^ ajbLuLiU A;.nillj j£jj o^jli IgJ j£j 

LX^jj _kjl u _ ic. i^alAT: jl AjjJaJ*jM klsLujI jai] jS-oAil j a j£j ^3 j 

_3 A c5i.-kj.all a j— $.>yi J A L^alAll j* iljKII pbal jbJ Lj» .>1 jc l.lut.a 

j—a a A., .jlflfc.a a AC. la ( _ s Jc. j]l c-Ic-aI jjA jjA^aJI j A^a j£-s I I C i l »^ l ->1 1 

j_ a)\ £3ja] 1 lAA jaj . jja.S?l A_1 ajaI£VI tllVb-ail AjjLu^o AAj*-oll 

^ ^Aaifl jl — L^jSjjajVIj (3j^j J* V -^ AjjjLj.i^l ,;J,.,iljAll j' 

(J_ia —Ic. Jiic. jaljil jjsll Aia j!u*J iljjl£ l> _ s ^H Alla. ..nil A tiunja jAjI 





JijL. yllj :»IL .Ajjjj la 'l *->Oj 43 


. ^*r . iaji j»aj isj»a- jia y 


A__Sila j3 ; ' • qM 1^ j ^gic. Jlajar,! t,T.;l umijail jjjaill i.^il.'l jjl • £* Jijll >^II.'! 
A—iliaj JuiTi jii. ^ lAjjg^all Aiiiall Jl IgJSjj Aij*-all ^gA 4jool_aJI 

j (J -»)lj..all j ^yC-LaTiVy 1 J-i=JI j Jaill AjjjJ AilauuaJI 


l a^i A. U 4_J_ui ^_Jj A__JJ.}SM 4_uilj.l)l jJjjAj] jjaaII ! S > >i4j A-a j 

j_a ajJjUAM i_i-a*il 4 ‘ij /■, (jS^cJj t^SwjljjJjiM J ^ .iiljinll 

vli_a»J] Ja£3 f ti]l £-jiiail ajjySai Ajt^ al l tUjl j\ ^IxJI jj£ a -\II U»] 

_sail (jjiJI (3^ <1 ]1 jlia ^^LtS .Ajtill ^ejjIjj £Ujlj ( _ s i 

^>3_& Aila. vUaL "AjAlaJI 4_jJl AjSjj*V t AjauljT j»LajAsl Jbljp £aj 

Graff, Professing Literature, pp. <j 5 Aa. jj k-siijJI 11 a (j* Ija jJI 


j_a j iE. E. Stoll J>- .1 .) ^n\V ^ij . 73d-i^ 

j A j i AjjLaJI ^iU 'VI ^ jjiJIj ^Ia jVl" (j<a U_i j j*-a 

A_a.l ji—u> ^Ull aUJI . Studies in Philology Ala-a ^ j &j Jlia 

kSjjiiiafl i. > il-y.iVl 4aI£ jjx Jjiui ijf>A jAj ..ill JL ajuLJ 

The A Ka ^ A j l__gj I jj. -\a jls Aisk^a] Ajjjjjj Ailia ^3 tiUjJ 

Ajliai. ^ jS (jJc. Jpjj .t j 3 j 3a j .Saturday Review of English 
i^_s>j ^ Aij^ii Ajtiii aLAj j] jii 

J_o^ 4jUaa»3La 3 ^ . alisJlj A^alall jal jaJI ^Jc. i nil V^^a Jj V Laj 

^ill sJsj^-o CipU. (Horizons, p. iv) Aj CjLjIljIjaI 

77ie American Scholar: A Study in Utterae AjIjS jja u^J^* W?>J 
J-a j=>a (jc. ^LJaj 1 jhi :3Uli Inhumaiiiores 

J—3kl ya jLk^a "AjtjllJJ cjjS?I «Ja.l 







j3jL* •AyijiSV' 4 —— JAifl 


- - Mail ij'JaH - jaIS £JUj*»S 4*->->- 


) .o . j) aLu. >«kll >_:jV I ^jlall JaUjaj^lj AjSvIa-VI I j£_pJ 

jjSjLlaJI ££aa. j'-£j .(jjjjjj jjsJ) Jail 2j»!la.Vl JlajVl j' 

j^j 0*® f * * ** a j - f ^* I * il£jU^o j±lc. aj^Lj jjjii .*i.^s ^lUlj l —A 

4»f ■ mj^all tf-J) OJ—^H r^— 4 -laSS jjl£lj 4j-axll ja jii^lLlIj A -malaJ I 
Jj a> lj fc«aj - £ J 'i'j Aj.i nl j>all j-a ^o_^ll ^isj .A.ia j jl£V' 

.AjI^JL ^_al jjl 


(AjjLu:_ $}\ Jja. jlj> JlaJI J .llill JJjjJj 

j'j- -'il' si Ja La3*j l3A jl 4*i,il La l H Y • ^lc AjlskjJ ^.i^aSl ,,L.U ^illj 

- j £«all J 12 *>' ■ >•» jSVI J infill Al^ja £_a 3 .aJj-Ixa ^IjC-I J^lia- 

jj_ajjjaJI ^_c-l jjll ^■vU-a'yi alc-3 lLijj u.u«w talj^ia. | xjoaa^all ^gjUaJ^t 

4_C jill aj._>.^ilj,a vjIjjjJ ^ jaiill ijlg^al j jajjLuUvll felly all 4_jiijall 

j* JjjSIJL iVl Lai 4 (The Bookman , The American Review) AjjLuuyi 

jj_ail ja CjLilDLL]l ^3 jj )j >a & jlall ^ A . ' j u ^La. 333 jaSj^J viLj jli Jja. 

i-ll La Lajlj 4.&1I JLax ^3 4 ^ jj] AjLxj'yi AC-jill ji ijsuj ^lj .jj __fe*JI 

^3aJl ^S’l alii jj....jjj ^Hal (> _ s i3 p£9>l v_JJj! vlA*u_)Laa I g - lrv a 

jj—all j_a JjSn i..ttarx. .ill <^3 4—ij jt JjJajJI dllajJ ( _ ? *aaal -iaill 

jl ^3v--mSfl <—oS?l j A jS-jail £• jaiojall jl£ La-iis- jia*j Jj ‘jJ_>*L*ll 
Jil V’ll J CjLL£ AJiAi.^v-fill #j£all jl VI tAjlliSjl Aj^. » _ J c1I ^oaILo 
JL—a-all IL—A »j .^-ala-all 4 _jiVI ^Jc- .j^aLalt j^lj Jj^a jjJj klijlS 

A y jlll jj ^yjl.ii ')*y I jl k_L—J^Sfl AiJaj jt <sili-a AiJaj 3 aill 1 -1 1 n*iSj 

Ajjx ^ j_a 4*1 w II AilaJ La jlijc-Vl (_ji liAal Ijlj . ^ /ijW'ill j ^_jjjjll 

_Is- J*aj ^iill J_ 5 jl_ull ^jA ^lljll AiJij jli t<iljall A.;.>-'JLi 

Lila Aj^jr .* l1iUII^> j JjjIj jui iillj 4 '■ /i, >."m LaJ 4 j jlill ja jaull v-JJ jSJ 
.AgpaJ aLiJL ^l^aJl al l A^xj ^jjjjJIj ^jjaJI u . ua > ^ij 




j-jL* <j*i\ j ifJju jS S t i\ L. >Jlj jilH 


- 3*1*1 - .s*iaJl J£^j iSiaS - jiiS jr <&>->. 


Ajj*Ji_J C->UU=Jlj viuJaJI vjVI *kJj£JI a£ 2*]I J>Lk J*, 

la2j-o *^l cliVLa^cJl ^Uj jjls tAjxjjlSNH Ajusjlu^oII JJjjIjJIj 

a' J*sII ^ II I jAi^n jl ■"■" jliiiil j_j>a (Jaa. liJ ^la ^Sll JjffI_ij2 

l_jL-aa. 43 I^jl£ *'■» JjLlallJ .Ajjg-all Ia4ij 4^. ^ _jLk. AjxjjlfTjf 1 

-v a i'TsH Ijjj 433 t *c.^~' ^ ia ' JJ^' Cffit 

J—iill ^—3 Ajlu^ai]) tllbjjill jjjj]U I j-ali N ^Y'» j»lc 4xJj ta jja n->\l 

Partisan Review (1934), The Southern Review (1935), The 
Ij "'!■> 'j ^—ij . Kenyon Review (1939), The Hudson Review (1948) 
The Calendar of Modern :a—4*aVi Cj* j4lll ^^ic. <Jj!iU-a C. >j4*-a 
Letters (1925), Scrutiny (1932), Horizon (1940), Essays in Criticism 
Essays in j Scrutiny 41S . (1950), Encounter (1053) 

(^ <iu ja- T) <^lc. jjaJ Ua jjjau ^jic. ^jlillj) Criticism 

Aj$«t l/i 34-oC.i ^jic. * jjl£j ^~* a 1 . *-i. <-i3j U^jjix-i'i 

(jl—S l <a^ i^JUa ^2 4_2lSill A*»AjuJIj 4 

(- ’■—ll_ga.II _a j . _jJC. ^a 1^3 AjIj£IIj (jjSjLLall (jjjaiSJI 

^ *!•% <i jl4 ft I Jj £214 II £)l j A llllu: jjjj-ail A Jm'ilL Ax^all 

^Jc, (jjixjlill ^i (JLojj The Kenyon Review j The Southern Review 

‘0-9 J ~'J^ A jK IjIjAjVj Aa^ala ^j*a Lajlj LaA_jj_gaJ 

A 1~> a ^y-JII Ail >>1^L (jj “b *11 (jiilgj ^c-4ll ili«43 jlaSjj A.UUU jjlj 

jjSjLLali alil£-aS J! >aVl j^^Sj (jjjia (jc- tillij <■ The Hudson Review 

(J —a l. aA . 'i £> QA £oJaSj (jjxalsjj jjisl qa JS ^^3 ajjllall jl .Ifci 

I_ a j A j tLagJ ^ILall ^C.^11 Ala /'V A Aj_jI j-ciujl ^jLajJa 

, lT,)! nu^all ^ V % 7 -1' 2AaII 4 ao^. La LaJ 






5 jilBj - j-JVl jaB 


I j<i i r-i'i l jjll .iliill j! .laj t^A jSLiiM jjill alp^l (jLo <iili ^2 ^gJilaj 

j»AjjAj ^gJL^Loj ^glfr jj jtlaJ I_jjl£ ^ ^r* ^Ic. .iau A. J .a j ^l£VI Axauljall Jj 

^-a^all jl V) ‘j»l—*JI J Jra ‘ a >" t . lL»l Vi clAjjjA AjIjSJI j jj^axl! ^ 

ja i3l jjg.xa. ^LqjaI jAt^ax dul£ AjlAaJlj A Uiijiill **'ljl. j o^juxall 

<Jj—La. £-« jl£x^l ^ jl£ La IjjliS .cLjS/I Ig-iS t-JuSu jl£ ^^1 ill^-a-all 
i j .t. «Via Jxuu ^2 Ajxj^I£VI AjUa. La jllioil tiljL (jl j-iL-aiaVI jLu£il ajpfl 
a-lalall uL)LjV j]I diUxLsjl dul£ I^C-Lxjj liA jaJ tsli!SL=kxll ^gi jjjaj 

^Lp—J j£*J ,-v£pS <-Ll: 1£ jax i-jljSJJ (jiLall (jLaVlj V. infit:alt ^o3j jill j* 

• al jjjSaII d^Ljj jc 

— 1c A j 'a 'Ml ^-v ^II J Mg'*II a£ j jill jpVl j.ia 

—aj jg^xl j— aII jA—* —J j<a*JI J' j L°_$ *Aj JAlajVI illLul jsll 

^$i—uil jJ Aj—ixsl^a ^—J <AxljVI AxaxlaJI A^uilj^ll j jlixa ^ t_il j.‘--»' ^ ^1 1 

<—J>l——a_all A—j i'' ola La jl . Ajj£xilj OLj_jll a__ja-^ Lxaj-*q^j jpSVI 
La AjaAI ja JalSillj aJiLui'i/l ^glc j*i jo _^i ^gll jl ja AxLaill 

j j&Jl j (_jaLoi—a.yi (j jiC -j i_JvQaJ! L-<aj dL t C v i ^ ja Aj jjtiajj 

lilli jAlika ja (_giljlLj jl£ j .Ajlill jlial £ jla. *_)jVl flic ,_gi A£jLxall j 

• ^-oLcjaI (Jj'N/UkX ^jjjLai i—J^Llal! A£jLLa ^J!C. jA 

dr^ j* Ajj i> . ' V /l vIjL-jI jASI ^gll A_a._j/dl jl ^li ^gltllLij 

c-iJLjI j ^aIIoII ji vlil jjj*j ujj^a. ^1 jjj x.>IIj MijJIj jjjjLujVI 

(^ 5 —s A-Laaj A ij-ttll j—a A-a_sC.ia Ia jLuC-Li Aijjtxll j^ia jl .(jajjill 

d-_jl2 .. JC Sa _jA Ajjajll L ,V ^' 7* -"'I A^aC-Aa I jl»" PjLuiI jill lijLuuaja 

t f c 

1 > * i I—AjI j ^— j fl x i l jUal (_g3 Ajl V) .Ajwujjjxll 2 * jlik (&A jax joL ^jAiijil 
t-Jvl—lall jl J—cl —3 ^uijjil AxjiLa AjxJ*j i_jjJLuiI ^gJI AjalaJL) t_sljicl 
pjl— jV^II CjUHII jjJ*xa l LiillaJ j j jiljll ^JUjIL jjaaiLoJI 





Jr*j** Ju«l 


- s ' A . j»aj iJiaJi - jiSi\ jia ji is>—>» 


I_j3aj ^ bl£^ <1 Aa j U • .1 jiiill jjlj J jail jl .a..a*u..ll 

t_!jl_bi1 iaaj V AijLa ( _ ? A Aj jJiaj^l CjLiJ^aII VjjLl-o ^Ltj Aliils! 
(jl j_« ^C-jll ^gl*i .All's'll jll jA*-aall A )-il m » AAaJ Lailj fj^JjAiil 

V) (^ua_o-a_ill aIjIaII e*ljsll joJou CiLij^yaJI kluAaJI jx*xll JjUj 

A_t_£a i _j—C- j* J ■ >»jj l ^-—^cjIxj «_ijLuA£ ^gSjjJaJl iliill ^l.'Alml jl 

Ajtft I j^ijA , jj jJI ■jjjSujaSfl ^AjIj aAalall CAjJ j\\ ^1 Aisi ^Jj «jAjLSjj 

.Rhodes Scholar «^W *a_>> ■ « *L£il AjUjS ,>» I_jaUj J 

o—a a',,. l,i J J /. A. Richards jAJJLJuj ^ X o ^l_c. ^ 

■ j 1 c. ^a J .£Aj_)ia£ Ajtala ^ "^glnlajll Aaiir ^ Ajl ji Aila a 

Ajjjlaj^l CjLJjASI ^a Tripos (jaiLuulil SaI^j 0^1ft Ajtai j* ^^Jc- Ajtalail 
jjlajyi JjliJJ aAj.V> clililaial JajJoZi i—uaj t^AJ^iaS AaalaJ 

a*j IxA t_#j£. La _j&j) "gjAaill ^ilxlSS jjlaJ'jH jsuillj _£ill ,ja ^ . LiU a" j 

AiLu SI (jL-aHoVI (jl jjl »—i—la. Lia {(" ^.Vj. i SaB Aaill" jlaial A3 jjj 

-- ■ . 'I • jjAail vlAiill j A mi/i aae ilAc- j*ia ja j Aaill j I j Aa a l jill 
o jl_J-o-oSI j jjl ■ ftjSSI A^jA jlalal ^gi vlll jjLall ja AjAa c-ja W* 8 ^ 

jl_£j .(Tillyard, Muse Unchained, pp. 106 - 109 ) ^AjjaaS A^ala ^ 
Z). J. Palmer, Rise of English j *!'—j ^ -Alii ^tii -> 

^a_II j ”j<illj ujaVI j aUaJI" yJ> Aa.jjil ^gic. AjSbll jA Studies, p. 135 

^1_& (JjA_*j Ale ^AJ_jac£ A»ala ^ Aa.jAll <., * l l l iU j >'ia (_jxjJa i > ^i l Aa jl£ 

J ^A_j ^11 jjlaj^fl ^jjA^laVl ^ jlalaVI A3 jj CAaI A3j . X ^ X N' 

<—i&J J-t'S-t t-s'^AaU-a Jaj i^IBSIj ^jSaSI cS^ 

A__aJaill >■*■* il^j ^ellsllj jjic. ^jLuJI ^jal^sil AaalsJI «. **A (jt 

^cj»U*l l Aaill sALe JU.aI j_gA AjAaSl vljlilalaVI ^llaj ^C- AjG jlall J ja^l 
1 gifr jAjLi —jjj Jaaj A*J ^AJ_)iaS Ajtxla ^ j aTu m jS (jl£ La LaJj ^ill 

. ^ ^ X ^ AaJ lilliA LajLa Axj duaj 





jj Juk ijvi'tj vlTjfl JAdH 


• ^ - Jj-^Jl Jiift j Jiifl ji £J*j**S Aftj->4 


4eU'^'lj iIa^oI JUd 4Ku-j (J*k, ^ ^ej-Uk'H ^alll 42jj kliaALuj .23 j 
jjmj lall ~^x jxjl ja jlS!' 4jl Jjlxlu JaaV -ili . kljLjl aJaV lx jjaJjJxll Jaj jj 
4 i j jj-» j Ijjl£ La jAj tlgjlj -la. ^^3 jua jj-kaxll 4 Oj» *>11 a*l ji]| jl I jlaxJ J 
<.r.)L.fljj ja_jja 1_jjjSJ liljjC.1 (JUj toJuli L&jxSIj i_il jEa^l >_jj! ja. ^sJbl 

(jXua.yl ( a^JjxxJ 4 jij ai2 40 jlxaall -j..M ■ jlll 4xxj-2 ^glc Jj.yi-s.il jlaxaVI 
"(jlxkio'ii 4_a_nj 4—iLxa. ^jJc. jLiU^l £ jjj oUjjVt ^JlC 4—Uxa4J 4_ul jill jL 

^ Jixc.^1 |j* jj£j jl 4 j 3 liSjSaUI jaj .(Muse Unchained, p. 117) 

J— 42 4-jjJ_*xa j_xc. lj_al "Lgxij -2a. ^ 4342411 otkljall" 4xaAl 

^1 _fc 4 la 4x1c. 42£ljajl IcLaaJ JLj jl£ La V] j 4 jJjLuxjj Cxi jaxjlxwo 

(3—a 1—& J4C J_xa kil—lj <^3 U-Eia £4jjxa£i 4xt_ala. ^is . IjC-L-aj 4jaaill 

O — jlS jj — 4 >. ^— 2 4 jlaxaVI aja 4jj\j <ilLiA cjjl£ ;xxljiaLaJI 

. (j-ai j £jj 4jC.jx*jV| jj4 ^ 4_JyQaJI Lfra.ISJ ^xll (JljjVl 

j) 1 ^k ~i \, Vila ^_IxJaxll .'iSilI 4xajl*xll ‘ * J «jjLk*1l JjLuj jx^ LijJj 

3)4!>kij' 4jclxixall e^lc-jj >_ilj&Y^ tliLujJxll" jj jjls j4jL»-JJj 
< _ g ic Aai*j 4jjl*i jl£ .(Practical Criticism, p. 313) "JJaalL oA»-aai U 
jA o4$£ o-iLa (jxJ j4j Ja22 LS ltsll 1$ •> 11" jl V} 4 " Jjjlxll" Jl£Jjl ja J£*!j 
J —«J j .(VIV (j^i| ”Lgxa_)jJjl ^ f’fll 4JUjlall j& 4 o^j 

j —2 j —jiil ^jl j ^—2J 43jSxall AjLIjS ^ ^AO^jj La 1 jJa.4 ^1 jjjxiSll 
^—lj 4 _j jil jlST Practical Criticism ^jIjS ^ Jukill (_^<al jxj*J' 

j a lgx2 Laj" kilb CjjS&i ^glll jj jUjjj CLiLjUS jl LaS 4 " (jijl jaial Jjsu 

j a 1 ^j Q Laj ^.V.-v^ll > 41H ^-'urall 42l ja.” Axa Asl&a Alaa. jji 

4x1 j‘i,i.n.<C)U1 ja ^jj 4_uijLoa ‘ Tn ...^gjj tlul < _ g a>^jail ^Lej&Vl ^2 jjaaSi 

.(Education, p. 72) "jj-xaJ jljc. ^gic 




CfiJ* aL—j-JI j jiiil 


V> ^ Jiiflj JJufl ^ 


j-i—£ ® j£a ^^Ic. jjStjll (jbjyJI IjiA ^ jjislj JjULj cl jl •>«"< ^jjj 

e e 

(jl IaIjjusj aa 3^alioil aiijll ^jjIj <_u£ jl 3«>..>>1 j 

^ *iH S 3 .. ■v jxlt 4 j^g*i.nll jc 4 Jj£ J< »■ laJ -Vn.*j p] ( -5j±lauH aiijll 

. C—oSM 4_ul_ja] 4 »... 'fl i SjLuall jl Sa^LoH a_jljl ^da^ihluil 1 V<^ *' 

(_5—3 (^gJU! —Sill t - j ftll l J J ti iJI jjlfr alill JdoC jjjLuJUJ JJ ■ ^jia 

^—lc- (jjl—iP t_iaVI 3frl—ui lojjj (j >■ oil jU*-a 4 j3 ^3Sj ^IxJI jl£ 

|4]__]o j j ■ ^ °'l 4-a.jl j£ l. aJjjjj j jl£ JjliJ jjjuOJ j .4* >ujl» <n 

,4jliui (_J ^daA'TLxlLi 4^*aliJI till jjj-ojIL 4j_jlLa ^cd^all 


l_y axdl IaI jj 4juiI j3 is &> Iglla 3=t <^3 j^sja-ajil 4 4 jjI jail jl 

4-ii— sLLcu 4j^Ua jajLuiujj 1 . *H l*« jja.j t^ajjllll Ia jA ja* 4jJajl*ldO 
(_g—lc. (Jjio-kll A^daAl (JJto ^uajl Lajl l^aljdOJ -fl**j» ■* jj3 j»j*i 1I *'*' ■ oa 
jl — l?t l j— a j—£ j .4 jj frl jdajwajll ^3 <Jj±ui ^^3 4ui_)jlj]l tllLajLuJI 
t.r. 1 ... il£ ^gjll 4iludS/l^) i—ilj-all Saas^a jjC- (ja ji.oi 4,ufll io t„tUavi tlAjlaJLal 

j* t** itj‘lj» iidCiAfc tl ^ Jjjijliui 4jt*ala. <^3 jj^JJj 4jlwi1j JL 4jLdala> ^ £-tajJ 

3 j3—3 Jli—ja. jdO 4 j*>jjIj 1I 43j*-all 4 jj]jI £tlej Igjl (_$JJ ^(jjjdooxil (jjSil 


t g__lc. j_j£jp]l (_jl .4jlj> jj-aiil 3 a-1^)3 jdO 'll gzjjfci ^1* m. J ^glc. fr^)dall 
(Jj aajil (_pajl*jj jj 4jj£all j 4jr,l ^-^Vl i-iljal-ill 

.(jlaj^illa jUjU. Lajjl (J jj jjiJ jl 


(jdjLa^Ji 4-%jVi 4jjUaJ_)j]l 4 jjjIjJI (_>»jlAda]l jgJI jjUJ cl ji tlll3.J 33 j 
.£• j 3jj— a 4 jjJj 1I gi ajjLdil Ija^xdal j-c-a s34d^)lj ^ 4jjj ^ill 

13 & ( g 3 ‘ _ '"’^l jifi] 4 j jjaJ^U j4u>_j3da I j-* «■ d-i j| jjjL & 

J— p- ^Aj •(‘^JJr^jA Alipj J £ jjJzjdl 

jj_jlilall i—^Ua t" ll -si j~>lj I jplla t Jjl*«a j£jl ^k 4^aj jC. aijll 





_ 5 V ^ iftlTlj AjIiaJI — ji £Jjjx*S *£>■<>• 


Mathiesen, Preachers aJLiJI j S jfaJU <51*1*11 Lu.ill j c _ s -l=->-ujll 

*_*xU. ^—3 I_paul 1 a_* j j V) .of Culture, pp. 117-118,137-140 

(J_ jS <V1 A__jjUaj^jll till»xlall jjA jljj j!il (_£l 1^1 (jlj ^1 

jj* jjiajSjll ( _ 5 lc Jiill jLHil ji£ CLAjVjII .diljiluill 

(jLS »*« j-*- (_£_jilj]l ^jiatlll jjA ojpl jjl£ i“ m-v tljjUaJjj ^jA £lajll 

O 1 ^ '* ^ sr -3 1- *11 ^Sjjx'iflj j_£ jJiaiyi i_jjj?l 

( Greenlaw, Life and Literature t jlbja. aI.. A ..i a*x»U.j) <uj CiliLuLs 
J—slU jj—Lj (J .(Vaughn, Articulation in English, p.25) SliLx_JI ts —a 

‘. '■ ■■' "jl (_£jl.l S^x ojAau <_$ ill j — t * il t xl H j ‘*\\wll j| 

. JjJ {_uaaul Ajlxxll oLaJI jJvLk (jx Av.y) (jSLcj ~<*l ^Vluti <_S£* 


_11 At*!^ iAirK lALlaA ^gjll ^glj^l AluJt 

Robert Penn (j— jjIj j —j <1jjjjj jAj jll tluJj ^la (1 • - ^ Y*\) 

ujtjSj Principles of Literary Criticism ‘- r at£ ^1] aaLujI ilbL Warren 
I jij — 5*-ui j jiitlll a* l jSj j»lAj .Practical Criticism 

~"Aslt Aij*j <jx JjVt (»lxSI JXl lil jx o^jlc. (jx jSi£l Luj Principles 
a — jA (jjtjjjj (jl£ ^ill lijll ^ jjjLuZuj jjSsu <-j jLxl (jx (jSjlll V jl^x 
A-AnJjll Axxlajll Ac. jjll tillASj SJUlaJI Ajjxiill i"il«>.U->i^i.nll" I JjJj •A\aJ^ 

(J—£ JJ aJjLxj JDIa. (jx Jjla. iAia.V Ala.jx ."i—iljxll (_J J 

A—a»jl (jlc. (jjUa.Ull oJjLxVI (j* IxAjJ jjS cjj^j <-lm (jVl (jx 


a— a.jj jj— lc X-a —=^j fJ L*a jjc (Jixj Rhodes Scholar "d-Jjj ‘^■W’ 
LojjJaljgcl (jx ^CjlU ^Uu&Vlj j^jLxjjj yL lx£»ij (jl ^ol jjjl^ll 

AjSb jjlc c.Ujj .(Brooks, "I. A. Richards," pp.487-489) AjLjlaj j^Jb 

^j > .• t*ll jjlc (__^bl j3cVI ^xj ( Mil l jjA "(jjxxldll" j jpjjll jjlc jjjLlGjj 
(jjjl JJ (jx JS j»l5 jjlajxjl j till HI (jjj jJxoliSI ^jux jll 



jiJj oMj A -j~*^J JAi? 


- 3 VT - jfcSj - jiti\ £» ji £ifjyS 


Understanding Poetry ^ jail! Alwilelo as. Ait-u^a 

' .mA ^Ift 


(J1_j 4 » Aju* ^gil jjjji jj (_ y&jji |»jJajl 33 j 

IV. K. Wimsatt >—iLaajj . J . j jlS viua. (i-j£J iB < _ 5 Jc- • j > £ V ^Ic.) 

. ^ £ *1 aio Rene Wellek ^iUbj Ajjjjj \ H f ^ ^Lc. iio l j*u jilL ^jSj 

j\ V’\l 4 aI J_U3 (jii^ajlat-iJI jIsSI (j* jb j ISfLj 

(jl£ 4,.i.,n.i„>i^a]l (_jlj Jjlijlft A x*\a ^gl .IjL% jll JSulJ (jli t (jgJiJiiajll 

C J^' c«A) » JP** •(Memories, p. 603) jjjjj ujjj J 4 (U^J cs- 0 ^ 

J_£ ^ylc- 1_S^>XJ v*n-s AjuoIa (jjjLuiJ Aa*JLaSjjui'i 

5_auala. Jjlijlft A*-ala. (JajjJjIIj jJj_p 4 jjiulj _p jLjJJj (j* 

. > ^OV’ _£. ^ jtU Aa.j 3 ^ylc. JjlijU ^ Ajj\j Aj3j& Jj3 CluJ gg-ol 

(jlS \_uVI (JjjIj (Jja. fj \i$ a) 0gJu> ^jlc. <—yL lillli* ^la 33 j 

/jL-a : Ji lija^ ^^3 S^&LuuJlg ljl»J 4 ilml^pll 4 lTAJa Aj 3 jijfSJ 

jl£ j]i «-juliall qa l3aJ j J& j Paul de Man 

^—T t_iJUal1—a '.Practical Criticism <_iL_j£ <j—« J**** log* 3 *c*j 

"A_j1c. JjSLu <_£3ll <j* (J4x * btt jj& (jt aijpaJU jxgl ^ajjjJ 

Ja oia.1 j tjj\£ i\ ^oo j\c.j p\c. jjgj La SjisB ^ .(Return, p. 23) 

(IjI Uilj^ll ^3 SAVLall CjLj'i jJI ^ Aa.jIaa ftljjiSj alila._p ^jjLaj <JS jgj 

(JL—Sli! l^j IjSaj 4(JIj AjoaLi. jl 3 jU_jIa Ajualsk Lot _j£- SjoU-a Ajjgiajyi 
.ojpall lilt Ajlgj a_i_p aI> 11 jjjlfc ,jc- ^ .a-ig la all 3ajll 


■ V V J 1 1—ft jjc. J—a.3 all jj ja.S/1 v^ - *“* i^J 

sift JjLaj SliSn ^JJ_>-iall J^o j_aSj lAg&JjxSn ^ftll*ll 0 , <i»Vu B 



A JjLakldl j I_r£l !j 




c 




jL« |1^. 4 J Jiifl 


- SVV _ jjjaji jiaij ifljaJI - jj.'ll' jU!) jl **>->• 


- 1 /i*. l V i (j * ■'"' ^jll iIiIaaIaJIj jlSill IjJSJ t * '1 i .• > n j^a]' 

<■ ' *<W Jju_j J »«; v_oSfl ^ tliljj&ll gji jJs .^jSsil ^Jjllll 

«l ft^ilac.1 J& ■■>! ojuLuiSfl t"iU> a jjj^dl vl:Vli<dlj 

1 > I'»c* J\ ."'l <KU ^Jc, IgjJajS jLU All Le£ «aJa^ AjxjLu t IjlUal jjjfjjj 

t 

^ /» Laj Ajjla tlll,7kli.:.n 0AllaJI <^1 jjl£ .4 

jl 2 2 •l.«»l l ^3 JaJ I >j>->■'*» 4 ».J i-n jl Aj^ISjJI v!jLui_jL&«]I 

til_L AjL_slloJ (jL lu jlsuL ej-pa. jlill ii!lj ^ Aalloll aJjSm 

. IgJjla Cll3 j dll Jj^illl 

ts _lc (_)j.^>-vll ^gluil^jJ IjLa£luu ^1 jjjill AjjA «.Lja&t jl 

jl _j—« J tt—iiSflj AjIj£ 1I ^ A j 1;g «n") jl jx (jjjoijJj ajlc ljjl£ al jjp£^II 

.A_jjJajyi dluiljill (jj>*i»^VuiII jjC- i_DUall j^lfr Ajdj jLa djl£ 

a.,uji'i31j ULuaI JsVIj Ijjc ja£SM j* ^ <jjSJ I 

aJ jjjJ tAjajjtill Ajualjill (Jjljj did liA (j>aj «JjJbtlll _>jSVI (j-ajfill ^IjI 
(j_£s!.L_j]l di jSc. I J3j .j^SjfLjll '«'ll (Jjaw jliill jjj C* iL«ftlla Jjaj] ajLil 
l_aJ^Lo (jSj ^ A. Jjl'll (Ja-l/dl (jU jl j-oll a^J A /lg all Aj'lg<all dUk'lxjl J 

A_-jl$.l ^ A 'i—liSfl J] (J&.AA ojLq CulS c jjjJI CjUSII t_^LL tlila.Liia.V 

.i-±fy\ AjoiIjJj ^glSlc. 

AlaJ" «.Uljlj AjjJbjyi ^jji^PaI ^^ajll ^»IS ^ ^V» 

■*!! (J_J£ u _lc j Aiill ,jp. jjjlilll jl^c>y "gAllell 

^Al loll? A—a_la-all A_&j«aa*a]l jjji j__j ^Jj—£ (jJJ_;lA jl£j iAjxJ*l]l 

‘ jl —J .1 j:—A j JjjjU J^-W Ai. Hl A il a l«jjj tvlllJlll 

.4. C. Baugh, -jU Jj£j Oj-^ ‘ • J- • J 



jjjLa o-Vlj IfSL Lj jiii) 


-°V1. ii2lj jia ji £Jjj^ <£>->. 


.Ernest Bernbaum, R. C. Crane, Marjorie Nicholson, Karl Young 
j) The Teaching of College English jJ—all jjj&ill fJLj 

_ 2 ^aIIaII jLij 4 j1£-a 1I ‘ * »l g ? jdll o.iJa ajjjja HVi ^lc JielS 

( ( 

S^Lo /jl ^ 5 jj ^jlS Jb A j uoIa , ^jl j .Sjiall 

<JaI£j Aiaill jl V] (^lc ^jaa ja jj£jG J (. ; .i>j ^ (J^-lall 

djl jj_Lall jl > jjLJI |V :4_JUI ^* JS IgjLjacI 

VI 15 1c- a_ju)Ua]l t*'!?'j'-J y *ij ^un jj jl t ;-\j i_ilVl ^ ^gljVI 


(j_3 4tj*in-iVLall J jail J^-ia ,_ 5 Ic. (Jjj-aisJI jj-^JJJ (3*1 4 ^aja jj£j 

Lua jl (J i — ^^JkJjUl ^jaaII a jjjilialt 4 jjh jll i _g^J — jjJajxll 

(Y . n 4l_J jJj m jV 1 sa! j_J ^ 4 jj* j^JI ^Jill ^jlc. i_ijalll j^Jtljll 

^gjlia jjLa i_il.i&l jjaaJll LJl£ jail Laic !■% ma (jill (j-iJalli jjLoJI" 
(Jlajoll * fi V ^JlUljj al jj»-a ^3 jLjuVI jj-ltj 4j j£l I jlaj (l_J.lVI ^ J jl 
CjI jjLaj 41^111 »Liwf»&l ^^jjajl .13j ."(Jjjtjll j jjSiill ("iKla jjjjaol j^l^ll 
" jjiij_*ilj lgjl.1—J 4_y.lV I JLacbll 4JjlaA 4jdj.ll £yijl VI-?-* 4 Ja1j 


.(oA-o-V^) 

lj_A (J_1 a a.Vvn jl jfLaJ ^jll (JSJillj jl*JJ Loj3 f.\ jVI tllijUj .13 j 

jaalaJI <_sjfyl jl jj jjLlI i_j\j&H (^Jc. jjSjill j^gJI (jjaxJI lc.1 .133 . jjLall 

2_t-Ja j_a j j*a_Jj jtluiVI j* (JS jl£j (La jl ' £~ij» - i ajpfiJ 

^ j .*■ ^_3 4jjjiiji]l 4 jjI£jVI" jLjajl j-o (JL *■» J? j* jjJjjj l£jJ jjj 

jAall j*j .|®Y jaJ "4jlla?II j 4 jjSs1Ij 4j£kjjtill <_ul j?JI (jl 4 (J^j 1 < * |, H 
j_Jl xj (jJlj (jiluia.Lall ^taljjJ 4 jjSL* ^jc. 4jl jA jLwill lj& ^ aliuVJ 
<^-a J^l(> ^1 j jjLo” jjSj jlj 4\>lll (liuajl ((jjjjfill 4 Ja ja 4^wjl 

A Ac. j U-ij I_a <_! J.|J Jc. i—i3L^«lll (j <*>t ;1 1 1 a j/l“">l ~ia 

.^1 Y*V(j«a) "(JA3junlll ^ Jja jjikxjjsll 






- ^ V O _ Jii3 ji jr *£■ y~y* 


^ui_a!I .Jc jajlSil ujaVI ,J] J'v'lxill Ajualdll ^ jlSdll dul£j 

J English Journal 3i=>-a j-a djLJSJI Jjldu jll 4*Jall J Aaudal J j>U]l 
4_Lua j tg*»/i 4lu.aH AlAcl J ^j i(jjjd*JI jjjail qa djLuffKiil 
^—uijj-J jLj— SI (j.i U^l j—c. b ja—^ UaHKj) College English 
u#il>II" Jc JSjj ^aII <ji Jl jju JS J V] .puji^V 1 

A_3j .^aI _ixJI ^_ 3 IAjLxi (_jlS (^a]I _jA tlujLa j luj_jp i_u^a]lj "(jjjjldl 

A j/ijIimII dlLn_uijxall A _ tiAA A jK 4_jLa ^_!c dj_xu AjuiI jA dlUxJajI 

£l*n_oil ^_lc 1_<ull 1 _^A3J (-" viK l^Lo jjiLoJ j dun (jl ^ ^ V 1 jilc. 

(jun_xd ^Jl A^.ja J^-aAo (jl.UU.nl jgJal 1 ^ 1 \ ^Ic. t J_j .^Ixil ^djjlull 

LS~^ 1 j£j cjxi * jaSS ujaVI Jl (JuAm 0Alio ^A3 j jl£ LljjSj IJj (jl 4 jK 
oijj —J (jjjx> (JLotl Jc jj£ j]l (jl jAjj 1 *1 00 ^lc (Jjlauj 4>| JiV 

^ A—3j dl—jl£ ^—ull djUSJI (ji V] 4 (J-OVI ^jliiaII (Juns (Ja. A3 \\» ) 
La oAIg- dulS (^LojJI cjjujSllj J»l jjJVI (jjA CJA^I Jj JiAall J djIjjLa 
J (juAnnaulall jjC uj^LSail 4jjLua.jM jljxJI (juda diljjiaJI liilj (Jxuj 
Davidson, "Our College Curriculum ", French, <_j jJajy I diU jaII 
(jn» (j >ijVil l Jc .j ."Introductory Course”, Wray, "Modem Odyssey" 
j 1 ^alc. IajjjSj J AiaJ dulcl 11 ^ £ j»lc AuaJll ‘"''j- >■»jj 

j»ASJ (ji «_UkJ dslulSJI (^ AjjljJI j (jJjil A3 jail 4-J^UaI A Im'Jlj 4 _jaV|" JJia 
• "Basic Issues", p.15 " LS — Sjj^VIj ^ j—jlajVI t_uVl Ulc Uunm 

t (jl a III (_^A ul (jc Ia jjA<-a (jft 4. ,i>n^j Lajl Alxvu.il sAA ^3 (jla _gx«JI (jl 

.ALajII C-ulLnTsU (jxajLua (J*3 A_j ^Ij _juiu IaAuj Ijjli LiljLu La^aj 

^ujaS Auluxill xU^I jaII djl jjLall (Jju L^jLa_^Lua ^^3 A3A _jAlx^ua]l jjSI Lai 
(_>njA_l (jL_J f Ln^?l ^ljj 4^ dulUa (jju illlA-niV ^Ift Jl 
aALa J Laic. IjAjjl* !•% mx> Ajjjlau^l dldnl^ a]I ( J (jjj>^i>^iATtxvll k_jjLLa]l 

.(Wilcox, Anatomy of College English, p. 136) ujaVI J JuaJI 




*jSjL* j ulll) 


- ~Y ' • uUj iilxll - jfSS\ JuS ji £4 *j*i2 <c- 


A-a£iL j/**’' Cjjl£i AjjaSH "^l_jiVl" A^ajlill CjI jjLaJI Lai 

(j—9 JjLjj vJLliIS cLyx tAjjJbkjyi CiLjI joJI ^9 jj.ayaalal jjC. ^ i M Lll 
( 

—J jl (.Ixlj ^jjuil^p J^)Lo ^9 LaljJill j « jxilllj tajA^aall *> ■ ^Sll j Ajl j^)ll 
I ^ i J .29 J .lyiu La 9 jl jLxj J u-DUall ^jfLaJ cl)l jjLb Ajl 2L ( _ 5 ic- 

Jaf^l jjlc AxJjJ <11^ A_Lm> I ^V* l ^ ^ V* £ ^ilc. JjAJ La 0_^Afill 

A—jl^jic-j Jjljj (Ja£jj_J j._ ll "ft I al t_j» ni II SjL (jajjjiil AouitLa 

^1 — all jjLu ,jl2 La j i I *1 V A ^ lc Ja Understanding Poetry 

i_illa axjj All ojY’ :!^LIS English Journal AL-a ^ ^_iLlll 1 9A j*j 

j g hjl si_x2x i-ift llul£ La Y)j £_jill I 1 a jx Ayuil_pll i-.tftH ^ic. jaj£ 

Aj_)*ji — 11 _ill ^ lc t*ll 5)1*111 (Jjlal ajlLjl Juj ."<£. jxull lillL 

<_ll j£ll I j A - >A" ..m ^111 (jjijAalV jjL A! j 3 ^Tixl ‘ ‘. jLSII ^k AlojJalall 

, < 

(_jl L)jJa a .jgAxll jj*a ^Jjyo Jil (_jx Aj9*j La t - iLSll ^9 LaJ I Vt i n (jjftj > >i 
.(Haber) "*.!«J Ajjjn*il\)»a yjLSil IjA £• JJ (jjSiiy ( j-a n 

oj^liall "The New Criticism " Allla ^sj ^ j 

L •■■'j^ LLS I.2 xj ^1 La^jS/ LyJJ £* *-jL£ 1I >—Llbj f li Ajla (I ^ ^Ic. 

(jyjA_j La j ,1 a i_A3a I a. Vie. "AjjjSM ^l_jlVl j AjLSJI JaLaj l" ^9 jjLal LalDLa 

JIjLajj . ^ ^ V £ ^alc. ^ LLjjjl AjY J Ajualak Lagililll Alt jjLall (ilia 
»_jL_jS (jac/: Purser j^>j» ^L>. £* (jjLulL) I jAj-ai aS Ll£ I ^Ic. 

jauJI j JILJI AjLS J yx. cl ja.1 ^ill j Att Approach to Literature 

.Lal^all j tall j Ajl jjll J ojAuaall A^uaill J] Lax i^jjLII j ^xl JjII j 

A_jjLu JjL jl J AaC-LL C, Ul*i Ajl YJ Ajt-alxll (jC. ^L_^al ojjAi-a 

— (jjjl j£ 1I ^ 9 jxjjill (Jjlii ^ o j^a >->jinl ^ill 4-jjjjjll LI . ^ ‘I T'A ~\sz- 

frl^r.-Ttl AaIj ^ t^J^iull j* juIL AjI^j tj*jill ^13^^ Aj^L Ajxj 

(Jjl—jj ^9 Ic-jaL ja£YI JJA j? '‘,a\\ (j f ■ ?->"■; <_UJjp _jA ^T.jyJI _j > .-ll jfr k jc 




& jL> u-Wj -.(&t i—>Sj 


- *VV . jUij UijaJI - ^'f' jUS 


<_lt&il AjJj\ *_JjL&l <J cfl' cA* c3^' J V] . jx-ill 

^ _£aj jxiil JaAaii <_££ fkixa jj .(jjJ_jL— (^Ic. UlJiJ jSj 

|j A 1 LajJ J] jjja&il ftl JJ JJaj jAj a^ya j . iVi l l cA 6, 

<_£ jluiAll Lai . Ja.b JA^ ^ (jaj^all AkLi ^C. JxJS 

(_jia3Lj] ^U\ ^JJSuil (ji& (J^at JJftl Ax_ji (jjjj jj_J J ^ cA JjauS ^jjLll 
IjLij jjill (_JvUal! Ajii.n'lH jfl . _jLS jjjll hiUj A >olA _j ^aj ) > o]l l 

» i l aV'l J jj^ajL-ll Jaj Sjaa, 4lul£ 4 jxjill JLaaj «_jlaC.yi j^lc. (_>«jl-loll ^ 

Aj—ioOll I_Sl^ijl eiLuVI t>a Op*]l jLaJ t*llj <jl^ jja. 44 jjjsj Ajjaj 

_jLS 


J_—iaII (J -4 J 4^1x11 £Cju&aII ^gJc. A a llfll t [_ya j) i- sy i \ \ o^Llui £-aj 

n *t t Cjljjio LiM i_jjV| Aul jO aL^j djLjlxa ^t.l a . 'i mlj ^LojluII 

4A__jjjlajy^ >^jL— u)l__pit ,^3 jjMlHaAXttil jjc. t-ilUalLi Aj-alaJI 4-AlS/l ^AJ 

4 _jL_jS A&ji Jjfyt (Jj Ajj*j-£S JlaJ IjjU 


^ ail) JaJ jS jjjAiSlI ojiau t^ilt c_jtjill jAj 4 Understanding Poetry 
<jl ?4_JjSil liilj (J-Jji fJJ (j^ C5-^ <j' <AA .Aluiljill £aUa1 I Jj JpaJ 

_jll djLsllall #^aj Ajlfr jLu&VI jj^J ^Ja._jll ClLojlxaJI j-U-xo 

j j. —H ^ —^ ^OA (J^La. Ajuola.j 4 jIS (JjJjji IgJ 

(j_a Ifi — djLuala. tjJiiC. duli ajSal! iflli .(-jtjSJI (j-a ^CjjU jjJc 

4i_j1_jSJI ■■*U\ c-ljjil AjjjjaJlj AjjjjaJI <lAi$J& t.li\ » ,a l . > 

Petrine, Sound jxl LLS ‘. " ■LaA a . ri ml ^pll CjLuuoijxJI ^ jLuuj jAj 
4 jxilL <_sjj*j 1I AjjjJSi JiSI j iaujjl 4 _j1jS ja j and Sense 

a. 1 J .(Clapp, College Textbooks) > —c- amL 



A J£j {jaj<oj_A (jj—a.j 4J>ajl J AjISj (jjiuujjj 

jji—il i-iH_kit (>a jiiSJt Igj ^ajJj ^jll JjLi^^all qa 



u»VVj tAf ui syi a-— j-jij iiin 


- *VA - AUaJl 4Aiflj iilOaJl — jillt ,ji '*£■ >■>> 


f—la tA—jjJkj^l (Jjluiljill ^ ol jjjSiil t _ s Jc- Jj^n.-vU ( *$IJ ji jjL^al jj 

. jj jl j j (jcSjjj i_jL£ ~aav,m 


4 —*111 A Li; lj jl i—aj i jjjjixll jjall jo tl.il/intj-v 11 Ajlgj 

t i l l . . m ljill AJajI jj Ajj^laj^l ^uijlil Ajjlajll AiaJll £*a till jpjjVL AjjiaJI 
uLul Jill Jja. t*i-t ij alkali AjfLj^Vl <—iLailjill A_LjIjj i-< 1 »KB i Ajjjiajj/I 
A jt rt l •>I I t *i l m ljill jc jjjsiall els^j tl ^V£ ^Ic. pj Leu a ^ -*.* Ajjjlau^l 

a — afx Silgai I ) *1“I o pic. jiLuall College Teaching of English 
Jla jJjSllI AuiiLa ^J . AujuI jill gAliall jla ^1 ^luLull iajll Jj^i j' ■ j 

ligj <—liVl AjuI ji jjJI aiiiaJI Ajia.ll! aliLjlLaJI Jxjw La jl" j»«j* __& jj^. 

La (JLuj jj AAjLuiII jJujLill diljiuill j.la ajlj^lj AujJaJI j* jiill 
jl • JJJjijll i—nlLuil ^ IgjLalgjLiil Lajjj A3j*uJI < ^ll (JuLjLLajl tillj AjSLjal 
iS j-- L& i-JjLu! L j I. m iI jA ^jjx-oll J pliJIj JfLill ^^Ic. a jjSjjj ■lii.'vll iaill 

£—SjVl J*lj -(Gerber, College Teaching of English, p.10) "fjkill 

—Ja. ti—J-lall iajll jj (jojjiull ^-3 <_ijLil jjajLiuxul jiaj Ajlu JjSj jl 

(.William C. DeVane jjs ^a ^ulj jLii a3j .l$Jc Ajuju ^uH ^iUall j& Ia^u 

jA iJiaJI iajll c_Jjluil jl t JL Aa jl'N ^3 laII Jjall ^£La^ jj jA j 

f { 

Aju —juL ail —cl ^—3 Aja-a ^ Aj3 aiaJI jAlixa j*Sj ^ji§ t_JjLul ^51 jll 
i —JiaJI iajll jl ^gjl jjiiua Aalljjl Ajlajl*j Lai .|Y Y "l£jjal ^ t_iu£uall 

A * 111 jjjji j jx> aVimijII Acljuall ailc-lj Ax^jJl tljLujiul Axiwa JY^’ 

tA-iLjlaj jJb—3 jj jijLilljl ^.anln'ill iajll (juSjjJ Jj 3 I ^fi^a tAjjjjjUl 

1 ^ . 1 a jh 3 ^-a AjLjLII jjjljj (jaSjjJ t_ulLJ ^SjjA/ 1 (jiijJull ...I <illi£ 

. AjjjJaxil La^jLjlaj jC. 


(^L-J Jill ^_a AuaaI tljliii^ll JiSl jl£ JLfkjl l iajll jl c ^Lj 
aiil ml jl jl mc V' j_^a L i*>1 lilj . 1 £jjjiI j LiUsujj j« JS AjjjlaLyi 





- ~ ^ ^ - i>j a>Ji uaIBj 4£lJaJ> ~ jU$ jh <c->—j-* 


^gjjjj lilb £-a 1 j-oli j_jaS?1 jja*-a (ji jjfij] £<a I jsl"vO jjlll Ax-ala. 

■ gluiaGfl -iliil ji ^Jc. !jLL iiu Lc-a ^gSjjJadll ^iill Jl Vuj 

( ( t t 

UJ “'**>.* L?^ J <J*-lj -AjJij 4j_^laj jl Laj]ja2jI AjL AjjIUJI ^J-ll Jajjjj ijSj 
^ Aa jJ ^Jc. J ja^xsJI jl" ! J jjiuiSI ^ AiStaj <_j.il V Bateson 

Sftlj_S ^_1c- S_p3DI Ullll lg Kl_^a jxjJaj jl <—aj Ajjjlajyi CiU j^l 

^5_nil AiLlJI <j« J-lill (jic. (Ala aIa^b ^jl 4_llVl 

j a 4 __jIAj^ _jijjll i_jjVI AjSdi.i^lSJI 4ljLml_pll ^ <j-tat Agnail Igj IjSj 

"((JAAHJ^j' cr^J J-“) '-r i -^'j (u4“*^ LS^J 

4 —Jjj c5 — lc. jjSjSli AUajl«-a ^ jl! .^ic .(Essays, pp.174-175) 

jj jl 4 «.oIt>. JUil jlS Leila 4 JjjjLu£I AxaIa -liL-JI <*111 ^aJ_jlj 

^ 3 _nil »l lv" jl i_$ jj-wJjj jin tA _n Irtll 4 " il» ftlftll ja lAJJC-j 

<Jj— a i_£51aJI Aa jl ni^eluil -13 j ."^jliiUl jLaII a.lujj’ jl£ 

(_ua__*_j L ''*1 ■ !*■' 1 -«n iSjliaiB -iSjll I jlffi £Aaa 1I jl V) 4 <_JjLui* 1I ullij 
.^■JUjAftS 4 abIa ^ AHujVI jl JC. ^jlc. d)UI a'i^VI VIJ4-J CjlauoLaJI 

jAa-l__s!l«Jl lIj^jjqaI .13 IfLj^al ^3 Llxll l1sLuiI_ji 1I g-aljj <_pa*J vliil£j 
LJLaA <ajaj-3 ^1£aL ^Uill (jlc. ^ si jjiiSall Aa^i < _ 5 lc- Jjj^oaII 

jLioji (JjS 4*'Ijm^MI 4jlaj ^gi " j-uil j j*jill j« ajlji-a ^JalLa ^glc- 

alilajJa —j 1— 4 (Campbell, Teaching, pp.140-141) "j— jJaII j— ajll" 

oj3al Ijjjjaj Ijlml" 1 * '1 l jAj JjlijlA ^gjaualA i-lilil aTl ci V I 

4 Gerber, College Teaching of English, p.238 "oaill jj-^G c_JlLll 
4 J r_ 0 jjjl-a—J CjUUna^U 4 auu 1L <jJajlc. dljin tljl jLqaV I a3& jl V] 

4^1 _uiljall jLi__j jjjjL-a—ll jjjjjijll jjj Aliualiil Lalt jjJuiljll (JDIaj 

j— a jl—n ji—II j Aiill ^JjlG ^gic. jjSjGlI jl ^ 

,_5 jl JJJ iiJ J3 jl£ I ^T£ ^Ic. 4jl jlijjVI jlji J al jj'n.^ll 0jaljjj jjajLaa 




jSjL iffy <,«.}*}j£j\ juh 


- J*i*H iiiHj i^AaJ! - iO ^ 4£-j~>* 


1—Ajliftb j^Jafcujllj <Lojiall AjjIjJ pLal !■»»& (Jla-oll 

1 Q.'l 11 1 <—l n*i ^ il l vjU— i-ajoJI Loi .4 j*J jill 0 <»Ijj 1 I * t** J <lWi* 
qij&I jll Aiuiilb Cll jiui £jjl jli/i 4jvn^UI 4juiI ji ojjjJa j^a 

*> ^ (J^ tillij Ajjjlajyi t-llLu l jill ^ jjiiLuullI 0 aI}jjj (jLaJllVI ^3 

( s 5 —9 JJ&E (ujluu^all (JDU> <Jj AjuoU. ^ tliLUalall (ja jAj) AjMj 

(_ 5 —9 (j ffiji't (j j"nii->i (jjjil 4jdjij 4_u^ajall jjSjS fJ LaS i(ja^Ul jjjSjII 

. (j>nl injlll 0 *aljjj jpjuia 

iJjIjj —Loj jlaJll Cjbjuajjj at jjSSill ge-al jj j-» fA^I ojAllall Lsl 
ojALJa <JliSl£ cAjjoiI jill 0Ali<Jl (jLa ( _ S JJ iaill JLki] ^ UJifel ^ J^AaII 
*•■ 1 **J jbul ^ j»lc. ^ia . jualx^ll <_JiSn ^gi Aiuil jill iljljjjLoll (JxIxj 

C_tl JJ_A«1I si—A J—a-a ^ > ti L g’if) jt 4 jt<iI^ 4jotu)ja 4 jLJ r.'iWuJ 

^L-d j^jSj jSi loS 4 (Davidson, "Our College Curriculum", p.411) 

oil — A \ J—>-ala-all i_liVl —lil <jJajLjcall j oijLiwJI plj^/l" jl ^ ^ V £ 

j jii lt u oi l iliJ ( jjLa. u ftljl Aj^aj^abJ«ll AjluI jill 0*1 jj 4jjIju^I 

(—JiSfl tilljj__JLo ^. - , 1 c. (J__ia11j (_g— Jn )j jlfl J<a1 jAj ( IgJ j^JajlxxlIj 
4 —uil ji jjLbaj <_DUall jis iia .(Campbell, Teaching, p.64) 

AA>1 I ( jvS-s'lfll l iliC-1 oilit*ll Aijjlall tlulSj <Iaj3jj V«*- iljail tJfc 

4—Jjjllj > * \l > *> II jo «a 11^ jjjul LaJJ jl Jai9 i^lj jj 4 * - < >»**« jtf*- ~*Vi 
^juulj jft (jilo.ij (jlja. ifr^uaj tp* jjbJajxll ^ISi Ixjfij ,| <hwI I 

(-JiVl —9 tiijH j j i <*ifl dlljjLall tilt J^jb i_g i« ^1 J0*5a ^ ^VA ^Ic. 

bl (Jljj jlS jl (Ajiajll Ajuiljill ^ylc. (Jj - II Ijbjaa jjSj ilSj" j.^,U J I 
^jLJill (j—jLbll ^ V oISj AiV ljlii ttpLLyi Ll« 

.(Ransom, World's Body, p336) "ibxxll 



jL* ij*i\j :^SL .1*111 


- ®A^ - jLBj fcUiJI - (jf&l jUD ^ 


Aag.vx C)l >1^ x (jic. (JjjL-aaJI ^tjxll (jx ^JUxal ^Y*« ^Ic. (Jjlajj 
IjJjuij ^>A.I Jl Ajx-Jaox i^jjjSjill J*-a*JI ^ j^sui^l i—ubll ClliLuLa (jx 
jLojcVI J^i'*.all V_JjV I ( _ s jjjA« jjlc- (jjaJJ (jl£j .^^l^xllj AjAxj 

(jlsJ t Jjuill aaa-s. ^11 ^JJC. all jl AjjLaall djt^m ^Ic. 

jjLuo—xll lilljj AjUlx^l a 1j wll eliljjjJlilj jlijll ( jjxjtla!l ji]| 

M.D. Zabel, Literary Jj 3 j . j .j» t-Jj£ ^ ujj^ W ut?^ 4<_>-j_>siS J 
a — o d — ikjlx (jAL^u (jjiHj i'S^VW ^Ic. j^L-all Opinion in America 

l °if> (jl £ Cua. tCllj(jx Ig lx^ x ^ aj_jiix (jj^iiaJl (jjill Ji Jfij]l 

AjjslA) (Jjliij CjV la-all AjL Cul£ (jia. t^.W-.l < (jjaljxJ 1 * CjVISxII 

4jl V} ClpaJI j» ■-11 AjJIc. Aj i t. s\\ i (_£aH Jjidl (jx ^C-jll ^ylc. j .4jl.laJI 

^j_uai_$xll ‘-*11 (JjIjjj 4xjuiI_j^ 1I ClI^jAxll jSjj jjl jjx (Jiaj 

4-a.d—a ajul—k-jSfl £cjx jj£jpll lift (jl Vj 4 JjjIpIIj 4jj*jx 1I t_ul jaJI Ly lc. 

1 gil»"i c..> UtVi V ^jll A i-ijmjll AjjImJI jjLuaAll (jl (,*n-v ‘ ' 1 '" L . I-V j' 

. (jjlt'ill (jx Jjlall j vail (_Jjjai iUxjtj alkali jjSV (_gJ^ 4 ^jjj V IjaJjlj 

( ■>J Jb"i ejl c -l —1c. (^jjS AjxaI l * n WI I .laill jjx liA <jxj 
^ J>g 1 (jjplx (_p3^)*j .J§j ; 1 *1 O « J ^ H V* • j»lc. (jjj lx a jjill js-xll 

ftljXai — 11 'J II J— J j S ^1 XJAI 4 —J IxS l jjaJj ^Jj^J t>» JS t>» 

Aj 3 ^ill CjSjII JjaSll (j-a^>*j Ixiu 4(jjjijjjsljjxll 

t .t l *^l (J*a j j(L \ ^YV |»l& ^lj J j (j c. liLLj ^lii (jx ^c.__>11jJ IjaU jS> 
^1 ^pllj 4 Ci! jj*j 11 (ilt AjxaIj <—a! jpc-VI ^xj .(Revaluations jAA 
jAj CjliLjLJl d^La-x ^3 jC-Li (JSi Uijil ^pll 4*tKii^->11 JJC ^gic. 
JjL_uj C^lixll (ji ^Ixdftl (jx a 1 aVjA 4 JUj lx ^g\c- 1 g ml£*jl 

(Jal Ajjlgjll l^L^ai ^ ^3 Cul£ CiIjjuII lilt (jl J Jill 1 jjSxJ Ajl V] t^gJlx&l 

i_jjSflj Cu^_aJ! ujjS/I Jjl (jx "jadl"_: A i^l-sll ^aAlixll Ijilj 




jij-* U-V'j Jlufl 


- *AY - jjjaJl iUlj 5itj»JI - ^Jn £B ^ {rjjji** Jgj-j* 


^jLi-eaiu <MiSljo Jajjj 4j*J^pll ^Allall jjLa ^11 ( ^Li_yi)}\ 4_jJVIj ^jIj^II 

Vanderbilt, American Literature <—iLijj—ili cJjS ^ ^JL^Vl <— 

5—£&ll jIj— all «ilij jSi ^ UHL j .(and the Academy 

till—uil jA\ ^3 4jSjj^S?I (jajLuuIll Aa_P ^jJc- Jjj_<aall 5JjjLall till jjiall 
till jiill JjL-a ^2 _jaj t_ajlLll iLijI I Kim oil (ja (jlS tAjjjlaJ^fl 

4 ^ ^ 0 * j»lc- (JjUjj t(_5 jjiiSjall ^j*a*JI 4jJa$j]l jjt^aC. .iia ^UaJjill 

• ^ ^" ® ^Ic. (JjLj ^giui.1 i4laJaJl l _ya_yu 33 tiluil/uH elull till j j)U 

U*iJ —a. fil.'uutilj (AjjJiajyij i_ijjSLall <^jl jjll t-ijfyl ^jjIIc. tliilS j 
—II t * n 'K I I .Til l ^Ua.1 jiSj (j^ajuaaJta ^.j.iJajjj ^l ^Uaj V i_pSj2j 
AjJisLi 4 J_jLi La& JjjjJ! t_j_jLul jjl . Ju.ot^%uJI sjuLut^l ^_pj 

OJ—As jjj-* “^jl^j <j&“ *j *£j *^jjV <> JS 

Percy Lubbock, The Craft of Fiction, 1921; Jj infill (j-a Jjj-alLi Jpl 
J.W. Beach, The Twentieth Century Novel: Studies in Technique, 
(Jjj—ui ^—Sj . (Jj-aall tjiklj 'tilaliall liaj VU-« ^tl £>^Ja ja jA il932 
Ijlj jl VtII (jl _pjj t^xjUl 4 j £iAli Lai 4 jjUm AjIjjII t_i J)} 5jl£-a (jUila 
Aj^*jU| (j<o_ yui . il l tJU tilL ^3 l^lLa tllLI jjll (jl ^ j ■ ■*-»_jJ Sjjjta 

eV jA ^ij-al ^3j .AjIjSJI 4ai3j t_jjLiVlj jUaVI ijfbJiA ^gic. jjasulb ^IUjj 
•il—sill 1 gU'Vlj jjlll 4al j ) * Uj utl l (j<a juB (jjili (j^LaaJJ AjIj jll (jj_^Li*ll 

^— Aj —all t_>lui—a. ^jlc- (JSjllI ^ylc. Oil>all ^aA jlSjJ ^3 "AlaJI 

(jl *4 —ajIjII AjaIUJI t_ljaJI t—llsc.1 ^ ^ajjlSVl ■&!! (j-alL^aa. (j-a Aoi^ala. 
(J —11 oLCuVl ^a) ljjSU "5Ja.lJ 2ulJill”J n 4ja.jlaJI ^jllall" j^l 
^ill (jjlill jAj (^(jJailatt^all (jpA ^ t*ilit<->ll AoaAI jJsj «LajuiSfl A_LaAl 
Theory of Literature 1 —^—3 o— jjIjj tiLLj (> JS <u]l*-a 03 a. 

5—tul^pll ,j& Ajitjjljll <ioil^p]| jj-olaj ^1 t ^ ^ ^ ^alc. jiL-all 


jS J*. :{&t ^ * ■ ■■ J JiiN 


-SAT- jiaj isiaji - ja ji 


j. ^ al l ^aa ^ >Jjj] l f.1 *»» -»j 3aill ^LsjaI (Jla^a (jC LaA3*-il Lajl_j (Aj_^laJI 
Literary Theory, "^jjl—illj A_a^l j 2 — jjjjfl Ajjiaiir (jljic- lU»j 
4 _J jil UjLjc.Lj 2 jj3jfl Criticism, and History 

4 __li 3 (Jl__aC-l Ajuil^j" Lai ."liiLi AjLl Laj A ujjlLaj 4jlsLiii-<ajj (—1.1^1 

^jjljJl jl (^JjVl -i^l ^ AjuiI Lol <Ja. oj 3 Aj«-a 

jj Iloj I jjl£ jliill Cy> (jl jLjlac-VI ^3 Laa.1 lilj 

3 .Jl.ll 3s_i Aj^ jjJjjH J 2jc.Laia.jfl AjLuj (jC- t_ojfl J—a3 

( j^ a __jij jj^suISj J] Jjjl 33 tlul£ I j] LaC J^LuUJ (jl U&aj3 tAjjlill 

J_Sj ^ ^\“£ ^U] 4 "i-s. 11 1 JJ^si (jl ■ tlllc ^ja^all a3gj AAjLuiII ^»Lu& jf I A^jl 

U.* < J I •S a‘< » j l jjc. ' j" C_l3jfl ^3SJ (jl ‘ _laj i—O^fl (Ja - l al l till j^)La (jl 
j^il o ljujj fI vlusl '^jaill Aja3&a (jl LaS « AjlLaa. o J jl ' j j Li i <i Ii3 jf > L^1 
tliSj AjjjLiuill j AjC.Laia.jfI lV)lja. ^^11 jLujjf^fl ^iSjJ ,^3 (^l*il pjl» il l AjaAI 

(jl tliLga*,jill iil£J tlul£ Ijlj .(Campbell, Teaching, pp.56, 3) "tjUjjfl 
(ja (jl£J tAjjlill A^alUJI t_JjaJl 3*3 La ,^1) JSS Aj^all fJLt-a 3pal ^ £talii 
^. W< i 4jl jfI . tlil^jajp]l j"« < AjI^ luta (jjJaJ^lSSf 1 3lAlil (jjaaj (j£jto^l 

.Ajjlill AjaIIuJI i i_^aJI (Jj 3 Jxillj <■ 1 *» 33 tliljjjxill tilli <jl 

(jj 3 j3c. ^jujiI i (_jjl■ ^Sy' jLuiSJI Aia^o (jj (^ijSfl tlll^kull <JjL^j 

ijjl_Uil J-llI ‘ '' jg"' 2 <gj< ^ jj<i-'ll (jjjul Lm _>jSI 3l3xH u l ^Ic. Aig - al l frlijl 

JL_i. .*1 1 ^ t5 __lc. oAiA*JI ^jLoill (jxJ (AjC.Laia.jfl LLjaall (jx Ajjjlajjfl 
Training for (jlji*J English Journal a1?j» ^lc jA j ^Llal 

_S, aSj _i (j* <»c3j jjU-cs jjjSjI AjUIjI the New Social Order 

a (jaj lil 2 v.,\l l i 2j»^all aLBII (jl" Aj3 3jj ^Carnegie Corporation 

2 jcLolajf I till— ..il j3ll a I j—la. (jl j3—ii A—il ^ lipl JiaJJ AjjjiajVI 



iIhjU iffy <^>5j JuD 


- ^ A £ . j^ui\ j <1*11 - jU> ^ ifr>->* 


U— 0 ( "V 1 "^ Wj) ^9 {J&-UI p(_£-?-* liA jjaijU jjaala-oll j f ->g i<n (Jj.ilKj.il jll 

oicluLolU jjjjjidl ^Ua (jK-«j AjfljS (Jja. VjLuj JliLoll ^jlul i"<UcLoaJI 
(J j > jjiJ l^A^axxj < C ) 1 a jjjLoll Cjfrlaj ■ jjj» jll ^11M i. iN Ull jIjc-J J 

Cilc jjJaj* jlalklj (Jijill i^aJI ja ViJ (^LaaJI 1g>)l ^Uu^l jajill 

1 —i-a aj , j j ja tgjli ia. (J AjaAI (Jal iAjcLaja.1 Aju^LoII oal jiill 

• QiJlall jioUll jl^a Jc Sit eliVllo J Ojli*jal diijj <jillj tJlLJl 

(*_9lj]l (jo e_j jjSj jl e_iau AjjiVI AjJ Jill jL JjISII J jll (jj 

A— SjIm Ja kJa ajfl jjltLaj jjS jJj AjjaLj^I Jjca. j^cLaJa.VI 

J U^J ‘AjjjI jill £AlLall J Ajjjj^UI Ja-o Ajjjlajyi J5la.l Jj (jii Lol 
*-J—e-aj .j»jjl—o £—2ja ^—3 Ajjjlau}/I iliLJjill t'^y ^1 AJaaJll aiA 

6-^ U jS J&\ tjMjliAll J Luuii aijia. oils ^ j <"AjC.Uu3k.Vl eliUjill" 

^c«ai—j i. 1 o la (jujli— *11 jl Jj <Aj j i t-yi ^l CjUuIjilU AjjLLo ^al jll 

4 —“1 J-ill J—a-a A—jc.Lcoa.Vl el)L_uil jill JDla.] jl juiLall 
cs— 9 ^Ij^ll e*lla jc < .: i>Vi Jll $li*ll jjj^a jj .(Layman, "English' 1 ) 

j“J jl" :i_j1jSJ 1 Ja.y Ufla t"l$J ^j^oi jjc. j AjiaJLa oilc." <lul£ ^ftlloll 

^-j! aIjL^-oj AjcLojaVI eliLuljill jlo j jaqjj Ajjjlajyi 

UJ— 4&V A_jcLua.VI CjLJ Jill ^Ji* iiJ Uujj t^ljill ^.lall £jla. 
i^S — 9 ^—walaJI (t g AH t n <i (jjAaj Jt ^>LcjaVI jjSjjj Ajjjlaj'yi ^^juijXa 

Essays on the "CjL_u1I j iV jVl J*jj ^UuaVI jo ViJ AjJjill ^IlJI 

• Teaching of English, p.52 

O—G" J—a jjii-a Jl (Jii (Jill jA j u jUl l (jjj jj jill til 1.1 (JaJj 

A£jj*i—o AiaJ Ajici The Aims of Literary Study AjjiVl A^l jill <jliAl 

— 2 J~—^ AjjiaJI ^jill Ajajl jj Ajjj lauy l ^u ,jAal jJSajll juK <ill ja 



Ct jU o«V'j * < > . » .} JiiS^ 


- a A * - jjtoj jia\j - ^Jiil jia ji «£>«>> 


JjSft *j_aJ Jlj-ic. Jl_£j ->^A ^L-c. ^3 (PMLA) Akuljll Aajj3 

^Vr c^i£a Aaiiaii a£&ii *i>vi ui /ajcUuvi dAJjJij cjUiiuuyr 

"The Humanities "AiujS <-a J ^'"j "ajJIu. Aaj?L& "a^j ajLac.L> 

and the Social Studies", "Literature as Delight", "Literature as 
J_*a -Sj__£j .Imaginative Experience", "Literature as Document" 

_all‘ l'\ im ^le. AajjVI AjujI j.ill yJ^oju (jlj (—jllkall j -liLall —1 

/j ^ 4 jJLi ajjka. ■Xs.j) Aili laaLojj jc _jj j Aja111 di-all 1 AaC-U'UVI 

^ Jj ill jjki3L_l Ai-a LkJl jailll t-lUia. *AiC-l aUV' j»asll* AjSIj o.k j 

frl L-U 'K Lc ^*3 .. .1^'Un J-aaai (jl AakljLajJ Aljk j£aU V j^lj 
A_aL1 jLaalll ji, j$i* ,j! V] (_gjl»/vflVI Jla-all Ajjlll A-pjail £■ jj 0 -lUa 
A. ^-o3 -"^-v j)jll iS S'' ,^ic- Ajjfill AjJjiil t- talfLa j Uj Aii Jiul l 

(j ;—2 ^Sl\ pQjjii jdJt £'>' £-»" <^LUJ lA AJjC-J 

AS,ij ; a jUiC-li j 1 4 > L» 1 j a j > H ^jAlia (j-a _J *1,^1 (jjj L *<3 -i\».i^ aLuU 

Ail l-a£ II 2 V-Kti diljkJTj ^tajlail ALuu-a Aajj ^aJJ 

£r jirfij "AjjT,itf> j£i£l jlj-aJ (J-aUll ^^-iill jlaJA^U £iSjll till ji^l (j 11 

j_j£I A*la (jilaal (_£Ual! (J^l AaC j (jia. jA" AapVl AjJ J-ili (j* (_ps.J*ll 

(jl £ li £a j (Jjiaa ^ylc. (jiaaj tat l- latej j a.1 jij tLaC. 

-Ai^-all sI^aV ' j 1 ' •"-*' Aka. La jkSfl (jiajill tilli Ai.'iall kill (jjljjl 

q ■ aS ^ ^ ♦ ^»lc. AjjjS/I AjjI jkl IgJ (_jaij*ai Lajl£ ,^all kjidall (jl 

Merritt Hughes, ^Lak.Vl k*ll Jja. jjjA dajaa Jlk ^ lala. lil 

C5 _all-Aa»—1U1I <k!1_ tjll u —II »jUty' J*k ."Our Social Contract" 

i ' *1^1 1 Jjljj tAjjalaa^l diLaljill ^Lasl ^Ic. t * )1 ■ <aU II dlljljl Ig-iJajSaua 
j.Van-a Lai ."^IjajVI ^akall ^ ^diajlall (Ja.Jull J^aJ ^kl ^iDlall ^ja^ll" 
( J»ai la-ailc- * * il£ *2a" (^all j ’AajjVI JaLaiS?! diljjLa" ^3 (Jn-nij^ JjS/l iaigall 



jijL* i—-jAlj jUI 


O A » . j^saJ) aiiflj iilJii - ^'Vl A2I ^4 gAjjuS ~*£-y*y* 


oi -y j * ^ (_gjL. \a —u I^wL^-ia (jL ajj jaSj t-1/> !sj JjJ 

|»L_j]l (J$JI AAa j»j$ia (J*a Aj Jaji-L^aJI aAA ^jl ."(jAa.jl j jAjUjjjj 

3—uiljJl ■ l j—£. LaUaJ J jjSlj t" f v>U . J Ij jajll AtljL Lu>Ua <_£a1 

J^ AaJjaII (JjIjjUI tilt <Ja*j Aiill Jc. UjjSJ J* h_iaSU Ajaja^aJI 

»N (J—*-?“■ _y& lAAi-aLo gj>^ij" :"AjIc.^ 1I (j<9 (jjj-aajir J l flAi& >iK* 

vIjLJ K ni yi J—Ja l <ij» Wi i. ’.11 Li J£ ^La J| jjjXjuUj t4_iLI jjLajAll - 

."Aia jii aJ^ji 

*• U~> ‘UJ^-mIJ^I^j jLall LoA_jAuo<a3 1 *’!'*B J ^jjjll JajA^jII Lai 

(J^- 1 ^ t— oVl j aUI (JS jjl AjILaaJI j 4_jC.Laia.VI (jjjjJLalT (jl 

4 ^ all ala_) I 1 ft ^—lLal jJL (_^joL-o 3 k _jA (J£l ^' V* w 

J^ LaSc- £-a ^jUjj A3 LaAAaL JUuSuVI" JJj 

J.' 1 " J j**—■* ' Lol • v^Uaj CjSjJI jtAuU La jaSj f -u}axJI l_jaVI (j* _JiVI 
t s? Ajjl—j]l ^—all i_jjLii Jc. AiiaUkxll {j ^a Ajl^jII ijIaja$j]! ^Lai £-Ua1I 

J^J" 1 —J (JJ-J ^g—Ja dj J® J^ Ajjl^a] LjaJ ^xu <_$A]I j ^»l*jl 

4_uAaJI <—sA^fl lSj_)-al J 4j]c. Jlaj La (jOJj 44jalj { jm (jjLaj jjauiSJuj 

• ”<jjal 4jalj (j-a 

JJ i—Sj^all jJjjlill mol l jo ^Ull Jjajll jli tjjiA JaaV LaSj 

(J-aa-s 4jl )IJ tllaxuu Ijjj*j jAu A2 ^gijjtill l^jijJj ^ <U1£ JLatl AjuIjA 
^ JJ-—J f (jJalia jLua. 1 f>M 44 jLJI <llaJI ( _g43 .<Ja.^l oAau (Jj^A 

<Jj' *' 1 i La. Vi C. Lai .^Jala^ell j (Jj-aLa ^gjLa j Jaja. ( j-«- 4l, 

I—* U-aj*^ L» IaIj 4^»LuaVI j>a ji.1 l&ji <—> 13r»\) ja ^\ ^li l^iaSL JLaC.| 

^J-^\ J^JI tjji ^ILLVI JJ lM> (_wajC. (j^a jJaLa^oll 4 j ^jSj 

C^l JJ^ J ^Ltill JaIjjJI J£\j :^LUjVI JJ ajjAj ^j^s 




i J** j jaIA 


-SAY. Jjiaj ^IjaJ - jfSi\ jiai ij&ixtjuyt 


(_}ax LajjJu 5^j»,i <nll Aj*J_pll iAjIc. jxaxll ^Uaj J_^aA JIxj 

i_j jj J' jl M 3 jj j* i_J>1_Jalj 'V*^ xxlail x Cjl^Aalax]l 

^—3 i_5 jj—a. JJJ*J lIi jAa ^1 AAJjla jx jj£Li (_$Al AjjjI jAII (IjIc. jxaxll 

."l^jJLuilj Ajjjlaj'j/I *_ilA&l 


IjxL 3 j a a A__j£j > * tl i m n j^xll ■» 'I j« JjAa.il A jjaull jj 

tU&ji tul Ac.l_ix o_j*jjc. (jxxa jiaj (Jj AcLji S^iic. jjjjl (J^La (^^jxjjAjIIj 

Ac. 15 tJalA ^A>A_caj ^Ac cljjl >—il ^Aalaxll aIac.1 j i_jl)LUI CjVIsx ■ aa >j 


ifojfl (Jj-L-a_all J s_jAXjuail Jjlc ^xaxii p.* 1 t" '80^. t djl_^jJaLaxll 

jj__ga.ljj ljjl_& ;^gj3j jx A!» ttn Ixj Ajxjlajil Jaj» ■ lail i _ .Aal^jll 

Jjx— ill A j«.xl a 'I \*i\ > ii j aIacL AJjajjl j^gjl jA2 CjLjjLi Aj-alail clilai jj]l 

d)—ajll aL^iI ya jAuaxil Ia$J Aja-oJj . Igix e.1 jal _^ixj jl 

J—**il j«>•■■ ...jl jill bjjj^II ClUlSxil jc IAjxj j_J*xJ*^ L>^ ^v* «-a ^iillj 

l—x& jx JJjSII i ^^ajjtjJ! vliajll jli 4 Jla A_jI Jc- j >ts jaJI 

(j—x j_j_^al ^Ijjl Aja_j AijAla CjjIS liA jxj . Aax jib. jjSL lx oAlc Ajl 
<Jjl n Aic _jjj]l ^1 <^ia_^a AjLjIj 3I CLililiLa^/l jx L<uj AjlAj t^ixiil 

• IgjlA Aa aA jix AjjAI Jlx&l 


1 —*ilj JJ ^AJI CjIuiwjj^iJI £~3jIj (jx jA ^J^all Qjjtill jl 

ijjj—aVl £• liaj jx Ajlj A^jill ^Lla (Ajc-lxja'^l IajIjI jl£aS?l 

^ ajik'.'l ASj]l Jilxj AjlxC ^LljlSj .^yxjljAll 04lall jl ^p *'_j' J 


(jj—sJI j—a CLiLii j -ui—&a]l AjL^Aj j_5 jjj JxjSj tAjjj aJloC. gg'ixll JalA 
A K >11 x (Ja (_paj«_lll _jiaj ^,3 lIix^Iui AA Ajix&ll lAlli iJLljlS 1 jl j . jjjjixll 
"A—jAaJl A.. Vill" AjuijAx Igjl^flaj jl V] 44 _jaVI >__)xJ^Al] J. >. a Vl AxSjSJI 

jj j bjjIaSI (AjI jjalixll j jAaJI jx CixSls Scrutiny Aiax ^j Aj£j_^xS/I 

AjC-jiuiS/l AjjaVI di^lax]! jx (^3 tlJSjjl j (aHiII j jAaLJl 




,jjjL* 4j«Vlj jUS 


- d A A - jjjaj jiSBj iSjjji - .^*#1 aLS yi gj£j*»S it j-y 


jdj . "SjjJaJI Aj^Siir dlLjjillj 2 Ajj^-aJI <' . ^J l JJ 4jjg .*11 j 

o^r jj ^ mj *>vi ,> *j jLuaojl (Jj^JI Ija (jt ^juj 

CS—l'J 1$ I CiVlik-allj jUI Clliilc. jjiu J^ic. o jj^J (J-aC "jjjl] l—SJJXJ 

J—<ulj 0—ij-aj j a j—Si 1-a] I_IfL <4jjjVI 4 juiIjAU SJU^v i,I)la>L.«.o ^j3 

.(Raymond Williams, Writing, p. 128) 


4-atjV l*JJ jiill j U.Will <jli)J*J 1 - ii 1.^*1 jjlS (jjiSI Ajli) j 

J - >, 4bV 4j*— uiaj]l 4&m laM a-i-lAJ ItjJa lilljj tlgjjj LajS 4 <jodl 

UjUjc-U J ,laJjj 4x4lll ,jl (jjjj (j-al 4 i,..ill »a "4 ^jcll 11 ^ "^aljll" (jjj »L;.».*V 1 
j4 —j I jlajj (jjilt (iL3jl Lai .4j<ajlxj aJlJsjJ j»jSj 1 —jA' (jlS i4jiDLi.l a j£a 


<_J1-oaJI ( -> lc . (j-a 4 jn'j*l jll ^gJl.ll.14 jjjSluU ljjl£fl J <*J-allj 

t Jail) a&Lm (Jiakj AjIjSJI ljJUj <jjjVI ^1_jjS/I dulSj j 

iil—Sj t- ViVt (jJj .^J ji.1 AaLm (Js-aj ^lajyi w-ill ^jjSjII jJjLS (jja. ^ 

( t 

ijl 1 £ ■ a « aj (jl (jjJ di jxluil Lajlj i ^ ^ V* » ^Ic. Oju dlLa-La* Aa]l (ja 4£fuall 


Hardin Craig, Literary Study and the gij —£ LPj^ v 1 ^ JLa jauu 
• s J •£ • j4J^ 4 a j-isj iScholarly Profession, 1944 

^ —a=J' j»—j up- ^ i(G. B. Harrison, Profession of English, 1962) 
j —* j»l— aI^>= kj jiJjl—(jj—L a (jx (J£ jL 4 >^iM. (j^a jjjxll C5 Jc. 
cs—j*j V j . 1 ‘U • f'—c. JIj 2 l (Helen Gardner and Graham Hough ) 
i-iiilb A ^KI I j_5js>Sl I ^jaILcJI (JjjS (jj^l^ll tjjAA (JJXJJ (jlS 4jl <ilB 

Ti V 4. x iKI I 5] 4i L . <a . . <a ) l ^gjl—.» 4 II (jl ajLii'i/1 Lajlj 

^5—2 J—j! jiall ^ jjiill (jl (j-o ^frjlljj .l^JxL jl 4j. s .jlaj|| Igjilxo ajjjjujallj 
—*44 ^<6U jl£ 4jl V] <<—siLi.1 4 a jl (_jjjj (jl£ ejbjLJI ^I^aaloI 
(jl (jSxu t(_jjii JS LujS4 (Jx ju ojJ ".lajll" ^j^ia ^uul tlua. uilli (j-a 4 jaAI _psl 

jl La (Jla-a ^ v_jjVl (jC- (Jlaj 




ijSJU o-Vj 


- 5 A H - AjA>Jl -Alfl J i^wt\ — jiifl £4 jjmS A£.y**y* 


L-oS/l (j—C. ■" <1 ^3 ojjL-all tlaVlLJI (ja \c. y s A*A ^ -ia-ij 

^ ^ n J w"' I fi aijL. ,jc. pJJ (jl£ (j_)lail 'i/li-a 4 j*jjI£SM 2_ui*j^a1I j 

i“ il ^Ll Vy'ti jcl ^jiLaj (_W1 (j<a ^ lj^ .** Sale. I jl 4jla^a jl 4 xl^ ll 

The Province of Literary History * —jt& t'—a- lS^—N ^^ 

jjjjji 1 1 ~]” ■■>*yi f ij jjj ^ ^ v* i 

^jjL_j ^_3 ' * 4Ja._)x] Lul£*jl” ajliftlj L_iaVl jjjjjjI jjlS (jAiabll (jl 

4jj\j 1I ^jjjl jSll l^jl& (jilaj La ^^ic- ^LL" JSiB a^fixj (jlS (jja. ^ 
l tij /ii pla La£ .(l T 1 (j-a) "4jjLjUyi £ jjll ajjxlall JJC. 4 j .. oKll j (—OlSU 

_a t - j l»l l j 0jj\jll (Jla^a 5jj_jiall (_jjijj (jjjdaall <Jj 13 "a&iir 

Jiu.Jj3 (jlaJjfj ^IS JlL (jJb bjj ."Luj&" La$a aaiU j*J ^ Jmj ,> 
^ lr~- ..Mal l ’B jjij 4jl ^Ic. ^•Ijjh^ll li& (JjjL) Ojlftb 1 ^ V*l pl& 

pj ill (j— —a ^jLii—jiyi JUJ1 (j3 Jk-sAbJl JAill (jjjj A-^akJl Ajujlall ^jfcSLA 

4 lij ^ a ilul£ aajll <_SJJ*J <JjV jLa-a _p*jijj3 pa.l& J2j .pl£a.Sflj 

(jj_a. (jl£ tl ^VT pic. 4jilaJl AjJll aJsuIj] (jaJJjS 4ial& .3JjjLj jjC 

t_£)UJ Saa. <■ aja-^'l (JaJuB JjU. 3 Jo/in Livingston Lowes jjl (j j" ■ o i^jl 
frljj i^jxaJI liHa-e ^ i—dbU >L»jb" ajlfic-b ^SjB Cp- 

.{"Modern Language Association", p.1403) "L_ii AiiS (jia-Ul (j^y La 

la_& ^_a ■*» ir.A.1 aa pjall iljj\£ v 3, t4ia_)j p^l£ll li* (Jj&u plj 

" IjjLa^ixx La f JmjjJ A . ^3 il l L a t . il l 

.{"Literary Scholarship",p.227) 



jpj-* u-Vj jiiB 


jaIBj 4^1^11 — ^sis jIIS yj £ ju^mS 

lL-^J ^»j 333 (J.iaJI 11 a jL-j^a Aja* jj ejlc-l l-aig'.-w AajSM J£l Lai 
Richards, Principles of) JjL* nj «_jL_j£ J ^Uik-aJl J ^a^l l 
«Ii_jlS >*■ ;-> <a —jljt aJ t_jtjSil jljic. v J i (Literary Criticism 
J AjjIUI CjLJL^aII ^ (elements) "j—al«Jl"j (principles ) "^jUall" 
Jja. u_jIjS11 jjx (JjVl Jj-aall (jl V] . Js£ ^j-ollll (jj]l 3i<e aijll 
^ jpij frU. (77ie Chaos of Literary Theories) "aj-iS-JI CjLJaill 

1-ol .A_ jjjlaJVl^ll ~H «H .J (J^La AJ (JfuU al£j j ■ -'-> 

jjj_J jl J—a Jc. Ail J] Lu ja. £aja jJjLijjj lg. L . ^ 1 Jll Jll" 

<ji J v_jL£JI j Ac.^LJ1 JJjj jlljll j Aiuilsll liljAa ^1 e-lpC 

La ^j-a (jjjJjSl! (_i JXA jJj Jj t"CjLj Jaj" ^llil (jjl jL=»j 1 jl£ ja^Jill 

*— jl -i-ia! I LgJ^. <■" l» oji A <nK lg3 .jjljL-a (j-a AjJaill ^jgiLo Alaaj 

oJ—A J—la CiilS 33 j .AjuJ^I A*mI j,iil Jla-a J AjuIS Cuila LailJ CliLaLill j 
£jj—3 (J —c l—*j3 lAjli&lj JLoaJI Jla-a J £J& jJJjoi Laj3 A Lin-jS/l 

AjuiI jJill l-Hn-a l ij$\j ilgjlj Jaj" 43_^*-&ll £-jV (jlS 33j -Aa^.lall 

‘ (JJjiajll J i AjJaill ttilllj 11 a (_3_j3 j . Ija a .la. I j AjjjVl 

A_jjla_i]| jl. J-il _3 Ajjlill AjIjSII i* »K .^a i ajili*W _vi'l l i, ^J| 1 iV-^ 

<_S—3 jJjLuibj (3^' 4 Cjl^Haj^xa]l ^laA'iml ^3 a3jg.r-a]l Aj3Ajj .(JjjLjIIj 

AjLui La_j l Aajall" j 'la'ill" j " i_Jj~ H" j "JLa^Jl" i.*'! -^lU. ^^1 AjliJj*J jjjij^ill 

ij'—S A—il ajlSjc-V Lojj ^3 Jjj V "Ajjkj]l" jjl N/l tiilll 

.^Ja^kll A -n£ 3j ^111 j i_ij_)XA]l aLjx^aj ^UsjuAaII - >A* . .,\ 

(JJJ® (>o el jj La 1 £jjJ ^ jjl^ll tUaJI Jl jJjLIjjj Ja.j| ^jja. j 
ijjj (j >i a l vl l <Jla-a /jj> J-iaJl UiJ^ ‘O* • J ^ ijUjllj (jjLia.lJI { jii 

3jjji—II J AjJai ajLiclj i—i^VI ^jJjLi Aj 3 Jlaj <JW“® Jj 4-ajSilj ^Sl J 

A ., i xyLc^fe I t- J * Ajjladll ^ja Iaj ja nr I j ^q\U l > Jt a1 4 ^ l*S^o 



sj3jU jiifl 


- a\\ . 


<A}iaJt JAiUj AjtiAjt — ft jiiA ji JTJ^joaS 4& j*«^4 


c_jjVl AjJ j 2 Jiillj ^Jjbll (jjj 1 jiaSljj]l Jja. aJILo j* JjS/l c jaJI ^ 

d— c —idl History versus Criticism in the Study of Literature 

ts-jl— aII (■ j=»JI tat l^jtr. fjh ^j]| (JL>LialjjaVt I jS^o ^Vo 

A —JU=k A —JLoC.1 (J jz. i_jLLa. ^1" :jiiU JLJ1 1 -VvA 

bktuj IAjUjcU tg ■n‘il ./T^t <xu^taJ (JLoC.^1 j£. Latuil 4-$ jLa jjSj 


U°J ‘^r».b ja j& -iiill t_sjj*dl li* > <_>o) "LuS 

t=wtijj U jUjcL 1 £ 1 <ajl 1 t AapV I (JLaC-Vt" JjtSj V Ajjiaj ji *_'1i-»A 

A-a=kjdl a gh J^aaJI <_ l-vt »-o s-JjlSJI eU^ Jjli-3 Aja^tj ja "Ui3 

-a ^—i AjjL^aaJLil tlalfilJajVI tot tjaaiil flc. j AujjiJI Sja^JI J 


p4a 


ts^ tutJi=>. dJitj v-jjSM f b,y\ J jt jja, ^ tAjjlill SjjuJI 

jt jt . A uS^ Ia! Ai. d^ li j«el ^Lo Aj^liJ d-ta ilju jjj jl etiakit 

ts—^ LS—r^y ^ bl—^ j^J tS^ aJ_cAo jj£j "'—s.iVI ji” ^ Aujiaj 

t Autuil l jl j tl (jjjjtuu^J A _i> iiiILj J U. t l US jvl^Vl 4 

< < ( 

^1 £“<JA U~t Ajt aJILo ^3 jJj£ J—aj it jjaJj / joi*a£jL<JI £-a JbJI jA 

i_3—aC- JS /j . j»laJt jtiieJlj kitaaJlj jj^£ Ia JArw jJI jjjllt - maj Aat 

■'*" -^b Jl!j ;Lj Aujiai ^^Jc- lift j nJuUiJaj2 Aauxu LajJ 

• (t V*—^ Y ^SLj jjC-t J J4t Jliill (_p»U jj^lj lja-Ci.1 


A—(jj— J A—Dl*j| (jjjS djbuj lillj 4^aLI A*_lj 

tj j-tU- i. . -i —oil jj j—A jt -IaJ j J jUujj] AjuuuJIj JLaJI jA La£-a j ( jjjLuit j 

jt—LVt (JjA—*TLj jJjS jt V] •AaaUJI A^oj/n-^ill ijb^a .iViH jlxjJaJ 

jlci £ jjjS ^ t'Sf ji . jibjAja. jAba-lj ja s£iljj jJjlbujjl j^-a^tiall 

Au*-ui_j]l A s » clst l ^ ; ., ’ .<o jJJ-aJ ja jj^Luilij Aj j»l2 La j t- ci j/i 

* jt—ilia* AjAaj AijLo d^jtjJJ_^l ladaS . JlLl]l j vJjI ill jjj 

j. ~*>V t *■ ti.al t a '*J ', i^l;jS.;]1 jt wjutabt ^t ^ ^Ja^oll ^ c, 1 at w l 


4jUjU o-V'j 4um, j jiifl 


- 2 H X _ ^ilDj 42\4aJl — -ilTi £JjjajS >• 


^ill iaill (JjSj Ij&Aj .(Principles, p.23) t- uKI I" (J\ Ajj^jII 

: jjj-cull lift (jjjS (jlaSjJj .(jaiill jsic. £jj 2 If-J3 

^ j J * /.-.tt SLU Ijlilj S-jeL U-il j AjlUiJij Aju-t 11 4 jjjS?I 4jja^Ha 

all JJ Igji. jjo LuUai. ASJj*J (jliaio tj* jj2*J 

_a 4 2_'j-v'ti V £- ^Ja jx]| "(jfr" ^JIjIIj J$3 ^sili Lot <_Jc. ^jtfiil 

jd, j _a. ^ilj jA Lja Lila. #jUjc.lj Jj jUijjj 4 l»<- i4j L« jl (jja. 

.^JuiualA 2jlLa "2^liir (Jjtaj LajjJ jiJI 

jp£VI AjUuj 4j ja.1 t_ajlau Jaijjj jjjLijjj «■!jV 4*a.l j-a3l t*lij (jj 
(theory-practice paradigm) "ijjJsull -2jjLiIT 4x_Jaia jj.\jk 

A C. > j A_jjS ^ Xsl5 ^Sill i3*-> * 

^ ,^j La j Ci OaLl Ij <—jLol 1 (_j-a 

2 a... lol l J|__a-a JSj .(ikll CjL#1$jVI (>*** 

iljLjJaill jl diLjaljpa'i/l (jJJ 4 £Ac. J jsla ^jillj 

,jj_i Ua (jjij ji Uj£jp ^ ( ^suia jli Jajll) J 

i'll l ajfc» jp 2j~iK.nl J| SjLi^U Ax\j 3 jjxjfl liliil <jJj& J_>r^ 

—(JULall (Jjfui 4 Aj£^V'j ^j--Ij...Hj 4j&I aislVI j Ajj-iiill— A st'K . ol l 

* 1 

t_jUaaJi (_J ji-ix IjW'j ^jjjS ^»IjS JJ ^ jjJa ja jj\ ^ J-i 

-1 i«i j ^J . >i (JI ■*«.mil ^jTi ^pll j " J*J1 4iuJa" j 4 jj JiLa (j2-aj j^Jaill 

Wellek and (jjjl jj lilJjj L»Lcj ajSill lilt tlaiaj jSj .djljjiajll 

i «j~'.-. *. ~'i % S n-v ^ ^ t % ^Ic. jjL-all Warren, Theory of Literature 

J»-V Jal . Lg_i 4 1-1 M ^jYill ^j*->. jll VjVla-allj Isja 

N \ cl n l J \a il l i_j|j Aaa ^j^aiil Lol i(_')i&lll Jc ^ja If. _j3 ^fijll 

, iij]| ^uijLm t_£tail (Jc. Alkljlall diajl (j* V 


tlff an jju^ 


. 3 H V . jujj JJiaA - ^Ji\ jia ji jtj4jjwiS 4c j-jj 


CjI— uiljOil A.l<al iii A__*Al_^a" ~' j* ^^£sl AJULa AajIa ^^3_j 

*- .' la ^AajLIBJ ^j.Vi ill AjmijLoaB_ j A-JLiaJI Aj^laill ' -a ; 4 i^ j-l-i *iV I 

u —° L 5 jsvtfl fLaflfyl ^yi CiLujJallj i_jjVI ^jjIj Jajj £-a (Ajuil j^ll gAliall 
0—Sill (j& AilLa (JjjLoaj ^IjjaVI ^uijlj ^yii .13j . JjIa«Ia1I 

cjtsS ^ JUS fUH «j*lj Asc.1 > HfV ^Ic. ji-a ^iB Criticism, Inc. 
pj>A j £^Jaj tjjjS <jLa iiili ^ a2l>j .{Ransom, The World's Body) 

tliljl] Ia.11: IgjjSJ I jiai claiB jUal £ jIa *.W (JjltljiuVI" j "^jjiiB” 

Ailll £SJjllj a1v^»2 ^3 tjJjS £-o (3 SjI LaS .£■ jxb jA\ ,j& tliV jLa V 

(j jj ■ jLJIj j.1aB (jjjjLuijyi ^jJI IjaIx «.iaiB ^jc. ^Jc.j 

fAjl mt .Ij —£jLall j J.1—aJI (j n'il „n yi ^yll ajLi'yi iJLijlSj .qu^IaI 

I — ajV I j — Jsu AxiLi AjB ^yS _^ja ^yJc. jjA.jj*j (jjEiaj 

S- 3 -T*^ -^1 uj JIS !■*£ .(Vjjis Ua*j)j 1*3 JA JjAJ t_ulSJI (jlj t _yAJJ tlul£ 

a— jjlio IjLic . LjjSa UaLli ^uaj ^lllLj t"LJalaj l«jS> ji l^lp. jjjSj ,jl 

. lIi^I ?k^)l o_jjxj 


(JjSj Ajjboa -L. * £ya ".laiB" jj^aj ^3 1 ^ ^ 1 *i 

(_)■ J3l - I -v J ■ .1 ’ll (jl V] ‘1—Sill (j-o 'Vjill ^Ij*^ i^Ljljj" (jJjS j 

j>-aJ—a ej?£ ^^ySjjJalll Jaill <_^l) JjjllB ^yl a j! Ac-Lix^ll ajlc.j j jIaojaVI 


JajlJJ UaJxttJ I^A U JJ3XJ jis li-UA t|r £ *\ —T* £ i L yaj ^JAjxall oliAaj jSill 

—S 4-1—lSll (j^aj •» i (jJxilSBj AjM mill AjJii^l j AjjilHI aJajxII tj j ■ — 


A—J_)laiB 4—jnjiala J—j£j ^_jxoilj (jL _jJ^\ (illj lil ^yAjjj .A91 ax-a1I 

(AjiJI — (j-aillJ (_J^jaI AjJaSlila »*« l^J^jlual Lail j (Jjjll (jjiLuil£ (j^fLull 

a ( texture-structure, particular-universal ^l*B -(j-aUJI 

A__j aJLula ^^xuil j Ia^>j1cI yjlll aKi*< nll Lai ."AjSjjjjl^aj Aja jl jL*' '" 
J- jc. J nil (jc. IjAjljiajl Ajj*ju oAlixa3 t jliAJ t «J< — ■'a’ill Ajxaillj 



j3jL* j 


- ^ ^ jilflj iaITi ji 


l— xg.ll (_$l :JI jxe_II e»l jfl i_ila. Llja. ^~' '' ^gW") Jj * 1 ^aJJ jgA ~ 

- i e*^ '^^*' I I '■ ■■o" - ■ >a*V I *« ’If- ■ a )j (Lia jL»‘i ' (jlstaj 


i-J j_all JiS Aa.jia ^aj Lex Lilli 4gllgj j 4xllj *_SjjjL a-lit I lilt dillS 

^ jJj _J (‘‘lljVi.ixAll Ajlgj j^jLa. jjJxjJllSVI jliill J* dll 32 j (AglUll AftxllxJI 

di_^ j_x) Ajxda j IgjL dslij^*llll jLuC.1 jSxJj . dljj jdll tilij 

p jdaa. dittk jx| Aj.12*jj t| jJjLjjjj Ig nuul lo£ Jjiiajll j Aj_^}ai]l Al.a^x 

Theory l .JlSj AjLmjjVl jjjS Ac. jl <Ac.j t ^o.„Ull »j°'II >s .’I jj^yII 
4iuj_lill j dilLx l°" i*<j*>. jx^ 4_i^_jljiajlj ‘•{of Literature 

(_jdjj j j > I Ajjda*JI AG-jill Aggaljx ^...LujjjVl jli'xil j A^x^Jaj] I 

tp j_juia^xll — dl1d_]1 jl__j <—ilj—JfiVI IjuH ^glx-l^ijj dilxxJjj 

4dt^rilvLe dAjlllj ^.IxJI ~ 0 waUJIj 4 j^xdaxll ~ (JSiHI j tAxjllI “^51 _jllj 

_ lill i.lHiA.11 jx diLj* i.xll elft Ji j=>.j jl . ( jaulll Asti ^ylc. IgaiJaj j£xj 

ciill ,?.:fliM jx - JJ (J ~4 Q ..-Lll ftl jj La J (4 wlsll tAj^h'll t(_gjiIo':ll 
. jjl-ill jlSSllI jJdaJI ^jUJI LSLj jl/1 jx dftijj lallj 


^ JAilU 4—<alaJl jaJftlixH ^lii j£. AsdliJI AxiViSfl JjlH jSJJj 

4II -x n ^3 UA ^jil Ida. Ig a x’V c. jj jx .1j.xasll Lei i v_jL£JI I Li jx j^)a.l 
-iSlII ^jx (J jJa. s' 'll j-mULI J ^ II jjlaj AjlSjS (jx s. .ulj> Jaj jgJ lift 
Ij —ft <jx eJill ^Ij English Journal 5iax CulSj .4xxjjlsVl AxxjujxJI 

LjI—JSJI ^—uijAx ^ _lc- 1_gjujjj (jlS Aia-o (_jAj il£jjxl (^3 (J-laJI 

dlj g h 3 3 j .AjjJbi 1^1 ^ 'LijII (j.'l^.xll cLjaC.1 (jx <■** >\».xl>11 j 

4-Jlle lgx3 LcuJ IgJ -dull ( _^lll dVHxJI jx Aiitil Ak-rJl dll-^Wn ^_lc. 

«—ulS JS jlS j (lift Igxll S^lillx _^iil ^jll dilt _jjxa^jxll jx jL£j (jjjS 
„H Adallx .Ift^iij jl jjSjldxll jx e_^C- »lj|i ^ '■'m lot IgxS 

do-sL-e ilxVIj i_uiL I J^ja. Adslixj Ids^C J jl 1" i,4i diilS JjaJI sillji 




j '*• ) * ) y»ssj Jim 


. m* _ 


^ui\ jliHj iilJaJl — jiifl J* £.1j^aa£ A£>-J-* 


—c. J Kenyon Review Ala-aj Southern Review Ala_a ^isUiu-a Jc. 

i n 0 \r . illj—Ja i—oS'l (_>ujA__j Jja. jal 4_iiilLaj 4 ^ £ • 

tljUi—o ^—lc. jliill Jja. AjJIjj 4 \ *1 £ V ^Ic. Sewanee Review 

AjjiM doji Ai j ^lc J>la. Kenyon Review 

•U J lt ‘ i . ,<i j J jr^J ^ja JS A^jlda AjJI!>]I j 

—*jjI jj —LjjjII jUill jJatA ji Jiaj Ijjli J^aJi dlllj ULalj lil j 

(Jj—^ J Jc. Aj Jj ,a£jLaa1] ^jC-A dVjla-a ^C. j IgAc. 

ojlj—^aj j 4 'Literary Criticism and Philosophy " aaa. Ull j ^aVI JsaiM 
AjJ ^ ^ VV ^'x. JLJ Jli 4l^jfr AeliAj AjtdaJ] A3lj]l Ai-W' ajjjtSa J<-. 

- 1 - J ' ~>'i J] IAjaSj ,_5JJ !sli liA <jAj 44_ijji v aSU A^iii jA 

£2Aj ^ 4_j jaJI A*j JujaVI AiiJlj jil AjI Jj £aj .IgAc. £■ Hill j AjloAaJ 
f\c. Ja 4 Aj Jaj]l AjU-jaL Jjj JJ (jjuiUajjJ Alaill 
A_jlj , 1 VlI t ( j__C. A jVsiil AjJ ailLl LaIaAaI JSI IajA jl£" jAjLuijjj J 

J j— aUj Aj. jA a. A l Aiialia Aic- j .( Function , p.</) 
(j—Slj a . . 4 i l l Aiijj AjJaill j £jjUI" Ijajji AS I jjl£ John Holloway 
l — j& <jl —j AiLall jl Aajj .{Mirror, p. 199 ) "aj!a SLil\ ^ AjUU JJall" 
f^AalLj J £jajj J jA 4 <jjaSM (JLa&Vl AjiSlia J ^j^LcJ AjLaa^ 

JA—iJI J Jjajj JLjjaSMj jUajjJI (^Jaj jjj 4_A^tia.VI <j] . 

•(j—pVl JjjIjIIj i— ii jaII aLiaj AjualaJI CjLajLuall ASLilc. ^Aa Jja. jjUI 

^jl 4_yfc ,Ja 41jVUa ^aII 4 The Personal Heresy 4-j\jS J Aaij 

4^> j . > >i ja]I i l—A Aa JJ XcLij LSj jljj ti^il ^3 JjUiijj 

‘(' ^£” f'—c.) The Intentional Fallacy J—CjUaajj aJUa Ul 

A — llLo (Jjl J —i*jj tSAAill Aj&mJ&II Aj. jiil j plSjJlj i^jaVI 
4^ J_u3Ja1I ■ 1 JaV 1 > Jjlu ^^3 A i M * i aI.J... u 



jjJL* ZfSkf I—jJj 


- 3 ^ jiiHj iSljaJI - ^*#1 jj3 JL *£>•>• 


jj__j ba.j]jWil I jjjxj j»• 4j_$jJaC Ajjiaj jjJjlSll C_s3j^ AxIxj j 

.oAjAsJI UUJ jx Lkjjfc j (Axil (_£ jaVI t—ilxl Vs* mV I j jauill 

jjjjUaj^ill AlSiSI l^xAS ^1 jjfcl jJI (ji**J ^ oAjljll Aa»aJI Sj3 jj 
~J_jJa <_S3jjall ji jjAll *1jail ^ ^iaj aI£j j_}}ai]l AiiSI A*Aa 

^^__a jjj ^juJadJj (4^uilfi]| **^3 

SaI _cl ‘**»■«* (_^IjJjA <JL ollVUaJI j* ACj-aa_o 

aI _Sill" i_i jjd j (^ic. jSjy dua. iThe Charted Mirror ^ ^ 

_SI £ iJaj AjC jll J fJxSI AjjA qjj £-aaJI ^gj]jLa-o <^A " AA . a ll 

A_ga^a jjjjJ >j«»*VW j| AUicVb AaaLcJI Ac jj]l olilaJUjl A3j .Allans ^ jla. 
■■*1 jc t «.*<ll (JjiMi j i -jell jx aIoIS A-aflS Jlaj oJj AjIa Aa ^k 4_/u3 
A_ja_jJ 4jjLall Lai .AjjS AjI vb cy L*aij J^iaj dlLLaC ^ Alaill Jajail ^sSSI 
JJ " AAa.ll AlSiSI" CwiA ASS jXjill j ^l*Jl AjJ jjj ^ jA ja cjLJba.1 

^1 aBa j VI a^-ai-JI jUVI <>** AiSS <jaUI jalAil-VI 

A it jclj ]jti - >A*i.,.j Jaliill til] aSjLju ^j . j*UI jx ^^ At-aS I £3 jo j A ui tS 

jl_jS" jajA jA_SI jA j ‘ A . ^i. A j ttfill i-il-vUt. ^jj ASjSj AajlA 

V] u-jaSM (j_S] LaLoj AijaJ (Jj 3 AjjiuiSI AjlxU, ^ "tbjAaJI j w-nt JI <JLaj 

JUc loS A a. -UB AajlAll AilSU bbal bjSiJ jjSsjSIj AjbSSI ^k Ajjiuil jl 
jA Ujl (_ia jaSI (jl Aaj (jUwJI lAA j .AsiUajjJI i*^U flUII 

• 4 H flULa& < d Q.x'Vfil 

djj— jT jA (3lLl U £-4 ^.UjI (jx ^I^IjA -jlS 

^ 4 ( 1 Charted Mirror, p.204) CAbiijlbSI CjIaj ^ill j "^aVI aSBI 
—U J J—^=) ^tA—jjaaS j Ajj fl . n - S I L> UJJ^ J*Aa'j Os^ 

4 JjaIIj AijlS ^jaSSI ^iSI Aja .j jljxluil (jl . AjAaJI AajjSI >illA A_JajUx 






CrJ-* o-Vj • A -vijjtfii <—>Sj jiia . 3 ^ V . jiaj ^ 3 ^ _ jia 

tfetew Gardner, The ) jUJ—?. Jj—U »_jb£ ^ ^al j ji y, am>V1 
C. S. Lewis, An ) —1 <->'—-£j (Business of Criticism, 1959 

The Dream and ) j-a f b>lja. i_jb£j (Experiment in Criticism, 1961 
(Jjiij ^1 Ajj^all Ac jill l^jJaSj ^ vliSjiil i_u£ ^ j <(//j£ 7asfc, 1963 

t5 Jc ^_Jal jic.1 1 _. U^-» . ] I J . jlail! Aiij vjI jlauayi ^3 SAsIjia ^. WV*. 

U—■* J—JfJ -—2j ^-uoaJJ! JlIaII ^yic. lalsj Aciu A3 c*1]a jV v_saV| ^ufc 
AjjjiLu^I ^jialjJC^l AJaSj CulSj .^jUIjS CiVl^a ^ j■ ■> j'\ i—DUall aIa*1uiI 
Ai*^_j Cua. t jjsj] fA jlAc g^sLUj j cjaV' Jjj JaJjll ^ 

jA fUl ja. sjSaj <jja. ^ (Ajjjjll)jl£ Sjj*^ ^ jjJjLaj J* JS 

J—AlAg. ’ifl jA wi x jA j ^ ''U-.ll >a%U jl£j .^Vb J&l Jc 
S^IjS (jAaj3 Aijla^ (lisa. ^ - Jjjhll Aajj ^jja. 4^aU.j n-i£L 1 

J—“ a x ^ <j) Ui^J J* _)=*■ L) - JS aJIS lal LiaL ^jic La 

Ci*aJ CjXoLJI liilj (ji V] i'Alljili tbXatall (^e AjAjJIj 111]] t _ r a. jj’ J3 ^^1 
LoJ jba-cJI AjjI£ v_iuaj Aa.lj JSs" Ja*J 1 <> U ja. lfr*3lj ^A 

~y^' 1 oT j* ,aUlja. JjSjj .(Lewis, Experiment, pp.84, 87) "A^SaJI 
SpI>J ,j£oj Aji ^cji ^Jcj .(Dream, p.80) "o*}jZ& ^Aa 4 _ > yl oj a^ a. 

C5 j*x Ig-uiiil Jjl lj CljJj CiLIjS ^ liUjll AgjjJJI pljVI (jiaxj 

cs—® (_yll (Jjaj jA *>I I Ia_ pj-tfia jjl V) lAjAaill AjUIjS ^ 

. (jbjl£ jLjS j ^1 j (jLo tlibloj 

(J^-a. , r . A t a l afl Aiill Jja^j jlllll ^»La»JajV aJjl jioll Ac^uJI 

ji—ajDU >—J^Uall ^alil AaJjj (jl£ Ajibll AjuJIxII i_i_^aJI 
jA_3 tjAii Ajjjlaj)/! vAjUjaJI AjujL ^ Cil jj*j ^ A-ia^ Laj A*^laJL 
0 ftl^__all —3 Cil^Aui cUA»3 A*j3 .A-uoVl AjjI jaII ^^ic. jjjjJaiJI Aliiil jaib 
—*A Ur- 2 —jbJI i_DUaJI Aja.j5 ,aJ i—sl^l JjJ >_j.£U SjaJI 


j3ju ‘r&i a— jjjb 


. 3\\ . jjjaJI J»3j iitjaJl - jJS ' iLS jj gAjjjnS 


- *■' s.. i K t_j£L_Sall jjx 4^.nj]Ua iAjoJSjll 4juI j^lb ^1 j^DU ujjaJI 

j\ \ 4 LiL_iSfl _S 4_ELa* <-J__ja.il Jbu La dlljiui 4jJjVl 

■ -<^-1 -h i> j)\ i ■ ^*1 j 4 jIj£1Ij di L jal i o (j-a tAjjuljjill djljjiall 

Penguin New Writing a-_ j 3»JI dJJjSJI 4LA .1 a$l j§j idjUlSJI ^a 4jjjI 

Graff ,) <—il_ja. jAu LaS j ^A^jjII i.-i L . ^ ^^ic. ^jjjfyl CjLjjjIIj 

diUA > L uLUall JUjSI 3j 1 J£l jl£ (Professing Literature, pp. 196-197 

1 « 

_a]I 4 j iB e. j 4 I& Ia^c- A-lujI di^jl jj <jl 

JL_a-all V taj—i^als-ollj 4jj£jll <JjIj1j£11j ^LuaI CjV^ jj3j S^AlaJl 
'-J-Jd ''T* iJllLuS-allj c-AOallj 4 jjA dil£d IAAj . (j< j in*»;?>.i<all ^ - > jl l 

dj_jl£ La ^^jII djLL>-all j i_u£l! jlAi-cal rajJJ i_5^l jAlL IjJJ&j l- I I a ^a Ufll 

• 4»j;Li ^^It sjajIj 4j (jl£ La jA j 4 ^ 4 -all jj^aaJI 

(Stanley Edgar ^ i A ^Ic. jLajU jUJ c_i^ jj-^ 3 £-°j 

Hayman, The Armed Vision: A Study in the Methods of Modern 

(William Van 11 0 Y ^1 c jjjSjl jli ljLSj t Literary Criticism 

All! AjLLJI ft! jVl <jl 3au <. O'Connor, An Age of Criticism, 1900-1950) 
*■ t-<V 4.-<l ja LjjaJI (JjS <_jj£JI j Cj^lLall iju (3^ui LajS A£.jya dul£ 

1 1oY ^1_ c.j 1 1 i A pis. (jjj ojjill ,^93 .^Aiajllj J^aJI qa J.au ^jj\j 

1 uiLo.1 l g -a!.^‘i>a ! jjjajaJ 4jjda. 4 j3SJ SN Llq »■>■»' dj! ^.1% a 4 m<a^ ‘ ^ ^^ 

j'.* "m '*ajs (_L<a 3SiB ^gS 4au 1^3 ‘ _ djj 1, ..o LaS (4juil^3ll ^3 

^a— lj .{David Daiclies, Critical Approaches to Literature) > e !°" 

(j!_S (J—J l4jjjl_^ill filial! ^Jc. I_^ala 4j.18.ill 4S_j2klL ^jC-jll (j^3 

‘*'' ■*■ a ■ ^ If. ^jlaJ! .la ill 4xj\aa ^^aLuall f a.*ifi <B (_5^ 

t i 1^1! i^yajxi (j^Alall -L»» * jlSj ta3j.l>ll J 4 <ij.lall dilLLoillj diLjjA 
w '-’jl -~j _ II J_ j^aJI (JjaJI frLd ^ya 4jjUaJ_jill 4j& jfuiSfl dAUb^all ^ 




Jl* ^-V'j :^JL 4 —jilD 


. jjjsj jiajia*»ji-jia ie^j* 


f—1 j| o^ 2 J '’** ■ " 4^ t -r l 4 k J] 4^ (ijjl' s - U a ^ <L*jjS jjajjJqII 
U—iJ oj^j *Kingsley Amis <>uaI J j?-& JL>) u^' jjj «•'I _jj jSj 
£>. 7. *—s—Jjj) .£ .Jj (.Donald Davie ^—4 2 2 —(-John Wain 

• jjjjji j ai?c-L«i?-' 1-ilSj £ t (Enright 

£CJ__Ja^jj v_jjaJl .^Jtlll 3ax]l *la» 4 Aj3ii!l Aj^J-ulk A-iuijJLij 

Critics and ^ .CiLu^IjII £-Ja*J iS k. j^kj cJ\± jd) 

j> 4 J^—^al jjc- 1 —li jc-ISj—^ jISj j»l3 ^Lt jjU-<a]l Criticism 

{ i£ g > J-1 jj_C- JuLilS j t"jJ.iaJI -iiill j jjjj.nialj jjjLSuj ^Jic. 4 jo, ..loll 

CjJ—=^J -i—Sa 4jj^a—*JI (jjjl JJ JJJ Aj_>kj Lai . jjfLsGll (J Ja* J ijVl 
^ ^ i & j-iL^a—II <ijj t _ 'l* - ^ V'<aj£l jjSVI Aj^jlajll I 

jc.I£j^i jlij ax.Ijj Jauoj j {Wimsatt, The Verbal Icon) 

cs 2 t?'JJ-® f 22 -^J 't^" 12 £-« 'illjpii'yb AjjjS-ail ^E-l jaII 

( Murray Kiieger, Die New Apologists for Poetry) ^ ? lc. jjL-ail aJC& 
AjjjJlaj j2jj La cs 2& clyjjl T.E.Hlllme Lk 1 4'-V 2 ^l AS_>iJ L-^aaXa 

• A—jjLafil A—ylHaJI j ly-l^-al I ■» y' * tAySj ^yN\ " 33a. I' 3lai]l" 

V jl—J—^ t _ s —- Jaa 4 AjV jLajyi j jLfajluii (jS^uj 

3j__xj tj ia II _jjxa v*ua 4_)jJaj]| 4 r, I .. ^ 

a3lx.l ^J^La. •^-jJaLail ^3 A *« >s. ^ II l^jI ^ LiaI I ^ ga*v*i 3^J*-a 

‘(^•LajakVI ~jJjLJI (jt ^L-ailaj " jl£sSU li-jjlj" a jli'cL: 3lill 3 ^mi 

v—jL mJj ^ya ^ ^A ^ No^II ^ ^ YaJ3a-o 1 I 

(Wimsatt and Brooks, 1 ^ —& j^L^-i II La^jLS ^2 UaLu 33 

J—=-' 2 ■ ' i ^ <jlSL> jyab ^ Literary Criticism: A Short History) 

(Jj > Kai l jjA Luajl ajlill lilb uj3^ u) 32 j .AxajjlSVI A j^11 jLLl 

.( Wellek, A History of Modern Criticism) .iLLj t> JjSfi 





J i jU j j iiiTi 


- 1 . . 


- i>^>d ji *£>*>• 


<j—S j js—1 4 Eliseo Vivas i_yLAA j (^Uajjj j-# J£ eUtUAjj 

<*' jt-j a a! fcj J V] lit ...’Nall ( jx 'j ^" Aaiil t_y ^aJI j* ■ >»' j) 

A Ux ^ 3 A.>»l j OjjlS ( _ 5 _o'v’l Aai]l j JUaJI ^ic- Jua Ai^btiU ^Lalk'^l 

i 

Ji fi 4 \ ^ t \ ^Ic. -luamlj Journal of Aesthetics and Art Criticism 

Ua ajLiVl jAajj . > • ^Ic- a*j British Journal of Aesthetics 4Ux 

JjSjLUBj jjjj Jajloij jajV o'J 2 J ‘JO JJ 

\—al <.Aesthetics and Language 4_jIjS ^ ^ 0 i ^le. »jaLxJI OjVIUII 

4_uijAx 4_>S? 4jjiajll Jjg.>.ll (j& 4j»>ilJ JjSj 4 J 4 ] A f u u llj 4jxAl Jjx 

Alaill a AjAsJI jSj US j lAja dLiV Uxj . till Alia, bAjUJI (_^j1.1x]l <jx 
4j3 l' I j^c. jjU Ajl j AaiM j. y*e. J& ^A^j_iaC t ujUjjxxaJI 

J_jkiU Un.l,>» AI (j__-a _^)jSi (J-lxxJ jjiaS^ll jl ^ >/iH 

J_Sj" Alaill o^J ^ a-^lc. 4UiUaj_)j ^3 JUil jA-US LS-jjxI ^3j .^Lxkll 

jl LI a a! V‘,ll Sjiijn jr jU. oAjskxIl jtSaVl 3 a jIUo t"^jijil 

A ,.-,. 4_jAlj]l cjU^jLoB 'A', .■! IjjJaSj US 4a^lUoll AaJ$\ Aj_^1]I 

I jUaj _jjl (j—S j jJ JjkWa^xaaJxS (jaUUIl £x ^g 1 . 1> <^2 jlSiH 45ta». U Jjj 

.(_ 3 — uLjjS ijfA jji (jjj !)u.iju (jj 4 ^^ ^yjc. A^jjiii ji 4^xjjtsB ^yic. Aj^ yu 
til jj ^ JbUall jx (_^ojC ^i . vS*i . \ . UH A jul l tilt J aLuU j 

jjUa_JI Contemporary Literary Scholarship v_jL_jS . 0 j-UiB 

A ^ (_^aUx." (jUJ ^Aa.] ^C-Aj ^ ^®A 

A J^ UII ~>J «•» W Jl)U. A 1 V 1 II lljl jUu^U Uia__jC- j>Ssu OjVUall Jw° Ac- JA> A 

> 1 S 31 0 a. Uajx J'-vj Ailli Jl ^SJI iLa. j_pa AjL IjjSij US cAjuUJI 

1_«1 .oj,_r<ill liljj JDU. AjxjjISS/I vJLil jl I (_)*■> a' AfujJU ^Ugx OJ^J 

4_j\jS Uftj 4 L_uS/' ^ajIa (^3 ^ i A j»lc (j'aUSJI 

j — « 4-aIaSj (Albert Baugh, A Literary History of England) _$j Oj 





jSJU oMj 4 &S 


• ^ ^ • ij Ail.Vfcfl — tfrW J*J3 £-1jjj-4S ** 


(Robert E. Spiller et al, Literary <jjj—i.lj jIjj—.- i .1 dj j—>jj jjj=b 
c-i-JiSS Jjjs 31 ^jliL V U$i ^ jj ^History of the United States) 

A-bM(Jli'y ILoJI (jx AC-ja^-a (jLej-iaJ La£_j! (J ’b a T) la^Tla-ift tA.jr>,J^)lj 
la_a o-iC. cJjAi^a La£ . 0 (.jfLa 4j_ji<a ^ £-lba]l j tilbjp ^jlill bja-jll 

The Oxford Histoiy of <j j jV'V ' v- 2 ^' ^ J aUL» <_>> 

< 

Pelican Guide to aL^_Li ^— a AjlcJI Cj hU^ ll L»l English Literature 
j—a ^ j > *1 *U flcjH&£ ^le <jjj l« o jaill English Literature 

<_jjSn £iJjl_J ,j-a Ijbui la_j_p ijjjb£Jl o_piel La Ja3 JjjS jJ^pj 

.^JLuLoIl 2aill j 

Contemporary »-jL_jS jj^» Lewis Leary ^ jJ i_AL -Bj 

j b~ .a u bbla ^aj laaljj lh=bj (jjpiAA.j ^JuLa (>» Literary Scholarship 

lAjbj Aj-oa! I (JLocVl ja Lj-iij jl lji-vi jLaC jiit A ■ .i-nA jl 

AjbjIS j i^auUJ Jlp-e ^ ^-la A-aALaaS t"AajL-Jt Laic (jjjjljll jDlak 
* J_J * t-J-iS/l gA ^ Ajlill C.lafttm" vLaC jbe A.w.aA jl jtMtl (JjrJ 

(—lilm i_ (wJljS A <>ia*% bjjjj (Jlp~o ^ t *\ V" {_ya) "bale 

(_5 j _ aJiVj <Jj j —all ja (J£l ^gAj a^lgja (JS Ig-llj ^^jll Cjbjnijjll -iJle ^ 

(Eliot, Selected Essays, 1917-1932; Lovejoy, jA jjIj jiuoslaj 

The Great Chain of Being; C.S. Lewis, The Allegory of Love; F.O. 

Matthiessen, American Renaissance; M.H. Abrams, The Mirror and 

<■■■ !— •&] ! J\ j— a a — ajlill jib — j jUuJI life ^ jjlall jaVl -the Lamp) 

<_jl_j£ «.li”_uiL "ujjVI ^jjIj" U jlbelj bjg aju l^jjbjaj <jSLaj o jjSiall 

^ jjj! jjyi jj^axll (jx (jjilja eljla^a (■ iioi JjIjjj A_Aj£ Jj (dljjll 

A jlj Cijll ^gi IjjUil t nfail (jJa_p_i (jj-ajlill jjl V] • jbe ^jLuJI (jjsllj 

— £ 

l. <m- _i^ajj j; £aj La£ t"l^ij" IAjUjC-Ij j-al jjtj (jjj-cuLaj (J^Jjl (JLaC-1 ^1 




jjj-* o-Vlj nsV I j jia 


- J*SaJ iiSj iiljajl - iia 


- 1 • Y 

u—^ j! J CjLoaLh- 9 IgjL jA JLati 

.(3-^ | —"jlSaVl 

(Willey, The Seventeenth- JLj «Jj£ J <_£j£ail £_ijU]! jl 
(Theodore Spencer, jj-bJ ujL&j <(Century Background) 

(Hardin Craig, j ‘{Shakespeare and the Nature of Man) 

(Tillyard, The Elizabethan World Jjl — jIuj ‘{The Enchanted Glass) 
(Bredvold, The Intellectual Milieu of John J—IJjjjj ‘Picture) 
j-al jjI JLac.1 J jljl! diVi £jAjj cjuS LS Jt> i Dry den) 
Bate, From ) ‘{Samuel Monk, The Sublime) d\ —j _y> Jj y^a 

-Ua.L-a_J {unit-ideas) " jlSaVl ^ 3 ) .{Classic to Romantic 

<Ua.L-*_J {archetypal analogies) ” J— ^M\ £ j_^l dAjjULa"j 

C5—^ ' <“) C^J 

JJ—ajj—Si# j W- |1 ir -J -LLajl jfijll J 43j^)a-all "j.^lV-" 

—jII J tjjjjliill (joilA clill . jlSai j jj-ajj (JLibljSj dll jbtiuil j 
(J—a*JI 1 iju/i i_ m .t -nj ja.1 «Uaklj (jA t-_uVlj [j-o j 

jilc’ jjL-oll (jy >.jJfui cjIjS ,jl (jjjiA jj-o J J] AjLujI du»> (ja 

‘{Spurgeon, Shakespeare's Imagery and What It Tells Us) 

(G. E. Bentley, Contemporary < —jIjS u — k ^—S%j <j& di W 11 ^jdl j 
AjjjS/1 jA j J I jdS ^aLd" 4 j] Xla Literary Scholarship) 

<v*> 1 1 (Jjtjlj <Jl ) l j‘ij» t jSf 1 (_gi Ixib IjLoijjl djjiujl (ji ‘ 1 ml La ^jjJ! 
t_jLjS Ul . jsajll < _ S JJ 'if j LoLoj Jiyll (JajJI J] V i-jIjS ja 4 ^ q&) 
{Clemen, The Development of Shakespeare's Imagery) 
jUk-VI J iiVl US lijj jaiir JI V Jac 

G. Wilson Knight Jj-Jjj diL-l<■ ^jiiu> J%j 2JUJ 





- " • V - jL!»j iilaxft - jiiB ^Ja^S 4 p>->4 


m ■*■ <a " v a«M " J aliLJ jJ LAjLuC-Ij jj; ■ «£■* AjjjSM jjj-oII ^I jaou l 

j jA_C AjliaJ LajJ jl£ -^'" u' t -*Jj J] >--'4:l j <jl UJc. 

" 1 -a lt^. ^jj j.*■ e. j 4 ... j|j a lc> A_J _ j ^iSI uAl-klj t JjAUI 

ijAutiu Aiill ,ji (jji Ajla vIjjUj ^1*1j Lajij .{New Interpretation, p.382) 

."Ajlill t eV'i-s. J' ja\ jA J (JlLbJ AjIjIjS [ji (jaa. [J Ajj 

J ^aJluiVI LaLaJ (j^uua CLylj (_J J ^jAlioli (jjj jjjajjl Ij* (j' C5 

Jg. La ‘ Jjj £. 1 cjljp&Vt Ajl V] (La^a. (jai^vvl AtMl jLnG.lj <_SjJLall 

(j*j jjJjLa. (jJajJ HiL Axjig^ aK^ix ^ciixaJ iAJLa-a J Aaa Aji 

■ --» II 4 t.,. Ul j La^a l_J Jiaj Igjl ^^xj-ASSM ASlill (JijuO y Ua 


ji jj —jjj .{Business of Criticism, pp.7-8) (>»j*-j l jxajlSllj 

^_II "AAilP Aj^_aJ 4_jl jA tdlLs (Jj 3 (j£j J (jj tL—llj'lj.iu^'%11 J uh 

aliilS (_£a 3I i * ia Jl tAxxail j Aj^IV'IIj AjtSL/lc. ^-> Pvt a ASA A^ajAl£Sfl Ajuiui^-ajl 

LLjaslI V jI£aVI ^jjIj (Jjl2G J^ll" (Jj^ aJ^jII 0jgJI <*aI Aj3 

^ SjjJajB Aai]l j (_£ Jail 0 J Jill (jjj f.U*ry' 4 Ua'i Lai .A-UaLuail j AjC.Laaa.^1 
(JjSL■*•"« Jj Jiaj 1$ m -. 1 JLaC.1 J 3 A_$a.jx 1 I JLlaII (jl :"(Jjjtjir t ^3 

Cj^Lj£jui__j]I j) (aliliui _lall j\ AaIaJI «.i jVL 1 1 ]Jajj (j£-aj V jxjuo j!jSI JbLajt 

A Xal£JI ‘ * A (2 jjJI ji t All 1 s^y I kLaj^tj JjkLujSfl Jt JaJXJ jjl 3 jjUll 

.t_JjV i J AilSsil (jx (J^l^ jl i jll o jjAal! 

J_k^iS/l Jaaj—ilj 0 _jJa_uiS/l (Jj ^)j. •% a'lail JAjll (JjLu «"'J ■ -'j 

JjLi j t _ it *< jji j— a_ij . L_itj£it t jtA (j-a Jllll AkJI J {archetype ) 

{Charles Feidelson, Symbolism and American Literature) ^x-hi 
*loo —xl {R.W.B. Lewis) •»—> • j • J ^ jiL-aB 

A_JjjLJt i—iilLuj^U LrjG >l£Jty jl l^iSj La A<eS/ (jS-aJ Jll AjLSH Jjlaxxajj 

jL_LB iiljS J3j . JIsjJI ^sjj\j 1 I ^a " .li.ljl jiili" jjt AaJjUll 



£ 5 jL ijmiij ifXkj i+**$*Hj jIIA 


. *\ » £ . jLAj A&XtSi - c/ ^fl 4iA £Jjj*-** <«>->* 


i. 'i ui j liilAj tSJalioll 4la.l jx (J 4Jij«!u Alla* (J ^jaVI dll Jill 

4_jkJajUt* (Jl ; ->g lj<o jl t4jlAaJlj ^jmuLojJI (jjj djliLibdl (JaIaj (Jl Ijx 

t il . A__jlAaJlj Ajuulxj Jl Jjj Jdjjl! diljl^. (jll (JLocVl Joj .1 xgjK 
dj jjjj cjIjSj {Kermode, Romantic Image) 1 < I°V ^Ic. jjluall jjx jjS 
t< g—s jjL-all {Robert Langbaum, The Poetry of Experience) ^ jjsjV 

.^g _jaS?I ^ijJjII (J poetics Aj_^«jjill AxAIuia (_$Ax Lo$j 3 Aa*jj « JsJI (Jjlij 

»( Jonathan Arac, Critical Genealogies) AjIjS (J till J JjLja. jJuj 
jl V) idlJAaJl _j>"-»!' ^ AjjxiLojJI (Jjljul LojS L JajC. JajJaJJ i_.)Ij5> jAj 

j_aj t(_j Jo <_JSJ Lulj Aj II .Will V jjjSIIj JjAj A_j-o ijjS ( . i l *i^ 

oliLul U jl V] .Auerbach ^Ljjl j Curtius o*JP j£j ‘£ jj*JJ •^*- a 

tdiljjjuMaJI ^ (_£Aiill Jxj&VI dlVI^o £-0 L l dlx Tu jAjj Jfu) Lax A_JXijjS 

.di%jll j aSaII Jjj LjjLkjl JLc-liu <■" i.ig d Aliall ji.1 ^ j_jxj jbj 

J_OC.^1 jl L_x£ tJj&lj—jll <Ja»o <Jsu V diUasJllJ ^aLojII (jl V] 

(jl (J& !^jb (jLd «Iaj£a jLoj (Jll <_j&ll jo Ujjtj (lift 1 $j ’ig 1^1 11 1x1 1 
■•*1 fc j_jAA_j 1I Jo Al^jx (_Ji*.Aj J 4jApl£^l AjjujJoII (_JilA ASill 

j Xjj ;j liLLj Jo t** J ojl»* i L-fll^ja. Agdiutlj . Jsjull jaC. jj lx£ djtjiuill 

(JlJI _a. 4_alAaloll d£b jLdll A—jl JJJ S j_3j oa j^v^ .. ;! (oAjtJ&J (JjjW-J 

(jjjjj_II Jo 4 a. jA Jl (j<n\tLi A3 AjaJI AAill jl Ij_jsu2» d . ii-v t di l jn i nx-sl l 

jjA_aJl j —o Ail V) i(j Professing Literature, pp.226-229) jjc 

jLui_o (_g_lc diLjal jjc-VI tillj (jxii (je. jjj*j 3U I >ola ju^lJI jl jSjjlL 

Jo ^sIaj Aj^lalo jjc. diLsjh I jxA3 ‘ _ 'l'~^ll jl Jilila djLuj_)jxall (J diaxll 

djA—a. (J—ailLj .{Stoll, "Certain Fallacies") ”ajs j*-oll Aild^l" Sac. IS 

(J—jxj y_J_jjj" - ■* (jl Jc AjShll Jo ^AjS ((Jjjlill ialdill jj*j 




£>5jL* (j-Vlj :^!L Jilli 


- ^ ^ JilDj 4ulj*Jl — (SfAfl «&& ^ g 4fr>*p 


^jlS i^AjuLuJI Ullall ^ (JjJj-u ^ m* i nj (_£ ill <_JHall £jl^>11 (_^uua. l ilLal l 

^ 3 L ■» -j>»S1 Vi jl I.^yi Ja^jll 4 a! .^<1 jjc. (jl*j tluJaJl {JjjjxJI jalill 

til_ &j]I jjj_J c-liiWI Jalli (Joxj (_$jllj toJjLa (JLaC.1 (Jjjlj jjl .(j^ajll 

. Lagla A^ajal AxljHiuil (jS^oJ V i-laillj 

(T/ie iVew ' Establishment' in ^ 0*1 ^—& tlij i ^ 4—Ilia 

Jaill #ja.j lac j3 j& jja. t_ii£ /.Criticism, The Charted Mirror) 

<sjjA A \ AaiU Ajjujj^o 4 iIaC. Aui4C*l A* 

(Jlla ^gij .o 3aa<all tliLV jll ^3 J&ill jIjum ^ J&II (j‘<nxi oltj La Laj 

tiiLk. ^pll di! jjiriii tiLj<a jjj 77ie Colours of Clarity t_ij£ ^ j&a 

Jj_5xll ^_ 3 "tliLOl ‘^y'" f i h* n LiJjjl hjl (jlajjiili 

IgJ_iJajl&xj l_$JUaj (jla tllluiljjlr ^jic. tlll_^ia ^lll SjjiVl 

. • t j_-a t. ilU-ill jjjstJJ 4jlUaxll ((JlaJ AxjaLj iJ&lUl (jj_j.wt.lu 

Alia (j-a j i 4jiju£ujlaujI 4mil^>J ^3 ^ It jjc- >g t H Alla 

till*! jl!) V lui!_pl!° "t—O^I ^Jjljf tlllt jjJaij-a ^3 "AaiLlII A3^xxJr 

(Jj jill L> j .*■ < A II SjLa.1 ^yaj t " >1 Lijlntx <_JLe l43_j&all 

<Si 4_in.Li (jxj (j^J Jla 4uilijJI 4i^x<a Jajji ^^li! J33^ 

^Jl_ 3VI t_ijf^l ac.1 j3j ‘‘‘'j ^11 <_ijS/! A*u! jjl Aj3 j (j<a JLxuiS ^la ^^Ic- t_ilUall 
lil_ Jj 6JjLui__-o e^ali jjS-aJ Jji ...tluJaJI t_uSf! l$J ijl ^j_)!l (j*ih 


j^3 ...?lgjjj Laj3 liljTula jA Laj !>l^a AjjS ^-a tllljjull 

_II ^^jJaLoll aA^juh ^le. ^^Jc. (Jaxj j .A3_^xa1I ^jasAsli ^Ic. i JoJal 

• ^ I V*jkJaltil j^ic. SIg l»>*l ^A\ jjll 


i_^-J —II (jl^l (3l*lj Loj 3 Agjl.tirt HL-^o j_^ljljA 

(jjjJjj_a lillj_Sj J_ i) fjAjJj tljjJlj Jjjlj (j-e l«.Jj ttluJaJI ^>Xj111 ^3 





jj ijU» CnijnSlj jiifl 


~ ^ • * - j^^xTi — j^J^I iill^ y £ aj^a*5 a£>^ui 


CjL 


-£jaJI ^1 j*—ij Apocalyptics <jjjj—jjjll «•! jxiiiL ‘(tpj-^j 


<gic. jjSjAll fjc. Aa^AASI Aj^aSliLall 4 _a_m]| Lai .Movement poets 4 j_>*-LJ 1 
t_]^l_)<a JjLuJ jl^all (., iImi-% 1 t0 aIAa]I ^g3 ^j^IxaII i—jaSH 
l4_jlAaJl ^3 ( jc- i_jLLL]1 4_j 2 __^C. laij-a vAiHiy Igjl jLttjla tj^pul AjjaI 

J—jjlj _J3ul ^gi ^.lAaxliJl (Jjl jLiVI J tlile-La^VI 4 lj ! -y .a 4* IV Itol (wlnst 

• a j^j_a 4 Jum 3 <gi AiaSU (gjA^l LjI jjll 4r,l v ^.1 ajflfc A^Sk. AjLLoj CjjJI j 

^ Jill »11 i_jaSM <gi Aj*al jA Alj-a (jC- aIiAoxaII lilt CjVjLi-a Lai 

<j_a ^p_3 jjui 4. tiA-lTl ^lA A^lall J».LI1 j Op=Jl j j»jAjj]l (jjA^-xSI Aiiil_pj 

4v_jaLM ^A.j^a jlS IaIj ,4j 1 Aa»Jl (_JjlAillj e^gla ^gjjl^jJ 0X-Aa < gJI AjjI jnin 11 
liLJA (j—a lj jjAa, A3 f*jl <<3 jLu. JiAt Lajl Aa <gSj 

AiSai iiLlSil CiU jaII Ajj-oj-oAAaII (j<a ^A_jSiui (^e ^liil (jl V] t jAuOaII 
,4j_jji> l^l iliL i jAM i^ ji) Udi 1 ^gk ^jaSj 4 K ■' all jj^a jjl.; lj] (jiiag*) 

^a 1_Aa]l ^ L .*,•*11 ^]*jj Loj 3 Aliill (jjlc. jgic. 4 -JjIul a H-J (j^axJl ^SLj 

i IgJ 0 jC-aII jgJ] -* j» ■ a jjjj (gJA. All-ii] (JaIc. (AUj (Jjjl£ I a] j iAjjjl_pIl 

(jaj 0 (jAxlJl (_$aJ (gi (jl£ Ajjjl_pll ^aIAoIL 41 ^il a 11 kjjljljill J V) 

jIa a ^glxi ,l&jjJajlc. ( gj]l 4 I 1 IJHT*11 4kr. i_s3j <> 

uilljj ^U]l AjlUaa a ^jc jjiajyi 4_jjVl AjaIjA (Ajuali l^A-jjlj 

‘*jl j]S jg_S (AjIjIa^I (gilajA *iL_jl AjJc JLSyiJ £• jjJsjaII J (Jj 

(Palmer, Rise of English working men colleges ,jjLJ—Jl J1 —a. jll 
^1 j—AWl j j—•> j (jLajAal CjJ jLxall JS (ja ^s .jlljj .Studies, pp.31-35) 
(JjaH i— 4 LLLJI diLc-^j] AxJalik. JL»* AjjjlaJiyi dlL.gl^p]li (JI>aUj 

LalS tAjljjil U®J ^luAxll 4 _iaS/I (gi AaaLoII aI jaII jgJc (jjAaal j|jj 

. Allll 4 . ^joll 


1 1 






- “ * V - jftjlj 4S1.&J1 - iJ Ji\ ^ £ AjjwS **>->• 


-*■ > ;<'~ (Ju^Li. <jx fflj'l ^Aj 4 jUill SjJa Afl-ajx ^ jal Axflj tilllj&j 

^ 2 j^uaj—II ■ “ «N* /.* ,jc. (_£ jlall slnjl (j_jJxjj 4jI j_jll 4 jKiall i-jl^aJI ^ic- 

l*iI j'ia*iB 4 > Ax«a_j3 Jn-aall Ja.lj ^^JjSM £* _jill 4*11} ^bl .333 *W 

4Jj*jJI (jal o.l}aJe 4j*jLjI 4jj^ala£ "Aj*iljH" .jfr V-iJ " jlaill Afla .j j AjjiVI 

^} 3 U ^C. j II JaliaJI t _ 5 i& jiill (jail jA AjI jjll (j3 <jj£ jiC. j lilijj 

CjIj jjjxjII I3A jb Jjill 1 Vi^ x j lilli ( _ s Ac. IJjj .^Jjbll (jfr L_bVI (J*-a3 
X—a.1 jjlS Laiu 4jl La£ . jj^ja.1 jlsj Afl^aljx ^3 jlsj]l (jxuu Lajl_j 4-}lajll Aj 

jij^-i ...i j _& Ajj|jjll aj\j£]Ij vfyyfiH Ajja jjSlill «.! jj <jx ^aljjJI 

(j_a ftj_ j*j 4jjlia j^jJuxll Ajl3_j-o jx AjIjjII (j3 (_g jli x x £3j ^^3 AjC jll 

(jc. jLxjjVI (_$l “ (^jbll £3UI (jji tAjjall Ajjlja. CjIjjI jj& Ajj^VI ^IjiSfl 

■ '1 or-1 ^ ^., ; b,J ^i>i ^11 jjx tail j Jajll <jx £JJJ ^1 — £xJLaxll £x (Jc-UjII 

.AjAjII Ajxllxll i_ijaJI 


_j _1 Aj _JjJ ^dbllalb oUall l fl. j a. Tw . i l ^jll CjI jjjxjII jl j-lyj 

jj < La ojpill toijluiVl <—iSljx ^j3 AjjjiLuJI (JjLal JjWI ^^Ic. (_)«Sjuj jl 
J] ajlc- (jj<aiij Aj jjla-j'yi (jjJjJuJ jjxjLi]l jl£ 4^*1 • j»lc-j ^ HT * ^Ic. 

A_j11 jjjIII JjJ_ t5i Ij-w-j j-al (jl Ijjj] La ^fljl V] 4LuaLiim AJa3la_a lIl^jIc- 

^a _j£all AjIIjjjL -^..■^'*i Jjljj 4 Aj1jVI Aj&xlaJI ■{'■■'lj^ (J^La. ^jSjII j 

CjI _Jjjll ~l ■ ■' a! a (jjj^.V. “ill AjjA c-L^aC-l (jlS Ij^Aj .cllS^ll jj^a 

(jl£ (illjSj -4a..,UII j| ^tjjbll ^Ldl ^ ^fljDLa_) (j-a AjII jjol ^pSI 4jjjla.lVI 
wjLuuji j^JI ^ (JjjjJjIU (jJAjlill 4 jjjSI j Laljjl (^jiU^ull AjjA g.LiJaC.1 jjS,l 
(Labb and Upset, jjjiwVI f>flj>Laj jx AjII j±Jj Lajjj jjSVI ^ a1jj*JI 

.Divided Academy, pp. 26-30, 67-81,127-140) 


^jflJa (_jjllj 4 Ajxj 31£V| AjLawtjxll ^^3 33j]l jajIj ^Jl Aa,_jx1I jISjjVI (jl 

^_3 Aauual_j]l wbljUll Jl*3l JjJj ^3 44* )lj'ij>.xall ^3 

^ ^aLLoII l^lfk Ajj^-a CjI I 



CyJ* o*V'j :fSL) *—j j,| j jiis 


■W-' 1 A»J - jjlft J»a ji JJJJAAS AC >A>. 


. -wa 

SA__xa1Ij AjjIjjII AjllSfl djjSj <_tilja. Jk. jS_p dlVlial l mC' I 

L-ia^a—ij .Cjl ii/i“i] l ^3 (jj* - Jfrkj jlll J<Ji.il J \A*»,,.N I 

oj—dil— » < i l ^ I Ij di bKU (J j > a-i^ jjJj (jlS La CjLo^IxaII 

JjSVI (jlS A 'lg al t frl> >i& l laJ jSjuj - ''J >^■*‘•11 jSl^a (jc La _paj 

U ^^ (Stanley Fish (j£o —3 ^ J jlTim jbj) AjSj_)*S/I i*< 1 , ... .^ ^|p. 

(jia*J : cJ -al*jl (JUaJI tdjS J_^i 3 »,il (jjj JajjJI AjjlLa 

4 * «^i l ~> I I AjjSiH *. *i l g> jlll ijjluAl (jou^Jjll AjjA tLjacj w *> dlLuuaj-all 
dil g'a jlllj (jJ^*ji—ale j—aJ (jlS-o ^ ^Ala-i Lalu t dll j'ij* ;. nil iduallaj 

IS ~~® L«a_jl 4 __cjU v I j l£ i—jl—CUa.VI (JaiSj (_J*Jj dillu - «a Jl« AoxslaJI 

A jAjU al l ^aIIaII jLiAjI (jLuij Ale i_jj&I (_^ill < i^jillla . ■ * '1 . \ U 

4^kU jlj J (jlll dAfcela. ^ AjjjlaJfyi djU Jill Alls*. i_L-aj jjLuij 

('T/ie State of English", ^ ‘IVX ^le diVlieJI ^ 3I.J.„ ^dj La jAj 
(jc. AlVlia CjjIjI iSj .Times Literary Supplement) 
O J' 1 ' IV J j—^ <Jj (JSL-1J SJ>^a ^ (Jl*i1 ljl_j J 

Ja-Liu ^1J ‘((jajLe ^ V—V) jjjllw £ jja.j j-ajj Hjxjjj (jdillj 

l j_ , 3* I I (JCiLa. Ajj jk^ l diLJ jllL AftUlall Aj* d]| dll jlla-11 j dlVLtiiVI 

.aLUI 

(J VJ tdiLmma-all ^3 AjjJbkjyi dll-iljJ J J. >iS Aivji dll£ Lag^aj 

J— J —JjjlaJyi dll—JjlS ^jdala ( _gJJ ^ ja.jiL g-Ualjx*ll (ja (j£j 

^-y* Ui—i diliiUJIj Aja-alaJ dllc.l^a,yi i>^Ti A WallaB ^ ^ j 

^ . . nl l m V' J 'S I I-ol .Aojoil^jlll 0&lici jjuilD i 'j» ■ IjIa^uj S*«B 

} IjA jjaj olla. Axala A-olll ^3 iia L f g J Lxl ^1 ^^xa j»»‘i ^3 4 ilr. U 

(jc gjj La Lai tdlLujiaudJI AjI^j iia LjUmjj ^3 oAilrw dlUxLa. . AxLaC 

J—<aj l$jl X' ‘A3jjll al4> Jla-a ^ jld ^La >_JlV| ^3 4 xjI jl 0 ujIjj /ja» tilli 




• * 1 ^ - .ujaJl U&I2j ^ (T 


Ja.lj.Ji J JC. 2 j.\Vl 4-JjJ A_JJ& 4 Jl^ t> ^ C3J^ '_P> 

.{"The Newer New Universities", Critical Survey, 2,1966) A iLfk Jl Cj L^aajB 

A .< , J A?1 i - il ■,. i ^ jpJ' ^ S AjjjlajjM JjLuilj^ll i—iUa (jS/ l_jV»->j 

£ j_il JiJji AjjlLo] LajJ Jjj2jJ i(J JsJ fLuisl ^ J jJI A*ulj^J (j_^ojL 
2 i , ,, l^j •'ll 1 ^ -v J jj - *. Ajjjla> 'Y' JjLoIjJI ^LoSl aJs (jl V] 4A3_j*«Jl 

. jUic-Vl gi <iilj ja.i £-a 

SjjJaJl 4_sjUaJ_Jl ijlxl Jl ^^3 i _ 1 *lSU ^LuiSl ^ j * i ii\ 1 ^ jl jLac.1 jjS-sjj 

1 * I j <1 1 1 ~~ '1 iK^ £ _ a (Jjljj A^ja. Jji AjjlgjJl Aia.^all j& (-. AilUO l jH JDLa. 

A .'iWi Ja o.laJLa]l JjLjV jil Lai t JJail jliiil j jyajlj Jijtiujjj 

^ Jj J.ell . A^liil JSL^Jl Jit.} ^ixiJul Lajlj i .3 W .nil JSujJI I^A JlJaJl Jsjll 
JfLill l^VSi AjxjjIS^I ^ JSAjJl 0*3 ^jjj 6j 'J®] a* 

OJiLjllj " > «•'!!" oljLui_A ^Jc. Al&l jl V] .^jjJsjIIj AjaLuJI U J*J ^«JJ 

J Vi j? j Ajj3j oialj U j'jjfrl jS-0J V Alj j_jA ". \OrJ I -iliH" jl ^tnlo ill 

. jjijua ej=w 

1 g il l jl_Jl ^'11 a 'j. . ^-U j Ag jjij j_jA JAiil ^ejjIj AjL& Aj j)» - ^a (jl 

j_a.!j ^ »■»* ^U1 liiuiail JaJ V 1 *ua. i"A.naiLajjil —J (j l» ij LojS 

La jiaj ai ^ "v jj ^j.i<ii.ij (jl (jSLoJ lg-La J£j 46J4.3& (jl*-£ Jj 4 1 

A a‘*11 J a (jjj__J£il ,j)i Ibi J LaSj ja.1 _>iai A^a-j j-a AjjJaJL ji 

JjjGll___l JC. I^j 1 j 1»"nj < _ ? S A-al£Jl Jllj Ij-alS (jJJ-aJjl^Sfl 

J j „ \__a_)J<o tj l f' r " ^' " ^ a * , l' ^jjgi«a A&lj■ <a JjjLuiJJj jlc-l -23j * A^jsll j 

4 _ ^ 1 1 "a _ ijiiiir (jJjl jj A.Lj Jja. 1 aij) 4 il l j Aj_jlaJl 

( j_^a 2j. ir, iajj ^jja. ^ 4 U JxC. ( _ f lc. LaJa. Bjlijclj Jail! Ij3 Jtj "Ajj^VI 

J J _ a.lj - J ^La le^ii (jlc- " o y;Villi Jidl"j Aiili jj jjjjlkjjJl jliill 






- 4*1*3 Jiia j ill jail - Lt Ji) Jill Ji 


U— 0 -"* t^j (J-axJI Aj jLil j c jj mitl lj (jM Ajl ~fl ■ >■-; 

—Jisll j U nm b jjJjlak ilulflj .AjuuAJI j AjaJbUJI j AjjSill Jl*iVI JjJj 
( j—* Afuulbj tJjjtall ( j>ijVi Aj A dub Lai tAll ,ja JlijIjII j 

Us^a j*>*ulj Ajl AmA io (> jjSI . Jjjbll <5 All ^ uij^VI 

_^laJI Ag.> j (jl V] t^bjbj L^^jui V ASjluIs jl Aj^iaj la'il l jfi» < 

j—* "All A"j ajjAII ij\ ij\ :(JjiS*1Ij aIjUII lilt ^ jlj^...yi 1^1 

."^ja_iAI All" 


tAjaiill e A Ait 4 _ ? $ju V AalSlI c*11j Ls lft dji jb ,^1 CjV jsdll <J VJ 
( Hayman, The Armed Vision) ij\ — ajU i_il_jS <ja JjVl a^AAI ^ 
fl Aj—U.VI" Ai—i_<ajj (A^aJI All lajj*j ujl^all ^A I ^ £ A ^Ic. jjLAI 
• tJjSU A<iay la Aj_Jj ^gll Au-lVl JJC- ASjjlaIIj i-MmCvII 

^1 * ^ i iL^lb / t - 3& (JbaS ,^-ib^all *l<i-^ ^xafijll ib*ill .,1 1 . ,'1 

^-All’j biographical criticism "ol—j-JI Sja-i Jk ^jUll All" IA.V 

^jjl—*-all A—-pjjjll A—ljilll AfiUAI dlL cljj t>l£ll IjUall Lai ."^kA\ 
iS —!S J £jA>>a C?' fA JJJ*J fJJ l^tdalj (Ajjjk'l'yi Ailll ij) 

^gC-l ai^V I -All A£bo_a ^u IAa j ."jsjll" AalS ^juj l g 1,1 £<0^11 Ae.-^» 


(F#ye, Anatomy of 1 j—a (_jl_j<i ^<_a iill:> Sj ... j^All (JUU-.ll Aj 

cP- cpj c^jjIjII All jaj Criticism, 1957) 

•"ujoVI— j A tWlft ll (jjjillj tbajll (JLacI JS Alb Ai-oal" 1^1 j3 Jta >a»H 


Lta ol J3k _^jSS/I _jA ■>tIL». -»■ -I LolAkjjjil w*' LiA_5 


<Ij 1—il£ayi (J—S L-sia. ^yll bis. blia l^>j J§ i—uVl ^Jjbj (■*,]% jfl q\£ A 


^ill "All" jLLl ^ i^lbj i( j ja.VI Ajajsuoll CjVU- all Aa.liall AjLjbll 


.SabkiJI (jpA Jjiui Ajaitll ^l£a>Vb AjS^Lc. J^ya-a Aii_)*j ^ A 

jj-ajAll All (jl ^ylft AjaIsJI Ailll aAI J (jc. jjbaa (-AS ^ ^Ija A LaS 


,iSjL* uJiflj -.flit *— >J>j da 


- 1 - j_l>J da J UlJaJ - Jfii' da ji <*>->• 


■/ (jx>JJ_C- ^—Ifr 1-clxJ IJ^IS 1 <jj£j UddJ fl£d.Vl J& Jf*l' 

jlxxM JS J dya. IjjjlaJI J~ »- .il l -}g-?-ll j <-i£^ Ajc.^. k'im Vl J 

JK •■■» JS j aIL^x pl*x t^xpl^V' Jiill ,jS J&iii Jll ajjUs*-VI 

.(Literary Criticism, p. 58) "Ajlali AujjIxx ai» asuAaII a*»jU*H 

£jjl_JJ dSill (j;U (Jd.ljull Jja. Ulmx AjI) ajLxjfl did lx u) 

»V J ;»■« Ijxi Jj9 (^dl dllaJla*x»xll (j# £ jxll d jl » -a 5Jld. ^LS Jl c£jl 

^jjl_Jj Jlill Jx J£1 ddaJI dllillj JjjSj ijxVl (jJjjL-uyi A-dsjUd d*.la.j 

j j_x ft j_ll u _1*5 .Ajida. (jial jcl Jjibdl Vfrd3 IxlLx 4-d>jlxx <->■&' 

i ’.' ^ « .*.d tL. „.„U (Jjiij Jjx jdjj <jl£ "daill" JVii <«u>\ > .ilti x l l j»ldidj-iV1 
Jll CjV jla-oll Jpjy d£J ^k*x J fJj Aji V) ‘U Aj&!)Lj ® jdx Jiad 
5.jp) 'j A j<- 1 ■'VV I «_ajjlall £x <■ «j5uU Aj jjlaJiyi CjLjjI jdll I 3 V 3 » « 

^2 . ..1. ..1 | jjd jSill ‘ Acldua adlc.1 aJp&\j9 «adjdaJI 

.,L',I1 , jj c-^U I tJ^Uall j> djd*ll Ajjjjds 4-adSxl J jV' diljjdxxll 
AJjA\ Je. JaUdJl (jl£J tAjjiUI dljiall (jjdSisj I J* dsa :u*lldya> JUll 
j. - f. J _J§ 1 a uIAjIjS jjd AjjjlaJ^I Aiill epl jS f g «jW~i «■ _ l^3-a\j (jpSfl 

JI ^jlajll ^UaSlI Jx AS^lgixlj <-pVl ^Idj] Jx ja. JjdJ (jl . JJjIill 

Jib Jl5j]l dll Jill jA ij Jl V) 1-&A\ Jc. Jtilb (j&xA ^xjaISV' ^UaSlI 

- -> |_ift, J_-aj (Ailioll dii £-* <_y ajbdi jlS AjxJdl£^l ^uuajxll 

j ; . II t_j_jljaJI jli tdlld Jfr odUjj .daill AjxjjSlJI ipiljaJI dUixl 

^_A t-JjaJI iluk-1 Jll dlljluJI J jSj ^Jalxllj AxxaUJI AjfrlxidVIj 

jJb^_JI ^C-j —IIj (_5jSill {’cJjtill ppUx jl .AjxA*I diljjll S-uljd. jjSI 
al—ixxJ ^tJjljll V “ £§1 jllj djbll ,jjj a jjxixll AiJUll j ajjlduil ajldtlj 
J LdjLa 'dSiir ^xa'j i JAdi AjIxsJ ^Jalill dljill J. dulS “^UdSlI 
- .*,1 a^1 1 (dljj i_ sj^jsjI "(jm nVull * l*> ill jl 



J iiiTl 


- 0 \ - A jA>B iilEj i5«saJ\ — uiuD ji £^j+«S *£>*>• 


<ls— aJI j AaiJI ^jjU-Q JjJLu i £'jj_ySal\ (ja (jl£ jUal j 

l g -fi b- AjjaVI AjaIjaII AAa'u.u ^gjll 4i_^3t<a]l ^j b " SaLc. 1 (ja.1 (ja "^ajjljll 
(jl Aaj (JULoII (Jj±uj ^ylxS .(_£^)aVl AjS^jxaII t~ijH -v a*j w II t**'l j jWtl l i 
Jj-a—ij l^-jj htv I aJI jLolo jjjA AljLa (Jjaj "Sba. S^Jjoi j_ylc ^jlill Aaill" 

" r»l l t * i jW (J—alA (_jAj]2ill Ift J tS jA (jfr AjjjjlII Sjaxll jl A^aajill 

tAc. j'ua.I I t—ib^iajll flai l ^ a aS j <al jVl Aj 3 (jjlijj Jla^a jyjj Ifriu £Aau j 

*1 j_ Jai ^— aij (jl I^..t, i jj ^jll Dii'ill (Jalaill Ajjhzuj A±<xij dibjlaj jja 

(Ja.lx_j]l <i3—1 a a1 j j (j—a £fhll—j jA jLi —jjj (jlS A3 j .SLaJi $ ja* ^^Ic. 
1 —iVla-a dsAal uiliumaaII Jjjlt j 1 a£a_$ lAj3jx«a]l (.LlVlaall jyj jjag"<U jl 
43—‘f 1 <_S — 3 ilSjll £ _>ti La£ «AjjaS/I AuJ jaII (jUaj (_Ja.lA <J*J*j!I (^3 (_£ ja.1 
dLlXAJ (lW {Jjjlill ^aJaJJ J - 4 iti l^illLutl^ 1 ^ Al 1 *<a 

<3 - 9 *—*.>'■ ts-jBj ^iba<3-<J] (Ja -liVI (jjl »aII (jjjj cllbl/t^jM (^3 

/*j Jb * • ua ^Ic, jA ^Ulja. Aia jala (_^la (ja tillAj tkljbliuiAaJI 

(jl—S Ajl j V| ;; a , i_jjjC. jj ■ >*' jA A&jll Ai^la j (j l »* i jAl_^jjl ^ula 

A —JjSill A —JjpJl (La A-aS? AjjSall AilSill J-aa-a ^1 j±Zu Aiill J >.^aj 

Laps jA ^l iaom l jiJJj "(^C-IaJ (Ja& JS l$ia difu (jl (jS-aJ (^jII 

• AaIiSLaa o^isuj jAljjjl (^a.jj Lalu 


(jjljiuj—II t*Uj ^la ^1 jju Iaj^U "AjjSall Ajjill" BjU»l AalAajLutl (jl 
LS—^ A—piill jA_ljjJ Aj^aJ ^ajljjAj^lj ^LalaVI ijjlail <jl£ laj) 

Jacques (jjjji <ilbw «—ial ^ “I 0 a C. ^J .^livV VJ (jji.i Oja Jj gbn 

AIauaII Saljflll jl "(jAiill t__ijL.il ^laj Axj Ajl ^1 *\ fi\ y j\ BoTZllIl 

A—j3j*a CjVI— a-a (jli tAjcLaja^lj Ajajjbll oAjj 3 jya i_jaV| 
j>A Aiala ‘JaI£ 1I (jjsalr AjjLa jjj" :i_jaS/I (jlaC-i t_jLiSlt-il »laa. -■ ^ jal 
^— 3 4^l*3j l-Arjj (j^lJ ‘ijiaJI oiill jJb-j SAjAaJI abjjill 



j jaIH 


• ' ' ^ - JjJaJI Jlllj llljaJ - Jffill jilt ji gJyiiS ic J_^« 


i. 7> *) ijxllljj . jjKJ_ jall J jjLImi^I j A^xkJI J ^gilxxll ^aic. j jjlijV I 

ti_)ix:vll Jallj i W'ixll j- 8 tejVl-v <ill Jl]j «.l jjaJI jx JjAxJI 

J—«£• JS JL-aj! jj*Jaib t jUajjl Jjii ixj ^jifill ^Lu^/I ^jJc. I jjJaijl i3 j 

Leary, Contemporary Literary ) "ISa. Ajju La $jui*ll f^julL-L I _$%] ^ia 

. ( Scholarship, p.6 


\AjU ^1 Lei i (Jj ji.'-U i_ij jpll iLJI jSj 

eUaJ i.*)! njimll (JXik o jjiJ <Jil iaS ( _ s ixxll j iji^j Ail jJjj La 


jaujS (_jl JJ-ai UfL a jjill tiUj Ljlfia ATu«a Tt alixJ Lax iaill jfcUax ia.i 


jxj-iiid AajtjjJ t AjjlVill 4 ^Uomox jl” ! jxjL j ijjxjjj 


A — mi jLaxll a— Sij hermeneutics JjjLdl <Jc. t_u*. Li*. L*.jljkiS/1 j 
Graff, Professing Literature, p.191; Williams, Writing in ) "a /r>;l l 
fjkj AjjjI jill ^Aliall ^ AiskiUI alii jatilL IgjDlc ^j .(Society, p. 183 


o—* 




lAjxlxll ‘ * il ^ j >H ^gic. [Jj. -ill <*'1 


.AjjjWiyi CjLmiI jiB juJjMibu ililiJ Ad&jxl AjlgiJI Ajaij (Jjxj jjjMotll jjfill 
igx LaJ Aij&xll eilc-l t*‘)^gaa AJL^jx itall lilii jl£ t j^l jjlaix jxj 

.^gJiVl ja^ill jx aijAa. £juua ^Lel (jjjiall 





gMlAll Jdiil 

^ 0 * — ^ 






^ $ • . M • • ^ 4* 1 j «£UJl - ^ V - ^a3j iiiiaj' — jr J*j«S <&>->* 


I jj" :!^jli i_jj£ ^ ^ ^Ic ifljli Altai j.iaj^ ^jiA Aj jjiajC- ^ 

j— tL% j_ aj> ^vi Aiiii jL Jj^' cP^yi ^ ji^yi ^ j& 

^_lc ^jiali j$ill£ AjjjaII Ail^jL^il jjC J; ■ aj vLua. cAikjl ^ ,Jxfillj 

^—A l _jLa jAjj (JLAjjjAII jjjiiall <-_jaV| jl ...^uIa Aa£ ^..u^alj .AjjiLia 

jlj A_3j ."j_LaJ J «... ‘.>J jkiuJa clc.j£ i^lsJall jUajil ^ £jjla jjjS 

t 

^^ioll jjc jilll ja j^£l l ja-JoAJ wljjl£ £-ljfill tilli c<Ja AjIaC jl (j<u u> 
(J—i-J V" "t—iSlI i^yajjp" ja jlijia Ajljaj 4 ^j a «aH j AjJ^I (> yi& ^jlsll 

<^Afiill c-ljpll 1 a& (JS JS <3j^ jaAAaJIj" t Asill jsj ^jaxll ^^Jc- IxJ 

^ jll Cjlc j ->■ jalLi ^jlfill <>_jUaaJI 3i£l*J Aiuullj Aji3 jloll jj£- Aouilll jA 

jl_3jlaj AjeJj ja ^liiyij (JjlajjAajjllj ALaS/1 e jAi uua ja — IgJjl&J 

."^-Ijfill ^3 AfiljLall Atl jfill 


jl£ (JaII (^aplSVl vlsaoll Liai Aa.j ij_5 jjaII i— jA^I diiL ujjla. ^yl] j 

fA-Ill (jia *J jj— 1c- Jal—SaJI ^gJn- jaaJjaJI j 4 Aljj jV ^1 jll JIaaII cs it 

j -s-i A_scl*u Ajjil — AjAjjIj AjtjjJa l A Iaaa jl£ jl lAjSuJlik.Vlj AjclaAa.'iM 


o-LaVi ^ cIaaVi oljSk JA~) 

^ jll A j >«*■!! a jjjJJ Ajuxiilj IaaaaAi! 


J jljjJj (AjjaVI ^a11_j 11 (JAMA J^AiAJA 
C Till Lila j 1 1 g r» i L-ajj-<aj 


a-ljT.* 11 


UJ- OJ 


jcULJl 




LajS 


^ j ui j2 j jj l£jjal ^ IAjA^a Ail 'ij . JIaaJI JjiiA ^Jc- jjjSjjjslAiJl 

oc-lj fill ^ 1c 1 jjjSjp J*-si1a ^a (AfijlL Afljuai jl ^Jjll 1 Vl ,^aj La-e (Jjlfill 

(jjii ^ J*=o jninV'<i ^jUaik Ail ^jJc ^aS?! jAlaill IajIjj AjLa*lall 

J ys , .-' A J jja jail (J jj 4 jjjAaJl jSLa! A2j .LcLaJ^tj l j . i n l j mi liSj-e Ca3j11 





AAA l 1 4>-*J>« :f 2L ylaalljim -"HA- jjjaA jia j iSiiJ) - ,^#1 JUS ^ «*>->. 


^gil —a-V 1 1 A—Aill SjA—j jAj A^lj jal ^ylfr (jliu}?l j£jja .(J A jjAalSjH 

1- afr ia J—S IAj ^gjll a jiali (ji jjjiaJtll jjlll ja lj_/^l Atoll ^ ^SAfia-ll 

1—a lil lLiA jl£ ^LaC-l l' irA LoAic." j _y> ‘ - r& AS j . Igj3 A j lj£ll 

- AjIa A*. ^3 IjUj] jl£j ...IjiLaJ ^kj liA <^Aaill g-1 jail <-jjii jA 

• plj ij — aJ I »1 j -s t ^il l tilt ^3 ^ylx C . (Jj_<aljl jl Aja-o ~XjJaljj ^)Lj IgljSlj 
A j.Va ill Ajt&ll A_uijlaa CjIAj Laias." t^jU LujSj f ^ ■*!! j..a'i jSjja j£a A3j 
■ " 4j1c - ^^IaJ V jaiilb AjJ j ^1 Jpll a_p3 tillj tllilS .. ^ ^ • A ^le 

j£Sj 4 A 1^ > ra j jjLj lj Ailllj fljJ^/l iilb j 1 ^ j jfill l (Jjlajj 

Al^t ^k (Jia A3 Aaill jl j-0 ((JluUAl <J*3 lalla 4j jfLUl A=J £jlmjJ j£j ^1 

^ ^ ^ ^»lc j j i.i iA La .1 ,i_i IaIISI aj> ?-tl-s a iJ gS3 .^jA^I £31 jll jl Ar.^l ^3 

i-jl— jS j—a aJ—JC j ilijJI ^L5 AjLS IgjS i_iuaj 4 B A3lill tlLl jIil'a" Jja. 

CS—® cs^ — S-*el j3 til JfsJ Ail ^I aAau iI" ^3 jjaollj i*ij l-t 11 j> <-i»ll 

1-aa tUaol jj JSIj AjALJI I g^ l *^ ^k jj£I j Ajjxjuo jj£l Ail <^A j "eeljall 

l —‘1 JfjJ lj*2 J j£ ^jj jal jAj tael jail ja 1 all's a Ic. jj 1 -Ui'ij j\£ 
I f jl & jj jLIjjj (jlial A3j .Igjlacl (jjij ^jljVl AoallaJl ejjaJl ^Uul t__illiSJl 
jl—Sj tliUlijiaJl ^3 Jlt-o (jill J Jg Al l AjIjS "^lukill Aaill” ^lLuaxo 
—j La" jl j-UaJuLa jSa J3j . jjjSjjaVl -ilSlll ^jlt lAjJal (J jail ojjl a! 
jl—S (JA—SI AAall (Jja3 jA jLIujjj tlljjll ja <JSJ lljllall jijLlI jc 
A—jjj ja 4 AljLj fjj (_gili (j-ajll ^glj Ajliil (JjIaII eLuiVI JJ *- JAgJ 

."Ajjilll AjjjSjjj (jaajll 

Ailll ^jlc- jjSjaII tiilA jLuij Ajati»a jtLla jjjaulla jAl tl lAl jj A 3 j 
<^—3 Wj— C-^ j-u All (JaI! j 4 AiLutlal! oe.1 jail j ^^Lj£jll j AjL£1I A_U3 j 
^^JaC.1 A3 Aauij j6> jlSj .Aaill ^3 lAjAa. Lollaj a jLjC-Ij AjSj jaVI diLtalaJl 




•J^uy t*Sj- " ^ - iiaj auSj iSl-aJ- jjj\ AL1 ji JJ-jj-S«>->• 


A _Aj£ 1 3 ^o Kl 3_uiljJ ^—£jjaS/I <—oS?I 4-JJ-il sJ^jS 4*il 

j ;Uj ejtiS ja j ^ > j»lc ( Matthiessen, American Renaissance) 

— 2 .<-1 -'-'-vN /lj Ajjxlllj 3 w„o'\ l j AjjjIajjiVl — 4-jLLaj]l iJLiLjUaII ja Ij^fr 

/ j 1 i il jIjS j-o A maAl ^IIkaII Jc 

jj_£j jl ^^ic. jjuaJj 1 ;*>;>»!<« USI _^ us\j LjjIjjsJ j; ‘ * ’J UJ^ L>° 

j|_£ ajAiL_J jl Vj <"3_ilal jAaiJI ^UISaU Jjla^a" U^' 

(^—Jjia jC. ^laUwill Jjwll duSJja. . j . J £• JA=>.' LaLaS .U*aU*J V IjJJJJ 

. «l -'<ti ^ ^ m^yt jjjuuiLa j]i t"3jjLail AiaSill ^1 'iVl » aV A-aljll 3jla.yi 

ja 4_s3 LaJ ■ Uj'wl l L-OVI AjjiI jJ (j-a Sjl t li. ca 4 aiO& JWa. ja jpil 

.Ajjxjua 

' "^•v ^ j _ i IaIi/ !4a& j j-a (jjlil .23 (jlS ^ ^ ^ ^»lfr Ajl V) 

1 jij IjtsSj t jl _j*<al*»a v-J. jl £ U A . »i O i> (n'NO -•S-'.) l ^3 'U * g~AJ 

._1C. 3 US; UlU ^ Ljji tiljii jl luk. j»jj tiaill -2aj J_$a. 3L<aLJI c_uill 

” f # . 

^j—jII 3£jaJI iilij jl ."Ajli -la. AjIc. <^-aill JJ=^' AJXJio 

^L-aJI j ' 3;)1 . II 3_JU ^ lalaj Aa- a . Vi xII Asia—ail 

jLJaj ^ 43 jLJ j^-axll LjtS ^Ij jUijUl cl^Jlj 

j_A AjJU. AjII 0j^*-aj jfcjjj AjJjJSj l^-uiflj t ‘’ , ^.i ‘ ^ ASja. ^ ( t ^ ? *2aLall 
,>, .a J ja Sjjij^all Co^all La^*J2 .aUlLall j*^au& j AjjSall 3jl3yi 

I I j^AJlu Ljj lil t jj‘ m i-»A lall j j^ l il l j ‘ <*»H Aaj ^^3 ^ftjll 

j e. U jjj-«u LajJ (JgjjJl j-» j^J J A v*> ;l l Aj\jS]I j-a JaA) Aa.J-2 

c Lo _J JjJj /l^JaSjM Cij\i (jlll J ‘Aiiil 0 JjVj ^ 3 , n.^Vi ^l Ol^aaII 

■ >. 1^11 Aajl jj £ jsG IfrjSlj »AP?- frta*i jaal^^ 

■ *.l j jA*l l ja Ap*]l ^gk. t-y^i jHAiU ^ 

a Ajllla jl . IgUa ja jill tdiLuJjiiidl Ajm Jaill CiljL jiil 


j jklli 


- iT* . ij yy fl jiia j iLB ji j^jj-fcS *£. j*. j* 


^—3 6 J? ^ ^ # ^ 1 ' c?“—® jUI SHj ^j-o ^jls^Ul ^Jl ^.<a15 l^jl j -W 

('/o/j/i Crowe Ransom, The t.i ‘fill ^ Ac^.>a jji-a ^ £i Lhxi Jj\ 
New Criticism; Stanley Edgar Hyman, The Armed Vision; Rene 
u — 0 La ci AVellek and Austin Warren, Theory of Literature) 

U — 4 (JaLi—II Jj— ajII ( jji£xJ 4 jLa*iali e«.l jill ^ pistil (jjl*j]l qa Jjaj 
,jc. 0>j ^illj i Lff AiA£)l\ jUI J) ajjjVI ajUISIj AjjjoII 4i la..->l l 

c-il—Sti ^—a jjill ^Uil ^klll ^ jcSIl 

tAjilal jLoj^II Ij-ilii tiiAlaJI jj^axJI ejljS ;j-o JJilli .Ajjlill AaaIUI i-JjaJI 
-Aiill jLuSj Jail JaLkaJ <_$j pukiJI ^ ^ jll! ji Ijlj 

ja£. v—C . >_jj]—uiV —a <_Jxi Jj 4 uLLaJ ^jLsIjS Ajj*jL-a ji jLoc.1 (jSxj 

j*-a_jJI <_)l—j£ (jl <j>a CjUjS jjaj ,jl£ (jjJI Sjillall Ajjuiilojjll 

a —jjjaLo^JI 4 —al 2 ill Ia j£i — 2 a ^jjl 4Jju.ia.ll JcljsJI tilBSj 

S-*'—ojj cs^jLi j**a. clij " .ij,i> Jl jSill" 0aj j .IgjuiUaj aC...^.^| l 

cjlaAl vjLu^ ,Jc. £ ^Lull dljs j V] <f *J c Uaal J\ ^ jj^aa .j Jjclijl 

.L$*jL 3 a AjUulau Jal j VU-a £*jijI Jalll 

^ • j»lc Jaill jli tLLIau lij no. ^ ^LJ ^J| ^ |j| 

-a £a ijal*jj ^jlS ‘LaJjIjj j AjcLoIsJ 4*j.1 1 cl ^3 

yfi O - * ^ I I (ji^taljll ^ja j\ ^ftll JuaJI jja 

j—A 0 Jjl—jJl (j'—S t^jaillljjj (jjljj —J «.l$jjlJ i^j^SjLaJ 

^alil 4 j*aJIj (< g * jJa] l (ja (jlSJ .^lill jjill ^2 UkJI 5 ’K^|I l ^1.^ 

CjI Jjall j jA.I^«li Ijja Ijy^, ^iij]| 4 j_aL,‘| JULj J jjiLc Jlo 

1—gjiij ^Uijlll JJ—aC." jUal ^a g-1 I I (jjJaiaJJ l*ij j£ij J j i JUa.^1 j 



jf- -<J. . > < 3 . ' < ■. -.lij -aUl - Vf ' . dSj «3 j»5 - jiij\ jiI3 ji «■>->* 


jV jjjS JxC jli. dW' (j®" *•*] l)j* 3 jlj t’cjjuSill 

ajSj jjLusjyi o_$3 J jij§ 

2 ly.)l.U l l j -.1 1 (Jjfl AA.LJI ^C Jj-liJI (JjaII 4 . ’U .O l Uj J 

jlaill 4 jcLojaJM j 4 j^j] 1 jl jjJ jl£ <jji 

4a jj (J jaS] ^clfjl jjJ JDL^-ajJaiU 3 tlul£ jU£il 

• ^A ^iLal jj-o La 1*uj-i ^ o -v a\I t aM ^qJI ^ Aa^ulqJI c-1 1 (jfr ® J ^ ^ 

_HI j " AjA^Jl \j\x r ^p. jiuijjLftll ujSVIj 3 jjg. *.111 AjaIS 

^ ^ # 
j_^o 1 ‘^VJ isT Jlfl ( ^ • |»lc bfajljS 4 aq\a ^ -j j l> jjfm Jja. IaISII 

5 »l. d yi j»,* 1 1 SaiU. j <-«.-jV ^j15 i. tl»>ilj "jail ^^ic Aj£Xi>S!\ ^I^aVi (JS 

jo JSL1 : Jla US J) 4jc.Lua.l J\ Aj£1=J 4aa5 4jL ^ 

y _ftC. ajUjcb V Ja*J1 l 5Ji J ^='jj £J>^' 

jjj_Sj jl j* jp-1 .*< j'l aj^. 1 j2 jcLuJI Lol .t.AjC- LajA. 1 aJLuj Jj Uia 
J Mr- 1 ja J La (JiJaslj ^31 jll 4 Sj3j jC- Jf*^ <J J 

(jjj JaiaJI J] !JLa jjSV' |»A I3j3aj ju Sj jxSf' jUill jl jjjUjjiui 
j_c- K«jd Ijc. Lo tjlS-a JS ^3 jliiM I—ia_ji 3flT J5j 

.-^UVl {Jc. O^IS^ cjjV» j4^' 

^ J-C. JS j J^ifr 3jlj^] ^ >jjS" Jfllill jjjUlu^ ^ul 33j 

^ylc. IjaLI j) IgjLttj jfr i J3XA 4iuj 4JJJ ijc- -JJ® J^r*- 1 J 4 

>*» (^J 4jj^. 4a j 33 J .La Ja*i jl eJjiuii ji 


Sl—giallj ( Jat]I ci-aj (jo Ijj^ujl 3ai .. ■4/vj'ioll 3clj3l1 jo Lu^ijl JflT I^LllS 

j SLill j lc.1 j "2 jo LhjjCj c(J j l a J' J-oxlIj oLuiLail j 

J £j j SjUjwiVlj k—jjLiS/I 4jji»j jo 3aT :aJjL 

a - . v. joW j* Ia3jaj jIao jl >-A t4jjLojjll j 4jilij4]l 4cilJI till j3l 

_j3jall jcLi—ll 4 jjj jo Vjj ... jjj*j 1! jc (Ji^alo ejjLiVl jlj 4 LI 3 II 

."4jLS jLiua^oj ^sl jii 



.j / l - S j j • £*Z**1 \j j±U!l 


- *Tt - iuaJ JiZij iSiaJl - _^J¥t A3 J <£>•>• 


^—slill ^—II J—uaj jl —II 4j^a3l jll AjJLjij jjUlux- (Jj-al J 33 j 

^J O'® J L5^J*^ I j* ' yd" 1 * 1 ' " 3*2 ‘ j^bj jjllLall (^iujjljll 

j] . J—iill j — > -^i l V - j —a Ijj-aic tA jLjE.Ij jC. Lill (JLacJ Igjll ^ AW *11 

J^J J^ JaJI Jjli 2Jlaj ^ ^oiil ,_UJI ^3 J*.l j*II c*ltj <uiljj 

jl 4 * 1 8 il l (’jaJjl—J jjJI 4_oALolo j»jAaj ^gA i£i]j 2 1> «-»■% a jj£jj t4-jc.Lu^.l jl 

• (jill £jJjbj (J jjb ^LojaI 3ja*j ^-a ia jLjaaJI 

IJ^ajjl jijJI jj=^7l jIajIIj l3a* I jjbxj abj-aia ^ ^ • (Ja*. jl£ 33 j 
^Jjluiti I jg r* (Jj^JI tillj jlS LaS i jLjj jJ (Jlial j* ijjjjSaall 2c. jjll 

t -' ' t ‘' ' J> 2 l (J—^ jAj .2jx3ijllj ^jlajljj jjSill tlujjll 4-aa.l^a ^ (jl jJI 

^j_j-oj (jjjj IjjlS jjjll jyjjjiS^ j-a Aiuu j^o jjSI ^Jlxil ^gJc ^-bajVb 

^ jl-aj jl a^Jja. jl (jJjb Jla ^ jj-ai ^3 Ml<ua (^JjJjVl c_jjlSll 

jjlfr <—ij*-> 33 ISjjaI (_ji V ^ I I (JaaJI (jlS .Jjiaij jj£~il }j i it <J!La ejgji (JSI 
3j^ J ^ jj ^ ‘ J*2 -ijUJJ <JJjl» j& jjaAij (jjuul 

^^ ‘ J^3—* jjjJJr 11 0* u y-T k l£U. j-a " jjSIl 2jlgj 2cjj"j AjfcblajVlj 

jjilLi—wi .£ j* AijjS (jJfij * ja ^'na jjjla jC- 4 hA/i l j3 j*j 

j»l_C ^ SAsklaJI <^lUVj3l <^11 0JJJJ JJjj3 (>a '$£> lfi-3 J3 (jl£ ^jll JjA 
VI t Li^k . n li j*j 4jII£jjI jII dil.j.^vs nill 6 ^a ^gic. j*j 33j . ^ ‘I. ^ 

c?jj <> i^UuuaV jjiiJi ^ Jaj di_^vi 6- jL±y\ j^hii J 

<jj^A.a ^ >. i jla>jVl 4ilSII jl Jxlwjl <_w I (-ill ^ Jsta. 2 ahA. ^11 2 j3j*JI J^juaVI 

.l^jljc. ^ 

—axall L_iUi—SI »L_mJ Lkjjlj Jasj L-nj Qjji i—ilj3ilj i <*i< 33j 
(jl jj»j ~ ( ->K*al l V — <—uliJI A * .ii. rti UjjLo 4jli j 3xj ^ ^lc- jA^aj 
JJ jo 4^-a—i-i pl jj 4_ a%p jl 4jlj Aj3 l ("tjjVl (3^ ^ J*' ^ ^Jjb" 

Jj—a^J jVfiVI <jU-al (S 3*J J*-aa» ejLi <jl 4 _ ? lc. 



•"* • • ■. « '» 4 ij -4AH - 'TV _ j*aj iSaJl - jfSi\ AJ ji 


fAj Ulill i. 2 ' u1-> 11 j- >■»»" ujIjS jc. <Jala^a ^Jj 4r. 1 ,,.l Axj (j^ajAill Jj 
*■—il. jS JLac-Sf aj*I js a*jj .(JU AjoxLa. jj$ *’II l_u£]I £jb (j<uLa jjjj] 

JJJ* jlc." <_£AjIa j (_5j1uJjJj (. ,‘tujat jjj ( ->g W>> jx J i. a '.nA;yll 

jjajill <Jjl=kj jJj AjaI ajjjISj]! acI jail djjlgjl aS j iSjy j* j AjKII 

j _ualic j tAajll 4_jjulaill AjjJI ( -ula.T>.rL ^la Asa ..uh11j ^jaHI jjj 

Ajja! s j^ajL^xx AjlfLoj al»J tg-l£ AaamaJIj oLaiLoll j 4 jjA ...II j AijlLoll 
Aaui —jlL _£VI a :ILcj I'a-ajunl .I;<^g a ^Jc. Ijjla ^j^al ^gJ! 


^_2 liu (_£a1I jjIaII t_)l V t rtfl ,jx 4Cja sua ^gil jjas ^vjJajjj 

(jl AjIjS (jl ^gjc. t. ;.'■•>J jlfi .AjlSH ^ sAjAa. A.Sjis l s-\ j A*-aj 

4jyi AjILaJ jj . ..(gj-iLaa. (Jx3 Aj -* ’■» gllj gSJ gg-1 <t'y y j\ 

• * . * * 

l__«ajaJk 1 j ,J Jjl As 3 Lcl .Aj^l Ajl£ jljj 

^g_gjjl j i*<1 ■ uSl V>11 i jlgit AjjIuiV al£Lx-a ojjj^a gi Iaj AjIc. iLjC- 

t^A-JI jmc (jjSJi (j^L A'i . n l (j* a£Is ... jLi^JI ^gJJ i-jjSI 

4 N^ola ^yt jjja (JLa <j^ c, _> u, J ... (jjtiiDla.'iI AjIjS (jjl 
^ «Ja * 4 ■ o V IJ 4_uaJI AjIc-aO ..lj.^t‘11 AjaiLaab ^gij IjsIj Luji jjjSj (jL) 

aJI£jaI jll jlSaVI 

di_J_jjl JJ jiiSI t_s3jx ^gll I J^-ajlU JJ4AJ J>oVl ^..(f.'ljj j 

jjjll_ t 4'<11 jUal j_glj (Jj jiiiii-all t_lljSJI jjj jj^alil AjSjS jaitjj 

^cj_ x*J\ j — tlaLxuSlI j claLJ jSJI u-itiSj j jjj L t . i i Jal l — ; ->g >a ttj ) 

Lai Iajj 3ji ^glt jjjjlS ft_j<olst-a jSj ^1 (jill ^lSa.Vl L>° L&aLo 

tlgXaSL 4 jAs. 4jlgj A*3 jaj jlS .lillJjjl j-o 4 j3 

' ' , __ __ . 
jjjSj■ nN£ll i J A&lj2 (gi (OjAill ^AjlSacI ojlsAj-al j _jA (jijlc- JA3 

jl_Sill (g—1} ^ila4J liA (j^j .'ftJbA^ll AjIc-aII AC-IjS jgJJJ ,gJj l^lSLl j>4 




3 itUl! - vXt - Alflj <3H4a3 — jiAl jjlH ji JT Af.y*,yA 


(jjiljxJI (J*3 LalLa Njfl 8*11 jjbu£ ^Ji el jaJI (_y£i ^Jc. I jj jSj (jL ^aLs] UlUax 
jjJc jjSJ 33ill |jjl >J. , “' a jC-3j ljj$3J La _jA j tjllRj ^j] jLuj (jjill 

Jj <j j ._HIj AjjSjxII s. 1^jj jAMtHI j £• l3jj/l ^-3 C-J-iVI Aaw^p (_>a2j 

jl V] . _tJa^ji 3^a^a j3ij (illl Aa_£lj ilulS jji* (3?*“ L)" 0 ^ Ajjoullj" 

<—l_JJJJ e3lcl ^ Ajt_)ll Laijj jAa3lll ^3 AjC-_) 31 ^jSj jja« A^ jj 

(jSj jJaj aJJ^-a l1iUj£ (_$i c5Ji J 3 jjj <j£j fis ta^Lail 

."(jjLaaJlj Ajj&a]l ojjlj^U j''- '■*^ ^3 3a_J 

i_jLiJI t t?i^U ^jJ^O^ej ^j_jLrw‘llUa (JS jjlS 

^Sm ,»ia ■*—5 Uj'-^^—“> O' l>» fC-J® ts^-J t > ^ . ^Ifi. 

_J-ua_ jcJ < j._,oVl 3—tjll ^_3 I jjAie Lia-L (_jl£ A -■■«*» _yA Ajl V] (_^a*^ai«all 
A »>tl jni 11 LLkia&l _) Ajl _jl La£t j3jj (jlS Ajl £ja ^C-^jll . Atja $ ill 

ijj ^_y>aC.IJj ^ n- i n jua £ja (jl£ Ajl V] *(JLasJI ^Ic- IjLjasl ^_j£i<aj t^-cia-Jlj 
JjL. ^ L —'J‘ y ^ Ljajl ■■—“I AjjJa_jll Ajajljll" ^3 o_)jL ^j- '-•*• ■*j 

t£3 .pj •] .J AJajl^ll ^JC-j £<a (jjLullj t_lj3 (jC. JaxJ 
pjjaJI frLul t_oVl ja^A 33 (jj_jJ jl jA jAliall (jl£ |j]j .3j3C. Aj^j j!a« 

c-i_JUl I3 _jIj VLJLa (jlS Ail V) Jilill £ jlij AloJUSI 

jl—kil 3—S3 .Amljiii 11 (JLa-a JJ JLaail ^Jc- LLjaS (jA^l ^3]| _)ll 

«A3_p^a Ajkaljia a£_j^ ^ tlulS" Aa*3ijll AC-jjll J ^yZi)} j* j '-«j 

A—alSJlj C J ..L--.ll C ^l_^L L-aUAl J£l 33=JI JjJI£j 3IjB (jlS 
U* ^ J • IaLuuu A j i til j i rll l-tl .-->all \ ^LajftVl (jC- A «. fl t*tlaN«H j 

J —kJ tJLftaJl jslt ^gJj o3j*Jl J] Ajftl3ll jA (jjlaJofui jLjcI (j^AxJl j-» 

_jl-JAC-1 (jS-aj3 tA ^aM B Aj^lLa jj-a La£ 3 ju LojS AjI& ^3j (_£3l) ^jxSfl 

A—jSj_^-aVl AilSll (jC- twJjpuoB ^OajLt-all t- '«»*-»" 3 jI_^M ^3jA jjjJ 
. 3j3a. AilSslI lilL ^*Ja j ^gJfr 1 j^-ax ,jl£ ^jjl j 





ijj-—^^^ ^ zSUll -1X3. iiaJl Ji3 ^J «>->. 


(!*%« .J .-* j <j&Jji 4l$ 6^ Je 

^ a S * fl lS^ <J ^2 tt-. u . nTtfl jlaiS I jl ib (jjjJj jjl-yM*" 

J—U» .iaJI jl£ JpJI lUA cUjSf A.s.lJL'j . jj_palsuall «-_jll£il ^Jc. j 

i-jL_jS 11 jl£i *LaIj ^ilSill j\ ^cLua^VI Xbllj 3pAj j* Ao»t t jjjj 

jl ijjl^ djxu ilgu ^juau ^3Loj jjLoj ,jjjUa]l j 

Lot jjELaJ fA jLuC-Ij Ljajt jail jj JpJI lillj jlSj Aj >OH Jaj j* 

jl J—St ^jJ ^ ^ • Jp. *bJ j*j • tJ *uaLa]l I jut j\ bbSLa* IjUj 

ijjj—Siall — 2 ( j r\\ ( _pilp (J SL i ij <Jax]I I jjl£ 

^jjjlJt j Ut . jj (j^SLoj Jjj jja* (JLLot j* 3-jjI" j/i 

U—«j ‘(^ ^ ^1—c. c Tna^ tj The Masses "juALoaJ" a\>-q I j^A 

The New Republic 3—la-o ^ I jjjll Jllol 

• Ajl—sjlfti Ajl-oIx ^ ojj jp Jpj j*j jpM j t ^ ^ ^ £ j»lc- 

• (b& liiljj (Jla-o V jSJj t!)Lioj Ljajl uj jJI .{ja .Cj (jlS) 
jj J—aj]l qa LaA jL£ic.L jjjIj jjSI ^ ;>t i^-i jjij jjjSjjuo jlS 

The Smart 3—lp> jjpj L5 ic- ^ulSlt jj£jp jtS cup. t^^cLop'll 4pjl)l 
^— fcj I jLi_uil 3— IpJI ( »_j ^ T ^ ^ £ j»lc. iio Set 

jijti Lat.^fr tltt ^Ic jjU U 5 jfjill American Mercury 

4—jLS jjU— ua i_jl—act ^—s Cjt_jj—ui ji jtp ^gJc Hot uaa (j^S jjj 
^-jI—jUI j— s> Lwj pu j 4 2 ^ ^ o jolc America's Comiitg-of-Age 
(_5—3j t^LJI jiUll j . (jjaUI p» II 3itij] sjlijjt ^a op _pSVl .'pjll 
<-iap <jc /j-Sjjj jjc The Seven Arts 3ip, ^a 4 jVIL» 3ULi ^ Sua.1 j 

I—Jjic jjj_ajj jl bit u^j jl jS-oj t-. oj.C :!bla aXoIS Auia.j aLj£L Jp. 

Cjj cil ojjj».2iaj j» .*' Lula c^uji Apjt ^istji>it jsi ipuji 

TApaLaJl Lolc JjJh /iaU ^pj^jll 0 jjliSt 1 J<obi jajj 


:Aj jLUj 


- iV\ - OikJ - ^ {Ti^nS *&>->• 


Sjjj :4 jLjI^j ^ (jc. LoLoj jj*j ( fcJbLJI Ijia ^ Jjj Lo JS 4 jl 

J—oaJI J l - ■<■> ! jEiuulj t 4 - Uia —ill (j-a jj£l jjaJI Ja AjLaLcxII AjI£]| 

jjSJpll j 14 J.il "1 SjLkij (Jjjia J& l^LaSlj 2jl5j ^jo' - ' 8j£xa]l AjjadJI 

O^J—i V CH^JJ —i u) *—«s>. tAj-iUJI eUadl Ja V-^J jjll ^JjtJI 

JASII ^ -jJaLcJl' 1 jA .£> jLuiia]l ajjjlj JlC. (Jj ^y^UJI 

j—l' 4 —jLS a j$di £3fcJjj .Alik Sjlfi.] VjLa-o Jju lad Ajlaa. -Jaiuj ^dl 

l—Alu Ajl VI tl£jjxi Uisll AilSIlj U1*JI AilSill Jy J^sJI A^j^A 
AaSjdl AilsJ jAUaa ^gjl li] AjjuuILj jl » jladaj^aJI i-*U j ~ -J 

Lodi lol i> -Bl l |_)-UU (ja£jjd AjUudlj dijlS l$jl V] i Adai-aJi ■j j’id i Jjj a i<*t l Jj 

j*—'“W (jJaJkuadl Wl Jaajj (juSjjJ J Ja ^ j . JSS Ailsdl ^ 

J—^Vl dajj—J A—jli (a^a jldl A-ijgdadl Ailsdt Ajaaajj } j3j\ jjl jljlj ja* 
4 _ a\ a ^ 1 C> j l ^ j| ^ /jl Vj <(AjLuJI AilsJI A.j Auijjij JalSjl jS JaclaJj - . ,i l i 
ts—“ A ,'lft VI 4 - 1 J *> H 3xi La oja2 (JLatVl JIaj ajL-bak jA Lg ibiLai]l 

(j , 1^ 8 " A A T - d l j A *l t I I f Slal l 8 jtrai.dl AillJ Jjj »' ■ •Of' I ^ i» 1 1* i i 1 ^ 

A—C. jill J—0 dijOas^jl ^1 A. r-ilUI I AjjSdl Ail£i!lj lAjaAi jl j^-..,y i 
.^jSjil djUJall Ail£ J\ JjisdJ a jjUldlj AlaJLdl Ajj^JsjII 

^ JJ > > 3J ‘ aal A n (j —* Aalial (jl a*Jj Ais_jx ;jaiK*'iiil J3 j 

i>j) -"Aali^oVl Aiuilsll ^ £J2jll *iljLJ| djl jj (jc. > HU ^Ic. IjLjLsiL* 

U—* J—lad Jj—^oj^aV JjV jl£ Adlka j£db SjAiaJI jjluadl 

v5 —^ j»l—C. (jAoaa. ^ji£> AjjI jJj i^SI jll J* J& 4-iJMSJj AajaJill 

4 A—j^J^VI alaaJI A-bL^A jAllaua ^jlc. l$A e jaSjj £a l OJJ A 3* 'cj* J jib 

W 1A * >! —i <_ydl Aa laa il AJajilill ^ jjJI Jjj d jjj'l juLo Igj ^*15 AjjI Lo JI j 

A—ale (j —lisa gjdlj AjILo^j XoU jaSVl 4JjiuiVl Jujj tAail jj*JI ^jjJLi 

IS*" (j* Jj AJ jUaU-o ^3 IjtlbjLu, jliil 33j .(^VS.^JI t_jjL»Vl 



iVhn^ii ■ • ul^ulj J£u2! 


- .TV . J^saii jiiSj XSjaJ - jirt! da _,S £iijr*± 


IgAjJaj Jill -jaujVIj djlaxll jl j^a/...]' j ftlfij Aoisc laAlia.1 l jjjlac. ililj 
CjliLi_j£lj ill_mjLa^aj jj! jC <jc jjjalll AjVae. (_£ja.VI J ijjiUuiVl 

j_?C t i.„ >11 J lu£jj&\ JiJI l i^i" ji j£i laS .'ji^ty JWSfl 
* ^ 

illJjJI j^aj J Ajl (JJA. J iASjj JjiJ ... iAjLuJI 'jl ■^e'l; LoLaJ (Jj» >«<sll 

AfilLa—II j ill!—d J^\ illVW-« J £Jj±jl JXUIS i '<■/-»'ll! (JiuU 

|—jjjjl jaj a jwi.i.i £».jj J^Jj-aVI iJSxJI ii! Laiuj ." ( _ 5 cLcua.'iM ( ->jhnll j 
^j—SjjaVI ***' ■*j AfiUall (jl .’'•y'l i(^jJl£JI AduaLal AkjIIII AjjLolaJI Llajj 

• slu^aJI jJUJI Jl La-l3 


iliL_jll£j j .*1’J .jjaSLo £ jj (j -9 jJ l - r l_pSJ Jtaill jjjaJ £-aj 

.AalLe uiljll £ jjj ■*’*'!'*•■• Jj^>JI J ic (_ 3 ^l a.S?l jJc jjc ^_jjll ._A. j 

.(^yjJjll AaOj-ai ajlicb (jJSjl J llajl ^;)-iUj jjjuj j) 

A_aLoa ilii\£ jll A^g„.ullj A^kjJall Aullldl Aj1a*u qI" ">llla (jjiSjjj i-jjSjj 

(J—9 '—frl j Jic- ,*Jjll (jjall eljji JLij^Vl t . . » ■ ■ • •11 cHJJJ (jj3 

til_Si j| AjfiSj V All Vj ."AjIaxII aLpJI ojlita Jc jAlljllj £iljll 


tA_1 A;...i.Jl:i .Ajl^all aLiaJIj (J£*JI jjj t^J^/ill j Ailaill jaj j^alill laJI 

t_i_ jISJI jli t jjic ^jyillll jja]! ^Jjlll jjjjli Ajxsiilj (JlaJI jA LoHa 


J_ $Jj .(jl_fLall j (jl -«jll Jc liALl (_JLoj (_Jj ij (jc Jaid ^ 

jj_ Jj (j_j*«JJ*j (j^l Ajijfill Ac J! jJJ AS^jJIj Jllall Jjfui Jc jJ 

jj -j.. <.j (jj_jjijial jSfl jlS Al AjluuIIjS .AjSjj^VI AjjL-al?ifl AjJjsII 


r^—Sjj.a71 J JjaaJI J^*jllJ <iljs*i]l j*-aC Jl ^.JJJ 

il jjll (j* JS iaij i*JA-v t(jtf>jsll jSjJj AjSuSaJI a£ jaJI Ajja. ^ jl jJ Ajl” 

oj jJJtJ 1 -a jjJ^li-allJ jjtii.Vlg^all j JLacVl Jl^jj jjCjja-allj 


.”j*-a*ll iilli J JjJJ 




&Ul - v T A - Ju 3 j ^&& 


La^VurA IjjC- J-OH ^>^1 j^Luj ^jjjajjJ-aj ^jl ^C*^lljj 

fJl. ..aril til_lj Je. ^lLu> a^)JU*J jjiiSjjJ ji V] t-Vi -Vvl l ojllll I Jc. jUaSlI 

£JJJJ liAj .444 I* ja, jj£j jl jjJ 43ji jiaj jll 3 jkUall £-_Jl£ >j ^ '1 


j > ' "4 ■*• Vvr'aj oJ^ ■% jg La 4 ajIT <_iJ££l <_£ ill bLLulwi dll Jiaa. (_)jS_j^)J 
(JjIsJI ^£ ^’4 sLpJI jl" UUVil»u Jl3j) ,{j_jiiij4<a] j jVI 

4^1^.* II ^Jl jjLxj ^g4*jijJ*>j IjjjSj ^gjl Lo£ nJ_jLul! 4 . ..11 ojLoil jA 

j£jjj ("^>U jjin)*VMA I jjl£ I jjlj 43 &_ja 4j..il ..!■•>, ' j^y*iajj j - «■£<11 j 

£_a (_^iajLuj La jAj JJ ^JJ^jjl Jl (JjaII »_jj. 1J (Jikjjj 

4L unify Jbjail (JLaJU jj ^I.IViibIj 44ajjljll JjjxnU'Hj jjJ_jA i._iir..,a 


4 &uaj t J jLajLuj j (jla. jj-'^ ' I JjtjA J jl£ (ja£j_jj (Jstlj .a jjjSJI 
"uj-^jr*) A^a-^ J Iaaj&Ij 4+&\ JU&VI ^ J^ jg^ajl J^jll 

ijj—aVl jK in Aa.1 jlj jl j ^*.i.w I jl" iAiiiOiAaII aJ ji AajI^j 

ajjt>itj AajLuU^fl aljrt.ll (jj Iaj$Aa ^Ic- (_K-*; Jify i_ijax3 (j^ajVI t_j£J 
j—^a i—Sj—xJ (_ij*ji3 . j^uijjAl CililjA a«.l J jA 4 H '•; • " LaC. AjlUaJ Ijjjl 
«1 jAj t^jfyll jA jim‘i% jA jj£j£ AjjLhjjyi alj-v.ll J AjIUajVl IjJjSfl 
• "t—llJC.^1 f t4.1»4 l^J ljuj (jl (jJJUJ (_^jll 4 a.8^.11 (jLaJ Lojj 


(^3 AjuSjII Ajjjjj (jt AajIjII ©3jj3 lIia^Lui iLatj Ajoiu (_>s£ j_jj jlSj 

‘-Li—J&j . j—iJ fc -i:» L > (j« ajUTuIJ i_ula. (j<a jjjj_jj<al ^a ^jALtull Jl Ax33 

Au-oLui—11 ^ jl - cjll j—o ^aa. Jauij" Lijj (_^jI*J1 jJjjaS?! jl (_>*£jjJ (_Jjj 

_) —g 3~i 1 1 ^4 &ILoj JT ia i jl Jl kJaaJlj Aj’iLijII v. nl ~iV I j 1 jxjuJIj 

UXLk'l jL-S t?j» jUjUij U f^JlUl AijiSflj JllaJl aJjlj Jllall 

L... ) l j t «ll 1 Jaa. (_£b<u jjjjjjjxl opIjS jl JJJC-I 3S3 I jj-al^ LalSj l^aljj LajLua 
(J <—iialj*il lg-J3 <Jla^a V jll (Aiw.W jl clua. AjuiLuiaJI .Vi.1i. a 
^— il l j t 1*lW ‘lljjj Jsl ( J SOjLwJI (Jj Aja.1 jail 4* 11 jo jjL-a jjjxj 




^<1^ tllj jJUJl 


. “U . 


\jl>A jiiH J jLfl JTAj^iaS AC 


ol— jVI i> t ^A AiLac.1 daild Ijl .l^ja Vj <—iLl j*JI ^ ^.*a* 

(j£-#J ^iteiLi 4^—J JA1A jit i—iLljC. j ^a Jj-cuia .C j i_jUi aLa ^ Jaajll 
j_jiaill ^ IgJ Jiix V ^ l«J jS ^Vul ojL-Ja (j_jxujax| JLoC-l ^ 1 ■ ^ ^jl 
(j_c*jjiol ^^Jc. ^ j - >£ I I iiL jjli u&jji £_x JlaJI jA LoLaj ."daall (_£jSi]l 

• dll ill Ajjj ^jC. Sjaxxj aJjjS ojldl ds3j]l (jxfij ^ jSt 

(JiSjJ—Jj jjlfljLij <\x Jdi bail Lbjj ja-*a ^131 .}j_^6.il j] 

—1] Ld?*- '•The Triple Thinker jUAdi Ao. 4d& Jlx AxaljA i_ud 

• ASa^Ul (jxSjjj dAalad JjlaaS j^jJI Sjiill Ajjljaxil (_uaj^*JI jjx ^<-- l »n 
4—a*3J ^—ail j t-JjuSVI _jx dilajj] j! jaL-Aj (jAtjsuj A*jij jjiiS jjj jldj 
The Ordeal of i—A — ad jAj Add Jdaii jal ^ ^jjuaj ^$ax ~1 
^jUJI t_uldil £a_$x Jjau ,jl£ Ail Vj • ^ ^ Y ^ ^Ic. jjL-all Mark Twain 
( 3 C Aalad LaLcu AxoSj (j& ^>JC. j 4AjSj_j-aS?l AilSjU >aV».«ll i_jjjjLxll 
^ Ij v m i j~> 4 Aalc- Jaliail Ajuia _jA Aalc. ^ jA ‘(JJJJ tdjLa 

AxLS ,jjJ Jla Lax (jjjdxil <jjill (jx dilaL^d*i! ^ 4 _ s jxij jla^ila AjjLoI 

(j—a A_jlgajl ljjS Aiajx «.lul dlljj — dlljaui (j uxA jl.lx ^gJc JxC- 

.(j_j«jjxj Slaa ojau AjIjS 

Ab J».i.ajl j ^cLeaaVI <Jalajil_j Asdl jaA 4* 1 a>« ) j 

_S ya Jl*j Laa2 Aalt .^Jal La _j& j 4(—SJ^lall ^.--i. .-.all WL.11 

—9oal Lad tAj/il ic. S_^ali AjjjSx Slaa S^jaui i^j.* ‘i JBj . "4 i^ jo-tI I 

aLx-Jux ^—ij jIajLj l^-JaS jj Jjld ^j ]1 A-sdj^xV' sbaJI _>iUax (j-o jjidlU 
La jA*-oj diild ^1 Makers and Finders Series jLiHVl A*«ljil AjbtjS 
jac. ^ .J al -i J l ,jx (J*xnix 0 uxj AcU*xa ^ ^aj ^ ^ ® T j ^ ^ T” ^Ic. Juj 
A— jl^J ^—aj .Ail. * d'-m l ^—ij (_s-daLail ^ J jld ^iilj l—S jjxxil 


jjj.:^2L jSUJl - V • - iu*3 jiiHj j! jrJajifii ac-j~>« 


* » 

jl£ ji L£ Uuila LjaJfc jauljaJI j* a jjC. j clijjl] ^Lj Ja .1 lIiLsIwjjVI 

v i\j£> jls jj ' '^JJ jluil L£j .4«ajsil gj 4_lJ^U .V.r^ ^ll jJjuaudl jA gjJaLlI 
J_& J 4_jJij jLj di?* Cff® j jfL*n l_jil£ Afuullj t 3 ‘ljJ? >. ] l 

g_& Ljjji jliLl j* d>jll JjaJj • ( -r 1 J =l ^' (-ir® j£ 1 u>dl Jr=^l 

IjSL j .AjSj ja$\ AjiiVI 4j^a^flii JajjJLlI JJ& ^uC-Jill gll jLt-allj ^ jjAill 
jo. v-l l <a!S gij t 4 ** k j~-j'~ gi -jjjl jill cLj u-jLuJI <_£jijl 

Jj^JI J^l jl" :Xls ^ Wt ^Ic 4j\iS j;JaJ gi CjJjj gill 

4_iLj g_Ij aJjxil gll 4^.L, gi j^S ...Li-iJal j >■ " i l •> l y,-\ \ 4jjl ^ jL ^lj 

.”1 jSj.»m)j Lu Auoiil jaj (jl gll L^L. gi .gl-aSfl 


ij_JLU (jl jjJ 4<4 jLi (Ja.1 ja gi Ig/i^ (gill 4 JL 1 C.I fjj£jji Jaijl JSj 

4_jfr ji (Ji £jj_j | *_^jl Ig ''■" 43a«V _^jj-aill 4_ol£i gis . LLi 1 g M 

J_*j 4li«j£]l (jl (Jls j .£jUall AjjjJjVI <—iLuail 4 jjj». gll IgjS 4j*jLuiill 

jl ."k_jul£ JS Ia jjsj a jS (JLj loia. 4-agi .lie. <jl <Jj t^-l j jLS (_$! (_>a*jj 
‘(3&I jji (_jcljJJ CLiilS _>Lx l$J ^13 (^ill 4jjjaJlj aJjJaJi LiLjS?I 
4__Aj£ g _is ,aJ_ jaj 4*«-«.;■ '■>' 1 ^ ^ © j»l*J SJjaLII 4jjjiil LLja&ll jl L£ 

iil—t gi LLLilui gie. jlui js jl£ America's Coming-of-Age 

j—i jili j^uij^al (JLacI (gS LI 4 jLjjj JLtl (gS a jiL al l AsliSlIj "a jSII" 

j jg- I_oLi&l A^Ij^VI aljaJlj --*''g a" jaa iil 4jftl jll AjILoII Igija. 

j_a jJ_ £j ^Lla u-il£ (_j'l 4 1 Juiaj jjSI jC. a!L_! jLia jgij 

4_jls ... j_jui jjxL ^lUll a jjIj" j-a ^GjIIj jjll jLjjj ^Jc- ji!Ll i^jpUl 

j__A ^a£ (_ji : ,:.'■!> ill jjj jc tujjlc ja L <JSj !)Lau# ja.VI c-iiLlI j* $L. 


i_ijLi (_&Lj jISj gill 4-uLi^l ujjLill glc- a^jsllj 4^3^11 ^c-ULlI 
(JlLnj tills jC. 3JC-I jl gj i—LS — jLLj jl ... l^icJaC- gS 4ua j JjVI 

." 4 jSj_^aVl 4 j*^auiil ^ jja JS — 



- “'T' - ouafl jiaijiSu»a- if Ji\ ^ EJ!(Jj- s 

( t f - 

tl)' j' ‘ J—o* j-^' 'a* j»jSj o' J £*»j J l)a 

<-U=a SjSjx Jal ja J ^IL JLaaj l$ij£ Jll o&jji lJjS jl (JS JLoj 
W-i* 1&J3 Ajb £ Liaj^l (J*yj <-..)» ..all <jx Ajl V] t^Lajb AjxAl tlilj 

AuX-h&J t g-S jjil A.jl?klall t, .llcl ^yall Aj (^W .1 Jijjjl jjjLa oO Ajjj 

O^JJ —i Jj—-Jjjj' Ja-o aSjxj . A_ixij £x <Ji*JI j\ _ja.“ 1^'i.J 

J AiSc Jala oJ lall ^LaLxSji? I qi^»V i JlSlLj iA-jalS jj^o Jl (jjsljxll 

t j ^1 1 (J a la A t_JjSj ^J_0 iljlLlJaJ I jiilj (jSj jjjj A 14. i ^jl" AjJja, *O J' — 

<j-o jll Je-j .£_ixaJl Lgj_J*jj aajl jliiil lg a _nj ^Jl AjKJ.ll Sj^lxjJIj 
0“^JJ i tljLuLojj .til .j i_)Lj£ ,jc. luu Axt.il (jl V] ftjJjljj A"'j ^ ■* 

(J—Ja o i, '- a (i 1 ^ 6^" Hv Jj • ^ ° V ^Ic. jaLxJI aajll ^jjtj J 

‘•*ts— ^J^' ts — £JJ — A.i. J J A.- n g -a ll" (jj ^Ijla t_uSj "(JLaatJxiU 
J—J ~A«> i >il J j AJjla oqj Kll JlxtVla — «qj Kl' (JLaC-Vl (jc. l-v t" ».1 
(j—a J£—u ^—11 Aiill Jja IxAjc. aljjjl (jli aSj ."Cjlg.a jjll (jc. djaJI 

• jiajll JSail AxuljJj 4 Jlijll Jail 

CfeU. AjjgJS J Vj jxaJl J O^JJJ i>° j4' O^Hi .J .—it (jl£ 

r/ie American al—$^11 ^—a CiUiajjixll ujUJi ii.1 Ujjc. Aia.V SJls ^ 

—2 A jjj-i j #lSjj Ajq^ ■ n O-o Ala_<JI tilij ^ lx ^^It l^jlc. j Mercury 

j—ia .A^jiLlI (5 j 5 (jx Sja (Jl ‘- r ijal jjl^j tblaix jjjSjjx (jl£ aaj .» laj l 
Jllol (jx JjlijlA AtxL J JUaJI ^lc jL-ail iaxuj V Aj aV.1 1 a i l".<l l .U”. 
A—-lilajll dal&lx l a V l <Jj Q j x jil lj AiU-a Aaxxx Jauij Ifrxlau (Jj tjjxSjjJ 
(_50*-tx— II (_uajxiil iJ A (jtiSjjj <— 4» t >i A-Laj dul£ Ijjj . (jlaalL AxtOqxII 
' ll£ (jjSjjx CjLjIjS (jla iAjjjxa .j- ^x ' UjJjxx IjLial jlS _^1 LnS 
O J^ *--a (jl^ qjjAI ..ill *—jIjSJI JS (JLo 3 ■ Ijtjal . _ --^J Lax J^l oaLxJ Aa-Jalj 
(_ s _lj aajSj L'Ual A_j JujI (jl£_$ <■ A ■«■ ■ ‘J jll AaIIjxII Jal (jx f I ^ >V 1 j f g aJaJ 



jr -V j jjj- :r***: ' * ° • '* • • ‘"j **•” - "TT . jiaij jia «><■>• 


- 1 t jjj A^cLla (_jLa 4i!Laj .4jjLajaJI Aa>l.>4il Jj-cj iLa-iJalj 
j ■*« t»_jjiu)l Ajjjb t_jjluil ■*'•-* Ijul (jSj lijl \ t >i al& (j,j£u~a j^J 

tiljj 1_a jiL" JLaC.1 ae-l jL ^ la l mj La _pSJ jA«-a 3 ^ LS* 

A _f- ■" Ji.aj jjj jl t ."lajl ali.Kj 4\jna' aj£i 1 $j3 Aa.1 ^1 

£_jL»j <xKll j?»j ^LoT _oi j! i*uc.^LJI JjaJI j* 

4lo$-a jj ... jAlAaj ^js ja U ^c Jjaiaj 4jlc.a £jj jjj 

, ^cJalii (JSjj ^3 c_ij_^x-o jA Lot jjj*jJI ^jA aLaJI ^ 

« < < 

^LiiA-ia I. .'-Ijr- — 4jl j LjLuil (JCLaJ ijjSja jjia J“> jl L?l 

ta jliui—all cjV jLall ^gi& ajib j aju£ a jiS Ajjl’ :4jl$j ^ X-al jla ljJ-aJj 

( I 

4 1_ajJ jg3 t^Jilaj CjV jiLall jpSi ^glj (JiaJI ja 4jaal <- tu^ a j J 4_i£aJj 

jl VI I A*lj 4__ljlb La jjajJaa jl& I jl .i»J 4ll=* ‘Sr^JP 

«"a,lj,\.> (.. liL a lS L I I jSlj LajiS jaJll jjSL) JaS .4 j L^a l a . jj&J LajJ 4jjluil 


^3 IjiiS t_uS 4jl ja ^C. jib killij liab (jiiLuiSfl ^gS Jj^'va j£j 

jc- 1 £ (jjll a jg :all jjLtn'Il jj£ La£a a ^ ^ ^ • ^Ic- j ) ^ ^ j^J PsjJI 

^_3 lg_j v_uS ^jjll 4 a i.KII dila-alll (j*i JJ (_uSll (j& (jjSjia ,jl£ 

I ^ j'g- Jy-t* i( gjll aj_j*-<ail jj . 4^al*JI i^jLjS_jLJI j jV^VIj 4 j ui Li^II jj-ol 

e 

i ^h yui L«<« jjc- o.^j.\»jj <i L>l. .i» t4al£j IjSs c.jL & jl jjSI jAj t 

y _a l _JS JL-ajI i_Jjluil :lA_jAUa ^2 4 i n^ l ”<il l 4^lj^ll 

4 4_jUIj£ g>l_SJ (jjSjAe >_Jjlu:l jaSjj .4^aij jA 4jlt JAjtJI Jc. 


Xu jjj£j V 4jSlj t4 j‘il$ j V ^glc. 4 jjSs <-j joj 4^utaj jjSj > ■" ~ja 

eLxllj 4SL«J1 (3 1 JJ ta-^UaJIj ^iLullj ( »j<'*it«j I^a.Lui LjI£ ajliic-Ui .IjjI 

tl_a lc._j__Ja yti 4JjLu 3j& "(Jjlfr" 4ilj JjSlI 4a.V (jS-aJ V J .4 jl5Lj 4^._pj 

til yLui _ajS j _liiJ jjUJJ j>\i\)> ^ cI iaaj ^gUjlLj 



-dull - ITT - iai 


j—a ^Jb jjC. k-S^lij iJC-JLitll Ajjj»_uJ alLa .j Nfl* £ Jjj Jjjjl£ ijji&j 
Aa- (ji Llallc Laj(JLkjll ,jl£ i jmui UjS jS Jj^o 

l^-l A^ V AjkjA (^glj ^l^A^I J A A J uia II t c^l ^ ^\1 Jij >. jjjj | L *' ^ 

.Cj3j 1I tiilj ^3 jLAVy all Alla». (ju£jt j Loj 

jj—flilx (juijLa t jaluill ^LcU^VI Afilll ^yl] AaUjI ja ^C-jll ^gic-J 
LS— 3 LrtJJ—jj jlj'—A ja (JS LaIAj ^j]| bLjaill ^jjj cA3lj£ AlaC 

LoS •AljjjSj jjjjA iJLacV (.L-^aljlall Log^oCAj AjxSIjII aju-il’rtll 1 
(j—o AjjA ■ nib ^JLolul j |JLtll t5 l& ^jaiall A2ji ^k jjSjj jA aLiA*- 3 ii)jLi 
jJ—ill jIll II jl ii*ii!< j ljJ2VA 1 _LoXJ jl£ & jyjlSV 1 AjSijJ^aVl Ailiull 
<JI—«cl J±i—ii Cjllj 4 ^j1I oAjA^JI eAjlajl jjuilll jjl ^la»j iKtlOpf Sjl£" 
(j—« j Ai^i j—<S?I w-il "lMI iwUa. (jJI Lila, juj j jjV I l— illSIS Ajjj^j aljAa. 
J J—>-al jl" :^Ljla Axj Loj 2 jj^oiLj Aj j«aI i_jj£ A3 j . jjjAjlaj]| jjc (_jLuL 1I 
a jialall Ajllia ja AlaJal LaJ t ^ ^ W ^lc Book of Prefaces jj^'j <—llj£ 

Aiui—lib Luij_ jjj Lila. jl£ t 4 Ajjll ajlS Clajjll‘ le- A-a_jaAj jjjjj jc 

(jj—Slia ASJ*>aJ jjwiljj aLuj! \ ^ O « ^Ic. ^ t A*J LaJSj ."^Sjj^aVI IJA^U 

£—=*•! jj — s j — jjS jjAj tliala jlll AjuSjII AjaoIsVi Aalsjir >■>« AaiiaII 

( l&J_ xj l__aj ^ AA * Al—jui j_j^Jall ^jC. A 11. I Aj^Jj^aVl djLllSJI 

•”-W (u^l jW^j) jjSI jA JLj ^ jl£ Stf iJljla iwi'uJalj 

jjjjA c.lk=J (jd <■ V , ^l l jS jj jjjjl jjC. (jjSjJ-® 3J&o jjl V] 

A alia fA ij (m V—ja (C_ul££ aljl ja jl Jj] (j<a JJ&I iAjllSlI J -J L..I jLa 

j'j *ir -VI ...^5 jl —9 JS ^jlt" All Ajajal<vj ASSjx J_)jjA frUaaL "jj ■ ^ 
"iJj—LxJr Ajljj (5*J jjj_P ^'jj IjjuiI Lai , A »*Aloll A--J.* ill ^jLallL 
A^La jjc. j ^Llla 4 j jl" JjSlI Axial® The Genius 



LTiJJ* ^ jiUD - "l V £ - i.i>» iJS j iS j»3 — JUS j! ie j—yt 


tiUa £ja IjdLul _$A La a^jj *2 J <IffajV ' L—la-L^aj A^.ja ^gjj oJ^uiaj 
1_gjl" !; jjuJI jja 4jk_pSi Jc. cJtSB Ajjj yl La£ ."Ajaa^all lLiIjIj£JI 


e^jui (jLa i_jIj£J 13 Ajli.la]l Ajlaum <_^a jjt 

l_SB_pj t>-jljlaj (JjLua tA£__pJI ‘. ’» ■ -* t jJaaJI (JjBj t jJs*!Laj ^jj^aj 
jjjljj (JaIaj ^jS-aj V Ajl V] ."jUgjiM Ailak. Jt Li*J_)-a LiU. 

Jjj/lll J& jAli jjxie t-JjLil i Ujl£ jj<'^ jjjSl I Jajj (LaLcj 

jjjja Ajjj aSjjj LoAic Ajjl jjj ■fcfi-kfl .Ajl£-a]l A-aJaC j AjtjfUl ejjiuil <jjj 


.(JLliJIj 4 a...Ull jjjj (jjJ j^U 


JL*j >1 (j-a jjjSjjA (jl£ (j_jjoJjjj l.li> Jl Lu=kJ 

J— jSI ^A jj* AbIauusII Jla.j ,j-a AjB jjl£ jJlc. J] Ullb L^a. 4 (jjj-aii-all 
(j—a jjSi jBaj AjIjSJI Jc jjjjjla I_jil £j tfjJuajSl SVI * (j* Ajjal Ailij 

Ajj SUjLaj lajir in jjlS .AjSjjaVI AjlSII j JL) JA$\ JxJJ LcjB pl£j]l 

A—Ilia ( _ 5 —3j . AlaJI ml^ I (J!La (jjAjL^ll (jjaDli.S/1 A ■ nU J oAjLuS/1 

<_s—1c. ^—jji (Criticism of Criticism of Criticism) "aaj]l aaj aaj" Igjljjc. 

(j—a A-i jSj LaJ Aij_jx-a]l Ax a jjlS^I i nll.,fyl jJ£ ja*Buj A-aLa] ujM^ 

A__jj11c. |kJkl A A3j ,^g-t<a (jjAAi-allj ^jjJC-LuLall 4 . ^.1A j (^j^sl^all i aj~'. J -»*i 

JS JtiLj _j& La (J£ ^3 (jc (j^j<a]l alioll 

a*J Aaiir ^jl i_iLbiJ ^ V ^ 11 <_AiVI (jiaua aJj ^j3 jA La 

AjjjJali l^laj «Aj£la.S?t Jatl_j-all ^ jjS (j-a ltj3 Aj ijS (j& i ahAj 
(juij ^A (jxlll (jjB^jawajlj jjjLalaiaJI (JIa._)1I c)i $A (J£ jailslj l^j {jajLaJ 

<_j—jl^ll (jL_S I ala . "(JljiJI Ajuj JJ (jjjSjsjj ^jjl&l^ ^a_jAj^ J daJ 
dllAliall J] SjC-all ^ Jiu (jlS la] ’^J^ua jSLa 4 AjIc. jJ|IL.j La" (_&a4 
.’yijaskVla Ijjaa. ojLuc.1 Uajc. tAjliJa AJtij s^lxll 




. W o «• M ^ >*i\ a!1 j jIlUI 


.\Xs_ JUS j jLS jS ga<jf>S 


(jx <-oi ^Sl jll (_gi jj^j" :Xl9 (jjSjjA v_jjS A^u/i^ll AjjSs (jx LjSixj 
i— 9 jj —“ 3 -^ <ly jus —^ _^i-y (jjjSj^xi aj^is jjjj (jx ^.ijs t^jjuLajyi 

J) A jUI IjJajx (jl tajilU lillj ^jj lx ajlc j tjjjila! _exll Ajl ^jaJ jjuxx 
(j_x3 lAxlUall aLx Axjlax £jlallj jySjjx ."(_£jjjuiiilI ^A_jll liili 

t—> j^ „ VI ^ jj x) <Jjxj Aj Ijj t^AVixll Ajj.’i^L (Jjxu ^gk UxAjxj a^alx Axi 
AjSjU.Vl Ac. jjU AjqaI^S ^C-j Ajl US .Ajx AjjsjxHj iV I 

Aij*j US J U>1 I jl" :U)jjua ^Ua. Aa.jS *Jjsj ^.■iIt.'ihij V Ajl V] 

JjpSj—11 ajja-o— JJ I-aS ^1j—all ^ VUa. (J^Ua^l ^^Ic (jjul ^31 x11 I^A 

(jl .. .A_jda-Sfl j J-J A ju il jml l j Ajc.lxSa.VI AjVVj Al (JUaJla .(jjLsJyjux 

.” ti? £5U.l ^ ASU ^ ^ jA A&U^I f lSJtfl jlSi] 

tilixj ,jlS ja3 il^alj Ajx jjSI Ijg J^JJ Lsis a jLucU (jjSjjx jSjjj liil 
^ _1 asa j J vj iAjLjIsS JS1 aIjUj <«-uS 1I ( xx aIoUS jjc AjaISs Ujj 

oj Sail Ig nS ^Sll AjLjxjj jjjxixax (jl .ejUDU U&Ui jl ljJ Uajmj jSj 
tAjxLx—ll aUlsxj Aj^waijtll (jx Ijjgx ljJ3 JxaS CjjIS ^ ^V"« ^Ic. Axj U 

A_ aCJ til _]j ^k LaJ tjjgjllj J_jjx3I aUS ASjLi £x AjJaaljSx clulS IgjSl j 

A*lw> (JjUxaSaVI jluiSll aJUjx LLuaS (jl . JJjxll t_jlSSll C-jUJal JjAwill Ajjijj 
Ajulill ajjxull AjIjS ^gJI AiLSjj (JjpSa t jl I l_ujCj Aj] jluixll f>JjC. jJjj 
AjxLI jjJ a! jxj IjSlj ajljjcUj .ajja.S/1 AjI jjjx ^ (J*i UEix 

«l— aUlx "AjUS?l"j "Jlx>ir (_^x t-nea tlua cujjjII j .^ r '- ^k 

(jjxjl (jx 1 * 1 ■ " (_>*y_J3aJ (^l^v IXjA < ^ll JliiU 1 * 'j II ^ti^alj 

aS^jxx CuISj t^jjjSjall jSall AiJa ^’Ijx^ll ^ygjjl jal .^Ljj 

. Jxillj iljljj j§ AjIjaJI 

__)g-laj (AjIjIjS ^ jjJajx (jjS’ijx S&3 (^llxll ^Jc. (jjjSjjxSfl ^cjsS ^xj 
( jjj&axxa_II (J_jsa ^gk AcUjI frla. A£3 tlc-Ljl tiljhU ^1 AjSlj aj^lfi ,jx (jja*J 



I JlJl 


- vT s - AjiaJH jjI9j — ijj&S jjj2\ jb *£>>« 


^J_al <Jxl .AjIj1j£j jjjgjia Al ja IjSuil jaA -«*N AAC J jj'^JI 

Ia-JU J_^VI JA jl£ ‘^VUI 3 A.It/ all -ilLj jASIa iluIjA Jlacl 
I jj— a-« jl£a i JalSj ASi ( Ja t_ijLub IJaa UIa^S J t_nfuj tAjJ] IaIa 

_ill j c.1 ca^U a 1 jli\ J ULaoj LJS I jaLui j UmLtn LjISj Ijjja 

Ia _sljj jj _ iiall t tl i 'it ^ _ lc 1 _ aslj tA _ alsj jpsi jl£ aj£] j . JIslsII 

jA —ju (jt£j .CjU1u>\j 1I Jjjk Lij LjLJ dib J ^aViujj *IjajIjjajSu 
A—S 3 t(_£j__£a]l (JaxII Jl AliaVIj 'aA^J ja 1 a jA Jc jjfoja Jja LiIaaI 
j£j Ajl V) • <_£ jS jib <1)1 aaI JaI ja AijS Ajj La Jajujj Jc I jAU jl£ 
_£jj-Vl SUJI AjxjJaJJ LaJ £jJ j ^LaJi.1 (j# jj£jja (JaI LaJ £Jajj 

jjlfa * j jjAjiaia 


A ■ >i Ajj t_jjjaJI Aili ja AijAjua * j<--« jj£^a AAaJI Alill aj& Ail 
J It-vll IA—Axaj I—Vl^-a ajlfj&lj aLsJI ^gjjluil v_jaSM JjIasj jl 
A_jA 2 U Jj ^g . wAA j f$Jjljl jll J AjAill JLacI jl V) • JLaJI 

W. pLx, a jjjij (jAll i . il * in I I j^lcl (j| jimfljLa AjcIajaVI ^$aIjI 
J jjj11£jaI jll j jfli L ol l jl .{I'll Take My Stand) " Ja jaj ^jllLu” jl jj*j 

VI—la jj— Slua ja IjAaaj tAAliall £*jjj Ijijau jjjJlj t djljjji)lj]l 
ljj|_S jaa jjjal&ll jjl£j j]|j jjjjj (juSjjj ja ^l£ Ija!5 Jj (JAaaj 
J A jjSj LaJj LajaJk aIUjASIa i_uS AS j) . The Masses Ala-9 J jjiiSj 
I—ol (Ajuajll Ailajll t jl y i<-ii jSjliix a je oaIajjV jjSjjj < Jc. aAa^ JSS?I 
t ** tl il*i^ jc. jjAjxJj 4 jjajjjl j* jaSII (juflj Jc ljjl£a llui jixJ^I Aliill 
A— *J 1a jA (Jiii Jc tAjAjjll lilt I nil fJlc J a jaLoiII * J ji\ Ajki^ll" 
A— jLiaj CjjI£ JjS jJjSJLoj j^uJjj AjjaAI (JLacl jl . jjjAjAlSSfl oAjLuVI 
jj—fill ja JLlSIllI j tjjllll jjAteJI jjSjjA ^Jlc jjj a J) till jjl»JI JjuaJI 
J^-l AaaIj jA ^jUall IJISjAI j jjflll cliljijiL^J j IjaU ja jjjJiajl 







• ' JAlSj 4£}J&d — -iiiU ji £ JjjmS *£• j —yk 


^jSJUj co-Lj <J4>j (> -^1 

jjxJjj ^Jjuial (3 jflt 4 .raA _)J& 1 * 1 ^ (^jll AjLojti! 4ulu». jl3x ^-ic 
^3 oil! £_L jsa .(jjjjixl! (jjSH L£j^>xI <^3 ^jjfrl i—s£ix]l Axjlala (_jLsJ 
— 3fljj^ju3 ljjLx ,i— s i. i*K'l I jwal»xj lij3u-> (jl£j jx 3uLjii^l*il 

Aloe- jx A > «jr- ‘ -i ■ mSj jlSL 3]ljua.jp3 <Jj3 32* ^jJc. (jl£s 

jSjjl ^ Vanity Fair 4ia>x ^ 4 jIjSL11i I jus j i—uSIl 

Jlatl ciul£ us j .7%c A r ew Yorker aL-oj el$ui1 j 77»e New Republic Jj 

^_S3 4(3Jjuii 2 ;a«- ^yxulafl J^aujlull 38 ill ^ Ia Jj3.>.) <—l^J=u jjjxLj 

^ull ^jaall 3iill Jf :^YI t-uS M ^Ic. juL-all Axel's Castle uJu£ 

<—Sj i — jlululJ (jjljj (jljjJJ (jjSjyllj Jjic. £juAj]I (jjSlI £a»JJ 

J £ (j—C. jjjxjII Akuij jl£ lx£ (4 jjIjj 1I AjluSilj £CJjlull (^1 1—1 jSI jl£ 

."4 _ale. Ajj,/-.i lAjJj-axj AjiLu»4^/t eluaJI jx JjlSs^l 

jl (3C-1tixll jj-aLJI ^»LojaVI" (jx 4u9 UtJLuo lj33 j>.<“»l»xll 39ill ^ 32k. j 33j 

<_$i tfi _11 3 j_j ^1 Ail (jJjJLaJI ^ j3jj i^3ll j (3C Lnxll ^IxaJI ^LouAiYI 

J ^ ^ A ^j\5ua (jS t j-lj 3jy ^1 4jl « ^1 <*>3^ jl£ Aji j3_Uj t jlS-a 

4_jj 33 J] laft Jalll £ 2 kjj j).ft\.'xj (jx&jjJ <_ylc- jjjJiLj j»39J J VJ .Aul3 

^fll £11 jUa'j/l (jc. 3 &Luj (jl (jj3 «u-ilu£lt j i_ju£ 1I (j-o _jpSl 1 —ll Jj3^1 ^jJc. 

jjSi J (Jai 1 * '1 *1^ ^l3i>uiuilj Ij3l3 (jlS 393 .(_1 au>VI (^C-Loua-Vl j 
4j_j*a-a (Jj3j AujjlLa ^jic tdluS ljuli (j\Sj (lx <—)\u£ frlii AoSuS jjc- 
<jl_£ IuSa j .k-i&ll jl3E- ^3 (Ji3u V (J ja.1 j>*'j ( Aguf^ <_$ji.1 v“£j 

. (illj tilj3j J j)j3 3j3aJI 3sull (__yi_jlxj 

4_akxli_jj (t_"j jj £ujxj ,jx ^l£ ,jl j3jj jJI IauUjISx jj 

(4jI*U 4jj3 4u34j]l l ^ ^■ >»A .T, jl . k_j3V I jc. AjluSlI <.Li:l 4j«^laJI 4j3iaklj 





o mjjA ylL AM - " V A - jifflj iSjai - JliB (rJ|j**S icj-j- 


i _ J * ^ jl . IA&. AaJx AsISjII A^-^.jx]l IxgAjLxUj t jjt V AjJjjll LagjbljSj 

^ SujxVI pVl lillj__jll j— C. )^X*l j»lc jjL^all jJJ—Lata <J*Jj—1 

jj_ £j (jl j£xj ^. <-»;■*> »«lll 0 $ia (jl i_j)j£ gjSaji (The Golden Day ) 

0 gj_ail f JjuiJJ JjjLaLa (jl jx jiC. jll (^1*3 .AAlia ^1 jSxJxll jib!) 

t(77ie American Renaissance) 4 —A& ^ LaJ jjjxulx AcL-a (jill 

( e 

(j j gj (jl (J -a •* » ' j& j .\j. 1 ija jla-jlj a jjg i>ill C »L}n*>f hJ xW Jjj-aJ Ajl *5?) 

ajl_c*JI (j_2 Jjl_3 La3—iftj —II J*xa—*JI ^jI—jS (JjIJ 

jJila aUj ajctix tlijjaj > ‘W'l j^L-all The Brown Decades <^3 

— <li _jl jj jlaJ y _uj j> yl . 1 J J J \ft»«<aljl Jllal jx — Ig jm . Vigx j AjjJtxll 

(J3_II j ‘4 jla>Sfl <_jjaJI -1*J La ajpS .LJa Jjaxll (ju£jjJ (J^. (j* jjajS 

.ajpsJI lilt IgJ ‘"'1°^ (^jll AsUslI J\ LataJ Jaisl 

^ *l\ ® j*L_C. (^_J2 (JiulI.,.,.%. (_£jia> (jc. (j*£jjj i—jIjS AjuajC. ptulj 
£2jx (_ji (jULI (jn^j.-> (Jfcsa (JjiSjjj JUuJI (jl" :^Lsla jjjxLj (_p3jjel 

Ajl (jfc A*jjill Cjjl£j tjjyC.LaJSkVI jxjll (J'i^J~> (J jig-S Aj mj lb LataJ (_£jjlj 
/nxjaj tlglx^x (^3 AjJjVl (J hxj% (JLaC-l jjxj jUjC-VI (_g3 3a»S/l (jx V-iJ 

^_ic- ajlj_ual (_j3j ."(jaSjjJ jl^Sl £x ^ inl x*n Laj AjjjSjj Ajjaj AjIxsJ 

j.-.>C- "go_ jxJI (jljall I ■•aj’s .in j ISjjxV <! ^*jjll jsiB" (jlfr ^IV^VI 

^_ 3j ."Laglx ljC-Laja.1 AjC-I J a jtu&lj ^ILall jjjS <_jjI£ Ajjj (jc-" (_yi £jjj 

^Jixa_Jl jj ■ J-ulT (jJc. (JJ^JJJ a jjSl AjJaA j jfr j jmlj j jjfr jil (jiajC 

U—• J J UJ^ "Ajtaj ^ <_yIjSfl A^J^ll jx jJJ^JJxS/1 i— iIj^S ^a.1 

jjixLjl AjluuIIj3 ."(^sISjII ^jjIjII AjxI jjl SjLa£ (Jjjx jjji.VI 1 , 'I^H” jjJSj 
aj —£3 ( ^H_xaJI (Jbl^luiVI jx ^ jj Jja»j ajSs klul£ JAaJI jlajll (_^x ALx 

_b ^J3J (jaxJJki (jaSjjJ Jjtu jl .(^ILdl jjxll Ajwulb AjJ* J3k 

. AjLiIjS, jw9jx ^x LataJ ^L a J j^ /l ^3 jsljll (Jjis" (^ic. 



1 i<^*•.'<■ • j —uii -‘IT'S - jiajia^aji-jia 


<-jL_j£1I j_a j iAxel's Castle <— i!j£ <jl ^Uua^Ij jj>JI (j-o aLJj 

A m i\ j& 1 I 3 & lLajj Aajic- jAjj (j_j±Jjj dilalj-o (^o j_^3aj]l 

^gi AjI-laJI (Jj-^al j AauiLJ SjSa (J_ja. jj3j ^i]l Aj^lna] 3 jsc jll cjl'i^ll 

c _g—It Jj)—nli J_3 (jj)»'i ljj (jlS iiUj ^gJJ AiUlal .Ajjuijjall Ajj-ojll AjS 

1 . ■* _!] ^yi)!\ ojlulal Ia-o u_ilj£]| l3A AsJtj e-ljjl ^3 aJI£j3Ij]I 

_jAj .lajjjco t °(j-o j3su 1 ^*.a (J-ol*j 33 (jlS ^glll aJLaiJI cljVI 

dl—uijjjj (_£jj]li <Jj-o — Ijl(J jUlu ^glll (j^axj ^gJc. *■ >»j _)-ol 

(jjj-Jbj ,jl£ Ajjal < j nl •> -Aj.al i/i3 A mol — (JULoll (Jjjlmi ^gle 

w <jl ^ 1 liA (j*j AjIjS i—tllij cLul y^r-- jU^jl (j-o ^gilVij 

(j]_3 tiUj ^gJj AsL^Wj (AjJjL^i-il ^g3 (Jjla^oll jjt jPjaII (j-o 1^33 (j-£*J 

l.-Sittif ojUlc.1 ^gi )3 j 33 (jl£ j ^*_ui]i ^gil (Jlmj £J-aJJ 4 jSj ^] (jjjuLj 

c'ifjll_ j LoJiL I3jI (jSj (j_y>uLj (jl (j-o j»c-_>]Ijj ."jLkiiia. j/1 aI^.j-o j_g3 

c_1j_j£-o ( jj\j__ U i 3jj3jJa- Aj3 (Jjlijj (_£3]l (Jj-aall (jl 3^j t^u-s — AjI^-sII 

1_oA j tfjuijA.j iSlui jjjj A-oLcjaI (jl V] “(gJJSaJl ^LcSaVI j»3C (j* e^uii 

j\ (jiuiu Allsiul (jfr (J^I^oj (_5jsl (jlS tAjC-Lola-jM AjLoLojaI (jlrnln (jLGl£ 
^glfrj Ajuaj-oC- ( _gJ& (_£jjil3 C.ImiIaj «3aj 4jl3aJS AjjjJ^c (j-o ^al3j3 .(_$jJli 
(j—C. l^)J*-o C(_^3lxil (_^jlall aJLoAI ^glc .j 4(jajl j 3 (Jjjlil Jc. 3j3j1] 1 A^oj&A 

.^g^jnijl£]| ^gjuijjall ^_jjJa_j]l ^gil (j-—1 All aJj-o 

i ^' 4a jllS a -j- >**</»j (jjill ^jlc full’ll! (jjall 3laj (_Ji-o a£-oj 

a 'j] ,ol jj) .sl—iajl *_J,' * “J ^tJ_jll]l (gil ljj_)3 l3aj < # r^J a ■ ,.ii 

~1 •» 11 (_^jjAL_-oaJl 3 allll j jAj ,>n*alffc c^JIxaII ^ual j]I (_^3jjJI 

3_33 .^03^1 ^"‘■11 (_g]c. Aaj33ll Ajj3aj ^»^5c~c-o L_l^luil _jA tj^J^Sfl (_g3a_c^llJ 

^gJt ,jSj Lo jAj cljjl ojliftlj c_i3Vl Aa 3 (Jjlljj (jaa-j £Axjj (jl£ 

Aj3su]I dil jIjj&VI <J£ ~ v '• y■ 'I; jLiaS djjjy A lmiHj jjl£ 




fjtujjM ifSLf * yS^ii j SL 2 \ 


- I £ • • J^3 it3j SjliaJl — j^i’l «Jl3 J jr JjjjuS j—j-* 


vJl—A&Vl j»jSj Ijalj 4 Ic.jIj Ujla JjJLjj (jl£ LoS ,(_ 5 _^i.VI 

> Ullu. f t£^l a- ?ji!i UJ VJ&' j* «**&! Aiji ,jji 4^1 
A V I ji ^ Loljpllj A3J jj£l jjl£ AjSJj . jj£l . j .<—a frlfnwilj 4Ajj*-al»-o 
4 AjjjNI -id^sll Ac-Ui^aj jlxiiujVI j jLla-VI (_ji Ajj3 t j-cj\ jjc. 

<—ii—£J (jl£ (jjJuiLj (J 1 . (jAaaJlj (3sVl g'Luulj JjjJaiJlj (jluJJ Loj2 V 

CS—* -jC.Lcil>l ,_£ jj A£.U J-S»J £*dj Jjjij kill .la. I ^1 A-LjL»II AjLoC.1 ^ 

. jjic. £j*uIj]I (jjfllt ^Uj 1_»jLil (^gil i_jjiVI 


j^L-all TVie Bit Between My Teeth s-iLS ^ AiaLuaVI AaltLa ^ 

3 _jmC- (jja o_)jic. AjoixlaJI jAj AjLuil AaSkjJ L jU^aJ ^ ^10 ^Ic. 

iHistory of English Literature L $j—^Sj\ i_jjVI ^jjIj <jc. (_j^l3 
^uiajl jjjalLiJI (_3^ u^" ui^ <_jjLjIj (JS (jj3 o j 

(j]—2 J AjjouILij 4 <j jC.L<U5kVI j ^ISoJl aIoH LqIjJ ^ i—a\ j» st\ .lift 

S-J—i?> (j —1J Ijjak Laij-ill j JjjuJI AcLjuss LojJ ^jisu Culft <_jj!Yt (_£■ AjLftll 

jitJi —J jaLu&l Ljajl (_£.il (jl£" ^UlS (j^uiLj 4 °J ‘ U ,'J .AJjlLall ^a£| Ajillla 


<j—1]J oJ—a. ^yJc. cJjIS JSi ^yll tiilis jJjIj AjL& (jljjc. jftlj "cjt&ll Sba. 
f»£ J—H t5^ C- J • LoLoj ojuj jl AajJsA (ja> (jSLoJJ (jl (jjJ AJ_jLjj ^ill L_itjSJI 
fJ LjIS ciijjll (jl V] 4(j_j*Jjj AiDlac (jA cjjjjSI Lola aju£jUc. (jl (j-a 

(_)_ya* Jj-iJ (_^ill J>- nal l (jl ^aj |jA (j<a_j 41 i'l ■v aV-v V< 1 /J j ■ „l • j (jSa 

(jil — £11 0 jjl — all (jj_j Jjljj jt i_Li£j Axel's Castle ^ Cj jail 
i_S—jj] : Jj£ (Jlxoll (Jjaui . (j_j*jJj_jJ Aj-alaJI AjipVl ^ISa-VI Aac j 

A-w£ ^j£ 0 jot (ja CiL iij* i jVl AjIoj ^ 4al)jjl] (^1 ^LalwiVI (j<o !iLla <JaI 
("Aj^I la ^j£l aII (Jjj Aalc. ,jlajSU (jl I J*s'■"'. ■■ ^ “I jjAC- Ijxaj 4 <L^a j j 


•■The Critic Who Does Not Exist a! Jj=wj V ^^31 ^LII (j& aJIL» ^j 

Ajj£ 1I A j> .L. al l (jjjuJjj (jaa^Klmj 4 ^ Y A ^Ic. 4 _!jjSa j^X-l k_Jjil jA j 




o+ijy* Jiuil • ^ JilH j ajI iilB v>->i 


jl jjiiAA-oll jxl 4jl" J^bla ^ ^ j»lc. {j^i<nj 7 > 4jiaaj bj£ij £* t-l^Lxl tS^ 

;>V ' j__ail jl i4jfiVl 4iLaub«all jlijia jx jlbj ISjjxI ^ tjaaib 
Ajiaj (_^jjIaa j jaj jA 4 hOb Lei :s&\ jx jaail (jxb Jl jJjy V j»bil 
Wo jl_jall (Jjlaij (jl jjJ IgJ (jjxjbll jfcxajj 4jfcax 0 *lla ( 1 \Vu.n Aluabx 
Ajlla (jl | '*l^ ( Jc jjbx£ iLlJjll 4jul__pXJ j^lJX 4 jui_)JxJ nlli i lj j) .Ljjjj 
t «‘'ll (j.ij l -nj i»_ulS :aJHoI jx Jabl! I g x. ISj Aiu-oj Jl <_lJl ^A j_ jmL j 
Jo (,\jj j.>■!•<. I I ^jaIL« ^l^ajutilj jc. >■ rt^j jl 4j£xj jillj iJaill 

jl < *■» “’ j." A_j 3 ^aJ ‘ *"'^11 ja__jC. J l*^x*x LjIS j Ju jlj tAjl^pj ^Jc- 

X-3 jl_£ lil IxC Jala bjiaJ ji V 4 jsilj jl£iS/l £-« *ju£ o jfaJ (JxLijj 

4 jl ‘ «■* *< l jS 0)0^11 <— 4 jo 6 U j 4ji V] ."eiabll jx eUll jl lo t_jb£j j$jjl 

J ai J a. jj y —a" j jjl jjjijiJI ji jx ^C. Jl Jfr 

."i-Uiiai Jj^t <a jill jx Lui Ijab jjis ji (^1 - ^i JabS Ixlxj £• J2x 

—i>\VS J I I a i jxj Ajoiii jjiaLj jjb jl (_paJixll (jo jl^J 

I » >ir- ^ ^ X A j»lfr J 4 jl V] .Axil jb«a j ill aabll ^jjxj _jA liA Lo (JSjuUj 

-.1 ■»H jjij ,4jlc bxj^a I jxi lilii jlS t<JI •> oil Ajtuil J AajiVI 4jla._j.oia <_u\£ 

(/ Thought of Daisy) LS —IjSfl AjjIjj J^-al ^ jl£ Uaic. ^bll 

t jLq -tliilui b^] 4jipj-aj 4 jajAJJ 4jjS ^ Sball j_jo-ai ^gjllj 

I 'Vi<^ ujj—Sa I j jaa j 7/ie Great Gatsby 4 —J jj S^l ja j_j-sLj -^b-' 

i * 

> “ i» Wi . ..I jjj] >ts —lx (JjJaal ^jxl jili 4^xaj ^11 jaajia CjjS*« 4jbS jb 

”!l_ ^£1xj ^ _all 4—Ajjfuil Alillj Sjbyij Ajjaall (jj'jj (_^b- (ji-iai jl 

(JjLaj 4 ji jx ft. jll (_ 5 ic. j .(Letters on Literature and Politics, p.173 ) 

I ^ — "o_jia 4JUxx Luja (jk _j^l l5^ 4jb£ll j^ ^5bla 4, »:i) 4 i N .g i 

4__lalj jxl_£11 (j*a__laxll J _abll jli — 4jA jxll jc- (Jj^aalo < iLjSjl l jl _jl 

j l a >1 I S ^_ 6 j .biljj 4jl ^1 ^)Jj 4l»a 4jij3_jil (jdjjlixib . ^1 >». x jx 1' j 






- t £ X . A3j JiijaO - jfifl jUS _,i gijjjjS ic >->. 

a— j'i L M I AjjI ^15 oIjxj Aiala. i" JjiA^iMI ^jj j jx j 4j|jSLi* 

O* J^aLaJ I ^IjS" l*iL tfa.V 4i*-aj jjiltj i.Memoirs of Hecate County 

• '^] (j_p£iL v CJ JlxC.b jici^aS (J*a. <_£0]l c. i It all Ja3 j — ^lil Va (jjj 

A —jIj£1 (J-. UI — J 1 a Sol—C. ^Lolr^l Aa. jpjl jO oUill <j} 

j*-i — II A —jIjS lOjOaj Axlll olijj ollill vilt ojja. (Jj*j ^jlS 1 tCj]J ,j]| 

fl Ajl V] (AxjJaC vital jj AjIjS jA JjjjJ £• jxia (jl£ .^^jjLa. U 1 .V'< 

c jI . S& l ^__2 ^ ^ O « ^Ic. OsliS AVil^ t\ (_)S^1 LaOxj Ajj1_jj JLad (_gl ■ i 

f 

Ajl <jx (jSlil \ *\£A ^lc AiljSla .77ie Liberal Imagination Ji^aJ 

U— 0 4 > V** •”t 5 ^ A _>® (j - (Jj ts-aJc. ,jx V° AjjliuiVl oL^ (JjlLa 03 

(J^l l-jl 1^1 1 £ja ojJC- (jl 1‘ilj-s.l t*i w j - "Iff jQ ( _}!■» i i i«k i La ^ILatl 

O—A Aj 1 j*ooj Ixl 41^11 jjjSj <^l jsuxjA J»x bjxj j&\J "AjI jixxll Xcu 
Sjxl—ixll jai ijiklaJl ^gjuuLajjll ^oloajlj Jj (Aaljlllj 0jaallj ,jlJ5V1 ^OC 
l?—2 a_ a (j\S (Laic ^uic Aau xA \ 4La ULx (jl£ \xnjs .t_il 
J—si Jal Ijl — lfil£ ^ ) > <*i l J (j* IoI*jjI olojlj oui Ijl :LSlila 

JX*JI (> — lOa. JjISII - JjISII ijy* J&ifl .Sol jVI j JLJI j SoLail ISitLal 
— ft t/2 Aajvlc. ajSo Lai lifL (^Oaill aJxC. Lei ."Sjja.S/1 Ajuajill j 

• Ajfx (Jj aJLxj ^jSj ^la tAaa.'V SjSa (^^jjlj _^al£ loj oa ,jl£a t ^ H V > 

AjjI j_^ll AjIjSII ^jl] ole jl ^1 !iLila Lul jj JjjjjI ^ <jl^ J3j 
*(_g—IjVI A__iLj1jj AjOSjII AjVIsx j^yll t—Axwllxulll (IjUlSaJI i aill*i< 

jj_xS!)Ijj Cj— Uj f JAU —jljj OjjLj CjjJ Jx (jli (J ja.1 Aja.lj ^j 
UJ—j»Ajl—ii&lj jxaJI Jp OJ+&i U3**f°]j Ltij'jj jjj+ljj 

J1 ^ S-*j2 (j& (^Oll lillo jA oUill jjx JjS/1 ^jill jj j’ ■*M 



frrfa-JljjM - ^ j V - ^J»a JiMj ttlaJ - jjSR AJ J **■ >->■ 


(jjn La SjIc. Sj..,<j. J j Aj&LaJa^fl ULjaSlI <Jj t-iuixi AjIjjll ,j9 

j 4jjJI j Jliill LLiiS J] <_?-^' ja-Vt ^^ 

.AjC.Loda.Vl Aia_jlaia 4 J& AjI j .la. ^ v_J.1^1 

JjSlI 4_jlSc. ^3 & i... ^ g j-lotij ImK^.'.I L ^IaiAVI j] 

4 j m j ) La 3 ir. 1 ^^V l ^jLJI j -1*J La ;jx AjI^J t 

JK.fy ^ t a«Ai (jill ^l-laJI jjallj AjjJaall AiuJilL) 

.*»■> ~.ti j aU ^ji J*i .1jS frla. ^oSlall ^aill tjj -csfu. j*c. 1*jjj 

i_il Jiiba AjI Ji Ji aSISj ^lill a^c. j 3 LuUai l^llxil LiLJ ^-sl 

^JSJLJI g^iall JjJai jliill <>a*J Jj^ A. L^ La ^ tjJJ^xxll Uj^' 

ojjUL_j I j^a.j -13j .^1 jjH U®1' Jt- A!-^' ^ <^' 

A a-s. V i*4. iLil (jnrfij^ {£_y& jAlv^ajH CjLalSj (JjLuij (_y2 

^1 _c. jjLo_JI ^ AjLS J3^b . 1—1 . j lg- » A- > gjllj ‘ AjjS t>> 

4j»b ,.,jVI 4J— a jC.l£j*i Aft^aa^j (J-JjM U JJ^^ C?-^ t^Y'i 

t j_C. liljLa yiia jA ejjjx-ali Jliall <jl£ <u\^ jiu A$a.j t>J 

? lc. Lj j c L. 4 j\la <Technique as Discovery UL5SI ajLuc-L 

2 d?j (> AJlia dUliA Cu\£ Ajl V) .Hudson Review Aia-a ^ ^ i A 

Fiction and the MJJ® Mji 0-^ ^ 

4 _,Li Sjjb _a ^jLJI f L-ajV» u& ^Criticism of Fiction 

.Partisan Review Aia-a 

4 j A U jjjjjL-juJall (j* (Jj£xM tjic. Aji JJJ* - ^ 

0_iao I a ^jj 4^11 aj5'jjB jUaJ 4^a ciiA 

4^1 J, >iajAj (>jjlj j2Sj2j j* J^' ^ ‘f* 5 * - 

\__Ajali 4^1\£ >. :Ajt£i' 4> UJ^ 4^ 

. J ~ - J g a. A l^U AjjlS-a’y V AC. jbj AL^a AjiS JUci” ^ 



jjTu^ji jiUIt . *\ £ £ • AjAp jiiDj 4 j) JaJ — s j±t£\ AiiS ji £Ajjm& iftj-iji 


tAjtuSJI ^ ^jlx-jjJaj^l JafJalb AjjLuix I glK>*i jV Lajlj < AjA:> 
a— a jjj —« jl£j) •"AjIjSJI (ji (•>$ “*' (j-aSj jj-iaj-« pJjSj ijV j 

JJ (jl£ LoJJJ <A jA J_Jj Ajall_p J t |-*1 j 1 1 Jja. Aj*d_p (jx Jjll u l 

(_5 j]l "(jaiixjir tilljj (jxlnl' tilli (jLio ■^*' jj£l jjjSj (jl jjjji 

J ai (jaA. <_il J Ic-J AjJ^lj jxj (tiljjjAjj (_si lillL Aja^lml 

^jic. Ia£jx (AjIjjI) ja] Ajjxjlli jjaikL Jj (_)jaiJ Lausa jjSI j ISjxLqj 

^ic- pun £x (Jxatll Jclij jx AjxAI (J51 (j_jSj La ejlfr Jlulb ^»lJpWI (jl 
JjA (Jjx Ijl^jlj A-aJ3 (JS^M (jjJJjluVl <—iLSil (jl ^jJI _J_iil La£ .Ac-Luul 
V" ^A jjjI—j (jV <—iIjSII _Jj£ (j* (jjILj im jAj (_j jfi in)jpj 

."^Asiill j ^Sljjll ^JC Aw, jM (_5Aa)I ^^Jc. ^JJ (Jj (jjjuaalt (^Axll ^gJfrj LLux 

(JLa Lulu t jjjki jSLaxx gi -C* S J" ^G- L&A> AAaJI aULII (Jj^I A3j 
< 1-1 --& g;—HI SjAlill CjVLsJI .tJalj 3j»Aj ^yC-Lua.VI A>jj)l jjA AliijJI 
jjua_JI (jLiaui (jjl (jj Q-> n I jil£ tgjl j^ll (jail lAiij AAaJI aIUI lgu3 

ts—(jill jx ^xjuarv tJ*> (jJA. ,^a < jxjllj jjl-il mV I j Ajjl*iuiVI 
(jia —xj (Jl— aC-i lAu! jaj A3j .gC.Lua.jn j ^aUu)! £ljj\j!I gi Aj\j£13 aJLujij 

(jx Ai**aljJx aIuiLx JjjU (_£A]I — jjiul ^15 UU <A£JmD Ujl aLu ^git UjljlSJI 
J—S jUjj— uiL —2 —jaI jj SAu-asS AjI jjll (jft Scrutiny Al^a ^a <liVlio)l 

Aj j>la Lu jjaJ .3 a^.I j AjIjj Iac. ^jLlSI <JjIjj)I (j« jjSji CiLIjj 

j— jsj) t-uJtl < * n- > < g - S juiijjjiu)jJj j)”iinljp __pa) (j^ila'Vtl (j-a (jMA c5_^* 
LaA—jc-j c"4 <ig <i)l jjc. SLuJl" jaLLuij ij' JjSji (JLaC-l aiaxia (jl (jc 
^1—nuAiVI (j—ia j_j— a£JL (J_jau LaAjC- jl <4 a^-k (jc. Axj Lu3 j^Sjl ^ik.1 jp 
CjI—jIjj A <A jjAaJI AjjjjjS?! AjIj_) 1I ^gi] jxjoiD (juirjl (JdlajlL 

A—j j^ll (_g—i] —31 Aiill ^jx Ax g x J_jau <Uaij <il3j CiilS 1 ■'‘jy'" 

J— 77*^i ^^ (jjAj) Ajjjia a jjL AjI j jjSj] JJ*J jl (Jji j . AjC Lsla^’ I 




o fu m Lj i if&i *\ ' 0 • *' ^ - 1 i ® - Aji>P £iHj &H ^ jr jj^*S icj-^ 


4 jSj *i r. 4*o^x tljVlio gr ulj^p^ JjjjjJj JS 4, ffi ^AjIj 

a jI__jjC.Ij Aj I jjLii 0jJjjjj (jjjjij Aita. i^C-LaJa.1 jAljS Aj (jjJjJLa 

(j* AiliSJ Hoc iAjI£ (_jx 1$j3 LaJ AL^aII Aia^UI AjU jj lliiiik. Lil^a. IjjI£ 

.(jiAx l l Ift-allni 


^_Ic. jSjj (_jAJI jaill ,j^j «.liall A^Lula Jp£jJ (Jia^l I^Sa j 

a j*l ^ Ajjjlij (jjjj t^jjfijill <^A IjplajJ ^A j^LoiakVI £l _^uall 

Zj 'all (il]j (JaAj j .AxjLuiaSl AjjlsI jJI (je. ^ISLpl^il jIajjVI ,jAc. j£JJ 

^ 3 ^*A1 jll jjjjuaiB aLii (Jjik. Aa$jJ1 ^IjjjjI liLjjl A*J _p wj^Ia. LjjjSj 

L_jjA ^osk ^jj)l j t^n fie. jjL-aJI Mimesis Aja&I Sl£la-JI ,je aJj£ 
A-io-l jj CJ —a j .( Geistesgeschichte ) ^jjjVl ^IjaHj AilM £jjIj <j# 
LoLoJj .AjsjjIjJIj AjC.Lwik.Vl <_Sjjlali 1 *jj Aj-aij i_> ijlmVl (J tlmJ 

(jl—a _syi £—kiajll (JaI£S JiLaII Ja^j jjA JS (jl ijljj _ja jSt LJlL> 

J {jSju jl jaJI J C_kwajll j AjjilB CjIjjSJ jjl Jjj-qIAj <jl uiuS jjj £-LjJji 

f._flljll jjjlSjij aLxja JS ujIjS (jjl tlua. jjuLJ J^lc. fgill ^ » >»Vi 

JoViA^ Ajjx] WjIc-Luai (jA 


ls Jjaa Aaj ^JjudU (jl (jA (j_^uJjj -AjjjOl |iia (5All jA £CJj\j 11 pljj (jj 

lj_5lj (jj__Sj yl j Axel's Castle AjIjS c. 1 jsJ Aj ^jj Uj AjI^iJI 

(J jlaJ )J jl - AUflVI jLulill o_jpa (JjJaSjfi . ^ ^ Y A jOMi » jLa ole J qa Lujl 

Only Yesterday <—)L_jS jV^ —1 ^LjAjjs jJu-ai U.ii e — l ^ Y \ fie. 

Babylon J 11 jj^jpa <-j—jSj Axel's Castle a— jIjS (j-o o_^4jj 

(jL»jj t L oLa^ ^jlc. Sjjj^a (J«illj Cjiajl jA ililjjjjji*JI CLulS —Revisited 

Uj\ jSM (j « jLuSII o jjA tluAik. JSj .» Jyu 9J (jc. (JlsaJI 3>*J AJ*J 

^1_Jj LaS tjjiill jjUJjj le-Luul j^Sl file. < _ S JJ 





Li iffy xti j jiU2t • V £ i - iii^U iilpij 4 $iaJi — iiilS ^ it y+y* 


ajM J Ji ^aUu! cLsaSII j ^ji] (jjjSjjxSM <jx jjjji&il SJjC. Ala._>xil 

4_uLux_JI j 4iLa. —vr.'.\»..> lx£ 44j£j_^a^n t_lla t *l . Wj lx ^il 

aA_Shll <jjst-us _SI jjj£jjx ujjluit ^7 ’> .-il j tJLoJ jJc. ^jx lalal] jjSI 

.AjjlixJU Li* j ll&b ^LsUjjjjixSI ^ 4 j$j1I (_jxc. j 

a _ Jaj ts __ a a _jUS j. _j jjjjxLj jjlS 4 jjjSIS jLijj'iS (Jja t5 ja lJj 

(jjiSI Aj^jjualjLx Jjljl _j& j — (jx ^uilj (jxjJ ALli-a^r JjxI J3 ^ 1Y ^ ^Ic. 

tlc-Lui_ jI jj£Vl ( _ s C.lxla'}M ^51 jib AxLwA'}/ — jll alajVI ;j-Sj Ijaj 

Aajpll | j* ( jjj (jjjxLj (jjla aSj • A ■ -x ■ aaJ (jlax ^^3 _jjixxdl 4jSj ^glc. V 
tc ; Uaaft lillj (JxJ i Alia. <jx (jj_^al i . i\*‘i^ 4 jUc- (jjjj (jxjjuilj 
(jj^nx AjjLc. ^x {_ylc.j .Ac. Jl)UI A.tJxISI t j.j&.ijx Ajjami AjjlSj (Jj 

Jjxjj 4, j: , -y«x jjk. (j jSii x jiita (jT (jj^xLj (ji* ‘y^lxla.1 aaljS 

A*„ila"i,i (jj^nx ela jia tAjclxja.'il LL_iaall ^jx { ->gjlj ^jjLxxj ^JL>.> 

jL_SJ” —u>1j Ixl . AjaU alglx uLulS lxS» 4jniS jmll j^xSfl (> 

^Uaill £-x A.l.V> j (Jxl*jJl 4jLxal_jx ^ Alia. i_llj& <j£4 Jjajll jA jjVl (jj^J 
A lxxx3__x Sjjjua ^aaj (jjjxulj {__^j jJ (jl ^jx jSLu^a J_J*J Ajl Vj t' , ^gC.lx*)%VI 
M ‘» ) ojju^II jjx AjLI jj t<J JUxl jH ^Uajfl jUal ^3 olaaJl 

C C I 

J (j^j Ma” :UjUa] ^ <i*alj JJC. oj_jixaj oisLa ^jLa.j t A_JLoxul^)ll 
m jxdll (ja jJall Ij^j AaiLuiil eLa AjI Cjajj (JailL j J3 ^jjSj 

is —^ UiJ^'—3 UJ^y (jla ©j^Sl ^jjjj aJoc ^ JlaJI (jlS L»frx a 

(j—xj • Ac. laxx—SI J Axlalu'i/1 j^ic. (_Jj — (jiilxaJt J Aja^oil j A*jxJI 

- xj. > x 1S (jxa—Sll j" L_i—3jx (j—x (JjjauSj (jxjJ oljjjj lx (jli (_j^>a.i Aja.lj 
. ^xxa-xJl kill j ^^3 ^aLuU lx JSS AjjaI^_)£j Lia. yA ^-ilxu.J ^)]l 




j/1. ;^IL j ^U3l - ^ tY - JAiSj 4iU*,$ - £ij*«S <*>*->• 


A—la. ja J_J3 4_j'l J4 ^ ^ X ^ ^alc J) £a. jp (jlill aMaII lilt jjl 

1 a i... A A—J.lC.1 ^ S AjcLua-jM (j J*a]jj dlLaLcn&l dul£ (_gjil l? jl Pi m&l l 
Jj.l—a. (ja jlaLj (JjjjJ Idai ijjj Ajl V] jil Jj^jll <*$& J j » ^ 

(jj.il.ljj Jkj tlia.V 1-LiuSj LoSi tt-ilVl (^ylc. l ^l ulaj ^ AjllSjijll tdij 

A—a^jll 1c jyjJi (Jiilill jjL La jP UajaJ ^gll LajIp Lla Tu a 

t .^La. ^a jjJp ^jll A^aLtll f C aill 1 <o£a AclajjJI j Apa-all j 

Aja-IjS ^a» 1 Ajjyaillj Jjaj ALL tliilS dllj £-aj 

CjJ_alll (jljj*J ^ flc yJ £J3jP UJ^J J-^J 

j.ij \ Uij^la I jjsu t -L^' An Appeal to Progressive (j jui fill 

jiaJI j'.M jj». jLaJ jjlS ‘ tA la jill Aj»n<iH (Jj *. n . i-^ P i i <-i I ^gi 

^ jj_J Ci ifcwaj c^j-aVl Jjjlsull ^1 jp -^T : c5 j' jj s jL^'j a*-ojs1L 

j j. .* lo^jPa. AjIajj (jLaj'yi j JaLiill (j-a A*3P P^jp Vj .AplLjII AjjlxaII 

|_la ( jS - <u P3j -»|p§yi ^PC J A2ls1I i-pIpC jl*juaLuul (jS-aJj taVL-ailllj CJJAJ 

(_£.} jl (jjj /ja Ap Jjjill IjPaij (jL tJ n aA a jlIj (jjJISjPl jll (—alUaj . LeLcJ 

j_A jP_ lj Aj£I jpjjjj/l (j<o La AjPsj l&jPalj (jl ts^ (Jjjfr jj»i ll 

Jj—sSliaII Ja AC jxa-A ^glj J3 jl£ > ? lc Jjkjj lKI' 

. AujIjjII ^OJJaS JpJUlJjl . j ^jlj IjjA^lj (jj^ll 

A_*iiLaa. jl£ tilliSj ijLjla j»j3 ^ ^Jalaj U^*4?J ^ uj 

LLJaallj cjl£jaJL Aiajlcj lia. Ul£jij pSa t^gliajJI jU2iU 

clilc j—JojaII ■ *« jjA — LjI£ o jIjjcLj j? jaj J^juj Ail V) .AijxjJa dul£ 

Jjill jSuu V j .Lu-iLua UaaiU ajLuC-L V aIjLu AiJjisj UjLiJ ^gjll 

4__la-a ^g_3 ^gfil jja-aS oJ*J «Ia. (J ill ^jS jJjSILa ^glc t 3 ^a±) lillj ^jlj 

^,. J ^ .- 4/.AM MI JjU. JU.jjll aUa. (jilc ^illj iT/ze iVew Republic 

ojiLua AlajSls. AiJaj ^ Ajjjau aIlsI jyjCjJjill As^jaII pl^JadajU Asa-da 



j&sii -*\£A- da«>•>. 


^—s I jfc c_jjSn J&\ J* L^J jt£ Cjbb£bll J& .U£Y fit 

U —3 OJJ.O lall t_ljl_ ujSM Alja-sj AC. jlill AiC. J±ui)j\ Aj'i/lia jbab l£jjJ 

jl <j-aa—i Ac-LkijJj j£j t jj»Jjj cliL-iLj .The New Republic 
. jlajyi ja A^. j^ll <illbj AaISLII AiLij (j# jbll (jaibj jA aJjSj La <JjL 
^jia AjjIa (_)LuaC-l h^l > j jl & 1 Wi...I j taija. AiJiSfl 4 ^K-vi (_l±jl£ LoS 
I ■■ jp t \ ~*>j jlj (J * 0*1 AjVIao l ' l ' p -j' 1 ^ ■« cbllj Laj il jj jj (biljiill jj£| ^3 

. Ai3 (Jjjgii jill jjuaxil 

^— 3 Utxii — j LjaJ ^ju-al tCblbji&ll j a ^jlall i (Jjlai Ail V) 

ClI -a ja la l l <jJj_Jj ^laiaVlj (jalailVI JjLuij £Sjj i^^jiVl jtuull 

i t — 3 A Lalfl) AjuiLjuJ A gjs-v ll j^ jal ji3 jc i a.*O l ’Q «*V ^j j.CI I 

A —iLl jjjbj A^jl Aafrlll aijij jjLjjlt j* iifi, jij .AjC.jiuiVl AiVLLa 
l3J*J Lojj <—aaS/ 1 AjaL-ao ejLua ^gJc ... jjxlll ^Jjall .^bllU .Lall ^&ij" 
(J—C t -1 )Sj A iLj I a A < ■ .J i ^ ^3 A-agjI (Jj t'^lc. (JSaij AjiSjll j "I it «H 

(Letters on "ic.Li— jj U j** jpS^?l 2 ...W 2£jjlsu .-<1 <. .M l 

.Literature and Politics, pp.311, 358) 

ataj i'nl lj (juLuia.yr ^J|_L-alll CjVjIa-oj , *)») I >"» ^ls i3j 

And I Worked at the Writer's cJ_ j£ A^olaj < 2. ....M l ^I^jaII lilii 

ajiL^a — 11 j djUiyL^jll Jjljjj ^1 AjIjSi* jl . ^VA ^Ic. jiU^all Trade 
iic. lb i—iajb The Dream of the Golden Mountain jl jb_i M A • 

Sj—bll cil—t <—t>l—ajj .lj^c.j LaS (■ ja. Ig-iL Vj ii»-ll <■ 

—(-jl— jS Jj*^a9 ja jjA-a (Ji-aS (Jio (ilu !>Lj jib AjLwJI JjS alia. ^bUll 
j —* J—?• J jWjl J Aj*j-o A-ua3 ^ — jja^l Jj-aill Ajj jbajll JjL i3j 

UJJ— 3 cs^C- j^jll AAlijI ja ^ jlbj .IfbjJ ^3 LOiVl Jlaj 




J jl -i j j ijuyt ylL . i 4 a.. i <.. ySa^llj jUll -'M- jjj»a aiilj JHaH - if Jn j»3 g-Ju^ti <*>->. 


(JL <ofrj j <i B_^a1_i-a J_SI 4xu<-i 4jIjaj lLuI£ AJlafrl <Juia_a jl VJ LujSU 

t^l—, ») l jSlillj ^iVI j^iaj^aJI Jli-a j_jjuJjj jLjC-I jLaj jl£ Ijli . jjjuJjj 


LaJ ^LaJJ jJj jSL jjlajjH .lLail! jja Jj^&ll Jao ^j£ jli 

J—II i-_i.lV i—l— jISj ^ j—SS £ (Jfii Luil j* jl£ 

>Vl jA JjS j Vj .tf>Vl S-lbVIJ vllUJIlj t^lilSU jjlla ^jhj 

^1 o-l j_C. j _C- JjVl 4__jL£ (Jfojj (AoaaVI j-a jlS ^ic. LSUu IjSIj 

jA 4 1 Ho ^ ^Ic. 4 j*a,I_>-# ilioj ^ill j \ ^V* t f\c. jjL_all iExile's Return 

.£jLjall (Jj^-ll I i_u£]l jpSI 


ojILj AaJlmj uua iAxel's CdStlc i. jl'^l jjjSJL ^ijS (_ilj£ jjJbj 

»i il "'<11 i a.^» V’* (jjjjJbj u.llg•%j3 (Jjay'll ijS Jaa^Lj . o.lai)j 

ijj— 1 1—«— (jia-alc. j ^uLa (_jUS Ajlj .la. ^k Exile's Return s- 1 ^ J V] 

l_jl_j£ < _ s _1J j—-foil t_llj£ jA J « J-JUl rJI j jJjuiSjII jjj La J f.la*i-s.yi J jSill 

Cl_Sjil (jgij . lLiLujul^IjII ojpal ^ miLuuII jjfolall ja ‘ * *1 ■*»H < _^S AjI^aJI 

JJJC-I Lajjjj t-ljjL ASj_jJa ^ylc- II ^uiLall jj^nLj 4 j3 ^,jSj (_£.ill 

ja Lu jS (Jfoj JjS jli 4*CaLojAl JLa_a jajJa Lallc- Alilia. jya jjJj La (J£ 
i_ifoS ja jjjLbj .lajl Lajjjj .1—ula.Vl (j-a <La. ‘ _ A'At Ajjiii I L^ ^ Aifo jm 

(j__oa 4-u.ujaII 4j.lt .ill 4 jji^1x ^LjI jjjIj ^lTlj (jlS 4 La.j y^aj 4j_^e_)ll 

.(jjjjL AialSI CjI jlui (.{& ^u!c t_ijaj 

j,— a‘i -a ^fr^Jljj 4tl)jJIj i*inij_ < >Jj (jjJ_ja. jjc. 4 jL£ (Jjj^aS t5^J 

»ll (jJ—J (jjlj—J (3^ J2 (jl Jjkj m.all>lilt 4*aljjJI 

S j—Sill jj-l JJ 4-Lal j— 1 -aa JJ^I Lai .^uifoxall jSill j 4 tfol»*1<lll 

2 jfcLalaVI AjJjjmmJI i_jLcj 4ilil^ll j.«Jj ^ill (jjlaJt ^ic. 4 ai 5 
(jJcj .(jjjjiaJI jjSlI (ja allllillj I I ^ jjJxjAjjll i—ifoSil 

4__a,jjH t_jj jCj Jll ^. >V 1 j JaUa&jVI 4la.^a ^foLa_aj 4 jC_j (jx jll 






- \ O • _ jj&j iftjaJi — jilH jt £J$jlaL 


jl£i 2M >■». U ^r.1 ^'yy'^\ (Jjloiu ISjAa jl£ Ajl V] “—j <i>l ' 

,"'l jK-vl jj^jj_all jl j£ _pj jjSj IaJj" Ajl£ (Jliall (JjAm ^gic. vliulJ^J 

4 a 1?V\ I ^ 31 jail _j j AjjjjLs_jLa1I j al^ill j ^a.p. aII j i ni 

ajljjjl jc. A*jiW Ajc. Ijlniift (jj^j jl yc- Ijjla jl£j • jll 

L_»ij ^is JaU y>r :^la y_£ J\ ^ llci .aSIa^JI J\ 

j_1 kj j jtl ^ ^ jl Ap.jAl kJjliiaj ^ ■ -* J ^ a ^3 UJJ^a-lUj ^»_$sl 

^— 1c.j .(Letters on Literature and Politics, p-127) " jVI a*j yj-olSj 

l_Uui_j ‘“''jVj 1 *_*JI «■, ll*^ Ajljl (jJc. j wiKi i n JjS jl Apj <A11 a ja (_paJaJI 

."(jail * \jar- 11 yj ^jisSaJI slpJI ja ^ft jiy_$ tAjjj_^gJI j Aja jLaiJI 

Aj jl _ya. j^jill S ^ j j Jjajll I jaj l^A AjaIaIIj Agajft^jl /jl 

<_£j1_ft j jjj_£ CjjI _ft jl -Tkl’iL AjjjA yi AjIj£ kJj^aJj A imil b 

yj Jj .Cll&jsJI lilij Ig-JI AjSj yll Aamlill Ajlgjll AJaij ykj — 
lg.mil jt (jail 3.1 lie- Cj^jjC. la jl& juT f_y iJjlj y Aajlui J^lja 

jfcUia AaJ y Aii.'i AJb._^a yj .'AjuLoU^U Alxa s ^y isLia. t-JjluilS 

AjC.lada.1 Aaja Ama Agy ja j£j y igj*^ Ig'llni ja ^ jllj »JJj-» 

(jl VJ (J_jaJI >^l 1.1 ^gJ] AjLojjl (ja ^c-_yi (_yc-j •"!-» Aj&I AaJa ^jLau 

^2 (jlS •»J. a£_^ ki]Jikjll J claJI ^gJc. Ijjla A’lajihj jlS 

.CjI _jijVUMI A^£jU1 Aj CK.I&. (_ji]l Lg S!Xsi)!\ jamll j Jj^aJI diaj^ll 

Vj A_ ■i.ll^ll twi jt ^ II ^)iaj]l (j^oJ V jl£ iilij o^jAaJI ^aill Ag^.j (ja2 

lA jC.LaJa.yi (^C. (^J^ .clllill l^jaAaj djUjC-Ij 

. Aj > J^all (_jxu iLajjIl jljill ^J3 V Ajlj )*l ma l l ^jJc. ^-A j 

I jgwl_C. Ajmaj _)-oVI Ajlgj ^ Aa.j Itly Alja. (jKj jjl (JjIa. (_jjJI l—lloill" 

3 .Ip.j]l (Jowi£l Axis ^y Jiajj y AjLSaJI iJL ilxIlfal l jl Jp.j .Aglc. ialaaJI jC- 

‘uW--Aa-jl ^y Vj ( Axel’s Castle ajIjj J) sjlml ^y) 



•' ' «- "' 5 ^ - JjJfcB iffij - ^^JVI Jia ji gijjitS *£.>->• 


tPl-i—M jj* -3 —A_£ja. duLS Jj : 4ijkL>\l £ jla <Uj 

• "jlajjVI J dilj lAal l j j-aiJI j 4 -c Ja» Jl j jlgJadaVl ^bkjl j ( _ s £)liVI jL-cillj 

L>*J —JjJ—? jA j o-^ALLa ^ lillljA 

Aj] jla^a tc.lk-y.^/1 jjjSJI t*^ J > i 4j-w\l jjjS 4 i JaL*JI 

J—JtS I. „a5> a^iiJI i—iJll" JjlLa ajdjll k_Jjl" JjLuj jL 1 ^ La£ ^cLwJI 

j->j— ^*> 11 >—Jjl ■ nl V jijJj iwjLuJI jjjk jlaaJ jj_)£ dijlA j£JJ ."Aj^ 5^ 
3—=kjj 4—S3 jj jjj—£ k_JjA Aiviwi'i iiwSfl j^ V.143 . jxJI jjjS ^LalVI 
ts —It A*-a dul£ (jillj ifrLdJI j-a jjj£ dsliuic. ^gjj! ^J t^ya-u i^gJjS 

• jajl (^ja^C. c 5 ^ A*jfiij La.iift ^ ^ V \ ^ilc. ^3 t£kuaS<a]l ja AJuiLui jjLa 

.£jLja]l JjaJiI ^gltVI JjtajJall (gJjS ^-l■ *n\ 4 .LjVI tiiL t ^3 

ejtjSil jcjj Axel’s Return u-» '-V-'^-’ 1 ^ ^Ic. a*j 1> ^j 

jl V] tlJiiaj ■j^A* ^gj]l AjC.Lala.VI AjIjIuia]) »jjIujI ^ijj ^gjl 

(gjj. S <_£_ 2 jjO yat, jl . k_jlj£ii a.ilLaJI AxJill ^gic- < gjtlaj VI ‘. laJ lillj 

^jl j£-aj AxaaA34U AL-aj jl LaS tAjlsJj Lai 4 .^-»lA a jJ^j k_l\j£JI ^jxj 

(j £jal L_a jA j . kliljjiliyjl ^gi ajLja-oll Ajlijil Aj jlilo aljljk^pj (j;L.j 

aILlu_ a j-J] Jj-ajll tillj (Jjjsj 3J_a^ui jAs] a 4 _)^j (jjj^ 3 tj 6, i~jIjS11 

(jc- o_)Sj La jjl lia. .AxjaII J] Aijlfti AjS^lgJjuil Aal£ ^Jj-aj] Aijlaj 
Ci_iV n c lliN| ^ur^i" "^LU^VI ^LSUJ" l«j (^1 AL> 1 I 
c_j 1 _j& ^_a ^-j j—AjjaJ —Ij J-^-) ^iiUii^ixJI J42 <> Vjj 5 

(j_c. Ac.1 jii JjS Ac-L-a (jjJI (3^1 jl LaS .{The Perils of Prosperity 

I_a <Jjl j)'n.;l ^gilSill ^cjjIjII ^ a! jla^e (JSi j.,~lj 3*! jA aJ_jxll j (_giloJI 

(jjl 1 ,.VI \r. ajl^k-aj j — ejJaJI a_!jl ^gjl Ajj&J jl <Jj . jjJ^aJl jjj 

(_J0_ 0 .Vtovj jl liat jjSI ajjj-oJ v-'■>J ~ jail ^ .Ml j ^gC-Lala-VI 

Ijl_j£j jl .ajj£ 4 >?>j jill jJJj oUaJlj a_)jVI jJJ klltiil*!] (gjujIjJI jaLJI 



Ja3«4»l Aa - 1 - JjJ+J jliSj iS.aJI - j*ti\ jiiS ji «■>->* 


jb_ a _lc fj _ill AjC.Laja.Vl Aj^jIIj JjSxuxIo Ijlla Jj£ 

.AjLwJI 

ApLxs__j5Vl J 4j ml null Ll»x>all Jjlljj aS*JI ^L*x jjfxuLj ^51 

■iaj The New Republic J aIxc Jj£ Uiuj tAuaSf! JiLaxll Jx V-1 j 
(JjjSjjxVI JxUu AjSjS jjc jjjlSi 4 _ nMil £■ jluill J] (jlkjl J3 (JjjjLj <jl 
The American Jitters J ^xa. ^j 4 ^jLxuSVI jIuiSJI SJiS £x 

■j 4 Axjall (_u£Jl jptll jjjj (jx JjJaaVl _$Aj cY ^VY ^»lc ^L^all 
liwi jjSI cjIjS (Jlxci sills J Ixj i^jUxajsVl jLu&JI Alajx J ^Ijj^jjjJ 

iM in!* <11 <jj_a J_jx <■.,)1*&11 (jxj t^jjjjj^jl JjjjJjoij jJjjJ Jk 

Luiijj Jl (jjiJjj Jajjl M fo j»lc JJ .^a.1 (JJXJ> j jj^uijlj 

A—llxcl j SSI ■ *'-;■Jllj <a jjjII j AjjxSjIxII ^jj!j <jc A^Jjls ^jSj] 

j—« fCjll —jj .Mi* ^1—c jj*xs 4 To the Finland Station 1 jjxj 

jL_S Ail V} (AljUx ujVIax ojjj-a J aJIxcI J2 Jlx AjI Jl J a jjJj-o 
.AfuJ j jUI J] <_£JlIill JjjxLj JLax ^jujj ilxl£jx ^IxC 

(jjSjlx <_£Aajj t" ( ^jjVl" Jjliil IjjjUx Ic jjJajx 4jjyiSjlxll Jj 

a .2_ala. CjIjIa _a J£ji J Igjc Aj*aSjlxll Ljl ^Jaxx (jl£ Jail j 

adiiLS A^SjUb (jjjxjxll Jlxci ^Js . AjxIc Aj*j Ajiujlj "^jjjljFj 
SL_ja tA-xgJx a_jjj-a Aj.n^jlxll 1 j2g .n (jjill (jjjSixil 

^ _3 ^gj_« AlAxil (j! jjx xcjl J*S 4(3lxx 4 _jIj£ 4-Jjai AjjoiSjlxJl 

^_J CjL_jjjV1j «.:.A_.ilTiSLl! J V] AjjxSjIxII jl£aS?l Jjjjui IgiaSL AjUa 

.(_5 jjjII ^jjtjll alaj ^£)LaVl (jalxaJlj (JlxiuVl 4a^Al*xll IjjjS*j 

j ft lift ,jSj 4jl V) (j^^J o_ jA3j (jjjSixil j_yaxj ^ifcl aia 

4^jj 1 HI" Jl Jtal" j >—iIjIjS ^gic a Vi 11 ^caUx JjjLj Jj ^g *mi Aj] Jj saAaa 

.jjjjllSjjl J f-VjA Akij Alla lx Jc Ua 1a_^ui Uux« 



lWJ>* IfSf • ' • • »/*>«' lj 3U1I - ” - v . JjJaJI &9j iHl^l I - jfftd JiiS ji tAy*yt 


vliLiS AjjS JiSI ja To //ie Finland Station oj^Aij s->^ <jj 

4jxu._ All 4j jja. diil£ lg_a£lj 4 jLIj£ (jC ilsjlc. 4 jjIjj 4_iA_ja (jc. 

333 .4jl*J_j]I 4j1c.I j3 ja (_yului C-1 ->. j*iiJ ja IgjS LaJ 4j3flj]l AjVI&aI 

£\ai i j£j t^A AjLa. £ jli. lAJbkj AaIa. ^ U> w 4jJ (jlS 

j^U <_£3ll ^^C-LoJLSkVI QJjUll JJjS Jjaa. 4 j 3] jl£ 1 alj) Jaljll AjAjaI 

—2 j A A jtiS jl . A^aj^Aj Ajifyl a La. ja 4-uij jC. 

L_gjl£aj l__gjLaj ^gi jl jsSfl a La. ja aIwiIui jcuwajj (JaC- a jAja. 

^yic. ( jjLj ‘ * • j ■" (jjfjlill aJSLj 3gjLa]l ujjluil ijiJjLII 

a jjL IJ _$3l ■ "V' j_j^j jail .fJUJI Ia jpl j jlSaSfl 

jl .4_iaij (jj>“ ! bj CjF" V -iJ _jl_j3L jjajij I jjl£ _jl LaS lajj k-jLSil IjA ^3 
JLoJ 4jjjaj£ll £aS 3ic jjL 4 a 1> Jaaj ^gSjal Lnluaja <■ Jua Ijl3a,l 

ja j^all] a ja.Lall jjL 3j£a. jl LaS tt-jL&ll l3A ^ Lai jj |jl3ai 
A ■"°' j jmljj jjJc l_^ia ^ill 3L-ajsVI j 

(_>iL jslL _ ii — <ji_ U&l ^3 33L£ 4jj_j£_j ljaiua^a jjj.aljj tJJajj 

Aj ^£j _^al _jAJ i4a3la ^jJc- oLpJl J-ao ~j Ja^umll j l-Ajl±um$\ j 

«il]j cljjl£ OJuAlj ^53tula] A.unilUj .Ajtii^^Lall ^ya IjIm J3C- ^jjui 

^1 tLiia-uaj LjjALa^ LjI£ jjjJjj jl£ 333 ’. (_yiwaS.ll £y» lc -jj 4j»^-iLaJI 

^ jjJuLj (_ijLuil (jl Vj • Axel's Castle aA ^ ,jl£ LaLa "Lu^fa" l^alj 

^l3^J_uilj 4_jK-y )l 4c. Ui-a pUwiVl (JJJ djlS^UI l_iLuu£l 

.AjjSII AJjjUil 4jt jj 4_o3i. ^ Lajfj 4-a3aiuy L^Lul (jlS Laj] ajjL^a-e 

l£j)\ _all Jl 4^.jx]1 "o_jl >>>Tkll 4^F jl "4 a. .,UU 4^as" 3_^a_a I3 jI J'«* V 

4iluiVl JS JaLs^JJ ^jjll j 4*jLill oUaJI oJJ joi (ja Ic^jj l.*'.ii;j] l^jl LeS ^jlxil 

CjI _ jjijll j ■ (jjjiaj |3jIj ^iljll ^3 ,jl£ (jjjuiLj jl .4jjAjaJI 

■ jJjLajil gg ia tillj ^ Laj jjC. <j*ajy <->'!! j^ic. oJU3aJI 4 jjjV1 








ij jilll j — ^+Si\ JuR j! £ JjjaaS *£-y*>y 


^ 3 _ 0 4 ^ 4 _ 5 .il! J*jil! 4_miIjAj 1 —Vj5o ^ . j_j*-alij Axi^LJI JjL\ : j 

j^a (_ 3 a>V (J*^aa ^^3 ^11 Jj 14jo]-»L».ll 4 jU^ ( _ s ic 3JIJ lLjIjLjJ (j£- Liau tAjliij 
(Aar/ Marx: Poet of Commodities "^LJ jcLi :<j*£jLa Jjl£”) <-)l3£ll 
jJiiijir J ■' 11 ^3 11 ^uSjLa ' 3 i' • ■' (_ s j 1 I 434ixJI j AjjSII A j- l Vii 

O^-jj ts-^J /(JUil tj-SjU AJJJ ^ £& iPl' cA' 

1 _ '1 jS ^jic. 4_S 4 i^tl A- I I 4 1 vivl l 4 Jill m l ^ iltj iil^JJ 1 * 'f'f ljJ_js3 o_pall 

" j_ La 3_Sjx-o 3_c-X" (j—c. 3—III* u —a Mein Kampf j—13 a 

. 1 'll" 4 ! (The Rhetoric of Hitler's "Battle") 

ClLoSla-o CLali JllUk 4^-JjJb jj 4.j 1 I i \ jLall (jjiJjJ <J_p3 J 

(jj_&l j»Lol 4j~.jll-.“.ll loulJJ jj& £-bS3l (jjlliulj ^)1 jA i— illajj 

JjC JaaJ I 4^^jj _JI 4 ■. i^ ^jl all i ^jita^ioll j LeLoJ -jj -tl^ nil eLaiiuilj J.^.rtll 

£*iijj <jl£ ti_s\j£ll lift jjii-a ^Ic. jA j 4 1 H £ « ^Ic. JjLjj .^Sl^ll 3 jjj 
^ j^^aC. Jlls t LS Jj-aj i_i juii. 3JLa. ^ 4_UxS jLall" <jl <jl*J jl 
i\ 1 11 ^ajjIjII AaC. j _j$ 3 4.J.I.nib 4ljj ^1 ^ill ja)}\ Lai . 

^ (j >1 iit*l?^l ^LuiSlI ajj3 £4 Sj3 jljjl ^illj t^jjLuUj?! i-ixj (_gic. _>«ll 
* 1 <1)1 jm* 1MMI a j 43 ^..iii^^Lall 4^.jjll jl . i __ s - 1 -^.jLall _£all ^^ic- ^J* 4 

i4 jj-l-i --V1 j i*i> t'i^H til «11 <4 j3 <1 (_ 5 ill 3Aill (j«a (JJall ^5_ji4 

4 ojjkl j _Si JS-iLj ^gjjj^jLall jSill 3x. lj,^> uLloj as 4jl Jl tilli jaj 

u! J-# 3 J. ..I J ■ 1 11 3 _SjaJI 3-aAi. (_gi 4jliil l_jlaj aj->ixa aA<oLa. a JJj^su 

^ jl_£ 1 _*1 343k.j]3i>Uaiir Aaj Laj3 jVnJ 4aoifij ^ ^Jj£lLa 

3 j*.j (jl VJ ."jjjjLijill ijjsl! (j-a tlilj’jV^jJI fji ^^-mSjLoll Aiill (jia a jIj3c.I 

(JSiij j^ill JwlaVI AjILaj jlS ^joL^acaVI jLwi^ll 3j^au ^Iauj 4 j «.ii f5» _jLoll 

.^Lill JiaJI AjojjI 4_5 idl jjaJjljll 3iill 4 j3 





- 449 jiliij i 5 ajl - jia ji 


(•* 6 ^ 'j) ^ ^ jl J-ol 4 MTlJ 1 JIJi r~ll (JAA 1 .'I jU. '1 4_iuulljj 

(_5—1] aJj_*JI j! 1 " i.a t .-i|l ^gij (. ( _ ff A 4_aujjl! iJlulS i4jjjj]I 

jl—£aS?l JS3 fgjlaaa ajc. 4 jlHj 4jjja. (jj^p.1 i , iii1 *^ t* *«™ >t jall (jail 4 £Loa 
j»Ajl—Sal <c.Ui_*a—I ag.->ll Jaj ^gT»> L<la i<aljJI Iaj j$ r -j ^uiSjLJI 
OJ^—Lj JLac/l Jjlu Jjiaj (jl <■/* ■ nil (jx3 .(jjiJaJI laLuol a . A 4I I 

Z Ji^J ^'jJ <il JUJ Jjjjj'j 

t^guL—p. ajSp K*> 1 (^2 4 .J 1 iS jLaJl 4jja»ullj \jja aa I ji jSlJ (jl (jjJi 

« i xj AjfrjjjjJl ^iiJa jljLQ ^c. LLu 

I 

4 V -jj (jl jLaj Lula (jjjjJjj a*u Ij^la. (jj-ill ■ _ <I*»SII jgj 4jjlio j 
l—vl'u LulS qjli^jI Sia in jjc olaul 4 jLua. aa 4lt*olSa)l 4_iiujlu]i 
CS—9 f>J Afe»V Republic 4l»*a (^a 410*1^ Il)l_jiu. JiU. Cu^LyJI ^juilJJ 
4jVUu ^a Uaxjj *7o the Finland Station ljLSj Axel's Castle sjL& 
l»J ^ VA ^Ic. jjL^all The Triple Thinkers c_)t& ^ ^ull 43jiiall 

4^_jJI t _ il Sll t*US< j 11 *1 £ A ^»lc. 4juja ^ _jAi^xJ 4"«» ■n. I ^*. i** »^’*i 

(>« 4ua Lw > ^ > ftc. jaLkl The Wound and the Bow (^^aiill ^-Lla^ll 
4—alSjll 4 j il » io Sju3 tilt ululS aSj JaSia (j-o JS] J^Lu (jJajC 

^LcuJaj^l jl (_^Lu^a 4ualfljl (^i£ (jjaj.^Vill ISjjaI (_pa3_^ (jlS ‘ -uai i4jSj_j<«V| 
^1-«U4.I (jl-Sj .4jwiljmll 4J^*JI (j-0 jiSI J&> LclC. I_^U*j j*^S/l 4 u J^r. ^J| 

4—*uila. —3 (jl fi . nj jS tjA ju\li aa 4-ujJjVl 4ilSallj (jj*Jbj 

t<_JJ—ii-aJI 1 S^aVlj tiku Leua Jl t _ s Ic.J .(jjiwujjj 

aa^kil (SjLjjjjikll t < il*Sj <_Ljxu]l l^uS Ijja 4_ul cjwJ ^JlulLi j 

.^jSjjx^I (^uaVI JjjjJI Jlil 



o£~*t* x * 6 * - 1*1 - j^iiD i^j - iJ uSi\ &!\ y ^■>-> 4 


^ -v ‘l 1 OQm> a\ 1 A ^ AS \ y LftJ jL mi£ 1 1 0^)-is O^ ^) 

jl _£ -*' j-v ^AXib ^ ^L-b jS?U fLufc!sU Uli.ta t-2ajl ( ‘ i'i> J tAj-^jUJl 

A«-1 1" Igjj |jj ^jll Sjjill ^gi& .JoLa IgJ (jiuy ^ j - (_s^-*J >—■ * ■*** ^ 

Jla S-IsjaII d)UV vJjAj <A3jJ-ja jjC. Aa- jIj Jllail Aj*j "<^J*V' 

j .*, jjX jjjjSjjxSn -IIjsSM aUi- (_ji] jlaill jS-axll j* jl£j ‘jaJkl Jjia-olfr 

^_a jjJlfuijll jliill j»jU <J jS>JI j* jl£ -^J -(jrUajJ' (>aj^J' <JUJ 
^ U._J4 £&\a. tilU £AJ tAiililU Aj3 ^IUa j»Uu&l ^gl jl£jiJ_i S Jiall liiij 
\ Ij-. (J_SjL« -.''^ l_u£ ^U»j ujISc-I j _ g i Ajjlill SjJuill <—j-ilj ^UuaVI 

The Autobiography i_iU£j ^Y* . jaL^II Jews Without Money 

. 1 ‘IT'l ^Ic. jjLUSI of Lincoln Steffens 

jl ji LoS 1 £jjJ o js^-ll Ala- jl I Jim i-uSli a^A (j2»*J dul£ J3j 

2 K-v t g J> 1 jl ol_ai CjSji Jfl ^US-all jA o^Lpa. aL»1£ Aj3 

J_3 l#S t^jJS (^SjjJ (Jj-oI (jo jlS jj^Jj jl VJ • JjuJI C 3^ 1 “ il 

Ajjlill o jiuiS jjiJ AJjsj ~.^l j uIj 3 jll liiU ^3 ISjjA a!U_j A-oUjaI j AilSj 

J X* 1 «ulj SJja-j-o a»j jXJ AjjmI A-ml jjS ASjjJ jUjUl £-fu AjUaj 

$.1 ul «*> ! ^jjll VSjJ-al j "CjU- 0jill JJC-" 0 ’>> ISjj«I tjiuil 4jj3Ao 

. 41 k jjjs-4^11 

cs _1] 0 !)L-ASk jjjllll ^aIiL^UI (JjjJaill iilljj ^il^il lilli u! 

j__La (iljj_Jjjj JjSJJ^lU (_^1J Aj Uil jiilll UaA jV jlA A*JalLo 

(jjajaJl ‘ *" 'l l" aJIaa jl -AjUuaij Ajljila j<a I j U >* < JJa. Aj-illj Alik 

^-jll ^ \ ^rr f !x. 4i3S ^1 {The Old Stone House) "fjjSM 
a__ausj j<»Vl js.1 CjjI j UjUJI Sjjiiill aJl£ jijj jj^Jjj Ji.b 

jjU^a_Si A Ptece 0 / My Mind 4 —jUS a —jl^j Lg —a oa —11 j Sjjj-al ^jAjII 


jj' V J-Jjj • ' * a • ' * • • Anil - * * v . jia j illjaJ - Jia ^ <*>•>• 


j»lc. jjL^ail Upstate <—jIjS ja j Sjaa.Vl a^£ J*iasl ^ ^1* 

.-il aj.*ti J A _jLUJI cl»Lj£Jlj iljljSJall (3* Aj- ja~> a ^ 

jjSIj AjI] (.ataji ^^j-aLall jjil S^aill j Jjaall lillj jl -A aajlS yi AalaJI (j-lc- 

> p\ _c jjL-a_JI Patriotic Gore i_jL_jS jAj iu jaJI a*j La aJUc.1 

Jj a. ca1_JjJI ja AX-j^a-a iJaJa. £Jjlall JjLluj 

^JjL La ^Aa ^_lc. Alla ■ * J* ■*■ Uj\a\a£ jfc j lAakVl ^ajaJI Ala. y aJ (jailaJI 

^>| c. A -JU 1 a 4aJsiill jjjJjj JLaC-l /'%Udai A2j .jLajll ja j i Atoll ja 

1 gj S ^ jll cfi J ^ .AjjUI SjjjJI ^aU l-il-Slal La JSauJ ^ ^ • 

^_a Cjj^j ^l£ll £jjlall JU-a i^SLa* JLLJI Ai->jla Je. 

a «a l \U ojiil jjjj tAalAail Jja. AlLaC.1 ^ r .> J-iYi ^1 Sj3 AalalaS 

j j _aVl al_Ja. j_J A£51 x]I j jLLall j jLajlla jba*^ A-ujLua.) 

j_ai jAj lAjalSill SlaaJI S(j* Jlij li$a iaaaa Laj AC-jilail ‘ ■.n^ l'J 

aIa_JjI AaHaJ CijlS L-iaJ AJLaC-1 ji V) Alill f ->h»a ^3 ®Aaa Lais 

• l£j^al AJ] tjil La JSL ^ic 

jl_£ 1 j) lac. JfrL-u A Piece 0 /Afy Mind AalaS Aal$j 

_a ~j 1 H I (jjaaJI vlyjl JLaj t^jjL-ewJl ^jAjxJI aJlj iJxa ‘ja^l jA 

£ SLJJ (Jjjfr (_5 jAj jpl ^ja-a («Jlj jLa Aa LLuj-o ^-al ^ Jl) JJijjSlIa 

A_list iLiaal tljl Ja ?(3l*-a tbi jA tJ^Lol ^1” jx^& ^g]] 

jxA\ Jllall Jjau) (^ic. Life Aiaai ejUi-a ^ jJ lairsi VAaiboual 

i-*l jj _ 3 jj *j r- ' V ^jjl Jj < Ala-all ^ SAjl jll i-Ull J) <^-^1 V 

1 . >1 7~ f-j \ Jabjj "V^jj-sLall i—Jjaa. (j-« < —Ua. ^2 (jal£ ‘ LP) J^ • A-AJI 
ja Sjpill L °J■* i jjLaj” J tAaLastll Slaa> j> si*! SLaLa ^C >jj coJIj ,jl > 

J JitVI O'® (jaiij J*jaJ Aj) (—U3k ^ X • f lc. ^yll ^ AA* ? lc 

.AjLaj jji AjUa. 



-^j jiUJl 


- jiiHj 4&&A — .autt ^ ^rOjj^i 4&>«>a 


^1—sjaI jl£ lili .«■!)'j'iji^II j JLaJI j& lia, jSj ^Jj 

4-_ii k-ajll ^ jl£ Ajji tL IajiI* i ‘S*«V«3 4J^i*v a A i ^o i J^oLj 
O ri^} J)^ jlSjll (JS jLa aJjx jj*Jjj jl vlua^ c jjJalziJI aUaJl 
1 ■ « LJ sjl—JJC-L jj ( J i ^/L-al »jl W-l < ^ ■ >■!.<■ 11 JJ jlS jj-vll .^1 1 
Patriotic Gore *• . i l ^ j » . ji j jlill jl V] . ji^»l%l) lijlSj lial£ Lajjtj 
CS— 2 s- 1 j 3 ^ AjuIjII ilAjurs .oil jjj £jSj jl JjJaSJ jl 

jAlui—Sll J—ia jl tCl—jl ja.j jLa JJuj j jljSjj] <J!La VIaj jjl Ij^jJaLeJl 
4— *' l ts^ 3 ^ j^jA. J^yj jsJjtj ‘AjII j^ajjSil (j-yjj c-uli jj ■ -’'Qj. ■■ 
^LojaV'j j<a Li ljunq) lj.13 jVLu jtnuaiji Lo&j (^juaA^aJI LiLtll 

jl SjLJI ^j3j v ^gjllj K—itifsiD yjia<all 4_aiL&]1 jl ,i_j|j£JI jLo ^3 

ujSI' ^u il juJ l ^ajjljll '~ij (J&laj jC jjxj (Jj ; jjJaliJlj . >»l ■«" -^J 

jl .S^jl—Jl <—ijaJl AjjliJlj JjS?! j jl u JU ll jjjjaJI Ax^alik ,j t jjjjxll 

* * . 

1 j —-m l ^—S J—ol*}l ^Uc-I Jl*J S<LoJlLdl <1 a^j Lq 

t * 

1 5 I] I* 3 —j AjjaJ £a »jiill jjbkj UraSt'/i jl£ jaljl jl ^Cj 4 AjVI-^ 
^ 4jI jtj aJISjjIj jo Igj Loj yiLJI silt jj .jijillj J& jill 

'— 1 —J—5 LaS ja»VI U^a.1 4 _^Jaij "Ajjsj cIiUjIS" Uil£j ^Vl jj 

.^ujaJI fJUl jjj-Jjj I^jS ^ JjJ illia jk ^Ijjj jjjli A-ajSsk-a 

jlS (JaIuII (jJI AJjajj t^JjaJLl jjjxLj jjuLuiaJ ^>aj 

j^ltl—J JSsJ) lilb I^J ^ai ‘ i' il ja 4 j| j jjjSjjxjVI jlSill j<a 

t " , j i <-i A i ni l lilt: (juij cLa ^f-1 i. »11 ^aia^all >■ >■ ji*jSjjLa jl ^gC .Ijj 
laj3 IjSjC jjillj jJjlj ju vllJJjjj vliu j^lj j»jixjlj jjS jjaw j=^laj 

^jllLu) 77/ Ja/re My Stand ^^all jl j»J! jl£j .iijl jlijlb 
^—j^) Tracts Against Communism j* ^ °* V * ^Ic. L^JI jaj 

> *’ - 1 - 3 1 3 s jl IjjJ La j^ .tu Qj l jjJC jjjli jl VJ ‘(AjSC Jiill v '-> 



^ 0 • -" * • 


- ' • ^ - .s ; ,a !1 .liillj — j_jV> jaUI jr Jjjjp»£ ^c->—>■* 


lal ■* j A la. j-* eLulj \ ^V*© ^lc Jtfu Loj2j . ^JL 2 ja)}\ ^iJaLallj ^la-pVI 
Cjljlj_JLol IgJ CulS ( _ 5 i!l 5_j2l£JI AjxjSJI £ j j ^ ,yu t j-ali tA.ija.Ji 11 A^JaJI 
A-o^C-JUijl ( j_jiill ^-al jj ^j tj_uaSjllj ^aj.u jHI Aj-alaj ^ AajJj 

QJjUl! £JjuLaj jl J-liJl LS ic- A^^p. '■* la •> ta j LpjSa. 

1 xS J j. 1 XJ jVl J 4 jjloHI ApLijI t - J.iC.1 c. JLliSlj ullali lo£ 

J_j3 Lc-o AjoLj Alsk^jx UjUiC-L ^^jJaLall ^ tJLlU jHI Cj jA-ijl 

." '1 j. ^. A .T.ll jJa__xj Jgg_i^alj . JL'.iaJI Aiajx ^_1 c. AiLlm 

AjjiAlaaJI LagJU^a ^ ^^Vl jsJ jkll j a kail a jpj w_iil ^3 ajjla ‘■^AaAc. 
j]j_J£jJj (j j ■ •■J*J> J JjJ J j» alp. (j«aj«a3 tA* jLHI_j 

4 i Ji . J 4 JJ olja. tUl^uajl La£ triple- (JSjjj ^^3 

• *■"■“SjjS 3L0j ^jUjlj J_jj ijlo Ajj j)K i . J 

j.;, ,;>a.oB j_ a Partisan Review a— k-o ^ AsHl i_jLJi Jla Aka 

( _ 5 lll j iji:LJI Aj^jj&laaJI AalSill H3 j £-a \ j->\ i''*i j y ..lj j { j^j 

2 2j . >c~'l l ^Jl l^ia " 4 ^HaluiS/l Ac! i.^-i j ^jKJ^jill i—Jjil cllilS 

VLp I^js ajJI (jjSj tlaUaaJ HIUa" Patriotic Gore aAj£ jSj 

J _J (^jic JluC^U ArfJa^jau -lie J jS^n Cilia jl ^Lui^Vl 

JjJjSjJ aUa. ajiu j! V} Jjl£ j;±> Jjj Ac.j3j jA ujjj 

^uLoj P3 /IjjjVI ^ 1 .tUl^l ^ W^' v>° ' a.'^ 

^jjIj ,jc. ajLUS tiLj (jla k_)jLJ (Jj3j 

7Vie Flowering of New AjUS < 3 * AjIaj A^k-aij 4i ji. jj Jja*j 3* Igja Loj 
JUj Jl j lo 3IS 3HI 3U 7rk j-ajj ajSH CulS 4 jV ‘ ^^Ic. England 
^la The New Yorker ^ CjVHHI 3 ° AjuIjQx AULi (jg&J • AjlpX .1 

4,'iT.a. J) CjS jll ^ *^J ‘AjHj jki A^pj 30 I4J3 Apjl 

4 jIa^JI 3—a 3_jkbj 3I ^’^aHI ^jjUI > jUi£Lui lj ^Lsall 




^. ^duuiijjSun 


- "• - 2jJp iL3j iSlaJ - liuS ji 46 j~yt 


jJ t AAjLuJI AjL\j£ 1 Ag jlfi- ilLald (jlilll t jl;M,l,i,Vl La&j tA_Luj£_)Loli j 

dj—il£ (J— 3 t(_y£>jj±3 AjjlLa Ajl.laJl (jc. {ja jJill {Jilij (j£j 

>t5 £j^oVl ( j A^a Lft lb ^Lu&VI .U>Ti ' alauVI ^ 


Aj£u>aVI *L-IJill SUl 

^—jflj 5—jSjjxVl CjLJ jA]I A£_p«. ^-aljj SjSall lillj <jaij ■* iil 

(jaSjj—Jj (j* J^l (jp-IiUI jjLjII £-* <S jljpll Aja.jl (>a*J 

(jj—J Alkali!) JjAaJI jjlau ^3 .1$ ■> II lilli J^* J3j tAjAJ-llSfyl A^atill (ja 
J&J lAlalS AjjjJjC- o.la.jiS Aj£j_^aS/I AilSslI jjJj jlajll £UjIj1I j i_i.lV I 

t ^lll « Jjj_£&a 1I_$ i—illSJI Ja Ajjjljj <a^LJI (Ju£jjj itjllSj jjtj > | » 

(jj—Jji-UI I—gJ fl—3 ( ! J—ill o> J >•> \l Jl -aC-S/l (jc- gsjbll jjjfcll (Ja jJSj 

j - ■ 1*1 l l> -\ lj <_i—j£ clijdiua Sak .Ajfllffill Uak^jljjjjpjSM ^ (jjj^aj^aaJuallj 

Main Currents of American jjpajjjl —j . J .i_i t_jti£ <jA AjI^j t jiVI 
American Humor ^ jjj <jaj\2uijj£ i_jIjSj ^Y*♦ — \^YV) Thought 
jlkil <(^ *1 1 \) American Renaissance j^uiuLa .1 .i_i c_iIjS j (> ^Y'l) 

• A—jSjjaS/I oUaJl AjjAjsJI Ajj-aliJI ■l.p.V;! ^aI*_uia (jjijjpdl j jLaj]l 


UJ 1 




<*<! il*i^l AjLl- 3_J AjilaJI Ac jail t ^ I jlaC J3j 

(JJ—£Ja jAj—2k eljj ( _ s Jj Ijfcujj t JjjiaLaj (jj^’lMj liLUjlui j 

ij-» jl jll iSljll £ Aj-aj JC ^JlaC-Vl (jAisy]j 

t_il— j£]I jLS (JLoc.1 (j-o Slsajluix ^gJLaC-l (jSj J .Jjjillolj jlij Ajijj 
J l—«cl (j—a A^aglku —aj Jj t jjjjJ Jla t<_ijaJI Jj 5 La Ciljiuil Jjmflljll 
_j£i J3j . 1 1 Alijll J ( ->g ft Jaj u_l_^aJI Axj La Ai^._^a (Ja JjjliI 

- I I I - 1 - til l (jl I jLlls 1 'WI I ^Sj^aVl aISj (Ja j <_fll_)^. aII^jsw 

<_ijLi! aJLia ^ujI OX£+ 




Ju* -<J« Lf tijf t . y a.dli.Mmt - ”'1^ - jilfij iSjofi--jifl jiS j gi^iS 


a *-s. j £]| J1 j ■■ ASuI b ' *4_LufL<JI jjfi. j jjai jjjl j (JLaC-l jl 

Aj 4_ jLioj AlaJI t_oS?l Alii «.U. /JaII ( ^ . o A fc ]i fJAiil jajaJI jiii 

4__iLaJ jl Vj tb^—SjLo j —£j (j jT^ \j jb (j^ (j lJ*3 

<-*lb jfc-oj) ■ o£ jLoil Atoll £A Lrtjl.'vb jl£ ‘tpU-ajSVI j 4 -iC-Loj:>VI 4 j o 'i:a Jb 
^WjI I jl ."Uaij bjl Aj" aAa*j i bj .ajj AjbjJ jl V} UjuiS jLo IasL 4jj£ ^t- jj 

Forces in American Criticism ilu* > « <-jb£ t> ^ ^ ^^ ^ 

I ^ Ja i J I jjljj <iu4__SjLeJI £iJjbll CjbbS jjSI AaI £§1 jll jl£ 

t_uS?l Jj—a. Si^La 4_ibS jo jjj£j jjaSl i^AjLiaI jj 

.(77ie Grcaf Tradition 


4_3t V] j.jWjyi <—iAl>U IaIiJ jl£ jjj»jjjb (jl jo pC- jll 

(^a\.^< ./Sflj ^iU^i—II jj— kill ^jyjljll (jjjUl J" 4JLoc.l jlli.1 

^_3j /4 jlj2jB 4jjaSM 4jbSlb J-oUJI (JAJoV' (jjbl' jo Vaj i^Lua-Vlj 

■J jJajll jo jj£I jA4j 4jIj jfr jj& 4jLS jo (^jljll Al>*n\l ^pSjll 4_aK 
^ jl l ' ilXII ajg-»i joJJSJ j3 •—!£ jl jJj i4j!Loa 1I l-ia. I o~ifl a j£l 

jAll J liiU (Jb (Jfcuij CiilS (^jH jj*V l j»$3 (jj t 'l.C -J (Jj i4jjaV| j»aU jo 

i_iSj 4jl (^Ic. lojA jj-oj jl£j ."4 j I jj& (JAll i_jjLiS?b jji£j ( ^W> (^pll 

_a (3__uxll j A JSjl n (_J jLaS/l j& LoS tlAalj likj jo ojUi&b 

(ju_j]| jl" J^^ll ljAi_auS yii (j^Vl (-Aika^ (jll 4j2kJjUJI AjbSlI 

3i... jib (_J)jJl_o jbi j* 4jioll bLjaill «.ba.lJ jjj-o]l o J$jil! v-jlAj-al (j 

J '^ 1 ■* i'B 4 a, jA 4jJb 4 -oj 3 ajiai ^ jjAuLoll (Jbu A3 j^aIIj J 

."^jblSa. (_gil j<oi (J jAa. ^b (jaJ ^b*ji/l (*-o (JxaIjJI jj 


j^r- l ^-v Vl jajjl js olaV ^aII ua jll (Oc- jj ti-nijll £j$-loll Iaa jl 
^uo jaIuU jl 4j jl£ La 4jl 'ifl nJjbiiLibll 4jAb-aJ?i?l 4j<yi-alb jjlojoilj 



ijj* . y S ul lj JiUJl 


- t t T . jjjaJ js3j <bjiB — alS ji Ze-j-j* 


i_l jl **-* ' J ' 7 - J< <ail j jXjl^j ) ^ £ * fic- JlXJ Aj]l£jjl jll ^ ■ ■»! j . .-H jf WJ 

V A—jjSsll tlASjaJl £ jjxS 4jV La. (JiJaSl ^ (jjiajjjb jjl£ JSj .^LoaJl 

Jl-cC-VI (jl s _ £ Jc. Jj-^J <jl£j Cilab j't . a . aH (ja (J j*iiu.n <_jl ^Ic. 1.22b djlicb 

(JjSj (_Jlc. ^A AjjjA^UI ujLuiiLlcjl j 4jVi Jl JaC-l jailj (jjljjllj A3jjx^all jjc 
A*jlji— 2a A Jl lSi Aabaa (jla. ,ja Jjl (jl£i .Ajiiil JLa&S?l£ Aja&S?I j>a jAaJI 

Cj*j jk* 3 3 * JW-aB LaiLo ( Puritans) J£-^' A^ja. ^-UiV 

LaS . ^ . ol l cbajjl jLuajl l$j jjj-a AjjIa*JI a jj> <nll ^J**- ■ ^*"'1 aAxj cla. 

(ja AjSjjoS? l 4JI jjjIII ^ ’JJ'".' JJalJ .2j.2tj (jjjpll j£s]l Auil jAj ^ls 

JjLu La-liC. AjVb*. Ij*J jjlS Ail V) t j£jb jjJjij jxUlj ja. jj Jl2al 
0^ »(J a < V l > l£ JJ$J «l$2il j jj (ja AjIaj (jjjSjjaYl k-jbSJI jbS 
‘J—Jjl V I —K a l j 1, —TL - l jaj l_JaLajlj ^iLaj (jjfiaj (jjill £a Jal*2ll 

CjLJUJI (j3xj Aa.1 (ja AiSa jJjail ja-Loll Aua. jl La£ . JAo vb (jjjjaiall 
?UI LagjbujV I jiaj JjjIj jaljA (»£iaj ‘ jLpcVI ^ (JAaSI j*aa*J] AjjjYI 
<j£ai—La ^—a -Jjij JJ j£jj v Ajl V] .IgjjjjulxJ I jil£ < jj]l AjMj&ll AJaai] 

j__£a3J imS M —jjjll jl— jjII ^jla. /jxSj tAJaAili SjAaB «JJ aK.ko" :,jl lilx^a 
^ua Axj2j]I L-jl^Vb (jacj^-ollj (joaiil tlxLcJ Ig^jj (jSajj i^SjjaVI 
(IjA 1 *^i£ i V j jjj Ai^ila.j A. U l ->A >j AjmSjII jj (JSUJLa (jl JjSjj ."AjbbS 
v —^ l /i J Ajl V] • A*j3j1I ljIjVIj jiA^oll ^i sll ALjjLmj 4jjj]aj »> »o*i ^ vjj 
I—JSja.j 1—jlLaa. ISjJlLo a jli&U Ajl la^Jal j (JJoj ( a£ajl jl£ LI” Ajl 

’a cl»l ji .i i I I jljLa ^L"! Jsj AajAj ^ilxil ^ylc. jillll ^aj Ji3 Ic. jb 

."^Ua^jb ^juoj i—bal ^ ‘*bbj 

(j—S]j t(jj T l. > ij jb (j-a A-alauj La Aaaj AjSjjaVI Aalioil (jajb J& (jl 
A-alS ^ ^ (jjjlS AjjfiJI I .Ala Ajsb La£> (jj^ajaa *** (jjliisll 

^ aLLujj aj*jI La (jj" :0« Native Grounds l_jL& ^ Ajjjja sbj 




jjj-SjJ *>*±jj* x* 1 xa 1'j iiUll 


1 * *j*^ «iddj jaJi — jaIS jiAC-^ 


j—c. 4 —jjsjju 5—jliill ^^ic. 4ix.* SVUaV i (jail olaj oVlfejlll jA 
tluja. jl JLl£>. 4 jjjjjA jft 4£.| ji j _-u fL jl jjj jfilj tiJlljlja. JljjaJI 

4_^.j J—si .' 1 —jIjj (J.l, Jsc 4ji (_ 5 jjlh jjjjjA j*ij ^1 Lajjj "lajjtj" ( *_L-a 
0 jjl—ill jL—jjj A. >/ i i ll jj£l t 5 c-Loia.VI ^-Jjlill »laj aaill jjixjjjlj 
(_^ll ^^-^—ISSfl jLoull Jit La-iic- ^lilllj ijSill ^jjlj ^k t 5 C.L«ia.'VI 
I—al .ailSj La j j'"> M jL ^ .ia_J jJ t/jLojll ja JjSc. Juu »_}a iLiaJI 

4 jjsJ -aj£ J^Lu) <_£ jiA Jia jjJI ^yill jjiaj jail ja jl£a a jLi ^ill JjaJI 

jSjl—j jjJj—JJ aUa. a jiui j£ i_lliSJ ^IgJI jAvxaa jjLajjjlj jl£ (_^illj 

jot-all r/ie American Mind jSill JaLall Aaisjc-j ‘IT") 

. 1 *1 o . ^Ic 


lA- im l ^JfLLil jlill IjjliLe ilia.23 .123 tilj J_) (jxjliuajjS Lei 

American jl j ix i 5js,l£ill £-jj jc. i_jL& ^ Ajjja I ^ I I 3ilaill 

^Ijjj j=—r? f—J ‘ jj^r^j'—Jj <4 jjj j?—J >—a^ii^Vl 4 a. jl Lai .Humor 


1—jkll <jla*ll juj J^Ull 




*-jl JJ ^^Ic- f JA$1I j-a ja .(jaSjJJj liblijLua 4_2j-aj .1 a (J ..l4o;llj 

til l j (Ja—uil jA> La j f.1 jj La ^gJI Ia jliajL) tiljjj CjI ijaj 4 Ajlj 3^)1I 4j j£l l 
4l)l MiljSlI jl 5—jjj.lll ic-ljail J t^jblj jll t^k La j.lLuaaa (JiaJJ ^lj . jjljill 


4—ia.L I—$i_e£ —C. j—a ft- _>ll—Jj .AjjjaLozJI jjiall ^Jh (Jj 4<iuiU*JI 

(Jla-all IjlA jjlai j a ^ jS?l t^lljin'll l^LaatJ kliall l^jl VI _jl_yJj_^ijl 

. Aj£sijni I Asliill ol^J jilaj (jj3 _ciil ^Lqjj t'-'Kj i^-s >11 


cs^JJJ^ ' fjs-a-all Democratic Vistas ^liS ^Ia ja jULj jlS 

^—Lua J—A.I ja V AjcIJ^ a ^ajj Ailajll ^alj^j" p Liftj t ill L« j tja laMI ^_Ljjj| 

—II 1 1 )1 iilVLi I_<ul j ( <lJi ^JaLnaH ujilc-lfl jl CLllj j 1 L ^11 j\ I g i » w l j 

kjl -Sail j ^ jl jall_J 4__j-aliJI (_ajllaJI j jLajJI j t_)^)illj AjLaxll alaajl 




J3UR - i l i • jyjaJJ jilUj <& •&!) ji gr j^jmS j-« 


(JS ^jC-JlIuiI J §j ."AiaUllj ^^Jaujll 4juhll ^j|jJj <jji eLuijlljj t i j. U ii. ' i. 'i£ .a i l j 

liljjj ,jl Vj i4__J_jja-a A^juq iuiiS jLcJJj 4 j. -~»4. ,^. (_>^_ 5 _>JJ \j\j\j u\ * a (j* 
1 di__jl£ ^jll j 4 4il£Jl_i ^LaJJj ja^J ^“LaTl tlulS 

4__jjjiJI JjA_aJl t. a *1 jL>j 4_Al£i jj<o 4jj£-e Lfc jA^j^k ^ 4_jAlLii AbIsj 

3al <ajS ? IJ (jJ—iliLall . jjje. ’Mil i*J ■ >»1 j 4_ua_uill il»ljl£aJI j jalaLuiVl j 

.} j■■< I I jl (JLluJI JaI (jc. AxjLuJI d£jll <Jjj»jj dials j .AjSjxIIj AjAilSyi 

j-li l L.fyl i a i,M j& La GjSjjS j tiLLo diLlS^JI lilLSj 

jl sJI <_siSfl <j-a JAsSlI cS^ Aa.,jJ Llia-Jajl Lo£ l<UAjjj]l 

ij^aa ^jllj <Apa A.n«.^ djljjjLa <jl .. .a£jJLLi 1I (jiijVl ^ J) 

."4 J A _ ae .'}La j££l 4_alS ^A t J ^^Jxd _Jj-lLoj _)ji£ljS 4 j1e- J 

J •>jj (JLaji—JI dil_ jI£^J AjjIjuII L>* (jl Cy> d>' I jSa j 

dijU Cujjj tjijij jij'-A j t^iAsa. (j« JSJ Liyj'jjM JUs/tfl Jj diLliJI 
(jl (J“JJ I jjlSjiui JUcI o_jj-aLudl ajikLuJI d . l l jurrvdl l J] 

J—S ^—lc ^ ( archetype) gJjS/l £ j><ull U-aia jl£ j»Uu*l 

.aJot ^gic. (JxC- 


J_A J «"AjWti_II A£ i>H" ^^ic- ISulwi jl£ iS JA^I-aaJI ^JJJ 4a.jp (j! 

A _Sjljj dijA Sja Jju LajS AjjjaI« aH 4ilfijll AjIL (_£PlI ^>LcuaVIa j» «jj Ajs^jj 

jjL—S Jao I d^'^J 4 Sj_jSjaB 4jJ_^mJI tlllijTl^all j (_lil jill j _j jLi l » aS U 

L>_ a L j lilLs jjl£ cluai :4 _lo jilt 4 ji nA Mill jJU-a . 1 j,l a .J jA liljjj i—S-iA 


(jaSjjJ i _» S i A \ Cj L ml^B J l^J ^15 i _ 5 -JI AflL^a^l 

{^iijLu j ftj*ll ^jlc. ,jl£3 VJj cAjSj^aVI Aji^ i-s >*11 £<j {J& 

IjL» - ' aljjj La (JS1 A,ViS*>a vlul£ jj (jl >^jj ."4 »j . Ji l i AjjIjII ^JU-aJI (j ^i» 1 
Ailj^ll ^ jjj AxjS J^ajo AjjjaLo=JI AilSj]l 1 »« ■ JalljS iAj l^C-ll-oJ—uV 

4_ejlfl _J 4_ Aj£ 4i^i ( «JLajjj .4 hi hill ( _ ? lc. 4^ilc- V 

.Ajjlax 4 Jj2j (jj‘nJ*La j ^jjj^jjjljj 




U)' l " 1 Vl 1 j JlUil - " ’ ^ jLLS j - ir JV) Jia ^,4 ***-&> 


aJjix liljjj iL>LIj£ jjSj ^ Igjjx j t4jl j I-. m...U aIxJj 

^Ic, jjiajD (jjlaJjjlj jils Jaa tAjxjjl£l A_uil jJ <_oVI AjxI jjJ AjjuuIL 

AjJjj ^AJftLuo t* Mil 11 11 V > £J3j 1I dll jill Ajauj ^C. JtLui AjIjSI 

jlS AJlacI (ji VJ tAj*alj]l jau Loa (^jJauoj AjLoC- ajLucb jjSjjxiM 

J—XJ JJ—jaj _II JSaill j c_uVl (jc. SAuu Cul£ lx£ (_g ^ill ^£aJI 1 g 

lc.jj I. i1h"n (jl£a (_5ji.1 4j2kli <jx lilJJJ ^gjx Lai .jjijVI AjaIIjlII 

(JLacVl (jlc. jSjjj ^la :l$ialjij ijti«-n ^gUll Aijxxll jjx lit jjC- 
(J V} .A—oiaj A;->g M ^ lgJC.Luxa i-Muij jlS LaS i.lajl] AaIxa Cul£ ^ill 
^ ^ £ ® ^>1.. & -i*j ^ t AjSjjaVI ijLuI jJill Axgx AaajI ^ <■» ^alaM I 1,^.1 * .) 
<_$—3j .AjjjVl AjjI^aUa eApaJI Aji^-K.*!! (jj La^jc 

u —■* fJl—c (3 - Kj <—sj£j |jJa Ijiib JjSVI jA Ajl (jjAAuLa tluil (Jla-cJI I^A 
—A Sfrljal U^la fJ3 (Jj «lJplsuj <j3 jjliJ <J*3 Ullb jjjjAlall t_)lj£]l 
A——sal_jj i —sjj li ^T t j l. ^ . g - i Aj VLa^a (jA<J (A^asaa ofrl^a ~1 fc»» W i_jIj£JI 

•Sr*_>=^^ La aJ^_ja <ji -iaill j cjjVl £X 

(jV «.ljillj AjJx Lgjl V] tdjLxaSLull <jx ■■'' jj«^La (JLafil <JlLwj 
jj— jjJ A—j3 JjIjjj AjIjS ,jj AjaSj ^ic. l_S3j 1: <jAj 

A—1^_)4 ^jl ^—9j .AjLa. jldx jjJc. (jaxjsu AaLoIaI j Afrjiij ^a (_jiajl*jj 
Aduil jJ AjLS (j-a Aj^juaII Aj£ljiu)V^ ASjuiaj Axlaj Aill£jj|j]l 
i^g —3 AjjoiS jUI CjLiIjSJI (Jja. Aj^aj (JLaC-i ciijjSj nJj ijjll . jjj . Cj jjc. SJjIj 

U-^° 1—JJja LaS .(JuSja (jjjjillS (jx J£1 jj£jjxS/I t_uVl 

Sj—JA^Vl AJajlujII Ajllia Jji Ig.jlc. Ax_jaJb jji <illj ^-aj iUaJI Jaill ASja. 

^ — a l^x. j5jJ Responsibilities of the Critic) 1 -Jalill CjU j*.-a Jja. 

k-iliLx _ Sjl>U aU ,>sU 1 g ^1 „ l j Aaii^. ^av<...^ 

American a—A alS ^j /axj^ 5 ^ _^aU*£ Jj ^ v ^ I I 




a/i '- V om>* If&i t * 0 «ltj - *' "l 1 - ,iji>l> jiiSj illJiJ - jjSH iiI3 ^ jt v»< 


iiljl (jjlajl JEs-a) l.i£j^a t ;jj l-a - b jlj ^ia ^^Sc. j»ja$JL JLil Renaissance 
Jjkj 4ii Vj .".li*- cl I^k la V] ^1 J-*JI 4 f biiJ‘ T £j>£ 

(JjJa_il" o jL—jIc-Lj 4i_usj t£a.l jfu jjlajjjL jjjL l^j La-lic. ^ H H ^Ic. 

jjic. ajl^i_ol ^S ( -uLu 4_uaa’ jL ^luTu (_Jill j "LuLaj <^3 (jAjslSlI jja.jjA]l 

."^-ala-all j^a AjaL^uaVI J*l_j*JI aj^jIjI 

^ '?■*'''» (jl jia-Ai^aiall j^r^LlI (_pa*j ^jj La£ AiaLuUJ _^aVI J*Jj 
4m t*l jA <jl£ LafLa jll ^juiLmll 4^_ajj L u i Lu^ jSLi ^^ajVI 

jl_£ 4i*J jl - 4-;f' J ol l 4ijXa jsl jlil jC I jalc- LeJpLa ajLltlj 

LaJ Cjlira^ill J^la. K .* g- g M J 4jjlLa jaj LcLu jliill ^jjSc- jx£ 

^_a jLa—JI _II 4_1jal 4*il.wW i Lj ja. I jplla tdilil jVnJ-il qa l$l3 

clul£ aaj - »jU“<W j AjjjoII ^jlc. ^k JxlaJl Jaill £t-a.l .^,»u jAj t*il jmjj&l 

American 4 iL£ ^aI —u> ^ j-c Jl—a-JI I j* ^a Jsj <lilj ji^La JLac-i 

j a ■> 4j-<ijjI£^I j AJliill 4Jj.ili 4 jjS 4xS4 jxpSj ^k Renaissance 

t_i jLljjj j Liajjl Jllal jc. 1.1a. jjillaJ IjilS jjjJI jJJ^Lj-aVI t-jllSll 

(jl ,^g Sj^-aVl C-l^VI j»sJj1 —j La LajJ Lj£_)<a l*Sjx I jlia.1 jjill Jjjlj 

~ jLaJljj (jjjJj* J JaL*J j>>-a (_S^ j k a llL a jiaj jL&a Jiai 

_II _j (jjijJj IjjlS Jj ta.lj.l^j 4- Vi^i l 4_uj^la Ij£LaJ jJ 

(jjlajjjljj 1 j^jLaLaj (jaSJLacl ^S 4jyala j 4»^^)ll 4alsj]l 4J dilb^aj 

.isli Jj jl£ 4jl Vj . Jlla. ftliJ 4^aLal (_JJjiall c" l.^.g xt ^glllj (4j.laJI 

lj I 4j1I 4aiwu filial ^gj-a jA j tjixall 4,lJaTi ^ (_ya ju-aill ^£. jS jj 

. Jl3 (j-a aliill (j<a 

LalS LajjL 4jLS (jAilaJJ (la_^ua ' jl^ ■ * ^jj>ajVlLa 4_a.jJ , 'j 

jialuijllj Jj aLaJl laaj_j Ln'L tJ ^ Lla. ) j 

^5—111 cl ja.V' ^ ^J N > . I I JJ>all J~ai*JI jl V) • jj%lj <_&■* 






- " " V - aji-o jLflj jio& ji *£■>->* 


- \ ■<!' jl tAj^lia ^3 A-a3i2ubaB (jjjujJ-al Ail] AiLastla AjuJ j3j lgJ2 j»j£J 

(J_aC-Vl ij* o3j 3£. AlLal j U>aC. t-sUagj" Jjjb J£ jl jj. WvJ I AjJ£ 

V) Aa>__i»laal^jll dll»l UlmVI 3 ja.j A-a^l£ (Ji-oljJ U»S 4 

if -i ur^jj u AWiw Jliill ^tja jbS Aj f la ^ill Jaill AjJIc. J 

"d jM j-t 11 SjOuJi Cj\j\jS 

LU jjJ) Jjls ojlc. (S :aJ jL aJ ^Iu l A jjjj AijUu Ul 

^ill Jf :AjL1« JjL Ajj 3». ,jjjj^$j ‘"blia ojlik-b 

^Jal ■* (_)■■• Lu j—a Ifci LaJ ‘(jj-Pj* 1 ^ AjjLjiUB 3a.S/ 

Lsl ."Aj ^LUI (jj >*uk jliill f -»h »a (jl j3ju La-a (3 aC ’^ «$•!* ■—lllaJJ i^XaC-j 

a A id 3jlLaJI (Jofui (_fi* tAjl_ji*3 (jUujj jJLacI Aj 3 (Jjljjj (Jj-oail 

J] ajUil ^3 tiiljj {Only a Language Experiment) "aj>J AJ 9-* 
^—a j t Leaves of Grass <j Ijp <je- JjjjjpI jcLUI 1$j fla Aiaja-L» 

jum i^u (jl ^Lua!)U jjlalt (j-> Aj]” :aJjL qxmLLa Igjfl 4 Aija-L# 
."Ajjiill Ajljjia <uil_p qa (jLcjjj (jc A3_)*j (jl ^jl-Tlun La (J|3-a 

J J a. :tll*ifl-?-JI A3 j*-all La$-a I j3*-eua (jjiiuipLa (jl£ 33j 

qa (JS lgo>Vitu.j (^jII AjjLjII jj*-edl Cfi"J J^J UJ 44 

jjj_pjA iIjLu^jj -jc. j 4 (jLoJJj lg- a 3 a >li..iJ ^1 CjbjLJ! (jfrj njikaj jjjp 

2r, l 1 ■ ^_3 0 J—£X0 <a.^3 j (jAujjLa 33j .AjjLuiLall Ajjjjj AjjI j_pl 

4 /'l <a ^ U <-4\ V> tAxajjISVI Ajuilj^il ^JjJaj-aS (_ySj_^eS/l <-J3Vl 

( j»» ...1 .-S H 'I AjjLuiLall Aj3aJI j ^K.*U ill 4_jj|^jaJ (ji ij j. nLu 

^r. l ^->1 1 .jU*ll 1 Lubjl tjljC- jAj tAjlj^JI Aajl)L» AiJjiaJ 

A.*vJl ^1_«1 jl_jta.1 Jn "(J3U2I tijlSB’j ( ^t-v j ^ all 33lill 3aJ LaJoc. 

j,! 3 >') A^j (^Ic. jLj (jAX (J 43 ^' U^-J Aj^Uaj (^g-aJjlSSfl 

jl—Vjj j'i£ Jjjjl v_i\jSJI alaj (J3lc. j±- ^ (3-«J ^tlojj jlS Jj^cula 




j— a j (ujI— j£ll (JaLsuII ^a Aa^LJ J jy^u l jSj ^lj 4 AjuiIja11j 

(j) La._yj Ia*j jjAuajj <jt£ (Jj IjliLkJ Ajj£i jj-ajiL jj 4_1jLuit 

(j—C. <—JuS LaAi*3 <_i jLu^l J] cjjSi jA La ^l <JjaAJ j j iluL 

I jrb^jj *UJJ^,9^ (j* Jp£l Al_$J (jLa&i (_yajju Ajj" J^ljla (Jilj<a 
Va*j (jlLijm (Jjill 11 a jji (JjA'j jjSj ^1 "uSlbA p-iji.) Lac. IjuLu jpSI 

4 j —JJ (JaJxa J (j_jjp_jA (JLaC-l ^Uall j _j_jill jjjua 41)Lm1_jAB 

J_<uiC- Ul I Ajj ajlfjc-lj 1 ^Ifr aA&ul La JaAiJalb jA JlIuJI 11a (jl£j 

.ojLajjl jjj*u ^111 ^1x11 ^gi (ilia j 


AjSjj^ fyl i'llJ jaII (Jl^x t3k ^a (j^joLuLa ^aLui Lojjja Ia£aj 
t/lbVi dul£ 4 jM?iW ^ ,jc. IaaLuI j^a LuaJ ac.Luj (^aaj 
i-jjfyl (jj_j A^hlan^ll Sjajll jjlaal I^jIajLu (JSj aAsJj AaliLi Lg ic- jjSjjll 
(iL—11 (J^iajLu .(jjiill (jA OJJC.J 1_JaV|j (AjyllouJIj UJjfiflj 4jfejjbllj 

(jl£ Juac J^a 4 -jaSH (jc £Ljjbll (Jj-aS ^ ^aLui Aji VI oLljjj AjIaSm-b £ue 
tlAjjjjjii_*11 A_ j *■ di_j\£ ^a]I ( ^ikjj\jll ^C-jll (jc. Axaja (J*ilb 


•_A.A (JlLo (illj ^ AH* t^jjmjnLa (jl Aaj Aa_jlLall (JjAui ^^ic-j . C )lj. j 

^—a f^Al — u 4 Studies in Classic American Literature aJj£ ^ 
oj i <->l t. a ■« ftliuaj (JCila. (jA I JJjS I jLiujl (jjjSj^aVl 4 —iIa£A jLulu! 

(j-« jil ^1 Aa. jjkia ,jA /m^J yaVl 4 _iIjS 11 jaJI AJjLu . ^ g- ilc . 

. ^.lU&V AjawjII j tjjwall (Jla-all 

4_iskj Aabll ^jjC. j ^a *jL»a Jj! jj!" :^Ula AiAla»_^a ^^a 4_ij£ J3j 
4 ^ **4 43 —iiajj _ja\ jAj ., Aajfill (JL 0 C.S/L Aj& j (Jj£a j 

(Jg** ■ A_3j ."lLuA _all t—iA^U laalj 1 1 >il i ul Ajhiiftj V (,$111 Aabll jjlft 


vlj j_j1I j\ Aajj 4d]_ull 4 j& oAjI_j A-uiI jAj ^la 4 jl AsJ ^Ablt ALa& i njM a 
.^tajiLa 4, )l*i^ ^ _^a.l J (ji J£ ^A_jSA Ajj jjlll 1 ^'J t,ibS 4j<e 




iftL * * * * • - \ *«« 1 jiiD j — j+ftH JilD ^ *£■ j—>• 


clgjjl ( Puritans) ojj &^^ i>» ^3 4? ^ jk* ft UL»a 

jjj \ v_j jl Jt jjJ— J jjjLJL (jjj-c juLa Ar»j tula tslu^aJI j< rt».l l <— ib£j 

(jj_J Jaoj _Jj t(_£_ja_jl1 jla^aU l£sl£j (jjjJjA ^»l ’l-s'ini l (jJJj i(^l jaa-ajAj 

t jl J a!i . J j (jaiJ>J ( ^4 b . l - J j ibjjJb 'jj_>* UJ-Aj* 

£ jjfii' ui Jjl £j <iUj_Sj t^jjljj tjjjS iijjU (3 -j JSj (jLujj (j ftjj 

^ -v (J 1 ■ ^iuB ^ja _jj£ 1 ^j3L Ajjlb bjaJ_j (Jj t(_jjj]£La jJLuAijl j 

,j-a ^iiJaj A3jlLall jjfi. Al*jaI1 tilt tljjlS _jl La£ (_jj£j_$A _jA j jjb 

(JL_aC-1 1 a' ■* fijlft] llil*A (jjxxll 1-lgJj) . (jLaJJJ jl*jil ^ylc Aj&_j*a]I 
(JsLx (jA (JS (jl£ ‘ *UA ' ^a-v'U ^bb ^j j Ai 'j jLa j^iaa tljbjjjjixll (JallA 
UJ-^J '* t> JSi (jJJjIjA ujJlJU Ajuulb (j ju u SLp Jj-ajj 

LoA a*< J "(jjjSjjjaL-jxoir 1 . J (j<a ^A jbaC-b jjlnjyt t_i6U 

£ 3ja jj—a »*'...'J ^A jjiL 1—slji&VI fJJ (Jj tf^jj w >l»^a ] t’n^V lj 

J _*j La aI&jaII JUAaJI (JLaaJI ( alc. cf ]& (_£_^a ^gill JIaA^I 

3 j<jjAM AjJa_gjH j' <a C- t..il ^ (Jjfc mG ajlc-j t' sa* tillil Aa-Ajj 
2 jjA. .i ^jLjIjS j^Llcj (jjjjl i * 'j ^ U j. .—* 11 ■. jbS S'jjj^a 

^ _J *<<tt j > » (j_a (J jta'ijt Laiu (aU^Jb ^jLuibJI (j^aJI j (_^ajAillj 

(jjjjl_xjjJall ljL _^il£ d_b l^a^b ^ oAi' ud>VI oajSj^I 

^ iSia a_^jb j^b ^a bft i* il-kljj (jj.njiLa (JLaC-l (jl ^a>jj . (naturalists') 

~ L.» y. < j .(jJbjjJ Aj.ll » all bull jin Aata I j »h% l (jol!) til ijjJjjj 

^_a Aj«S,jLalb (jjla>a I jIaj jS 4 jU Jj Partisan Review 

(_b—aJ1 ^jjJul Ijlaij >( ^£ijjjill t—ijaJI (>* t ~ig;1 bin'll <Jj 3 CibltDbll 

«l*l ^r-1 ‘ » 1 AJ ^ ■ ■ |< \ jl ^11 /^JilLwlVl JjA L_sl^ J^ij I JS3S > _ 8JJX11 ^ulbjunll 

V] t apaJ I jL!^l y^jA ^jLjjLUI Jiiil ^ AjI^II Ab-al JA ^ 


I j fc£- i £p oHJy* *'^ d *-'^** JlUil 


- i V * - .*j i) H iftlfij 


— Jl jt j^^laS <£■>—>» 


i « 

4—3 ( *& ■ ; -&J (j' ^ LiJ*^iJ Cf- ^= k - a (j^ vj' 

iIjjjjI jaj Iga.jo jjSI I_cil£ ^j£]j ulipaJI J. -i»tt i_AjS (JCila. (j» ijSjij 

4_Sill tdij jpl jl VJ .(Jil jSfl (jjjSjj-aVl ‘-j-sVjSJLj ^gla JJSll 

J_ju 1_<u3 lg-dc J_p]l gcjjLjjj Jjjjjl JLaC.1 al.U>j 4jj 5 dujl 


U”- 1 ^' »»"U_J lAj_jiaj 


Ual& UU ojUfrb gLLjj 

j i 

n jjjLa] 4jj£al1 aUaJI b^Xui 4jjjI^)Ju 4j1asJI jg ijljjp aLp. dil^j 

. i A »'*.! 4, -lrk^a (Jj5 4jI V] ijiluijjS ^ .1 (jfr a4 jjIjOj 

w ujjfifl (JjI uil jJ ^ 1c. 4ia*-eaJ tilJJ lAelulj 

J/ie Menorah 4—l=»-a ^—a <_u£]l <_p= j*j I j^ala lul£ a jtu&b j^aUxll 

^_a ij/ie New Republic 4ia-aj The Nation 4la-aj Journal 

4 j ul jj CjI jlua Jl>U.j . ^TV ^Ic. l^jUaJ .s* j Partisan Review 4Ja-» 

An American Tragedy l *» 3— a . j^L-o-JI jjjjJ s- 1 ^ £-* JaUj 4j*-#UJI 

j&H _ a v_jL-jS j^a jjjIS !^jjj Jjjjl (jc- ( jj*;>nl a (j j'il l L a <_u& 

bjIc-Ij fla (^311 j > ‘ITV ? \c jjL-all After the Genteel Tradition 
f 1‘* 1 **'. J iJ . ^ • ^Ic. j ^ ^ \ • ^Ifr jjjj La a_^sll j_^a (jjJ__^-aJ<a]l <■ l\ l^U 1 

aJuiaJl 4jSj_^aVl 4 j* 5I jll 1 /--j g^uLjjj (jSj i _ iL&II (jia*J 

till jll _i {4 _Jj Jjl&j (jJJJjJjVl ^>a4 1 <jB jW^ jliallj j>A4Sjjl (jjill 

^a L;jja-a l*a_jx <jta.l (_j\j£ ^Aj ttl ijjJJ ^ jja.j (jiuijl 

.LnajljS 5juala. ^ 4-uyjJij etui 4 jI j*ita-a 

The Liberal Imagination ^^ 

i 1 f.1- -ftM ^Ja&j o^LuC-Ij AjJI ^tull • ^1x5- 

^ io^ . ^ a'I < A i«v l j ^jc* A^o^aII AILaC-I 




■jn -< 1 ! i.i allj JlUll 


- > V' . ijij jia_j iiijij - ^±si\ aa *«s «*>»>. 


A__»J jJ j! .4 — 1 (jjj^aljt-all >. jC- AjVISa l&j ^13 j^jll 

^* La JLu V AjjjjSaail Laliill j a aj4jiil AjjSj aijjj"i jjjIa! ~jjLj* 

ajj ^"*411 4 1^11 ^.Luluilj <iloc.l JjLijj ^iil tjiiLjl jail ^3 ^Loll&l l>° 

A_ ILacl ^3 4 jjiill _)T AjLi£J AjI^L^aj Jj Ajaijjjl 4 «v > ii ^ 4 . ,i l i".a l jLIi 

(JJ—Jj Jjj-a ail vljLa^Ls jjj jjJAjll i : )» .<-ij Ail ^&a^l J§jJ .Ajjjijil 

(j—a ^ial—La AA fjJa ill ^2 al jjjl a j j^IaII ^JaliLall 

gJuLjj (jlLl .{The Portable Matthew Arnold All jit j al jjjl JLo&i 
U=J Slial LL£ jl£ 4GSJj "aljjjl Jk. SL^ ajJiiT jlJjVl Aj1j£ ^jic. 
j ,' ■ **>a ^Ic. I j£ja aIoSL j»<i»1 AjjSallj 4j..oLi^.JI aJUII jj.^ ij t^jjlilLi 

4uuiij aa_s ^all j — t_oVlj AaLojaI jaa (jaiL £-Aia-alL ^ ^ — a^.1 j aalj 
tAjjjail ajjall jj&aj iilia ^2 Laj A-ftUMI j a^^LiuJI diLI jL», 1 aJ^ja 

—11 ^uijpil CjUajj *Aj 1 jjll jaj aajilj j*ja 1 I jjj ^31 jaII (Jaliij 
AajI (LL jjaIasJI jjjSIIj (AjifLlI dsljla*ll Sa^. aLa jlj t^jLuil 

AilSll jt salaS jla^l J] aljijl ^aa gjallj <1A“V ^ " c jL^?| jjM' 

■Culture and Anarchy jail j 

^— 3 1 — g y& J&j Aiilail Aj jau j& a jjJala^a] l&ac-l iljUa^La ^3j 

a' •*_>“ (_yij V -iijjIjl J*ai ^ jl ^ 1*>-> ’1 Ajl ^JuLjJ ‘ «.*<J Ajlja» Ajlgj 

t^jl —*4 —il ^jIajjoJI jcLiJl ja ... jl^ Vjl j^Aljjjl jIjI ^ail aljjjl 

j^LuaI jlfl >—ll*i^\l j 4 ‘■".Ijg4.'il Ua'lC-j -4*ala* tljlgjkjjj Li j» . >■ jxi A_uluU 

J--1 L>a Aaliull JjU. -jailj tAialaj a^ i_iaj (jail J^jll ^^Ic, 1 

* 

r^l—*11 Jjl ( _ 5 ic- (Jjail Lajjj) taalill ^^ic. — l^LSoij 

a jl f ir.L l. <1 ~^11 t ejU |jj 4 j| ^jJjjj j£jjj , n 4j jjlaJl'yi ^all 

~a—ijijl J'—4 a ^— ic U_oa—Le UalLj laaU tLaljjjl A^li.1 j IaaSjI -> 

ij&la ja a ja's'H j A^il jjjIII *1 jVI ^ iiij^>y»il ^Jl Ic-jiiA —<j *&jjj 






(ja u-llr^ll /ll«t j (jl aI :Mj 15 .lljj jl I—Siijajj .^gjLuuyi 4j1l j'jll l jUal 

4—LjL ^—It 4 a$il <jl (^Ic. (jl£ (_i3ja 4^a.lja ^ < ■*,). 1> j ^Lol 

cs—3 (JJJJJ J t^^L-a^l 4£j*-o £> U. -iljiji Jua 4iLaj ."jJjjjl 

4- _fr>l ja ^_ 3 4_ui_ ij tSji (7-ilLjM (jlS <^ ■* ^»*l' j- >-»H 

^ all j (4 j;» »*i II 4^ ^11 j 4 jijlh..,11 *4 *«■» 4 jE)UjjluI AjIIjjjI 

(in.ll JjS pAj «(jjjaJujlj j jjjjJ (Jja ("iljx-i-s i*i 4jal£ill Ia jj-oj CjHaJ 

77ie Liberal *■ -il “i^ ^ i 4j-.lT«ayi ASltLa ajAu> ^Iw ^larv i pj.*^lA 

.,Imagination 

jl ^ ■" ^glc. 4jxjjI£^I aILoijII (JjLoj .lljjjl j_j& t.jljS (. ajll'ii pUiill (jl 

jjt 3j 4 JL=l (jt jjxj I.^a 4jli A&. (jl£ 4jjyiSjLaII 3t 

'-j •*.* 4 U«-v I ^ja 4 J 4a3 Lai ^jji.Jjj AjjaV^ 4jliual (jt 4xJ Laa9 

.4_s»jjtjll (jjjjiLj tliLuiljJ ^gil AlLaC-l (—JjSl jA 4 jIj£ (jl 3aj (Jxalljj 
(j—C. ojju-a_SII 4'i mlj3 ^gJl e .b>ll (jaajiil ^jjLjp 4i^V 4l^ja 

£_a (illJ_ C." _)Ual v,uT) l$ji (jlj IjJjuLa l ^ ^ O Y* pit ajjL-all jJLui jj3 

a.1 j Jl* 1 "~)J* 4 _j—£tS 4 jl j tajpill lilt ^gi "^gSjjaVl t_oS/1 

^gtl a':->' ilnjua ij j 4__jIjj 4il 4 _ S J 13 La” 4^=J ja ^gi "43jliall 4^al. lVu al j 

c5< :7Vje Liberal Imagination t_iL& ^pll aJjLJI ^a aiA <jl jj 

4 jll jjjJJI 4 jla»II ^jjj jj| 4jujijJ pjlaxll 4jlj^)ll tljljj 4,nr>lAj (_jjSfl (jl 

^ jillj .■Via,rill (ja Ukj jaj IgJ j3 _jj (jlj tl^liaSal 3 4_iiLltj 4 - ijL . ajl 
(ililj9 l_Sujj5k j .<-_! .J (jle IjlSj J t> pt__)II ^gitj . (ijljl£-aY I J 

4j j^jll a4A (_jLai c-liJI (jajJaJ (jl 4 nilj»i ^>u^J (jajl 4jt (jjLils l^iJajfjc.1 

uWU eJ5_jjaia 4 jIoaj a_^joilaa _^Jt a^jn^aj jlS ‘.AjSII (jlj 4J3iII 4 jjJ^/I 

VI_44 Igjl j 3>. , gi Cia3 4t'j><-i'l 4t jUll 4 j la ill ^3Lj3 cliLLiSa (^gllaaJI 

■ Ul£jijll ^ p^Ilai i^Ui (jjill Jiill Jabilj ^i^JI jijiii 




^Tii *itj <&U2l - ^ VT* - »iai^lj ioi^kU — «ASSi £<Vj£*£ **.>■*>* 


JU 1 _il - > Sj ejLjjxJjS/l jlax Jc. 4j& ^jall ^jjLji i_j\jS (jj 

AjA.* J l a \ .^-. I jLu> £11 JiflC. qa Ajlaj aaill aI^J AjjA^aJI t— il jLi'j/l 

1 ijt j* J laj 1 * >Wa .cjlanutoaJ! J (—Sj^oil fll*-J c Jjl i_il jluJaifl 

(_^a tJjfJl Jl ' fl lj * < AjLUuill A^jaJI j Ajalidll AjaJ 1I uLljl£ <_j\j£ll 

JjlA£ 1 -»m ' toalLJI (jA CjJI j La <lL\ltiui <jLa J>ia^/1 a£ ja. t-jliSj jjjjJ 

cJ_aci ^_a Aji Vj .AjJLqIa jAu Partisan Review aULl AulaaJI SJalll 

(jja^xlJI <jl aaj Au alU i l AaLuJI Jc. l^*S ja Cli2a.l Laiuj t_JjaJI 

l_£j_J ^ ■ > J »* Oj Alla, J Ijllj La Ijil£ jjll (jjjjl*Jall_y (_Ja£ll 
jj jal wti Jj£l ^ T*ia 11 jjjbll ^Lal l jxal J a5 IgJljj a*j AjjjjSjsII 
LjLja_a (jl .Cj—ujjjjj (jAjjSkj l£al£j jj£Jj JjaiojA ^js 

ULja_all vlaaJbuta l ~ lalaaj ^jLoLsjaI (_ua. Jj Lila. AjUSJI l_j jL-al 

A j ^ j Li (_jjll tff c.Laia.Vl &jail (jC- ‘. J3S11 <—jLajuai A-LuuILj AjaAI jp£,Sfl 

- 4aK* J l j Ajjljull i_il_jj (jjLajp djla.j-Ja jl (jjjxula (jjja jl (Ja_jlfl (JllLol 

(j_a £jja.Vl AjLaL-a J clilaal j«all villa (jfr v-J^C-l (_$all ^caalaja (J ja Saj 

w aSJl (ja SjjjS Aaujiil j£J 77ie liberal Imagination <Jj£ 

. JlaaJl ( _ ff a-iall cilia aa.b (jl 

Auilaa, JliLa. JaS taajl aa.1 j Aa.j3 (jc j±o J ljIjS (jl V] 

j j_jja v-aLua. Jt all jja. jaij (j ja&>j (jjjjj g ujLu S JL« (j^alj-al 

(^ajjja (Jab (^1 (^ J (^jluiS/l aLo (JDla. (jaj t(jj*ajajl 

a_ xj 1_a A_jSj^)aVl Ail&ll J Sal Lull I Ajjill ililjlull IjjLuia (jl£ 

> ;»; JlSi aalj 0 jjLjd (jl jA ? U 11 j j t ^'il l (jl (j A ft. jll Jc.J , 1 _JjaJl 
_jA a^)Alui aIjILqj ajLu (ja JLiaJl La (_ylc- ojjSjl jjli tA a£ 1 ^ ■ ni l (jC- 
jla-a J& fC** ^ljaa>Vl a 5^1& Jc. iiila. jjjlll aaaJl a’iill ^jujLcjj _^»1 
1 _ala_ aS? 1 (j_a JjSxx jaa lillliA Jia Ail Vj Jli!)Lia.l j^i ft, J!Lk .AjUa. 



a^iij-aun -1V£. jLUjttaji-^jia 


i^ g — Ij ' oj -i o J£ JU v ra i \ W11 obij! jjjj jjj ^iifca jjj Ai jLlaAl l 

A — ^- > I^a —2 AjI^aJ! j AjaLjaII A$jJ_ja J (jail jUaj Jj aJLuuJI 

t.-l- m)1j^ J jl> t ^}g-la JSj J^jiT^I t" ll 1 il l j i a AiJa Jb* innil JLjiJIj AjjllUllall 

A —la-o ^—3 j—g_L I « jj I—JjlljljjJl coJvU t_il j 

J] JjjjiiU <J3 £bj J jiiLjj a1a« L#i iSouthern Review 

fyj >—jl j JJ—£ j_j*. Ala-* J aJ_>iia iljjgJa AjVISa <jA jil .lie 0_iiLa 

iiaJl jlSill Jl Luiajl jS ^ajLjjj ^jlj jA jl ^ajj .Kenyon Review 

b--g . «* tlul£ jit J AjJjlajyi iliLuilj^ll Aja_j1a fjMiuih J ISjLU 

. AjaaVI i_y> Aa. jj Jc lasjj-a 

A .l ui U“ i—II ^gialj—a jc I JJ«J jjSl I jl£ (iljjjjjj SjjIj jlSi (jl V) 

£—o (j—laj Jj •*j^-alx-all AilSill ^ja$j ljjb jliSIj ^jjIaILj Lcj jpSlj 

j— jSI The Liberal Imagination <JjS J1=j A-u*U*]I LLaSIl jc *jUjjI 

A Ai l al l Jal&ill A litti Juc 1x5jo (J*^ 1 AjL AAaaj Ajutlkoll 1 ^ 

(j —II iljx* a_JLo ajLiJ tilLl J <J*lj ."A—iLuuIL lj^VI JjL i—ua. Ajja^II j 
A—J3 (J« jloj (5^11 (jI£a 1I J 4 a LI UJAijI lgj3 (_Jj 3 jll (JjUl Jalii AjaSj 
Jl—SjjlJI <-jSM <- ..uLa. jvgjS (jxj JI£jJ J (JjaJI Jc. a^_jxj A-jtflj Jjjjj 
<■ " il ■ > a—aljuil |£jx» Llclij Ijab J£ Jj§ jl£ 55j a'>>. .». j 

AjlaSU aj j il a ll AjIjSIa J Lo£ lc. jiioj 4Alac Jib a5ja. jaII 

.Ig^oiuib J AjaLj jA ^aIui Jll IJc JiUI aljVl (jx flit i-bj Jj Ajuoij 
< ■_', ,..'')£ The Liberal Imagination AjLS jlaJ Jc. ^1 jci jjjajj 
(j—* ^ <_?Ul j^SIIj AjuajIsI jjC la5 _ja«j ^1 ^JjjaVI t aSLall jl" tiljls 

ts—A^ 3 ) (jl—S A—ia ‘(^JjjjiVl Jiibil lgj5 Aj-uij jll Aijall Jjli 

*—JjSM jl—S LoIUaj .<allaaJ_ja-o aJLaa Ia^jLucIj 4_° 1oM 1 A-ag5 Ac jill 

< e t 

aJIxo—a aj l ;V .Li o_jjj?| ^—a Jij jl£ I JaLu l JiL AjIc jj jj ^ mjJll 


:^2L • ,».«■* «llj -£Ull 


- * Vi - ^il3j — jjJVl jilB ji 


<4 laiaJ j j e- jjjxjllJ .Ixj Uu» tujLjj ^li Axlclij]! ^ j J ^ jiiin j , "Aillax 

Jll Aaj Jail jL£j AiatoJ jfr Ala.^x J J tAj| V.JI Je, 

.sIjliLjal 4_jl jj.ij 3 . >J A M e J£i| ,.l y*\ y .vwll jaliabaxll (juaxj l$j ^11 

»>> 4 — 1x3 (_g.,'i.a AjllS J ^£^>3 (jl l-ijl j£xj V Ajl .iaj IjSa j 

A / i i l l j ,i , a o Jaj Ajj&J jJxj 4j»lc- Jbl. ^jmUmll J4ill JUxa jl 4j]l_JJI 

J AxjxJ AjJlaJI .Sajll ^Iji^VI jx j^ij AiilajaJ jl .La^j^ajj a-La. J£l 

a — jxaI J& jjSbll jx (The Sense of the Past) " t _ r wisL<JI q** jc aIILo 

A—LLa. SjjjjJa_lb jA ( _^J-l'il <Jxxll J” jjjjjliLxll I j£jx tj^sujbll JaUI 

1—Sujab JI—ijAa.] ^ A ViKj jIj jl jA lillj jx ^aSM (jlj t4xajjb 

t f 

J*jj1_ ill (_j-n^JI (JL-aT (jl ij - b_ i )Aa_: j_^i.l Axa-b jxj . AJLaaJI 

. "jjSxill jx Axjjba A^^J Jc. AjIc- la3l a j (jl LuiLuil 

A_c. jiih I_ auj Ajikjxj aLsLj Cjldbwa ^j^3j J AjA jx (jl 

ji liuia—« (deconstructionists) j=uj—all' a^jAx jLxai ^J a;<<;,*•'II 
A_ill*xl jA t Jjjilll jjAa'-H JISjxI (J£ (Jlx j (jail Jox 4jjx rijjllll 

I jjl V] bljba I x^.xS" *i" il^jlj'-A^I jx AC-jx^x (jx■ jaGj J tAj^jabll £- jlj 

(J j A i|-»<ll bx3^ j — II ja jiil 1 . 1 ii%'*) ^sjjbll AjbS e-bjl xjlauaj (jl 

l33l V] •fr(_ s jxll (jxij IxA Jxxll J (jajxll jV tillj i-iiAu (jl bjlfc A_laj 

^ _1c. (j j, £j (jl i_iaj t ijjO.ll > bxbij tl'ii^ijfr (jjLabl blxxiix ajuaa. ^ 

lailb^ V riijyj jl Lalxj jl i—.*r> A tAj ^»bal! .Ui «-il jaj Ixj j 

."Uijjau Jl ^ Jll sbl^l J JUI Jl^JI iL^I >1 UU 


ab^jlux CulS (^ajjbll Jfibll (Jl A^w^jxilj A g;'ixl l -__)iij_pll cillj jl 
^cjjLjp jl V] tAajll IfJJ>*x3 J Ajxu£jIx]I Jfr vIjI Ja jll djlxJbxll jx 

J jac. xxj S J N ^ jlxx ■ * *' ■ ■"•^l i Axjix Ax'x. (i J ..-1 i __j3 I £ » >>i j ( __2 Ajj'jlS 





V s ** - -V' - ^i»3 Jifflj iSjaJl - Jjiitl J»a ji 


J—tlj9 —1] ^£J.3j e- J_*J lAjjaiall La jjJalo ^IS Laijfi. jjLajll (j-° 

al—aj l^je jjt Mu 3gjj.il jl£ji Aanjpj (Sjj^aJI Aj£1£juJI 

I — an.a jl — £ AjSlj tl jiVio W <Cwij jj'^j .AilS Jfijll 

^—1] (Jj—yajll A—milAJI A aJjs]I (jx jj'L'.j jl£j jl££^U 

tPlI »j j i .-ill ^gic. [jZa j£tl i_uSll Ja.V ^jL-a (jja_jt ^gij .A^ale. Cjlnlj./i 
l_>»-aj ^jlSiVI" (jl AjJal jjtl Anj jlSj ^gSj^jaVI <_gjjaLal] <_)jSj_)J Ig.a.'d 

jlj nil <jl (j - (_gltj .''Aj 9 jjJ ^1 i.iwlj V olSj jlSaVl 

—3ll CjlujjjjJ!j CJSjliJI jt jjJaTn gjjLji Aj jSj ^la.1 jjl 

.(_£ j—iJ j A l<n> jj—J C .- lL ajA H jll £j» An jL-aio __)laj ‘ * it g j jlaj 

ttiiii ^gic 'ifliLa nJjjjJjj jt Ajlllo IgJ Jg"n.'j ^gjJl jjLu.ill j 
:1$j9 JjSj iiua. 4.1nl j (_uai ^git lgj9 a jjSjj] l_jlaj Ajjlt jjt aJILo 

aju-i sll (jl V] tlplj a .>,^11 ^Jt Lail.1 (...Ia^h’u (3 1 . ’j*J jJ*j LoS .lajil jl" 
_9 c _a. jLS ^gic. LjLp.1 (JaTu*ij (,*n^ tl^jl j ^glc- Lajl J la. JIja .j jMiii V 

a.\>j j_jar,.MI 1 g a 'tqj AiUijij Ajaj ^gij ."ajl^LoJI jl Aiil jil lAjfcUajt 

.Ajliliui <JS ^gic AjIULo (Ji-aljj 

( Manners, Morals, and the Novel) AjI jjil <j3 ^jc. SJijJl Ailli® 

^— it #a_j (Art flurf Fortune) IgJ AjuIj aHL> ^ 

CjLS _jLu _ilJ JLoll _jjA jjit IaS^x 4Q^)g '.a tjjyaj ^aSB AjjUajjlj 

£jUal AijUi jlLl ^92 Ajiljjll CaLtiSil fjjA>SaA Ia jLjtL ajuUI j 

A__j ,jjJj La (_Jio (jjjj AjI^aJI j^oC ^gi a^jlui ^xj ^gjll AjIj^>1I 

(_jt 0JjLjp AxjjI ^9j .A_uj_jAa]I tiiij ^git A^.j_^k. ^Aaj (Jj t^jjSjLall .iVlII 
*iLJj Jt Jlia jj^j ;AjSj^IS 1I JLatVl ^ "Aj^I fjSlT Ajlllall Aj^jll 
1-lJJ Lajl 4 L^_e_j jlS Lana 4 ^ S. n<J Jjjai J J (JLatl ^_9 4_99 J4a (_JS ^jl" aJj9 ^jA 
J SI j ."^JLall Jja _p2j ( _gtl <i* j>VI aL_jiS3lj 3£ilt IgJ A^aij 




JiUJI - “1 vV - jiaj JBjaJi - ^SS\ jja Ji it y~y> 


J—C-Lsuil 4-a^le. <Jj AjjL-ajfil ASjia. Oja-a sjUjC-L V JLall ^gic- j£jj 

iijl ■ .1J ^jC-Li_til j 4 jr.l /'■-.VI AjlLol! jjC 4 Qj» •> j ■ ■ ->14"-1 J1X J ^ > 1 ■ •‘•V I 

Jn:„ .jjjjl jA t4. ij.je. j aU j* (jc. t (JLall jj" . 4jr-l/Ti-v 'jfI i l j-. I I 

(j—-a (J—^ £-« (jJajlsjjfl vJjliSjLitl] 4_]jljj Lai ."^ilc-lilo lar^iTiTt.^ (_aLi_: 

4__jl j^jl ^ t\j M <VI L<J oflll j 4 QjL.ll ^ „ lc jjl ■ ^-.11 ^jjSjLail jjSjjll 

‘-'‘■Ij^jL.i II (jj_j 4 <iMill o j _3 jjj&VI tiila^JI J&Lajj ^ill j (diUSjluJI 

Cil^U-^l j (JlV-ill (j-a ^i*~>ll cilli" (^gA 4j 4.ituilU ilA&jUl jl . 

(Jt-|M I <~i—ij l. t.-nTi ^gjJI 4j£>La.Vl 1-liLaLoJI j U jilt jja 5 JIa ^1 "4iliill 
1 j. ^‘ir. UjLuftlj 4Afia]l £-a (J<al*i 0jjL__p (jl Jj ,4 jS jLa IfrLa _££l 4 jjuSj 
( jl l4_Sjta t4j. .Ml jL*jl jya Ijsj Ia jL-iC-Lij 4$jl^V |j j^tl l ^jj^aLic (jta 

£—JJJ ^—3 (J—Icjj 4—jlj_)ll (^i lij-ajJaja 4ju-oa-uill ^iaj ^gSl) jj^VI j*" 
,"4jitr«i .Ml Ixjj <J $> itT : t gjll 4 jqiL. 1I (jII ,^g\ 1 1**ilj<. jL.tl l 

© jjAaJ Jjfui (gJc LaJj ”4j£Li,Vl 4 j*sI jll" till} ^gic (3^1 43j 

(jl .4jjU-ajSVI t_iil jaJI (gic- jj£I ©jjj^aj j£jj3 (^1 4j*SI jll ilALjau (jc. 
<—1—:LS ^4—SI jjliaL 1.3a. 4 g jhj (_s-jl J^>il <—1jVl-J jL'j Laj3 l&liijj t gj]| ^jal l 

3— liajl (^j]I 4j*4ajVI (j-a Icj^- l — 1 J^j ^JLacI 

4i« 4 jjlij] . J .i_i (jl£j .(jj-uijl ju^. 4j[aiUl 4jVli« ^ gjjLjj Igj* 

j»l3 (gJllJLij jjliLa j)E. Sjlj^J t -r i=w J 43 t j JtuLj (3-° 

4 — la^ djUi — ua (_gk. L4a jc. The Great Tradition sjIjS ^jxj 
j— 4^Sn (jcjaLj—j ijta^lj (_pa*-i (jl AaJ JjSjII (jaij .The New Yorker 

(_g—3 jjl —L l (_^4—J ^gJc- 4 jjI j4ll Asu Lqj 3 I jSliajl 4juolet ^ 4aUj 

4—jVlita (g—Ijl t'l ilS (_5ill Jjj (jLajjj ^g . i x a j) ^4juola. 

The Liberal Imagination *—>1— i£l > ^ o ^ ^Ic. 4 j ^li (_j4a^)C jA ©^jj.Vi/vll 
4^oi_S jLJI IjJjSI 43 -JuLjj j jjliJ jx. JS j’i£j .(Scrutiny 4l?-a ^ 




Sfi lt j+£jy* :^L %' ^ ® ^ &UI - iVA - j, j » fr j i jij? j ASliaJl — j*I 9 ji £ 


^_Ic. ,_uaj -4.; 0^-aC. ^.la lagja hi'*4 .' LaS tCjLiu 5 £]l J 3 j J 

Aj_asli.j 4 jj!iJ c^-aj <jai*-J (jl AsJj . 1 <■.' I ^jjIjIIj l^V l JaJjJI 

i_>^jlj . J j iFiction and the Reading Public AjU£ jiiJ .1 .Jl 


i_yq—*i I j-fci—l 4 Drama and Society in the Age of Jonson A —&& ^—a 

. "i '^cJI 4i 1 ' c-1 ^*-vl »W\ 4j\j!ju£ Aaj^ll 4 jlalg-Mi^ 1 'I 

, t 

j£aj_j jl <Jj§j tAjba. (_ja ajlfa Ja.1 ja ,^ij .Scrutiny 4ia-a ,3* JjVI 

^—a jjjJI J_ja. JyUJ diluil j-i j' l? jj 1 ‘4A? £jj *** 

I Jal fif A__Saij_}a JLulS ^ja\ill £jUdl 

Ig^S ^»ls ^^211 j»l jcVl j_£)li.J .A,a,.Jail AjjkisS lga9 laj AjC.lala.V' (JjLaailj ILtij 
O_jL_ijiV £Ujlj]| jjJa 00 (J*A. ^.Jj^iaS AjLaLt. <jA L>yj^ 

4 . ^< ■ yi-^*' >ljl& jiSajA jxjJa L_ijVI AjIjS 

-A-4.it.4-iB ^^ic. dilalSJI Aj_£jj — ^tokll l ilill LS lc. o jj £aj 

4_jjxiaj 4Ajaij illjJl Juaj J liLj (_j\-S Jua Alia jjliJ (jlS 

J j _yaJj A^jJaj la jAj 4^iliill iijil till jpll ^k AjjSill ajjOao 

(jj^iaJI jjsll jloa .Culture and Society ‘-jI^ ^ Ac.I jaUlj 

AjaisJI j A_j£lSuill jja JSi ^vJjj ^jjjjUl) jliill (_ua*jl Jia 

^a A^ajS Ij 4 _a 1 Aii^jJaj Auolaj^l A ' a ^ Cji (A b i rt^ jlall 

- Lajjjj alixa jiij jjlS _jl LaS (—JjVt AjS I Ju 


ji . 4-1 II The Common Pursuit c_j\3S ^ j^llla jAsu\ j5j 


i jS]j ^jjJua (_JSj2u ^ala-ail j AS^laJI ^ajj lag j9 lals 4 ^ ^ © X ^Ic- 

ji (literature and Society) ’{• ai^allj 4^Vr (jc- aJILo ^_ia . via 


Sc 1 j a 1 la 4 _i\3i* 1} AjSij aAjjlajjljil (j& (_>tJ ujI jpll CjjjB f > _96^ 4 

j__j j—-a J& la ^_Jic. (Ja'lilj *>*/ ajlutlj aSUjj gjk 




O-VJ* '.f&i ^ ^ «"t «t lj JiUll - ' V ^ lUBj iKjaJS - aim ji 


j__£jj J—£ |»1 jfl ^—1c. IJj^ax jjUJ Aaj ill, jJ ^juAjj ."Al^flla (JLaC-V 

tA—Ja.j^jHj A—_jj£ill <Jj lAjiUI J ApLuoiSVl ill-lia-all ^Ic. V" 

tAj. jJaLaj £. aia-all ^laLa. jjj AijUU AjjoiS jLaJI (j& i ila<a «u»< 1 

A J^OiS/l jiiu — Aj 2 iiLi V Laj — Ail (jiajpSJ Ail »^<iU.><all llttuba 
SLaJI ^ Aiajjll AjiCillLuVI (j<a ji3 .lajJ Ail V) AjiLall £-LljbU tJ xIaxll 
<J—*ilb I^joi— ii fjp. jjiu AjiLuii'yi Ujf \j jLoi.VI j frlSill jlj tAjiluiiyi 

V\.%<a gj'J AXU^VI (j«a IjlA (jl . Alt^lic AjjI■ ail A*_ula (jfc 4a.*l*v 

(j—a ill ila J 3 lllitS illjjll JLaC-1 (jl jjlsJ ^ill 4a*juLajjll AjJ^ail 


- Ifl*** 


*( Sociology and Literature ) j £-Uia.VI ^Ic.” <jc. AlO aHU j 

—aj a. \ ._ > l ijL_jLajjJ .£ j (jjail —juj JLaC-lj JyliJ Vinj Lajjj 

(5—lc A lmi ,... *! jA-aSJ (jl ^.UlLiill i£li ttf Jb (-..!>j ^ Ail (ja UJaVIj (jjAafy.nH 
1——a ‘’A- n i unl l il l « oKI I 4 AuiljJj .. .(jxax l l (Jjlajll" 

^>1 /Tift VI (jl Laj il^a Ax-ialuudl Aailaj! ■ ^->1' j£bj lA&iaill 

£—kSaj (jS-aj Vj iSjLiaaJj £xJa-ollj (jLaj^lj ^LoIaI jA II (jJi^l 

^LuaVI ftLalcj (jjijjxil jjaj o-iai (_5^>a,i Aja.li t>J Al.^sla Ji jia. 

l—LiVli (JSjIj A-al. lA' iul jj (jl (_5 j,ia. jb ^r;» <-ij <_ijVI (jl” Ail (j* 

l] Jj l^j]| SjLiyi J lj*t lua l^Jjlii '-'jl aJ_ja._ya ojLa Jjxa (_|djl 

(_pal^j .■ *i fcl I ■ < n l <Ti (jjUai A laaiB eAA (jl ."(jj^^a-alall jllill (JjS (j* aJ!LoSM 

SjSa American Renaissance AjbS A-eila ^ jjiajjjL 

il—Sill < 1 ^ 3 — a jl .77ie Liberal Imagination AjIjS ^ ^uliji 1 $j iLil 

l il ■ L ^ S3 — ■.iIjSII >jx a^lla^a A^aila AjJtal J^a^a I _jljlaj Ajjbll 

^—* 4_JiVI j—* —£11 ^Jjbll 1_1Jj£ (_yll I J*JJ1 — (S ^JLaC.I A^ajal (JJij 

1J (>jjUil ^ jB ^Kill i£]l 





{j fuJ i j l o*LXy* <&U1I - i A * - aSIj&H — JiUl 


4_.».x\.a. Jx £ jiu ^1 jl£p t4jlj& I ji-ax jjliji (Jia 1 x\n jSlj 

jj _>^a (j^axj 4u3 { jilui) La I ji&j) 4a,I j (^jll jl£x]i (jg & j ;l.lji £■ Jjjfx£ 

4-—LaMc. ^_3 jj jjlauyi i_jjVl jjjS .is. ^I a jixaSj l4jJajkxll 

j| j_^» <Jkx Jli ^ LoaLx gjjLjpj jpxJjLa jl >■>' j^kj^l 0 xkxJlj 

4 oLa \* A 4jjj\-v 'N 1 CjLJ jjll Jylij] a!x 3 LJ 4jSujxjfl t l> l.. m l jail ^3 

3jI jjll jl" ^jjLjj L_£i£ AA^a^\ 4j*SI jllj C. ib SjLyil) AjIjj uJujxuj 

(j_ o£j 4Bjk.il jj ... l£j jxl m Mill lilL ^ylc. Ijjl (jxixluG ^1 Ifrjixxaj La& 

j j 3° jk * *'?■ ■»!!; 1 jxj$j ^1 a j 2 L*JI ji^ijjxVl c-itiSJl jl ^ 

^ ajljj 1 g jl] (Jjj-ajll Uxjya ^lil 4Bjkll CjulS j £-xJ=wxll jC- jjJjxj (Jjilx j 

4 j| ^ ic. a jl j_j-o] LtklS jLSi jjjJjA Lai .(» xV>.xH ^Slj £x jklLi 

^*1 jill j 4iijLiill tliLl jjj (jujLajjll (jS jx (_yajjuaj (Jj ullljl jj U . U& J V 

Jj '’*■ (jl_Sa juiC- 0 uilj]l jjall (^gi l£j jxl (^3 Lai ... (^L,..,jll jj^anJl 

4jl j_jll ^ 4jlL<irkJl j 4uijkS/l 4-aSll etSjjl (jl tiijjl (jjll Jo^.jll jA 
Am jy$.} kj jxx gjuLjj u_i3jx jl£j ."^JcLakVl 4kOLoll jj-liiuil t. . >13-»>j 

. jjjjJ (_jLa jjjSjjxVl (jjJC-Lak^l (jJJJtSljll ^ylfr 

_3 4 , , jajilall 4_C jill (j2^l£jl ^yjoiSjLall ^iUll ^>Lb Lokaj 

^jjLj_ j (jl Jshj (Jljjkmj ii]l jJLi (_gji "4Lpaiil 4a*aljir ^jailj Vjj i— iIjIjS 

ts pi <Jj1_j_j 1 4j*3ljll Jj alSkx IajLjjcIj 4jSj_jaVl 4 jxs1 jILj (j lg'n*- ! 

(jx jjJ jl I I (jl£ j£a — La ^11 kuk>t IxSk killa <jlS Skj . 3“°^ I 

^ n\ j> xll 15 j1*j 4jl$j]l (_ji 3 k 4j£lj — (jjj]l£jjlj (jjjSujxS?! (jjjjkjjJail 

(JJ_jA 4jaa.v (jjjll ^C-LakVl 01 uU.il jUusV! (jic-J l4xaij ^Sjjx^I 

(jaxua. (j<akujui 1 u-iluSll l^A aba. Sjjjui jc. 4 jIjS ^ jjxjri 

(j—o (JJS1I ^lui] jl j t4.Bix& ^Jjill jj^4 u n-> V] jAJjS y jail »J^j" iJ 

aJ_Sxx 4_u&LaJjJ 4jll jx JjV ^jlj (j - 1 J^5 <—jILjj <_jjS?l 

f-S 4u<jjxVl sIj’J j jll j kaul jSi -JuLji j) Jj ("uk^l 4 jj*u 1 






_ " A ^ j 4 ^i^ 3 — ji £ JjjmI >* 


^_ 3 k J__lajj li jjuSa __a Jxaj v'lljt^i-v >t-ll ja 1.1a. (J^l&ll tSy^ ^ 

^ a ^juoL—j ^"' 1 ~* ^1 i_lUI j^pulS <Jua >'ilj..o*» .v,1li i S^Slill 

l i A •tS I j A <t . - .I j. ^.-v ■* JLgj Ig.la Jjlflll j2J_$ a-l^j^jar » * l l J i . r*> . » 

UjJ& ^3 £u-al j j& La lillaJ V t ^Sjj-oVl c_oVI j) ^j15 cjUijI 

Jaajj ^j]l j AjSjS^JI j ajjLII ja ^JUll iwbJI villi ja 

. ’j^SJall Jja.jll la.Ui l$jjS ^ 1 $Jaj5 

oil_a^a AilS Jl Aii jaj 0iiLjP v-iSja Jlill JS jijj (j£Jj 

jl£ La AilS j 4(^ljll ^3 A*a IjSSl (jjilt Allill villi jl j$-^ ja.: tLliL 
A y j' ^gJJ (Jjj-aj]l jl AxalaJla (jlaoJVl ja IajLLI Ajaij jA 

A__j1jj1I jt I ^lc jjLuall (jjijj.a'l JjLiijj <_jla£ jl -lajj .AjjlljuiVl 

_SI j (77?e American Novel and Its Tradition) '—gjl jaj a—A ijaVl 

j_i A_j 3 j tgjjLji cjIjIjSj _^jS»Sn ajjlj £-o jjlSl ^ijaj AjS 
‘' 'l "'^ l_al V jki c-LgHjl j (jjl_>J ja U-iJ <_>ajLcjjll 

A J<JJ 1 Aj| ^gi Cljail J V.-la.ll jt 1^1* ^lc J^li ol l ^ jJ 

> lAjAjjjiil Ac.jjll ji (Love and Death in the American Novel) 

^_ll ^ S' y j J AjJa jxll Lol JjjLall ja AjuLill Aalaaill jjlc. 

i_il_ jSj La Nouvelle Heloise ^ —jS <_^a j£c. j^LJl jjall j-» JLacI 

^ _1c. ~*l all jSII jLijjl jLaSj ( j . n i *1 j* JS |»aLu) 33j .The Monk 

LqaUjS ifjjj LaS si-ijaJl ^ jsjJI Jk (myth criticism) jjLLjVI 

CJjla. ^gjllj A-<.\jJy\ dluilj^ll ^gi A j.huj jjll JLacVl IsSj UaLujl 

jj__«jll j jaLLxVI <jaa*J 1j W*l “AjasS?1 AxjU (jjij ^IjiJLaLj — 

i*i«a..i (jilj 1 'l^ t il al jail a^A jxj . AjSj^oS* I AilSll ^^i Aj 

Die American Adam .j .j sjL_j£j 4 ' *1° • ^Ic. jiLaS Virgin Land 

The Machine in the Garden i_y& J —• j—^ j l ^ fia ^ jjU-all 

,H1£ f lc jjL-all 


' AT . ^s jiSjau^a-^^dja 


American Renaissance gim mL» UC£ qa aJ.aj ei* J VJ 

£jjlil] jLoj Ujlnfclj 1 J _«■* M (jAsa^UI ;_ ] i*». ^ja Ajlgjil ^3 djla^jxj 

^ ■ * ■*■‘1 ■ » *' ‘A £ c. i .i “^ 1 . g'll J tajJjil t_ijaJl alul .ilill jl "aJ& (jilall" 

kjtftl I ,, , g . 1ft Lao ^ a 5i1 Aj jjj a£Jum AjJoJ Jl (Jj.l ^3 J] 

t>a 1 Jtl Aaj _j& tillj (jl£ JiSj .AjSj^Sfl AslaJl J Al^alSJI till jdjlll j 

Jfr (jjJjJi jSj (j^s. J ^ X' ‘U 

Aj*m—£J- a £JJ Ur*^JpJJ—O tl jJ-.koI (.ll.li*_II (jiiatljll (jl Jaj jl£sSfl 


A j» h £ J-all aUiu .Aj^L^VI ^jjsllj ile'liII jjci i l*' 1 1\ 'VMM ! 

Ji—^S/I <J=J aJb J AjlSlI dJUll JU11 tljlxol jJj Aj^oillj A^yjlSSn 
A—- I'llAj jIllI A—jjaill tliaj—tol AjSj^S/I tllluiljill J (j;-^“^‘A , V Jl ^j* 
t> tiiLulSJI j (jj x j U JI (jjal>JI J& IjjSIj JSi historicism) a^jiaJI 

Ij l.v el l ua. t g II Lj* tAjjjVl JJfr (J^ji ^'11 j 3 jmJI 4 il*<ll j f-l ..'ill 

(_^jJI ^LcIaVI (j-a ljJ£ J .(j^ji nlll lillj JEu# lg.ta£*j jll Aja.Jjj3 bj\ 

J *J (jVl l —gj » <*i l J£j_j<oSM (jjuLejJI (ja Je 3 j 5& (_DU> a_jjSj5 

0 . \ i li ^—j (j_« JS ^&Lu ^ill j l^ajj 4 j/' V)* J£^l Aj^j^eVI Aj*al Jl till J 


J—a Jl Vl (j—<a 3—-pxll J V] .A jlfe f I ■ >«all J LagiLjl j (jj.-jM -I j 

AjJiull AjjLajjIll] (j^aAljuJI pgU°l Jj ^c .jj t^ball Jj^jl <ja ajJaJ)/l j 
Jl—SjJ (^C-l ala.1 jjaie Jc JaliaJI J <ll]j £-A IjJftlui tt—lllffllll J 

. Jj^aJI Ifijll 3 j* ■ -* AL^^e (JjLi. i- 'iS ll 


Partisan Review o'jjjb” 41**$ o-iljj jjjis 

ujl_iS j^a American Renaissance sJjS tluSal s j^aS S Ja JILa. 

(jl—£ .AijLuJI tlllgAijj]! Jit Jc. I^*J 0 Vu> IAjI Jj^aVl t_uS/l (j& ^a 

vl v - j*t (j—til jj—jjjj a Jb J&La (jjj aj£xa AJIjulLujI aJIa. (jjjl£ Jj J]i 



- TAT . j»aj «Hj»j>- jfjfl Aa ji«>->* 


,> jjj-i*JI j AjuLJI J&j .^jA‘1 ^s-bUlL jj^'j 

On Native Grounds J^- —<J' 4 —^ ^ i Y <»1—c. j*ij Uaic. sj^c. 

jbJ J3j . 1 A*\ « ^le. jla jjAiJ-aVl Jjjll ^ Ajj'_ p tS-k’ 

Jj i_Uaai Inal li-jb jjjT ajlutb 7/lg Nation ^ AjL&j guJjjij 

i- 1 -s.j..^l £• jLoj j 4 jjjl£ t$jl) jlil £ iLajlt jl V) • b^bJ lijjb 
jjaJjj J- 0 - 1 } t> JS ^ ujLoj <i_jb£JI Ujjj ^1 A^aSIl j* '*_>> 
_& J j iau ^IjSS allill jIjc. ^ bl£ jljab L&aj cjj^jjj iiLj jlij 

.i ^jjj vljjjlS j tiljjjj jj j L-ijjj ^tjwul j j*a J£ jlS *— „i j :^ * ^ ^ Y 
v*.Oajl) jjj^l^-all j-a oj-Jtf bjl jjjl£ jl£ .ajJgoill ?%)& cs^j' 'JJ^j 
4 jba. la j J§j 4 jJ £jjj ^ JjiuiijlJj Aiiala ^ jiJ*JJ (J-J- 1 ^ 4il 

Jl j ' 1 ,» j& j — <—JjVb <- «« ■* j — v.m^II jiajatj AialaJI 4 jLo*J1 

. m“£ ^k. (OYy College) ^jjjjji? ^ ^ LJUa 


L_jjI£ jl£ Jj jab Jj=»»*a jj jlS j£j j jjM a ’ . I ' ataiil j*» a jjC- i_4* J 

« ( 

jjij biftAo l ' j°. i( ~- lajjjj aj^i.jba Ajjj&. aajll ^4nn l jjj .1 > ^vi l 1 jj-aj-a 

al__j*k ^J<~- JJJJ frLLJal Ajt^jtj ^ jl£ JA3 * 4 .. „ j ltf JI jJaj jC. 4 j\j£ > "'1 jU*»i i « 
- <*.■ >■%!! ^ Jj Jjx^ajli jA Lcola 4a^A jlSj tJ a jb& ^3 4jbbSj ubSjl 

( jj_£lla ASjLu .4iaij J JbiJl ( - yiC’ aJj Ajlfljiaj ^ 

t "2 i \ '\a*l l 2C-I jail j tlAatS jjl ‘ Yaj jLS *1 tiljjSj jl£ i^bli <_jjS 

ji la ■* ^ 1c, l a ,j|.‘.jl*.,,, i*.1 ujj" : Jlaa tiijjjl*mj (j l *jj La^a Lai 

:4_ie. ■ a< jj.„ljjl ijiajlbj ."l^jl tdliS jj ^ .. ; . w> j V j£I j tlj*4 IjjjSj 

< & * iL>Ia.^ jx *^aj J^jlall 1 iya Jib jlS jl LaS alajfl ^h» .a i—aYiLij 
jc * jjS j .”^jla3i k. j*J l*-u blljj j»jSj bba^l j Jj ^ jlaB Ja*j j&iu j^a 
Jj tliilj jSj jJ (jj*jil jjytfwJ] (juSjjj jj*-a3 jl" "^Vl t>^jjj bLj jla 
j__ c jG.| jjj__j tJjLo ^jifr 4aJa LeJjc. j^lJ ...A^aJaC- AjjJ ajjkjl jlS 



- A ’ iffy yl-yjlj JtUll 


. * A£ 


iSjail - jJi\ jUI ji g0jjjL4S 4C>.>I 


LS-C fr * ' '* J 1 _ 5 C-LaJa.VI ^JjtjJl ij-a C-UjC. ■•> J Jj- ^ 

Cijll UiLs jj£j ^iuaj ■I j . ' i >' . ) 1 j jl^l Ja jJ 3 jlS |_jill 

(^jl! La jjKjaui ^jJc. (J_y]»a]l ASjLu ,iaj La£ -" 4 .>. ^ 1»j.f- 

<jf 1 ^ C^L— Jlj Lajlj A&L taVm l _^i3 (_£jLa ^^-ui ^_jj]| ljaLwAl . **<al« 

l>° ci^ A*ai!y jAjail (jalaaJI i_$jmi Aj]j Lu£L (_$j]| La .jJ 

~ ■ > —* ('-•• £ '*>J (^^11 (JjiLaaJI jAj i 4j j jjl£j jl£Jl 4* 1 j, .* 

j^Ull o 3 a.j jA AjSjjxVI SLaJ] ^Sila jjc. Ljjl jj jl ? 1 ^. Jjajja ^tUbj 
fOC ^jlc. Lauja. UjljJ Li' ‘AjUI Jk. A»Uail <ja jJaII lift JS clidal ^gJfr 

^ J* * J6r* * WjJ (j£Jj Ajj^-oII 4a.LuJ 1 jjlaj 

l—aS jl pA LaS jjuSjj-obU 4jjJaJI (ja 4a.jj]l liilj a jj*-a ( _ 5 Jc. 

'" ?& ■■ 't'J OJJi 

® ’ Aa.__P CS^* 1«&J (Jjaj j tt-. i L a >_JulS _yfc ^ La (jl 

ur^ 3 —^ ‘l—fjjlUi ^ Asj AjIjSJI (iljj JaajJ .(j^uJlj ASUallj AjjjsJI (ja 
j—1j t_ul£i 4JjLu £a Ail V] ."is jliil <£.jJ' 'JlA AaSblU CjLsj]1 (jjJ LaJS 
Jj J 1 , nl AjA ja (jc. (jjjlS Aaj <■ '<j o_^aa Axjuila. 4x]al§ "_JJ‘ J ~*.' ^)a.VI 

PjjA—wa 4jl_^Si« (ja (J *>' AfA^ja (__Aj (AaLcJI cl ja.^1 J t*'lj- ^4 .Ml 

(A Walker in the City; Starting Out in the Thirties; ^la_L-a Sjc. ^ 

all AlJalxilj LuLa AjjS ^a V jAuaa Luaj cjVgW York Jew) 

(J*2 La£ia JULkll >—iljJ (jl£ AjSJj AjjIjj (JLaC-l AjI jjjjlS .4Sj_^all_j 

Jja. O/i Native Ground AjIjS ,ja JjVl .^Jju tjjLiL 

ws—^ (?V*e Opening Struggle for Realism ) 4_j* 3I _yll Ja.i (> £-1 ^^11 

Ja—“»J Ja UjJIb LLa AjjS Ja jljU JjJ pAj J\c. j jJa (^3 Jja^jll ^Ic. 

I—ajola L_sll£plj ^r:.^i ;1 tAjtijll Ail£]l dilJil UalLaj SJaaall CkN jll 
La^jLitiS Liy^iJ i>° Laluaj .AjC.Laja.VI wjLI jjll LjjLSj 



^ 4 ■%,«Jlj jflLSJl 


- jUft J jilA Ji *£■ J-Jj 

-—aj t^i'Jj Jj->* Ajlj J1 j3jJI iljjlS AjJjjj .*'1 L-. 1 Jj^ 4jla"-l l 

Jj—ajjj j—a jS iljj_jjji ^1 (jiajuijj (j<a jljlA Jlljil ^iaJjuJ ijj jlS <jl 
AiaJI jiutil jll J] ^jlaj JIa.j ^lia <ilEJI aLL.JI 

4 — .a jS jj 1 'I 4__^jj]l a li^.i (jJaSli lu ' g llSJj a 'liK a j£a jl£JL) Igjl 

Lag i in j.Xa (Jli jlS 4 jSjj*V' AiliUJ J \..i jl jJI t_^Uall ^jil ' jf'j j '-»u l■« 
t-jl—J& (—lljL. »uj (jd.aj% (jlcj tAjSjjJ^/l 4jJa$j]l t.Aj£ Ir. j£jjj a iJiaJ I 

4 

L$1 —aJJ 1—g->jJ (jl—£ Ail Le£ jjjSIl ja i." ilj'ij jJoJl ^3 4*1 w II 

L_J .4—^1 JjSc 420 (jjAa Jc. ^j&\ i ^9 4-^lSVI gAliall 
V] t4.jl .1-> 11 1 jL jajj l Jlcj UjLjE. 1 (jSLaJ a jj 3 Aljljj ^C.jll 

cl^Lo^. ja Ajxal jll ZjiutA 4j.Gj (JjjJo JC- A-aJJS 4 j >.tt' 4 1 ■ ■■ ^ ^11 jlc, 4jl 

(jl—£ . jl >>■. £11 '1 j!.j JjLi. 4jll■»j.'UU 4c.^j]| r .lj-vl i f 1 -T'l a jSjxjl jljU 

cs—3 1 ja>L_io tkj ojUilil JIL Xa& 0/z Native Grounds ,jjjl£ (-JjS 
Lei C/s tVow Praise Famous Jl» tilli ^ Alla 

A—jIISojI jj AjIasJI j Aj a l& l Aj-ajill jjjj La l»uala> (jjjl£ <_jIj£ ,jl £j .Men 

[America! America!) ISj^I Jj*> Aj 3 jjiVi J Jtekij «Aj 4 h-i'A 

—3 4—jLjjjJI (jtajAa ill (-jIjSj jjjuJI t_jl jSj jjjjiaj-aJI Aj3 (JijLuj ^jlll j 

—11 t-jl j. AC V1 (j^ Aial£ ASfcliai* Ja^aS jA C&4 oLuSJI jaoC. 

tjl — (JjI jija^ jllj Aa^ala. 4j^>Aja. aj^iaxal ,jx 1* ji> <jl«J ^illj ^rLaJiVl 
AjIjS i^j) -ijlajll /vIujII Jj aJj*JI jl t jJswVl jilowJl ^il Jjj^ajll aJLxj 

Ajjjuj (>» Ajj Laj iil j jj jjj file- jjjl£ J jliu A Walker in the City ^IjII 

Aj ^Lill ^-LLjj Jja. ^L.*. ..j jd jA j tAjjj-jll 4'jplJ. ^jj 4_i3jc- 

.( ; jlajll j tJjJjll (il jj jl AjliJI Ala>j^i ^ Jaj Jl jj La J_jl£ AiV Ijiai 




0*-—J J « ■ »''> « il J -&ill - ” A1 - ^jaJl jifflj iSjifl - jfftfl Jia ji 


3 jLjC-L V A'< A. yr\ tiljj (JuSjJJ J jjJb-Lj AJa1*A J-* jjjl£ jl£j 

^ 'll ^.aj.iI <^l jjlaill AiajA taJjall j Ujli Jj LajLa LjIS 
CjLL£11 £auI j jijC- jA IgjS Iaj a Lila (jj jl£ ^-Ljl Ajaju /u*) «ilL kluSs-l 

^$ljl_ jjj jjill jlljll JS LjjSj (Jj ■ jjjjl jjll jjic. I jj£ jj V a JjajaII 

^_1c- A^&jla *>■>-». i*iU ;V'j AjaoIj^II ^aUuJI ilulfl j . Ji^aall li& ^k 

(Jj_II ^jll jjijjJj jA j£j ^Jj (jjjjLII c ; ll'fill jA Jj.laA .12c 

jj-iLL Ijljj ia I jjl£ iijlL ^JjLjj (jlS jjill l_jL£ 1I (jl IaS jjjlfl Aj ^jaj 
( joxj I j.laj (jjjAjjlSSn fJjA. Jj .A2ajS issj ( _ ff ikjjlj]l ^c^JuJI jl£j t^$3jjj 
* jj-.*.«U JLaJI :1$j AjlxluiVl Iaj ^tjJjjp i_jj£ ^ b^jaII jlSaVl 

_2 1 aI jM w II La.jjjJj .lie- La,jl jjJI jj2 (AjjIxaII A3l£i]l 

,_ 5 jj _IIj A_jjL*1I CjI&LLjVI jA CjlajA (Jjja I jAaj ^la jjjl£ JIaC.1 

lini m L-aab (jiiLoaJlj < fcL»jilb JjsLaaII jjjl£ jA 3 jl£ .Sjj.iaII AsIjjII 

■V-sill (jjjLaj (JL (ilL jjtAj . jlfiaVI (_Jc. V iAaIIc-j j£J jt <_ul£ ^Jc- 

A_jjll ^ A.*. ^ 11 I jJjaa i^lioll ^JjLlIJ aLall ajjui AjLSJ j|jljaI£ 

^jJ&uL_jj A J I jLi_j (jill Jaujll (Lja jA j JjjJj jjjjl j Jja AJjajjj 
■ ■’ w I' Ajjluil jl£j . jal J Jaxj Aj^alall JuAalilll JiLa ja V ^ mfli ll 
j_c LajjLa LiljA jjjl£ JL tilli AiLJaJj .sI£Ua11 JjIS jjc. t ^aII 

IjliA _11 • ,'ijLj_j ^.jaA cjLiattAaJI ^ Ajj^ja ^al jp Ia ^ja jjjjJ 

. ^jl^all 0 ^ja 11 jl ^ ^ I' jajll ILm ^1 jjjjj jl jLjc.L 

Ajj jl_ uiSfl jj—jjJ ^ Llaj JS ^a Aa.ol moj 4Ag,a*i ^a AjI V] 

jfilL Is jt in jjjli jl£ t^jlajjL (ja2a ja Aj ^JaJ Ia J& ^a j (Ajj^allj 
jjjllflj.il jll jjjAJ.llS^I jA jjSI Aajij vljjj Ja AjjS Iaa a jail Jal jA 
jjall jA ‘ *'I j*'j« ;■■’!' ^2 AjxSIjll j jjjjJ ^gil CjLjIVI IjJjlfr jjill ujLiaII 
till ^ajjll j LajljjJ jVI j—C. I jjjju c_jjSM jSj ^1 aJ AtmjlLa . jjjilxll 




-Alhi - * av . jiaj isjjjs - jia 


I jl^jlj jOaaJI g-l^wall LaljJ { jp. Sjbc. 0^ La _p4J Aj21&]I 

* c 

4_^.jl 0—° AjliS o* I <_L^all ^ Lwj^ lJ^Luujj !_$ jlu.ftll 

I Jjjoua JjLuull (jt V. ijyj "?Aj& C_ilc. ^ill La" jljU j^-oSll 

(jl—ia SLa. La (JS-yij ^jilc. ■sa" oA^jl JS ^c. j jl£ ^ill JJ 


tjn.aj'Y jjlS 2S3 ."2 jIj£ 11 A2j^ A-al j£j .jail abaj (_£ji t «»ujj til uMj t a^Iag 


. ig,U 

<— 1 g._u.\.i 


£j" J j^aj J13 t—ivLaj Aj£Jj tLjc-LajA.1 U*SI j jatfl jA 

Jji<l—II (jic- i jJ3j t<jill ^ciLuj tllULaJj (Jbhiai JSj ^C.jj i^le. 

jll llll^Lu (jLaC-1 J 


4 —jl-ij ^—a <_>*<aj—2>. Ql ar.l ftl ;*>] ajlcl (JJ dlL i..,, uf> jjjl£ ,jj 
—a Ail jSj ^Loi^VI A^jpJI sjau Jii 2 ki Jc. jcLuu jAj tt*»l'•—ijVv 

vi:! j—ill Liajl jAj (Aja a jj.'.> ) t—Jla i^jljpll t*Ul < i** >KmVSIMI 

C . ) l — Jjiuij" jSuuJl O* <1 *Jj . AILhC. 1 J AlJajLtxJ ( _ s JCjui j^ill 

i_al—iS j*— i A Walker in the City J^a. o« 0« Native Grounds 
5>a ^__3 jjjl£ ftlL (jie tluak Starting Out in the Thirties 
fJ—3 (»jjad (_^i]l gjjLju Ajjlia tAlalxll ALUl jjjjakl^all ,jc. 
t_S*ju—j —Ij ik~i] (jt AjjSij (Jj — I JilajV -^aial ^iilj JauJI AiJall 
Jj t Ju^aS/l jnjjlill j ,j£jjx>Vl 4-0Vb (jjjlS cJbui JjLu JoUj (jJa-alfr 
(jjlJ—i (31a ^ Jj (j-a JS ^aj Ij&kj .AjSj^aVl AjuJailj 

A—il^aJI (jj —ij t^c.Laia.VI (jC’jHj 0*11 0# jaVI LaAO^i 0* L ****•' 

kiiUi^LslI a!s-( 3lbl 0 j 3^ 0* O'® ts^J .AjjjALa^JI AaliUIj 

ft^Lull A-yj&j Aiij Alajl_^J ^jxJi Ajl V] "Qpja<a]l ji*aC.° t-JjVI ^ 

A—al£JI ^—a Qj L -a l i- a ll (jjjSjj-aVl k-lliSlU tilliSJ Qja.iLj OLa 

AjjSall m% ^ylc. 1 j . N ,. a J,»j jjJ Oa^' jljLk kJi-a AjSj_^aVl 

. l& La I jjiS AilxJI ^3 Alj-mljall ^Ajjia- jJsj 




fj f im+ tj 1 «tlj J±Li!l 


_ i AA . — jJn <*tn ^ ^.< 


tjl—LalL La g . mLn-^j ( ^3 AJjxJx (_ja£ J^iJ UJ^iJ 0j3 Jalij glul£ 1 jl j 

l—-£ j- -JxjxII A in ^ j jjJaLaJL Aaal t,i%l ^3 dul£ gjjj jj oj3 (jli 

jljl— A (jC. (jj jl£ i - vi^ La.lie. j .AjalSlI aJo.t>- 11I ^3 JuLxll jxll j aJUJLi 
J— iJj (j«9 Jja ^1 j_jajj £jLxli (jx Ujl VIjx AJ*a. 

J(_£ jiJ Sjx i__u_)C. ^gij Axufij _ > pJI o jLnikLi Jjsu (_£j]| j i£xAA^all 

JSII Axj_)a." j SAuu j*aj| j jiAl < sj^»-o (_ul£j ^^Sl j$a 

J— JC- e- jU jyt—II (jjjl—is!3 1—JE-Ij (jl£j tClSjlxiA (jjJjjJajail "Ajilxll 
«U.ilji/CQ jljU Sjj*-a ^^A s 3A iLul& .SJl£jjl jll LLaallJ 

A—,jk.!i*Lal (.-iLinm-a-vll Ajlju ^3 ^l_yC-l LaJxj Ajc. jj <_u£ LaJjc. j 

Jjjoi—j Lai AxiLa AjIjxj ^^A j t^jna^l Ajulall Ajjbtll oLjaJJ IjjJx o jLlscIj 
C. i K &J LaC- jliill ,o«.jjjllj <—i_)lxillj jJjjLuia. 1 (jx tI-*-II jx<a*JI 

grill ^Sfl ^j14j 4 , l^jxxix gJubji <jl& ^jSIIj (jl*JJ Lojj iiib Ajc- 
AjjA jxj ^J-laJI jj^fill jaj aLx .iSjy Aji V) ul>L»mx-vll ^ AlsllSjjlj JUS3 
■ I ga x (jjajlxjj Lo (jjjla (jC- AjAl^ll AjaiJil (J ]c- c-jjJall a-lSJI ^ Aj^lasll 

jl—s ^ylc- jjlaj (jjll ^. ^i;A »**!' ^llull jaill ^jx £• jJI Iaa jjl 

«Ajj jiSjtl l AilSill (jx Axlaj ill j iAjIua. (jx Zj$Jm Ala^jx ^3 J iiLj 

i- Partisan Review a — L^» jixAUxJI jliill JS (jxuaij JU-a ja jl£ 
(The New Failure Ail^llj jSill LLbi J_p. Ajjj jl ^liLxalla ^ Aj-aU-j 
of Nerve; Religion and the Intellectuals; Our Country and Our Culture) 
l^c-Lwul ^ylc- jjUll V U jj£jj ^ J&xj CjLxaljxll jlll ^jjSVI jiVl jl 

AjjIjjoj — IIj g_»jVl ^yil_A-a (jjjSiall Axolakj jyialxll al J|S ^jaaj ^lc jj 

^—a oj —a iliilS .Partisan Review a!s»x c-\ jSj i-jIjS ajjb IjlS-i Jjjl 

AjjA ..ill (jx Ijj] Jjiiij (jl£ J 0 jjjji l^jJ] ts -ajjl (jjl AiiLall aSJLII 

A alij" (J JXJ I La-V g_LwaJ Le£ Ia jLuC-Lj i"(jaj" xxajt jjxxia AxbATiiul 




£ - *\ A^ - A ; i-v^ jaIBj jaJl — jaIS jh £ 


J2J .A_al*JI J A±ajjl£Vl SUaJl ^ Aj3 i'iKj klsSjli ^3 "Aj^Ixx 

clA. _$a jjll ^j^l =». JjjlK ( ig*.nn»ij iii jjjjxj a jilj j-a jjjjaA tiljj 

^jll iJjVIUI jj -1 Ac. J>A>^ £ jaijjj ^5 jjU ^§j 3 ^j-aj tA- ilr^ - al l AjjSill 

The ■ - j\ IS ^_ i Iaj _ *j Cjji-a ^^jIIj AjLsx ,jx » jfii« Ala. ^ ^ l $ j j£ 

a_jjI jjll »ii3i_£ j (.Tradition of the New and Discovering the Present 

^ _jj .j .4_i ^jLJl k_j^Lu:VI jj (^jlSLa ^jLa iij^LLcJI AjGISj 

(j_c. I j-_iAu 1_jt& j^J Atew> Masses Akxl Upi I jja~a 

t^r- l w^<ti J < AC. jLll lLa]l i^ya Ap«ll ^1] AiLja'j/lj (_£^jA 

r/iIS /4gC O/" Jla) Aj^lla ^ JaSl^. ^iilj tAjUJi ^ jU (_iil£]lj 

^giiLo £-o i_£U. ^Jc aLl?. i_ia j* iS k. (^ H © £ flc "Conformity 

^jJc. <jl£ ^aIIj IjLUaj ulj t.. I»_ul£]l liiliSJ ij4_p.Vl lii jjjjjj ajjlj 

Jx-aijl ^j]l j iPartisan Review AiaM* jjjaj l£jli* Sac. j'-^ 

AjLmcsI jm £-o CjLjaDlJI >,'ixViio (jd uijfl j* 

AxwLmJI " .**' jjJaj (JS A£=Jj-o Axjl5jjl jj£l Ajikjjlj (jc. Ac-lia 

.A-»aajM 

*» 

ojfi. jjSS/l jIjjAjSM <_£jSVI jA (jl£ t_ilj 

JjaJI j Aiill j ijlS .vilJjJjJj Jlii ojjb SjlfrAj 

^ 1c Aj*j SjLall £tAl Loll (J—^3 IcjL l Lul£ 

Aj_^ ■' vJLil^j a3j - ^ fjj ^' LLjaiil j tAjjJLuxil AjJaAljjaJI CjLujslial l 

A_la-xJ AjC jj.* I I 2 Lx^JI pi ijl j (Jj 4 Ajj\jjJjjj 1I AjUSll jialoS 

j.nU j Jj ^ JS jj& > HV" ^Icj > *V V* i ^lc Jyj la Partisan Review 

^2 \iikV j . A l ^'*' Jjjjll AjI _jj11 j — S'iII AixxisJl JjlrtJl (j& La^jlwaj j»-ic (jc 

(_)jl _lc IjjjJj la^aJi J uJ^lia ^a 1 Ja.1 JjlS ^ ^lc 

/AjlJq £jt ^)f*-a «_Jjl j-liS (jijJ IP ^_>r 3 '- x W-^" a 




-11. 


jiaj ttjjji - da ** >•>. 


ojL_c.| L_^a ^oL (Paleface and Redskin) 3JHa <d j ^UJI oSj 

Ail^ll J Akj 3jll AilSill jjj Jj^aUJI JaJI jLxJ (JmSjjj aJjLo] $ j£jx icLu^a 

xl t Lidl 

(j'— " > j—" ^—S AJliull oik ^ Js.la- t_ilj jl ■. 

4_iU^ (j—a Aia.V 4J».jx (ji S.i*xJ Jjb jV V to JJAJ LoA jLu&Ij 

(jjiil ^11 jV (Jj ‘ j jJJ_5 t i 'j A jI tiUj ^^Ic- >* 1 1g in LaJxa jLxijj ■*« 
U — 0 J— ^ J*a 11 jj) •._£ _>*jit '—at J £3J*J Laxb jl jx Jxjil J jjSI 
' * ^ t * 1 jjlai) ts jJI » ni l a jLGcIj jlxJJj Jj jaSjJJj liUjilw 

tjjjc, jx vliil£ SjjLaa.1 jj j£j fj (jl AJaJaiall Aj*xjlaJI iillj jl (.Jj_ali]l 
(JiaJI j* jUaj ^ isliaJI oUjj gjjLjS £-bj 33j .<_ilj Aj ^13 ^ill ijjll 
^J-b-ol—*-ll 4j—uaj ^3 .Kj 1 <nfix Asxijj 4 oaA - 4Jai <-»l l jjt 

uiji L-SJolajj Lal l»r> .ml 4'1^U. - J £*lji La-o ^'A^Hj^T Igjb 4 j’mII*...^ 
il <—alj l—al . *—iS^II (J4&J ^^3 j Sill Sjxixj Ajjx jlajll (_paxj Lk^uC-li 
j—Slj Lo ojlc- Allxe.i ilijl£ J Icluul Jai Alla-a jl£ 

4 — 3 JJ *- J jt—^ jl LaS Aj3sjJI 4 jIj£]I ) _ s Jc Ijjla jl£ 3S3 jxC. 

.^A^aj jx V-iJ t—iL&ll -j ^LooskV 4aS2jx 


Jj —— t jjj 1 — SalSj uisj jlmjj jc. i_jj£ lolic. 4 j| VJ 

JjIajJI ^3 I jjxla LaJlc. <jj£ CjIxj] SiLiyii tt-ijaa^Juj 

tAxjjSft o j32j Ljj 3 Lut&. a£^)1xI jc. Ljajl t_il^ 


i_S —3 <Ebj ■ ni l Aj^sjll ULwaill jiJAixa J 3J lit <jjj3j 

^^Lojj jl£ (A3 j=l*JI ^ la^ls Ajl ?L j) jjjlSj jj-I?J Jia liili 
U j 1 —tj •■iajlb aJjLuj v_ul£JI aL%x jA_ja. Ja^j ^3 i_u^II jjkijt 

*—at j <—jIac.! tAjjjx Aj^jA ■ nj ^c- j jx AjIjIj^ *- «■ t-p <_i jA. .*.**' 

t_pti jl£ i_it J jt VJ c ( _ J £jxajjxxj^j Aj t_ 42 >x.l jJalb 


J3I—V 3 : A •'' 8 • •'' • 4 j 


- * ^ ' - .y>fl jiiflj <ll.Ia3 — JlIS ji £Ji„**S 


(fij 2 «-iS_jx (jc. jjjju ^1] (JiLxj j>x ajlla-o AC. *LJajC- 

^ a Uoa .iSj ee.1 jS tiljJJ LulS v»_iijajjxj (jj£j jl ^ySj -^3 .t—iLsSxj 

j IU » j;"«*» ^ill ^1^)11 Liajl jSjlul Jj rSjjjlll AjISII" (jx Alla 

1 oLo »_ilj iiljj <Jj—."aJ^i=J Jal Ja <jx Ala.jx ^ ^uijjll < fcxJAxlI 

l 'a j -v -‘1 all t e U • 'll J A \. .Ml ajlj^l J ^jLjSlIj A'ytf.Ji.l l j^sjjx 

( jj - J 1_o Aagjx ^3 Jauxj £3^x jlaj'j/ ^ y *x a IjSaAj . A-ubxJ ^fl 

I (• 1 1 * ~r- j 4"i1 Jj£j tA_s><jaJI Axl^l Axjlaj^ljll jjjj LoLoj aJu xjjxll Axc.1 jJa jVI 
,l$iljxj (jxalaJI ,liax]l |JUJl t _ s Jj Cj&IIj l^jl V] Aajaxl! Jj ajtc 

V] tljJuxla LuaSjlx (Jiaj jjl (jx Axjx .2a (jalL ‘—il J <jl£j 

( > * 

^_3 jslx__j jl ,jx Axjx ja AjuilaJlj £ljj!j 1I ^ Isjlc Uxajl <jl£ Ajl 

t il"'^ AxuiilL) J all ^A LaS ((jail (jail jl Jlxali ( aic. j AxOI£jx 1I jUal 

— Sj—ia^l Ajl jix JDlaj j«jja t'-.ixjK Jix Partisan Review Aiax 

_p£A _jl_jla}/l CJJJ& J sJ^jSjx 4j>xb>.mi c_^ ii-ol — 1 ^VT" ^lc ^yijj * *"Ui\ 

A—SlSull ^ _lc Ajlixl < _yfiLj >jV>ll jlxjll ^yll ajxljl Oali t(Jj3 (jx 

Partisan Review a lax jl—LI ^ I jLij jjill i _ 5 lc- j Jj ajL-bxll 

ial t—ilj (jl ^aj jL-aiaUa . JIjxII (^y^- jLojji 


(jl£ Ajl V] .Ajlfii ^yS ^ Jfiljl jxx ^yC jjjuiil i_)jail Ajsliilill jjljSll Jix 

tJjjail ^ylVl j j^j^lSoxll Jiiill Uaii Uxajlax CiUjaaxall j nn jjVl (Jila 

^ 3 JjjtJl J jJalxuS?! (jlc. ^ill jsjll j ^yC-^l Jaill lillj j^3 IxJ 

alaj (j-iLoall (jiiij (JxaJ Ajl (jx _)ll .^Ijjll (jail ^ylc- Ajliulau 

f 1 ual ^y3 Oc-Lx «illj ^x Ajl V] tAjjajtx aJ Alxa jjA 

J xa ^ 3 J (j ii nj > ~ t -2 A (jjSaj ^aLuij (Jj t(j. ixj . a . i 

(J Xxjj lx jAj tajS jjSI (_5jJii (jxLxl ^ylfr ^1 jjll <-JjVl vjjL. ^ ljxll 
(’Notes on The Decline of Naturalisin'" Jlaxll Aaxi jll cil j tliVlio ^ 

.’Fiction and the Criticism of Fiction j) 


• • frJapjjililt -"It - iiiafl Jiaij S3-JI - Jia Jk E 4i>*S «£.>*>. 


‘Partisan Review 3—la-a ^—a jsll jaljll <_ilj jLjc.1 p la I jisSj 

3-la&j u!—.p. jjajll Jalfclr JjC. ^jjLjj ja jj£l £fiJ Jll aJLoC-I wul£j 

s * 1 ’ "* ■ ^ - u * <J 4££jjla I jj i. 'l 4_lialajl 3jlP jjj ^a.>J °3 ...lj.,.B J | ftlajll 

(_j2_yll jail ^^3 1 g * V a j AjC.jj*!cU 4 > >! ■ > > lia 4j. k .i£jLa jjjj tAp.lj ja Axjlla]l 

ts-lj OL j <-ial ja £a.l Jj Jc. 3Jlj]l CjI jliyi Jj La _$j 

u) 3jJ^aU]l iljVVjll" Jj k_ilj Afij Ij&Aj ,3j£jjaVI Aaiuill £a i_SjSj 11 ja 

O — ft Aj~~ " *** — 1 Ijl j—« ^ ilL j—J (^J—1 olj LaJS "Laltu 4 li»1 -v ^ j$j 

vllVU-o Si jla-aj jjjoii Jl jjll <_jjVl (jC. 4jtfLLa jl Vj ."3 jH£jJ| jll 
ts—^ —?-g-H 3_u J J jV I 4 j*51j11 ^JkhMSII dll Jill ^^CJiLuJ ^ 'I*- 

jaa jjxjllll ^gJjj-ala-a Jua jjJjljaJI jLjS Jjuajxcj la& i4jjl*_nlaJI 
Sjj— i^a ^—9 4—jlj=Jl jj jj JjLjj jl£ jja. J 4j| 'ij .AjssjILII Ac. jiil 
3-^aSl jj <jjI^j 11 jaj Axa.1 Jla 3£ ja IajUjc-Ij eliall Jj IgJjpi J Aja^Luu 
A —Ijla-aj 5—J*jl jll j —a o ja.L_2o Ala. jaS Ul jj «—it j jlS i3jjl*Jl olp.ll 
Aj*ilj AjI Jail jl . iJjL-caaljjj j jaj ja ^11*11 J LaJ k_iljc.il! 

.4 —pJ*ll 4 —jjJ|£jjI£ 1I Igjjjj^a __gA 4jljaJI J*j La Lap jjjjistll jjall 
3-oUH 4-ajVI (Jc. «. jiJallj jjflL jjll iJljlji ^A i_jIj£1I jIjS jli Jtilljj 

Aj_alaJI AjlaUI ^jlcljua £fu JDla. ^jo 

jA La Je. j^jjJL ^ali t JjSa. JajA (_JjLoLj <ujl j jl Aai IjSA j 

.jIj — aVl kill jp. ja o jl a Ml J.. Ill ^JJ LaS ^sjjUll jplj jjl tAp-aj ^»lc. 

I—fcij J^ajjll k_Aixll (ja (JLuS AjIpJI ^jjLjp AjI J j jill <JjS jll Jj 
J —11 AlaaJ Jaxll killjfill Ala.ja ^3 ojja.S?l AlaaJll Ia jlptlj <—filj 

J L ui Lu il Aj*al jll £3JA 0jjLjp Jp. Lojjjj .i_JjlajPa jx^lsJ 4jalaJI Cjljllj 
4 j*aI jll I Jp jli — AjI Jail 3-aJSa£ Ia jlc JiLoil pj ■ ^ > — j.*cl ^. ..1*1 1 jjall 

i l l ;i 'S a jjSI jA jLj Jjjui Jljjll (_jLa cillj ^.J Alla j < _ill jl 4j*ajl\j (Jla 



oUii - " S T . ijijaj - jia (r -*>->» 


jjjJI jliJI i. >» Aju^aC 4ja.jlu f lS lo£ 4 ”<ojI v^lj.lail jixll 

-j l nr. l i ^jj’Gil jlatJ^Lml jl mil -L-ilaJI" jc I j«J jj J3 4 jIj ^ 

I » , 

cj Ia ^£V j^A ^yAj^sii .12^ tA^xSl^lt 1 

(jSj jai cjIjLj^Ij jjo jll jl -iSijj ij^ IJ jr 1 ^ O'® - * *jj la mS’I Jc ^jlill 

« 

AjsiL-bl ajL) j jfc LgjIoLajI j tl&Li t o ^gic. AiL-ial" jj -^3 J jll jAja. jS> IAjI 

."IgJLuoalij rcouu Jc 

jojjjl __A . J J jMiA jiA J-i-oj Jj JJJ jJa-U j-0 (J£ Juo 

tj _Sc l —abijl 5_JJjSM JISjjVI JjSI jk Vjj» slJ (jl^ ‘JjS jo 

3 ' jhll jLo_jjl jl j j__J jl-^ jail! JjAixSI AjIjC £o3 . A j ~)1 mVNf I Ajjaoll 

JJ-Sfl JS JjjaJ jA jaj*JI j' Lojj t£jjll pjhTi (j-a £ JJ _J* ^ jojll 

jl jUJI jo ja jiLJI jo ^ ’»<*il jii t4 l^ool l jjUl (J£j 4aa.jj (JjLoo Jl 

j_C JL*^tiil JUaJI joJlwaiw jo AjS Lo JS jo Jljjll «—I IjjgJaj 
■* -oil jj . i' jl — AjjLuuVI 4jjajllj oil jjt ^i l ai ll JjLjj jjjlj 
jjLa jjau j Ajjja. j-a l$AS Loo jpa ji-Vil l j ig Jaj jl ; v*i , V>l l j (j«a ja Mil l j 
J_lo iillj J -ULa 4(J*iSI Jj jUaio jo v, n^j IjSlj (—ilj jl£ JSj ." jJillo 
lgj3 Loj CjUjjjjLJI J j£jy jISj niljjjj^j SjjIj JSo jo a jjc_j 
1 oS toJAui—JoSI Ajjl»J.'LII JlSooV jajlxoil 4fi3jo Jc J a U oj j (jAoa* jo 
A . >< oia jo Jc (-juil lioll (juloaJI lgo3 diia. jll 4“ll IMino iJI J ^ JS 
jabuAV' ojj— a Jllj jVI lijUa. CuL-al JSI 4 .j» v jSI AoSlaoJl" 

joLSI UaiJI jlS 13" :jij'i ^a Jl 4_slJ j^Lj /J’-aJI JSJJL fJ L^Il 

Jjaj Asi tolia.IIj >_iiVI j ?7 jro'H jc jajJI jA Cjljjjjjloll (J jjSSoll 
iJj jil 4__aj)jJI jJI jj j—C j_aC ^g— S) j-JaLaJI wd jSI J Una . l l IjlA 

. ’LogjjJ Ajjjj^nil j 







—1! J—ajll ^—1c. ^j —aJb jJb jA tjlj ^jSj 4jja.lj jxj 

_>jj]l d-ijjij —S 4 M'j "4-al£JI 4il^a." ajLufclj jail ^ jluiV lJ 

J1—xSl JjJ_)J ^Liii31 JJ Jjjlxaj" jlilll (jisau jl ." Jfciill .iaj 

i lS iil—b ^ 4j3xa >lj\xiS j^ jjfxb j!ii3l jL 4 JjIj]I AajAaJi tgjS ^Jlia 
—laalll (_^«aj ^yjl Jjjjj V" 4jl j^)3I 4jl! jl ^le. jj 4jSJj t'LeLeJ 

jc ut u6>Ij _$Aj i^Jato Aj^atjiii 4jti]l ^^3 ^Jls3l 

."IaU x x jlxjl j dlbl^al j^LLl lgj2 ^jJI 4 U.-. Il l jjjjaj 4 /'Kll j.^l l 

jjj — (_jiwSJ jluijJj ^ jTu a l jG (_t-a j^lba^UI <_lt£JI jl£ I jl 

t(-_ilJ aljj Lol lliia ‘jjJJJ iiili jli jiujl jja. v J4 (j- 4 4jl£-» jjSI 
(j—bk jtfl" :4—Jjiill >^-il jjjj_a 1I j* aj$ jjSI 4j3lL£ jjkoljc. Jja .j 

1-fla £.—ijj ^1 4ijL}aJI 4jjajll (jLaC.1 ji l<Jliall JjAm ^ylt La 4 ■*. 

1—g-aj g . iuo 4—£faJl) 4—SjaJI *Uj ^jic. 4jjjS ji U_i3jioll (joJI 

ej—ia. ^ylj Luax 4j_^ajll jj-alic- t_iuJaj3l (v*V*>H £ jj Ia jLuC-Lj ^J-vajV 1 

."^xjaJl jJall 4j-x\i.ii 


*■. .' *i ' ^ 3' (J J*>*i jad^Lj (_£ jll (_5J_^uJI ^laj^l jA jL^suaJj (_j^1 mV I (jl 

‘- r ui£ k-ijiuilj Ijyak l g wi4 jxij (ji jS-aJ V ^LuaSJjIlujjJ ^iaj 4 i rfi (jj" i^SI jll 
i_a4_^ui—31 4—claJ j <«_«—ua 4 jj1ui 1 jl Jlua. tJULall (Joa • ■■ ^c. jjJjJ c^-° 
I—(jVl <~ilJ »Ijj 3 tlljlui 4jaa.lA ^3 <-jlj jlS ^ill JJJ_p b«l ."d^yiaJ 
<_j^l_uil jj—3 ^ i i itj ^iuj^3 4 _llju11j Lai . (jjjjuilj (j<e «iLS ^|j (J*JaSl 


(* 4 LcLaJ (^yjiLajJ (_jJll i.JjjJ- 1* II (ja 4 j ■ ^Iaj t—L^aJJ ^^SjjiajjILaijJ 
_J—A ( j£ ■ i i jj jJijjjJ 4 , -x l ^ ^ajLuVI l^4<all jl ... JlxlaJI 4j<al_^3j Jjxall 
ts—2ji (J j^-S? I J—aLiaJI JS jl ilaJ AC^JI 4j jaaju jl <ajj (Ac.^usll 


."4j»ijiHj jaaJj 4j-al_pll a jljj 





- “ H 2 _ jilflj iliiD ^ £J*jA*S a^>->- 


^jjLjj CjVIa-9 jx Aj_>iaj JjSI AjUbo lg utiM >Vm ^jB i_ilj «.!jl jl 
j—0 j— jftB jfr JMJ Ajj3 iIjV jSix J) >S-ji «■' ji ^5* jjB j£ 

i jj_)ji_*JI jj__SB jx JjVI i.tuViB ^3 AjC.lxja.VI v'llggjpB i_g jj jlisB 

A__ui_j3x frlijo—cij (jIuL_£_jl ^ j j > ■ > J—jx jjjixSjLaB jx 3 j3xB fhgjxj 

^3_ jIsj j_jxxa_ J jjjj A ViA\ ~> xB Ija.jjljjuoxj'^ I jjj i jtxa j« (Jlj_yfl£jl ji 

AxjUaB £x .^aLl AajJ tliil£ Lagxj .AjiuIj.jB jLusjB j jllx jjjj JSuill 
— Jl_xaJI Ifrj j^LaVl (jLaC.1 ^ lAjj3aj ujuai ^gJLaC.1 (jl V] 
a jlgJC-lj LjiLuiI i_j jVl jj jJ ^j] . j»ic. £*xllB j_j£B ^gi ~AjajjljB AjjjB j 
lilL 3sj ^ylc a j3lB ^jxj ^1 a jixloxB Ajjajll Acljj^a ojlcl j £§1 _jll Lxl£xjl 
<-jj _*j1! aljlj ( _yC.lx~i>VI 33jU ^liLuS AjjlSI jfl ^ylc- (jjjSjJ ^agj] . Aj jalB 

• OljlB fjlc. 

Jjjjj (jSl jj J yz. j jjJc. (jjjjxSjlxB jUiB A_s3 ^uaj jiB jjSjB 
A_jUZiB jl_Aj jl 3aj Ijjla ta-JoSfl ^sjjIjj ^ujIjB jjjj « a_)jVl J aljaJI jjj 

j_—a _jX-J 3J a .j ^gic jjjaxu lAju&jLaB jc jj3j*j)l tAjfu jxljlajVl 

a_il j '“-j La _jA_j t^jjVl (JSaiB aJsLjij JC.J Jjfill Ajjau^B Aj&liJw>VI 
jA La AjaLx >. ii> ^]] bia. AjjajB ji ir. cJuJi jj B { _ s ic Aj j 3 t-Jtjg I jjlS 

A_JJjiB A_ ..ifujxi j)l> jV I A -C-jlB J > JJJ« tilLj jl ."^jfjgx 

j- -.11 ^1 _ 1 "A i itM »n B A Mil g 11" jl Jaj a jIj*B *■' La^3 aAjLaxBj 

.aJ ala. A__j_)Jaj A La jjSl lill^pj j aJLxx i—llc-Vl (_j3 jA 

^cjjI jB j L_oSf I jJ J j»tjB jl jjB jj^-a ^ jlijB frV jA M La I_jjlj3 

jc. ajLsS j Goethe and His Age Ajja. jc AjL& jxilSjl J*i LJla 
(ill j—L j—c. a— jVlix ^—a ji c77ic Historical Novel AjajjLiB AjI j^B 
_)L_Jal ^3 JSjuJ 33 AjIjjB a—J^V ( ag xgA jl jx ^C._)B < _ g Jc i£0jj t JIajIHuj 
jjax_Jjj 3j JxOl Jsuj ' - Ajls Ij^A j . jjsljxll jx ^Ic. J a' Mil 




afi »■.'<». ^ ” - jjj»a jiSj SSlaJl - jJi\ dull J> gjjjiiS Sc 


AjjAxl t* ),1«> La" jjjj jjjjl j cLjAjI 'HiLI jj (JDajI "pAjJ V <^All jAall" juj 

f 4 J^! (jj-'-JjJ jlH Lojls "IgjLa. clLI Ajfifl j AjlLall (JxSj <Jjaj j-o liljjjjjj 


u jIasI ^gJc- (iljjj AjC.Lua.1 AsAa. IjC-.flma — Aja .^0 AjjLLaJ 


• O^ylLo A »L11ii ii C i LJc ( ) Q A Jll I 


t.AI^ in'ill ^SJ-nfr j Ajl.'lr-L.l) jiJa&lio jjiuiSjLall aIaAII jl£ ^Ic- (JfLijj 

aL— Ejll jl i •*■ *' (_g j Al A,j,?iL j^aj , tflSsaS j (JW'll i_lAl ojjjjC-1 La jLuU 

A_jlAaJI jjj... -f'-*-} l^jjlH jJ^jLtll j_jUI ^3 aIj j-a A,i, «-i l -\ j jj^l&jll 

aLa—ioil 1_ a A^ojix * * j- ■ ■»!' aLaJl 1 *- . >Aj LulS*jl j AjsSl^ll I 

fjA-Ell <^—01*11 f lkill S^J J\ "U>Ijlloll ^Uil JkSll ^ 3u j" sjl J 

^ AjjlAaJI ^jsC- jj (jl V] • ^}jic. ^uiLlI jjEll ^ iliLull J ^i*JI i 

^_1) jjLLl JjaJI tliLalgjVI (j) <■ v*> 5Alaala-« AjlAa. Lbj&ja. 

— (jljUall ^jLulJI j tA-JjLaAll ^lAxjlj ajll j»A*J <Jl)Lalgjl (_jl — AjlAaJI 

a ja.1_Hall AjlAaJI alaH Lb j^.jJ ^g.».«3jl I jAIc. uliLelgj'i/1 (j^ifij 

I _lili tl faK La^Lb AS j^oxLjj (jLlSj! j<a (J£ jl£ lils .AjlAaJI A*_! Loj 

A_io) A»n jsJb ^l$-ui Aa.j AS l£sl£ <_£Aj ^^ic- IjAa&j j^-a jA j <_ilj jl AaJ 

^JlsJI c£l£aj t.. j| jjsSj V" tl£sl£ g-^Hil (j* ^ ^ i X ^»lc- 

j _ aA ^.t.i.n.11 i_Jjlu!l J 1'i.iifl‘iS? jUaJI Aiijja Aja-a Igjl (Jj n-jjjLall 

(j_« j_j£! t"unjl ^jj3l lAA j-o AJLuoS?I . A ‘'^ <1 <1 AAj jL AjL AiLuaVI 

A_ jli " Ji-aS/l AAa-all" jC- ‘ * 1 '■"'j LaAjC. Lai ."Aa^ILII AjjjLoj ^ ‘ig a cdjlui 

‘ J l L gJI <J3 Lff Jt ajU !_fjJI l^SjJI Lj J” Ajl AAu.>i>l£]' i_JjSl (J^A? A jj 

A__AjaJk ( *... .a LaLaJ ^gjlLaJLi AjjLa t Lf AjjiT^v Jjxj Aj l£ pJlxJI 

•Ajja>j jail jjS j^Jc- saALj ( ' f l£jui]l Aajll ^Ic- 

_C- (JSjxj jjSI LjS ^^C-LoHaVI Aa. yl\ jjA AlSill «.V jA j£-5al 

J_£ jl£j .AjjA^I Ajtjllall Ajjjjajll JLacVI AHa AjajjLII Ajljjll 




- MV _ ji» jijrjjj-s<*>->■ 


2 AlljSiLj j «j» jl» 4 4 jjjj j]I Ajtlll blaj jjJJI ti—il J j ib* 

V] t ^AuiljdutM j AJ^U-Sflj 4je.L<ii*.VI b Lrt'al l (j-jjjit '-jL^' 1$j JjLj 
i 2 j1uJI - j M I jhS t jjSjL AjjLaiaJLi l oflSm j J I jJaj 4jl 

ur SJhj_p^ijj JLoc.1 1 $js JjLu ^jli i_ilj v^Vlio tlu’iSj .ljLL£]I cdlj 

^ bla. LsJ=wfc J-S 1 $js Jil: ^bJI 77»e Possessed aJjj jlaLS 

jjjj—L j c5 —all loS . j*lc. £uAj]I jjill jj Cj LmluJ l ^ ^ISjjIjII JjsJI 

CjI__uiUj jc. 4j]lia Sentimental Education jjjjIs aJjj 

2 ; ... 'j.„ 11 f>a *ll jLJliJI liukc. .3j .T/je Politics of Flaubert " jjjjIs 

1 _a! - j.* ^ £jJj]I jjSJI ^^ic. \ g*daL y il j jjjihaJI jjiil CiUluilj aL».j-<J 

a 2 f 1 . * ^ 4__JlSjj jU 4*2aAlisi! ^u«s;rk t"ll mlj»a jjJJ t - Li i l Ji£3 £jjjljJJ 

jj l jjl JL» 4lij jSj Uiu iTbe Princess Casamassima AjjIjj 

< *■- »•' ^jjLj—j ^li .Secret Agent i jjjS aJjj ^ j^' ls^ 

j jS I cIa j\£ j iThe Middle of the Journey 4—j*. j]jj4jI 4—J jj <-i»ltjj 

^<.„ ejj-'... ^ Ajj-aaJj jj ji lgj2 -iijl .j Lj3 S j 3 <—i b^aa^jfl 

jl £ J 4 jU 4 jj& jiS <_jLS Jjl Lai .lib jjj jj f a jbu jSLjj 

jc. JjVILJI Jj 4*jji-o ^yJaj LLS jlSs ijajAjlJJ A*-ali. ^ i-sljl ^baj 

|j* ^la aaj ^Ic. jjL^all Politics and the Novel Aj'jjI'j 4^Jj*jJ1 

4__ii. jl jjJdV I jl 2 «. J i... II 4__jljjil ^3 4balS 4 joijXs ^JIxj 4j4ijj <—)LSJl 

2 jK^I I ^_JJ 4 j jl ji.j jJI 4 j*SI jll Jjj ‘ JjjjjI (^J JliilLj Jj ‘iibijl 

jL_£aVI JjLul 4jjxuj ^J—al ^jjl jjll 4J^VI jl jIa ^ 43 j • 4 j jlj jiaVJI 

jSj t'^jV-i-VI j »:Jj< jUr jjijaJ 4jUu)j 4ja^j V t ( - j,*^, u b l JxfiJlj 4 tU ui l 
j l ^ ^ *1 1 . ' M jiJI Js"* ■ ■• -•‘II jLjjU jl .*111 JV^. jj jlA J jli. 
>1 jJL_ll ^glo LSI jiil jIa jlSj .L=>.jlJJAjbU aiii ^3 l^jAiL-il ^3 ~-jLjj 
A _IjLj J_ ic. 2_s^ljJI j^ jjill jbjj ja-JJ jlS LsS iJLa3 Lc. jjb j£j ^Jj 



jJkJijjiuii .'ISA 


J^a alltj iiliO - Lf Ji\ Jiai J 4*>->i 


i^jSslI till Jill £J>J tlujj Ajl^jll ^3 £_LlJ Ufc (>j 4t_t&l J A^luJ 

.tdjjjjjj Sjilj] 

AjjjA IaxI ) AilSillj JAill j ^uiUwJl jJjjjjl 

‘—•l—jl jjll J—« (Jla tAjuiljmll Ajljjllj ApaJI ^LuaVI ‘*11^ jl 

U — a »ja i (jl£ iThe Middle of the Journey ^tiiLji AjI jj l$ja Lu Igllj 

b L iI».a1 Ij tliLajVI (JS1 A. >/u (JxaIU jIS (Jj xlLi t_iiSfl »lilll jLoj 

AjjJiljiplI A^alaiVl sUi £-a Aj^alij 4<jjjji*Jl Jjill U.^ ^j]| 4 ...,1 1 

J>j t luu ia ajjjJallj ajj» »*-ill AujjVl AujAali killj j! .AjIjaiIII 

^‘LafilS tlul£ La£ 4 jjjjjjJI (Ja lil£ jjllll 4£ jjuui jjISjS j jjILui j£ 

iThe God That Failed v_jL_jS aj^iiafl *j. a *. B Cj^lldl Jia cillj 

ts—k (jjjSLall Igl <jlaj*j ( Jill a jjjaII tllULaJI j AjJajjall JL^U Aill£ 
f^ 3 —^ U^J frVjA AaJ JujjjI £ jja. jl£j .AjuiUuJI 

A*ajaxll »il3j Ai^^J (Ja AjjS t_ula. tluLw] ^3 jJJj^jilt t_ijL-a ^1 
J— ;1> 3*^I Jliill jJJ (Ja Aia.j]l jl£ Aklj .AJiillJii ll AjIjSII ^ ^4 j j■ >. jillJ 
(Jl._.Ar.l ^ I I IjA * a jl—Sj tLiaijljJuVl j JjaSLallj I juS .’* 1 ^ ' 
sillA. AjI jj Jla AjjljjialUl tliljljjll Jjj jjlluijS (jla jjLluill jjjfi. jiill 

^ ‘We jjjb-al j aJjjj 77ie /ron Heel jul 

-Nineteen Eighty-Four AjjI jj! U.jj*j Jjjjji 

J^ (J —ijjjl ^"J * ^ l l )i l imj (^3 AjC. jjn'H ^ Alai 4-nA. t_llSc.l ^ia 
4 —1^-J* i_s — 9 J^J ^3j ^AjSj (jifca jjlll jlSill ja (jl Ja JiSI Luul Uu 
(A__usS 1' -<o] ^ HV , *i ^»lc. ojua aal^Jl ^JLa&l ^3 AjjjS j!-»■■■ JS" jj Ai^V 

A^SIji m*^l J j A^lj o » ti B J. 4aj_juili<a JJt jl ejiiLia ajj^aj 

;jAlalll JjjjjI (Ja j*j iillll Aajjjj ."l^a^il 1 <aS AjJal jLojaII 



J;' <;' --.U-r ~ ^ &2>4 <5»*a ~ J **>-*• 


1 4 jijJJJ >-5 —i j»aJI J £-1*11 4^Ja j*j a juSj ‘l^3J ajUifrlj oj& £-» 

jSLi <dJ ajLu&Lj £-*3 i 4 j)}\aaj i^ST ^”*" J 3 

^jj| _j , •-•< J& 3ft Lilfi. Aaj-iI iaj Ijj) .AILIII3 ( j’ 1 * "^ ' 3 * ^l a!au i 

. .1 «... H Jjisj AJJI33II Aii> Ajia-k-all Aj\j£ 1 I 33J 4 x a% 3I V) ‘^aill 

Sj , 3 a "^Lua.V' ^Vl ikll" sjlsc. 4J1C. 3A JUJ ^ jy?J 

3 < «?i^U LjaJ >j±AA 3 ^-AyS 3 ^ A _)J i^ -y^A A 8 ^' o^iaa 

JJ333S/3 f-frl j-i—^ '3^ Jr^' 


J 3 -'■*•- 3 .* -vi Jgjjlj i^l, — A lx£ •—sl 3 J—jI3J JJ333I 3^ -^3 

_& ^^3 ^ ‘l £ ^ ai# Partisan Review Aia_« *,London Letter 

^X-ial 3—-# Jjl 3' i> lj^3 ^-MjJP 3 t -®' J i> <-£ (j^J • ^ ‘ ^ 

J ; < .y. ^ ^aLj Jfl3 .U33.1-0 33a Nineteen Eighty-Four 4J33 

li !iL_ubla 33 ‘^3 15 aL-a 6 J iJJJ^ 33*^JI 

Jj jjJ\ s_jVjS3 \ <\o\ fit I4J& ^Ail 4 i«aLo ^ 433 la£ ^3 ^ 3^ 

. 3U gjjajl 3' aau US .Homage to Catalonia AjiUJ^l s^j^' 

:a 1 1 st.j 3AJ JEi-oj AjL Ai-a33 s-Uac. j'-^> ^ 

.’oUOall <Jlajll ^^3«j (JJ333I 3^ — u L?' — ‘'-ksSLj Jr?- CS^ -8 iS^ 

3* JS 3IS alia tUuiU-j Jj333^ (-* ^1^113 (ja'3^' (• ‘ k** 

3 J_J 2 LJ| J_ Si 3 AjJllJ 3 j > J*i 3U3 J33 gjJj> ljljJ 3 

3 % A- ^_1c. 1_JA. >L_b LuUwij 3C. JJ333I |»33 -lf*-a 3jalal »l al l 

JJ333I \Li\jluii <illa ^*43 .I^IaIaj ^gi] 33 3J is*^ 1 Ajc- 3Auill 

^ J| .^liA j Ala Aj ^ 3 . nt < il l ^jAlajS <ilia AjVIa* ^ 

2 £jl a3JI3 4 _uj 3*Lil (jitLaJ JjIIs Saj?-A' 'Sf?-,AjyA/^' 

A__a-ia luL_J ^ aJta. j alii JJ333V <^Aia. ,3all J>aAll u! 

, N ^ i " ^1_C. J3L-J3 .Al<icJ AJlxail SjiLlc. 3 JU Jj Ul Lih AiJaa 



d £ »4i J o-ijy* ‘.ii j Juii 


. V.. 


- JrtJ iiBj iiiaaJi — jiai ji 


c jj_JI jx 4i>4 L£ Jjsji Jui ^ j aLLJ JLaJ JuuJj*J :^ii 

^ < c 

• l>*J UJ^ <—uSI CuS 

4ili ^Lu*VI jw> JJS1I Js Jjjjjl JUci jV 1 Jaij 

.J^j ,jl (Jj tA j i. i l j i. il l AjLtSj <Lujll lgj£)lc- Jj £ji£N\ £ 1 ^la 

jl£j 4 jjL1I AjVIS- 9 jj : Jjjjjl *L*j JaaVixli 4jL.i-xj.ml jjlc. J ' 

j—i> \ a£lx ‘4B jajajx 4j lk:j La Lbs.! V l$jl V) La jj a jjxla jjSj 

—cl £x La-a (-ijJajj t" jilo Jfi. 4 j]ILJ 4a*ijlb JllcJI Jc. JLJI 
UciiSj ijjvu j^i ^ 4ij jj- ^bis * juimVi j> 
SjaiL* <Ljiu jjxVl Jj J-uJI Jc. Ajjja j& jxab Jjjjji jSa <klj 

■ .^ij 

4,5 —ill 4j*jjUui 3I tljlclajyi .lie. tJdjjj V jl (jx ^ejl Jc. j 

O - i” ^ J - j) > ^ 'j (_jl^ p-lxa-itx jl V] bib 4 a >1. al l 4"»1I ^L-v* 

<-uab <> <&x ^jVl Jajll tjiJS AjjUS f JlC. ^B.j <mLu»J jlj ‘"LjLc." 

ijLu L^ill J&J tljl$jj jjSVI Jail! Jj££j]l ii]LL J £jSjll 

‘ J"'^ (jx (jl£ (^ill jj^J-i 1 —S^likjj .jj «?ul l jj jfLixal lgj3 gju ^Jl lillxxll 
LS —^ 4 S j^* ' ■ " Jijjj' ‘IjIc- jaJa jx jx Jjlall j! 3aJ i jJjJaixil gjjL jj 

S-J— is —Lalxj t-jjajj Ajl LaS ,jx J-ia. ^LaXkl 

Animal ^ jjj Nineteen Eighty-Four <jj1 jj J a 

ls —l' ^ J -J 0 ^ibll jjill 4j*alj Jj LaLej LjxjIj jLxaj LaAj t Farm 
J! Jr* (jt <— LiSj Ajjiill (pjjLjM lllLLS ji LaS . jjjaiuJl (jjfiJl 

UT ~ ^ J—jllJ ‘La <lLoij JxAJ ^Jll Ajxjl*all CjUj jll jjx ^ jj]l lillj 
.Lkbxjj Lwjlix hJ UjLpe-L 4 j 1 Jjll J 4 j1j (jx (jiaisll 

^_i 1 JL JsVl ^ Lit ^ J]1 J J, Uj^aj JsSfl A^liJl j! 
.4_jjjaUJI ^—aLSslLs ajl—cxjl J jLali JjjjjI 4j ^15 ^jhil &\\ 



o+ijy* iftt* i JAU31 


• V * \ . Ajj-vil jiiSj jb **>“•>■* 


li_Jk ^_ a (J_Jj jjl JlcC.1 jl (JJJjixll jjStll jx Ajl«-ijJ 

4_iiLll S ...,< jl Scrutiny a1>x,S (_b-al jn&SI jjjliSI AiL-o^f L JL^xll 

^_S& (_gC.Laja.VI (gilSjil aijSI jx JU^a. £• jj £ jla <gi l$J£ tlj.2e.lui ^JxUJI 

J *■ i‘‘)jl j*i ui j clijLa.jA .SjLuiuJjj jxLAjj Aij^aj j jc. c.ilrvxx Aalmli 

jl_£ J_Jjjjl ol— la. Ajl V] .A^alajll uLI jJ ^1 jVixjJ AjuajJuaj 

- 1 xia ! l i w jc jj£j La wXjl Ijxl Aj jJAlxaJl Ailijll jLaJl (jJAjil (JjLuSI 

. i^ljjjjjj a jjl.2 ^gS jjjjl .2^11 jjMJxll 
(Jgjx SI jx tl£j^xi j.2.^11 (J^axj (Jjjjjl (JLaC-S/ jl£ .23 j 

( t < t 

v_jj xJI _ al j CjLLuaxIl pial jC- _ouijl j tljjjjj CjV1£x jl jl 

jj■ "» *< jl Uj£xJ V La£ (AauiLuil AjSjjxl jjL.1. .' jc jju'i ^gA (^g£j jaVI 
J jjjj (jLUi—j j_c jl Axjjui_jAll aJ jgjl i_u£SI jc. AjVLLJ AjuiuSSj <ill2 

(_g_asux j jl£ Axle- Sjjjuoj Ajl VJ • <JjjjjI (_gic. ba.23 j j£j 

jjill jaxxil ^giSLal (_gilxILaSl i_a3jxllj I jjLix AjjjAlxaJI Ail&jll ^gi 

^L_J ^AjjiSj (jc. jJC- >_i3_jx jAj cAj£j jxVI AaiuJI (jC. IxLaJ I jJj jl 

Avant-Garde (jimSilj 4» jim (jc 1 ^Ic. £• jjjjja. bjlajIS aJIIx ^ 
jjulall Aj^LISI (jl :^llj j£U vlul ja ^JL S jSa*SI JlxeVl <^3 j and Kitsch 

1 -' j-v'Vl l j j j -■*. 11 -. . . 1 1 . " '1 yijYMMl Aj jj» >all Ac. jj]l j jjALaaJl j jiil 

A al£]l a 11 ■., ^ (Jjjjjl ^Loijl (jli (jjik.1 <Ua.Lj (j *j .^gJLaaJl JjLuII j 

dCil a-oll 1 Jjl jj (g — Hil a jjj-j.Lll AjVlia (_gic j ■ r-T^j AjjjAbaaJl 

(_gi] bjJai 1 jli tAxjjaJl »_jjSj jjl CalsUaJl j Ajjbju-ail AjC jiuiVl 

(gic Lyj£j (j1 AjJAjll Allacl Ajjj jjS-aJ Ajli Aii _^£1 _jjiaLa (ja 

Ax^j _ujI (jj]l (_gC.jill jljj»il (gAj i’AjjjaLo^JI AaliiSl ^ ujLu iI jj" Igjl 

.AljS'all AjVlia l tx*>ilLa AjjS Jiawl ^gi 





Inside the Whale »-jL_jS j_a a— j.vjjll JjjjJ «jjli]>s j Ji jl£j 

A, Lo ^—3 oLI la.^Lax jjliJ . J .iil Aj]J jLil <_£j]l J 4 ^ ^ i • ^Lc J-Ljall 

jj£jj jc Ljal t<L_j]a dj^lS-a aj^Ij ^jlc- J^.*j <-_ibSJI jl£j .Scrutiny 
Till ( j—. A jj aMIMI aJLoII l»i ^Ajc ji.-^l cli^L^all jc jaVI j 
«Iaj . jLa j jiA J ja ^jal jl Aajjj jjJj (ujtSlI jljjc l;L^j 

ojlitlj jiSj i JjLy Ajl <..* v.% JLV Lui^ jjSj.il jjjjjl (JjLjj 

tjl jTfrlj ji£Jj Jjljj Jj * jj*aljj Ajc i_ij& LUo i-T.'.j.la II jg jrr* 11 jxi IjjlS 
AjI ^ HI jc. iLiilS i^jlxll (^jjlsuyi J_ 5 jllll (j-« bjjA-a LjjALa UjIS 
AjJjjLj— aj Ij fcij .I gjlc jjk ,yi JULVl JS Liii ^jjll AijlaJI Ajjjait 

Aj£l)LVIj Aj&Lja.Vl jj-aliatllj AjuIS Jjjjjl ^JSJ AjSilaM (jjjillj AiAjJl 

j « (jaC J£ ^3 L "AlLoj" jl Li jJ 1. . ..y. 4 jj£jJ ^Jlc ^3 S.1^a jail 

( j— Ifr (jl — ^_kll JSjlll V jtSiVl (^jlc- u.i.uia.uil jj&jill lift (jj .aJLcI 

Jiaill A-uijAxJ Ljjj j£ (Jjjjji t^h AjSc dulS V Lena VI gjjjiill 

(J_Jjjjl (jh'wi (jl 4* ij*a 4l*1j jjjjj ojjL jlli j<e JSli (_$1 ^Ll j (Jj 4 JjiaJI 

id. - Laj 4(J<aaVl (_ylfr (^1 JJ J£J 44_ul£ JS" jU Jjtill (Jjalijl ^gic IfljT-l 

. J jaS/1 J£ ^ "ajLj aK jiir Jj 4 n L ‘aJLij 4 

IjoiAT ml j_s j_>ij jjSLIj jj* jjjilSjjljll (ji jjx ^cjl! ^le .j 

(jl g:_najj JjjjjI jU 4(_g jjK Vy 1 (^<i*i> oil (_jic jjSjJ ^»jaA A-alj Ajjajj 

L—ij jjjj—! j "Ljwx-v (^SUJ" jij jA jiSjJ Aj ^jSj (jjJI (jCLjaVI Jajll 
A i >» jLxl l jl' :AjjJ jil ALj 9 j* (J1L V IL jl ^jic ^l"’ll aLkjSjL 

A_jjj&Lail A_«laj]l cTj\- -^lc j—x j‘lSj.l AlSl ij ^ylc Ajjjall AjjlgJI 

(_jil ~ ^klc jSjij AjjjftLaJl AilSjJI j — jiSjj JjjjjI Jjaj I jSa j ."Ajjj*]1 

AjM i.i — jl'iUI a _ ilLjl jLi^fl JjlLa (ji ^jLJI jLjVI Sji aj jc jj*j JIL 

4-^ill jiSjj file ^ Uaj Jl jL ^jLJI jLuyi j) r . 4 LLqj ^1 




■ jj' -y J-.UJ' :r a .‘ ■ * • • *-~t -"j Alii - V . r _ Jjjaji J»3j iajaJ - did Jk <*>->* 


Ahj.a .ill cLlliill j* flit jLill ^lujyi fkjSlI jl U\uiW j* flit jAj 

j 3 . *'<>•«■ 11 j. >-»l l igjfcL c j-a IjjjSj jSLs (JS jl Vj" to jjlill 4JLilf.Luuyij 

."AjJjAmiII j A jil jl (J£ji (^11 (JjAJ 
11 «»,j1 ji.v-.5a ! AjIjjII (jil Lxl LaEus I j&Aj 

A3l£H ^e -fill* JjjjjI dJtylia (jl jaj Ijjli Ajj>Tlll I g-t i e'l lj 

A ■ xl -t. J tjjjaaLnfl A ■>. . V'J (^jll -»H jjSSjII A (Jjfiai ^yic. AjJjftb i> H 

4 niff'l l i'\ ~i l^ •> al A \ .*\i jl A J>n^ jLa dul£ ^l^ui o^yfill j aJoIuiU fAjVj 
J3 j ."Lilli (jLa&VI" j* (Jjj j_$l <—JjS (jjSa.'i A^^.1 j AjLaj A hi mi M Ajjj&LcaJI 
. w i j ."AiLj Ajk-all Ail&H (_yll ^ul* Ja.j Ajl duuiuj jj .ja . i—s AAl^j 
U l w/> J” : jLlS Aa-k-Lyi 2-v.„y'\l dll j AjJjjJI dilsUaJI jt <—uSj JjjjjI jt 
A j—yj ojUil J§t (jl ...IjJaUaajl (jCa ^ jxSj Ljl Igiaijj I filM.^j 

dlljb l^Uui l^xl ^*jj^lj djj4Jjj j£j 1^ Vatj LaJ ^ a i nl *^-*1 

. jLLlS ^3 ’y^A* jjiuLall AiLa.jJI AAljlij jit \la>V 

“'ll Ajiluu^l Dj3jlL L.uUu'kj (jjsl&j jjjil i_}L£11 jJ jjjI ^ 

^m..i J--- J (_JL# jj_^i,l LL£j (Jj t ji£jjj jjfu&ui (JLa ‘l$J jjj^ V 

a «fol (jjllaJI Jjljj ^3 I j i n.nVi jjjil jlLa j jiAj j*uja*j djJ_jAuij 

Ajjjfl S_jl jft” »■ * 11 ’ jjSjAj Ijj] (JjSjj -1 <_jtiSJI I ij ^-ill 
j_jSol A ,h<l 3 jioxll A^)lxJI (jl" .aLpJI (JiLaj ^JUi «" jI£jjVI (_5^c. 

(j e. ^ab_ J Ajl Lo£ .* AjjjjjJaj! JJC. i Jjtsili'f l I g U bd (jSuaj V 45^1 J 

4Ajikjik^ (5J*--!j5 jjc. AiajS-all Aj£)La.S/l At jill A^a.1 j-a jj » ta 5uj 

^(jl S Lajlj °A.ji»,ftll oUaJI o j j . Mho . 1 j«%xlr i—ulSJL L j*J (5ill 

."Ailll jc. LoLaj J"'-j jl£jj J- ju^alft i l l j-a Jla. diVjfLaSfl" j-a <_Jjl 
jjdjj Cia (d j"' ■ al JA jl jl AosjaJI U^jljJjJVI ». il*> i^*a iil]j ^ A^aj 

."^lujyi (_^C.jll (jUaj (j u t ja j" ^1U 





fr^ljjuil -V.£- jfflj <a.n.n - ^ Aia J 

fAjj^a_5 ftj jjUl c-)t&H ^jJj jjSI 4a j3i >_ i i ^\i JjjjjI jl Vj 
jL_S j& u_oVI IgQd'.nj ^1 Lull jLacVI ^Jl jjljL ^Ijll 

JLJaj" —xil 4jjj Jxaj ljISSVI 4-aSb 4^Aij "Lajjx UtS” 

C> '‘-P 15 **JjB ^ Ajua j AiliS" ^ j\S Aj\ VI i"Au£IUI jLaI i£JL 

(3 ^ U _J-°I 3^-5 4 1 ^ aU» .« n 4j_jioUj lA Jjj£j 4 jqA a .w 1j 4e '0 -v L>1 eM I 

‘-^Llal jj£j A j x l l n l ^ ll AjUiuHj" AjL AjLajI jLiij 3 j jSjail (JjjjjI 4j_jLa 
J^l A j . v i. il l JjjjjI JLoc-l jl . t _jiLl*JI ( j . i t ^il l j« AjxaI Jal ‘a5jSaII‘ 

I.J (jl ^ J) I I— ^ A mi<*l jA jAjj dlj*t Ia_jI£s1 ^^iAajl l_^iaj 1a ■**i 

‘UJ VjI-JJ Aijjla ja I gfuua c->dbM *^ i IjjSlj JJ AiSLi c5 Jc- La jlji3i\ 

cyll^Wj -AjVli-a Aj4*aj]I AjjjaII jaSj AjjIjjII aJLj&I (Jilaal (jl (Jj 
(J*A Aj O&J l^a] Ajlu-aiull 3 jiSjU jLSa. 1 ju jjlL o Jaj 

jaall (_L-al^J bLal .gc .jo (JiL ja <" )lfljl i?-k> 1 (ja^)*jj jMjA-o jjakC- (Ja j 

ls —1° JJ^I (jl ^ j«3 ‘V^^La UaU oil=u V blal ?dl3jll 

A —xi f—1 oAjj— a. ^3 (jAuaJj ^IoJJ (Jilall jl ^3 ja£j ^KJaxJI jSl j i jA 

*— jb ll x a l l ^3 4££ujUj i 4_uIa_j_JI (Jl ^Mil (JSJ Ajljfr 1 . j ."4j y*"t j^Astll 
^ l> * (—ijS Aflj .oLaII (_^jLall (jaLuVl ®_jlSal (JjjjjI | Ll3j (Atjlill 

: ^l — *«jj*-aa 3 JjL aJLjc.1 3xi (^Ailc. jc. ^ £ ‘I ^»lc. Partisan Review 
jlj <^asj ji (jjjji# jJjouAall ^c ^£a 1I tub uaj’ 

. JLaSJI (jJJ D ja mi l ^AC- jA AjjLxjj/l _jA_ja." 

<J—iJJjl <-r>j3 JJ-JiS (ylt AC-LhJ (JjLa jA La jl^aV| lli, j| 
jtia*JI (_ylc 3jAjS ULaI jiki (^yjll jl jlauSVI Zjp «£11a ^ Laj tCajj*« ja 
(_jA ^j-aVI <illAl Jjjjji Lg^.^ftj (_jjll AjjaaII jl Aaj (^^il 3_j-a j .AlLotl (_yl 

(_jA_ll b ja !aA_j. wi<al l A^aJuuall ja l _j33 ^Jxajj >»^**1 1 ^a ASjlc. AkAa 
A—S j A__jji!VI 4j_jllj A aj' , -%1 1 Ajjjj 3ic. 3illl jx jil jc j-^x/ 


ijji-SjJ -Via. ijiUI jifflj iS.aJ - j+ffl Jia ji «■>->• 


J\ ^ J J ,ji AjJsSjj (jc Aj jj*-a tjjjj (j) ?o jjbiLa bjjaiu 

f. J) «>.tt jjl ^jaub^aj AjjLaaJl j Sjlisll A j*i \ mty \ obaJl ^3 ft^j-ui 

' *jA__3^*j _jAj tJstalL J^Sb^a ft O - A i nnj (^3ll 

1* j» » ba< * w I j 4laa» ^3 bliSJ_jjji ^jl ^ ' 1 . AjIJ e^Lui^l ( * 1*1> n 1 

(33_a-oll ^3_jaJI) (JUaJlj 3 jj^j 1I ^Ji^i (^3ll b (j« <J^ 

A_ij£ L—a ,jl . Ljajl Aj jLjSJ <_kjjj' (jl£ J* J A-ajfj/l £j15^11j bj$3Jj 
b «.V. £j blua. ( JjjjjI u* (J 2JjJ c/' J CP JP-i LftjJ I (jc- Jjjjj' 
jjjj Jajj]l ^jj AjI jiJI o3j3jj ASjjlajS” IAjIjSJIj 4j jUoj La jUal ^$3 AjuiiS jje. 

jj_La blsSjll {JjLj Aji La£ :<Jj-aa. 3uiaJI jjl . jl jlojiMj aiill 

jl .Aaljjj 11 *-\ (_5l 3—3 C. A—La b "i fril l jLaj £§1 j j*l jAj (iik-3ax»j 

■W‘i ^jJ| Aa»j3]l 4_j_jSjU Ljajlj AjC^jil ^ua^a AjxajaJI »\ ij-i&Vl 
blilaK Jjuja (blAilll J£ ,^3 jSj (j| (o3j3c bliUJ ^ ^3 - Al -ij UftLaxJ ji 

.’uLJ 

^uuib i*i3Vi<» l*3ajl AjSIj Aiil (Jjj jl3 jg3 ( JjjjjI 33& <jUiLa. lillljA j 
dijjjjuj JjC. jjLajjJ CjIjIjSj Ljj <_£3jjj 3 b Vaift j&j (AjjxjuII A-aSaJl 

^_lc j*' 1 *>1 ' U3a_)l A _i£]j (_j3l*JI Jabjll jA j (^jjiSLali 3S\j Ljsul AjSIj 

(j a Aj JjilaJ Laj — 03-aLaJi Aux^oll AslSxll jLoj JjJJjV Ajmi'iIIjS (bill IVt fII 
W Sj^ll j-a It jj —’ Aljiajll (j«a Ajunalj (JJ AJC-^ilj ASllUlj A jjJ-a jJI bL]\j3 

U*i_S ^jUull JjSI "Inside the Whale” aJ Alllla jl 

^"bVi j yilall 13JJ * * (Aj3ajl! JjjjjI (JLatl ^3 (J.wl) 

• ijiij _aJI (jj—J 1_a Ala-jx ^ AujLiuJIj b_jb£ll A3SLJ Li_ijb A-a3La ( _jLlc 

^_1c. - _ulLuil J^ic. tjS-aJ ^gjll AjjLlII Ajjajll ^3_^-aj j3j-a 

• J ^’*‘ ■ — J.C. ^La ^^siLoil \^J p^3J ^ ^ J ‘ ^J 1 ‘ ^ ilsLaaJI 



..M.. - V.T _ ^ iaij^UaJl-^l JL# 


‘Black Spring s-^j Tropic of Cancer <—iU£ o^j*^ JjjjjI ^li 

CS* *£kjxA I ^LuJaiJU Afijjia J_gi a jl jj Jj jLx 3UjJI Jjljj LaS 

—3 4jla2kj 4jSjlsk-al <3*^1 c_i*^aj jLa Ajlc. (jllai JIL La£ 1 ■« Sic. LuUjuoI 
\ i oAu"j aaj t ^a JjjjJ oJh <jJlia ^j .liljU-all dlt 

1 f T‘ a ^ , U*JI L_s1.1aSU 4j^a9jj AjjLuu^I 4j^}ajJI el^J 4"’ ’>1.., t ii.m 
(ijj—M jA La AxjJck J <jl£" (JiUjaJ "^SjSaJl jlau^l" jjt& 

^ISaJI jSj] jlj*iuiVI jA ^Ilo l jM tiljlaLaJl (jlif ^JUlbj 

_ ) Lt (jL ^ aLaJ] ^yjLuJI 4 J_jj 3 (JjJaiij , n 4ia_jjll aU&A] < bu>ja ^11 ^ A ^al*! ! 
6- U6- (jLajyi <> vJjaSVt Iji$ 

^ J ^A ^ > 1 4_ujLiuJIj (Jpjl (Jda (_ )\'& (JLtiiall jj ^-0J /(jjb^xll 
J_jiir SjUc jjl OoJ LuUJ <je. jjjjl a\i..-i5 ^ t(jlaiJallj <_ij*JI Sj£> 
JjaB tji *jj V hi I gjKj V" 3jLc. ^ JjjjjI Jjlj LaS 

A . - jjC ^jaI£« ^ja (jJjl .tj>nil La (jl ... A 4jj£ ^ jjj 4^i] 

,. 3 jx (j 6, tt Vtra i < i ifSua ^3 Lajlj Ijj^jx 1 1 «*>4 in C_li£ Ijj JaAS l&aa (jjSj 
t—Jj ! . . » « S? j 4-- jl . wl l i^j^f l Lal] Itjlj LulS 4j j£j IjJaij ." ( _^ c aL-<a^ll (_^Uaj 
J—*■! jl <-;■>-, ) l£ ^gJc <Jjl5 jjJl (JjjjjI (jlS (<a.jJalj]l 4 jIj£JI 

jl—A J_oa <illj Aluj .(jjjjjl jl 4c.Ui.all aSjSj a jUc. a -I laai ; 

^gLSa—i LaS tj^juiUuJl (J^aJI djLuijLax (^fiVI 4aill t_sl jj 

• jSall jjxc AjmiUuiII 4jUSJI Laiajl 

cs^ cs^ 3 ^aUc l^lkb Jxtaj "Inside the Whale " Ailia J 

jLiiJI jjc. t5 ja.Vlj jLa ^jc. LaAljBk] (jiillLi { Jc. JaOiSi ^aS?l £§lj 
<j— 0 'Ojljyi iSy* ^>jj Vj t jjlajyi 

j-w"t ^^2 : tj j£.Uua.VI Aa._jl3l ^jj j\SiJI ^UjJ jLaj 4 jU£JI 

jAtA—i J • IJ ci^V I A.jfl U il l Clilgc. jiil j ja jS jjiJj^iSI |»4iiuu j 


- V • V . jgj «aaaJ - jjii* J»a «*■>->♦ 


e 

\ kllj iJLa j Jp j' J] ‘JjjlJj ijLaijjlA (j«o i_jUS]i ,># Ajii. Jjjjj' 

-''1 ' »M J ALiallj AjC.LcJa.Vt AJaaB j J£ jj^ 

jU j4j A^alaJI AjjC. j]I AjL&II -Xiaja (Aj]L-j AlaaJ ^ 

2i _C- jj Jjj jsujj La£ 4t_ij=JI J .U S C-1 JjV' Ajja. Aila jUaJ ^ 

4_JLlall ,j J3j -j -I«J j—a olpii La <jJJj AjllSpI jit JJjl J* <_£ 

l_y> _j_£xa!I ^IxjIIj U$ ,..i a OHJ AjaL ij* Aja j£aJI ^jlxail ^ 

~ »* Aj-ajAjjll 2 .. .•v j‘Al jlia jiA £ jj ."Aji. nA Hit ' A&llallj <jjaJ) j 

j c fc^ JW ^I > A*U CJJa, JjJjJ u^' £^' ^ 

. Aj3 j-iC- 


^jL-xll jU-jyi o*J—i Lfciic - ^ jd OJ& a' 

** « 

1 _iA jaj .AjcLcjaV' LjiiL^a) ojUjfrl? V _p£' 

^ jL_j v_jL& 'I ^rv ^Ic. Ji Luoil r//e Road to Wigan Pier ajL& 0^ 

, ., , ^Jr- J ^ *. .r. , .'' ,Jjlajl' ‘ Lsl 4» _^j1ja 1I Ajaa^Lal' 

■ iJHaB Ijaeia LjI£ J_pa! La jlc JjJjJ j' V) • 

2 j.fl . - . 1 U il l jjc. j Ajjlj.iwal' AjC. jfuiS?' Pj^ta-a]' A -utl ia J 

' -. ^,1 1_o£ <AiiaX<J' aSjj plSilL j^u (r/t<? Art of Donald McGill) 

1_AjLls&L 2 ui- 41 l Ail2sll 0 J A^alLoll J jxll dit jjL jVjLS 

1 :j a Uj Ua.jljjJjVl jc. Sj4X>a L^lliSj tAjjJAUaJI A*a£lc. 

JjAfr Ac. jj Ujj fJJ ^jS (>^' o- aj>^ t> 

A_al2JI jj-£LaVx'l cLaic Jjjjj' (if^ '^J .JJ*LaaJI 

^i^aS IjLijjl 3 Lsr* J^' U^JAJ Oi^J Ajjpl^J 

_a jpjS’l jliill Jjjjj' (3f^j LaS iAxLJ JjlgA_pi' ^Jc. 

s ji£ 4jjjAla^jl 2i*Ul Jjjj J^a f'■ £ . ■> '- A ji A-iJ^l ^ 

//vaJ^air jjstll Aji«c. 


iUJI - V • A - i3j iiljaJI - .^t Jia ji «■>->• 


J> jjaI— aaJI jail oIaj 4iajaJLall 4iijll jjj £x&j JjjjjI cliVlia jl 
JJ ^j*- 1 JBj jl j^VI (JSjill {_5u> jOaVI aJISjSI J a ..->!•%j) ^ jlul! 


• 4j m Limj 4- , j& ! x'J oj . IVi jj® 4jxjJaLU Lai Ixj jc. 4 jjj jjjj ^4 j1j®L> 


(JjjjjI jl 4aj c4j1I£jjI jll jc. 4_ujj j& ojLujI £xj 4 ^ ^ ^ ^Ic. f-lgViKj 
a —jjS JSI (Jixaj JI£jjI jll uiill Jl£oil jx !>l£Lii "4*1. >xl v" J ^ jj 

| McGill ) (J — j a - ^ 'a t")1 MLij jl .6 jA ja. J Jail-tx x J jLal ^Lajua 
4—jLLoj £• I j j_ll j_j£j (* n% Jiauijxll 4c. 15 ^ILu" 4juii 1 *>a.* 1*<^. *i^*» 4jJjjJI 
(JJJ^LolIj I jilia Lajlj jlaJ^I jj£j i*»»->■ j 44 j1jx J 4jjI£ jl 4jj4j ^».jx 

4 JL—aj 1 ojJ (_g V^.nVI J=wjll j IJ ■ IxjI J *1 «>■ jj£u > *’v~y j «4 jj 

£ — SJ Jjj l ^h 4juijul 0 jjyil (Jj2 4 ^-n 1 ?nx 4 . 5 jjL»i jLuijjaJI uijuadj j 


J JxjII jx . V . a-v £jj (J 4 Jjm jxll (JLllc-la (_jLa3° .Ija. ^IAj i’jajl! <_uLa. 


. n 4 jL»ua.ill Jb 


IjilaJI :4-4 jIaJ! 

Jl—£»ll Uiill jc. jxijxll lUA ^l 2 ia.V i. Uul.iall i_ul£llj (Jjjjji (_>J 

4—iSlj 4 jjjjxxll jjSlI jx JjVl 4-4*-ajll J Jbjxl 4 x]->»x J jA (jjJI 
(J.- liN (j - 4-jC.jJjill J 4ixl Ajjsl jl jx ^jJLi ilijSx LOjxj JL} 

4 —1% jx J l a,.,.) ! j I jj^xa. jl j jjjSjjxSfl jjs£ixll £x 4 jLjjj Jtajl jj 

jlS La£> . Lj jU ) l L> l ji jjSj jl V] jSxJ V lilS jlS 4jli toJjlJI (_»jaJI 
^ 4Lxj 4alc. jlS ^ull (j jjlaJiyi Ualill ^jjxj jLaj Vj 4a-la.jl! JJ Jjxj 
jlu—a LS —k. Horizon a —l=kx j_jjajj ^ull JjjjS Jjjj*« 4*J jull 
(jil& (_sull j (JlxaJI ^Jc. iS&iAi j»jllxll 4juA JjjjS jLajI ^xj .(IjIUu«jjVI 
4 ..- tij jll 4jjjual JJ 4jl V) 4(_l*iallj 4,>n! >n?>j ^ax cljlulxlLj 4^1 x 43jpx eka. 
4——kxajjt j 4 jLIj£ J I jp^xj I jjxia jlS 4j'^Lxajl j 4jl£^l& ^Luajl ^JjJafijj 



jj' "*• < ^ .. a-A-Jj 3UH - V • ^ - ij»Jl Jia j Jiffl ji £ijji«S ic >->• 


t_Jjiuil J . dljjUll jjC- jjstxll i_uibU Lsw5_j-oj Ljajl jlS La£ 

j_!ijir ,jL liejx jjl£ Jjjjj' (jc- 1 ju*j 

(J k ^_a dul£ (jjjjlSil {jji* (j-« J£ slAj (jl V] • 3isUll jUaj Joe I I 

a ^ *«■ I i-v. i ^j.V*' ^^3 CjiaJ j (Jj tJa3 IfLijxl Ia. ^.u S ^1 <—Sj__Ja 

• (JX jjjill C_jl j55l J (jJAullI JJJX £X J jo^j] 

Si_iaJI (j-aj9 vlia.lji ^^jll Jultlill j ililjull tjx jJAJ l_pl=kjl lIi t I iai .ill 

(JjUjoiIj Jla3 n'tnan^ .(JJ .1—ij Jjjjjl * . »VKl Aj1x*1I 

ijjL-c. ^ ■ ^*11 jjjill aJaj ^ Quarterly J Edinburgh Jix <^1 ax11 
i3_ja&1 AiU‘^1 11 ^ S-iSlaj J JjjJa £-jj1jj £Jx2u Ijplaj] 

^ <lVt tVX ^j^all Ajlgj AuiA^a ajjuiU IaI^x jwiulj * *t i ntl 

J VJ Ai jlSll j^UaJl jljfit Jjlji (> ^JL <j£j jjy» 

^ le. j .AjjxaI ^jic- CJjVI Aj 3 Jails. Iji Ja 1 *.ai>x lx .is. ^1 CJL 1 ^£l»j] 
^ _a >,,»■ 1*111 (_pijC. A 2 gx AjjlLaj 3jl£ 3JiaJ ^ flS (J iJjJ <J L>° 

VI l"(_l_j£ jlj Ll jS toLlxll I_*°J- ^3 SJU. IajJ 4 _ (J rfTV > rtj <—lJ 7 1 al l 

Ajft Ij&laJj Aia iIjUL ^Laft Jau J n*ill (J^jjS/I <jx <jl£ Ajl 

{ e 

lUL_lA$J j 4_jfi J_j£l 3_ 0 £x l_ij£]l (JAjfr AjLaC. tlljl£ IJJS. ISjJxl ^ 

jl 3 a) SMI ^1 A-a jSaJl ^j2j jJ ■ * j <j*N* 11 SJoaj S_p3 gl m ioiUj 

j-'l j-'i .■' r. 1 m I AjjUajjj]! A&lj'yi A nA ^J1 ><*>! (Jjjjjl J<a& J3j| .(Jl n'liV l 

.^Auuibul l^luax Aiafr ,jlSj (<—JjaJl 

Jl ^jjl Jjxj ll JiisJil ^ Igi-a jjSl iISjjaI ^ i_u£ll (JAjjfr ilul£j 

»; • ^ill JjAII jA j AjilVl fUill ^jic. Aa-oj V (3J^^ 3Aia. ^ (jjSj 

_all (jx j .(jASApl£Vl eiLuiVl (Jjlc- (_jlc. ( _ 5 11 x Jjljix (J^Asj Ua-Jji 

2 ^_ 1 c. jjiilaljx L-bjl Ijil£ jjU .^1 i_j!j £11 jLS {ja IjjjS IjJfr (jl 

3iUj^_il (J_jjia (jC. LpLa -j ■‘ 1 'J (jjxC-JlJ l_jjl£ <illjUj 4C_ijSll (JAjjC 



j j* ‘ - 4a :fSj . M ».. > a.. jLUi _ \M 


• - ijjafl i 2 j ifijiS - jUS ji «j->> 

l ~ SJ ^ J j-a j^C-_)llaj .AaaiVI AilSall Laaaj AafiVl 

■f* -)j *-»—^JJ ^ »Vv i>* ^ u)^ '* JjC- J AjcliSajl 

• 0 0 
S.iaj jl <j£xj La jf&j i 4 x£ <i AaiSj VLeC-l Ijaijl (jajjj] —A .Jj ja*ajj2 

■■—^ ' j'—S) • jljUj (JA4& -i*J (jJiSa>aVl UAjj'jjI' i>* -W& o-J 

I^A (j] fr l M~ 1 i .■ ! 4-jlaxj liLI-ljl jjA.j ^Jjl£x ^ jLa «la; _^aax]l 

A —CS—^ J 4jl jjil jjlc. j .iajil jjj 

U) -aia.VI »jjiaia SJa. CjJ j LaS 4^ jaL^/l JiSill ^9 AjC-I^I 

3j4aa <x^Lc. (jl£ ujlsSjLjJlj JjjjjI iiAjtjS ^ ^LuaVI 

J —sSI *> ^ ' ■* • ■ ' I dulS ^^all l£j^)xl ^3 Lai .ajLuUj <Aaaxa «V 1 Aaill 

J j- *> i £-c^j tAjlxJU I ^ ai.^ j I Jj|.^,rt *yi ^ ** lIjLS.jLuJI 4jI jj >^uISj U>Lisl 

4 J*>**' ^—aj 4(3r*^ Lax jpSI laxailS! j ULkjj LLHSjx ^ <■ ^<1 ^jVl .iSall 
^LolrwVI cLalftj jaa^kajl jaA jjaxil jj llV.^ f*-l i£jll 

jlill 4_Ltiillj ^C-LsaA^I ^juil «illi ^Jj-al_j .Aj:» »«11 4iUa]l Jj. 

• Aoilaj jafr i_i5l jx jc. ja*a j|£j Ijjia-a Vla^a 


tA' '^4-Li.j JU11 paUall s^Ji ^ill ^Loil (jj 

^. a x lvl l ( ijW*l l ^uxjj |ala ilSjjxl ^ 4i& jji Ijajl jis AjjjAlxaJI 

4jj_jJx -a.2 j ^Jj . 4j.ilJ! 4xx!lxJI cj^slJI ■ '! ar. I ^a ^uila (_K ,* i l«^l* ^ 

4 1 4A. Lax_lx]l S<.l j ill aJIS ^ a Lluiui^a ■» I ><1 AjAaJI 

(^—Sj .4—JxjjlSVl ^L^II (_$! 4-aJ^iUI 4jc.llwa]| SjftUll ^1 iilill tloSal 
ft.iA.Vl L iU . i l 4 A j J->| Ij Lj.jjylc. (_Jj 3 J^a AbIax SJLoibJI ^ I j)*iW *' l 

• J allow Book 4_il—£j ^ . L iiiiLI j jouoaj ^LLax JaUaaJVI_j j_jAJ aB 

(j£xa ,jjsi]l (jx (—iLijjjjxxJl ^ ^jSJC. Jaa. Jja.j jxVl L_iDsu i3j 

4ax-a J ft J_ 5 —a—.' c_!iVl 4 jxI jJ ^ifi. 2jjl jxll J ^xxaaJI Jjx 

.ij j . L . - *s l 4 axU. ^jx ja£l Aa_>L-aC. 5atxla. Jail£ ^1 j ^r^jjjxS ^3 



JlUl! - V ^ ^ - x, *y ft .jfcjflj 4jl — joJiM Jil3 ji £ 


jASx jiill I jjjj j/'-o jujaJI jjj La 4i^.jx ^2 o jjLJI txll j£j ^Jj 

~ t jj^ | Uaj_g jJjLuUJjj jjliJj dljJl Jlaxl jx jllj ^>Aj— t * . «k jll 

<_jijL_wV'j 4 »Ul « jx*jxll -fl *1 ■"**-' jl . Aflrk jll Ajj^lSjoJI jl , <-iil jx (_Sjja 

jtaiJI (JjIjI jLLi LiJajl a!j 3 jSxJ La jAj 44 xixjLll dll jLic-VL LiiLa jlS 

. 4 _:J jjj jj^JLoC -1 jL£ul JjS jjj£jjxVl AJaJl 

j t jjiamLa j (JjjjjI l> (J£ elij jAj a ^ ^ © • ^Ic- Jjk j j 

fL*J 1 (juij jAj ( 77 *e Liberal Imagination jjjjL ji sjLS jj.w» 4 $ji 

4 _jV 1 a« £xclj 4 jj$jx ^ £a.l JJ 4 la»jx (Jild. jjjxLj djx.il 4 j 3 j»la ^ ill 

I jjL_c- 1 il jic. l_iL£ Ia jd-al j New Yorker <ia-a i jj» Vixl l 

jlill jl£ <. Classics and Commercials sjL& jAj .ijxoLe JSa 5 j 

1 j_jkjl ^3 4J jbj*!! jl jSxj j' l> IfLjxl ^ 3 -o J (^Uj 

ol__aJj UaftaJjj >L*alj jj£I Lxsaj Vjia ji£l LEila.) Lljp 1 £ ;t mi <Jx»j ^Hl 
IxjS Ajudldj I jx La. LL£ j jjSjall ^il^Il djll (_Jia J 9 j .^jJaLall 
jx ^jlxja. A 4 j (AjlAaJI oIaj ^jlill £xj -,_5 jjLvJyi jLxJL jLuj 

4 1 jJ dlax*xalJ 4 (Jdl.ill ^A jUajl 4 _ia.jj ^ jjl^j^l Id 

AdljuJl jJLx]l jx “ jjftdlxll jLixll" ajftUaj ^ jjtdll dilS^pJl j 4 aUj 11 
^-i—i-eal ■ _ 'j aJl Ju La i_JLS < _ ll ;ni qa Apatjl AauuILj .^_jij-all ' J*4 

.(jxjja. jl lSil£ jl diuijjj V t 4 h-tlll <Jaa_J jA (jjiLajp 

IjLd_a IjI jj ^juLxS/l gj! <*>i d jl£ 1 £jjx1 ^ ^^ijjljll dill jl 

aLqx jx jJLxJl ^ylc- LkLiijl jjSI j 4Jjc. JS 1 jlS 4 jl 'ifl tljjjuya I&jjAaj 
jx djjjxl \ *\0 . ^,lc. ^3 41jLj ^5^11 djlc-jxbjxil jl .^jjlajyl 

.d_Jjj 3 jj—l] ^lljja.jj 9 dljS-xj ^uLjS jxj ‘ j jjjS jjjSj J] ^jJJxuL 
1 *'X 1 >» —Jx <. 4 qiLu 11 4 -uS /_tx 4 £.JUJ aJfc l> jaCjlL t jjjxLj l_jtjS cLakJ 

j _ 1 c. _ Jaj jjc. Lej=uk j iBridesliead Revisited u-iLSJ Lid. Lxjj^j 

. JdJl LjjjLllS ^_jL£J 4 jjiax 4jjj1 jjj t 4 ^,JjJ jxixoaII 




JfO#*' ■ VH . ^jaJI &l\j iSiwI — jii? ji £ijj4»S 


^J1_ c. ^ _ 3 '»*' ■* ,jl_£ ^ill Sbll ojjbSlI ilS ■ a »*^* .iij 

qI .il'S" ^A3 4-il ijjji ^ylj “ja q Ajla'ill Jadl AjjJb (_jLaS ibxjjlSV' 

>—!—jlS J il ,ic\ jSB tilfcl ISj 3J iLajui V tAAxaixill SftljSl] jojIjII 

ili—)l£ US iS)VUx]l i-J^ylixb AjjjSx jj\ Ulc 'q Jg-9> -illi! VUc.1 

JxaUx 1 X_frxA jaA> lLuISj .^Si J^jls Ax°-° Ajj' 

J'—Ixll (j3 j^3 N ■ ^ jjl£ —U £V$ix IgJ jjlS (jl — \.g.•>£. ix (jSlj V 

AjV j t _gic. «jjbJall eliilL 4juil a1 j l-wi j . jjic. £juiblt (jjSll ^^3 <_ 

'— 4 iJ (j ■" ■ >»j ^1 J ^taj ^yC.UuaJVI ^jjtili L 9 


(jls 4 ij . w» ^JL Makers and Finders Cil.iUxl o^ jj& a!£Ij jc. JL 'if 

A^J^aJ AiSjx (_jt £x '*'*»U‘i jp£| ejbbS ^Jbj liLj 

o' j—«j—J' tjle j .r/ie Pilgrimage of Henry James tJiS] ijauVi 

AjU t^Snlnj && (jj&jjl jj>unft 4 a. jl .Sjjis ojUSjj 
AlsJjuxll ,^.a-.U AaJjjll liltij 44jbSll AjC- jjj a jlgxjl 



0 «SjJJ oSx Ux qK^' j oU^lb ^**■" ^ ■ -' ■ ■"‘‘I.' (AjC-o^'j 

oj »A /jjAl A qa! h/i o'-^ a j <^3 a_j£J i_oV' £xxij 0-9 

envoi, the Writer in <^3 ' ^©V ^b bjjSj US o-^jjj i -^> 

jA I^a o^ ."oUaJI j ojj lU'^I o^ America 

4_i*jall Ajfrjj ^3 o^o' UJ^ jj * **'jJ Aj t i^&I ^111 t 
o' ^Skj (3f*ai U^3 ^AljljUu opi' jUj" JS (_^9 ' ^ -»_j .AjI^aJ] A»^»AlLa]l j 

Q S<nj V AjIj A^l^3 jjlflj] £a o' ««*; ■« blS ox ^IS 

CjI _cUiA'il ^3 'jj^arkx AjIa: ^x v_iiVb AxbuAl ^ IjU. ojSj o' 

AjjjS?' 




<JIsluuj ^Uajjjil (-jjVl J^j 


uWjj t# 1 * .f <iAis* 




J>—AYj -V' s - uu-> JiAij *i'uA - jitR AU ji «■>->* 


(jl l ‘ H x .]1 ~jl»*il Hj l n i m jo L jSi ^jj lLA\ ; ‘)j 

agJ^lA ja ^S-Sk .J tjjiSjiak-a UiJf^ Alliil f^ 1 » - Q 

^ylc (jjLajlSll (Jjfl jj-a £ jIaJI ^lAatwiVl jj .AjjuaISYI A^sau jail 

Jj U- i La 4_ullc jL (_jljjjcl j* "AjxjaISVI AjtSil" ^) Vi, s-,a\ ^ijjl 

^jL jl jAlj]l (j»J *Aa<cjI«Jj A r^ -o (jAal JC-V c_Jjl£-a jA Lai] ^^jaI ASA AjIc 

.((jjJASjl — Sfyl JJC j-® i/') jo ^Ic. j -a-\ 4 jjalA- <oj C-i ji*4 oil ^aUll 

^_jj| 4Vi^ .all HjI$I jl i 81 4^»lc. AjLo Ala AalH_a Hu IS _j^oS/l J V] 

AjAj Hj—jlSj nillA_la oja (JjV (jou-jlj £-Hajo HulS jVl 1 gjl & UAjdI 

77j<? Importance of Being Earnest a^jjaa ^Jk .AjjUlo 1 *aUj JUiVl 

^<aj lau ^—1& J—o*j ^ill ^JujSijo jj^aJl aLI j jISja jl ^ASj 

JalSj j« (jojl ^uA^M Aiill Li" jJfcilL Ajsl2kli gjjjjj Hlla. HjIclcAl 

j*SM lAA Hi Ju (jl HUIc > _ ■•>j .Aiujjloo JjLau !/li • ^SxX^ La dfcjS 

Aaill 4-ijpa.i jill ASlill JUuU aLIj ji^ ."AjuoLaJLj 1 j ftVlll jJ j*i 

Lj Sj - lj .jIjaL.iI j oAtaj Ifl Ac A >rC) Axju aLIj aIuujS ^Aj *1j^j® 

AA C JjLv Aulllll Laic ju^' i^-1o ^yisi li_sl jia.71 lAfl AjIac ^3 Ia j&a 

i AjAaJI ^^jojaISVI t_sl jpa-Vt HjlulJaA. Aa jlia HjLuujijaII £ja Aliiil ^ja 

Ijljl_ jjj i Acl'-A i' L^aljtlj ■ _ 'jW ■ -I IjAu H aa :»AC IjljLx A3j 

l»a t q V~'A /■> ^JLocI ' j£ LuiLul ~ ’ ^ tA iliA a i—ilc^Aa^o 

A_ja.jll ”ol J^sr aIIaII t'i jA ^aj LriJ-iJ' 1>° 

J —a Abjl L^jl' JJJ* f 1 X* f^Laj CS^) 

Aj jy -« ^Al Aajj . Hjlaulu^ull Aac HjIjI^J ^a LalaJ l^j&ual J AuJlalA 

IjLuajj t AAualaM HjI jjua^l Hit (J^laj ^Jt tluo ^jtaLaJl j Hjlauol a . i l 

Lui Vj . f uS?l J] V-j u 12 jJ^vi yj) J^tll HilA 

— jjji_ gjl A _aliil A-ojlia J JaVl ^jic- Ajjjiaj'j/l HjLuI jaJI Jla-o ^ AaJ 



«#’•** - VI i . jia f - jjifi A~.a j ^ ijjj.t ir.j .j ■ 


*: £ ^ ‘Aja 4>V| jx Aa. jJ ^ Jlii Ajl VJ -bajjtj Ali3 fi-j 

jL_L 1I j )__j 4—£5l*JI J .&1I 4±hj J,M\ SjUJl LUbill 

(_>*—*j ( j, <—Jl j U laU<a3 fj&J c^A.Vil ml (jill j_j£x3kll jjjj jjSjpajall 

.(illiiuv Cu\S US j»jJI AoaaVI jx Aajjll 

A^.1—*■» (jlj jjfAaJI i-jUilSj JU-o jx .&1I jUj] jl 

CulSj t Jjiic. £xmIj 1I jjiill sliLlgj ^k CjI^j AjIaC ^ AjajjISVI LjLauijxi! 

Aij*-ftll ^]iTi j Ajjj ^yic. clsl jh ^>11 tilljjijll jx SjjjS Ac- jas-s jxii 

1 aAj jAUxI j * a j;— "ijUc . (j D-ilo jx <- 8 u-> jj U ojlc ^Jill j ca jiall lillj 

( ~ 
jl J —?j j*x — & uiUM jj — all J>Ua jUoikljj -(j-»---A"ll j <_ilji^VI 

(j—S]j 4A3 jxa1I ^ 3j2j ^l ^jjSJI jxjllj j»jUl JUa ^ 4jlj_jLoll 

j—£ 1 (_yS l *i) Lj d—e. jjjj U—jS*j j^SI Aijxxll claaA^i Luaul i*ll>| a^au 

AjUUjaI . 1; i*> i j jail jx 4 jlfi *j jis U (JLsla ^k SfrlaSlI clc-jli . 1 a ' 

4JaL_k4 ji 4*1—b c—il T m (jo jl£j cl^ja (j-aj-aa jlx 4-UjJj ^^Ic. Jjj^aaJlj 

UjU I jilSj) jsxloll "4_jjVl Ja.j J (jilSill Jfllill (_$i — (JjjjSjall ^jSLaJ 
(JU-o j ^x-iViaI I jjjsJI AJalui ^>UI £=J jjj 4**<\a1 ~((JU.j 1I jx LyjSj 

uM 4^-J J (jl 111 (J-lc- Ajfrl XJA.I aJjUj IfrJtJXJ (JlUui ^3 5 . .liStA Ai.1 j 

^ a i n j JSa— 1 jl I g ’lr. jlS ^4*11 dill) A /n ^A'loll Aijstxli 

A__)lxC A. ) i i n i (j« -» > A il l i—^gil I » ^Jtilljj c^SajII j o jlaouJlJ 

/ si jjakVI 


-aA—axall CiL_jV jl'j 1— j i'- hj j j—e JS ^ i_il jSo-VI J>k A^UiiVl Jx ) 

W.J. Reader. Professional : jtil UUsjjj ^ cjljja.id ^.U jajt ^ JjasJIj 
M en: The Rise of the Professional Classes in Nineteenth-Century England, 
jail j*xll J^o. 9js.la2a.VI iIjUjaII jb A£xV 1 (> Aijxllj .London: 1966 

A.H. Halsey and M.A. Trow, The British Li_Jj 4 Daedal us, 92, 1963 

J.A. Jackson, cd.. Professions and 4 J—2Sj cAcademics. London: 1971 
Magali Sarfatti Larson. The Rise of alESj 4 Professionalization. London: 1970 
Andrew 9—11L . 3 4 Professionalism: A Sociological Analysis. London: 1970 ‘ 
Abbott, "Status and Strain in the Professions", American Journal of Sociology, 

86 , 1981. pp.819-835. 


*1>*- jVj wAi Jf j • V ^ N . Jiltj - j^tl jl 9 ji c^i)4 


jll A.jijiuj^ftll j 4j Jail Jjll Jl jjy s jUjcL e_il jpa.VI ^$3 j£-ajj 
jti-ig-a (jlj^ualik. tillljA j A3jxm e jLnC.1 jSLaJ l*j i—Sjptij .H&J 

^—3 A_JjLjII Ax-uUL JjS/l AjjwaliJI (jlxjj t^jjVI S&j\\ ^Jjll) <Um .'tllj 

l_JJ jjj j g ji '1 j£ jl dua. 4 <alli_<JI j^-ajl j '" jl * .alA 11 (jjj A-ajlSll Aj&l&ll 


Ajg^ull Jc Lujio (Jjalmall J 4jg<all jjjjIa-s 1^j 3 Jlij eljlxala. Jl 
l—..<a5> .4—JxaLail dll_iladaVI jj Ja lJ~ OfrlfiSl! ljLui.1 AxoLaJi XjJaj La£ 

_)41mi.... all duladll (JDld <ja AjtSLija djly jita4 ( Jc- Jalaxil -»l Jl j-«■ >»* 

A ig a (_J_S Ly Jj jU IjA j-aj . ^ /up lSVl ‘*~«-«■ 4 U. ,.l j i Aa^x-oll jjjlajj 
*4 jtJJI 4 yiill J ~J J ^ jxly la-Jaj-a ■■■eM _W~ jjj alslj 

(jSlj . LgliJj l*lj4 Jlaal <j > . » .j.> u jlJfiLaiVI t _ s J) £-alaJ jil j£-all (JS jl Lo£ 

4j5lA*^a—ail j od—aSlIJ jjj!— x-ally o Jjt- 'l«a dill jLaj dlil£ l^juiflj dlln.nl .>11 
(j—4 JajidaJI (jl .l^uyjJli J LutUJj IjjJl j^-oll du»J Jll (Jl.. .Aiuall j 

(_j—-Jl j 4jt-alaJI £^L-al a"l\j\<oC- jLuujl Jl dol jjjlxall lilljj ^1 jpJVl (Ja.1 


^^Lb<ayi a' ll jUf^ dijl£ J t _JiG- £jgjlj]l j JJI j« ^gjljJI i »*dl jjLa. t "’*>•*■ 

I . 

dl1_y_la ^_ill dll jjydllj 4yxuJI dlULrdaVI dlUI_)>l (jjyiajj AllxLa ais> 


-Ixj (^ U 1 >V 1 Jialail (j-a Ajl jyx. J t Cjlx-aLaJlj (_al^v.~J^I vljlyliala Jc 
(»J Jllj tAjUuljjjl l-aJ3 (jilt jA AooaI JSVl Jj*jJl jl 

ijj —J jl -XaJJ j]l y* il.aill C-lLaLalij I ^juaj] ^tU ^ T~> I ^JjjjjJ 


( Y ) 


. C-Ax-alyJI j-a (_J j-j IJljj j] aJoLuj Ajl£-a dJLj j 3 j lgji$ ■" 


J j— j j.n r. j— i’jB jji!l Aj'uJ J 5aiUaj_)JI . * il. J <■ 'I Jliaj jilt SjojSJl (jj (^) 

Sheldon Roihblatt in The Revolution of the Dons. London: -j'—jS ^ _s \$L ^j 

Tradition and Change in English Liberal Education, .j—& ^—3 ■ Af« <j 1 1968 
T.W. Heyck in The Transformation of -J—a i. n ) j t London: 1967 
Intellectual Life in Victorian England. London: 1982. 




_yj :A -V^A- jiiSj iSjii - jjAfl aiS ji gijjkS it,j —ja 


1-oJ Alma—SI AjLljj) k_il jp^/l JjLmJ A*ag all A.junlAll U>l 

,4__jj<a]| 2, S-iSntll ^jg&a ^_slji^.VI lg*. l> %l jjjll CiljjJtULi { jS>7 ‘a | ( 3f u > 
u—jl£ ^- 11 —plbj i-}_)iSI Ajl£-o Jl £Tk JJ aS-I.-B tlijl£ tJll jaa.VI Jj3 Lop33 

(J J<n mJjl jAm jjik <Jia 1*1 ^3 a£Lm ~ (_5jjp£ps]l II” Ajalm 

Ajl ^1 . lg.r*kL-ta 3. ■* ^gil l ml ml £2k_JJ — Jj^/jlS (_jjLojJj ,ll_jjjj jjjLaj 

i ( __xJjl£'v| i'll (JjJj (_fcau A.Snlmll tlja^mal t_sl jpa^/l «■(__—>-a £-0 

(_3 j—m ^jIajVL i_iljpc.*i/l V (jl£j t.nil jjiO 3e. ■« jUal 

^—3 S.UV>1I aIojU! oia, ,j| . jjii/ill ^uaa-all Ig'jSili c? lc. «Uj 

ia.SJ.ia. (JSLjA j iS li i_ '.lS-VTi dul£ V jjiLa Uc-jji Ipaj ajLuc-I jj£^u La .iiiao 
?rl_.Tr>j dul£ Aj&LaaJI j»l£a.S/l (jli I^Saj .Ajj£A 1I AJaluill aJjAsk. CjLjII <_$! 


I-gjlc- (3*3-9 Cllfilji.) J Jjj\Jt<a ( ajJsL3 jl$*. (j-a t-sljpfrl ^^Jc. jJjj.^lTk 11 ,^1 

(jibkl—ull (j—-a I_aljjc.1 (jAjJb-Ju AjLm 6.1I tillj dutS Ajali fjAj .LjC.Lua.1 

aja^aSI jJjLlaj Igp&lc- jUal ^ ^Jlocl XjJaj ^g.jlc. (jlj (jjmamaldoll 
jmI ■> ^11 i4 Vi ^Lal C^lja^l (jJsMr.j j^Jaj dll-lJ <illil AikJjjj i^^-aJilSVI 
A Jt ^ j<a (JIS ml «j ' o*ij AIjS/I jj_)*3j LuiLuiI (jlajj dijl £j lAj^aju i_j Aims 


tdlj ^jlc. k_ujp J3j t^jjAjjSVIj Jlg >*n.„VI AC-ljS (illj ^ LaJ Igjlc- (jlsui/l J 
_j (2 L* ^j^La yt La ^xajl^l _j*u3_j-o "CjlspVr ^joiIj jVI A3_jxj La (jj 
2<tlIj ■ A_a«jj\SSM t*il JUaM Aj.lj>«^i jaj Axil^ll sjSJI Cul£ ^Sj -^l'V'j^ 

fj Ixll -> ojS LS >*> *■•«■ ;ll Cuull j J ■ I (Jj;-- ^ Ajauj 

jkj) la II ^lc> oall^jyiujl La (jlc^ui AaaIxII "A^o j^alall" (jl V) - 3 ; . ;; un 
CjIjjpxpII ^3 t^L^j ApLoxII aJ .AjjLuU^/l aliLml^plI Ajc-Lcp^VI 
^mlpH jjill (jit kliLmjLoplI ^ia tApjkJjljll CjLuiI j^ll (Jl^o ^jlc. Cjl jia < _ s Iill 

o jl—uiyi A-aiala A9J_^la Lul ^j_j!p 1I pjll jp^l iljlpUaPx cLul^ yuiC. 




- V ' ^ - JjJaJ jiaj iStofl - jfAil jO ji £J*J^ «->->• 


j*._ uiIjII (jj_all CiLl^j ^ villjA (jl£ Ua j jjL-taxJI 

t£j—ijajxll Jjl_jj ^ Jj£I "Uaic." la^ia Ifua. JJU*J jl£ to 

^ _ll j A jA' jllll 4 J 0 VI jjL-^ax J) jjSI IjUjII t iliaijij Cul£ AjjliLo ^^Aj 

jj-J] y... Lc tiL-L /j j a_Sj . 31 iSM £ljii jjj JjjJAili ^yJb SjjSII 

* L—gA^aa^Lo jfl ■ "J AjLo& ^Aj 4AjS±ii_jS/l *—si 

Uj ^la ^jII (J?o//s Series) " jijj Ai-lJ ^ 

4 1 A " ”1 _fr (j-a AjI^J Jj j iuiSI A t/i I -S ^j 3 jXJjljl] Ijllull jl£ 3?^“ 

^ i_iljA^I (jic (JjLilaJl (j*aj 

oj _j wl l (jjLJVI AjljjIaJI j a.u\aJ (Ja'i/I (j^j 

j'*. l -'■v ( jj_jj 4 a«jjI&SM a3j£JI (jr? AiUiuJI AjtJp Ljajl AjjSiali AJdlmll 

'..VI Cll, j\a»J ^Jaloll <3a\£ll jlg-aJI (jl t jJft ft I jSli 

jlgjk. jA 1 aj-'-v-nti ^*Tr> oM ojjjS AajS lj <jl£ JV^A-iVlj 

i^A jUa] Jja.j IgJ (j£j AjL^Suj A-#J-aa. A3 j*-a ^pajSL ,jl£ 

< lg ■ ■■ jj ^ lc ** 1 AjajjI^VI AjljSil Ua 

A ^Jc _pliiil ^a£aJI JaUJt i_ul£JI o jaUs t" 10 'A-' \ ^ « * ^Ic. (Jjlajj 

t t 

i*iN -s. 1_ai .^jiaLtLail <3*° ^■ c ' J J& <1 > > aIa ySa^A ^1 ^ 

Cjjl£ j Cornhill Magazine aL^j Edinburgh Review a^MI 
<Lijsla iJLilc.j__iJaj-« ^3 CjV^o jut £jul>\a]I jjill 4 i><VrA ^3 Jjllii 

jj| .* 1 *<\ 1 jj (_jjij 4 a 11 Ij 11 ] j ^jjft (_3® 3\ > i< al l Ajtuiloj 

A , ^1. ^iA'^I I 4 _i>ajjlSVl ■ ** <S ^ 7- ftlii £-a Aj^jSill klj\.«.>iSli<aU 

Doris Goldstein. "The Professionalization of :j—lajl AjJ—jB ^jlj5a.t Jja. (f) 
History in the Late Nineteenth and Early Twentieth Centuries”. Storia della 
Storiografia. I, 1983. pp.3-23. 



ly- JJj :*3( —*j^sniciijv*"j . VY • - < ,^n ,t:tij ;»t-.n _ .;:n ^'jj.-< ‘ r j-j- 


(jxiiil ^Jlc. Jj ^jJc. ^ AV • dal.ij Mind Alv<« (JlL# 

•(uiW _j 

£ uiUll jjilt AxJ3j A_saliij AllS^a qa jSjil 4 .'■ La £-cj 

f\ _*11 jLull ( t>l^u&j AjaiSH l-iLhIjjII .ia! (jl Li^aa. jjl£ jia 

( _ s Jt_u) jjic jjSM ‘"''j’j'' -* AjI^j Aao j <Jj .4_il i_ijj^a AaIaII 

^C-ljS £jJaj Jauj ^ jiljS jjSjjiJj <j_y3c jAj J-Vl li«J lall ^1 

o-lpjl A^jlia AjI^JI ^gk ^!1Ua cllil£ Ajl VJ jUaj ^ j£jll 

dll_ JjJJ Ajxu _JJjll A- jljjLo^II _jA .Ytjll (jjSj J i_i=lJ AjL (JjIaII £^all 

^_a ftjuLuil J j! (jl£ (JxaJIjj . IjsaIa. IaojjI£1 VLaa> ,ia j Ajj^Lu'^l 

alcj^l *0 * 1 "j.' (jlS un Axill (jj. Ajjjlskj^l cliL.ul jlll 

V] .(—iljpa^U jjjlAj-a (jjjiixj £- j^jaj-<d ^jhiLuiI jjAtjj 

jaiJl ji jlS tjjjjjixJl jjjall aJajj ^ic. ^-uillll jjill Ajl^j Ajl 

(jla_j >*i j3 jtS AluijLo-o (_JLa_o J AjjaIaj^I cliLuilj^ll (Jilj ^AlVI 

AjLLuiU aJAlaJI AjhojjI£^ 1 J1 *s *.VI ^lAjjjjjla^l f.ilyl r M ( _j£ ajjj£ dll jjill 
jja Aaa. jj ^jAJajj (_il jta.Vl jaj <J_jalll (jl£ t^lc- <_£ jluca ^ylc j .AjjSall 
A_Ag~o]l c*,,i. ilS (Jaillij . j AjjjS/1 ^l^a>Vl AjuaLj ^L<uA'i/l qa j£S 

<j _ 1c. |jj_xa (J^ •* rla. t a.*^ ^Jb ^aJjlSVl jsLiU AjuuiLuiVl 

c.ijll .>jU ‘ j l 1' (jlj cAjasS?! AajSJI Jja. ^l£a.Vl l^-la i »;V' ^lll Aiji^all 
(jl .c_jljpa.Vl (jfr cliiljj ^lll ;ll JaLxjll a.\t.Y>ll j&ljSil £a (^al jjG 

A_uj^LaaII ^_a Lfuu (jjjjJLatA aLuojl ajj^j j _jjSS? 1 {jja^jiJl 

(j_-li-cjj j_ A _i^callJl dilclj_ AjK**i j&lj3 ^jlaj tAj^till 

,^caLa. cSW-al 4jjJajyi jjjjJjjiii J_jsk Aj^. 1] |{j 

Anthony Kearney, John Churton Collins: The Louse on the Locks of : j—Li' 
Literature, Edinburgh: 1985. 




J>*~ <• i'—j Jljjd -A 1 J+V - ^ Jijjlj iilJaJI - JLII ji gjjj#*S 


djjla_d jCc. ^.ullll jjEll Clldlgj til^ in d3j ^ £Jj1j31jj (ja 

djLJajj jiiij Cul£j idijj Sjja^Jl AjjjSH (JLaC-Vl jd i_idjijl till] d^Jalo 

Cll jI/it! d » ■ >»1 A. fl dj’il,,. iVI Cjl uiljdll »-*’»Vl ■» ^3 ^ j Laj d < «i.* 

• Adidjldll ClUjdlll (_gl» vi LodS lft.lL.« Lijll LaS d . ^-»14 j i ■YiA-k..! ! l . aljp-v^l 

(Early English Text "i jS jJI AjjjlaCyi j*ajusu3l 4j*da." JUci CwU.j 
(Jjldjj jjiuSdui (JLac.1 jd Luaj dM^all JjVl .-'l* .L.11 jl Society) 
f>l-sd&VI jd Jdj£ jd9 £d 4 jlw-»V l Ia jdL^ad ^gJI i djjdVl (JLaC-VI 

j ^iil l (Jl a J 4j£L»j 4ja.lj jd (3 j1j jll 4JLdil Jdd jjdLi 

lj. ^ ‘ir . t_i&il jjjaji ij ililc.jjj.id31 J Jjj ja-dll jjd ld£A j 

—L.a?kd<ill dij*dJI CjajuSI ld£ tAjdjjl£l Ajj1j 3 L_idVl djjl j3 LdU 
‘3—JJdVl <dji]l LS ic. ^SaJI (_s jjS dddAl AjjjVI JLacVl jd>j*^j ^jjLJ 
1 d dd\&l ^jldC* (jl LlljC. ^jA (JdJ 

jjj^,Lsll JjgA jl dal Jlidll (Jddui (jlxS .dllsJ jd jd 4jjda. .*»!» iU jljj^aj 
(jj jja. JLacV odil jll jjjjjJja. Cl jjjjA djaJa Jla AjjdSfl <jo jo-aull 
^Jjldll 4 jLi£ dal La£ .(JldA^U IjatCaa. 1 _ ' jlii&Vl dj (^3 IjiS CmaLui 

4—S^LxJIj 4—Sjxdll jl Cl, ..ia. rflld j Ig-iiC I jjd 1 ^ ■ -* «1 Clda.j 13j ^jdVl 

Idg.d 1 jju ia ic CijLd* 43j*d ^^A 4Tiinii j^jll JldC^lj Id JdC jjj djAj jl'ti 

jl—H £—^ajJ ICadl f lS jjf&i £Jjldll jl Vj .4jjjVl fl£a.Vl AC-U-a ^ 
ta_slj—la^U ^CalaJI IdlaJI ( _ s ia-Jl (JLad3l ^*1VS ^ djji jjldll Cll&jCajdll 
c^d—II J^^VI CjIJ dll llVUd £dCajJ t-ldSU £Jjldll ^aLui (»jJ! 4jJj jl 
£Jjbll d£jl AjidxJl <i!3j (J^likj .La £dJ>d IaIIjljj ^^31 AdJdS/l ~J°'l jt Jix J 


<u£ij kj^s. ^AdiUii jjjiii ^y«$j Jj5 ^uu jjjuiij 

4—jlflT - C>ldB jA wjljSa-V^ j 4.jM£it1 JjlS 

. jUmH jjihn 




J>~- VTT - Jij^ Jiaj Jiffl ji£jjjj-S«6j->. 


' j a jj_uil t^jl jpS ^y3 .1ijfrxxM jjC- ^ylxS «4jli .Is. ^yi A jLafr t_iiU 

Axdila AjIxC. (_»iSU ^Jjbll (jjSjia-Jl t jljAj,'i lSV' t^ 0 UJ^ 

^^ya AjJ^yuJI A^ajlal/aj 4jj£s 1I Ajl^jii £ja Ai .\*II (jjjjsl cAjLaluij 

A _loVl tylc- Ulc. AjaaI ipaJI Uj <4 - 1 '^ 

^ ft j tAj^iillj Ajijljll S jj\ »-v B S^iuJl (_)jj-alfiJJ ^Ull LaJi ‘L^ali.j AjaLsII 

^y lc. ^i t < 1 Uj j.ll ^Jjlull ^yfl J■ (_ylc. vllAadtl 4jAJjlJpj-al 

t*]_b ^_lc. 4__b -a ^l ( j^j .^Jjiil ^yjLuU^I (Jxill 4_allll Aj jiJ)s I j 4 jaaS?I 

^_a oiaj la <^Sn isill ^Ic- 4_G JLall l^ajluj sJiSfl ^ 

dL_jJ _J 111 (Great Writers Series) "s->lu&ll j'-£ 2 -lxLu n 

jj jj xj■» j\Sj CjIjiI jA AC- jxa^a J AAV flc 

jjuijJjj 4-aiLa ^ JJJ LaSj .a jjL AjjJ CA^a^ui jliftl fJ (j* J_$A. 
A. j ~ A ^(j l_jl jiS^ll aXuJjoJI 0 

til _Si Jl_ 4 &V ^ 1 Vl ...‘ J£&*> <—* 13 ^ Lf* A-lta^l jll tilliaiU 

Llau (jjj—ji ...j iJlafrVl Alal£ 4jjl ja.jjLj AxuUij ...ivjljxll 

^ ilul t—iljxll a La. ( JxaaJj 

4_jlgjj t—al^a^iU <JL»-e ^l j_yfiSfl .iSjJI J 

a-ilcl j AjiSifl Ajuijlaxll jjj*J ^yl] jjill Ajl.iJj J*xC- ,jjsJl 

t_)L_j£3l 1^—jJajlc. { J& tllLLa*3l <_yAj jaljli o - J^aLtll i-jjj*3 

J&jiB (jjj*-a_jull i y_i (jlia; l«S>) Jl?.j J 

A t^nlik j t(j(-ii aJLum ^ylc. i—si jl^C. t_i*-ajl J3j -(^^1J 

A Ai_^a ^jxjJsjj AjftjVl ^l£a»fyl aLISII A j~'g x l l Aj*ia_)sll 

^ 2JjLaJI ^ibl ^1 jll Jxill ij jlSj -l^tilj l^U-3 ^Vl ^11 ^ 


Eric S. Robertson. Life of Henry Wadsworth Longfellow. London: 1887, :ji»Sl ( 1 ) 
"Introductory Notes”. 




-y-JJi :A•—j -r^ 1 * VTT - jitfj <£.t»Jl - _^SS1 jfca j« jri!jf«S «*>->• 


A 'j-v'llj 4 __Sj*.a 1 I ^_1c 1a 1*j j.LL-t -,1 AjjjSH A-ajall AxjJa >_ij_)*J Sjlc.1 

i ill! Sj 4-i^al~JI J jxilu Jl=>Jj .^2 i «*».<*> AIaII ^1 j "^Lilr 

2—<«-uiaJI LS lc. ^jj3 jj£jp 2 jisll Jit Iasjli HulS ^ jl^Jl 

.’jAuft —aall 2tl3 JJC iL-al A3!ili.'v| AS^auill jjSJ iAjJj'i! jS.ISa.5U 

ll jj !l jlaill j>m Jlecl 4 jpJVt jitl 4 «k .>.1 j!i 4 ?-^\ l ji*j Jaj j 

•3jy* j_P4*« uj*-j 2^'jj' * j •' c> ct* 
^•n^ i—11 j i .nSU (jtajjc- ^}!jjl jl ^ jj JlLall Jjao ^^1*3 

5—sJaj The New Age 21>_a ^jajVI ^Vl oi j*c. ^3 ^13 

t r Uj VUiVl 2JLia. n Jc. ^ ^jll JlB ajUitb "j^I oSlilT 

t-sjj-bjj 

—<JLa ^^lo 4jlfrjll jjSj (jl jji >. mSj jb3 j3*-aijl jl 

jl jji j»l—S aVI jJu-a— j V Jit Aiilfuu jj4a iSb Jjaj Jaijl V ^mSIj 
a!—iijj (^ill 4 a jlll li* (jl .2 j£)IaYI jailjail ^Jc JaliaJl ^^Ic- 4jjc. jj£j 
<13 j —■■■■ o.~i jjj Jj ,-™6U 4jl&l (_)!LaJ jl jC. jjSj La m&j! _j& a«a«jl .iSbll 
.* HjlaJ j blui SHaII ^^ic. jj^j <_oV! jl -_p3jpt iLua 

2_jsjjt i £sjI jjl >13 Igjl j Ajjjjl ^3 Jjjjjj aIaN 2Jl&« ^j 

^ ji?*! Iaj j3j «S_jjj£1I cJc.Ic-j'VI «ilt JSL ^jib jl .labil ^lauZ ^ill 2U1...1I 
jl Lai AjjjVI ^l£j_Vl jb jttla ojiall lilt ^3 jjlxjLui jj'a-y-v ^ jjLUua^S 
—J 2 — jJiVl ^l£a.S/l jSJj t”<U*l&" jj£j jl jl t4_ij^-vs »jj 2jjlj jjSj 
ftlI—al Ijj Ja ~AjjjS?I ^ISjkVl (jdLuji j — *<Ma 1'" jS? "4j-al&” 
—i-Vl (_gA i ** 11 .jl I * «<1 ^ j* "AajiaJr jSJj t^elxll JjlijU 2L13 ^jljjl 


Wallace Martin, Orage as Critic, ^—a cjj jj iTIte New Age. 13, 1913, p.634 j« (v) 
London: 1974. p.83. 




J >*- J JfSjj*:A-AA* 1 ILiljjlbiPJilJ»J -VYi . jiiltj iSiaJ - jin ji «*>->. 


l$l 4jjiajr jl (Jj . ^ .. wrvfk . * i JIjILjj (_£jj3 jA Lai LuJ (juLsSll 4_Lli 

al l Igj i_i jixj La-.'lC- 4 L)L,.;llj AjtSaia j <1 j'°-" * 3 J ' A_ijA j^ Ajtilla" 

? l_sJ ^ 4^jS?i ^Sm j ^aj £jljjl (jl AaJ Jjjalill Jc. j 

11 4—asl ja >■ ■ ' U-iT] l g*!il-iL ji (jSlj t(Jj. ^*"' ll j (jiliill iLls jjc- asILla 


■a.'.r^A 


(jj—2 oJ ja_« Afljtrkll cLulS IjU tliA jaSljj Jjaj J) ajLiyl jJ^jj . Igjlc. 
<■ *1 It jjl V] .AjtLaaw jl A_Uj3 AA2 I_ja (jl jC- Aj^aiia JIjIIj jj&i IgjJalui 

j—5 Loj A—jb ^^alaLill c.iLic. a£I jjl jjjj ale. jjfl j-o jjl jS<e 

l—ole. *if jj3 (JLu 'J J2 AjjjS/ 1 A*alSa»l (jlj (Jj t r, <sjiaJl" aA^j (j jj jj J2bll 
i^lVi l ** ***v 1 ’1 ,>3j , A2 jA^ l ^ J I^SAl^j AC-LaaJt (jl j «a A-blui lg_ujiSj 

jjJ Jj—=kj ^—ic. Jail aJ 0:1 jjV Aj^ajill IajjAj AjjSill AjaJjl jiuiVl 

Cijll J ASjlaJl Jl Jjj-ajll J aJjj2 a jjaj AjsAaJ Jc ^jlS jlliU j jSjx 
A—j&LaaJ A_jjabll J AjjJ^I j»lSa.Sfl Ajaiui (Jj ‘-^"\ l Luiajl Aj2 ^ j£j j j]l 


:a£j~L.^H 


^JSkjua jA La Jl Jjj-ajll jA (julill ^iaJ La alJ>Vl A» jLi (jajl 

UjL. ."iS (j.—Ic. ^-L- S*tll tb (j*a (Uallfi (JjjLa (jlJ ^-alLuJI (Jj* I n all Je. 
I——aLaJ Jlallj (jil*»Vi (JS^jj i jl (JLlaj jl AaLjuija AfcjlaAa jl AajI jl 
(J— Sjuj Laj 2 ^Sa. Jl Jjj-o jll (j-a Lu jilS UjJals ^AaJ La Jja^j Jfr 

jAk-a—j V (jillj AlLtlall ^»lia.S?l jl <ili2 J& A;JJj . jikl jL-jl (Jjt3 (jLi 


A_jISJI 1_$JJJ& J 

a 1 Lui__a J j_ 


l^r -C5“ LJJ— -S'®—' -B- J - 

A _ifj j 1 Lxile. (jujk ... jt AAV I £_Ja ja Lai .^^jill 




A—jjS Jj—a-A ^—2 (J—jajj AjjIaJI J AjjAjsJI Alxja jl ,A.u^'t..ui 

jl—£ Ijl l-al . jlaill ri l S> j AilS j*j jjlall (JSj jgi (Laja^ua 

(A—jlc A, aS% jAuoj (Jjll t _ s -isll (Jxxll ^ijjIj jjjjJj ^1 jl "(JJjA" J2 ^g^AiUll 
uj! j jJC aILaa Ai$A jl A-alt jli lilljSj 4 Aj 3 (jj V J-ol j^2 



Jj*— j«Jj ^4 Jr: A Jf; . V X « - ^IaJi jiSJj 4j\«iaJl — A&iTl jl £ tj* 


*^1 ''I ^ j-. t -<" jj£j jl t-UJ o _jl Axxal jAa. 4 .n^a jl jA lx jl .,.4 jxAI 
t ~i^~v Aa i-a -i£ jjj jill jx ?a!1a ■Y.'i*>j jill jx (Jja. JjHiull j£xxi! jx Ajl 
aJ jjjxll ^j-. ■ -—iH (Jjjlill ^3 lAAax3 Ajlsh.yi LI ?l‘;V»l-\ lx£a. Aiij jl ^^3 
( _ s Lia jl 3 ja. j jA ^Aax-all jjAll <Ja1a jl tlgxgi «.L^ ^pll 

j—5Lxj jl (jilaill i S3 jj ^3 jx£j JJaII A ^ jl jl (Axle- a£ajl ( _ f 3 

(il— )a _jA “^SASaJI ^JaUll jA life JjjxaSxll j — ^gjJalslI jl AjaLuj Jjill 

jV J—j nil_1 a J_$aj ^ill jA aJ)1 V *A*x jjisjx ^jx<iijl aaoII a^x jill 

. (A) ^ J-VI 


A_ixl£ jjux Ixj A^j«.*ll AxxA_jll >Iilj.>>jall jx j jaJ Ac. ja^x Aaxj 
(jjjlj —ax jj—a. jAj ja.1 A3 Li Aj ^IS ^ill jj3j 11 ^J^l a£a 1I ^dsux cljaj 
iil—lj 3—*J <JL]jA—L-a aJILo ^ Igjc i_Lx£ cLiIajlx>j3 

<^3 (5j>° 0?'jj JH ^ ^ aXu>j .(a Critical Credo) jJj&l $jLu 

^ i ■ A A — alill Axgx jl j 4AiDla.l oA&la IgJ AajA^I ^ISLVI jlx (JjISII j 1^)11 

(J—aSj jl A jlc. %j . ..A&aII jl" IAaSDLVI a AC HI I lillj _ja*xSjj ^Aw 3 jp 

jl A—Slxll ^—lc t_x=u . LgiLcI Aj£)laj l^K 4xl£a.l jL aJjUII AsHaJlj 

^—3 lx ^xxa3l jxxxajj ^ Ia^sw Jajj jl j Aj£)La.Vl AjLcAa ju Ucl j jjSj 
jj—*AXAJ Aliill jL £Cjl jj\ 3-a Ia-o^ai ij JJX jl£ lx£ jx A*_U> j 

^x!—Sa.1 jLac! (Ja.1 jx jSlj 4 Aa£}UJ^| Ai^axll dlL ^1 Jj*xa^ll sjaxj 
lljclxai V_jJ3 Jloi jl jx Aj^jS lx Ajaljui iHjIa AjSMa.S/1 


Wallace Martin. Qrage as li? —a «Ac jj k Thc New Age. 24. 1918. pp.25-26 j__(A) 

Critic, pp. 77-78. 

John Middleton Murry. Countries of the Mind: Essays in Literary :j—& J —»( , ) 
Criticism, First Series. Freeport. N.Y. 1968, p.189. 




*y~ Wj /■+ * tA -JH1 J.j -VX-, - jjjifl i2lj «».ajl - Jfin 431 Jjjje-i 


^flal b jjSj J3) IjIsjcI iJaaj jAj Al'ba. [liy jSLill] 

t t . ( 

tAijUij ^ j-JajxJU A—aLkJI 4 ajIuj j a* Ijl .jlj j 

lA _jJi—j ^—2 LaJ—2 ^jJoaj j>j ijjjxjU Axuiilbj Igjlj .lik. ^ AjaAI Jas-j 

—all ^—lc. j l — g . j i j J\ (jJ ag -i j La] Ajl AsJ ji.I s_ul£ (^1 £j -l^J SjC^IIj 
a jjt ..-ill 4jill dSlL] AjcLoaJI a^)AaJI jta Ajlj|l -ixj jl <—Jj2 ^Aol L*_U 
el—jaJI Jj— a. CjI—C- li2 ^—1] Ia_jj4j 4 _ s Iill ^jjiJI (j-iaJI jx ' 

Ij 


AxjIS iLul£ al_ygJI jlSjll jA b *.y.j ^gjJI AjajuIjIujVI (j] 

J jfc Aijxxil ^3 AjjjSM j^all JiL-ab SJjlj^ ^ JjLJ jV| .Acaj-ml j».,al if. 

ji a >_jljp?l/l l _ylc. ^jSj JLiilS A^jlull_$ t4ji0lA.SM 4j_jxxll ^1 ‘L ^, ^11 

Ajlbll AJa&lli Lai .La Aialui t_oVI olfij ^1 £a.I ^ixl S^jiAall AjC-LxaJI e_jiAJI 
(jb Jjllll £ jkJ! ^Jc. .leiej lllilSS (jjiS.il i all (jjM ■> jl jjmV 1 jx (JlSj ^jill j 

"a.SjS-i." ^gjl Jjj_ajll S jjxj £Axu 33bll 


Ais^ jc j^a a^i f i£^S?i J jsisii ^Uii c >]i jii ^iibj 

S_j__Sail iil Ij alul£ jxS/l (X2lj (^2 iJj iI-AiAa. I_yxl (j£j AS>ix Aj2l/Ia.I 


_ 2 JL-xa.II ^kl a^cli olul& IxS Ajuxilxj_yll Ac. jJI Ljj'j j 

Jj£llll jl jaLujLi jl£ Ssk ,^_sljaa.VI SLLi v Jj2 !_5 j jVvitll _ja3*JI 

A_ajill ^I (jjiLauVI (^gic. ^JJj'^J^I _ )11 a jljS JLa&l ^2 

i ATT ilai .v^U Alu.Ula]l iULa^VI Akkjll ^ ^bj cAjj^I 
ij» *• jjSj Lajuc. Atja-.ll jA jXjiil (jl" (jitl (JjLa L -’j' jf'** UJ^ ij^ Aaj 
tA. .- 'ijk JJ 0 —Sbll jjJ (-j—aa Ji Ig wi'i aJILoJI ^ ^jaI Ajl Vj ^"(JaiJb 


.'At 'j.a ijjLJI j.IavJI (' • ) 

John Stuart Mill, "Some Thoughts on Poetry and Its Varieties”, in :a_JIL. jlail (U) 
John M. Robson and Jack Stillinger, eds., The Collected Works of John Stuart 
“(jL- jl -Mill: Autobiography and Literary Essays. London: 1981. p.346 



J>—- ^ i-lJjvA") .Ifj - YtV - jii&j jiI9 ^1 £Jjj*a£ 


i*'J*»- t v __)^»Li A^a ^jt tall A Sji-t jji _)*_ill AjSuuix <JLul£ Jam] A lull! tf 

£• j _l]| Jll—Jj (jC. j ^>$3 Jc a_^ii]l ilul£ j t'Aj^xj" J "Aj<x3x" 

• l—ix. l^c.Li JC.Lilt (Jt-v’i Jill Ajj»oliJI i ^S> AJDli.Sft A3j*xll (jx (jxaliJI 

(J_Uk ^_II tJjxj Cul£ l^jl jA A^xalaJI A3_jxxll tillj ^jllj (jx <jl£ Ajl V] 

CjUlUaJI »j*■-»■- aIsLxx jjAj «AxIa 1I Jj Jl ^a !»■■< j»■»!' 

<—iLull (Jai i^ya Jjx fjXjjt 33 j .AjIUx (J A.-j (Jjx ,jl£ jll AxixjlxijJI 

J aaUll Ax$x <iul£j (L_aL& I jjj -liUll ^jx JDLk jx Ajja—oll i^lij Jc. 
jj—x I^jjjSjj j—joJI J "AjxLxH" AiaaJI jjjxJjj £_)ii <j Jjxju Jjx Jaj 
(jA ILjjaLijxtt jl {jhixll ^Jxj .saUll Aij*x <JLul&j laljisll jjx ^jjSI jj$ 

j—Sx" a jLc. aajll Jc- Jjx (3^1) Axgxll tilljj ^Lall (jx AjSxj jjl Ajl jjl 
A-ua -L JLJixll jSUJI J£ Ua ,jxj .("JLjjatuxll" j D ^kiJI ^ Jxc 
{jl£ a jjJ (jl i lu a. jjx 3AlaJI 4—ijja-xll ^jXAilSVt <j& lj^£ i tlT’Aj V JlsxI 
A x-i ft l lj A—kxaliJI fl£n.VI Ij lift pjSU jll Aijjtxll jiuiijj £ j*S J Jjxjj 
•H aJI ol j$!l jlajll ,jc. |A)Vn<; i. atiAj V Aj Ajjxillj JIjxII Jalill J V] ‘AojaVI 
J Vj • ^UJI A . ..I ■ ,.«kl ^jx LuU t ..,J 1 jjJ ^t iU J C)J^i t iiuak 

kiLJj ^—A J lAx^x AJaSi jjjSjlxxil { jC. I jot'iA l iiaJ alj^ilj Jjx qa 

(A_ kxaLaJI A_Sjxxll tillj jjJc. (Jj. tl l^j jjSxJ (jl£ ( ^x]| (j^lallj Aalxjxll 

_)xt -^a Axil jjatxjxll j i ^ it ’)•» I t ^$3 (> ^lc ailjll Sjaa J (_^ajjaj Jax (jl£ * * 

«.!jxjx—II (J—jx —x jliJI (jj£j ^lUljj t^xjjlall Ajl£j 1 jx ^ulj ^jUIj 


—SI jju jjliil (jj* :2t£ia »jSj Ixj-xj jS£l JU« Ux^laj ) ^l ALLS Juj .*n*•>!!** 
c j—fiB Uuj'i * I a wiL o j ^ c 11 jj*AjftSil .% JS cl djjul ^j-u3 La j 

iJ aaILj \jmj *i l a'\ r~ jA J j ^ 

(jj .nB %\\ \ *iK ^ AAjjjL* Ai .a/fl-v ajJ Jlul£ lij jA ^jljjjl 

^ »■ j ^ Lai i^uL-j'yi ^j^ll o jj— o ^-a»J j«JJ1 <L2a> 

4—3ijllall jiau i 3UaU 13 a Ja»j .(V j.^Aal^ *$LaJ 48jt a 3jj—< a 

jaSj Ja»H 4-oJ" jb The New Age. 13. 1913. p.297 ^ gJjjl SJjLa ^ 
*(Manin. Orage as Critic, p.37 :*-jb£ ^ ^jj) "Aijiail jc »j^ 





J>“ - VT A . jiaj iSjaJl - jJS\ jiiS 


.'if ■>I laLij V AjL jjMILiaII 4-imLii-Jl: jjjJj]jx (jj v.iuLajjII (jjjljallj 
a'jlJI JS.VI _jA ^13 La.l'iC. A^Ja^all i _yJu jc ,ll_yj_jl jjjLo jjc. ASj 

Ja'ull A j . l<» 1 "jJxiaaVl" a_SJJJU £j.ja3LJ >*M*> t"(_JiuaaVl” jA Laj ^gj3_)JtAj Ixjj 
( j —a J—£ (_£.ll "AV.S*vII" a_j£a La jAj) .Aju 2_^1I j AaaI ui.il 

ju£- ^jjilUt (jjSJI Ajlgj (jj 2 j 4 i-xll jULilL (jLtjj Lajfl Lai (gj JJAj ^-jljjl 
Aij*-a Igj ijS {£■ jj tAJJ^Vl tjl-v aII £«jjj Ifcjjju&l ( _ s j 1I 4ijx<all (jii 

A3jfc*ll >1 jj j;\£> Ig.fiaS .(Jo-aS/l AjJa^lc. (j£j Igjli 
(Jj tlgiiinVij (bjjaa AjIuLj Agalc. A_ul jj) IgjunljJ (jfLoJ (jl£ tA.wintVutt 
^jjc. A3jxaH i^ISj (_jic. (J^jj-aaJl ^gJc. Sj^all jA lilljj Ijlft (jA ^A^\j 

(ji ^ ({j j»L»*ifl i*h\ ^><a (jjnl (j£jI jj IjjaII i* n*a (j>aj .t li hLxaII t_jj^jJull j 
^rj,%>.n_II _Lull ^ If- aJj><-i-s 1 UjpDkA l-iSlj gc.u^ij (jl >u (_$l ^jji jj 

.'• ^A ajI i nil dil j^alL Ajuxijj 

^5 3 j__cSj UJ— j\£i ol^gJI jlilll ll.lg l>l J ( _ s 2ll AjLfiaJl Ajjxjuall Lai 

.1. g.) ( _ 5 ull AJaluill J^ji-al Igj (jjAJiU 1jjl£ ^pll A ij-i.nl a II (_ 3 _)lall 

((jj9J—Ja^ali f T—g -J^Laj ijla) ^gJ I jAa.j pA jj-ij ( - > $ViKa JJ_}fj (JaAoj (ji3 

s_)l_JC- 2JU. ^k Ajl t* r~> i^fljll ^gic- jj* c.Ui>>y (jjjLiiJ^A 

jjl (j^TN ta ^1 (jlfLal ^fu9J jSjll i _ s i Ajuxua^iLa tllljlg^a jl AS_^xx (_jl 

jjjui,. a Cj3j^II Jjiii ^k I jjis ^jl V) .jliill (Ja IjjjSj (jl ol^l jl 

il j i_il jla^l_j (jm jD JaUjjl (_)jLjii ^gAc. AxjlLa jjAc. 

A_LU A jeAH Ajujiall IjjJajlfi. ^fjl AaJ IJUAaj jjSI (J5Ljj tA-ba^ulSS/' 

^glljla^a uul£ lj& (j-oj . ^LtJI _jjg a>1I JjI^a (jC. AjJxjI ^aIIj ujjpa^all 
(j. 1& AialwJI cll<Jal J^l (j a j»LtII ^jlall IftLujj (j^II jjA] j^_jll (ji 


Jjt* ji<1,. j (ji L-jjJaj -' ■ - *A' ~ i '^y\ ijAiA (ji (gil U& S jLiyI _>Aaj (n) 

^■iij^ S-i)j3aVt -(»■ ..I JS9 J <u^Lull ^3 Lai ‘ 1 *■'*jp- - 

• L?a.j 5' kjl* 




JY J si*’AA -*-* 1 tjaltt)j^hjA *t*ft " 1 A*J -VTH - jllUj jfciH J 


£_a 4_j&LaaJI 4 __jjaj1I J] ^jajII 4jC. jll lilt jl ,4j^Sill ( *g-ol£Al 

4_a jl 4 jIjcJ dbl£ .iSUll IgJ ^**/i'*J ^gjll |4.d-»cl.»,llj AouiLuaJI o JACJ tiltacill 

^1 9 _ ,'JIj j .4c-^UI £-US cl jj l g . » -> Jr »j jJLaJ jSJj liable lg.1% j&cJ V 

. j jj—jSLill <_1 jl£l) ^Jkull vjjlwVl oUa] o-ilc-jj Akluj ^C_JJ ol jgJI alilll 

ol_£uVI tdlih jl£ (jill (j^nTr/icll ‘ _ <1 Ll. II m’ivi £cj 

Jc. bUftl ^U^fl jlSill *V> JjU 4 iL ^pl£Vl 42j*cll J) 

£o«jj 4jjjl i-'lj. -.•?. ■*< jaj #1 jgJI jlSill di±il I j£a j »"a j. --.4. .Ml" 4 J-tU 4 .ll 
(j 1 . ll*i '■all liA jcj .4_u.iV I pAill jLiu 0 jAda 4 jjJ f ^ ad cj LaJ £j3 j (JjJU 

jj—all dil_jlgi v_jl_ j£ jc IcAj 4cyV'i»hc 1I '~'';r;' 1 j''’- i V 1 < _^S ^L-al jj .lab 

j jjc jj£l-jc <J!ie cilfcj clgijl aLI j _pjlj jjll j Joe J*c& £m>U11 

g.j...‘‘n V Laj ^gjLL£ ^S 4 j_jJoLjj 4jjI 1*4. Sjjj jjjb d±iA t^l jjl j 

—1ft JjV^II jl t—ibdajtll 4^ialio jc- liLftb) £c <_i£ljA.^U (j jlill VIac 
^ *11 4jc^1_i 11 dlljjVl j<a 4 j ^ C . ^A a jjill blL (jj 4 «. jjbull ^ISaVI 
lg^9 Laj jjjLi lgjtt,\%T'i.Mj ^pll (JeaJI jjj La djjliuu ilua. ti_bgJI (jaij (jiaj 

J_ LI j J 1 '4~' ,.l jj _jj iAjua 1 _ I 4jjl&cl jc t . -i* 4jlcc 4jUal jc 

oj—jj jl_Jj t(J±aJl 4LIS JJC. 4..09ill ocljl iJxaj <^1 dlVjAall 

4tj» ^-1 _ 1 4jl 4_aj JC. _jji>"lll (_ji 4_alAaJluil j 4jj^Vl 4^al£^i ^S 44ldll 

jal *>^L (_5j—3j J •>>'-■■ jJAjJal 0jljjl 4c.lj»^l (J4JJ t’^jaj” 

.(jalSj (jjJ 4 S 3 I j-Jl (_j_jlall (_ylc. i_yo_J SJ Laj "Ijl" ^Klall jMiJ*i 

^Jj Aauaj clul£ jjiSjflll i....lTlLS.ll 4 J- 1 L .1 (jli ( bj£j (jl J (jjjau La£ j 

4Alai....m dj_il£ 1, ,.*iA ;jaj t(j,aa^,wiS 41 ojSj jjg.cA.ll cjljacl ^gJc jjjS Aa. 

dA—g.-al j ^5^11 4jSj£a 1I 4K.*cll Lai .Aa\s.-\j Sji.ul.ic ajjecu 4j1jSj 4 Li/ijc 

(_g—Jc. jiijjC (_ji jjjdxll (jjflll (jc (^JjVI 4jS*JI (^9 oljgJI jlljJI 

4 — Ajjj ^jl Jji J 'J JJC jc J£S jlli jl£ jc JU .0.1 jajl jc 4i£Lcil dlL 




*jjjj*zA j»j - vr. . jiaj iSj»a - ia ji **>->• 


ts __jll 4—Lrjlall ^A i—il jia-VI j_yit LLujjj ^1 4xl*JI (jxfi ?4 ?u 4aj 

jl <_$—1] (J^aj ^ajjlsVl ^aJU iAjjIxJI a^LA (JA (_5 jSfill (jiliill L$j Jajjl 
Sj— jAaJI vial—jlLiJI j_S j jJj t^g-oAjlS^/l ^Aia-oll ^ LuiLJ l^a^yx jj£j 
«.rA..i Jjdll lg~V% nl ( jjll a .>■». ^-i-s.*jljxlla .S^clall c£i32i f. I f *\...1 jjajp^xil 
t * HA tpl jiil jx j»L*JI LluLoiI A^A_JA (_j£j 4 j jjW 'iVt 

(jl J—J j-iii 4*-olaa jo JJJ-1 jlluiVl jAj 0jaiil liiiH I jjxaLex LuUjl£l jl 

(jj—Jj *4 . jljLall Ssl jail" 4 j1c jUal Lo jjj Ljfc jao. ISjli <illl ’*> 
ftlj—a jji IjSaj / ^l$is.i j«J 4j$xll jUal ^ fJJ (^ill ^^jajll (^-OjplSSfl 
Lofi, j_yj£ja]l <_jl> 15LH si j jc 4 jI* 11 (jjfiti-a I jjl£ (-sjp^-aJI e’fyl aiill 
jiill—»JI ^3 ftlj23l jl£ Jj $1 jail jl^ci ^ylfr jirtiij i_£ljiVI Aa,j (jl 
uluak jo Ijjiij (jl£ JjflSjjll jwwl frljS]l _JJg <l> t (jP^" v '" 

tfrl jS3i 4»viJn (Jlcj 3 ijia jdll jJull Lai .^jLullj AsaLjlj *1 jpllj 4*lea 

(j—a o j;t . n 4 c.ja > a J] ( ig*j 1 a jj$A.jj 1 jjaja-all jliill jl uji, 

1*1 il£fl J—4AJ ijiji CjLIjS Lai <^Ka 1I ^jjJ u ^j^Loj 
^3 jox ^jsII j dlLaLad&Vl (_5il*ILa si jll jo ^W* a jj^aa ^1 4g.v^a 
^ a Slj>. gll jlljll (JjLa aSj .kiiljL£11 iil]j jjic. jl ^La Lea JIa 

Proceedings of the English Association Bulletin, 22,: jlail jjjj cjILLu ja jjjall (>r) 
iiL_Lu jl ijjJajyi tiiUal jail (jJc. uu 4jl i_ij 5 e.l j jjjj liljjl jS j .February 1914 

j—jjii J;; ■■■ kilLj <Uaao1> 43j*a r-JHj ^jll a. CliL»jL»xM ja ACjaax 

j—a L_»jail jLaa ^jSj Jla-aS \^a i_iljSfcVlj JLa-s£ ClluiljiD 

ill—b J—a Ajjalsuiyi sllL«l Jill ^LiaJl ^aalajl ^jsJl jl* :3j*xlaJ Aaml jifl J jail 

IaUuj j j cAaOulull dial ja.yi j ^jialt Jj .. i.i-.fti ^jAxjjll i_uVI j <ilB V 

4jlft (3 ILj La jl ijSj ^ J aij Jl >m">j .g. jdajaB ^Jj 4j3ja-a Aalds] •> AjjjJ 

JJJ hi ^—Is. jjiaiu LpUa j?ni»» U£ Ijli *'*<- ;M" jil Aah! jJ ClVLxa 

[. . 1 V KH ] jSaJ ... lid jadajj ji .. l? J JjS’l Jill ^1*11 jli J'i % all IjA ^3 jijoxll 

f i jell jl La w u=u jJjaa ^ JaaJL j ^ ^aJilSVl iilill ^LS AjSjS . J ja LajI 

.^iJjLall J j . xa' l) "La SjjS jl a_il jo jft *L-il jlj 




S'* * If&t u*J 


- v r > _ jiiSj tens — 


^1 f^a^lSL (jjgJajjJ I jjls j] LaS ^>xVi ujl 4 jL£L]I jjjjuaJt jjSlI <—Lal-iJ 
(JM— ii ^—3 l_$jl£j j jjSj fl]! Jxjwil ^ /UAlalall *1 jill Jx ^Ifr JjJ-aA. 
_jj _gJa ^ -a 4_il V] t jJJ_^*xa—*JI a_ltj£]! Jf ^jj_)gJaJ ald_j]l 

^ » 4jC.lx!ia.l vllljJU Hlj-ia. «^u ^iij £+J\ «_si 

4ilsj ^gfl - * * '-a ^lll ^Ijuj ^^yfrLaaskVI jj*jU JjVI J y'l 

4iliill ^ 4.?aL.i::.i 4jjxx AC-jIld VLLxl S.iAjx ;_£jjj£jall j^rxx li ^gi StljSlI 
J-a^l 4_aJij ajj2j ^U.iljV 1 I1& jlSj t4jjjALaaJI 4il£ll j 4 *j3^1I 

ad_ !j _j 1_«£ t4j.il i<VrtV I j 4jj_jjlall j 4-1 aJ la-lll j 4jjlLuJI <1 j1jjxj1I 

till. j'is"i ^gjc. ^gj]| 4xj_^uill cliljjiajllj { ijU*ill jLuujl LlaJ 

J j _laj 4 . 4II SApSkJI CjIxj_}*jj]I tiUlSj tlgjujjjj Ia jjljj <_u£J1 jl-l*-a] 

alilclitxa-JI j »1 i3jj tjVl t—i^*4 La JjIjj (jx 4.!,:r>,L,<a Laj JxxJI ^_jj 

tj;»\ " jjij jjU al:ljjij3l tdlj JS Jslj .p-ljill tldj 6<J«J 4ii*jxil 

4 i'll . .1 j 'll Jia-x ^ t_ilj£a.Vl JjJ-ial 4, i>a‘»Hj IgJJxAl J LaS 

0 Jt (Jill jj*j]I IgJ tr ilxfc (J j3I 4jj^UIj j^i'.V) 4jxAI ^^gA j5jM ^JjLj 

tplj—sdl JJ) g ^gxljj (j| .^1 jSJI jjg-aikj jjj 4iLLdl .UiVl S-ilcj 
^ ^ Y • J»1 — O j ^ A A • ^Ic. Jjjj La a jjiil J!)Ia l j 4ia _jll 

jL-^a—ji^l ( _gi i—ij^*-all jAj (_gi J Lj_a^x ^gJJ 

^)JS *> AjJlfr jl .iaJ 4xlc- ojjj-aij a JlllcUaB j-ojj ■ * 'J >«-" 

^jUjjx jjAII jxlll j) .t_oVl j- UH4x Ic. jj I jSi ^l£ "^S *\ jail 

jjfyij i_$jj _ jSjsS t_jjSfl jjx 4at jS 4jjjl jil ^gjl ^aVn ^gjll v_££]l 

(j—a *«*ell IcLcjl ^IjuiVl ^_ua^-a3j 4cuclallLltjLa 

L g*H vll1_;_tJajll liilj J *ifl ~ L. .ti ^gJt LaAjjjJa ^gS i'i^aLu LeS taljill 

v_j 1L’l t-jl_j£ J_)X l i .L-'lc allLtJCaji 4_ajl all j-ia. ^gjl alljl ( _gj]l ( _gA 




Jj*- J»j - VTT - j^o>i iJBj * 5 tja 3 - jilS ^ <*>->» 


(jaxj—a* ^jjA Jax jjjjljjll j^JE. gijj ifljiill ^Uj { _g3 (aUJI jl) "£J2jH" 
j>—a "aJ—« jLuC-l i—ijLaa e.1 jS gil Jji-ajll gi gjxuua> £: jja.j 

,>rfi j_a Si^jjl jIL'JI gjle. (_a j-uJI s.'lg .4 j_£A]I ^ jT~'ll IA& £xj . e-ljUl 

vli jl£ A_uijlaxll Al.— vsa (j_«3 . AalaSJIa «fljll UJ3~?~ jV <jjAll el jill AaAaa 

(jjj_it IajjIjS i^j ("^ijr t-jjVl A-ilc. ^Unj La a^jlVkxll 

Jis v&r jt 1 «!“»■*■•» AtilS Lo£ (LAaIa LxS_jx (jjhaa IjAiJ 
c-'—.'ll^11 jjxc-A— j ljjl£ jaill el jill (jl .(^jjpSjall _^3 lx)I gi Ajal jA 

j_jao_sll iilij jjlfl (Jx&lUj . JAaJl si j$JI A Hall ^jj~\l~iA IjJ_jxj tCjjj<uall 

jAjj jl£ sijgJI ^jlsL j^jJiVl Aaill ( iJa».x jl Ala*. 4 jAill Aj$ft ^gi ItvAal j 

iTIie New Age A—Lxx j—a-a 4eAAa-a jjI jA ^gij Sj^Lua AjjAI AljUax gi 

.jjxall Ajtijjx 4_iSl sAjHa Ail jlAiaal gi jl 


A_Slill Aaajl j’'. ,, ml jj ■».■> ^aII ^C-Laa^VI jjiail gjlall (Jl->xll Lai 

(jail (JLa-a j}x Aril?ill AJhluill ^g-saJjAull (JliiiVI (jliMfl AallSAI AlLax (_^_jl^il 
A i.nU ^j „ .Lt.ll j,.,,.x jj_) ■ .%! AlLUaia gll Axle- Aiaaaj JLxaJI ^jAlaxj 
AajSjx <Aul£ 4jUlgjj _^Ac- ^lall (jjall 4 ti/TUA cs ia . lAaAaa AaC.LaaaJVIj 
^T.»rfTt. i T;j La j iLujSj Aax lc- j_)S-e l_)xl I.H'Vl <■■ 0^1 j La^oC AilSill ^)_jA 
AjLui— aajxll st ■ AJ JjAll ^Loll ^1 jaWI J& I^aA-ijI (jlSj t AC-^Ha 

I—aS 4 A__j_jijjSaall jj cJI jgi t ~a*>l*^ll j AajsB ^jAs^LlAI (_jLe Axlxil 

(Jj><-i »>\l jijJj AxLtil tllUjLall sUj ^gS ^uil jll jlAaVI ojaill AIL A 
AiLua^U 4AjSA^l£]l t_uSJI (jx mil AAaiaAa iA^UJI AjSjj AjIxaLJI ^glc. 

jAj 4 A ila lit a 1*^1 (JIax ^gi ^alxa ^glc- (Jjj^aaJU AjaA^yail A» Ajll AjliLall ^1 
A^)j )im^ l AxxIa (jx AajJ (gAc (Jj)^-a*kll (gic. Aa^U (jx (JxaAl (_jAll «jl»*H 

a—aU (j_a ’£jU^I ^1J uJS' JS aILu jis ^All ^LAsaVl >ull j 

A_Jjjji jA'La 4-j\a£ 1 _px VLaC.1 Aaaajl gall gA lAaAaa ^allt Alla jl 




- vtt . -i»a ^j»s - jJi\ jus J ***•*• 


4j uiLuil Sx_c.ll ji1 *j 4j 3 jjall j jl£ Culture and Anarchy 

A~^ ■ >i lj Cjaxuo l ^jjVI 3Sjll <Uc.Laja.Vl 4joJt>yi jl ^1 .^■aiJ^.aM 4 jjj ^ 

a! ijiJ jja <_jtj£ ^JLojj jl dll alt.-all j^ £.) > <~il Lo£ c 1 g jlc. <Jj]3ol] 4^.la. ^Lj j 

Lwa__jl liA j^a j .JLa^all 4 jluiIj AjC.LoJA. 1 LlL-iaS ^ylc (jjjl*jll 4Jaluij 4jjaj 
^Uj jA j tflc JJ$-oa. ^1 ^$ . iUa4 . 4 j^jJ (jic dljjJ 

£__uAj 11 jji]l Ajlgj 4jl V] ."ajlaJI" V t-> . . oi l *1 jL j»jjll (jjlsJ J j£-oJ 
(j—Il AjjLui <yi ^jkil ja AialuJI JlloiV jl£ jjjjiaJI jjiil AjIXj jjic- 
1 »j ~ Is tdiljjl ■ ajVl ^Jalui jU^jl <_£ jl La 4 j& 1gjaVl j 4j»jj3all ^ _^1*JI 

^ iJ)}\ 3 ajJIj (_oVl jl—*j J] t"iq" 1 1 j jAal*jall «ljUI ja jiLJI jj^aaJI 

j$-<JI ^3 jjjuoxaaalLaM Jl I jjSjll (Jj all 4a.l jj Jill JSUluJI 

. t_ljj (jojjjljjj J3 juij jjjS JjljjLa j_j3k Jllal (ja SX3aJI 


Si j$JI jllillj (jjl*jj Loj3 i _ )■> '■*11 SjAali djlljlAall ja3 JtilLlj 


I jj3 i_J «J 33 jj£j Loj j t_iljja.VI jli 4 jc.Lojs.VI d)l^)J*jll liiJj 3 jjwj £a 

£_a ollj]i 4 jjj 3jjwj ^IjI 4jl i*in ja ^jAiVI 3lill Jc AalsaJI J 

(_iljja.VI J jalill jjXaljlll jl 3aj <dl3 j]l (jaij Jj . pg laC. jUaj 3j3 a j 
xJill i_ij t-"'*jjl ^a <jl (si j^JI jliill UXalj (jl£ (jjasljj jA jJ 

jL (JjUII (jialJI ^Lj IjA (jaj ij»L*i! jj^asJI (jc. joSli Jj£l .Wx» ^3^/1 

iS jj3S?I CjI Jj3l1 ^ < fll jjs.VIj dja^au ( _ 5 j1I j o-jibU 4jC.Loja.VI S3jlall 

.a33^a .". 




&L4\ it 

JiW . j .(J 


JjJSjU ;jJL 




J* J%<-* * jAl. j .<-* 


. vry - jLAj — j*f>n JkXBt ji jrAijj-ii 


till—J jJ ^—lc CsJ—ji ^ill (_Sj3' ^ jjliJ . J .t_i jl£ 

Aj ^15 La Jl Ajjfji £-ajJj .AjL-ajloj (jjfill ijU^j ^ 

£_ijjj _<J| AjI jpj ^ jjlau'yi i_jX)U aJISajI j jvuSJ S-iLc-j A-iLoC 

iIiLuij I LJ LjeJ j Jj Ifrj'j Ac. ^ jxjiull Sale} AjLs*j AaL 3 (j- Ji>all ojjA 

<__l_S^l_j t ^luiVl AaLcuaI (jl£j .Ajjxxj ^l£aJ Ac.jA3k-a ^ AjLaaJI tdt AjIc 

AjIISjJI jll ajlc] AjLoC Lai 1 1g \\x.i Ailij (jfr I JJJ*J «jlijc-L jjlajyi 

U It I > ->*e. 1 jl ijla. Lagi Aiisj till J4 *LcjiVI <^**1 liJBSj 

> 1 ■*, j j|j _a ^jlc. Cj£a\ AjLoxJI AjU^ jji LoSi .AiJIlj t_o5lI J-oLi j_^*-aJ 

JL-a-oIl til ]j J_j 2 k SAAaia tliV^Luai jj-o AjscI La fJ Ajjjkjyi d»Luil jAil 

J .. 1 i j<a Al_i^alia A—LloC. AcliS AjA] Cjj\£ ASj .(JSluuJl ^ajaI^M 

j <^j V 5_cLa ^_ a j i^aL JLs-oS Lalili AjjJaj'yi LjLJjaII Ajj^j^j 

jl£ |j] ^ 4 jjjJljjjlll jjjjLujyi jjjSLJl (> JjliJ jlp&l ajc-oj U^J 
1 j A jj-a (_pajiil <j) . t j ;^lLw^- | , al i (jJAA ^^Ic. (_pajP*J V A^cii jt> 

a J<-^ 1 l g „.i'i Jc < a*,^ LoS Ajjj^-ail jjliJ Ac.La jA JISaSI 

t-iaSfl jLL —j ajj^o-Ll <j-aal-a (jisjc 5^ U L11 a <_i*J ^JLJLj .Aj^I 

I* ja. Ljljpl' Jj-aJ t/Afl ^Lua-Vt Ljljill <jC- AijSfl AjJjAj tAiillj 

J. ■>, I ll ,3_ Luj LojS ^Vl till Jill AS*l j3 SjIc) jjJc Sjiuj tAi« i jajj V 
(j_-a ^.1,-a j>J jjlaJu l jlafjJ Ur^l (>=»J Axjj*- Aa-alj ‘Aj'jjJ'j 

Aa.jl ^ylc lc;L J ' ^oal ljja.1 j t Scrutiny aL^ ^ ajLSIIj jjSjLLJI Ax)Loj 

d LoS Jajllj i-_iaVl J_ja. jjlibl jSal jAsbfl ^ jj^-aaB 

.AjajjL AA»<3a-»lS l_j_;L l»Sj-o ^JHaJ A,.,..;S) 


J—A 


Jj JSjU -.fSij .jjUjl.j .J 


-VTA. jLflj iSikS - jia 


jlSaVlj <uLul!I SLaJI 

tl j —jlaj } jr jjjxaS <ux« ^ ^ © ^Ic. jjlijl Aj _$ajj tiljl ja jJj 

>— a_j —^Jl j 4ll&j (Ji>la£ ^lafc f Im, „l \ c i-*ll *y l^XoSLi AjLiix ^JlX& ■ * < i— 

*UAiil£l Aa jJ AidjJ i-lJ <_ijaJI cjlifti jj\ AjaIUJI 

fj —ijVI Alui—!l A —jlgi ^ Aiuil jJ oLsul jj& (ji ilul La 4jl V] 

Aa.jJ JjusaaJ] AjJ VL*-a tjSj fj jjbjyi L-oVl A_JjA] 

<Jj—a-JI I^A (jj H W ^»l& jja leAj (_ 5 jju o £ Aj_)Xa£ AjlaIa. ^ 

AjIja. jj-a 4 j11j ^ 4j_j_ja-all Ajcliil 1 jMijya (Jjaj 4ahI_jA 1I (JLa-<a ^ 

. j.^iKH (3 ac.1j ^a*I jOL ^UiJI i_a&I <jL 

4$j>jj Ai.1 j CiVi I^wsIsla ^r-u^»l ^ Y Y ^lc- j 

(_5—9 ^JXUA t^Ajlxj (jiiala (jA (JJAjJsa]! j 4 jIj£]| i_jjLg! tlua. jj-« (JSJSiu 

f—$a j—a Ij—3 jSj1 ^aaIj— ftjj AjlDLL ^jIiu ja asaa (jj£ 

tjj * 1 —«jac a— al 2 iH qc XaLi IJJ 43 U ajUje-L t_oSU j*-ola jot ^ja 
1_3 .J ^— nC -V' (^3 Ai. jj (jl 4 . i%j ^jKI.nll AjjLJj oJlLsJI 4_pSu]l 4 aI£a.I 
U - T \} ( ^ a*JI AaLuaI j j AaIJsJI jla ^3 

AabI jaII (_ja Cjljiui clDLi SJjJa 4 Ajiaj o_y3 JDli. AjIc jjS_pll L-JOsll 

tfijjJ-S —& j AjDUa (JA aSjLui AalUa jjliJ £ jjj > ^ Y ^ ^j 

.S .Ii.VaH AjLia. J i^A^/l ^A <ai 

4 1 iK * *Ajlj^H UjJU AJLoajI ^A |jjJ ^Ul] AaIajJI AjLi^ j|jl4 


(J—k JsjSjij fbu*l Jji i- l^hll vlilpljj ^lj2U aIIjuaS 4j1IjIjaH ^ Aaj (V) 

•Coleridge in Criticism”, Scrutiny. 9, pp.57-69' jjliJ aJILi JIUI J»- 

F.R. Leavis. English Literature in Our Time and the University: The : La j j_Lj! 

Qark Lectures. London: 1969. pp. 168-169. 



J i .j 


- - AjtoJi jfcitj Ait — iJ +si\ JiSH ijk £ ^ ji*&, *&j**ja 


4_ka^lx jSxjj 4(j jjlajVI Jljjll t-J^Sfl J 4 a*xI j 4jjla 

^ ^ V* * ~ 1 J i ^ <.' .u£ J A j 4.xg.xll 4 jI jl -Wal (JjI (J 4j1c IajajIj 
4 A1?.H 4j^j 1I je i_LiSj 4 (Mass Civilization and Minority Culture) 

.'.sill 4 jjjax 1I AiukjJ! Jb ajSIxll £-x jjliJ jga.jjll 4jajjlj]l 

jl_Sj 44—jpaJI 4_sl&Ii laij I jjk (jj3k.jjll (jla lto-V ^ > Wn lx£j 

.o j*-ae. J U11 £jjIj 4.uiluj jgjjla (j* l$j jl£ Jil 43jjkllj LUSjal j 

jl__j jjixjx jU.jjll jl£ JjiLxll jjJiLoaa^VI (J«JjLJI ^Sljllj J* J j lxj3 _$ 

Lai aa 4_*l*JI Sxljall al jxl ^jlaaJI J^LiuiVI *.ua. Jl Lda. J*xl l jLiSjl 

U l .*■ y 2 ' 1 . ,.y 1 ^ 1J (Jaxj l1uI£ Jll 4xl*jl 4.jla* II jaa jx JasJI Jl 

(jl . 4 *-"°i 4_il_j_jcV! (_ylc- ^1*11 jjg-eJI Sjaa jx 4'-iliaj alaJI ^^ela/yi 
Sjjtia jjjS a*. J] CjjIS Jj 4-Jai a jax J JLjj ^1 jjaiuxll 4 ju Ji 

(j—o jaj—aill Je. 4jl VJ .^xla-xll J SajLxll 4 jjIaj1Ij 4jft lxW jfl J1L 
j .1 -»<ll 4__juaaJI 4jjlja.jJl 4al2i]l (jx I xg aajx (jl£ (jjaill 4 jjjjla 

J a.1 (jx (JxslII laljl jjlaJ (jja.jjll (jla tliilj Ijliia.1 (_U^J laSjx jLaJlj 

(Jjjji x « x—*i (jSxxll (jx j£j (J lx jA j ila^ 4 a1*jxj 4-paj 4glal Jxja (j jark .i 
. -<1. -.1 -s.J | .>U\ J L«j iLujSJ lgJl£jxl jJSj 4.ji.iixjx]l Silftll 4^a-l_jx (J 

-. >■ j (jl£ ^Aj_jjxS 4axIa J . U a.' vl l 4jjjlaa^/l ^l i l m l jail ^xu3 jl Ixjj 
j.^l. c_iaVI 4ax&i Jt Sa^xj a£1 jx i x j i jjjjxixB al jaSfl jx 4c. j x ^ x 

^j*xjj jl J jXalj bl£ jjlsul jja-jjB jl aaL Lila t ^ . ^lxll 4 j . ia . tl l o^ljaBj 
i' Ajll jjjxjj 4i l^ll 4*al ja Sale.] ^jaij (Jjowi J <aljlix]l (Jx*Jl I jSjx ^uill 
Lx_jj l £ ■ -a - ' 4 axIa 1I jc- 4Jje JS'a jjSI aJIjxII "^ajjfcS’ “UxL 
4_jl V] 4 lx$£lxj jx aac. ju ij 4ga.L jx jjliJ jj^jjl' ja Sjla*JI jx ^ Jj 




J i Ad -jMf 1 . j .*■* 


. V £ • _ jiu j iSjiji - j! it j.y 


(4 ij»< l—ijjiaj ^J - "-.*- ■*. ‘ -JjU "V <aju3 Lxgjljc jj£ ^J-lx ^UfiJ 4jj*j-all jx 
AjJISjjI^ 11 Lag'jj^a iUjjJI j»xa> jx pc-jfljj .Aja\'\\S)1\ IxAjj^^J <J*a jjS jl 

. ^uiuija j Jc JjaHH 4jua diilS 


(J > . l c Ajjjj J «." i\ vttt jAx jc t- LSiSj ft jVxll jjUJ dl jl-l-a] jl 
• 4lxC J jjS jillj ^UojaVI jlaljxj <xl£a.l <ja*j J dll jjixll l> ftjJ' 

oaj Jlloll Jjf-i Jc Mass Civilization and Minority Culture <Jj£ Ji 
jalidil Jc ! 5 LL UjldcL 4 jtlr>U 11 4 jjj*jx 1 I jjSj 3 4 c jj jjj jAbl jl 
diS jla . (jixj Ixjs Ix^Jj Ijj c JyliJ jj^_$JI jl ^IxJI jjill 

c^xj D.//. Lawrence —a . J jc Ajlj ^ 1*11 J jd-a ^ill jjUJ 

—II j 4(JjJa di3j 4 jUj Jc ja j ^1 4 jiJi i_ul£ (Jjliu J jinx JjI 

V] . JUsJlj j^c-l^jyi JUaJ] <x$i J <ijy*~c AjxaI lj IdlS ts=>.V ^..u-^l 

jjj-a—Hb jjliul jlxjl i$-1a J ^jjl <j!ixjj *■ mXII lilll] jjjSll 4 jxaS/I jl 

(_ 5 —lc. 4iJoox Ajjwadd jSlj LjA jx LulS (jxij^l jLuclj j _jxaLiJI ^Ixll 

JLacI Jc AjJalsSll dlldil jpc^l (JjJU pli jl£ jjxxxi jA j i43lii]l JxIa 
jjJ—HI «jjSjJj (jdjjl jx (JS1 ^jjSj Sjlcjj jjliol ^LS jl .(jdjjl 

aIIajx— jl jx lc. ja» Juxj AjIxC tAxjiajj jjSVl jjjalsdll Aj^j^xj laJUxal 
. JlxJij JUJ1 Jiill (JISjxI jx jjl j (JSjuoS 4j! jjlb dl joxll 

4—JS ij .—a Ajjjiajyi diUjJil IjJAa jjUJ ^julo' ^ ^V'Y ^»lc. j 

A K xl l jl I—xS .AjJbll Lalt jiDlj j_$-±A ^jlc ^la dua. 

jjUJ dul Laj tAjaii j»UJl diuuiilj ja Scrutiny ^»x\ a. I Axaiill 

'■ xlc I jdx dic.\jl ^2j (JUill J jj jxll Ia jjJ jc V ~ ;. ^ jl 




jf :(&( <■ jirt* 1 ^ .*-* 


-VO - jiultj iil-iajl — aUA J 7 JjjaO 4 £j->>« 


ujofyl (ja i_uSj Liajje. ^Jaj CoilS Cu% i^Oaill jjlfiJ ^ j_)Cuil (_ua_j*J V 
CjjIo I -«S < ^ j jl-s. \V 1 (_oVl till jil ^Jila ^ Solc-I iliOgjuij tJj-al*-a]l 
- < U*tt 4_La3k ' j Cy*J Axle loLCafi] Ctl iLa 1 g*)l *!<m ^^ic- 

,^ 4 auSjUl) Jaij ^Uajjjll 

New Bearings in jl^-alo Uai > ^Ic. jjliJ US 
How to Teach Reading: A Primer for Ezra 4 - 1 '—'■& j English Poetry 
o *v jU^l aa-uj J< ■** 1 os (jlS jjliol aj ^juj ^oll ^o&iil il l /j . Pound 
4__j|0j * lOoOShJ ^^oIxaII ( 4 ojO^JI 4 oooVl AS^aJI ^4 (_UUoll 

iO—JOaJ t_jofyl 0*J (_g0ulSill Oaillj i'iUIVv<- vnll J djoi 099 .Aloe 

tCjj oil j (Jiojjj ji£Lijk AjIjS ^ ^olc . jSj jjjoll A-OUI i - jIoSI I (jlSj 

■ < S0 _Sxaj 4 __jk-ali. 4 * nh Clio AjcIojI A 9 ^Uj jjaUAJJ (—itoS ^Aj 

t jiu—j-al <_)loS J^9 Ojjj AjjLbII fj* jOSJ jo-cld Oijlol AljlS Ul .<_£jjlaJjM 

J j — a fC.jll Jk. j .AflC 0/ Reading oijU t-JoS ^ J*a ojS *<^3 
o_ijU jl ihj <_ijjc.l j Hugh Selwyn Mauberley !;•>»* jMjl 
Oij\j Ac. ji J jj jlS Ail X' ‘"SP.J J J V' ^ Aja&' aA^' 

SojU l$jjS jjJj aoLob^/Ij a L^U o jjU. IgJ ijiulj ^ja*o1I J] (Joaj aoaIUSI 
j u_« Voj 4jIo Oa. ^ OalsCJU Uog-s 4 jIj ^ OijL jlSj •Aji*® Ocljillo 

.A—jOjIsuJI ^iLauttll j Aoiall JlSCiVl jut OOa^a ^clojj 1 Uwloi dio (jjSo 
.COljilb 4ia. A 9 (j-lc ^jSj OijL jl jjJ joliJ jlSj 


4 _slSll jjo »jiicl U ^ UjaA JjUJ Scrutiny (> JjV< 04-B (^J 

Scrutiny, 1. pp.205-214"Under which *) ^ SjjL^uSV! ^ 

.(*?King. Bczonian 

H.B. Morton, "Culture and Leisure".) Jyj** —* O* J 5 ^ 

Herbert Butterfield. "History and ) -MsLw (Scrutiny. 1. pp.324-326 

(Marxian Method". Scrutiny. 1. pp.339-355. 




Jf J*A* * jrtl .j m 


- V i T . jUij iiijiJi - jiii\ jia ^ jjl iji^s 


(jljjc. ^ jjliil jp Aj£Ij ^jJaj^a elll jpll A-ajill (jl Aajj 

4 —jVlia j* Ac.fjJaj l ^ YT pic j±j~a ^aII For Continuity <_jIjS 
tjVlLa Ac. jA^a jjjsjj pis ) ‘W'i ^Ic. ^gkj .Scrutiny Ak» ^ ojjiuUll 
^Determinations ^ U_p*-al j AkJI <jj£jLL<JI e_ili£ll j* aa *1 
c^aII Revaluation Sjjjpll AiS, pAl a^I jjA*- a pic ^ c* 1 ]a e-aclj 

j » “ i . I ' JJ—k) Jaj) Irl pjaij ojlc'y AAjLuJI AjVlk (_waxj ^lc Aj3 -). a ' ix.i 

bk Ik (jl jjjSjsII el^jui yjs.j jjjxmSjj Ala ^jjkjj/l 

a— a$i u —a a—jja jaJI j wi l ’ml l j& I jjc New Bearings <-jIj£ ^ n> J! 

A— j I 5» . l l ^—9 (_g_j jSlI diljjglll ikjjj sjldcb (_gjjlajyi ^^gjull 

.AjjAaJI Ailajll 3 JIa. jjJj (_jaI Uu j^C jll j 

ts —a A —kail ja jl jx ^^Jc Sjx AbItj ».w i l H £ Y pic 

4 —LjLlI AkaJI ^yajjJjj plS dua. t Education and the University lJjS 

jj A - t ^i CjSj,— ui i jlall ^ pjLuil (JjAui ^ Ak_oll IgulG ^glll 

jjlbi pLokl (ji ja pCjib lillij tjjJbll pl*ll ^3 "pjltSil jjjjlS 1 
A k al l I g'Mni j^lJI aIosJI d.'Jt m A§ j . ^duj_jA*ll pjLull V cs Jt-abJl pjlaulU 
j&_y *■—lilS tlusw tAjlIjjj] Jj£il J AjajU'll dlljjLJI J 0&Llall jj^pj 

kjJ-JI > l i LaS tjja jAxlIj C , 'IU-iH ja <JSil ^ . >-»A .Ml p£ail AlaAl ^^Jc 

U—* J — jiSl I A—Sj .(J jL^\ Ajal^ll diVk-aJIj AjjaS/I Awl jaJI (jjj 

diun b ^j]| AjjUajjJI dlUcalaJI (jx AjA>1I (JjaJI ^ Axj 4') ^ jVq^ 
cs~~® J J^ll <^11 a (_ya jlc A niQ'l jjlij] (jl A3_jlLall (jaj) . 

jjl—bl A—jjj (joS*j (jSj pi pjl*j jAj tpljcl Aj^IjI AlLoj (^aII plaJI pjl*jll 

Education and AjIjS jl ^^.(^Aajll l^iA& ^ Aiik Ala Aja.j jlk 


Education and the University, Scrutiny, 9. iSJlia » 'la.<J s. ; .,n (r) 

pp.98-120. 



JSjU . jMJ. j ,J 


. Y £ T _ jja j AUi ^ £jjjpl w >->• 


5_jtLua.1 LljaSJ Aljli jl aJ a»j j^ill jia-Vl aJj£ jft the University 

pl*JI Je. jjSIjJI Jc. Aj jlL Jjl£il j£j pi jl (J-»Vl j* jau Jala-a 

.AxlxJI UUjaSB Ail Aj^J jl 

j—a.1 j£j pi UjUaJjJ J jj£fyl Scrutiny Aia-oj jJjbl jib jl V] 

^—3 <_aiSM juJjl _ J ^_ a Lttjlj C)\».al->H pluiSi (J jiu tA Jt 1 jib J-Vl 

(J ->■ ■« (Jaj] AiSad Ajavj (jli. tjljl^ jjlij] i_a3jx IjjjQ qa (JS jl . jujIAaII 

i_fil.lAl Jl IJ*JU a JLilLj < Jllajjlll ^xuaxll J pJ-lill JLlall pUaiH 

Lilm *51 AaIjaII j (grammar schools) 3 juu-oll j-j'-i^ll j*-ae. Ji 

Jax AjUI J ji^ljJ l^9JOl£l l«ui*J £tli ^lulS jll j tbe.Lia.lj 
ALu Lula pUalll lAA jaIjj! A3j .Ajjjbll jJAaII i_^Ua jAJ Axiill 
LaJUC uliljiufcijl ( 81 stuAj (—lUI-lJ Jaj ^ i £ pit "pi*jil jjjb 

A*t.,.l i4h -r i"n V j .bxjLu (J.lrvll I jAj-cdij b-u Lu u (JjjLs jjC. j j . j <a. tl l 

l__jjl jl£ jiliil jb (jlJeVI jlSJ j«Sfl I^A Alinn<i A jii tti CiUdt J 
j t .* 1 A_ajJAll AjaJbJI AjjjI j^ll tIjLftluui.il Aj 3 ‘"'I A. I Vi jm& jA j to J ><->»! 

i_jj_l a ]| (Jj^ 1 1 > -v 1 1 ^bijVI tillj) Ajali j-a AjbUi>VI j Axlft jll 

.jjal Ai.-v.lj j<9 ^-ibSl! jjill » i H\i pj ii ^^11 

The Great J— j— a <_b=^ 3jblj I Jib JjliJ c_i£ jiSI J*lj 
J j^li (jill Tradition: George Eliot, Henry James, Joseph Conrad 

3 -111 j_ 9 yS jl ^ejJaJ Ajjjlaj)/I AjIjjII Aj^I j 3 S^lej jl . I ^ £ A pie. 

j l.*j 1 -»j9 J^| Jc. tAj£^ivSfl Ajj^ jc. JjL-fiiijj V AjjjII j AjAj—J l 

jl£ t ”J^r ^Sja j- "Auiir JUlVl Jt pSaJI ja .Uilau jl^J 

jal^_«JI ijlAll AjUe.1 jl V] tJlsuVl edi jJJ JilJull jJJJ jjlii 

Ujje. J AjljjJI AjIjSJI lilli J Uj cjIjSJI ja pA jail JIxAj Jl 




Ji JSjU ijjUjJ. j .J 


- V i i - lxaJ liifl j iiljafl - jfW> Jk <£•>->. 


£j—i=u The Great Tradition g} s-jjftfl ^ 

<-_llj£jl g^afcjl £3jOaJI ajLxjlujl Jloj Ja ;4j3a\B aILocI I jj£la V jLuU 

?afrlgall ^3 4 j1 jLja. 1 j a jj£j5 ga ga33L ^Lole 


A//// on Bentham and cJ —'A 


aLJ \ H<5 




33 j jjSiull AxLjjtjJI 4aaA^I lg_}3 £dajl 4 n 'ita Ajj3i-aj Coleridge 

(j _a l$J3 Laj 4*u' i-s 11 5il£li t*nl i A 4j*lS jjtsj] 4x32 VHa ^ 

3_JOSJ Ajl jiftj ^LcuA^Ij jj3^. 33j jA j (Ajxiill Ajltoll gjjJa ^ ^lr. jjj^sj 

agldclj Jliall (Jufui ^Luj gC £l33ll glaj 1 *ua .La A^.g3j All3xJI < ^ii 
£jjd—jll £..L.nj La 1 -jUaa. jjJIj Aj a in 'ball dlL»3Loll J] ,yud gl£ 

A—jll£jjljJI _stall gC I AuiSil ^3 |3 j 3^J i_lC gj gl£ gjliJ gl V] .^aljtll 

^yC^LJI jjUJ C_1jijJ OJJ&ia AiSjla ^gJI JJiijJ ACgj (JuaJ J AjjoHll 

A ja l Vn (J—la Axle dll jLc ^3jdmJ a3^33 .AjjSflU AjSI ga ^ (jSj ^1 g| 
6—^aj ^s—J ‘ Jj—43 ax JjLal ^1 jJiJu j "AAagljjSj 

t._ll}*» ij La lallog (Ajl3ak dllgljC gl Ajadalg g‘ l a*. I ^ <1 » IajLccI 
(J '* 1 *. 1 AJulSJI ajfill (Jjoui ^ jjliJ (JLacI ga jjj£ _j33 apl g§ gaVl 

.Aji jjjju 

5—C ja >a ^jJaJ ^ill jjUul <—u£ g$Jil 3^1 Jj3.x» \ Y ^alc *J 

•*-> Ax^JI ^ jjliJ 'The Common Pursuit CjVLLJI ^ 

3^Jj LaJ 1 1 ^*>11 ,jc £jLotil dlAoll" ojliclj 33311 djjJI .q* 
t——Jj Aj3Sjl! d)V jiall ,jjl .(^cLaaJI (jUjll ^3C jjc jjUJ Aa_^L ^3ll 
dill j Laj ^ .. <( j£l_j i^ju jb Ij'lai Vi l3j ‘ - 'I L.Vi Ifl-.U!.., ^3^ ^lajl l 


English Literature in Our vuS ^ JIU 3lt> ^ JjILI da. (1) 

Time. p.47. 





Jj JSjU :^JL . j .j 


VIS- jUDj 4Aj*A — jUA ji 4 Cjm^« 


(^«L^jii L*l l* vU 1 nl 1 >1^- lij^j ^|G oAsAa a]j& 4 ' AllsxJl lillj 

j_jI*jaJ1 ^■q'i-v j»W ^2 AS^pjixll AxsiaiJI lllV_jix]l (J_j^ A^tax .ia^ jp yialljj 

- 1 <->. 1 ^_a jl^. l^J -Wj A&ix ^J (OfrUj cllli^lA. (’‘tVs'l (jl (jSxJ t*IA 

1. Vi l ^ytjSa JJ_j .LjxaajlaJ jjx] (jx aIa&j La j Aji <iA i«W jjlii] 

-j ' «* t iJ Jjj Ajjjj 1 jC-A ^ Aj j^A3 tAaill A*jJa Jjs. i jJj-uJI Aj]jSx 

iii]j jjUJ 3j t jjjblxj iljUljak] (jx (_£-laj]l A^> j lx A-dc. ^jAJ La] A- t Xaa j 
j ^gfl ^ a A__a-aJI oj3 jLuiJ j l jj-atS l x .lx. T J <^lLl j] jUlfrlj 

^3 Axle. " jjjIxx" ^jx JSUM AlxaJ La jli jjliJ (JILa li] ^jJajJ LoSj . cr?^> 
^ a ".*il > o*» J 1 Q j jfrLill Alx&J LoC- (J- —■a'j *if _)xl _j/k A j . Mil l AjfrljS 

J_*j - 1 Sj_^x SjSiS (_5 jjji Jj^ja "jSjxx" _1 Jj?kj ^l3 .Aj_^*jolSI Axxaj j i rf-i'l 

.LJLUsUx (j-ul (jlilia-o ^L uaf i^ J Alxau l^aII " Mua -xil" (jl lx£ (A*ajlx 

^jx Aj! 1,- a i s (juljLallj . * >1 •m'\» Jl (JjLxx £x (Jc-liil (jl (—iaSM A rv] >. <ax (j* Aji 
lj_JajLu (^—jJI fJ-»*jII Aa. jl lK> j3 a-Lc-) (jj.i tJlj j'l jSjll <-ijUaj 

i \ty \ ,j| wi jjliji] AjjxJLJ (lift jkUl ^jJjxJI (jj 

(La till jj| j AxjsI eJjJaJlj Sjtax]l jjll (Jxmu V 1 n Vil ^jIax jk Alx&b 
i .1 ...V I ■ JVi jla Lc-Ijli] aJlISI >Vuul Laaj«a .^j-axil LjjaAjJ 

Jj5 ^ JLoiilVt JJ <*J]' (Jj- A*.j ^3 L5 i*^]l AUaj] A]jLs-«S 

1 <J< ^_jL "liljpjauJl ^Tin^i r (J]ja jUal (_jia (^LllUj .a£_) 1 uia]I ^la-all 

IjLlSkl AajJ (_5^]] Ajial_^liaJA]l Cjlualjj&jfl jja jot_>SI t^l*i (_£jlsil 

j (jlS Aji ali£)U jixl' (>i "SJI^r AC. jj ^j jjlsj] 

jAj .2 . iIjI^IVv^ix]' (jA V^j AajLiSI Ailll ^1 .’iA.’L jl Jl LajA 

A . — j\__^91 (jc (jli AjS? AjoiLu!^ aILum AiU Axl ) >J 




Jj JS^U ifSL I jjU*J ,J ,<J 


-VIA. jjjaJl Jijjlj iilikS - AID <C-J~y 


A _jJjL^ja jj^jj AjkjLujJI Ail] jjliJ >A*. jjjj A -« g ^ 4_T^le. ,M jA j ,».}Li-qj 

A - i ..jiW Ajj u ^ jLLj oj&J (ji .^c.ljj’yi l-j^VI ^ sd^oll AjuLUI Ac. jj]| 

jjliJ A£._^j p| jj (jx jA (jj£j 33 A-aL*JI Aj-lLba jjlij] f jSj] 

JjLirtll aa^^UI 

if- cj'Vlla j-a I3U& The Common Pursuit cJlS 
Ailll ^3 ^1 jj^l j£i]l <je J-l£!l jjjrfll AjILpj AlUftj ^ j]l 

p| —J| -^j^a—*j opl jil I jL*-# "AjjjjinSJjjr Ajti&ll (jl .Ajjjlajyi 

£ '"'l' C5^' Jc. JjLS lilliSj 4<j3jl jJj JjjL JLo AjJc. tjjLOUl 

_ ' J 

4 0 (_ 5 —3 <jj£. j\ 1 .: flll (_jl i*sll £yt .li3a.ll j»is 33j . jjSjJ (J^a 1 il*^ 'j » 

—II £^udl c- f i l^s ^jjSj ajlc.|j jjlLl ^j 3 t j*j Scrutiny 

cs—^ "CjU u-v^ ,, *H " ^Jc. jSJJ <_£oll 3aj]l (ja ^Jc. (ilJjJ 

J ' i —“Jja ^ j*Sfl ,^1] jkjjl 3i&j) .^^jlJJ jjAj] 33 UII 
1 Aja.j*jia]| 3U,Vl (JaLsu n Ajj*jill LoljJI" (^Jc. Scrutiny aI^-o JjSjp 
.{tllLiiiuJI ^ A -v . ^ lj ^1 j jjjm&AH 


^>ul—> <_u3S J US .A.C. Bradley, Shakespearean Tragedy, London, 1904 ( e ) 

jl—S (L.C. Knights, How Many Children had Lady Macbeth? Cambridge, 1933) 
cj_jL jj«_L j .£ v_>_js cAi jsj . j«^ii jjH j^jp fju yjisii ^ \j>y x.i& 

jjjlj 3ljJ jjlLl J ftj) Scrutiny ^ i^pl£jl ja jjs. 4i._, .s^sc. lu»jjc 
Leavis, English Literature j)ail *2uL*Jl -Gla, >IjLV> a_ij* ‘'j? jj-j JLj CjjL jj«l>j 
,A_SjaJl AJ3 t 6 j_a. jaa^_L 1 jc jjliJ oVlL. CulSj .(i n Our Time, p.162 

‘Anthony and Cleopatra and All for Love, Scrutiny, 5, pp.l58-l69:j_tul 

Diabolic Intellect and the Noble Hero: A Note on Othello, Scrutiny, 6, dIi_S_, 
The Greatness of Measure for Measure, Scrutiny, 10, pp.234-UJj .pp.259-283 
‘Criticism of Shakespeare's Late Plays, Scrutiny, 10. pp.339 ‘dll—Sj .247 
•Tragedy and the Medium", Scrutiny, 12, pp.249-260' 1 j^lj 






- V £ Y . jiaij jLS ji Sc>•>• 


4—IftlS ^ij Uof ^lc (jc. Scrutiny aL^a CiiSjl aSj 

lIjUJ j Ala ^3 i-IiLjjt ./■> L ''g Aia-JI jl ^Jl jjUJ _jUjl -“LiallaJI 

(j_a j_uSJI iliLd j Jl AiLjaj AjjIa^uSVI Jajii i nil t. Umu dll j'uu 


jjjlill 3fixil J^U. Ul J4u4 ^ualiijl -La^jl ^lllljj iAjllSilj l^_3 (jj£jl . a a l l 
ual 4__L»_<iHi tl^jjai__uij^ j_jx jjfLa 4jl ^ja ■ I *> 1.^1 jjxi 


i a 


ts _a iliVlLs J■* <j jjlijl cjy^VI Iglljiu J^ti 4jl VJ t JjUuJlj <Li_^a 

_Sjj«aVl (—:.&! Jja. jjd: i_jj£ 1 ujLaJlLa IgJuij ja.1 <1xX^j* 

ojLu&Ij ^£j^oSM (-JjSM iiLj jli <_jll£ jjUJ 3aijl jSj 


^jj u (jjjjjl_a ■.<1 "X -j i«*m ? IS 1 ami iJail] NfLa^a ^ V Lu I jj 


«a la^a 


dal j_j t- a-- j j«-J JjS ^ <ljU-a o^jjc. 1 ^ill The Complex Fate 

l5J— 4 u' t> JS 3SI 33j . jjliJ ^ cs^Jj-V' <_a&I 

oj _xk (j—C. jjju ^1 cliLllSil lilij ^3 jLojj dJjlaj] 

JjI—JGlj ^_ill djL_jll£JI <^3 Jj iAjjjxII JjJaJI Aj^jaJj JiA Ai_)j-a AjSj^J 

.l£j^a‘l ^jlj JjAiall till JjU "SAta-aH" A^.j3 j-all 4 jj$JI 


<SL)\_ui iJLc ftjj jutlall ojLall 4 jL& SjIcIj ^Ib ^ ^OD g 

J J (jj—SJ £>.//. Lawrence: Novelist o*i jjl —* .J u& Uj£ ja*-aU 

djl j_ill jl_LI ^_3 "A _jjLl*-o" 4jj-aa-ui (j^ -^Jw *■ 

dlJjl 3—*J Uj3j .djjjl] ^ '■Jjjj-ijj Cf* Jjt-all ( J&L S J\ 

^alj ^0 jjlij] dljjl , dLL (_^a clj^VI < tTl^l A3 *aI ^jLuI 

Jj; ■ ■< jll ^ jjjS i_SjSjj Jj^*J ‘S j*^aa- i j i H Aj ji*. 

4 j^j^icyi CjL*-o a^UI (j-» 3 j 3*J1 Ja-C-j jjil A-alVSjjljll “Uusll jjASj 

■ >. 1 j* j 11 jjSllI lillL ^Lall (jt ^jiliill L^jll pljjl jjC-j 

_^S?i c JaJI JDLa. jjliJ jLj a3jl jl<a AjajJjlml AioAl ^ylc 

^ ^ O ^|£. ^ Juilj 3jl jljJ JC- (j^jjjl JL-aajl J ti' J *—.AjIj^ (J>« 




J* J S£a -.(Hi .jjjj 0 .J 


- V ‘ A . .03 j iSjall - jfjft 03 ji £Jo*S **>->• 


^ ^‘4 — a! & 4i^J ^AjOlSI ^lfi. ' jjL^-il -v I I 4» 1 ?m 4jJ^£. ^glft ^La 

Aijc. oOLj £AJ . ^A aol ^J I 4 a3ja (Ja l,. flKS (_^ijjjl 0 jLaX. tj± a tiljOl LaS 
4 ojLaI jjl 4ja&I * v<fc olojl ajoi^l 4jl jlu> Ajydij jjliJ 

j* *j^Vi Aji_yiui ^ jaIi ^xii 

ftl j51 Afuiillj Lai “il jLSillj (jjUjll ^jlc. j»jL ^ao^a Jl aoliial (JA ja.Vl 
j j-k'» a—all jLLjiall 4 jIoaj (^jjUjjL jjliJ ^Luil ^jj^ali «aJ (JJ^LlaII jjliJ 

.ajSfl ^yifc 

_>-ji— j ^—» LaOjt LI _^iuil jlol j a jfrui jjlaol i_iuiSl ^ ^ 1 X ^Ifr ^3j 
4i s_a UUll oa jl£ ^1 j 7%e Spectator <k-a ^a "oj ja^uj Jj^La" 
‘Two Cultures: The Significance of C. P. Snow " Ji ji*j "^jjjjlo aJS* 
The Two Cultures and the Scientific Revolution S' - l-jLS jl£ ilu*. 

(jr*-y 4oajI*j]1 A.ulju l l (j UVu> j^ja 4jl l&lJ ja ajSL ^Lx \ ^Ic. jjLaJI 

^j—11 S* J-*L ^Lull AjjLuj'yij 4jaI*I 4j3jxaJI CiVla-oll ^jIaa ^^Ic. 

1*J1 j—So La. 1 ip . 4—il V] ._^a.Vl olau JS (jaw aiu cjVLxaj ^^Soll 
l»j—J—s^Jl J»j Iaa ^j ubU'iA j ^ v 'L ^iia (jialii jj^LLaj CiLiLuajiyij 
1 —kA»jl*A iil—lo jjlS 4 jjiuiSoi JLaftL J g-xll ^LIaa jjjjJijtll aLjoa 

jltlOj^l *—ll_jl 1 cS^” ASijiuLa 4ilS O^jx.j (jLij jjLJ 

4—atsjll jlua t -L ^ a j ,JA jjlfljl] la-iOal J jlS 03 j .4jJ11 JU-a ^Js 4jc.Ll=JI_j 
4 ^A^iLla 4—alu Ia jlik-L 4jjoVl 4 o12JI j o_jja!iaa 4o12j 1a jLutL " 4 •-X»i r 

(j — 3 ®j! <jjS JJA j£SI V jiij 4^jkJ ^ L_!oS?l (ji 4 jJsaIc. 

(^1—*Lall < '—«-?■ JJJ U jA j joS J^jjl ^Jjyj pljl ^j|| <jIjSJ| 


*Ji.. 


Ja JaI) L 


iL ^liVl 5n a 1 % j 


Wild Untutored :5_JU11 oV'—LJl ^—»j The Common Pursuit. London. 1952 
"Mr Eliot, Mr Wyndham Lewis and Lawrence, pp.240- ‘Phoenix, pp.233-239 
Keynes. Lawrence and Cambridge, pp.255-260 ‘247. 


Ji .j >■» 


- V t ^ jijSj ASA ^ 4 £>m>« 


jj|__jjll a i■..iti i Jsxj 1 “'<1^ Lul LulS AjLuoj a ■ a*,H... 

(_5—3 Audfijll Auiih j Ajc. ^ijjj ^C-Idj^l JLiJI <_idVI A^oji 2 ( jx Jlsu AjJjISj 

—Lull J p*> ■ >i Jalj»JVI ^glfr LjLLjjj aiulS ^.31! sjiill 

5— jjjll tfflfi’ ^11*11 AjJj jiu *Jfj (^ Jjliol da »J Jdj .^^jtxlaJI 

(jLi —J j_£_)J )—%all jlui ^ J)g fl a Jjlijl ^Ia IuA (jaj . "AjualVt ill Aja.jljj£jll" 
A»j<U ^glc. -' (2 ■ ” AAuu j JA j_j * > Aid ja (j^jjujl j i Jj*<al »* J J^J 

(_£-lal Ja^Aj dijll jjlijJ ^(j^aaXo L g& till} A yf" CLulSj .(J&S AuUaa. 
—l*d ,A__llaJI tillj J jlui ^jic. "A-ajaJb" ^ jliLoa ^.u^v »*JI dsjtll Jxlxj 

.-■Ijl iV-l j_o jj£I IjJj AjjSall *1jVI ^j-a id jjlaJ (jl£ Axlall AaLuJI 

j_aJ JjI _aJ 4-^ ->. j ^dll ^ i J til iajll J (ja ^c._^ll ^Ic- j t Aj'lg ail t__sal ^all 

da. (_ka jaII jld tA_uifij jjlij] (_jaidl_jj (jc i_LuilS jjjxj (_5_jjj (jSj ^1 _ylui 

. A-alxll Jjlijl aJjC (jlfr l^yuija (jlS Ajl j 

1 *1*1 * pic- fJ Ul JjUjI J*i Jj j* J*Sfl jjaij (jailil Xyi j J (j^aJj 

ujj—jc. aILJI ilL ^hLady Chatterley's Lover aJ jjI n A-aSla-a" (j* 

JjI _Sj] (jl£j .A^aSla^all Ja l^ia _ya JDli J>a IguJC- J& Ajll lij^jll A huhJaII 

Ajl V] tAjjdSfl (jjjjjl JLacI jjo o jIjjC-Ij v_jLS 1I j <_j_y2k_jj Li-aJ-a ^jlalL 
_j|jjlt <xjB ^s- cUj v-iluSlI JC- g-lidll (J^ l5^ ^ (jj Sj (jl (jdad j 
Lajduuxa jjlS LaS 4-jijjjl (jia pfra ^mKI Aijlj ajjjua Ia^JjcI alua. 
Jjd Cl.-al ^*n.\ vll jnaall ^2 ujUSII jLS ^jajJb -_>*ujjl ^Ladl AuLuC jl 
jl j_SaJ L_l_jlS ja.1 _jA (^yajjjl jl (jlS LU& (AILoC-L (^dSj ^LuaI 

A__jjjl A_uijdal ■» - djlii&l ^jj jl jl aJLscV Audsill S^IjSlI J\ 

.l^jc- (^ajA 


(7) F.R. Leavis, "The Orthodoxy of Enlightenment", "Anna Karenina" and Other 
Essays, London. 1967, pp.235-241- 
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^jula>J Ajiiia_5 r1g ~'j -ic-lsjtll jjUbJ (LL ^ 

■ *' ) xxU . ^_2 A_sHjJI J_C-S/l JDlifc jil j itLJ i j^n ix Jc Jj-aa. Aj| 

J^ J A. 1 i'^j\ o/ij "\_jjjjlS Ul" (jfr AjIjS Jl AiUbVLj *l5 

_2 ujl^jJaUU' (jx aAjxIuj ftUiilj ^is 4^ ^"\Y 

English Literature in t-atiS J ^Ic. Cij^-a J}i j Ci l/mi J aA$j 

Ajawjj l$j ASjLix SjLj Cji US 4 Our Time and the University 

,jl j '•■»; ^ ^ _fc liljlii_all \ rtg jl'S jjJUxa J) S-laUdl clilJV jil J] 

a£jLxx -j ji.1 Ajmlj^ jjAa \ W • ^tc. US .Lectures in America 
.J ^kSc. jjij (jc. CiUS Jll j (Dickens the Novelist) jjUyl • ■> .<il £x 

al__ii!u jj_aJ (jlS ^gjLil <—iajx]l tiilj 4 j ‘iSnii (ji _)jLsjJ 15^ j 

Jll AiDla.Vl AjlSrJI ,j} .The Great Tradition aJ2S J aLjL SJia] 
AjjUjj _ Lii^l aJUJI AjIjxj (jiji Ujfl _>f«j (jlS Hard Times aJ jj > « » » >m 

Jj ^_2 J tlml U Igjlj AjI j J <jSiJ 4Axlxil o-ictall lLixu Jill 

4Aj^*joi jjualic. (J_jx 1 ^j2 Uj o jS_)xJI Ajr-1 jjSjJ Ajj^l U.ijxJ jlsJ 

cs 1c- Ajj^Sj 43jSill (JjlS J ^Sxxll Jc. Aj j4sl Uiajl UUjxij 

UjS2 jixjj (JixJ (Jox Pill a£u jjl . ^fcatjl l (_g ^» lti 

jj.i.vxil (jft AjLu 4*)^)^%!' f^ya IjjuS LjIS jjSxJ o jjxxll AjC- jjJajx]l (jc. 

•%>yi 

AjaLi__i (jC. AjJjU^aj jjlijl (JjLIjS (jx jj^VI JAxIl jjxj J3j 

' j w j*n Aj.^g.jo (jc. iJ.l*4 'll (jc. »Jju (jx ^ jIUA 4oAia-x ^JtUxJ ILJa -lajJI 
(jl£ Ajl V) 4AjjiiH AxmijUx (Jxa-a (JxUiu (_ 5 jUail (jx Ac. jx-% x jJ 
AJti] axll (jx sJicli Jc ^jiill JLiLooll <iUj 


uLiS _i _ 1 J*' ■ ..J _a .1 ^_j oJjl J_ 11 jl_lSi jjl_y ^ i* * 1111 J (A) 

English Literature in Our Time, p.51. 


Jt JSjU tfStj .jglijl J ,|J 


. YM 


jUj <£Ua3 - jtift Jii3 ji £4<j*iS ic^ 


0 J—4__DLl!l 4 ll£ (j* jijtjSJI (jl IjA joj .^yC.1 Jjj/I 

Nor Shall My Sword: Discourses on Pluralism, Compassion and ) 
The Living Principle: English as a ^ *W Y Social Hope 

Thought, Words caul Creativity: i)*lVo ^ Discipline of Thought 

<Jj—^ u 6, u' ^J (^V*l j»lc- Art and Thought in Lawrence 

JaJ aLljaII tdSj .Aj 3 Jxtdl ^gJJ Jaj]l AujjLao ^^Ic. jjSjjJI jo 

< “* JJ — M Jl J^jL®J OiJ^ cp Jja. jLo lal r j iil jjliJ jl 

Personal j »^ jjL-all The Knower and the Known LaUjS 

cyk jyli?U <i$j (jt I H © A ^lt jjU-oll Knowledge 

.Aijstoll All j*J| 

^ lj-3 tLjjjuj—j Jsfyl eLouiVl viilj ujLjIjSj »jwll AjjIjujjiI £_oj 

4j$J ^ ^ ‘Aiwilalb AAAjSLJId ^jJc. iaSla. 

AjsjjI jSuwJ f^Aj (Aiuilall JLa-a (JlSSjVI AjJaSj £o g-l^j^lj Aiil Aaiuili 
fjgjLa jC- V 6 ajji.S/1 AjLjIjS jl .(Ij3j]| (jajj l o» . >. j a j§ 3 U«i jLoJ 

(J—laJ A__ a o tialiul (_£.La jC. jiajll ilglo£lj Allot V a-ic-ls£ Axlll 

(jl V] • J—JS*jllj (jS-aJ—II jo jjL £JoJJj AfsLuibuoj AlolSlo Allot! 

®pl J tjl V] 4(_j—JjVl oiill j Aflmla ll (jJLa-o jjj Jauij £3 jo ^jJal_jll 

pl—®J (_5—lj I g oh^o is 2 <JjJsl .iaill j Aioclall Aj-iaJLaj Aa*aJI Ajjfi upla* ^jJI 

. (jj 3 _^Jall ^l£l AjJaolt 4 jjjj 

jjl_y jI^-qj _uili tAjoAl J£\ IjjIa jo i rtij <j «a*W .->n\ jl 

Ajj£ (^3 Ji/Tij AjojjI^SH aUaJI ^3 l_^JaLa. AjIIj pI_jj (_UuJIj ■« c_ul£^ 

pI j <11 j. o ) 1*II 4 j (^jlll ^LajJall ^1 jjJVI jc- ^ j* 1 ^)JC. J3 

j .(JjSJj ^dJal j t-iSJ-aJ (j_y*JL«JJ V jpio i—liVI j ftLiSjVl 




- V * T . jlffl j iSoaJS - kJ iti\ oU> ^4 £Ojj**S.«a.>->« 


Jj -■v A _aUll cljVl flasua £o> ij jLCS jS? ^LL jolibl <iljJJ ALu^a 

J »I I ^ j\lB ^IL-a ^i_j<aj JUill AJjplI (jj .t-jabU Ao il m o ^ fl AaosII 

j 4i<u3 J>. ^ J&> (_^iB AS3j-a (ji LaS (AlajS (j* ( Jolsoll AjJa JC. AjS_^0 

,4_si^. 4_ii^riA mi a1 *a . ) 

jjLJJ .J .J Co-_iJPJ ‘IVA j»l_c. , I ,__9 jjlfljl .j .<-i ^ 3 j 

.mi fit 


4*111 j uijSM 

^1_ J f jSj aaoll j c-oafyl £jjLj ujJl)U J*Lill jjlsJ f j*i-a uj 

t_il J V. I J_ft t jSill fSLa. iaAuijS AiilL t—il jpC-VI (jj .Axill Jja. A*j$i« 

oJ C. ^ 2 (jjjii JI jjail ^ jSill e jj-ajl (j^aiL-aaJI (j* Aj^ali. JuaJ 

Ail VJ l<—si ja&VI tilla ^3 3_)jC. jjlij] tiljlC 3j .Aj2 _^*-a_5 Ao^S^ I—lVl^-a 
4 juL 1I Ajllia j ’ ■"' ■ -H j AjjJull fit ^ja (JSi Lja Jjoo La 5 (jlS 

^3 AoiUao^oll Aiuiliil AjLlajll AoxjJa_jll ClLaLoJft VI iillaS_j t jSa (j-a 

1_jjjjja ^_3 J , *vaTi CoitS a jiao A$aj ^ Aiill LI3* j 4 *' (j! •*, 

l^JjJ_3 (j* (ilia jjc. fa-b Laj j3 £-laol Coliaai J^a l$J Laj l^CajaC-j 

JaLail jjl aau (jUaiail laA (jaj .La AalS (jt Ijjoju 1ftjlioC.L JjLjll 
C-UaBj V I Li AII ^a £Sj JaLail jluijui a*j Laj JJ*uj*a gt$i j^lc. Jolaiiil 
Aiil AjLuuIIo Aj^aftSfl Colj LICasll JjLjj AulalCa (jc. Ift j~>» I Jo l go . % . -pac 
Ax^-all LLiasl] AjC-^L J\ Aalt AijLa (_^i jl Ao iaj ^all jaSIl (juilj ll ijia j 

. Iftlooua (ja I^CjSlo 


^ ill Ajjjuus _II t SilS* Aiil ^tla/yi A-aj^i-a <—SjjjC AoljLa-a 

: jpCull AjjLS i_j jLul ^a l^uiii (jc. joliol 



:^L * ,J >i 


- V ^ T - jilSj iiliaJ) — iilH 4C 


^*2a —M j^Aj — 4x111 J ^jJojj 4jjLuijyi aljsJl J (jluxll 4xuL jl 
.^Vl J 1 jjSiJ ajj_y*Jallj 4*111 J jjSslJI ^jl (jLaj jjjll lililjV 

; jjjxill 4 Jjjj j (j* jjSl 4x111 ,jl IjS jJj j ^jSxj !)U 

4jjlu_jyi 4.>*i—j».all (jc.j (4j. L*ull l 4jjSkjll j& ^ulj 4x^o jl*«djjl 4xllla 
jjSVMt j i * il ■ ^>N 4II j (^aLcjII 4xj1 j <JjJ]I J pJfill l$jl La£ (4jljS/l 

(jl j 4—111111 4x1x11 <J1 cj l^jj .jl/iOU 4xualxlt .yi j Cjlfrlxjyij 

1 _gjl jlj^ -VI jjA J■ ^1 *■»I' <illj 3JL. jlj ( JJ*J jxillj jxj ( ^A olxswll 

(ill Jjyi j_ai ^_II Igj £xj4j alja.ll aJ4axll 4x1x11 j Jjlll jjl£ll (Jxxj 

^__1 !__« jLij 4x}l SjSa 4jljj jjja jfr tilla ^jjj <ajjlxjuj (Jj jLuijyi 

.4al»ViSV IjC-l^jl l^gx (■jllajj (_$ill j i 4 xj jlxjj ^1 La ojLuc.L — 4 *j (■■ O-xj 
((JLa ^a jjic.1 Jl j*c. j i_)La jjx ”4j_jjir jUal ^ jlx <_u £j liLL ,jl£ ala 
jl£ 4jl Vj (4jLajxj«sajj 4jlxjl Jl Ua jiij jl£ jlj ."(Jla I jjaul ^$jl V] 
jlj3 jLuftV * .n^tW jLutxll (jl jLxJ e^Jill (jxjj JjL (jl 4 xuijj 

4_&USjj iil]j (JjSil Ijjixj 4lLaC-l dul£ 1 jl LaC. Aamj I jjj& bba La 

<Jj_fill ^_a XjJaljjll 4jlj t. nnV) jlj 4jLwal Jfr ^l£ll £jJaj (jl J — 4-alj 

.^1$1 Jij Ij Mjlx J J ^jLa Jlaj (^jll 

j La j)l ■*« 4^aj^Lal aii&la 4 U ■sj La 4&uJfi]| jjlijl Jxj ^lj 
I 1 ■ .1. —.1 (iljpu (jjliujjsfciij 4jx^auuil1 4j3jx.a (jl Le£> «4xlll ^3 ^L»3 a V' 
t*' i !4 4x0111 (jjlxuuxJjS vIjLsLoljaI (jl uj\ jje- d i l j'il^^y ij 

4jleuJa CiLLaC. (^A j (4x111 ^ (^jLcall (jli. 4jL a xJ jjlijl JLOil Jl (_JjSl 
4—ft^all djljljjllj 4J3L51C. J IxjjJaj JSl (jjSj 4-aj^ia jl V) ^ ^.ajjx-a 

(9) F.R. Leavis, The Living Principle: "English" as a Discipline of Thought, London, 
1975, p.44. 

Leavis, "Memories of Wittgenstein”, The Human World. 10, February, :j—laS (> •) 

.1973 



j* jy* . j .<-* 


- Va i . ji3j - jJi'i A2i jl «*>•>• 


J £i L ^UI A_aLeuAl u! *4 j AjIjA ^glc. jfL jjSlI Sji «~i'»all A i .i U\ l 

o AJSLJ J Ajw jj jl£ < tj JjSa. Jjkj ^ jjA» jjjV _fc>J jJJ*- j* 

jjj*. ja JS 4lo £ jk AjjJJjV' Aja.jl>n->jjjali ^jAaII tliljj ^ 

,*«<■*. 1 j.\ >il a>. j jjlij] jjj jjj£]l AjLxjII \*i jl IajA&j Aj&oII jaj 
j.6..,Uti Aiojj jjatludl iljljpll saIj Aj^jpj ji,VV ja jj^.ajIa ^15 
£jJi Jjah ^ jauill J^l] bJ&> JjAf b jjkSH AjUjS ^ oAaj LaS iAjjjLH 

jj jJ A j^j jl <"I^Ia jj AaJwijS AjJil l$j £iaJ A-aUJI AaaaSM 

£CjlAsjj jjjula. jA jal ^^A J la -A jlfr] ljjjla-i) I Jjlkl ftjliic-U 

Aj__a-c jj_£j jl ja VAj (3*^a jjSi jUaj ^ jalld JLaC*l <iluiLaJ tiU-A 
4.^/1 2 i/'A' l ^Jc. f ^SL LttS tAjjl jjiatll jj]l ja AC- j/|->a 

^L-a^a ^_a 2Lui__£»la IaI jj jl aj£Ij31j jjliul ^-ILid jill j lo^iu AojIHI 

. jjajLll >l£] ^^jaSH Aajllj AiuJs]l 

^r.\K>^> a j a j t'AjijjjSil" j A_aLcaAl (Jja. j£ jajj jjatjylA jSa jl 

AoKII ^3 o ''» JJ - ^ jAa jj] AjjilSil AaIS jC- I jjaa AoAaJiuiJ jl£ 

j_c. 1 jjj*j Jal jAui Ala ^jjxll j£ftll £Jjtj jlS jJa-AjlgJ Afuulli .AjwjIaII 

‘■*111 1 A_a£all jaUsloII jaj ( AjjjjSJl ^gil Aj I l > - iV I jC Ajl jiall J >»1 1 

r 1 j _i." ^11_& j yj> AiilSil AjSj jjstjj-ail A j >Aa jail jA j jw-isl l 


Whal is Called Thinking, tr. F.P. Wieck and J. Glenn ^jL_jS U> IjujoA jkil (") 
On the Way to Language, tr. Peter D. Herz. Alii— £j ‘Gray. New York, 1968 
Poetry, Language and Thought, tr. Albert Hofstadter, ‘New York, 1971 

The Question Concerning Technology and other -rJ 1 —‘New York, 1971 

Sj_ALo jj=- ^-=- Jja.j JiaAtj US .Essays, tr. Wiliam Lovitt, New York, 1977 

^ 9 A SLj J —C. Jj—kali jj\—LI ^ —u51 ^—S AJ J —All Alii ^-a ‘Ua.Y <la._>o 

.English Literature in Our Time, p. 188 ‘JAS 




j, J&u . jfiU ^j .ci 


. Y*S . 


AjJaJ 1 JiiSj iiljaJl - jjin jia icj -,ja 


I^J > ^ i i j —II ^iW 't^ jl ^js k j]jxiuu'yi u^j|) ^ 

<j& ^Lwaila d jLudL) ^>11 *iB ji] ^JU La-liC ! >•; W* JJ AjUu^^I 

^Jl2 JJ> ’’Ij IA ^A] Jjj LlAsuI ^llxil ^A-dlc" 

C5 —2 <J 4j=*j 4j (j*J ^Lxjl "fJlc" ij\ jl . JlwaiiVl liilj (^-sui <Luij£ 
VUiyi jjuir ojLc p’iV^ui js jjUj ji jx ^jiijj .Ajjiuoyi Ajiaiyivi 

4—a3 IxJ "aLaJI" ^llaj^ax Jja. JJ^ -**’ 1 ,' ajSfl jl VJ jsatA)l$J 3 ^ <<■* X«,jL. 
CS—*j jJ j±.Vl jA ^ jSj <jjllj ^3 ajjjixsj 4jjx*xa jx 

—fl j_5—1) 0jLi')M £x iAjjjxJI Cjliill j 4il£llj jSall ^k x ,M ~,M I 

jl—lift ^k j .Xalj jliSVl joajjlA dtlfrlsul £-a (J^ojLjUJ (JSuxj Ajjja. 

. jx jiSI jx (_sJjL jjlaJ jSa J ~' 

{_gic (3fuil Axjtll AlLuix jlj ^jyiLuiVl 4jomj i_il JjcI ^ j,jj \ol 

( ' r) .AJi£jjj jsVi ^ sjLx J ^ 3Si -ui vj aJL* 

4jlU j AjjI&jVI Afisiajl] Axgj u! . (jjiVI jjJ lx laiijx jjliJ (Jl^jj 

A —jC jj 4_s4aj]l Aa.jj jl 'ill Ixj 3 jjiui lx£ t jaa^l^i Ixlxj jjlLx 

jj—3 I—i* jxj .Aj.a *lJ*ll ALLLx jSij >—S3jx jl jxlSJI (j^'l V*«ll 4 a.jU 
<—al JSC I jUal ^k Ax$3 j£xs “AjjjjjJa AxlS ‘abaJI 4 " jl ^Jc a jl j^xil 
j ■ AjaSjj jlSj ^ \lgjlj alj*>ll AxsS ^glc «^«>. jlju^al AjjISxI ^»S*j Aaxjjj 

A j-> II CjUjISJI jc ALxiiux Ig-ilc ^£aJI jSxj "elaaJ’ Sija^j V Aj| ^Jc. 
j—Laj (iib jSJj alssJI AxjS LS ilj jl S^jJ jl £*iallj s jxl] jSxJj .AjJjill 

Living : JLJuJl Jju-< jLS ^lUJI* gJJaw»al jj'ii J ' ^la Xj 

Principle, pp.43-44. 

The World of Nietzsche", The Question Concerning ’ ijaa-i—jU 5_Jli» j_kjl f) 

Technology and Other Essays, pp.53-112. 

(14) F.R. Leavis, "Life is a Necessary Word". Nor Shall My Sword: Discourses on 
Pluralism. Compassion and Social Hope, London, 1972, pp.l 1-37. 



J- JV-* :t&i O.j .<-• 


. jIUIj - j*tj\ jj <6 j_>» 


Lid— jSj eUaJI Aaj3 ^>lc- ( a£La. jl jl .A ma.ja Ajj&a V 4 jjjjxj Aljia 

j ■ _ j j__a j.I—1 »\ J~l il AaJ$ jal^C-l ja jl 1 _jjmm a jluC-lj Ja£3 olixa 

Ifrj—*iaja A—j| j Aa. ^ 4_uaj jiaJ V jill ^ILudaall jl ^ '. ^£aJI 

(J—£ jjl—LI j 4 »all l ja <J£ Aj j»U jill JiLl! 4 j11£jjIj 1I AjuJall jl 4 ,jiliill 
l-o ft ’i . Vi AjLIS jal£ll J^^all IJjO.tu l£ _pa I jl£ ‘ A*Va 1?< alao 

I Ji V > AjI j 4a. ji Jjaj jill ^jUI I ag jlml ^9 (ja£».ij La j&j 4 jilLIl 
4> 4ajl* jjlLyi Jb Jlaj V J 4 j:».a ja Ailajj LajS lalaJ IjC-Ijj lal* 
Ijjlaj jjlLl jLuC. 1 (jl .AjJjIaIII 4 _ ufl ■ ..Si 1 jjj J wli J jjilSill jc. La* jaj& 
Lagjjj JI ajlilsl p&j Ajlj <—si jjc.1 j* jjswJyl*j l-"fl ■**j' ja (JSJ Ljjjlaul 
(_ 5 —lc. I Jjli jl£j AjjJaSlI jjij (Jaaj jl£ Ail V] 4^S*-all La* j£Aj (J Lalall 
. AJjlacJ jij tj jl jj _Jd£l A aj^j L* 1 A_) jk^aJI jjLuall 

C .J A >« "n** 1 I jliiua j£j ^1 _jl La£ jjlLl liLal _ j • -a 1 **11 ^ 

A ii m’i jl flu La£ (AaLaxJI Ajlua. ja Sj£ja (Ja.1 ja JUa »jSL 4ia jxa 

jjjSjll vJjl jjua (Jjla. 4jjl£a ja (J12 j sjaia a Aj jLu jl£ La 1 _jgj£ 

<—jl j —1 iJ—ab (^Ia. ja ^ j£all jjliul (jJj^J jl * jjlijl a La. ^3 jj£ill 
( j,— >11 >—iVI—Sail ja Ac.jaa_o ^ AjJajCj A33 j AjujJ (^ill j_£ jjlajyi jjjll 

I - 

jl j *al .*ljpjl j ^JjjJjjj ^-JjjIjS j jj*ai_$a. ja jl£ l*jJau JjliU 

(jj—*11 4^1—°J=»Vlj (^il—£11 (jLijall ^ illljoll iilli LS Jc. JaliaJI Ajj»..rt 
J*jill jluc.1 jSaaB ja jl£ Aalfi. a!jjAaII ^j£ll a3j*aj ^llc. t .>j.wW 
* J ‘l 5 JjLajJ l$ic. jjj*j 1I jSaJ ^jlxall Jaaj Alba j£ o j* ja. 

Friedrich Nietzsche, Twilight of the Idols, tr. R.J. Hollingdale, :j_kil(^o) 

Harmondsworth, 1990, p.40. 

(16) F.R. Lcavis, "Johnson as a Critic", Scrutiny, 12, pp. 187-204: "Coleridge in 
Criticism", Scrutiny. 9. pp.57-69; "Wordswoth", Scrutiny, 3. pp.234-257: "Arnold 
as a Critic". Scrutiny. 7, pp.319-332. 





J * *j >■* 


- V 3 v _ ^ £j*j* 4 S 


J l ...g'il->. jl 4»ji)ill£ aaIjuII ,jl AjJjLo ^ t_j jj jc-LUl <j& ^jc. La 

Jja>Hj t_oVl (jC- .lijjjl AjlLa Lai .Ig-iC. jj;»~ll (Jaujj ^1 ^jll oj£ill£ 
gJI— j^JI <-*&! ^jlc. jjSI aou (^Sta {Dogma Literature and) c£j£ all 

(jjj_ j AjcLo^JI Ajaliill CjLc-Iaj'j/ 1 n ^al^all LLtil ^jSII j] cf.u.% 

J 1jl Jj&Jj (jl£ i>J • jjatii-all (_lil_jaJI ^^ic. -»■ 

4_J V) ( ' v) .>ll*fl jSillj <3j~ll Jlli cUai" j& 3 flu J& 

J_afr^l (jJ-3 lilL AjjLc ^ £■ jl > Jia ll (Jajll .>VI ml Ijl Le£ 

Aj<j ■„N<II AjU__i^aja (j_C- t a.*_£j CjJI j La a^jJaj g-2 A.j>.ujJjll Ajalisll 

La jAj ^LaJI _^L»a*JI f£b a*J fl _yaVI lilli (jl jjliJ ^uC.1 J3j .Apallx l lj 
fijll jj ' A ^.«_j^aJI (jc. A.»>Llll "^j-ciaaJI SjadJI” <—ilac.1 LauJblj 

/ya__Ja A .,. a*' jjl£ 4jji 4 jJ^Jjlft A-a j££Il iiljiiij jjlLl (jl (ja 

-j!_£ 5_ill <^£.1 J)_jyl Aa jg.i a (jl La£ 4<U juLaJI JLujJI 

£_ala-all" jj_a Ixskljfjj Ijljajl <_5jp 4*1;% J^aa jjJu ^L-aia 

Ug — Jjiil j£ii! ^ jUaill £juJ_$H jl lb jl) .(_ 5 -^aLoll ^1\ axil 

» a. ■ ^11 ic. J, :-.A. (Ja| Jjjj jUa] AjijK^II Jju La AjI^aJI ^jJaj (ja 4_&a 

1_jj ^li 4jjLa_aJI ^ (jx£j jJj^aljpuJI <aLajAl (jjj (ill^ ^aj 

A «... 'tt t Jl_aJ| j_^ 1 -fw'j ^ SLaJI ^ AjjjpJI ^ftUaail 

((jJjlSpJ_11 j _giall (_pajlxail Ajill ^j^Jla ^g.iTu J al l Jja3 4 

. A_u! J .'-i~- Cul£ jl La£ jjlaJ j»l£a.l j_ja jai£ a*» jaJ 


The Function of Criticism at the present Time. Matthew : JIL» ,>> <-u5L» SjUil (> V) 
Arnold, ed. R.H. Super, vol. 3. Ann Arbor, 1962, p.283. 

T.S. Eliot as Critic, a _ill£« ^f —* ^r*^ t*—? ® J 2iS U »jl , wB »pa jj^al (' A ) 

Anna * : jjliJ s-jIjS ^ 2LHiaB >2u SpIc-J psj .Commentary, November 1958 
Karenina” and Other Essays, pp.177-196. 




Ji iW-* ifHi -ji'-M .j .j 




~ * (J. - ' It ^ bit/ill _j j 7* V'd' 4jjlLall jjlaJ 4 jjj 4laaiLa jjS^oJ 

A—jftljjjfl Ajlwllj jA LoS ~*fl •■» jjljjl (jj •* ua (la '■••*■ 4_i it ^ ,**.^ 1 

£*-a—aj V 4 j$a. ‘-lljsfyl ^>a 4C. j<\> <i (jt Lijj ^^jll Aj&LosJI 

^IblLj 4*111 Jla-a ^1 l$l_$i.4 tllia. LbjS 

jl—S jj Jj (4*111 Jjsli Jj*j 4j£Ij ^JJj .4ju 1/^3 (jAl*iall j^a* Jl 
!_)■ )*>j JL*x L * a^ g k *> 4 j&I.3jJ?I 4jlfiirII (illj (jji ^MLj 4*11 1 jjSjp (Jjaj 

t 

ojl —3 liA jj-aj .(^Cj^Ulj tS*^ tlWJ ^*>Hj Jjill (jJJ La 1*3 y» 

J—9j . jjfta'il l lillj fjA ^Lull ^glc. 4_jill Sj^Sj (jjo-v'-Uj f .l-vjyi ^Jc, 4iUl 

j —* J ^ ^(4*111 ^jlj "tjL-ajl" ajliac-L ^C.lii’y 1 (Jc-liall l-*U\ (_L^aj 

4 — allc (j— c ^L^aila ^.ijsll ^^Cjll jLuc.1 4llaa*J ^jlc. jSjj 4*11 j j ■ 

1 Ji> ^11*11 J CjI^II si u JajjaijS 4*111 ^ic. jl^juayi jjl ,bj*l (JSjujIcJI 

^joll-** (jj—J 4Jaj —wij A —J*aja 4*jlala J lgjj£ C...na ^jll 

jA jlaJl ^31*31 j ^c.jll LaA jjjLoiio 
i_uLaJlj ^LuAVl (JLa 4*&JI 4 jUIj« ^ 4jL* 1I ^ll*all ^ Ja2*11 j . ■ ..at 

4*111 ^ "jciiir 


4—jplj3 ^—9 Jlioll tS’k’ "4 j1c.U 11" 4jjuala. ^glfr jjlaJ jSjjj 
(lilia^llj CjIc-ISj^Ij ujIja^VI -ii*i Code to Autumn l >AjS SAsjuaal 
C3—Loj I jL iif. J*iij 1 iijjjl Jaj lijl jjlial <_£jj (aAxuaill ^ oJja.j*ll 
'jjj —* "ia ilau " 4*1S j* 1 <i4j a jLiJI ^^ia" ibjil 4i_j*-a^oll CjlSjaJl 
(^ Jr *J — s i ' ■ ' > i 1 —jLliII 4* Kj 4jlgj ^jJI 4i9 _j11j 

jjlil CsUaSji (jl 4ii*Xa UiLajj ^^ 1( j^aill ^ oJjl jll "4jjl jlall 4SjaJ\j 


On the Way to Language in Heidegger, On the Way to Language, pp. : _>_ks1 (11) 

.123-124 


(20) Leavis. Common Pursuit. 







- Vo9 


- jLBj iSa 3 - jjifl JUS ic-_y,y. 


Jjl—aj —ill A _jlclill Ay nla (LjIHj j\£ ^] i j,<t'i Ia jjJj A ’ j f ll l 

(Jjl A —*J] 4j jjli j .vau« ]l ^jaILcII 3jU«i JjI jj jl Vj ,(jcu£ Jjfr Ig V- i «.*.<I 1 

j'—*-* J—cal V I—gjli .i—a J Ci\y^\h i fr lc.jVI tilb (_£<» Jj Jl lb 
u! ^ ^.4 —jI&UIIj (Ju-Qjj UjUjfrb Aiill jc ciUalj jl ^A jll j* j (4jL8*i* 

Ij^J AjSjAaJI Q.llUll (JiaTlj t AS jL-L/JI ..•‘il ■n. IL. ^ -ll i * il ,r-_ " (Jill '-^Un 

< s —1c. j— jS jlll u —9 (JJfci—II liLiSlllj A akL. aLjUcj aJLcc Jja Jwl l 

. Ajjilll ^oaUJI J AjjAall clili^llaVI 

V '-111 j*-aS/l jl Jjk jl' Jlull ^ jg je ll A.ua*illj £uhl jll j *j 
J_>—^ jg 3 <1 1 IJA (_ya jit jgablA (jl V] t^^ajlail ^Jt*JI ^JLx-c "jxi" 
i3 1 jl J t "- J lf^r^J l*«ja_$ l^_J*^ jik^l jl Ailll (j^ajL-oa jc jP 
lo jl . (jac A3 jl-i"ifil l Ailll tl.il cK Aj jcal ^111 j^all (jiiSjj ti tVijlj 
t ^ _. x mj V jJa AjU £c jjUj] 4j 3 tiljliij (_jill (^i jll I jgl la;l- Ailll "aLls!" 
aLoIjIxJI A^jall J «Ajla.l^ll A J•*■*...*^1 AjLcC Jl (Jj ^a jlall ^11*11 Jl 
4—1 jc»<*ij j jJUl IjtA Jaj Lcj tlxal jlj I -« ia* ^all jllfLlI Igj ^lil 
A*i—jl*-a A—DLa j—a j>lj jlll Jaiuijll Iglll Ja J 4illli . jIjajusVI 
(»l—lai J j •> a Ailll jjS (juluil Jc. V (4 -cj3 Ia jliic-U SLaJI jl "AjjiiSlI" 

. Jjla_dl ^ajlj^lujy I jail] ja^yi jl CjLjLtll 

(_^E-b —j! jj —Ll AjLcC Ail] jjaJjbk A«J9 j (^Hl jl 

i(_ 5 ^iill jjlsJ Jg-a. J jal Jia c_iila ^gi Jc. JC-L^j j^al jA Jj-aljla 
jA Lajl jjUJ ^LoIaI ji ^j-ial_j]l jafl . LoUol Lj^aa AjjS J ^Ijuui 

jl£ jgaJjlft JlLo db (J aL-o A-oLoIaI jl l* m- «jal jjajC- (Jjgaall 
J=>-b J ^^c-IajI jjjil jjiall Ajjj jxia AjLou ^ball t-i'igl.jj (jidl Ouu 

.Peter Barr>'. The Enactive Fallacy : Ju-fl Jjj-. Jc _>k>l (t>) 
(22) The Nature of Language" in Heidegger, On the Way to Language, p.98* 




Js :f&i ‘Jj'-W .j 


- V” * . ^ w "I jLft _yi £ j(j^A 4£>tf>A 


_3 I j . ..a', ^jC- AiLmJ l lilt) t *«.*Ci jjjjll i£1a! j\ ^A t- )l3£ll jlj£a .Aiill jUal 

A i'll J_^|j ■ —■»■ .*W jaajuII (ji iaj ^gl L i &l 

c 

_a £CjJa_jj Lu£j .Igjl j Axil 4 jwrvia jjft Aialaj (j jflxj <-Jj5t ^A w a J 

Jjl ill (ji (J lc. I^Sjus Axil Am j$&m jjliJ Aj 3 t_i jxj (^ill JajIsII ^JaLall 

1_gjJI j a lia'i tAak_^lil V ^jaII ^Jft . Xt Mj ^ 

ja^l jA jaxAiIa 


,jl —1 jA Jjwa Loll OiXjII jA hit ,11 jjill j “ ( ->jh»l l (jill ^ 

A J*/>t /jj—£aj _jill (JaxILj AjjULa Aj-oAI (_$4 jAfr Jhj jjljill 

* J A i J (Jj< ■■! Ajfil^fl AjLastll ftlil Axuijj Ajg jj _^o^y l^^ll (JJ^hll 

. (Tr, jjifl J! J«J 

y_ixj LajU * jaj£" JaC. AjL (J-oC. t ylC' f&fcj I a - Vi C- ja5M J>A jjlidj 

Jfl ^j^i-cJI I^A jUal ^IaIIaj Aiwa (j& IajJxj jp^l I jm I t.- l l. \i 

(J&l (jjjx t OAll (jjjliill (jJbtu jja (31 4ja 3 An* imiI jjjbill jL£ (jA».j (_J^1 Aaj 
vj.^j ^l£^J AjIjaJ £oLiHj CulS ftuMI o^lcj A_uij jjlijl (j| •«J(j-uj 

.1. 8 ?ioll (3 j^ 1I (jfAXAj ^jjck aJLoix (jSj (J 1 $a£1j t jlijc-VI 

1Aj^I jjljj (jam (JSLi AaAxaI l1ac.Ix (Jj 

(^jjSSjall (jil^ll jjl] aJlIIU (_5jiaJI ( _ £ ^-jll Iaa jjliJ Jai a5j 

^gjll AwalaJI Ailwa^l jwiJU (jLiw jAj (Aljjjl jjjLs jLa > IjUwaa> > «j (^LuaII 
<^11j (jl (jjwUjj (jU j Skj ."(j^a^Li.*^l wU->, ^ylc- eAaj ^3 IaI sw- iI 

"(j^uyr jj (Ti) . jsai jjiii v«Aa ^1 al^Vi asl^vi j] ja^ ALiJi 


(23) ’Origin of the Work of An" in Heidegger, Poetry. Language, Thought, p.86. 

(24) Ian Robinson. The Survival of English. Cambridge. 1973, p.39- 

Leavis. "Reality and Sincerity: Notes in the Analysis of Poetry", j_Lil 

Scrutiny, 19, pp.90-98. 



iV JW-* OAV. j .<-• 


- v l ^ _ iij jiijij ^jo — j+fi\ Ats ji ^j -ji 


i | ^— *> i *I I J j& 1-1.-J^I «.l jj (jal£JI (jjLo^VI l ^y t ^juaAoxll 3 *a 1I jA 

S^U^Lo]) ^JujUjjH 3*J La iLllijA 'll (Jl ■« Ja3 jl AalSH tiifc (ja jJ ■ *11J 

(^.YVll A ^Kll (^Dj jjljjl ^Yv'wl 33 j . j«jall ^3 jjxjill AxjJb jLlu 

Ja3l^ Ajl *)/J tAxajjll oUaJI ^ l$*ala^L-ulj Axlllll AjVVo jyJ JalL 
(J—Ic j—&] Jl—La (_yA J — ^y-ajjll lfrxl3.-vji.alj AxfraaJI IfrjiDlc- tillaS 
diL 3xj LiA (jxj .A i <ii i-iV-lall l*‘)l%U->wi.f)ll (jx ^ 3j Aa.jlall Axil Axl.iV*ijl 

'^ L.^~'TI -I lA'iw.Nfl 


Jm hi ( _ 5 it Ill 1 $ ■» iSj AioUi a ri^~> aj| Axil tlul£ iiLL (jl .itTic-l V Ljl 
<jxj a-s.L^.aU Jxl£ll na*II /jlc- Ajj 33 ^ JLsjj AjjjSj& (jl V] oLajjM 


j_jja <ja_xj a*ij>^-i*> i*i ^ Jjja (jLoilj ^Lajj jl£ 3iil . Jal£ll a^I aI La 

A .^>1A Ajjaj ^jA Ajjjab tlul£ 33j .obaJI ^3 (j j j=»_a <—jjIa£ AjIj Lx xIIj 
till j 3 VI (jic. Aaaaja. (ji V] lAj^ajil £jix jA » 3 a.j ^ 3 jill jj£jill JV Aj 
^ ).Ajjj*aa AjLaaJ £313 ^L jl lAjjLVlj jpbj ^1 jafrill j 


3—La j_Aj tAaJj-a_all t _ mj»,j L_jjlja» j)x xxU£ "(j^Li^r j3jjj 

(_^3_II (jjj_j£jill (^3illl ■. _ >1 L»A W ^jaLal ^Haaaxa “AajbVl" 

I 

(jjjl A .£ £aa jj LajjjS . 3 j.Vv, 1I (jjill Aixot AjIISJoI Jxaj ^CJxal 

A jbSJI ^ _Je. AxilxS AxuiLxa. (jj3 ^Uaaanxll tilli ^I3 a 1J JlLoll Jjjui ^ic- 
(jja^A,yi (jL ^c. jll jja SjjjS Aa.j3 ^^ic. I jjl£ (jjjjl3aJI jlilll (jli tS.ija.II 

(j_a A_s3 I ■«' A__L*j (jl A__jLaJj (Jj tAjj3^l A ajill (jajJaJ V ^ <jaa,jLll 

(jalui_a^l (jjJ (jjfill (_yb 3$i xJjJ] .(ju .ill ,jl 3aj liA (jaj ^ ^.A^ilale. 

:" Jliir j "oAiuA r 


(25) F.R. Leavis (with Q.D. Lea\ is). Lectures in America. London. 1969. p.77. 

(26) G. H. Lewes. The Principles of Success in Literature. London. 1869. 






. OOj Ojatl “ i jt£i\ OiB jl 


4ja. la^all <t3alxH jc. jjjkjII jjoSjj (_jjOj ^liii t> J&\ 

AiLlc. j& jji)u ^jlc. lo^. (Jjlill jl V) ...jsuill ^ aSoL-JI 

. ' J&L»a]I ^jjIj (j-a V (^jauill (jdjil jA £4^ Ailalfi J 

i n — I I j^jil j»j>Lo jC-LIaII 4aj3 ^Ic- jlJ jaII OjSIjII ,*|l 

1—-.11 £j\j U-» . 7 k OjSkA jjl (jS-aJ (jAull jja 4 j3jxa (jSaj V j 

jiaall <—a jj~ai <jAajll ^^jill (jliJI <ja g i,^ "4jj*j£II" AjJalaJli 

(j-a Ji“^l (jji Jjjjjl jLil La£j .Ml j&Lill <JJ^J (jt 

^l_^Vl „_» o^L-iVI 2_uS Ja jjSja ^ JjjWI ^loaJI JjaiB 

ty? *J£*a L>° joll Jjaall i^Oiill ftlja.'yi du^ qa jl 

j3 i_S j-> (j^ AjSJj ‘ Jjaall tilli LoLqj jjlsJ Lg lu 03j 

£-a La jL ^t'ir . jA AjIIojj 4j3 IxJUa AjloaJI 4 £js» ^3 i-MiiCil l ^^Ic. 

(Jj c^^aoSM jUJ)fl ^gi (Jj- ei l j A 4 .'<!•> Oj^a Oka ^ls cAj jjIajj La (J£ 

LaJJ ^aII AjAaauill ^aj JjI a I I jU jiijll 4 jluu11j Lai ^ T, ^.Aj 3 t n...*!-.!! (JaIkII 
A—aljpll (ja .(_L°jS-all I&Iaka jA lj^-"j V le j»>. 3^**** (JLacVl l<$jc 

AaLajaI jl V) *AjIo Jib AjIVOj (JakJI AjaaI (_£ jj ^ill S^ljfllLi ^bll 

0°j—II (JtLu c^ill (^jill <j-a3la.l J 4llua elua. jA jljill jlsul <^C- L .'‘^'J 

I—jjlo o— a. w — 3 3—oj& ^jaslxaaII ^jgj V jjlLl jjl .a 1 Ijii^a 

I—a ^ A% | J f j^iall Lillol OaIO^JjujI oS Jj 4(_gJT 1*11 (JAmII IjAuij OjljjC-lj jl 


(27) T.S. Eliot, Selected Essays, London, 1932, p.22. 

(28) Lionel Trilling, Sincerity and Authenticity, Cambridge, Mass., 1972. 

^ J J‘A it Ja 4 lrt*> i Lo& ^ 4£. JjB Oll3 ^ J 

Mark Schorer. "Technique and Discovery". The World We :5__JUIt 2 _J'Ia 
I magine, London, 1969, pp.3-23. 




Jj JSjU ifSL . ,J .1 _j 


- V ^ T* - liuAj — jjJJI &]t ji 


jLua^U 4aL!i ja£l jLuuo jAj i ( jAi3liaJI 4_«l j^aj q »_jl 4a!jpui (jaj 

ill Ja t(jjJjlj_aJI A-oI_ > )a^ 3 (jx yi%Vi j^ic- S_y43 _jJ&lj (ja_yl 4_ilj-aJki ^_ya 


^ja-k-o 1! - «all (jjjjJa (j* iiLjSj]|"j "4jjLraJI SjJaJI" ^»Ia jl jjlajj 

■'*»»■» JSj aJajjj^JI (jjliaJl 1 ialajJj 


j _ *j]l jja.Vl JyS Ji Ua j*asi jatiall jj^.3jIa jSa (jl 

(jl .li.>«a a_l I jl all ajl—He la ^alajtJI ,jil! ^c. jjJajadl j ^ .*U jjc 

t4_jl A=JI cjIjS tllblaS A-nunjII jlSsVl <j-a diilS (jlaill "4gi^aa-li ^J£." 

4_il V) .AOiouLaj_)]l <ia.^cJI i_sUel ^gk (_£ (Jxall 4j (j<ai>> sllilSj 

(jUill aj.aj.*. i_jL.itj j ^Ki* 11 ^LqjaVI <jls jyliH] 4_uaHlj 

4jC._a_.Ja _jHI ^_1c. a ^Me. Sjj^Ja_111 (j£j (jaJja. <_jLu 4jl.IaJI i—jlaSi 

I j ■* ill j all . jjj .ill JSLo illVLaJI <juaa_i ilul£ I ^U Jj (Ja 

jjjja.L Jaalaaai (jl Jaj j . JLa^all I JA ^ Jjla jl 4a jJsw 4aj*juo Jja. j ^ic. 
(jl 4 jIj_j 1I (j3 ^^3 4j jlLcJI 4a^Lola (JDLa. ^ya Sjaill (__)aSa (_y3 i *8 mTi^J (jlS 
(j ■" ilijjl 43 a jK .*11 4jC._yjJa_£All iilla JSaia ^HI j4 (jLo laalH 

a r. j'dl ^j r. bl_jiajlJ 4a& j — >oj< j _ jSfyl j .A ISa. 4jl 4alala£ (JDIak 

(^3 ^LnJjVI (Jja^p 3 jjc. Lojl a_». ^>4. .*11 <c. J)lll i_ila& (jl ^ ^. a j, .*11 

a j. 4-.-i .*11 ^ ^"tj 18 (j-° (_ y*- j H I V ililjJI 

I jl »;1 jjliul] a ,,.\U i (J..-. j "a j.^4. .*11 4£. Jpll i—iLc" ^_j^Ls (jl JaJj 
^^jl—jVl (»lauAVI (jc* Ia ja-cJ jlaul (^A_j (l^la iiH£ai! (jS-oa V “SjaSj 4j3i^li.l 
.ol__iaJI ^3 jl 4j\a£ll ^3 «l_^ui tililHI Sjj^-a 4 jLo^ ^1 < _ j C.UHIj 4j 4a^al l 


Michail Bakhtin. Problems of Dostoevsky's Poetics, tr. R.W. Rotsel. Ann :jiul (r-) 
Arbor. 1973. 

The Sacred Wood. London. 1920 . p .58 JjjJJ .^y .Ji 4 -dS (^') 




J< js*u :f&i . jMJ u .<-* 


- V £13 j iS aS — jiiS ji frJjji-iS w>>>> 


LaA j j "CjljJI” JxlS] A-al-iaSml (JDla. (j<a Jjlill I^A (jC. ^JC. J3j 

^J® Jc- ‘(jj^Luill J^Lall J Jjj LalLa ttiljlj (jx La^Juuail (jladJa*aa 

(j_£j ji—1 liLal (jllj . jylaJ JI £ajj 1 <vg nj JjUll J ej£JI J O* 
fr j Oa—J L) (j—L lAjmij JI jjxsjll l^A I., in 'm jjl J la.jOaj J£i Jlijl 

4—LJ Aj11£jj 1 jll aJY^II (jic jja 3jLb q i ...-. -.j A ' ■.. <1 1 i J I«. I I j.\ 1 ..fo 

—aIJ J ijjujj J]l S^ljxll AjIjaj Jalill jJ»j (jl£ JjIsliI ,jj ?lj] 

O—« Uja. Jlaj tfjHj «Aj ^IS (_$ill Jaill ^ . IJJ Afmjj AjIILaII V Jim 

(~> j. 1 ..ii <i V jjjS iJLil-iaJ JI ^g 3 Lut 3 L«jJ tA-a^aa <*M <■■ <<■»* AaLoc. 

Aa*A^L> <-il JjC-VI (jjSL) jl A! A^nullj AjxaVI J-a (j\£ liA iJaia. Jjjta 

c> ui ^in 4 »y ^cijjyi jimyi jj 4 *^ 

J'—^al' J A-«l*JI jl£«fyl ,J jluu, J& V <_i&l J (J^illj l«yi Jjaj 

J—»a jy—a. tj—-a 4*^ 1 •*" »■ '! J-u V Ajjaj Ia jlijc-lj Jj tAauL^alJ 

j \ilill" JOLcJI Jjaj J J*ilb JjA jl£ jiiJ lWj .Ul jSll 

4(_Imj1_Lh 1I t— nK II oftl j3 (jC aLasS Laiift abaua J* Icja ji J« a 

(j j J A—j J—3 (_£J—11 J jo«j 1 I <illj AjLa-vl AjajSljpml ^IjajLuil J xiut ^lf- 

(jl~S 1-a (fcjiJljj .Joliillj J^si 1 ji AjLuuII (jiaJ*li J (j* (jjaila^aJl 

A—«jill (ilia (j^loj (jujjjl j liLL (JA ij\ (jjSj (ji jjUjI JIj ^jJc- jLa-J 
LS—^ o]^ 4 \^a 1j A-Sjill (jlj^cVI {til La Jja-aj Aji V] iji!j^ll gjJb 
JlSj o' t> oj3 Aa.j! ^Ju-d3 J (jLaJ OjUjI£ 1I j^UA ^Al jj-oSII Aa J\ 
u! •c 5 -t * a ^‘ la $ " ‘ Aajl JJ jUaiVt ^llil ^a La^jl jlajl Aau3 i jA 
L ot’l l Ja*J] Abseil j J^l Jll Vit*- aJsLJI 5 > i e 1 1 j ^ x. 

.A j I waV ' AiaJ J LaLaJ JlaJI 





- V*V d _ uaJI jiiHj — jdJYI AiA ji 


tl <^l I .X 4 *i jjl «jl jjj&l Ua-»J1 (jo Ajl .’1%') (_jiaaljQli (Jjjui ^^Jc-j 
aJV Jj 1UA.W <_jjfyl aJ 4»...•»!! «« .lilLi jjt ajLjC-l jA jj&I UaaJlj 

^ ^jLuuyi ^Jfi-o Aloau ,jiil £-uij$\ jUajM (Ji.lj Ajjbja^j SJjj9 

i_Jjfyl ^yij _yiail ,jl SjjjjJo (jUiu djjjll . (jj.dl ij\j (JsilU <^gip .Aiill 

^*uil (jjj JalaJI ^sj VI v. i%j9 _jj& llr-d (jjjJj (t_jjl" Ajl ( _ $ J& 

(_jJ^| (jj__j L» lA.ll < > -j-j V LoSL t Aja-jk^oll Ajjl^rw (jjjj ^ulaxil (jail ^i 
(jl a 'j»-« 4ujj ^u9 Jja.j Ajl V] .(j^i-Sfl jl Aludall jl j 

.(JSi Axlil JlUjui AjlMI Ia jlja.1 ^jj SJjAa. A*aj9 jA (^lityl jLsjyi 

^ 9 AioliJI "aUaJI JSui” (_>isu ^Ijo^l jUu^l jli t(jjl Tn«Vvu9 JIS Uo£j 

^ "'-V ji i lj6.aU Ajuiij ^jJaj jjliJ AjC. j ^.JC. (jli * jl ■ V'-kljj 1 

t_) jl ■ ■■ '; aJ y ~ «*W AjOc. (jo U ja. duli tAjisiSail AjIJjLo jjjlrij (^i 

- 4 j .>.1^1 1 S ajU.ll AjC-Iju^I dll jLaJDU eJC-li a JpC-\ (_^ill £r jl^ll ^lill 

A jjajJI A-_jLtj£ —9 A»b i— ii j& jA jaJ ^j^ioJI dili e - Buii <—sjS jSJj 

?AjiujU]l j AjC.Uua.VI 


^jua-Ail” j (^LojaVI £>ljail 


jl_£ jai .AuLulill aJjLJI ^o aJISjjI aSAc. Ail! jjliJ ^jgi* ^5 j 

_j ji A—jLob Ulfui c?JJ (jlS Ajl VJ ta^A^a. ^ji IjUub Axjgibo 

A__jijjljll AjC.Uua.VI AjJijll AjUU£ .jlSiSfl (jo AC-jojko ^^11 Ailjp^l 
— ^ ylx^a—a _^a.VI jA (jli (jill t^niljidll t ^ ll UaII AaojlLo jjSi (jli 

i J l 1*' dljl lj__£Aj ‘A aj^Qa. (Jl j *.Al ^9 aJcLaio j| AjjIjc. ftl_jui 

. Aj9 ujjjc- jj^J=> (jJj c5_>^l ® j - A-ojlLoll 


(32) Lca\ is. "Anna Karenina" and Ollier Essays, p.195• 

(33) Ludwig Wittgenstein. Philosophical Investigations, tr. G.E. Anscombe. rpt. 
Oxford. 1968. p.88. 




Ji ‘jrtl .j >* 


- VV\ _ JUSj iiljiS - jjijfl &S 'ji 


jjA Ja. ^yll Scrutiny A V -* i j& AjbSlb j_j£jLuuJI ». ll'^ll ijljiiil jal 

jl ^ ■» ^yic. 4jjjla2iy I obail ^lc. AjjUall Ajalajll tjljjijll jb -"J t _ J j 

Ji_S3 . j»JSull a jjlnml jUal ^3 I Jj^ Ifl jSL«J jl£i 4Q.ll mil 4 i.iuiAll jjjiJI 

jl .1 '.X«'l t _ bja. ajbaaJI t—jjlja. (Jusaj Au-a2 ellljjij]) <iljj clljl£ 

^ _1c Xj. _b 1_gjli J__a ^3 elul£ AjusJajll jjjbtusll jLSu AjuLUI AjjJajill 

J_3 jlSs ioJjJC A&y&i Cj)/[slm ^gi Abjlij Aa. jjSa j ^Cj t ».va*ilU .qjLjA.1I 

£ jjj j_C »l'tw*niVI ( _gJJ bjjus sAjI j Ja. ^3 i—aJA ^1 Jjl jpus (J^ ■*; <Jjaj 

c-aIjaS/I >»«l ^lulbj .^uajausll ^cljll jjLlJI ^g3 AjjLuijyi 

(J—Jus ( jjj—i £ jja.) cLijjju £• jjik. elibbSs (jl .C_SjlLall ^<u> all ^jS J* 


S- 1 '—jSj 1 1 ^ 1 ^ j»l—c. jjL^j—II Change in the Village >-J—jS 
t -\—ijAVl ^ —!c- Cjj_s 1 tl‘\YY' ^lc jjL-all The Wheelwright's Shop 

oJjJC jjj3 jljus (^gic. t l j jl a l J3 tlul£ jill Ajajjll oball jus (jbdjV £-SJujs1I 


t ** . n file. Jx ’^>9 \ l ^AlN »\ 1* ’ u 1 .Aid la Clubjsul Igjuajxj 

. jjJaal—a-Jl 1 r jlj jaj ojjisuuil ajbjfrb jisuOaill jJjl cfi i& u i'^l J3 jl£ 
t-*lb ^ A—usjJSj -* ; jl_£ Ja3 tajjlajuil "jjuull £uua^o]l" jlS 1 jl jSJj 


J j»"ill ^gJc- Scrutiny Ala-a c.jI*i& A&jssass (jAajpsj .ojLAu ojjJ-aml£ 

(JL>»_j ’ il£ J silljjja ojumsoll - ^°*H ^jjL, J | jjJajlc (Jj 

.Ajljrs.ll AjijSail JSLU1 ^~-a Ual jjj j 


o—j j.. ghl j*Jaail ^yAV SjSs (jial jjfrVl Aasjl jl 

. > ^ o A ^1—& jjL^ll Culture and Society j*Jj Jjjuuj ljIjS ^ o Jj>» 

^—9 ojj&Loll ^ilaiuall Ja.1 jb oJjSftA AjcLaa. aba. i-Jjluil JjajJ jbsj^ 1 jl 

^jic CujS JLacL pl^jjl Piers Plowman i_ibS ja AjIju Ajjjiajy^ Ail^ll 

aJLq J jll Cjbl J—JJ ^cUa?y I ^Uajll ^J3 ^jJ 3 j j ■ jA j ^ ^ jjJsij (Jsi 


iRaymond Williams. Culture and Society. London. 1958. pp.246-257 : j—Li! (T £ J 
The Country and the City. London. 1973 ajL£ j* ^jV 1 jILSj 




ui jy* • jjiy. j .<■» 


- V“V - dlllj 4jlAkH — jJKt jUA J 


ajl_u&L AIIVa (J^aj jl£ J3j .IgJ J*i Aj AjIjaj lijaj &l^k ^all tAaajjll 

£_xua^i]l" jl__3 ^II *11 'j cAaaajlj ^ aj««>. Ajj£ ja jj£l " j&LumJI LaUaj" 
(Jl yy $I 4-uil*Jj jjijjj (jic. (Jaju o jiaa. Ajj.l.-k a jji»*J j/b "^j Ja».ll 
< t? —i^ 0—% J V! . jJalaJI ^gi jjij ill jAa. ^ jlij La£ A t il mil 

clil jl__ajyij *>;■* j jL_£ La jA3J g-iiaLa]l ^gi ajjlaJt AjaL-ojSVI cllliCLaJI 
A_il]l ^_3 A_J 2;- •>« ; ,1»n>Vi ^Ij cALUI JL^l U2SSa. ^1 ^sl£D 

jl_£ A_£3 .^jjlaJyi c_>aSM AjaUJI A-uxlII AitSjJI jib j Ajjjlajiyi 

^_J Ajl ^frjj i"a ■*j» -«ll (j jSjuia" j^gic- V "SbaJI AjSjS” (_gi& ln*V'<a A^oLea&l 
j*' -»^ A_jjjALoaJI cllV j' "t oil ^»jl5 Alla jbajgiall jJJ (Jwiflll ^gil g'Aj 

. jaVl ('ji LdbAa^ 


ejfl jjJfr Lift luu ji£ll jli jiu (jial jifrVI (J ^L a (juaj j-oj 

yi tprJLi ^gi A§ jojlj jl Aaj Aaic. jjlial jib £§1j jafl «"^ajVl n AjoIS 

. jjL_ai (JJ_1 (JA_Sill Jialll ^ AaS ^ILaII "^A^l" jjSjiii ( ^ui£jLa JiAJ 

taj_■ >■>! - -«ll Ail! cliljij^aS e jjjSII AjjAVI (JLocSM (JJJ jl£ jjUi jl V] 

cl)_jis o j_jj&ll (JL-aC.S/1 <ili jl .IgjlA (^gifr oaSj-oj ajJ*-a jjSj 

(jl ^ _ltj Ig jlc. ^SaJI l$J Usj jl jLaj (_^all jjjU-oII I \) i ■!■>*) a jlai ^ 

.LbJJ& 

«A-_aaJj\a A__bl£ AjjaSM jaaji-ajJI ^Aalul A-iijS ^3 aJLum!) c_jI £JUj 

j C. iil tii 'iXi jjju AjjLuJI jl ,AjjL*JI aJLumJ jaVI (jlsoj LaAjc- A i^iK j 

j a (J »■*■* I gjlj A__a. ^g3 AjjSjxII jt V} clgalj Ailill ^ A^olfr cl)lajl£^a] 

^gi Jbwijla (J^m ^^*1 Ig^.ilJ jSau jill A.a.jpu.H Aj».»3a A3 jslo Ajjaa^all 
A j -s.^ jl£ La ^cjluj lAjJjiM jjlaau AjjSjjJI jl (JJJ jjliJ jlfHj .La 2i\£ 
t g__Iai Aaun t y Qja a j3 jpSI ^l*)nml ^gjl (JjjuojII ^ ^aa La£ cA-uAfa Aajl£^al 
^jIa_II jjSSIIj jajlSlI AjC-jj jl VI ilaAlfr IjSLa jLjla jSj ^1 cj'ioll Jafui 



Jj JS*U . jjtiJ _j .vi 


- V A • ij i> Aift j — ^jV' AiB ji (r 


<La jh» 1 1 4jjaSfl JLacVl jl ^ ^»l$ unlf. ^jll S_^iil ^Lixx jiwj 4lLaci ^^3 
aj j i. ^ 1 — . jfl Aj—i-a jj—A $a jx tiilj A^U-Vij Lax |»Cjll i4lixx Jlxcl 
.Igjxo&l j* £J3 jII t—ulaJl tilia) AjUUVI Jj;- - ^ "4jjaV| ~ 4jAaiII" 

C£—liaLai] AioLi—II Jjlisl AjJJ JJjJ j ji.1 4jjsxxa tilUjA j£]j 

J—Sail (^jO—jII jj—L oll jl—£ . jJ a laJI ^ (illj CjVVjJ 

»-J y-a&A JJC 4jL»C ^jic. ^Uil A^ajj ^ j» jSj ^LoaJI 
J—SJI «ajlcjxa-all ji jljsSfl jjj CL^clijll jx u! *s\-\) VJ A*j V jA3 jc 
JJC- 4jLo.I l lilt Jjjaj jl Vj .4*ol%ll 4 jAjUxII 4aJaulj 4 jIxI jollj tiimx lx 
JjJ—a. j-^C i—iiiSll 0 jjjiJalL i . 1 U- 1 T 1 4jlxC <^A £-1 j g- jjAa 4 jcI jll 

*^1 j^jj tfflj 4 j]xC jl .4jLjj3\jjxll Jjjall i_jIjc j ^IjII (jal jjll 

‘^lj ^ JJ-i—«S IgJUj*—k-a jc- <_AiL£j LaJ Jlakjll ji-aLic Jx=u 4jlaC ^ 
i4jLxxII tilldl Ja. jjlLl jj j£j ^Jj .4j\ -t")>nVI 4 jxjA IgjS £jx jj]l jCj 

jl—£ I a IJ—jj£j .La 4j£jix Ajaj till jA] ^ylc 4jjA3 ^ 4jcIjj jx£j Jj 

f 1 A j t jA jaJI g Ult i mo «' -l ; 4jjJajl*-a JjS jx la^V jjl *jl L a- a jj 
jj —£j 4jjl$jJI 4 l i <-rs oi l jl V] .4ja.jljJAjVl 4jLaljill eJuiS ^ jjjcl jll 
t Ua l aj la.Lu IajLucL 4jmLuS?l ~j°H l$_)£ jlS 4jJ ■-* <j^~ t jAiajll i_ jjSI 

. Igj j5 jx jpSI 1 -M ■* j j I j^jix jl£ j 

1 .ulS I jjj .4juiljui!l LiUIxaJI J ■ -I 4jxjlix ^3 t <t..il l I yv j 

jl aljl 0 jj.. \ \ j—aJj jla Ajj3 lilLx "4 jjjI” SjSa 4il£ll jc jjliJ jjSa 

J_3J« dl ji —lc I jjla jjlijl jl£ aaj .UxL^ "AalSlI" Jxau 

■ V .. J . \> II ^ .. 1 S jlxllj i ^A jlxll ^-luiuiVI ?jla 4jl VI JS ^ 4 xj:Ijxu]I 
.4jjLuuyl (jial JC^I j ^jjU-all JSI JxLUl jaS?l JSJaj Ajutljuill jl j JJ (jail 


(35) Lcavis. "The Pilgrim's Progress". "Anna Karenina" and Other Essays, pp.3348. 



J# JV-* * ja'-iJ .j .<J 


- VI ^ aim j aSaaJi - j+ii\ Jim _,i «* «_>• 


A Ax aII Ail jjC. 1 jLgjl (Jjjj j] jpjS?l <_Li£JI jli a jlaj Agjkj j/»j 

A—A al£dl Ajc.Ij 3 ^ia) .fc-ulajl AjjU. 1 Afijia. ‘ ju^j j^l AujLjjjiILj 

(Jl j 2a. VI _3 Jj A-a£laJl AAflail ^i AlalS AJlxill AjxjgJI j£j A^paJI 

j_^a a j!1ia1I a-l&l jj (j^a jl£ j^ill j t .Vi W II ^ ai’nll jSall jjiuiall 

. ^■o.ls'iil j£ill ,I*j Laj3 AjIc (_jilal gjill jfsill 

j»L-a—ail" o jl. . jg. J *a lillj Ig fia t"(^ j<J»w.ll ^.*2% all" a jliC. (jl 
SJjillj (jliMJ LojS ajx.la iIjV jUaiil (jijjull Jjla j^A ^U-». --»/> ^A i j&all 
AjIjIjS ^ I jjjS I jjJ <_i*Jj ^1 ^.Datoa Ail V] .Aijj*j AjL £j Igji 3a. j ^jII 
dsjl£ jjlijl aji ,jj .AjIjaJl j j&jaJI e3aj ja <_Jlij VI AjAajll 

ji*J II AjjjaJI ^1 (jja».il o Afi» o.l l t-jjl jaJ (j^aaiil (_£34j]l a jaAij ja£j 
>■*1 3 j (j* Aaajjtill AjUlmJ ^ji (JloTi i*V<Ka AixjJa Alaaj Lei t AjJJ! IgjaE. 
^—3 ^ilSill (J^La-iVI ^gi Ajjlaj £/Jaj ^11 Alia ^3 liiliSj iAXiLill i^jUaaJll 

A__j1£loj A*bjS ^JbisJI (jl Aj3 <iL2V La-ej . jjLj j*illa ^iijjlj jUal 
1—a j3 jJaaliJI v_ulaJI tiilo ^^Ifr JaliaJI ^k jjlig] (JjJa3 (Jlajj i La £- ji ja 

. jVI til a_l^J4 "aLoj" Ufr ^IJl AljLi ^ A^LJI 

Jjuill :^jVl til Jill 


taj—£j<aH A. ,laJ jx ^i CjjJI C5^ tljjlxo _J T > «ll JyliJ aal^S (jl 
(jjjia i lU>jjll A3 l>Lu)I Afij (JuiLi. (j<a (j^-ilAll Aj^jj^q tlj jJI 

j ^ ■ ■• II ,jj__ail cjUA) j*Ji ^ (j^ajL^aiw ajlxJLuil tjjjjjpSjall j 

(jl—S-a] ^k j! j*JJI (j<a a jSjuaB Ala.^all iilij ^ (_$ jj CljJI jlSj . j^ic- 

Ajia^ll (jn'll >j*iA|I (jl <.* v.'t. (Lag^a Uo jaj ^oSj (jl Ijjm8> i _Sj^yt-o jjC. _jC-Li 

I •sLajj o jjlill liijj lJ i CjjoJI jl£ j .3 jail ju jj^l AilSJlj (jLtJU 1 dulS 
j_^aU*JI J Axa jJI eUaJlj Jiillj jcULallj j£ill j■ «<*- jl j * ^ Ajja^ll 




Jj JS*U :<jL j .<j 


-W. - jLSj illjaJl - jJ{\ jin Jk £4jm£ 


.3jjl.. »a CiLUai. t—’.U-Vn Juni'ia ^Jlc. ^jJI i _ s >uja j£j AjjLall j Aj=>.jjll 

j£al] VU-aijl" (_y&JU 4j]|j]| jjjlll jxj jl£ (tillj ja jiajjull 
U —!! i s" <*Vn ajjfr j ^jC-Lcia.1 jl jl jA La dij-t 
t y - j .il -|< v jxjill ^jlc. ajjl (illil jl£ 3Sj ^ ^.Aluaila AjjUaa. CjVL?-« 
1 LaS (llAjUaaJI ja JjJxil j,ojJa ^aua^la jiJ «■ . il La. Jjpj 
4_jAJ (_g—2 aJk-alxail (jjJall <J£ I jjC. jflmj jl al jxjuoII ja £3_£a]l ja .ixj 
<• *1 ■ J*> (jLjjjJI Ij* (_ji 4jjj»^a 4 jht*> i* jjiila jtS J3j .^Jlxll al&j ^agJlxil 
tjlm. jj t"4_j£lall AjsuaaJf (jujaij •* ^jll 3 jjill ^Jl -«Vij jl£ 

t-Jjl. i nl (jl jjlLsU AjluuIIjj . 4jij3j Ajl£a ja 4J taj jjaJJ I jcLi AjijS 

jl—£ (Paradise Lost ) "j j— siall ^jJjail" jaw ^ ^jILII (^^luiUI j_£la 
i£j— 3 J—Ai jl£ la£ i4ajIjJI 3j*a>Ltall Ajtill ~l ’'A."., ,.l l-iltjjl (Jlaj 

. jjlajUl »l jt nil! ^gic- jijaj 

(^3 Ajjjjfl CjLJj^I ^jJc. " j£all ^luaAjl" 3j£d jaiIj ja jll ^ylc.j 
^ jljuauVI J CjV jLjuII ja jjj& ^.>■ ya Cia-jaaai Ijji V] tl$jljl.lJ 

l* jj^-o ^ AjjUJ JiSl Uj 3jS£ll tiljJ Ajuii t-ijJ] jl Jj 

jjl—9jl jl V) .^^C-l-i—j}?l ajjJsii Aj^I AaaaI t-AuuSj AiUuall cdlj 3 xj 
jj > «'!' A_ia ja j_y—1c. JaftLvj tl^jl&l^jl al^j jL»^.U > ^j,.l...-.^1 j/'*...I 
(J, - a-vj jl—S AjL ^Ij 15 jjlia! UIjuI ( _ s j 1I AiaajLaJI jl . jjpLa alaj jjaail 


j —Sail .’The Metaphysical Poets" :4_iHia sf _a SjSiB ctUi Ojil jjL j5_j (ft) 
.TA •~tav viil % , i ..a ll Selected Essays 

4 11 tjltl ^ (JlLoil ijLuui jj LoS SjImJI dSS (jc Adji&j jljulj Jaj LojS dljjll j»lS JSj ^ V” Vj 

.Lancelot Andrewes. Selected Essays. pp.34l-353<i!lS« ji jc-liB ( _ 5 I& 

F.W. Bateson, Essays in Critical v-il—£ —j ai_Sil >J _!J SjSill lilt ZuJajiS J j 

Frank ^ 0—• J^»all ^ JlliSj iDissent, London, 1972. pp. 142-152 
Kermode. Romantic Image. London. 1957. 




Jj JL*U . j .wi 


- VV ' - Jiiflj Aj'iaJl - ^'t Jl 3 ji 4£.y+yA 


^ Av 4 ^^\ l” LkLiJaS ^-ill lj! jlu>M *lil JUc) <3^ A^-xJ 

A*N ■■*> j_a "■■■ JJJ^II j&Lill villi £-a AC.I jj^a J] jjiJ aJ*OL« 

(jisljj&l eJjbl < _ s jJI AJaiiit <^A ^-ulS, l$J *—iiJO*-all (jj^ 9 ' a J* ij] •«■' 

4_2*J K _jLoJJ jaJ /jjalo 1 jli-ia -5-ia.J S?^ iAjl& jAbl 

^_ 3 ( J * ,Jj (A^jUl Ajjjliajyi Aillb l^ja^lc. s_)bc.j AiSau-oxJI 

A ‘X Jj bJ^I u> . Ajj\j£ t_ijLJ J A-ajlsll Aaiall 

. j^JjU aJ jLa i-iuiSk Jt Aiill J] 

,jj—jL» (_s _1) jj_ SjI.Aj^.J (Jl 11 fl-iiJl iiill ^_gi) Jaalt f»JJ <jlS lijj 

j_a jjUJ j! jbjc.1 (j-» ji* ^ AjJ&aII Aj« 1 ja (jc- 1 jja*j »jUicb 

Jj AjcUI "a^I" aJjUx L?ii— Jc d V] (r,v) .£bayi Jc Ajjja ^3 
jlAAU (JlSv-oli Jjfui Jc- J ‘Ajal*-a S^&la Jc. <jj£La (JL»C.I S«.lj3 (*Jaj 

Ms.ljSll *iUu Ji frlftOV' ijSwuill t>3 4J- VJ^WI AjlS-a (j 6 - 'j£& *Jamj AjjISjj 
j_j&i Jc- <jj£la JLoC-' (JJ^a AjL®& £jJaj J C.iv>) 

£ jLj (jl£ jjlaJ J 7] <t>aLaJl ajUa] J jffa jUj) jA> (ji^ jW^j u) 
Luljj jjlS _jl LaS -j-aill I Jj jl£ slu^. tJ^LuiU jUbyi villi 

Ala^J LaJ 4_uill (_kljJI SjIjY jl >>>a vl) tvu-i j Aj Aj<*v Aj-«aJ Aj 3 ^tu V 

4_ljal Ajl_jJI Jj a Ja_jll Aa>l»ll villj ^jj -Aj'm i Aj^ajl Alaiui 

a_j1jJ 1 ^ i] j -«y i jikl tiJSiji aj jjK ~yi a*iii sj jb sjjSiLoii jjbJ 


J ’WIJJ U jkj voJjSb jL«J jj' ji» ^ (3^ Jjij ,_ylc tub >-aJ jjUJ (jlS (TA) 

In Defence of Milton". Scrutiny. 7. pp. 104-114" 

Arnold Stein, Answerable Style. Minneapolis. 1953; :Jl— j-B J^j—~ ^^ ( r< ') 

Christopher Ricks. Miltons Grand Style. London. 1963: Louis Martz. The 
Paradise Within. New York. 1964. 

•Anna Karenina and Other Essays, p.145 ^ ~Ji J'-^* -rf- •) 



Jj A-* * js^Li u .<4 


• V V T _ ij 1^ T V jifij aJtjaJ) — ifcifi j aaj—ja 


el JJ jl£ Lai LLla 4 AjcI jJI Ajiill 3.jl j^l jx jJ*-» £ JJ £xaJJ jlS I jjj 
i4lljj lftl»"'-a ! jki ,lvj Ljli 4Ax111j 4-jajfl^ AaC.1 Jjl AiiDlc ^Ll3 ^j<* jl 4 jjlftjl 
^—all AjjxjIII ^^Sjjyijxll ^Lxx cAxx L—ajLux Ijxl jJjj Ail ^C.j jx^/1 
' j— ft jj .Cjle.laj’yij tljljj_a^l jx jLj ^3 ^rLeAiVI JjJ^J '—ilj-all ^JJJ 
*— JxJ (j—a ^Cj—11 < _ s Aata 4 jjuujjj ^^Jc jjlajj jjlijl alj jjll t_,n»H jft 
Axl4aS mlj A JJx x elulS AiilL Aj£Ic jl V] Sjlgyall jx jjjS jjL jj 1 aJJJJ 
£ jjxj& jjxiiJijj ^jjl ja.VI jA jjSjjA jLil 43 j ."^jjtuafl" i_jjluiSfI tilljl 
j»j —j La^jc. SjIal^JI ^5jx Jiaj ^ill ( Parnassian ) (jxiibjLII Jaxjll t£lljl 
^_1 jjlijl j jiSjjA jx jJSi AiuulLj ^.LuLa. j^LaJI ^C-Iaj^I jSill AjaJu 
1 g tilIgJ jl£ 0 j3 jlxjllij LIS (Jj ‘ ^ * '**'*■ ■* "(jjj" aILxx Jj^x i2llj j£j 
.(Jj*jxII jSsll Aijl j Sjjjuaj Axil £ juacLil ^ ^bxx 4 jx4x jSlj 4—ll-lsJI 
.Axil (jrJI ^|j#l \ljLxaiyr AjlxC (jjxujj oISj l^j] 

t5 _JI elljl (jSauijxH j Sijyi jjj ^xVl AixISlall t_lijjxll cillj jl 
jju n/ij jjjlx jx J£ ^ylc jjlijl CjUaiaJ jl tlusa. 4 ( Xjui jl JjLxj ^ jL 

^_3 Ixllj jJjxJ jlS ^rlLiunx jA j "^IIxa." AxlS ^^3 jxQwixH ASSuqj jlrTi 

^—lj jl—ixU jaxjj 4*&&ll lift (Jji A3j jSjull t-jljC. ^glj AjIj 

el jVI jjj «-Ayilia jjc. (JiJju Aja^jj ji 4 AjjJI Aj£iliwi Ac. jj jj AjL A-al^jl 

j»l_gjjfl til_lj jli Axil jjlijl ffjfLa jUal ^3 Aj! V] . AjjjV I JJC j AjajSM 

jj_ j A njKoll AjjLqII jSjj aAaJ La jAAjS 4Aijl j A3 jSj ^^Ic Ljjx gr ii<r>j 

jj t , <1 ^ylL— ^■l.i , jl Aa>jJ jl jSxJ V (Jljlall (jxij ^jlxS 4^11x11 j tJjl jll 

.1 A*\ £ jjajj.n ' • Ajjjj ^JjU . j .1 jjJJ jJI— ijB jlajl 

Gerard Manley Hopkins: A Selection of His :jS U,jajj 5 jj*_>- aU»S U 
Poems and Prose, ed. Helen Gardner. Harmondsworlh, 1953. pp. 155-161. 

(42) F.R. Leavis. "The Dunciad". Scrutiny, pp. 12.75. 




Jt Jsa* .j 


- V V r _ jjjai JljBj 4j)JaJI — JU> ji £Aij#*S itj—>• 


A. 11 ^JL-a_J 4Sj&4 /j .(JSS 4jtlil (j& ^ ■ «*»<''<> 

4 — JA&l 4 —C. jill J —a (jPij Sill ^jic. ^al j 4i]fl ^ ”4jftUir 

1__ L_^bj tsJ—liLa ^A La j »jt«« . ^A.11 tilij J ■ i "**- i4a.4Lui11 

ji Jajj .4jjstJl 4jjabll "SjiiLU" 4i^c- <^10. Ia jlfic.b jjliJ ‘■LuaIj 
1 ‘tl 1 'i (J^aaj ^Ubj 4 jJ)-ojj e^jjju-a l^LaSL ^A jjlijll 4juxiib 4jtlll 

5- AjxaII '4 1 jUaj ^Ub (_)b»,.j j ,^-I.IjJ/I ^^4 ^Ixoa bllfLolJ 

4 jS jjj l <a] LbJa bil L«S tAiill (j* lg.k^abk-u.gl ^ju jfrLui<all_j jSiU 
A —iilb LuE^C. ^3 jjSLSLa. kj£ i>> jjSI „ Jxj Loj 3 4 j >g‘-\l Aj^lVill 

J^_il! jlui_4 _lc- vllb_II (3li (j - ^Lualjio ^1*9 4jJ]| (Jjaj bib £-qj 

^ 3 4 ~i^ K 4-*jb AjcIaj] UjAi n ft jjlb] i—il^pC-l (jl LaS «4c.LosJl j 

J ^ ■<> ^ I I *'j» < 4 -oj 2 ^bk j 3; * *M <—il_pC-l _jA bail 4jti]l (.T )l ■ab~k *.iJ JS 
"^JLaak” jA LoJ AjualaJI ^ jlfi-jJI £tiuaj ^j^Loll 14A jUa] . 4.‘n».l ^Loa. 

t*—1] Lba_J ojLSilj ilgjb 4a. ^ 4*111 ^ <^4$! <J! ®JA' 

. kill j ^gic- 4 jjj^o]I 4j]jiuwill 

jjliJ JjlS ^3 iSaJJ £-l4jjfb 4j£5lc ^3 ^^JLoa" _jA Lcj 3 blSjutill 3 } 
jjl—ijl j V] <— 1 jjlj £lbll K 4 jIJ ^kCjlb3 ivljjjJlj (J4JJJ (>> JSJ 

^3 jjjS frbij ^loJJ j&LjS 4j 4iljptl ^ j&ui 

4jIjS ^3 jjUJ l^J ^13 ^jJI 4l^lj^oD 4.8Lft»II if,\ jSil ^ubll 4 jjj 


(43) Leavis. English Literature in Our Time. pp. 136-137. 

: jkil <■ tff>j Jd J j Bernard Bergonzi, "Leavis and Eliot: The Long 
Road to Rejection". Critical Quarterly, 26, 1984. pp. 2 1 -43 ^ »j& »4bJ £i£j 

The Myth of Modernism and Twentieth Century Literature. Brighton, 1986 

■C^’lLa j'juc-’jj ‘CIjjjB “JJ ! 43k« e jUSaL jjlsjB <u 3 j ^ ^5 jjja.jg; '—alii.' Ui _5 

>JjS ^3 <0t ojjiV'Tlie Living Principle b^iT^s .ijui^V' Vi - t . ;-. .. -n' li fj£> bd 

,4j jr,"i.,.-Ti 4 J ^i \ ij^v Jgbull 



* JtftiJ j ,ci 


" “ lj*vft jUlj A^&!l « jrf/jfl ^JoTi j! iif. j-jjj 


jjl—sJ Sj_£a jl .Four Quartets Ci j_JI i—ilill The Living Principle 

* 

? 4 —^ ^5JJ ‘cr'-jJ 1 CjjJ Jjls jjJij ^auujjII 

^jlc. IJj-alS (JxJ jjaJJI ^uaill jU 4j*-aaxx]l 4-m'll 4.1ljJI SjJSC- jC- jiaill 

(ahrtung) ^jC-jll <j-® ^ jJI *i3ij JL*j Ua juaj t4j~>j»n<ill o^LJI 
<^iui —Jl jj —«jll j Ailll -jl .j^x LcJ 4uxl£SI ^ill ^JaLJI ^ jjSUI 

.V ..‘‘ Jj .4 j*vj » a a .ixJ La 4-jl ^I g > fjF''' t J J /u a \><lo'tl l 

a- ~ i ,u^i . J I jl . jLxjl jA Ja*JI lifc jl jxu SliSJI AjJjS jl La£ t jlaj^l Ij^j 
jji—S jjuaj _sA Jj t . V^tMl JjIs jl J_jak_jil (_jjLui j • J j& V 
J>L^ JjSI ^ j Sn'xj l _^C.Ijjyi jlaj'yi jl .(jxaill Ltij ajjg L 

.Ai-aaJill j&Lill jjx-aS i_ijl ja. I$x2 ^pll vljUaaill 

IjJ—fi '—ill 3 jl£ jl jx jit nilli j^a (j>ijfl\ll 

jSj fJ 4 jjLiI jl V) i "Among School Children <jLa A^aJaaJI jjUeaill ja 

jc. i_LiSj CjjJ] jl£ Ijjj .Ajcljjyi 4l<yi ^ Ijjxla bjluil jyliJ ,j\j ^ 
—il <j* U ^ > J < 'I ' .AaIaj Jajjxx jjA jlS (ilLi jl V) 4» j*Ji 4jlj 

^ j^bi jlLj (_j >t'jj jjj 4jjlUI 4^.ji ^Ic. jjSjJL jjlaJ j»la 

t J— » * ^b »JLljl£ .22 j . <iLL j-a (jj£aJI .^Ic. <jlj Sjjx^j <*LJaIj (jJii 

Under Ben <_SLa o_ja.LiJI Aj^aJill Ajl^ j - ^*> a - j <..»«. >> «LcaSj 

—j Jiic. tjJjj (jJ <UjJ jl Aujjj ^Lomu pi La jl VJ . Bulben 

"c-laJ" ^xlSJ ^J\ tUaljJ allUl jj-a ^jlaj'yi JSJall iillj jA jjxjiil 

^^ (j) -IJlSjjlj "j^w-JI" *Ua.jj ^jlc. ^JLoa. I jjirw J-aaj ^xljJ 

is — 3 HjA o* \ UJ»J jl jS-aj AjJjJI L yth j 

ij — 1 ^'.) 3j' A ; > i ; 1 , 1 L AieSlj ^j£.|_jll Jjak^jll jV l^)laj_j . 4;>c~4l jj l a •! o^l ^j2 

—*jV 5Jjl=k-a jl jli 4^ill j ja jll Jaiuijll j-aloui ^Ij^a JjA_o 

jL^bj . jC-Lill 2jUi” jl 4 u . :•;>' )j < ..„iT_i J a ji^axi ^ ^-ixjl jx^aa. jl 


Ji if 3 ** • jrt 3 o .«■* 


- vva . jiaj 4214*3 - jus *»>•>* 


A_usll 2 J.,.\...«.» Ujii* LjaaJ Jxaj (jjjlxj (jAu (> Ai3j4» <jl£ jjlisi ul^ 

" Jl—xaJI" -* jl .Ul.lx JJ Ajfrljuyi AiUdl tpUajl £JxJ UjUic.b 

"JL-xa jA La Jft ^aJ (jialjpcVI J ‘ JJ^ J 4 

■*' Axill AjtJjla Jc- AjIj&Iju jiSJ 4 jI j .4a. 

4-»ljJl :^V 1 ^IJll 

S J_ iUa jaij—J jjlijl fu' 6* f®-J® J t 

^ It j*j...giJI fjxiu AjI jjlb AxIxSaI jbjjl (jl V] j*-*UI SpljL 

i J 1) (jl£ jjliJ (jl ^aj LaJx.il> jj£i ojjiufljj .Itlxiil jpSl t5 J*xx 

jL_atx (£la. (jx AjIjjII I jSj jlS LaS luja. ^1 j jb*x J!lU. i> j*^ll 

(jl £ Lai] "AjxIjJ oJj*-aSS AjI j J" Al jLa j£jjI LaJiC. j .(_£ ja^xll (-jLxjS^/l 

ajIISjjIjII ajxa^I Jc- o^Uall ft lily JLuSj cjjLiI Jl (jjlwSfl J yjtuy 
(ji V) ^‘^.AjjAlall ji AjJj*JI JjII 4^a.ljx J AjjUjJVIj Aj>J' Ajifll 

(^j_ll JL^xll A_ 1 jlu (*-x tlx JXC. <_>jfylj AxLcjaI A*Ja JI Sj4*ll 

.AjIjjII j _j*jA1I ^^Uii <*>ol AjJjIsuII 1. *> l aA jjll Aj 3 (_Ja.lJ lu 

Alajul The Great Tradition jjlijl <-»Ij£ (jjakxll (jx jx& jSuI J3j 

^~).A _jljjll J "olSLaxll” j "jJ J*jir <^xj$ix JJ j^xuij La (jJJ La ^K iS u xll 

(^liiyi Axjjia (ji V} «jjljLl L$«i! Jlu ^*J=jx ISa. (jlS fLufcVl jSjx <jlj 

( J< ■*. ' 1 - jj_ Sj Jjl j a\£laxll ( Jll->°> Jjjjjjlall (jjifti o jj_^*x»11j (jxjJaJJ 

^_j (J« /.» (^^jj*j 1I i iilvl lj (AjVLxj jlSfii ^ 11 a 11 A i i l l a oi l AUall 

Hard 3 _»(jjI aijls ^ jl>JI l->* Jj»j Scrutiny Ak-» jjUJ J^V'ix Jjl Jj«la (i £) 
j j; ■ -i us .> H1A yi The Europeans AjIjj £ < 1£A ? lc J Times 

,»,i,;.„..;ll ^3 Uj£j Jlj tjxjjl jft aSaiUl AjVUx (>Uil jl_>5«11 
(45) Edward Greenwood. F.R. Leavis, London. 1978, p.40 and P.J.M. Robertson. 
The Leavises on Fiction: An Historic Partnership. London. 1981. p.28. 




Jj J%U ;fSL .jjlijl,J ,ij 


- Jiilij alUaJI - jUJI ji £Jjji«S 


. YV1 

C5 c, '^y* ‘-iUiiSVI j) Llua. ja jU." ^Jlc. Jja-a Jja,j ^ic 

c3f ^»‘ij ^Ic. _$Aj 4^11*11 "(JjSJi" 

j—* j— aJLum IxjIj JjUjj Ajljji] jjliJ 2LJj.} jl 

^j* 8 *“ J i^ Ajljjll jl ^jij Li ja. iilL jjj 4 j*Jill Jai ^ 4lLaC.I 

£?■ j3 La£ 4^.}aill jalijl £_>*^ai aj5a «.L£ii ^Jaill ^Lua!)U £jjJaja£ jj I 

‘->1—j' jjl' <Jj—1=> AjJa j8j ^ill j»LuaVI (j.laj 4—aU. J^Lia ^1 ' ■ >.j lilii 

a^lj—3 jl <^—3 Aj-oAI jj£VI jaVI Lai . uVLala.1 ja Igj Lo £• jjGj 

_)l—ia] ^—2 n n ja l^_j La JjLu 4-] U - 'm l ^^ic. l^-i3 jSjj Ajlj^jll jjliil 

jA IU j ‘La ^JU -Sja.jl l$£l jjj jaSj tF**- 8 ij] '-■UTk 4 t _$.l»jau 

• ^1 jjll t iiKll jajll JaLiill ^ 

tdt ^^A 4 jIjj 11 j)U}l .& Jjlu <_ji I jjjuoS j IcjAii tlALlajll jj£l j| 

—? (‘>-3J ^ cs^ “^JJ t-S' ‘’’l^Laki" ajlu&L ^ilill *J$a. (jjt ^1 

A —a.jj jA j JjS*j]Ij jt>iM I ja jajga jL*al Lui (JajJI ^Ic. 

j 4 *- 3 —JJ (_S-— ji^r* ts^ 1 < ^V ! JjjL Jaij 4jl V) ja I jJ3 Jaau 

J lAxl^yi 4 VsjaI n >\1^J Aj^uJI ^j 3 fiLjljLQj I* 1 

yj .i Jmt 3 4j£ili.S?l acl jail jyj ^jl jjll JaxU jjlisl Splj3 jy JaliJI ^jll 
"^1" *l£ill j *l£all jy lUUI 5JU1.I ^^ s*| J J 

tg —k. IjjjJ —su I—Sa. ljjiiy ^jLill ilij.l->.lli .a ajj| jj]| JLatVl ^ 

<_pal J—asl L—laaJI ,ja 4jl U1 jjjj jjlial jl V] t jjfiLaJI jaift jjj ASjajll 
O—SaaII j—a <jl jjlijl /J jj J t^ljjfl JaaJI ^ La^JuLlS 

C-L-jjjJ Lo (Jaaj ^a jSlj (^iill j ^1) (ju jU.l l jjU jjj Jj^aill 

Aa - . jj f jTkfl j^aaII olfcAft, ill J jjliJ iS jJaA l"’ \ \ <r_ i V*^ f*U ^ ^1& 

jUlkl J*i 431 j ia. ^ JA ^Ijjll jail ^ 


J i : A .j .*-* 


- VVY - ilStj ^^3 — ^ giij**S ^»» 


<^A 4jj 1 jjll JUc-V' A^Jlc- ch Jrr* ^ J ^ £r^W j^ 
j l _£ 4 'l l a ajLi^l ‘ * '«■ ■ ■' US Ajl V) t4ij_)*-a]l ^Jili 4 jLUj ajy-a Jja_a 
*JJJ^- J*Aj j^ »J&M j' ^JjSSl Ajftljuyi tlil jUj^b JaSi U' l fr a 
j ■ /•" t*Vi tS 4jjlj^ll (JUcVlA .4J-0&V1 tilt jJJJJj £j*ia_yJ i —S^)Xjll 

1_iS, j*j i4jaJl ajjl l a_iLujSl eiUlj Jji*jj jbjiJ i JiC- IgJjiflJ ajl ai ^ 

,e- ' • ^'1 3ala jUal jaU 4., ,-4~i 23 j 4j2.aj]l <!Uc-l a2aj 

ajUJ ^ llii, a jLuC-Ij JjjlII 4SI_pj s ' r-> ja iJj jdUJI u - ‘i» . xl lj V 

(j U W* 4 ojjU,' jajSdl jaxjl Scl_^ ^JJJ ‘*b^Jt 4j fr ^^al lj AiUj 

4 jljj]l j_al 4 jv»*»ll 4 JL&C.I ^ t ^SjjSj]l i^aJI jli liSfcj . AaAjjl A. jb .C. 

(illjilj sillJj’yr lilli JUajI ^Ijl: (4-;Ag.’ba U> jU*j jl jSaj V 

^ ts^^V' "*s*3jN 


di_jjk tbj ja. 4j3_)a. AjsLLj ^gA j i4j2iill 4jCvb 4jfl U i ! i 2su b& jaj 

sal j__3 ail C-V ^£_jl_SJI AjjC.2 jjSjj .jujuII ja 4j_jiaa < * '1, .<1 '^1 j»23j 

Aaajjl jpjuil j ^Latlij jjSl i_j jLjI ja Uiajl ^Uli 4jslLi]l jjjb jl V] r-iUll 
ialjj s. tlj-° ,JS aJ jijj s * ’j-~- (bricolage) a lull ajlcJ ^ ibaa 4 jL\jS ^ 
jjiJ jjlijl jl .Itfcij . Uaaj3ja jl VjjU jjSj U1 Jjaslll ^jli Ijjiaia ji.1 
> U' JOI ^jLU ujlj_^Ua]l j-a 22C ^J.3 Sj ( xj> iU JxC- siili Uji 
"A iiu_a" 1 0 A Sj^Llj 4jjj ja V^J iJ-Sas. jjhio j* jxJtll Aj jj UDU. 

S>11 •> 1 ai _ aj ^iaJ Ljja. Ai X ailil Aj^alik j 4 -S. ■ >>l J 

j—xjsj Ajy^jJa Ajil jl US . ji (j-a^Ull j ^uuitjll jdlail ja _JJjSil jiill 
JUjjj tAcX^Ul Aj jialuJl AjjIjS a^jjj ^ j 4 -s , >,1 j jJLj Ajiaill AjLjijS jjjail 
.Ujj&L Jxxll AjJjj ,^5^ llijil ^ ^-jjsia^l lift 



Jj JSjU * jJiJ j ,ci 


- VY A - jiIBj iiijaJi - if ftg\ J*a ^1 (T J^J^S *£>->* 


a *«sUI AjajjlS^I A£. jjll Lbalj jjlid (J*a ^ill t_jj*jJI ja I aa <jl 

4 J*<U ^ ...IjH jLiuVI AjaaI ^j-o (Jlaj £jlallj (jl£ La£ ^ , 4j j^ jl! ^jc 

A- Tiljja. J!il_a. ^y-aljj jLua?il lilli (t_jjVl 4 . ^.^•.A'i.all 4 jajjI£SM 

^Lal_C. aj—/iit.j (jl£ Lcul j t-Uaaafl <illj ^jJc. (jiajjau jj£j ^1 Ajl V} *AjLaxJI 

ojj _u3 ^gi l^J! jja.1 ^oj 4j jaj A », i j}-> t> AjI j jll Aj ^JLojj La ^git 

^ - j.InJI Jjjllll »c-° jjlijl (jU-i.iail (jjcfij (J4J . jlxjVl j^gjLu "(j, iw a 

jl ^ _ tuaS jiJ ( _gajjl£l £§34 ( 3 l=k ,_g3 ^aLu£ ^jII "o >j "'■s 11 dllal jiil" j 

-j |j«* AjxaI LaLaJ jjlijl J3j (eljjjVlj jJiaJI jA (jUslI "fJU" 

‘.* (j—-<a ' jl^ a^l .‘" ,r> -^. 1 "ajl i i'll ^g3 ^ 3 ^ 34 JI (JSij'B" jLij (ju-aJA. 

. jUiJI £ju*a jja Igjxij a jIa i all ^jjSj t^gfijlaJI l _yayt»^ 


<■ _' '» ^gi 4_ajliill Aj^»B Aj^jII (_y&i u ^cjljll t_JjlxiiVl (j^ (JxiHj Ai-ij 

The Great Tradition, D.H. Lawrence: Novelist, and :a— jj£ <j—a J_£ 


j djjJ] £ jja. j-a jl£ jl (j jj jjUJ .Dickens the Novelist 

^gjj £ ill ja jja J4j£ ±a. ^gJ (jjJJjx jjjc. U >*i Ajfiliuij j) 3 xlcjj jjSjpj 

^lj_ua ijjj -* *' at AjSj4a 1I Ax-nlall j C. t _ Luj£!l Jt ^3j . jjailii 

A^i \jA -Aj‘»oW a§j| j\j£ . ^%‘v (_£LaJ (3^11 v. _ llja B 3 I Aj^IausS A4>«o 

jjjijj Igjjj Zj AjjUa AjImj jjliii ^11 ili jjl] ^J 3 ?> <JLac.V aJjUj Ajl 

^ (j_a ^jUjaitt ^c> Ajjsll l^Hc.1 jj jljjjf killlj (ja aj> 

' a* jjlijl Jfctf .Aj AjjlLalL) Ajjflll < _ y lJ jSjU IajLje-Ij 1^j 3 
jl gz _ iJajjl <iL_L>j (A_ slj^all AxjxLII till j {jn4j-> Ajjsl Ijbw ^gjLaJ (_yajp. 


a j’jS The Shadow Line wj 12S1 Sal jiH jc. »jIjuJ Jllofl juu. ^jc. jtil 

Anna Karenina and Other Essays, pp. 108-109. 

. & j a a ,1. -tt 4 j| 'I Jjlij ja jlftjll Jai 4a La] ojliiil jkJ |tVj 

Anna Karenina and Other Essays, p. 107 4 jI2S ^ jjj U 





J- jLjU .j*LL 3 . J .wi 


VV H - ijiyft jiiRj ixT* -* "*+& Jl3 ji ^A»ji*5 AC3»j4 


t t 

al aj A j xlL ;■» ^Lej&l jx ajpVI Alla, jx ^ ^jLtj jlS AjI j ^ 

^ 3 l^jj l^£^j ."Alai" pjj Lxj Alaitjxll Axja]l jJsS i_)L a ( _ £ ic ^jill pa.all" 

j_c I_&)x.l jd l*jj£3 I jLi lii j£l Alba ^iis ^ Jl £JJ> J A\ jjl 

• Aijia jljj}/ £ jjusjj ^ . a u xi jl£. Lalp. bLuo J3I jnxp jl£ jp ^ tlglufl 


bljJ J abp ajpVI AjU j j] Apulb bj jp jxxp ^allaj jjlaJ J*3 j 


A__Lax t~ilji n*» Mill jaxj jjjxxal alLe jx AjxjJajl La AaliS ^OC- j■■ 
jj£ iJLa l-v l jx j*C. jib (ilLj n "’l l *1 > n xJjljbi jl jJxVl jl ^JjmijJJ jbxi ^ 


aJjLs- j& ^l&ll j^ilb "i_Li£j" V ji ja. ^^Jc. jjlaJ 

(_s—3 A—j i_il jjcVI jj'-bl V ^L3I jjy l Lai .j jj£ tli lsSj jj3jj» 


ol—p 1 —$j jjj-ssj <^31 oAaJI ^ Jlxlja laps*! The Ambassadors Aj' jj 

a. i\ >r,yi jbx i*lljn*>A.nll oLp Igj bpj jj3| AajjL.ll j A«M . ull 

Alii—uij J; ■ ~y ^pjj jjlijl jl pj villi £xj .Ajjilp Piil jl jjl aLpj 

A—al jpC.1 j—£. J —pj J—j aAjjbS ^ "aJLuj Jja. j ( a^c- |»C j ajL Axbil 
j^Ja—1 j (_aljlcl j&j t j.ix jp j xjjjjl JLaC.! ^k Aixl£3l jl*j}?b ^xblxll 
ji I aS l\ ajjjj Aj jlLall J!2La. jx jjju ^^1 jn"KB jx JS a jl jAUia 

C5— 3 <^W)N V «• j=>- (_^A l$JI jpl j^uoill t_ulja. 

. j»LuAVI ja Lajxx JS Ig.H jj ^jxll a ■ II 


—aij ajiJ—LJI Alli.jx (j tAxy .j jjlixi jjj Axjlall Agpljjall jj 

jj—«VI j—HI j tAj..vi\]} jjliJ kljLIlS ^k ^llall ^»l jl3VI jxa. ^jic- c jJaiL 

Jlall "jail" jc. "»UJI" (_)L-aajl ijljLLall LpjLaJ jl ^ Jlaju Ia. j*Jaj 

(JS — >i 1. L' l l X~1J1 " j_air al p IT ’ (^jaUs tjl» j~.nl jJSJu jxap ^J^l 
j* L-saji ^gJLi iS lc- jlaaj La jl Vj ."alpJI" ^ " jalT (J j&Uall L-jUj'niVI 

jj —JJ jjlij] (-JjLil jl up iLapla J£ AjIjS i_J jL-il ^k V pl«a3l Lapal jHI 
A*—xjaLi. jx AjIc. i jJa La jx l jxap jx Lu jp. ISlix jl£ jl lx£ 




Jj jSjU .jgiij. j ,ui 


. V A • . jia j ii\ jjJi - J jij\ jUSt ji jtjjjuS it 


(jt,aj?i «£]jLujj 4j| LtS . ;_pa jill j jx ' jjj .‘'ila < M*«-iN\ 

a4 —jxj J—£ Jj.Un Jj i* n% t Jill J 51-al jptll 4jj^JI 

-jx 1 $j3 Loj tillj jjC- 4j'lj]1 4J&\ Lai ^.Igjlj jjSiall 4 jLoD Igjljjjj 
(J— Sajj 4 —tyuU 4—ilL 4 j1j£ l? ^3 4-al_j*^ll j a4»JI Jj List 4a<u<aa. 

j^jlsll \js'iuiA ljLQ^.1 4 jj1j£ Syt jJsjj Lo£ . -jia ja*J 1 (j>a J IJaA ■ ^»S 
.^IjaLluVI (Jjja (jc J*- 0 ^ JalSuil J h$A Jjjj ^jill 

(j—a (J £ silljjj 4jijlx-o j-Q jjjS j 4AJ lilL i* 1,1^, j AJIa. Jj 

ii.Ul.lOt" t4_J jjl t Jjj a Jj 43j t( jl,^yi 4-ojialoj 48i»%1l Ajojialt 

jl 1_g-jjljJ 4 Lilia jjSj (ji lg-1 jl 44ujUjijyi aLaJI J 4_LaAl till j jj-ol 4 jl)1j 

(j<a ,JS J (jlAaJI (5 Jill 4jjluil (jj ^ V'Lula (jjSj J IJllj j (LlJa (jjSj 
jS/l i-’-ijk.l £-a 4jjjjjJall J£a.S?1 jl-L-aj J jjj 4_ul j JI j 4j4aill 4 _j\j£]1 
(jj —a i^juijll £^U1I J JI 2 JI jA LolLoj . Jitxoll (JjSlI a£j3j (jUI jjo^oII 
4__iV 1 Jai 4_jl*Jj AjLoC- JjLk. (j-a oJjj-^aiaJI 4_laaill Jj _1 ■ j jjjlB 
The Golden 1 . il*^ _jA ja. J L$j .-i/ilt jjc 4i^*-<ill (jj .a Jilxo 
4ija-ol1 Jj Jj (. ol £ 11 (jjajAxJlj (j^aVaJI I 4 JI lilLi a j J 4 jLL<u ^A, Bowl 

.4jLoaJ1 (j^ j43 

c_i_Jj1fLll dUlklj AjaUuill J 4aJ Dickens the Novelist e_jlj& J j 

^Ul (J£m _II j& tillj JJj «i_)Ij£I1 J 4jjSj-o a Ja Ijlj 4ua. J ^ 

.4_jUa. (j-o a^jlila 4»Lk^a ^ JSj4j jjliul £-ljjS1 ^l~Vni.il 4j^lA. (j* J-oj 

Jj jJJ viLL ,j J.! a j-a JjILI jaJlacj Little Dorrit 4J j J 4jjljj Jj 

V Lu Lai j ^is" j]Lu AjL Ljs ^ ° js. -lijJ) . ^ ,4 j IgJli ajLr. J jjj |i Aj 

In Memory of Henry James. Egoist 5, 1918. :aJIL» J 4iii j ji Sj£s 5jS? 

pp.l-2. 

(49) Leon Edel. Henry James, vol.2. Harmondsworth. 1977. p.457. 




Jj A 1 - 1 .j .J 


- VA> . 


Ji»j i 3 aJl - jtSi\ Jia Jk £^jy<S it>->* 


a jL jn& l j__£aJ laj Jj£jJ IgJJjia jc ^jjL ^^ail 2 jjI^!I jc a^uil ^ j_JI 

j—« ii—& ^—It 4_jjSa £■ jjJ jj£jJ u' l5 JJ j£3j Ajmtj 4aal jj 

—jj jjS*jJI jj .jjixjI! j« Ul£ I jja Lgia ^1 Jaa^ jl jji * *»'_>■ ^.a. .*•'! 
dL-Jfcj J—£ J_C.Uj ja «jJJ*a£d Aj^jljll djl£jaJ ^3 JlaJI jA laJla 
U JJ ^ V* -3 ^ * auII iufcuil jl .<LUill a j£al! _JJal ^*'1 j. -.A .*tt 
IjJjL ^jill AjajjJLil j& tail Jjisall J • i l^ 2... %1 A 'I 2_jj£ail ialaj^l 

( _ s ull jn-il’nll ja a £ l ± u > ija.j £-aj .a .la. ^Ia J£ Ajjj cJli jail l$j 

A —jl JJ ^—a (*■—doll £4^1 jl <iaj ij jiVlj lgi£ilc- <_yi Ul^a.1 jliia.1 

I—»£ 77/e Great Tradition s-)Ij£ <^3 ^nall ^iall 4jLia Little Dorrit 

I_il—Lail A —jl^j ^ jUjjajj -Is >11 3aiil J ( tjh»ll jail jl .lilij 0jjJajj (jiui 

.<JjAUa £ j*iajJ 

J t_S —II jjtiJ jl VJ 4jali*S ja «il]j ^ la J£ £a j£i j 

4ajJjua ^jil dllj £ajj Vj (L_)tj£il Jib '■.•>-*> jj£jO Auiii Ajjtajyi 2J^j| 
A j .i . ^1 a mi j_a Laajl 4 a .jl JSl j^Sj £ajjj (Jj Ajjja-all Ajjuaidll ^jj 
jialiallj jjAjJ jlja. (JjlA 4AaaaJi jl dua. t^Jjj-JI (j<aill Jib jliail 
<*-a jiil 4aIjI jj£jJ UL tail j tdjliilj _j]l j 2j...l ...■». M ^Ifr < 2JajGjail 

(J_>a <■ ' ilj ' a *» m i I g a ll'l l n"' ^j]l 4iiil J^ti ja jUajj] ^ II ajaju ^lal 
(>al—aJI A —aS_ya j—C. JJJ*lll—J jA ^jL jja. ^2 I JjlSj ^a£ilj 

jl i—aj dua. t^^iSill j Si . jal l ‘oyjJ (J^ib 2j*Aad <JJjia jc. t5j*J^Hj 
I JJ—I® -^ilj A h mi V (jaajil ^3 ^SuiaJI ac. jjqII >. jal ^ j _jai _jA Jjib 

• OAill ^ "Ajjj^r Aj^idll yi~ JlJJ ^j]l 






- VAT - Jl2\j Aj1.1aJI — JAiJI 


^UjL Ajjjkiyi Aiifl ^ "J^vr b]£J Jill J^VI a' 

Sftlj—J —b be—uij JjjuaaJI ^3 jjjjJ ?uaj t’l—abj£Vl" bl£j 

4<2CJ— JajA Abb. jlaj ajbjjl Ajic. ^jL l^axill jl' V] tV ^1 jl£l)Vl 

«ilii jli liA j^j Xb "Aj .jjab jbjil I Ail ajfuu jJ jgi 

^—^ajJ J«VI j] .^bll TilbaJI j jbj ^pJI t-Vlg.i bil \JLc. jbnVI 

jl j —a o J—^Vl JjSjJ bLIjj ^ iiliiSj Little Dorrit aJjj ^ Jybl 

jl b£ t^gjsll j**JI -_jS jxb jj jA Ajiall AibajlL jlujali ^j,<all ^j^ibl 

• j'£jJ Ajii j ba jt Le jA LbJ liob Ajj£ 

al—aa jjl—S jI J*3 0j Ajuma^ ^Ae (J jj jl aLuiVL jjja. jA b«j 
ba—jl jj jb Aji V] ‘La i—SjpxaII jj& Ajkjj] bj jaj ajLjpL (jaJjA 

j—e Abb—j b Jb V Ab-aVl ClIjAiil blj LJal.ua <Jmu ^jjll C-lliuiVl 

is — 3 -Mjbll AalJiill ^ t^lLlL ^ g.t.ii i -_^i]l ja]\ jAj iAjI jbj bsl jk.1 

(J!—i a jjfl <jjjjjl jl .^ISj ^jj-ab (jjjjjl __A .3 abj ojja.S/1 Ajljia 

1 jbj (jAbj j« JjuaVI ^b^l j£ill AjLu ji j£-aj b jAal aLuuiU ilsiLa 

V— i jl » 1)1 jl jjbl Jlj 33J (o^iLuill <-** 11^ i j 1^,1 o»\ l 

A. - ill'l l ^gjl jalli j_jb j JC.J i_ ijlall jC. bjb jb jxijj] jbij 

ij—J jb j—11 ^^Ic- Ajl V) .jljlaVl Ajjjill Ajjia.1 jA j Aaj-oA 13 jibaa j 

L-laa AjAilajll jbsjl Jlbil Aaa ^ jjjjjl ^aj AjjuajjuaaJl <^11 j ■- rmu j 

J2kl (_jjb ^1 jC. lib. ‘{jiijjl (_j3 jjlijl i_jlJ A3j .LfrlJJ Lj3j 1 jjbo 

A—xlll j—a J—£ ^gi AjjjaJI ^jlll lj«je-^ Lc-IajI ^LAxj tbuAaJl jjuaxll ^3 
A—Lolfba ^juj jj —1 Ajia jl baji (jl j jlialoll jj&i j *j .Ajjljjll AjLSII j 

^Lfui JJJjjl jb JLlLj t^gJ.jl3jll lj jlill cs lfr bljSU t*»j> J bbj Abb j 

J—*3 cs —1c. jb Jill ^1 eAjbill jjlaJ CiLLS ^ b.ri jA b ij£ aSjl 

A—a. ^3 i—ijVL b*ig . <i jjliJ j£j ^1 bEbj . bja.j IjLbl ajLicL apljall 
Aaa b ibs (bill bjab ^jlll Ajjjbl ^jaII ^c .jib A-ebbl j3AJ Ajlj 



jj jv-* ifiL . o .ki 


- v AT" . jiaj iiljaj - jfii\ aUA ji £Jjj^ **>->• 


^jc, jlJ *jjlS3l * j >« * ,Jj jSM (Ja*JIj j? UJ JJ CulS ajjsJI aAAA jl 

(jujjj] (jt jj^l jjli-il i_jtj£ (jj .At->* Mij Lu (JaxII AjlskJUiiVI J& (AjjJ2 
" jSs" Aialic3 (JLa^o jli :S j*i4« Sjjh^j a hVill <ilij (jc jjj*A 1 Aijla-a jl£ 
a ■'■**■! A_J jJ Jc e jJ (jjSj J jjJ "Aja" j tjljSaAl j*jjJ 
?\Jill J (Jjjajl ^Jaull j]i <j*£> Jj J^' 

J aj C5 a A u\Sl\ JaJuJall j CjIJ j]l jc t -iAS j <jjjj s>Uj jjUJ 

. JIAtll jjl*jllj liljLuull 

4jt&fflj &1\ 

jjj^_iiL i_sjS*j Jjjjj jd Jj ijj^j^ jc- Jd4$l ^jV^a jl 

jjl_L3 JS IjA j*j . AsJaJI (jAJjtjll <—ijiall J fJlaC-l jjai AjjISa) J 

j_oj £|j_jjfl J J=>J' Jxi J& jsAJI JJC. Aj j-all .& AcU*-aJ 

JaJI jl£ I jj j . jajjJj J *l»Jj <_&* Sr 1 ' 1 ^ Jl51^ 

(j a (J S] Ajjlxll jjC. 2 >1 . „V I Jc. ajjL £1 oj]I j«a £jlj Ak.ja <J*a jA 

Sjlcj AA*® - U 6, jiVl jA Aill jli (AJlI 3I tliUlajjj £jaJsjall 
J.-»4 > (JplaJI »Iaj Jsti3l Jjj As' V“ ^l J& A^ailS Ajlilj 

A_££j 1_a JS JjjS J*J ^ jj*-a£ll 1 j* JA jj -iJ^ll is* 

_j}M J—still jl ^Jw 1 ^ u! Jj ‘i/jlijil jlijl Oj-i <--il>all 

- ~joU Ax-a jjAjj (jjj AjLaC. jA j-aVli .(^Aj J*a AjI j ^ jA ^L-aVl 

^_le. A _ajlill J_aill AjuAa £A AC^Lj At 4^. j^j A ■% I -t I I jl 

^ j kJa ja Jj Alii JjjaJ oUj i—S jjjuall AjIJC Jc JcUiJ a£jL!uJI 

qI ,A «Jala j\ A jJ aj Sj ALcAi (jc JiAlj t^l j Ijf^j bJcISj (j-sall 

kill j LjA_ iA ^;w3_j] 41 JM> ^41 Jl^4j ^1J l^f* J) #JcUll 

> 1 J Aa.lji-.a3l jl-j'iC jLxi] Jj c$J J AllaC ^ Lajj A;^jj AAllaj 

.^cljjyi (Jsiill IajUAJ jjS (jAl (jjaill (Jill jjj Aj\ -\' . ^ \ J JU1I 


J; js^u :^IL. jjUJ .j .j 


- V A £ - jUlj ^3 ji Ac 


(^j— j <■ * *j i i u iK i yii i (Jjj\j (_ j^Luii j& ■j^-a .t. js ji 

cs—a (jAi—jllj jljjiV jli*luiVI ^scj ^jljLuiilj <J i_iaj-JI Ijub 

^j$Lall ajl_£cl jS-aJ La jjj Axi—a Sjai lillljAj ^ ^.Aj^.jjjJJjVl AjUa^jS 
jA La (JLojj JjjLoJ Aj«ij]lj2 lAjU^abU ^jgiallj ^jpjLuJI 

J*-aVli JJA-lilfri AauuIIj Lei tU£j AluuljJ jSLeJj LaLaJ £lj jA Le JS J 
£ J—^ SbaJI J jil jSI jx] fcllltilVl Jc. jjlS jA La J£ jA 
jJ—y jl .(Jjlill (Jib Lac J J&l JLs-all Lajj jilj J Laj ^ ■ '-A • ■■" 

■Si—xiaVI J*J )l ja1 jAj U_k]jx3l £a ^jftljjyi ^La^J jliadl A ■■■«'•! tiljjlj 
J jjliJ Jc. J jj]l AjIaC. ajjjjJailj jA -&1I jl . jISjjVIj Jajjl jc. 
A—S^lial j—C- j-ujlill AjJljll Cjjj]I iIjLIjS jja^a I «■■■«>.* ...i> iljl jaJI (_^^a.l 
(Jl—atl J*ja3l (jl ^^A liA aJLa/JI (jl ^ ^."^.JajjSl jjjli" J AjI jjfy ^jJalj]| 
(j—* £-aaj AjJLJI AjIsu1*j Jaw (jl l$J3 Jaj jll Aiijlallj jjau Apflill jaliol 
Jl J) i < vl l (j-i—ii tj —l&j .La jUal J slulo L-fi3 ja 

* jj /l - *“ ^ a JL — ftI I jA La£La «<—sI^aII ^Jlc. Jl Jji.l]l jc- jaju b >‘g- 
(J—a jl—Lill jA a JJC. jjlijl (JjfJj .AjJajll AjjIjS Jc JIjILj lillj (ja£*jy 
I «*1J.l (A_jUc] (jjlL jjill l il*i^ll jj jjj^taill i '‘.I I 4—Jjj 4"". ,il , ,"v 

.^j Llax.1 JSVI i_jIj£]I i_jjjjJ ILii Jal (jj£j 

(jli (( ^^ . ni l ^1 JaII AiLui4 (jc. I■!;»-)J Jj Jxsilj ^.Jal_jll (j^ AJxlj 
ALta JJC. tAjUUala t-iia. ^1 Lia. AjAJjII AjlftljS ^2 ^C.\ jll j JjA^xll A-al Jpll 
A— )•> a ^ S A—jb£]L (jjSj Lu a l l jLS (ja ajju AjlajLtS «Aj j^wU viljLaull 

frVj —a ^Lcjil ^e tAjljc-j AaljLall a^c-lij Jl Uija. £-~<_y Lajl Scrutiny 

Paul Ricoeur. The Rule of Metaphor, tr. Robert Czerny :^ SjluJ (® •) 
et al., London, 1978, p.285. 

(51) Leavis, English Literature in Our Time, pp.85-86. 





Jj Ji jU > jj’.Ll j ,u 


- vao . juij *5i»a - j«a*i j»a ^jrajj-is 


^Jc- tf^jlalaSu t—sljpcVlj 4jlS-a]l -jImuSI ^ 4ilLxll jl t-lloiSI ^ t_llj£Jl 
.Jjaxall SJjjuil (j^> Lailj AjI] jaMOj jjliJ (jl£ La t_)Lxa, 

4—jU^. <3* a j£f« 41 a. jx ^ jjlial ^jlc Cljpl ^jlll ClUi-saijill 3xj 
Lia—jl (j \—£ j ^j±auu llui jalial (j* _>>^Vl 4J .1 •] A3U1I jA 

4j_jjlajyi - I ll-Mil jCil ^mi 3 (_>*iMilj Asa ,tlij_j ^jjj£ ^^Jc. £AaI j ajx li^jLa 

t i l l— u i l jA]I all_jj I 4_alUaxit tlajl£ 41 a_)x ^ y Aj^A xS 4xxla. ^ 

Jj — - lSx jat lalhx tilljjax 3* L»J JSImix ^gfaa-J <JIax£ 4j jala.jV I 

tjaxill liiij -^aljLxJ 4j jjK *1*^1 CjU jAII 3 I ^' r - jalial a£I ASj ,4x1c. 4a. 
tlicI — ■ > j il_£jx la_j*aa ,Jxaj lfa3 jaliai 3 ^ ii gj]l ajpall ^^A ^11'' tlul£ la£ 

3 j-_fi]l 3 _a Llhajlu...!! j 4 j il*ll 4ax i l*Jl t_j^aJI ^yu La ajiaill £x A a \ l ■ V,^ 

le. j 1 >1 jx 4—jjjla_i'yi CiLjjI _jA]I t$a3 t ' i~ a. , , ^-» l ^pll 4jbkjx]l tilt 13^3 
j»43 taj£ax 4 ajLmj till jImi jljx j .4_siluiiyi tliLJ jaII ^ 4lil£x 4 J IajLmi 
43Aj j£iJ AaI AS3 t ,1j-> II ASlall j <_^ijAx]I Jlax Ajax 3jSj IaA_ jxj jjjLUlj 
4 jLmijLcx a' Jlrtx£ (jJjVl Aaall eLij till jjixj t5 Jllajx]l (jalxiiVl 

vj*xa—3 t llL a C . tjJjxJI 4J j>g , >x (jxajxxaa] 4x1 >Vl ■ nl £-a ^_iaV| Aflall ^gk 

4 j* la jlxj I^jIa Aa ^3 --.Ij t4aAal3a]l ~ 1 ■a*I I i_«>11...i 3 c e^ljflll (Jai 

.Ajjalaj^b t.li.l-t'lxll ^JUI ^ t-jjVl jjajjAGJ 

a j ji^j vL- al a 3 ^ -5~Sall 34 jLmujj ^ _5_p> ^b-3 3 ^ V] 

t4 j - 1 - 4axic> 4 _Lm; aAcb Ic. t—aJ^ r i ^ ^ 4^1x0 ^^ ,3 A* j 1 aAil^jAx 

3) ^ ^."4ijl j aJjLs” a jLlclj s jJ4VI xafilll 4j’t£x Aa$b ^1 4x*xu 4iUxaj 

Iaj 2 jlui LJ V Llo Ad*>l AjLoL^I j Afr^il! dilj jjjLiljj oLoLqj&I 


JLa&U jcLj 






- VA*\ . vv-T' ikssj «3 aII - jLS ji «>•>• 


_ II jjL-iJ jLil La jl&^yui Aja. jj _jAj S-i l > « M l AjJlc. ^3 3*J 

A—JxaJI jAj _a. _3 3&LuU jl Aj& jill jl£ La 4 jI j J« .Aj& »3l*ljl 

_> j_x #j^s Jj 3alill jAa J Iajj^j jl (Jj lAjalill 


jjl S;1 <. v .,il».j~i —Mil jj—3 L_jJ> jxj .Ajalill AjI ^'x VI J ^IjMVIj 4 j1_£xuL1I 

"a _MijUuJl jj y ■" * Jc 33^1" aLxiSxSI AjjLc. J 3jj j3jLxijjl 

.Ajl^Us £x A_uijLexll >illj A»,jj3a Jj IjJwLa aiill jx *5?3 j 

A__la»x J ^UaSjlj jjSjLiixSI jx jl£ ^all gjjJ jIa . j .3 jj 

a_ILsJ !■>» »t’-a 1 a.3ijxj ^a 1a j (jiiill ^Ic- J L t ^u^ar t. * :^ jl£ Scrutiny 

jl Vj ‘l£j jka ^ jx La j^J • JjL^yj 

l3_A j j ia jl jj3 ■•«*< II AxLojaI jx uLjaxj jxaj Aj33jll AjUIjS 


"AjiLall SbAl JST JjLuj jSI Aallix jl .{_533jJI <—S3jxll jc ^Luoiix ^LojaVI 

A f i->. >11 I ^xll jj J J nixll JcliOll J& (Jlia ^jA jiuijl jJA. i^3l 

> {* r )^\ c ,j ^ jjlisl j\£ ^all (Jclijll tilla (Afi. jILeil 

CjU*-aljjil -_>jj3j LSUa (jxLjy’l J jlS ^all i j_j**axj J j Lei 

j a j 0 /1 j A jl £ tLjLtll CjLxljaJI J j3 jUujj t-iJUa jx £t^ual 

a »mL. 1 jjSa IjLal—j jxx jl£j tScrutiny Alc-e J ajL&JL? jLlall 

^_Sc. aj__£jp jl_£ t jjUJ Jjx aLxj . Jaj Jl >^ AjjJajyi tljLul j3JI 

flc. j3LxJI Seven Tjpes o /Ambiguity AjL& J Ajl 3aj Le£ lAaiil A*Ja 

JI^_^SI JSi J3^l jx 33ill Jt AijjLail jjLiill JjLS \ ^ T • 

(_! _jljaj >\y> ^ i ^tAjjLajj Ajjjj*j Aijiaj jx aJ Laj cff j*xil 

I *»l L£j Ait *jfl .CjLelSJI a .**' (j^ai jx A i n^l mx _jl Ala>l3Jx 


D.W. Harding. ''Regulated Hatred: An Aspect of the Work of Jane Austen". (®^) 

•Scrutiny. 8, pp.346-362 
.Aj*xjj 3I JLacL Ujl ^.Ij (° £ ) 




- V AY - — 'jiSfS JAiB Jt jr *&>->• 


:A ‘J^T -J 

3—C.I JJ ^-C- . j j 3—Li. J-a—Ja jl£ l _ s i& jaSJill jji <jl jixll 

. - 'I A V J » It ]| 3^.0 -''’I •«.' ^-4 AaLLcJI j AjU^xJl AJIc. j] .AjjlfliV 

3.12_ xia I_Ai jLj3cLj 3j_^juj 31 Aiilt 3j£a jjl (jjik. ^^3 ivlJj^Lall 

<j_—a 4jO (_3—31 .ll.lTul 3 j_j*j-o 31 j.0 J*a. l^i^lc-lij AiLLj AajSiM 

a_js,jj ^ui j j\ s■ jLsyi j^uj .u 

s < 

jjilail] .V-ll ^32 (jJI viol :jv I Jt^.a Ijj! 4j.iiijl v jj.A.u<ij iJLilc.l_j3 

adjji jJj-J jjl s -><iUj ( kaj nill JjlLj J j3 fjA V-lJ 

Act jJI ja ^JL j2aj ^Lah ilul£ ajoill <il]j J Aj4li]l -jjjjAaj AjjjLoo q\ 
_J . —L] O' 9 ^S -4 4^1j < . iM > jlS LcS _j-aSfl !4 j_j ^ ^.3_j<.aLlaIl jJC- 

. AL a L3 l l ,_£_ji.Vl ^-lil J^Jl > *jjJP *t lLari> ,jJc- JJ^SLi 43 jxlll 

( jf’irVl La) judl AjIj£ (illjLiVL 1 jjiljlj .J ^IS .23 j 

^_>aliJl A-aLiLil jj .^ILuiL I^js liljLi LaS Scrutiny aL_o j-aliJI 

jjL-aJl AjIjS J £ jjJs ji ‘LaLs jC- c, La^j j jJjft £jLuJI aL.^>xj 

^ t 

—a -u^i Aa_La Drama and Society in the Age of Jonson HVV ->lc. 

jl—till jj—j! ji, (jl£ La (j«aj ^ ^ i 0jjl3ll Ajjjj jLij jjlsJ jLj 

jil ^^2 ^aLj 3 Ail 2aj s^jjJjaJI AjVI^o > . ^)jLLJ £a ISjLijj LijUu 

.jjju) Lj 3 (Jjljj jjjll (JlLaJl (JjJajJ Jc. ’l^Laj t3x-XiUl t_uSll QAUU 

ApuLyi AicJ>i ^ill 0_;jiuiSl AaaIa. ^ 'O' 1 

.^ ^o^*-al*ja]l r" j_)ll clatj ^[SJi IjLjax LL*j aLsLvaII A^^lJuouJI 

^jj-. u i o l ja JSj ajjli* 3JULUI jjlaJ ac. jj Jj*-aaJl (°°) 

H.M. McLuhan. "Poclic and Rhetorical Analysis: The Case for Leavis against 
.Richards and Erapson", Sewanee Review. 52. April 1944. pp.266-276 

.A^joj^il J-ailj LsljAjalull j (®*) 

(57) F.R. Leavis. "C.S. Lewis and the Status Quo”. Scrutiny, 8. pp.88-92 and 
"Milton Again", Scrutiny, 11. pp. 146-148. 





Ji jy-* • jAJ .j .*-• 


- VAA _ iLSj iSid - ^Ji\ jia jigj^*Sac>>>> 


* . 1 U^J ‘Ala-all <^3 jjjlVI jj£ jLuaaII ja Jjjjj jjjLa jl£j 
The Novel in France AjIjS ^k Laja Jlaj L> y>j 4 jail 4 _jjS?I j& 

Jjj-a — *11 i_jj JjUj ^ill jjjfui jja. jl£ (ilBS J t ^ o . j»lt jJU-a <jjjl 

• ^ 0 ^ f»l—c- j^L-all Chaucer the Maker lSa.V ji-al ^ jll 
A. . jMa &l kill j l '^l l jiij —*j hViL h vlijljjl .j jc.Lill jl£j 

U —3 ‘3J—la i l xa ll ^Slm jall jc. 4 _u£j jjjLa JjjiLj jl£ Lnjjj 40jj-aLtall 
. ( ijIt*I I (Jja. jillillj (J^aJI Sjl.il ^gk liljjjlj-& ,£T tiljLui jia. 

j_ a o-l—pC. JL_^S? ^Ul o jjl Al jl£ jjlfljl ji Aj 3 liLui V Laaj 

vjI— fealaJI jjjJala-all lilljSj tUjUayjj ^ A*^Iaj 4 jjjjI JaII ^juijXa 

(J—la 4 ( *gj—a J—J^xll jl£ .13 j .Ajjlkjyi i*1.WlJ (jl!l ^ILtll ^ i—iLKH j 

^—II Al— > un jl I-- jfcj 4Aj ^jSj laa (jiajxllj gfjS jjLxivlj £Aajj 4 jjAXut 

Ajirn *> >rt ^gJI Ig 11 Si'll JUC- jjbLl 0 gja AjjJaLmll AjSllLxll jl V] .oAiailj 
jiaj jji Ajlli. (juajllj Aaj <^11 aJj£,aiu Jjkju clul£ Ala <— 1 » t>il 
«il»m al jjic. A-a^lc 4 **lll*> Lajl Vig ^ .!*_] ^Ixall lg_dl Jjueajj ^jll ^\£a,V| 

£—jl jj ^ 3 ^l.i. iii ^t__j ***i-rtA.1.i. i'i'j■ .*.tt ■■Mh jl.^lS <_S3 jaJ .luJjll 

jl Aj_a—Ujl jjlaJ AjaJbuoua ja jl£ ^gltlu (Jatlj 4 jjUul j^Ij J^iLxajJalj 
jjl—aJ jlS Aaa .aJc j^aJolallj A&liji ja ^JSj la^l » jj-o 2 dljl£ Aj^ilc. 

^v~> ni (AjLaluia Ajjj 4_ itl.>^>j (Jj S jgja A j ><*>•*> i'i A i*mi t^La 
^ jailaall Jj^Aillj LjjS/ 1 jJaSj ^1 IgJtSAJ La AjaftVl ja 

.al ojul Jlaaj i^ln-gj jIjSj k-JCjSI" :£*lijVl J v^NlH je <Uauj aJjLs ^ailj (*A| 

Nietzsche, ^—s r| •" j__c Vg-L3 jc. /^il Ja ? w inA .«3jL« j\ 

Twilight of the Idols, p.34. 



Jf JV-* ‘ jj-p .J .*j 


- VAH - ji 3 j iilaaJl - *A’l iii> ji gJifj ** 4 


J N -v JjxS 4 ' i *' AjuLil) Aa *xll o^jS IajI *■ *A ' jj Ajjull AjIAj^ jl 

j, ^'-r. ( jt jj^Sj jjjul j1£ Lpj 1 jly-J UjLuC-Ij s_jaV 1 ael j£1 Ajjjj 

_SI IAacJI /ja ^fr_)11 ^jic.j <al_)Su U Ajl*il AjAjj AjLIaPj-jI i _ji Lal^pll 

jjL_isL A__ w alaAl A__j^aill Aa.Luj— 11 jli "^iLill ^xjui a II" AjjUc- ^2 dbajl 
iPjIjIaj__ujI A^ilill Lal__pll" jl aSjLuLo V AJj& jj £1 >. '^> . u^i l 

^_3 j 1 < jjjg] w* ,33 pljLuoltj aJLum ^jlj AjJlllI jjlLi 

aeb r - j TJ* aB alaj Ai j^x-all AjVIas V ji VJ jS ja AsSja 

J_ilaC. A JLaC-1 ( ^3 La l_j AjAjaJI v* jljx^itall 

al—aaJI j * ^^lil Ail 4 _uIaJIj -A-oLojaLi jjixlt i_sS_$aj jA Lcjl - ^ (_jA1 

^ AjI aimVI aJL_o1j AjjLujyi 

4 A iill »■'_ ajl Scl_J— ail jjSjlj LoAljJ jjlfiJ jlj JjjLJI J .Hill A <1 ■■ -Lj 

— 11 s _-»-j— ■»11 ^ua^)*J1 Sjjj^a ^^A jUJ lAA AAjJal jll Sjjj-aJIj 

^_s V Igjli tAJc-li Sc. 1 jS ^ jjUJ Sfrlji ji j£Jj 

^jjtuts jA j . JSxJI Jib jA Aj*1 j3 •jaLjVl l$j) JLi 

J_jaa 11 j ^ j A^ll i a‘J lA j J „T, i * mo. AaIIaaII ae i^ill ^3 a£jLuu3 

.A a.1 j iJ C. jj 2j2 Jib ^LaJ ab^l aAlc.1 A-ailS jj^-aaJlj 

(ji A_£jpjl (j-aj OHJ JjliJ SaljB t jjj jSlii Aa^jj ^JIaILjj 

^Jj A -v 1jl ^AC- j-a * ^jA AJjAjJI j iAl_j1 i»^i***fl ^Jc. Api*11 r" ^JjoiaII AjtaJa 

Jj tUipj AjjS ^1<~- V Sa1_j 2 J*A e jLuC-Ij ^ jj^aoJI AiiS>*o3 4^~^» a a11 
.VjjliJl JJ& ^>i1 ^j-aiJa Jj3 (j-a ^1 ji^U IxPbli 

:2_Tin ^_sJj j«a _li (3^*^ '"“J 9 IjA Aj’. tjU j jJc. J j .- T ull ( a ^) 

Yeats the Problem and the Challenge, Lectures in America, p.75. 

Diabolic Intellect and Noble Hero. Common :^a.I j *' Jdae-’ Aa*. j~* Uaij 

Pursuit, pp. 136-159. 


Jr .££■* • jt*4 .<-* 


- V S • - jUij ijjaJl - Jfti 1 ia jj (r ij_^S <c-y-yt 


t 

—j jjlijl cs 5 ^-ailill iljl jjjlll jj<a >»JuSj jl£ Ijjj 

v T i mw ^il _jxiilu!)}\ AjJa<jx£j 4-l S n a xll jj-S t<il_jLuull j (jjlxlll 

.4 —. ^ 1, 4 ., 1 1 A3jL^xll JjjJ a—fciSTill ^ya JjSj jl Ajuxjj l j$j 

tj* *jllj Aiaa-J Ixj) a_l_^dl $l£l ^Jaluxxll ali*-xJ "jjjlujll" AiLax j] (Jsilljj 
4 j ■ nl ~ > 1 4 —AjaI^S vJxaj jjliul tl.'i.^x jjlS (jxLlL tla-il 

—all jLjj— a ^—&J >j]l Vv% Ajjjlau^l aLaJI (jxal'l I si\ (j-o ALa^xJ Aj*xijj 
—A j t A ,. jlxx ll olxaJI j Aiilall ^ jT:.mx ^_lc. Jl:la.jxiaJI L )xS-! Ajjall j 4jjLill 
jAibl <j^J • l-j-r 4—<ala. Ajl%x ^-e^La <1)1 j Ux£J j Ixjia A^xllc. SjAlxa 
Cj— 3jll —aj t(_^aliJI AjIjjj laljpll Jj3 (J I ^tjall (jjSLi jl sjjjj-oj 
u'—j—<« <JSk P ^jxx i^jjlajyi ajljiil (jx ^ji.1 Ltil.'v AAi .)£ >j ^jll 

.4 xh*nx sLjajxio j 

j a’*tll ^—2 QiTi<B«a t—'t?ixll jxj (jjj ASpillj jjjl^jj Ij jjl »IS J3j 

Llii.. i mi /I a'sll Ixjjj 4 el* A. ^11 i^yt l_jii£ UJlLulli . I—iljtall j 

jA IjA (Jxlj -Isiall K/n ^jxVij (jlS jjliJ ^jl f^jJalp Jjxj l.ia.1 j 

ij—x jj*jl—ill j iaLujVI <jll£jiJ j-»S(l _)iJ Ajjl 3^ ^ jll t—ifuull 

t 

(j —aj -J Aj^li jl_j<Uaalj Scrutiny 4 V ■* a J j] a1» si\jaj Aja.lj 

jJ —;j jl pi_£11 ^uai (jl jjJ a jj*■— i.1 p£ll jl j£j t_<»■ >-<ll 

ojU—ui i _ 5 -alja (.jJg.Ja CiUiuluiH <jlgj J JaJl »ilb ^Jl AiLjaj .LJLsj Vj3a_a 
t-5—J3^}xll ^.il jla^l iola__ualj Ajjjucill CjLIj£ 1I jiiljj i^jjj^jLall (JjW*ll 

jjl 9 jJ J-lLa U lAl S (JaI jC. jjj'Iill J IAj^I 4-oi^C- t£lljSj 

w jUJ jjll" .’1J.;,>.1I jjla-all (jl£j .(^sVl AiiaJaj Aj/iC. j-iij AaJklloj 

^-L^aLaJ) A_jjSa ^ ^ja ^ill aT , ifl .aH ^ l^Ux U> ^lla 

4 _jjlLall Ayr, ill (JLilc. jjJa^xll ^aJa ^j) ^jx V.1 jM?i vllljll ‘* *-•;!'; 

—ij 4 —jjJjVl (j-ajxo_ilL 1 jl tjxlill Ajjlill CjLsI jjJI (JLa-x J] J£jll 

. ( ^xjj\£VI al’jA.iH (jx ijja.1 ^Ip tjxxis c-)la./uii^U 



Ji A<-* :fJS# • j*ijl .J .*-i 


- \ - jjjfl AiS ji (:Jut*S «>•>» 


(J jxj ol jJiJ jl £*xajll Ajsiaia j jJall 4jji-ui jxj 

^3 Ajl ‘4^11 jjjlll yjlLty j JjiaJI (JjaJI pLul j<# j J -ljlxl l 

I j'-. - 4 , ..a i i-v ' 4j I jl 4(^jSsll A^. jill tillil A j i^xll (JlSiiVl J4JJ Ajlsuijl 

j_fr I j_istx ajL-itl j»C.JJ «ljA jxj .AjjxLxVI AiiC.13 tilljJ ^jlc. 

AJljj La jli OjjuII (_$.1xJI ^^IcJ • jLkjS/1 Lx. (JlaS 4A^jLuij A fljifi . ^jaLx 
•4jlAjj 4 ><J■ | <s -lS 4 _ixAI jx Aj ^*iaaj Lai jjui^x 4jl j .la. ^3 _yA vIjIjI&jjI jx 
Laj i jl'll 4 L.-v H I j tlgjl] ^.Ail: ^ull 4 jxjjL 1I Ah-tlll £xl _p £xj 
^^A apljfill J*3j ^1.14^1 AtjjLi <Jj^ Aj£LaL JlaJ 4^i)La <J*3 Jj jx A ;U->T) 

a jlaj] 

A aKUJ 3p Jjuii tjvlm't ;A a*K1I 

jjl apljiilt (Jail ^jyJaljj Jxjbx jaiajjj ^LSlI jjlLl (_yt >3j (j) 
jx i Jl*a AjjLa AjLx jLaxj j»lxll ajjtsi) jl .Ljjlaj IxjLui a J-iic.1 

^Sx 3K.* j» jl .AxIAuJI jx Ajulj JSLla ‘~* '■ "jl Igji V] 4 ( ^1 a1j jjlVix 

^---• •* J_S Axl jj iK’i. t# A Aaisll jl Aj&XsJ^\ tJLi'ilxxll La 

la» ■ >.j 1 — j . %■» j jpSI ^xxj aJSmlxII (ilia jl V] a jib Jux ^j.iwnj 

jxj , LajIsj 4 JI^Loll ^ISxVl j& 4 jj.1x. J&l L^Lxt fSaJI lillj 4 flip's I LalS 
le- f- j.>»ll plily J_$$*xll a^Lux jC- Aa. jja. JjIsjII a jjaaII (J< < i‘)L<*i%1I 
bjj^j jjl j^ll _^aS?l jA j tAj.^ill A^Loxll jx Ip jx. Ia jlijs>\j Ajjaxxll tillj 

ij—i .aJLmixII <illj alllj ^ill 4_uSbillj 1 ’’'•«■ ^11 jljLej AjC j ejljj ^11 

jlikbal (Jai (Jxx jjlijl jl£ 4 a jjE- ^x lsil_px 4 -C-*. aLa. ^jll (Jlil^jxll 

i' ’ alj 4_j Aj&^Ijj "^Liir ^.llau^axl aJjLu jl iaj j .a VVlo A^IaC- ^SsJI 

IS>1_X 1 jjSj jl ^r. < \>iij La jl (.$^4 jlS 4Aialjx ( _ $ ll LIaLHI 

. { "'NiLxj V jia I jxl ajl* jjSj UiUj 


•Scrutiny. 9. p.57 :JIU' Jjj-i (t •) 



J; A*-> Os t ¥.J>* 


- VST . 


i)}*£ Jiiflj iSjaJI - >/ fSS\ jill ji £4|jf*S Se>.jj 


lf*-o JxLollj aJSjxxII «£it Jt Aijl j AjC j*bjx alLbl ^jj jl j£xJj 
tl—a La.jljj.lji AfJj. AjIxC- j V] . jj'jV L 2«W* y> jj I I. Ia. j l •'«- 1 1 

J——Jl _>*VI (_pi JjWI A K » *x jaj V .3a. J Igjijti jai-J 

J— a VI jl jjliil >il_j3l 23 j . I *m a LajljjJul liSjx Jjn V jl ^\*'j ajxll 
a > ° j i ' sl l jx _jasj a£I jjl jl£j tAJSLill t^llj ^Jc Uj2 jj*L jl i- '«■.j 
jl -i—?jj . jJJxjjlfiVl jliSB Aj;llin AjjlSx jjCJiall jjjbill Axxu Jj v_jjai 
J—A AjajljjjVl AHal.lui jl ^ Jajll A-aLaill iliUj ^3*J jAfcbjlxxll i_s3jx 
l_a3jj» ji (JjVLsJI jaiaxx J lj£ j2j ^1 ( ig . l^l j tA% ..nil jx Jux! Aj 1_S3jx 

• Ajolic- jx a ja jA jjlsJ 

jil&j bLxj Jl Ai*_ixJ AiaiUI ,JLaVI jx f>JT>$U jilfial jajaj ••*11'^ 

I-—J-3aj Juxj JISJ Jl a jlajl jl V] .Ajjjlajyij i_ijjSxJI i_jX)U ^jJaLx 
~>^l l A—C. jxa . x jL t—il JcVI 2l&l i l i i a i jjLaJI vjl jll aJLxx JjLj J 
A—JaaiSI A—Jjia j— a £jb Ja Jc ,lxi*j Ixjl (jiUjilll J Ia jbaj Jll 
A i_uaj (_jV aalJ (_)£ (J A jm l n l ^l£al -ijaj Aixla ilijlfkj .a jj^alxxll 
A—-^JJJ 0^1 ^ I I A*ua Jl iillj £ajjj (Ijjuaj j£xj V AjL£a Aj Ajujlb 
A—jaliil I —j l Kj . i l j IjS—Sli jl£ 2s3 leajJI Jl ^_j Jl A 1» -y' jll AjLsIxxJI 
f>—J '-JjS?! jl £x ilA^yXjxll is A JjVl A*ixg .a jl jii&lj taj.^U/ill 

A »11 1 .AAoixx Aiiilik.1 Aijjj jft jj'»* a Jaj IajI jSj 

j—A I—« jj—J A3 Jill Jl tA^ibjC. V AjjA j*. ASj.ftr^ _jA a Jai J 

A—JS J—aaj ^ Jlx jl£ JIjIUj .A*UI ^l^ilxl J ilijx jA Ixj ^ 

."aJLx J" Jx^j V aJUJ 

(ji—ii Jc ilul£ Ajia_jjiJI Ai*xa IJc Jiaj jl j£xi Jll AjC jj jl 
I—*2 jx J '->J Jlxli Jiuuax jA j tAjjjjJI (ahlWllg) " J jll" AJla. AjxaI 
-Jj c^W^V' J ^ ji LaS The Living Principle Ajli£ J Ljj=lx 


Ji JV-* tf&i • . j . J 


- Yir - 


j iSjaJ - uia ji gOjj^S >. 


AjlIo—^Ic- dJl j La Sj£a I Jj Jj„£j A-alS ^^$2 < 1 a ' ■ ■■ ^ 

«i_£ L—m V I (ahnen) 4 -ai£ y* 49" 1 . l _ s Aj t IaL ^ajj jL«* v< 

aLgU. ; ~xj ( _paLa JJ ' jll Adxolc. ojLiLi ' ^ L 
Aluft j jjlid ^LojaI (jl 2a_i IjSAj .Jj fi . aJ j^ajj ^2 AaC.l2jj 

. Aa-jILb AjjIc- aJLxx ^A ^jJaLoJI aLaJj 

I g 

j2jj Ajl j»cj CjbSvU AjI o 2a. jji Jjli jj& AiUI ajIj (jli 

L—a Aj_yiaj]l AiodaJJ La ^}-i» a Jya V jaJj jpSlj liLaT. _yjSkl J Ic-liSI jj£l 

(j—-a j2±) ^JUbj .Ia2*j Laj jjlLil aba. j\±a diabj ^jj]! JJjWJ^U l -IxJ 

j— j£I daVjab l^jaU^iloi jjliJ 3jl£x ^jJc. djljia djl jaial! ,ji Jjl j]l 

• Ailll ^j^Loj LuS 

ab_j»JI (JLj^ o22ii_j 2 _jI jj 22 ajja.Vl AjI jiui ^2 Jplii] jjl£ |j|j 
A—*jb bjja. j2ij AjSJluJI ji Vj oJJC. j j-ablj 2ijxjj jLil LaS S^alauall 
U— & jjbal jjc. — Ajl2ail l2ab ajUjcLj ^ ^.Jaa2LmJb j»bSll AjjLax y» 

^>aH Jaj^x a^JaluJI 4-iJaSj Lo£ 4 ^JsJIj^ 4 o« jS 

t 

(j—-o <jl j 4 j jJAiM j A3 -Is^aj Aj& 4HJaj§ i Litoj jSj 

LaS 4 jjJ j-Jajl -V^\> ^jK" ..M La lAc, ^Ijll <£jLij 

cJ tly&i Ajjill t_ulaJl j) Jj i^pUayi ^ !2 jj 2 (j-J ^£>U.VI o-aJI J 

<i]—I jj A —ic. 4 dll jiuJI (jx 2 j 2*JI ^2a ( _ 5 Jc- Aj jAa 2^a.j jjLadb 

t><bj—a.yi I. V - A AjS jLi—a —C. «._^aJI _^C- Ijj ja.1 Aja.lj ^aj ,SjSJI 
UjjJI ^ ^il^j jlS j3 LaS j2juj 2jIjjj "AiSj^" jla 4 A-agi jl 

d u a i mll Aaj-oaJl JJa^la JAoj 2JXJ jjliJ ijjUaiJI l2A ^aj .Aa^aajill 

■ Aj.li^ jSil lA2j2a. jj2 jaJ jm ^2i 


(61) Williams. Culture and Society, pp.253-254. 




Jf .j .x 


- V11 . jia j iSjaA - jjifl jia ji ^4jmS ic^ 


aLcG&xII _ji^?l (jx (jl VJ t^jgxll jjU^l A*jax t-jljfciil ^vii \x_jj jjSxjj 

(J^; ■- ^_ 2 ja^l 3 ^*j aJI£jjIj1I AxjsII (jljaa ,jjl*jllj tiljLi^ll lilli l j& 

j__i.VI (—lilaJI jjJc- Aji .iaj (jxij ^3j . <Ja>Sfl AJJ^>2 a^jlill 

(j_—a <_j !ta ^ 3 -ix^Jjuj ^xjLuII jclijll (jl^aa Ia jj_jjxj AJjxll 

jA_3 (jxijj i^j*!! (jc. ^alill jiSfl liA (jx jjlijl ^jjlc jSj .ujlill (3 j5aj 

jlluVI (ji (jxjjjl jji Lxul <_jl j Aji *ij tAjli jxS/l J*3 (j<ujjl (jl A&Ijjl 

.aJ^xiI AJ klul& Alj*ll lillj 1 ^jxjJall 

^1 lg-mi) Aj*xla*j (Jj AjjUaJjjll Axl*ll aLaJI (jl (_£ js-oll (jx ^ j^JJj 
j fl* .4-ij.^.A A "AjjstxxT ilul£ Ixgx tAjil>j jpSI ojjj-taj jjlijl (jx . Iftlm J 

AjujIJ jj Ofrlja (jjj (^lill <jx Ap*ll JjSj (^ill (jc J4j*jll cjji&l 

sbaJl £^xAxll ^uiUll jJAuall AjIjxj Lift (jxj tA jl-yj c-JjVl 

^jJaj (_£ ill £xuaxllj Axjxg x <-lijl£ AjVSill Alujj (jl V] .AjxjjtS^M 

Jajjjj—H (jj ,A__lflC (JaJ^ AjjLxIx Sj^jkxaJ A l<vs ^A _jA_j tjjjSjLxxll tiUjl 
.alt*ll jjlijl Ajjj (jklj Ixlxj £$jlill ji-iJ (jl jA jjlijl Spl J*1 
‘'' ■+■* Amus—^jjij 1 I ■sijxj AU,su (_^ill jA JJ uu ll liA (jla (illl £x_j 

c^- _jill (-jjVI A__*JjlaJ Li_ a. IxIxjaI ^Jgx jA (jx (JS1 A l i nM L l g ; \ »J~i ‘nl 

.AjJAjII U\ jSIIj 




II JasaUI 

jj Jjj jj! 








- V H V . uiiD <£•>—>• 


fC’jA f^C- 4jI jA jju«Ixa]I ^QplSSfl ^3 AJlSUII (IjIS j\Lci\ {ja 

‘A 4 4aal£iH -v <o\l 3Aa ^A^)Ludj ^gjuifijl * /nj 4 Jajj_jLoa ^ji ^4 

e 

,4ijxujLeJ (Jxxll jj<iijl<l) vJSuuU 4il£ll C-1AJSJ jC. jjj^xj 

Jjjxj(jjj JC- ^jLa. jA La \g mj ijllj] a„llIC- i.-.iluJ t ilHjA £jialUj 
AjjuJI <Jj 15 Jy jA ^Uaill j AjjsJI (.1.Ar\L.ux jjaxj ^C-jj "^btll (JLa-all" (jl 
^_Ic. J Lo£ tjjic- JxUIl jjill UjUajjj ^Isil <JUuxJL 

j .(jjiiaJ ^jJJj fjJ La jjIa jj».JJJ (JUxll Jjjui 

4__jais z . ^ ^ jj v ^ tB ^ijii j (jaijiit ajc-Ll-o j ^ay^y\ JjLjjj 

jA j i_L-al jjll (JxST jUaj ^Jl ^Ixil (Jla-oll (Jfijj IjxjSjI ^Ajjc- j jjjinjjlSSU 
(J*Aj j]l ij jjaJlj £* jjixll < > l\ Stn II ^Jj (jiiLajjlA Aj jJaU ^.Uaj..-aa,!l 

J j._ ajIIj A_dal jSxjJlS! eliwal ^jic. IjjlS ^LaaJlj ^ks>!^\j ^xlxll 

^LcjA) Jj! jj Ljjji ‘"'! <j» ^!! iiljj ^ JJ tiillj £xj .^%ll ^Uaj < _ S I& 

aj_ j2 Z _j! J_a jj£l Lajj t^Ltll <Jla«x]L Jc. t o.*<!l ' Jjj^j >KV1 

~ j a»gjl Lo jJaj i£ib £a.jJj . jjjwt&ll (jjlll Jx (JlAjiuluiM Jjx llluiax 
Jjluix j^Uxll jUI jjl j jcJj AjxjjI£S?I SUaJI jjjLal-s. ^11 <li j]l 

ASjSu <all CjI _Uijloxll J djl J9 jxxJ! j -;°!! J (Jjjl! J lLiI jjII aJ (jJajjuj LoC- 

^ JJ ? UJI JUxllj ^■*.‘i.«!i ^LojAV! j! LoS . vJ.ilf.ljjC.1 (jx (jlalollj 

! DLa. (jLajJI (jx (jjjk. (jx jiSi Cjjic-I ^jll JaUakVl aJLi. Luja». 

.alj.a ^_Ic. 1_JJJSJ \Aj*xa3j JAillj l_jjVI j.irxM AjlxC. jUaj 

J »! ill (J J JX J r. (J »til I JA Jlx Jj-jaS j£xxll (jx jlS jl La£ Ajjtuil 

^ 'II I jJaC- j > _'! A’ViV! ^jjjLaJ IjjSj lilaljx a jLjC-L Aj.uiU.uI! 





- V S A . ji», iSjaii - ^Js\ ji «*_«->• 

CjI >*5l 'la II ja jjj£j . LlucL^lu 1 l*i .M ‘i Djbjdjj ^ * ■ ■■' *■.' . **i />! * ^1^1 j 

■1—*J l— « c 4 —jIjl&JI J ja. I Jaujll ^k jli ^UJ |_ )-W-i l j 

iS —-**^J <Jj tAiJ S)!\ jJlall! j _l£.ljill <_) ja» j tliiillj Ajtiijll 4*1 Till J 
£jl—a. Lia—jl Jijjl i^jC-Leia.'^n £■ jillj Astflallj LLiSj (jjlxis LaiS 

bu >» . .fi j CjI—S ja .J illl.l2k.lj “LL-aia aMs^a till jLll jjl .^-a-OlflS/l jUaill 
-ll —t i l l jia— xj j-1—1 ~1 ' .llx i ^aj I j ,4 Vt n Ajmljkj jj&Leak. jl 

—lill £—^ Ull jjuI IjjLuij jl LjjLxj Ijjlaia jjiijj jxa jJjxj-^VI 
jl .jjc.1 j_JI jlilaljail j*a» a l&ijj La& Ailal jSUjJlll ^gjljV aJUjs^oJI 
ljl~> jjSiill baj! jluiill ^bl ^^jyiLiuJt jiaill Ai*i jill ^J>$H 

J JJ j—a j C. VP - 1 > . J 33 jiill jiilal jail «_Sjj*jj pistil JJg a~>ll 4uiaLi-o 

. jluiill Ax^LaJI AjJsiill ^jagJli oAiAa. 

j—a Aj'jJl liil■ j. r Aaiil Aia.jj Sale] ^ jIa. jjSii ^1 jl 

u5j—2' J—^s^La 4a-J- 5 ^" JJ-^ cS-^' Jibbil 

jlj—a^a) j— jjL jai . jij«*il jjill J^S l£jjal ^ jjS^all jx <C-ja^a 

Partisan Review, Politics, Commentary, Dissent, J—la Sjjja i^Lib^a 
£-J j ^ji] Aa. jib ajil-iil iilli viia\5 AW ForAr Review of Books 

t4j..ilj.n HJ 4—ijlijll j_yluill j»a jUaj (jlaj*J jjjajllfiVl jit ftljiOl ja 
cl ji j c"ll.,..g, a jjJ jjj JjSJS jil£ jA4j dlaALm JbJbj 

jj_ill j_ a ujlijiaJii ll j Cjl_iiiXJjV l jjj La o jiiil ^3 illlij jialaHail 

. j . i_a t jl l_jl& : jx (_J£ ftjiljll lilt cljJaE.1 ^Al ja jl £J . jjjtaa.ll 

tjL-Jb ^jij j} nil jA 1 liL J JjIa LjQjI jj 4^JijjJ3k 

jl—ajjj ijsi_iliS ~l jl j a^gjjlSa (JjLa i^HijiSLa tlul jA i jjjlS Jjjall 

jjJjJ—J l iuO ijjijLui Jila Jfj jjj -iij jb n_jlj v. uLa t jjj jfc3jj 



ov jp Jj* ‘gWi> 


- V ^ \ J&ij j iftjaJt — jft Jl &3 Jt *£.y*y* 


lilL Jjal Jj£I 8 jLuC.1 jj*JJ jA ^uLjJ (JjjjJ (jj 

A —j jx iillij i£ jjxi {A J£\j ajS ^jJsSij tl$i ^LuxJ 

^_a A_ii V) .liA llajj (ji i—iUaaJI . \) . > , >] ^^Ic. jA*-ajjaJI jliill jlai 

jSlj JIjx jAj _pl jl£x jlxxia JixJ ^ ^1 AilUl jliij (—-^Uj jJlfr 

<J1_a».jT jj il Va.l£ Ajj^juJ jl5u] (_jl (Jjill tdii (_>*$] j .AMSuIIj 

jx (JS i i'*^. ' jja>, j.riTj Ajl (Jj t jjjixxll j_)flll (JWjk ^^2 <—AjSM 

jjj_£ixM j_x SjJ«—k-a A&jms^a jxuJa CjjjII .(_>« .Cjj jj*xLj Ojj-oj] 


» > (jjjsj ( Jjau» ^Iajj IjLjalj jxx ^l*Jl JL v x l l ^<-9 pbjafyl (jjjalSJI 

I jj^ll (_)j£juu ^JLsILj ^aLui Lax tAjjbrhll j AauuIxjjII (Jlx&'iM 

■* " ^yixxll_J l_ ajJ JjaU j£j ^jaLjp ji V) .<—>jaJI .1*J lx Aia .ja 

^_a Auliill CjI ^ itojH ^ a * nO-ill Luiljyil A-^a\ a a! jSj ^la (4»ol£H 

j j xSS l) (jx (J&l Jlall Jaau. AauuIIj JlaJ) jl£ lx fix AjAiVt (Jlx&Sfl 
^,iai mV I Ix^xIxjaI ^ jjlijlj jjjxLj Jux Ljajl j£j Ajl LaS .^jui2\jj 

i^l_<aa»VI J (j aMiVl j^—Axxalik j£lj a j$ia AjAi pi j] aJjjj 

Ijjj3 ^jJLjp (jl£ .AjJj 3 (Jlxftl (JjIaj (jlft IxA_pl.k. <a x dllaj & t jjjilllj 

2 ■a la*’' 1 ^ 2 K *. ^ ^_Ifr «. jdJall plsl] ^ylc. IxSb i. iwi'il w ■ -j* jtt AxIxjaI 

1_1C.1 J ) ■vl"' 1 ' js, AjJjill (JlxC-Vlj AjsDI* (j] .S^i^Llx Ajjuiljjdjj Aj2uLi.l J 

AjC-lj __»^3 A_Jal jixjJ _jliaJ { ^3 jjlal jx£ a jjJj ^ajjljll A L i j*^ x; Aj x l m a ^ 
> a«tt ^ jj.* j| .a jjlaSk Aj ^jjj AjsIS iIjLjjxjl-q jx 1 ^j 3 IxJ A u« . x 
tjxull j jlill jjj ilc-laj a jLjC.Ij JaSd Ljj ja. a jjjxSj jSxJ ^cjjLjol AjlwuHj 
l$j£lj tAjjja^x IjjjS ^£j taJbklj AjjLu t*llj Jixj V jx*iM ^slj gjs 

v.„rt\—lull A jlxc. l^Lul—J a (J j—ii j—Malic- t_ua. J] Ui=w ^?.JJ 

(jjall jx ujjLj jxullj jSLJI -jx <JSj { Qlu Ixjs jJuIIj ( acculturation ) 

jl" ?N*J a 1 JjLj ^ ^UmJI A^£ jxl JJJMSU .AjC.lxoa.VI 



oils 5 A 1 * :A •g'AJ' 


. A.. 


jjjaji aa>j sa^a - .aa j £Jot *s «>->• 


^JJ i-ial^JI h$j Jl ji*ii a_i.^ ■*■« jUalAl 

1j U>is) I (jl j iAJDIaVI LLCa&ll (J_^a Aliaafla S_jjj£ t_ij j--A a aliSM I i cS l j.l l 

_J 3 J -0 (j) j *A ji <~i-> i*] l JjajII alalia 11 >-11 < La l^Lc. AjsdiVI 

Ailj ^tljjj AjjjSxII AjV lia jjl (-JjL&L to 4 £ib. IgJ .Ml 

LaC. lallj UCa^xJ (^_)aVI Jjl (JjIajII CjIj jflin n JaI (ja _ J L "" (_)»***< 

(j oJaj (_jjll j^aj^xlll jA j i i.. » - m u (ja AjjajJI AjVIax JaIjuu (_£jll Ja*Jl 
• AjIjSII (_£ jluia Jc. o^jall l ell--'I j ^ j^al Til l jAljaa 

U— 8 <J *> l- 8 * aflljall Jc. jSjj LulaA.1 jj Ijfllj ~ mIj j-, j5j 

UTj LaS Aaal£iil CllA.Uia.Vl3 (ja AjII (J -^->y La (jlAl ^ia*jll (_J*aoJl 
—3J (J j 1 »11 (»j3J jA (jl£j (ClSjjl _jj_^aj (J jAill CsjlS *»*^1«jf» 

—£ es^ Aal£a.l (ja JJJ& jljJC.1 (jSaJj . Jjaall IjgJ Ujj (^Jaill A-oLc1aI 
<J—*-lj .A-_lajAa]l LCajVl Ixjj AJjxa CjIAaIuiI Lgjl ^Ifi AjuIj 

«-i*—Cal (jaixj UaV JjjAbj «iilt -UISaI JS J ^jjLjp i$_)U ^Jjllll 
j-A AIaI j!l A^aIII (ja IJ] jiull Jit Ujjaj La JSI J VJ i ? 1£aSM 

Li*aijV liAajj Ijli . 1 g aIj. II J l$lab JjC AjLaLuVI Ajjja (ja IgJ la Afiljj 

jy—a. ;j—a j mil l A—2J LiSjjfy aJaj Jc. ^jjllll jl ib (_jia ifljjj (jb 
ts—3 (jIaJI jlai jjjl Aj1*a (^lll AallaJl A3jll j (jiajJl j«.■■»* 11 j CjIcIaj'^I 
^sUill 1 Jj^I frlL (jb Ciijjj AJajaJal VUa J*j AlaKll AJLafrl (jl .ajj^aC- 

V A-ila j (^—3 (_jil£sll (^cljj^l Jaxll (jjlaijl AajJj (jjA ja Ua 

ts^lj (jjiljall ~jliill Aiialui (^Jl ^jjLjp ^alnj .(jla_^ll lilii a jjlao 
laladAl 1 jAla jlSj ^Aj ClJjlA Jl jjauajlj (jjiaulsi (ja lg"<laU 


(1) Beyond Culture, p. 12 . 





- A< \ - t.v^ii jiiHj4 ^j^A — jitD ^ 


<■*1 Vt j. -Vm Ij^oIb ^jl US t4 u»\j>iiB ^Ui_$Sn <—oV' aSDUI 

.ajl&j «■ j’- 4i)1f- jj& A£^J «X^.W ^Oaj ^JUauoj A im’)-i *illiSj) AiDUll 

4—jLia. jjjll AjiljjJll AilSill 1* ja. Atmii ^uLjp jjufrl PSj 

w•' a alaMI .4h p\jj| (jjj (j^o AjS? ^UofcVlj Sjj 3». “OaSa (_jAj VjU-a 

AjIjUI aliuSU £jJaa. laS_ 5 -a jl£ l$J Ul>a UJa. ajLu&L 0jJjJP (J 

aa lcnU 4*1 \ \K-A Jjljp tjjj^uuJI (jjsll lj«a e2jUu*4*dl j > ** i l jV) uul l JDU. Aj 3 
<*«1 »;■ ;■„" iia 4iujljj ^jJjjP t-il Ji (jla J*i\ ^S'j .ajLia-all 

j jU . i ~ j i'ie. 1 1 t»‘in _Soil (j_^a .IpaJl <Jj 3 (j-o (jl(J&Ujll 

j' VJ t^la l^lj (jU JJ*J OJ^i* J^ 4 AlaJl (jJaSU-all 

-jo" ; L_fI»Jj 3ijli*ll Jjfui La 1 j) aj$J<a (Jlai <jl (?j^JP JLafrl 

JBS *£3UJI «sI1j JL« «# Jj jWpV' J\ 6^ V 

« M - a" ^.ItoI'j JuSaull qa (JISj US, t^^C-Lua.' JSaLS gpjLjp jj-i (j* 
.*<' J tt-'At l j -v ^3 ^j]l j 4 j]'^jjU 1 — 4jHSoll - jll AilSll \i > >‘i ^ 

ALalSlI A i la‘t' l gjjijJp (JLafrl (jStaJ Axlfr aj^jj-aj_j .^JAill (Jafr j 

^ < .*» jjlS yjll j 4 t t" l Ac-_JjJi a . ,tl \ . ,ij) ab\£] 1 UjUul 1 j ^*k . i UjUifrlj 
t-' l j’lffi LMl o_pi] "AjII jjjIII — AjH£pl jll AilSiB" ^lLi.^aj AS-iJj bUa.1 Ifcd] 

4_(-. jtt-t tt ^ j »< Jja Ijjl (jJfr AjIIjjjII Asjj*j (jl£j .<—ijaJl P*J Uj 

^^tjVt uj| jp (jta IgJ Uj "Ataluoll AAjJall" IjJ i.I m a Tl 1 ^ ^ullxjll (j-a a 
i a j 4_lLofr < * J ^ jJj Ajjlfr AjjSs ujUlfr j (Ji*j]l ^^3 AilUa AjliaJ 

(jUJ j 4 b3jU]1j Aai*-atall aUj <■ i Win (jSlj < J K nu ^ l g iat< <jfr 

1_«J9 LaJjj 4 ^jjll (jjl*j]l j JajlaajJI j ^^frUSa-V' j fkUlj 

4^t y j ^jju' jll t «IJ.M1 'pgj '11 s,tj giAiji (jSj fjj 1 1."1 i \J . Wj Ut-UJ_>J (jA*-y 

‘ -' ) j. ^ J JS (jiaJ (jl£ (Jj t'^gJal jLaJ^ll (j-a AaajJjl AjluiUuJI _^iaJl 


(2) The Liberal Imagination, p.ii ■ 

(3) The Liberal Imagination, p.93 . 




A«T. 

JjVI i^ilj—& (Jl j Laj iS Ai uu llia'l till.Vlj-t t-ilijl£ ^'11 jJaill 

(jjjc.1 av>V ) (jjiJal jflxjJ—IIj jJjjJIj—jj!]| llcyJa 2 a t( j jjJ j 

J* >SLa]I 43.1A jtS 4K 4jLa. JSla. 4j! ^ jj .Jjjc j^\j jjjSljLiVlj 

C 

t> Sr^J 1 CiUUiAJ 4 aHc till j eull j laJ dul£ 4jUiaX> J V) t4jjjHiJI 

.4j11aJ j]l 4jIsI jSxjpil ? lkj ^ 4ja.j]jJjVlj 4jC.Lua.VI SbaJI 

4-J I 4£*Cj £*J jB ^Lua.VI JUa! 1 ^ gilLjj t-L*aj 33j 

• ^LAs 4 jL£ 1 g *<^>. W< ^1 ^.tvw*iW a J< 

t5— 3 ^4—^ IjJ (Jr - jAj *4j 1IJjjlll (JjJa (JA jA -Li. ..»11 

.4—jjJUc. 4iJjiaj oLaJI ^x a sI 'iC il 4 j]| jajU <liij J^aJI jLucVI 

(JLoSJI ^jL (jjj^lc. Ijji Aajjji 4jJaj £_$jj 4j]IjjjIII (jA t_Jjpi»j LcOitj 
|-J?J Lul VI l$*ata Sjjj*jaj 4 aj§ jLjcVI ^ Wb jjjj 

Cj A-TiKa Mj CjVL-SjIIj J—J^jjll fjJaull ,ji tlijll ^ ^ij J 

(A? J j-oiAj (J o^aj <^1 jlSaVl jij t(jjjjillj 

1>-£ J 4 5 1> 1 J^3> UjS J (J (jjjjillJ v-uIIaIIj CjVISJ» J! l*£j 

4c.Lui__j| <ja (jc- 4ija. JjLnj <^$3 :<LLaj 1I (jA AjjjtA 4a.Jj (J _Ic. J 
J"' 1 ^ o» L > i ->^ 1 (ji .jIjaj— uVlj *1—LJI (Jji i a IaajLuj 

l—^jlj J—a. ^3 (Jiaj J3 j^jll s4c.U]I Cil<; Lm>, J JSjj 4(JLua.Vl j 43jL^aIIj 

.^jJaull £fllj ^a l<\j^ ( _ 5 jaLuj V (Jil i n*>j jA (SJclall 4jl^j] AjI^j 

crl' M (J ^a‘i>a ^ Jaill 4iJ2j a | 

tPBj tAjlLua.Ij £-JJJ ^ja 1^j3 Lu ^jVl 4 jjA jaJI 
J-Jaij L$illj <Jc. jLuC.1 ^ La jAj j 


(4) The Liberal Imagination, p.iv . 

(5) The Liberal Imagination, p.vi . 



jt“ v*-' u tf 2 * -E^j 3 opjJ 


- A ' ^ J ailiajt - j—&' itiS ji £U£jmS 4ft>*>• 


5 i'M r- 4 ■ ■■»! 4 aj 22 ■ *mWH t_i^;M ja IjjjS J 2_y3ka3 V" JA'i^ 4a]& 

(_$2_II ^Lui_J^l JaLu^ll jAi <—iS$\ (jV *ill2 (ja ^aS(I j ijj t A . M» U<. a Il s_ijao 

S } n A w» • -^B j Vs***! ! j 4 j\l■n'-s.^l j ^ j•'ll 4 -^l V'i^ 432jj lalaJ v 'f~- jj_:_' 


jl_Jal ^ j - ■ - - *',"i _ 2 Lawila> 1^; j4 AauiLi*JI -y.lijb^p e-jjLkJ Cjaxi 42 _j 

Lua^]j£ 4» ^1 -\a 4_^.j2 ^1~- 4j2xi2 . _£4£i]l AJuoC- 4^-^.jj 

,/j tMenorah Journal Al^a ^2 4jIj£]L> A£jLUt ^3 l:u Sja^a® Sjjsj 
■". l*i 23 j ;4_)2 j£ -11 4 j ) cM l ^c. 2 ^2 4 . ^ 1 . 4j’J , *1 4_jiLaj& 4.1?> * 

iMenorah Society "Sjji* W a* Jyjji* A; or^ ' ^' 0 

ajpii' '^ Y ~‘ f'-C- 4aa ^»Jsi] JsAr j’^J 

32 j .^2 4ja 1L*JI >~~:»L ijljl et-ial ^ 4 K cga2 

4_uai_^uJI Jifc Jya ojjia Aiuis,' »L- -i g.j ja s JjC-J ^LLjLjj 

32__1=_« ojSi ft I j] vlaaa 4a2l£]l ^I'Ua. ' j.*Vtj J" 2J^aj|j 4jSiil j 4j2 VtaH 

22 j ^ V’'4~ 1 AZi&^p. flxji ^iaC-lS el_jl i“y^j .. all j 42l£U Ajja^j 

3JL-JI -J& ^2 ’ Impediments' »j^-aS 4~a2 ^j -blabS ^liLjj jAs 


4 .«B (J-»aj ^2 1 ..-li.-iSJ wiVUftj Lja^_)C. » ■ , " ,< ~i ^ ^ X 0 ^Vc. 

^J2 J^jil J jSaib 3 Jjtj { jC- AjbtiS j-a ^1 > —b . r S j V j 

:^Jib 4jba. jLuiftJ <!jlu 4jfr lSa.V 0jJjjp Ifcjfr jSj Aiaii 


jl bl^s 4 j’'£ 4 II 4jj£i]l ^bsk. ^ ft^^j-i 4^1 *. t Jai£l jl ^ . Vi^ a j V 

t"l— j 21 —ilS" v> .. - , 4 j ^ j' V b'j .4 j 2^JI ^Uijj lS - 2 ^ 0 (J! 

‘ *■*•'<•< jjl ( _^aSjL J : c . 4_p^Ual J&V I J>a U ^jUbSj ^2^.1 jl •■> -'^ ' V j 

Ul j-e jt (—ijjc- JS^ 


(6) The Liberal Imagination, p.vii . 

J -” 2 "*~* ‘ J^. 1 '■“* iLiijSJj 4 ■-.< , jjAjS ^>_jj 3 jJJ S 4 (_j2 klasfi eljJ <al£ (Vj 

,'4s2 oU r' 

(8) Contemporary Jew ish Record. 7. f coiuar) 1944. p.15 . 



J*** 1 


. A • £ . il!j»J - jfSfl jja ji gJjjj-S ie^-y. 


Ci —* —uil j ^-uLjj J AjjJajyi 4ilj£ll jjU »i]]j £-*j 

j»lj_. - - %V 'j 4 —jA&J I <j—“* J—JjS jA 3 4jfl LJU^Jal t^Jiil ^ oJjIjaII 4ja!Ij 
.^Jj_a1j]I bjl_pll (j^o 4jtAj £*a\y all ^J] o^pL-oJI 4 

Jj—£j]l <-- ) l . 'M l i ~.il.J j fjA AjjuSj ^cJubjj jtjicl ^ iJIloaLui AjilaJI tilt jl 

4_al£ll Jib ALUt ^ ?\J^\ Jk. (Jj-^\l jaJ 3-d jil s^oil Ala.jll 

C5^ ^$->1_P (j* <—f$^?£ i^-^a (jo pt jll ^glt ts^iLuJI Aj£jjJ}/I 

• ^n')y nil ^ ^La^jVI tilUlaC. jQal 

(_S—1] gj jL j—i v .O 7 > 'l l t"s jj—lall'’ 3j__jl J ftLjaC-i jx o Jji£ Alls j 

( -i > r. . till aJ,}j ^ ^c.jj .Ml i.' n 2j...lj.,.H 2Jl£joljli 

£—a Ajfmj 3 jj > «*i4 3ja3 Jila. (jjl*2j (jl£ 4j! VJ ti-jjaJl JJ Ijul <>«!«■ jail 
A_j]jJtll 4—*jg IT AjuIj AiaJ ^gA j " jjiwibutll c-bty-uiil AjLaaJ AjJajll Aiaill" 
cLil_jlijjV1 aL&^ Jili ^la Ail LaS . ^c- jiiill t_ijaJI " Ja*JI (je- ^Ibll 
vj—-a t jjMi-ai j jjjjLil t . l'l> Ilia. jLiJ ^glft ^uSjpllj 1 ^VY ^Ic. Aoulijll 
OJJC. J g i llj jp J lfcJ ^ ^VY* jjLa ^gSj .(-jjakil ~g -°e- > jjft ' jj«* (jjiSxll 
( jjj"ilj"i 11 fr l.ITtm" AjLaaJ AjjJajll 4 WW 'oj j 1 ^ AC-La^" 3?i-« (js 
(_jj—aJl ^1 nl ^j^ajLtA ^ jjio i—ilLi ^ AsuSj3 i_iLjal ^lc (j^a Jal 
t_iJ—C.I J—2j| "^jjjuU^La" jjlii* AflAia. ^gi ^£1 jiil ^xau jLsSlj ^Cjjjill 
3.iiL.L« ^glc- Js£l J tAjoilall j aJLauiI jll J ^'vLt^a^U LiJaJ AjJaSj (Jc. i jl b A11 

^gCjiiill <_j jaJI ^ ^jjLjj jjUu jl (*_xij .(aLUJI ASjall A£jaJ jjjstSjAil 

Ajll JJjllI Aabkj-all ^g2 AjbSll Jjutal j Ajlj b♦••■'« ' jj- -<» jl£ Aauljll AjLoJaLaj 

« Nation, The New Republic, Partisan Review :>-*! IS Uj AjjLuJI j 

CjIujulJIjII ajI^j ilaj -Modern Monthly 4jj^H1 jjjjall£ .a_Jb .<_ s AL^a j 

aSU. ^jlc. Aj • jlbadl A i jatllall Ajjluj Ajc. jj aljjSj i2i l uj> j jVl Ajl^j J1 





. A • : . jii?J i;\Jij - jJVt Jia ji £^jy«S icj— >■ 


La I jj£ ^Ij 4 _jjjaJI AjIjLsS jl .'■•> j j (i_)jaJ] ,_5jSall 

<JaLxj (j a otsij La illljl£]l liiL ( _ ? 11 j CsilSj t4jLA£ JjJaal (j-a ^^A Igl&l&J 

LaJ iC- AC-JLiUI ^LiU Jl i_yzxJ t Q*'> J Ajl lAjI j Aj_j1uiI 

iJLLall Jjjjyj ^jic. (jljjyall lift (jfLaJj djj'lLoil dlL (_pa*J .ile.1 

^_jll o jj^a-JL Parrington, Mr. Smith and Reality ^4__illia Ajjlle 

4_jliaJI AjLjSJI ^sJuLjjj ftjl$-a (j) ^ ^.Aj 1£ (ji 1-lkl o^jaaj Ij-vic 

AjIjj] 1 ^ rV ^Ic. Aj ^li (jZajp AjSall Axl-^gJ) IgSjjj I'V.i.L 

(_jj_J 1 jj«iil aJ jLu 4*J .Europa in Limbo AouiSjLall cJjsjjj 

lj'-ajaJ! (JJjia (jC- jjaI<v,>1,1 AjjI AAjiKII (jo Aj ^Ui 

SJjS t—iL^ajfrVlj SjSkliuiVt Ajjiiu" ^eiiLjj AjIc. (3^ jAj »a*v>Jl 

4 /j—SaJ' ^JjLu ^gjl Ia4*j JUj! ^gC-Lal^Vl (jl jjiJI 
j—£1 (jl" liA gjjLjj Jaa>V -23j ."LyjSi AjjA ja." 4j* aa <!» jiaj 
Jji—C. (jjall jl£ai (j* AjJajila a__)SA (JSa toJuldl jl£iVl (_gA Ajl.lC.1 

a_LH (Jj__a. l$J <2lmajj t5 j]l LmIAj) SAixj cUa to^laj ^2 AjjIj 

djlftjLB UllJ cAjI! jjjlll AjisljLajallJ (AjuLw^yi AxnUl jjxj ^2C-j ;^L-aSU 
■ q£-JJ (jJ AjI£]I ^UlLaa.j tA^lill a£ 1 jli'ilj t Jxiil 2j (> AJllail 
^ Ljjl V] SJJiA ^c.J Lj^a ^Jliall ojlj'yi ^jj 

Hemingway and Aailie ^ Aj.ulj,.ll ujI jUli-Vl j 

^1 j_ajxA »«jl £ i_s* ua ' JJ— ^ ^1 — e. SjjLuo_J 1 i//s Critics 

■* j^aiill ^oia^all F(^A Column sjL£j To flave and Have Not 
:Xla t"(jLaiir (_^1 J!>.U A (Ja-a (Jjl=Jl ^jic "jjLmjyr iaA 


(9) Partisan Review. 7.1. January-February 1940. pp.24-40 . 

(10) The Liberal Iniagination."Realiiy in America". 

(11) Speaking of Literature and Society, pp. 101-102 . 




'.{^i -Z±kJ- .i-Jr 


- A • i - £3J iiljaJt - jfii\ jl3 ji jrijj^S ^®>*>* 


^A—il J4*il A^aLJl AjftLaja.'sM ^cUxaSI JS ja-aaA ^-i^ya ^ST 
<* j*»N»»11 ‘JSj t i __j-ijLsli Jjjlilll J 4 A.V 1 . 1 tB i—iialjaJI JS j iUU. I olf. jai 
v..il_.^.?k j^li JS ^1 tSj^UaJI ^.ic. _$ a!JLo1\ j Aj^L_iU JSj > AaJLJI 

2l_jKsJ jll uijL^JI jl_A3l ^ ^S/l Uj£a ^ CjjU ^1 

;_ 3 ILl) (jlS Lo£ f,l ^c. j]|j u ti-ibcJlj Aj^JL e_il_$ia Jj . A-JI j^lll 

—IjpaJ Jj5j jt *^yait •<*LS^ J^J "*Wj e-^s— 1 ^ ‘'S^ c - 

al—i*-aj i_jiVl j|} .Ajjl-a—a 4__j! ^ j »_ia.lj ^Llt ^yd' ^Ij^LaA Jla 

( ' T, /^ai '4 J^s v ^Ayj\ 

1_a Lcjj La^Ltt ■ - jjl SS j aIaA L)l j-s “Uistia ^liLjJ jAlk *I 33 j 

<UiL Liila. 4 "j~- '•'• jilnit ^jL-V (_pa^c. JjJail (_^oj 

i _ 5 _3 J_aJ iajlLaj (JIxil AajlLa jJJ f - w£ .a i l (j^yiil ^'-Jajl JlSlsk. 

,J_j Js*J! jA IjSjl Aie.l_-i*il ^■ :-j^ _ja.S/l J A-i—iLoj^jll 21iljp 

jcUl—oll eJyj ^JA j 4j.lLall AguDLa]l _yC-LLa]l ,ja ,_Liail c-L^iil iilli 

A _jjja. A _JULa ^_j j ^ r ^."A^Uc LajS j AxOtaC- <au) (jAill U jjj*J 

jc. ^iiLjj jjc- ( Elements That Are Wanted ) => Cf- lj^ j 

aJ_jSb £* iT/h' Idea of a Christian Society sJj£ ^ ajl£ia.l 

t_«c. <5 jLui_J 4jL-ull IgiftlaJjJ 4iJLa Ailul (jlS alljJI jjl 

^ Lcj iAxalj^ull Aj 1& ^jl Si t !%j Loj tA.iiJa]! dLp^JI AJuuJajJ 

t « 
jl _ jj 1_a j} .AmL,...-Il "aUcJI ^ oiLuall j 4-ii.jjil Ao^Sj jl 

^ya JSJ 4il£!JI ^ic- AijikjpSJ l_jjlS 4jl - - j\j£ jj-a a_^Jtj alljjll 

t JUl%Vlj ^LuJ ^oa." jA IgJ 4 jjLuu]I AiuajUtAlIj 4 j jl _jSk 4jlLajul 
l-.£.')!J^jau J ^ jil «.UuiVt aJA .4-aJlllj t ^jlillj vJujSjIIj 


(12) Speaking of Literature and Society, pp. 125-126 . 
(15) Speaking of Literature and Society, p. 129 • 





OKJjS 


- A • N - .iiiTlJ <j'liO — g.bj—& 


—!l ^—a I—gili-jj <j— j& lj jsXi (jl L«£ tjjjjaJI La Ic-^j a-a^adl 

^ ClVV-i (J-aaj AjC.Lala.VI 

(J-suU—J AjIslcI j 4_iJajl*-a]l jLu*a ^gJI ^IcCaj^U gjjLjl jl^aluil ^jj 

J _ >* ‘ “j <jl£ All V] 4(jjLid*ll ^jic. (jlLijl J*a jjSHSL CulS lillia o1a.j 1* 

ijl—Sj .JaSa lgllc.J ^jJc. ^ . V a Ti C-l Ijl 4_a jl%<i)l I £jj j j <Jj_ajuj Aj1I_jjjUI 

jjIjS (j& s(Jj-a CjjIjjIui (j_jaw aJILoj ^ j *r>...yi < u 
jJjSl AjaSjjl CjUiOLcJU (-ij->jpJl ^^Ic. Aalij lg_ia ^l )|j 

\ -aLaJ UjAj*. ^LqIaVI liA J**. c$ill J*S?I (jl .’(_SjSII -LaUdl JtaJI" 

—3 fgJ LujfJ 4 -j tl Sl l jL£ JS ACajlue jA (jjji-alstAJi Aiuullj 

1 <S Cl—aljl AjII jjjill IjjjSkjljjJjl" (j| 3aa.V ^3j . (*n wl i j. -.1 1 

CtT^ £■* "< 3 Ml 'j“'^ J (^filco>yi ^lala.VI t_jj qa IjjjS 

<_s—^ 01 jLjj (—filial 12j ."A II AjaiV I I T>La « Aa. jj (_ilS S4& JjSc 

O^JJ—b LWJ—?“J (> ^ "UiL»J (^S AaXaxll CiLuaijilF 4-ajlS 

*laj lgia_jA <Jia Cil jxrs Hi ^gAj tlx *.J AfLLjj l£il£j (jLaj ijClij Cl jJIj 
A—£ 1*11 (jl ."JljA,Vl (j*n».t (ji aVL£UI jA Aglljjulll lijja.jljjJjl” 

Jj—?• J ^a&” i^ixi (j\£ "Liilaj ^2 AjajS?I <Jji*il JjJaal" (jiij AjII jjuIII jjjj 

llj » Lii r .l (J—£ (_jLe_y ^ (JljAB (jla&lJ AaLCall 1 jlfljJa Ai^lc. 

(jl Partisan Review Aia^-e ^2 AjIi^IL IjSjli ^jjill ( J£u" 

(jc. S ja.lc. Ciij AjII jjljUI (jV 4*n^H ujaVl ^-a »• y (jl£ gjJjJj 

*1—au jl—a. Jaj jJallj AjlUa .j aISIum AalS 4 .jl j^- .l ^ 1 u 

—^^1 A—jaa! (j—« Jjfijll J\ a JJC.J gjjLjlj ciilj (J j jaJ .dill 

T.S. Eliot's Politics, Speaking of Literature and Society, 4MJI J «& ^ 3 (' i) 

•p.166 


(15) The Liberal Imagination, p.94 . 




(JKJH jJ* '■& JA«1 


- A • A _ i. ■ -v n jiaij t&jaJI — jjJi t ji3 jj £Jj_^S 


J ^ »■> l l" jLsj 1 '* ^JLi 4^_yai\j ‘‘'*J '-aj (JLo&Sfl 4 j»^ 

e_a_ 3 j-o tfi _k jj£jpll_J aj—JC-j ^jjLjj pt 5 Jj . 1 $jjaa 1 ^3 "AjjjAUaJl 

j..r-i, »11 v_ajV £jj—« i^l" j' UiA'-^' 

IjJ 4jj.iaJI ujLIjSJI ^jll j (JsuJL 4aI. 3§JI 4jjil (Jj AjjUaII AjjB j n» u ,u 

^jijxla -jA JjfiJI ^jill 4 J i> il . „S n 4fijia^]l ^jl i*fAl4 

4_i^jil 4 jD13lJ i_iSjx ^ U jj’-a^j 4l ^LojJI j 4jal2i 

a j;p*^_jll 4—olS Ciijj ^VnUo aJC <jjs Ja.1 j jA dlj jj 

JS Jjjjl JlLo 4 L -9 4jl ^^k JjbS jpjJj^p Aj ^ 1 0*1 >>a j bb^l j i4j\j£ 

4_ a jgia jjl_: gtijLjp Le£ . jjkjll ^jic. LojIS 4ilsull Laj^io ja$\ jL\ 

^ i.jjll i_iiLJ ^ Lgjl jLJ JjAij ^1 4jtijll 4ilSill ^jk. jji-oio 4il2iU 

^3 l^j Jjiiolsll J^xjj 4^-ala-aH <j& -S*^ L« j4> (J^Ai 

' jjli ^jjljjp jl la=k . > 1 <*>!' (JaIjII (_yk a_pli o_)\ji-a 4. 1% J 

4_jjjaUJI 4_3l2iil o'_=C jj J-IkVI (j-- J-JaB J- <*i 

jjlS 4jl ^yV 1 ^ Ijki C11g**i t * * j% 44 jIjIjS (_g j'hi*' (.gk (J^?l j^k) 

4 __ljak r' *"' (J^° Va i jw iB 45 ^ A3_^jll 

^Ijsjlj 4jjjaLo»J 1 43l£B Ls$2a t4_il£ jjjxj jl 43j*x jjJ 4jjfij frl Jl 

LoiiuJI aJ jii L» Ajil (jSj Ija .4-®^ 

al_Sj fj .\ ^ ' •'»* ■■’ ^ 4jaluUJ (jSj ^sis 4jJ*jiil j' 

(jj .UJ VI _ a-ttll lii-Jj (_y3 4jI j)1 (jt ljIjC-YW "AJJ4AWB A^JaJI” 

i^jjLjJ (ja (J *3 Jlj ^‘l Jjj (jjHuiJlJjj (_^ul3 jSj 4 jS. fcA c^a Cllu-aki 
^j—3 4_j3lS JSj jJ 4 jS 1 j 4 kkj jLaJ V 4iL— ^Jc. Ja3kj ^uLjj O^J 


(16) Beyond Culture, pp.iv-v . 





- A • 3 - jjjaJl Jkaj iiljaJ - JiJS ji g Jjj—i j- 


4 i. 'i 2S ^ya j• *'' t -jjx Aj ^IS La] .iljjjl ^a.U dua> tAjl^ill 

^jA jA jaj bU. L yA A jIjpj- J-i ‘'-V y~ijAj f] b! • ‘^jVI 

Isaa JjC- t- j\j£] AjulLj (_jic- SjUaj Jj^-a AjJaJ £54»-aJj ;bU 

luu j I j j.\a.j JjjjjI j jl jU l>® £^b Aj ^ ^.” jjjij jL 

(jijL_*jIl jL., >.^ jA jjx V JS »j) jiAAj < 4 * 3 !_j]t SLiJI Jjj-tal fu —II U^uIaSmI 

.AjjL*JI j 4 ii!;. " J 4 4 j 11 ^1-lftil V~a.) tb j - a 


£aljll JjUj ^jic. ^j$iaJ «£Ll*j31j 0jjL_p ol^ 

4AjIjS ^2 _jjA> 4_aiS jyo £i <J3JJ US (Jialj ^l$jl _jA Ajliall 

t _ *» .* I' ‘ - '1 j'°~' r jj'_AJ a] AiuiiHj l^jl j)*4 4"A»l£]| jjUj" jjl 

frlJ • - 4 1 >1 «j icT■!' .icl j3j A^UajJ 4 j*m >11 AjI^aStxj Ajblc. j AjLSjU;j 

(will_loll ^ _jtxjl j&j Ailiiilli ( j\ l^La ;— • ^->11 

{j-a jjl J^jS j)S<aj -^9 ‘UjLa* ALsaJu (jSxu V tlU liajj ^ AjIc- 

:^jla t4j2 -jiul V £ J+^Ji 0jaLjJ Lg-ic- J~*j 4_LaIj j i4!iljij 


4 “ala*a i4"<al a*' IjjUie AaLulo ^2 lial j <-■»*> 1*1 jS-aj 'if 

A Sxla t^AmaJI t_jjUJl »l rTuaU i. - •% JS j-a “C'ia.jl ^j]l l ___4> 

• 4jjia. CjI jfij AjU-Uaj-tftaj lajC-LLo jliajj tA jjSiB allljlsilj 

...jjj_jeJI JISjyji i'jA. ,jj (JUaiil JZ-$i V jUa-all JjjaJiS 

(jl t ^ > ,*^*>- .*> A j<a— m j^V ij^°i J ■ W 3 (jjll AililU AjtjJali. Laj] 


I o (jnA mi (_uaa^jj Uiit j j_Jj ., . djl _y j-ajl adL I jjUUa -j/v^ »*ll (Jsjj 

^ ^."Ualaj aOia^a aIjjAs lilljJ ^jSj LejJ j$± t Igulc. ^ Jli US| <Cgl£ 


(17) Matthew Arnold, p.375. 

(18) Beyond Culture, p.iii. 

(19) Beyond Culture, pp.iii-iv. 



•j-u* 


• - 44a Jiaj At!) *«>->■ 


4juS jail <illj" Igjl J Ajuala. V oJjUa Ia jliftb Ailaull J j£ij joa.j 
A__jjSaII >- all (J^axJj jjjill 4 _uijIaa (j a \ W'y jll A li.V'VI j* SjLlaII 

1 * 4j «—si jpt'il J c_sC. jj gtisLjj jl£ la <_£jj Ja33 ^’^'AjatJI 

AilSJI jjLsu Jc. aj3ill (jl .ejjJbJI <—13^1 e-lajj ££jliall i_ifl jaII jc. 

AjjLuujfl Ajlfrliil llllijjuall (JS ^aC- jj AlualjUall tL)Uil£*yi ja jpSil (j£j ^1 

4__JjSlsjl j 4 j' 1 *)!! (jLuijLaAli J& ^£^11 3 jxj]I (J Ifl »«a‘i (jc 1 - a.*<* J]|j 
-2—2j —ell JISjII 04j]j_P jjjaia J t—uljjsll j^i jl£ 33j .4-ajlall 

j l~v 1 jllj 3 ^qj]I (j-a 4 r> n Jl£juj| ^3 jj 4J1 i »/> jjc- alajll (jiajixj 

4jlft Ijiii) jl j^jC.LaJak'ifl jj*j 1I alc-ll Jlaiall jjc (j-a j3jj 4jl Vj tgpjLjl 
(jJb3j—11 1—*3 ja <_jjVI (jj—S j jl 4jjl£Lalj AjLcul Jc- *ljj AjII^aII 
tiilla J lilwi Vj (t-JjVl Jc. jLjlal (^i gjJjjj <-_LJaJ jJj .3 j3^j1I j 

, V - J . \Vl (ilb JtfUMiS «>JjVl Jc- jliLaVI clidal C.UaTi 9 J-all JjIa. Ijl (jSJj 
jl—Sj] (j-o V^J A^l^yi 4jjajil AjjjVI jjC- il)V\>,all J 4jjlla]| tljlc-jjll 
La yaC. A.nsi-\ Jill 4 jjaj 1I jl Lj^Sfl J] jiaall (jJjia ijC- J 1 a3j^j 

,»3jLui1I a L.1. ,.U j (_j jail j 3c. I jail a . 1 Igjl ( _ $ i& 

jjilj—3a-o JaS3 (jjujul jijjujljJ (j-a 3^.1 j jAj tJjS?l (jl 

j—A (Jl j I—oj ^ ^3 1 jjjl jJjLq 4ji^ryj.al AjjSa aLp. ajim jA (Lo^J j»l5 

jjjjLjp Jalijl (_j3x IjJba ujIj^II l3A ^3 ^jJaojj ,3ljjjl (jfr (JLaC-Vl (J^aSl 
gjjLjp (jU AjuLill Aji^ajill (jiaSljj 43JS^ ^A j t jUiull (j-a CjIjSJ _j*ili«]l 
V) /AilSlI ajUij" (jLij 3 ]jjjl Sj£a (jc. jlaj A ''■+■£* - ..^H AjxIaII A^C-Jy 3a.l 

4jJa_Jj 3ljjjl (_j3 j» Jjaj (jl£ 0u1jjm (jl jA aIiIt JI Jl i_j j^l jJlfl jl 


(20) Beyond Culture, p.iii. 

(21) Matthew Arnold, 1939. 



OfSJS 5 |A> U V s * 


. A ^ jiiHj «SlaN — jt£i\ ail* ji *s-y.jA 


4aeLa__ll ^jj'juall ^_S “CuC-jj tA8j':»\l 4 __' .J, j i. 'l l 4l£«La.2Jj iA^xkii ^1*211 
^Sn ji£ iji gjjjja 4 ^Wj • J^i j^uji -sUSj ^tauj 

jl_3 4 J_LcJI a£I# " JSu-aj jJ_yju "aLiail .&’’ jA Ljlai .lijjjl 

jj^ia jc JsxSI .ll.lC.Lj ^jSj <JLul£ <LlujUmj ^llIL 4 lul£ 4_oVI 4sJaj 
j l... ~M 1 jJLaj" 4 i ‘ij-->. i "clsIlU ^ . —i U £<^ai_jll JiaJ Lai La ^ j* ° » _jj&jo]l 

jl u 2 3 j ^ •. "^jv- l-^-I I 4jl_iSj s-lja_j.j Ajk^alaJI £-LjajVl Ac.|j»^il ^ j&J jl 

lIi! aSI ^ic. jjla 4_iiVI jl IJjjjl ^gic. 

jl__£ >l__ 3 j ta eja-i"' ^ic. s-lAla. 4jmilja«]l ojlj^l Jaxj La slajt ^^k JlaiJI 
"s jjUIl Cil n.n'v Mill" 4 j3 l!uI£ -^ill Ci 3jll ,^3 Aj^jII ^ J) gjJjjj 

f JL—jJIjj .Ija-all I; II ^ -» ^ SJ^xj jl Ajj_)!I Jla ( aj.l£j jC- ajalc- 

JLial! J^*.> ^C. jllU LeS .j^C.Loia.VI <—iLaa. , )?l jAUia J^-a jc a jalfi. 
l__aj3 ^ j^Al «JI ^L-J^ll 4—SLa. JLa. 4 j3 ^JLaII jl J*3 J j 

al Ja. Sjj u oJLaj La ^-.nilmi l 4a.La.ljl Jc. .IaI jjJI ja j (CjLlaljVLj 

sl.ll u ^ ■ >» A ajliill JL. IVllI _JJ‘ ^ jjJj 4jjJ J-i) jj cIjUaaJLa ja j j^j_)l 

. 4 j. si til Au9j 4jaLxII 

«4j 1UI Jjixll jojuijj 3 .1 slaj J^Liai g^Ljp 4-iLaX.I jl ^oj 
4 4 _j_jLSII .-*11 ^ I 4ju3_JI 4jI£aII ^ylc. SjL jSjj djLuixjjVl JDLa. jl£ 4jla 
ji—wjjs .j j—c 4 j\jS ^ak .Ji0j ^jIjjAjIj ^Liai JUai ^ tilljj 
<il—Ll 4laaj La 4 _Jc. jiujjjfiJ 4jLaC.I -jaui! < Tr, mr e lfi jiLflB 

J_alL J—lxjj Loj 3 4j^alaj ^C-La'-sVI ( -iga*ll ja o_^lLj 4jaSji ja ^ i'll fill 

4JDLaS/l sLiaJI Jj^ ■**. ^k Jal j*JI ^Uj jjSIj ^Aaj 4aj3^II 4j3^xaj «4iJaIIj 
till jJLi jail JLsijja JaL^J jla 0 ijiijJ liJaj . 4 jjI jjII 4jLj><ni\j>aI 


(22) Beyond Culture, p. 138. 

(23) E.M. Forster, 1943 • 



u*ij£ *S 


. \ Y - ^jaJl jiiilj Ail ail — u^ii 1 ui!l Jl jr JjjjjS 4£>« j* 


jlS .iij . jjJalaJlj "jUyr ^JLua ^ ^ ftbslL jLuVl <-_)Lua.l AJ 

a j9?-i lc- (jjj I j'i i 1 1 ^—s (jLuuiyr JjSj jl£ AjV sLiaJl jjxL l «^»'* 1 ■» 

^—j]l ejjlaaJl LjIJ jaiil £-a J*Uj 1I jjlc I jjli jlujjji jt£ j ^‘K"4 jj±mi1\ 
A—j j j> > i *■ » H . m jj]l qa — AjcUuall AjILcjJjII Igj <Jjc jLai 


jj jjJ — sillJ— jIIj ^jjtillj <ji*jj LojS ^KhmIIj oAjslSillj AjjL-aiSVl 
j__uSJI Jj—ga. j—a (Jlai ^ujLjj ^ slijlfs jill AjluSII j jSill 
J_alj (j—0 £3jila J* La* LS lc.J (Jj .jjC.Loia.VI .iijll jji jySjj-Sfl 

> . 1 .'i > i i ji_uijjiu JauLi (jlS Ajl .iaj (AjaLua^UI Ajj.iaj <_ijjjia ^jjL ji£ 

»jlj] j AjIcJj jjsl£i! s-j jluil jo Aj £ ia\i jl£ Lai I jlajj tAjJaJI jjll o-itajil 
jjLuijyi j.i) Laj Luld tjlaj jl AJ > 1 ■* >111 jLmijjS A_uVjj jjl /Aja-jiuj 


jj£J AjxI jJjLuJl Ajl5Lrv jji AjtlLJl ■■ * J ■ i-»Sl ~^ AaJjj jl j ‘ j j ■ —* j diLjjl£jil 
A j»a I jll" a jLjC j;ajaill lift jjlc ^uljji jllal .iSj i jajaillj -i-ljill ja 

J»y—^ V] jjljLjjj jjjjljjll j}" ilajJajA JlSj <”Aj&la.SH 

ts* tr«J V cs^'J ‘AjSl^SM Aj*SI jib Loigji Jja. jj JS jl jjjl jj JS 

al—gaJI jj__1c A__ujiall jL—Ja.vVl j ujLja. JUullj J_ j Igjlj i^jUa^La-Vlj 

jl jji.1 ja AjjS-a jLuijjS i-Jjluii Lgj ^lIojj jjill Ajoi^LuJI jl ^'K“4J£\a!)1\ 
■*1 l‘i jj —It j IgJjljuu AjjJa3 jjjLa. jji * 3 lj^ ■**1' £-a aJja^all jlSaVl <JS 
J—xSj Aglc AjJajjLell Jjjijl ja j^ilxj jjill AjUuaa_uj i_u1 ja. jo i_jjLaJI 
- —ti e.I Jal—iill jj — 1c Ajj^a jji jlUjjx Aojjj jlS jSj .Ajc.Loia.Vl jill 


AjII jiill Ajwullj I JjJLaj IjjLo jl£ Aa jj jAj i j l ...'i Vl SLia. jji JJjjII ■ * <1 L-. 1 

^—Li jV ^ jLuull ja” Igjj t_JJSJJ jiu)jjfl jl£ Jjillj jjkiiijll Asulall 


( 24 ) E.M. Forster, p.23. 

(25) E.M. Forster, pp.ll-12. 

(26) E.M. Forster. p.3l. 




- A y V - jiaij XiljiJl - jfii l ji £4 jmS 


<■ 1 *'l^ ^ ^ H j Axlft j]l j^o elAJaaJ) Ajl^jylll ^ fa^jxj A^jj]l 

J-oVl Aaai." ^lllU AjJja JUiJI jjJc SjAill i_ )L »J jj£i« *•; A^sJ jj 

—5aj jfi i n_j j3 JjlLa Jj^l] '-‘■■■’•"H j^jalall U- :^\ j 

4ijU-a—a!] JjSjII lift (jj ^ ^.U-o "^jiillj jjaJ"—1 ^k ^k aLa* AjIIj aJLcIO 
4—I (_pa_)*J L# V_jl ^ill (_ yO ‘.‘ l^ sliaj ^jl jSwOj lo$lu (Jiljbll J 

A_J*B" o j\ —JOC-L 4jjiai]l Aj*j£ jLail jj jOwia ^gic. ( »3 J-n $ j-a ^Haj-ax]! 

.oiiu AjJai^y j£jjjjj 2 jtS ^jiJIj ^ ^jLxl] AjjSall 

77ie Liberal v_j!_jS 1—$alc. J-Ul_j ill V'_i* e. AlJI jj 

' U ^J^ £ jjAall lalaj Aa^aia Cul£ Imagination 

J —£ ts—- jJ' <4^11 (jJ "77/e Function of the Little Magazine" JtLa ^ 
ja" o^ 'Partisan Review a!^ liiij Uabujl l$j Jojujj 
SaJLoiaII j^Aj iUILo. j AouiIauJI Ijjl&il (jaj A)4a. > ' *«.*i l »iIVm 
O-C I J^L-S j.iSVl 43lllaj A JS& ^isLjj gSil ^3J < T<4 >."^l£kI1 lilU^a ^ 
1—jLjak.1 jj—-l<J jjc- A*jaJb q\Slj "Reality in America" ^al jil 

t JjAi ^ —fit j ‘ . ’jlj* ^ (jjlllia i_li=b. Ilia. Sj^a’dl Aj'iJI ji J. -I I ^Jc 

^Ia^luOU JjISM ^jJaLall aJIjjJII —aJIjSj jl ^11 AJLii^all iZj^oj 

0-aj— «n O^V 0° Jf 0 OjJ*jjjU oj" J 15J . jjJaUJI 

Aitfij £*JiaJ O' ftJ«al' jjic. jjjUUJ Ajlj tJitJI j ^5'ji' 0^ (_yaj'-*J Jja .jj 

Ijxi— 3 j jjj—II v_jl— jS]| o>fi ~‘ i i - 1 —j Oj^jjW 0^ j jl' <—Aua ^ 


(27) E.M. Forslcr. p. 14. 

(28) E.M. Forster, p. 15. 

(29) The Liberal Imagination, p.95. 

(30) 'Paleface and Redskin". 1939; and "The Cull of Experience in American 
Writing". 1940 . 

(31) The Liberal Imagination, p. 10. 




J-iJ* J"j*! 


- ' - .j'. y J' jiuA ji ***'y~~ J-* 


O c i~--jl ~ -• xl xja! s J±i£- 1 LcJ 4 <.**>11 ^ib ^IxjJajVI 

jjjit jx ys ^ r -j a t~ <oii jwjjj .' jSbjiij 4-ii.n~>iiii 4 ;j ^n i 

I jj j'l_ i! jj4_II bl_13 jl j>4-J -i'-il jbll - ..V.jQ I L*l i q.. x;> j jibs j jjj 

4_Jbu ^jAl <-» ^ yy £x 4 jC !-<•-'A v j I j 4julj4 4ill J 4j jl I j^tlxll ojjl'LiA 

1 ^JLJaj £_a t^v_jljj^ jx J£ ,i£l .13 j . 4xial jixJ.lll jc. a^iLoj 

jl M j<jj- oN I 4^1 , ,11 ^Jc. _]«'■ ■■■»" jLkll -Jlljjll 4A.^la Lex 4»j. . nl 

^__£j^j <a V| f q j^ll 4 j_jI _)x 4 xjI jLtuJia i I * j ■* I jjjx '.vll -Hill 

I eLs-llxj lb*J ajlijC-U £_3ljl! wjyjaiJ ^^ic. jl^j^aVI Jjjx 3 jC. 4 j jViV1 

-jtii]i j^ij ^-i^Yij jUJj John J - "jaxir jjLiii 

jjj__ll - fe^-l l jx_j - 4 j 'll 4 j.i1jlx 4 jIotII CjLu jLa-oJI wit sJjjlS _jl LaS 

a j4S jx xia .J 04jL ja ^jll _jAj 4 k . j—x^Sjl' >—llaC-J IjSV 

Manners, Morals, and the Novel ja.' JIju jjSUI 4 JIL. 

'■ g 4 Jxt,* *) 43 j ui a aLa. 4-> ^nnl a.la.1 j a jIj jC- a_^kC- 4 _j±ixj 

4 ili ^ti]| 41^ ■%. . .1J iUbjlSil ^3 IgJxSL 4j, .^i.Ml r 4_Ji*JI ^j^jL-aaJI" 

4j]SLi Jb. jaj jjjjJ jlSaV' j' cSjj ^bLjj u^j •£ J-*® < -y^' 
^ jl£aV| j| jja. < _ji ”4_)_j£a]l 4*luall jx 4jl J0*^4 (jA 4_)llSJI jx 
JlUlLi jj£jj 4j&lx4a.VI 4_ialjx]l alaj 4jiIal*J| djULajjaiV I jC- ^51 jll ^ 
( '."lliLc.Jj IjjI jl _jLl aoJO*-iailj 4l»xaJx 4ja. abbl' 


J_ J 4 Jl _ *iyi j (—LSaijxib jlSa^/l iaJj Jja_« 0JjLjJ jl 

,.A 4j*x_jjj SJLxxj (3i*JJ Ixj 3 4 Vil wijll j»biil (ylj ' > tai \ ^.uiJ jl£ 


^C. j]l j 4jjjj£]l jjj o' ‘ J*4®>*ll ^Jl*JI j 4jjlill 4jjajll jJJ lx <£)Uil 

I jjl S jjjx^Sjll j jjiijflj ■ ■■" jx ys jl i _ ? Ic jSI IxS . o^Sjlx] UoL 


(32) "The Meaning of a Literary Idea". The Liberal Imagination, p.284. 




vAM JAjJ 


. A' S . J3iaJ - jia j» ie y-y~ 


t—il jjc-^U j 3-pLsJI (Jxljjtil AalLail SjjljVl ^3 *■> W ^ jj‘» V-»a ^ 

ci*i — 3 (J -£Jjl —^ <frljxi> a jj4j ^aLa^l Jaill 4ablii]l AlULj 

j— 3 (*&S ®jlik-sJI £§_£<a elulS <JUJ ( _ 3 1 S > ^£3 £_}ia ^ jaaiSill 

tdjLSjLui —II l gjlfc (jlLI Ja-uj AiL^-a *jjabja ^LS ^_£jl AjIjj]I 

: cliLS jLdl jfc Aaj g , t . al j jg Ji l l Aijjju ^ "J diLsSjLd! Ajjju La jl" JlSj 

(_) 4jI' jlJ... J -’'■^alJ tdjl^l^jl jcc Aalajll AxjjuU La JS 

*il—b ^5 —a <1)L£jLs>.VI j! .AAjj*<a]l 4aal£il diV jLJI Ajs i Jgju aLSLj 

A_Sj 4 aia jl A a j Li Aai ^alil dll JJJ*J jc. j j^ .- j-. W 

4—j3 — J —II A —(j—-a c3?Jl (illj jA j -. -jjL'iH aLIs ^j£. jl 

^ (jialall (_ 3 _j£j Lo ljii£ (_£AJIj tdlLdajall 

<_u31-uiVI j<a (jiaaljuJI J jjiall AajIj A-aj^aioIl t s lfr dlLlSjlall jl 

£_<U2»^J| frLjaci jjlxu jja. ^ «4jldaci JSI ^di^-all l$*.bl ^1 JUiVlj 
U^J - ->* £&] Sjb.1 J>U. j* ^jjd) 

ci—*2 4j (J—1] (_S-^ £—sljil ^gC -Aalljaill jl j -0 AC-US Je. 

^I_>—II (^ylc. {__^a^i*J jlSj 4 L_AjS^jLjJI a lad ^jjl-ixJI j Jj ^JLeiJI Ajll_^julll 

<_5-^l AAJ_^*-aJI CjVjAaII JS jc jJaill <—s j>o :' lgjl.\xW’j AjjaJill jLi Jjlsil 

—Sail -xiLu^a «jlj 1 <i*t^VI e-LoIc. jLS Aix<aj La " a ■■» .*1 1 I ^ V- ji.j 

al — aa j»l jlgJaj (_>Ala j\ ojlc." dillj ^jjLjj jl£j t"La.^I jjJjI" 

I—AU»a] la^Jal j La^S tflLaj V al£i Igj hiijj j^l ...calljail jiaxj 

(Jl—J-afl jA ^gjljjll c_oVl jlS Aaalljj ^‘V^SIjll ^ IgjLftl >“«ij 

Aa—aaliJI j Aaa^aill caVj;9^)l jl jui ^11 .>U\ ^Ul 


(33) The Liberal Imagination, pp. 194-195 • 

(34) The Liberal Imagination, p.269. 




kHJ* :t&i ‘gy!> Jhj * 1 


- A \ ^ - i ; -.n iUDj «ai»i - jtitf &A ic>->» 


iii]jj ^jSlj AjIjjII jl Jj ."sjjj^i Jx&f ( _ ? 3 ^Sljll" ^^A "AjjIxJI 4jLox1I 
juj _git jLi— J (jiiSjL# ^»j$Lo (j-o LjjS ^JS-®- 8 l3^° — ^ J 

Cj&x. 1 c < j" ^jiil 4 _a£JxoB j 4juiji "mil jLlVl 8 9 m5> ^Ac- ^luslL 

ij *1111 jl 0juLj —j t —* j—Ac. I 3 —Sj . viljluJI j (illjiyi ^^le. <S^iallj (JLa]I 
jl Jc j£l 4 jI V) ‘La.jljjAiVl JaI* l Ap-it jA AjIjjII t—jjl ^ iiljlLLoil 

^ V- 1 & jj Ju/Lik jxo3 tLa.jl_$AijSn JjI^A ^gJc o jj-al2 4 jI jjll 

■ ..I I ...I j jlSsSfi 4Jauit jj L^-lC- jjjxjII ill ^ ^ i» * t* > ‘i 'l l 4 jCjj 

jj^ aJ| j a j .Ljajl CjIjS jludl JjLui lAOaj <—lAaJI * J-> L .at (^ill 4jlj£il 

pM j .icl jll JaiiUB jjxAijjj /rijmljA Aiwaijil ^JjLjA JjlaA L* jSillj 
"»j_aj jj-aj jl .The Princess Casamassima ajIjj ^ JLjcVI AjLuo 
ijjaLosJI SIjLlq ol_aj 4xJLdl 4*j. ..1 ■ jill sl^J ^UAuJl <0x9 .ijj 

Jl _ la J Sjj_j1I Jllo jc 4idjiuuJ ^jl^j]lj <LiJ JS JjSj 

(j-ajL-aiJl t^lVi J£ <J£Loj j^jII ^ j- ~4. -*11 4joj9j 4 » il ia (^1 t«j> wil l a lja Al 

jL_Aa.l »j 4 jLaxil o jjjjAail ^^Ajj Ia JlucXi Cfi*i 

jL_ajjV 1 jlAa.1 4j*l 4,hOLo pSi UEj Jj t JlncVI Jaj jUAjVI j^ujjj 

claVI—a. (jc !)Lx3 t -- ii.~^ (j.aM >/!■•>. ^^Aj i^Jl^C-'ifl Ix^xj 4jLa. Jaj 

J »«11' (ji^n-rtloll ^ >Ln r, l g.**’>U jl^ (_^Aj * J^ 

■ h\f'u l£.mxj ^lajyi ( _ s cLala»Vl 

Jjdsu ^ j^*-a3 (jx (^Uj Ciil£ 4jSjj-»S/1 J ^AjLjj 

«^lao^ ^ t_uSJ t4jjjall J 4aC.Lua.Vl <& j*- 8 !' jJJ aJasJI oAA Jl# 

(jl" JL5 LaS (’^eAa^all (_yi) jk^JjSxJ 1 jjSjL SjaLxll Oi£jJ&\ VjlASll (jl 

(JjLuj ^£j 4j 1I (jUst^Bj lsl£ (^a 11 ^iljllj iAjc Jja»j 1aI£ JiL»j _jj 
J _j f>l J jj i— uSj V 4jl ^ylc Jj-^al (jjsw l5Al (jl£9 jjjjjA Lot .^-oAa-all 




o-ija 5 i/J 1 * ‘Syaj 3 Jhj * 1 


- AW - t. wft 4iiHj jiHi ^ <£■>■>• 


jj_a A j*.jfl jA (J^ya^ t^jjA '^jj ^ S-^' i> l^aj^aj 

» l --vI I ^Jc, \»a»"il l f l a,> 1 jjlill (jjsi]l <—jljSi 

' j«»3ll £3 — j ^— LJb £ — aJA-a (_ 5 — a ^ Jfr) (JJjia ijf- ^Lu^akAl 4j3'A\ 
j£*-i UjJ 3 ^ Ja* (jajl-sjjll Sr 1 -^ O* WjI£ J *^] 

J tduJ—aJI j.o ,aJl ^ JjjSjjaSM Aj&laJA.*)M S-»^ t>® J*- 3 *' 

i_yij _ uilj (JJjJ jl <iLjj\j —ui j\ (jjJj — 1 j jjj —uj J^dl jl jjjjJ (j* Li*- 32 ' 

<- al» ,>. 1 ^_ 1J vljj ^^LJI £»l j]l jAUia alaJj .f £*l*.^“ l <j) *■■■> « . 44_iljj j' 

jjl_S ^ j]| jjjj ^jA jjl .^£jljl jj Ia^ gjll t*i1 jKi*> ia\1 Ajjlill sUaJI 

Alb f 1 j ■*!" Jjl_jyj e^^A (JS ^C-J jlS "(JvUallS Laj.1 (JjLiu 

(j t ^ »;ll tlllj jj ." tJ £j_)-aS/l <JLaAll <JaI £§1 j" ^git ojaui (Ji hSj 

sjl_Sk!lj 9^£_uJI ■ ■*^ lilij A_1 q<i,i,ii 4j|j .1 a. ^-3 jA ^AiA^all 

^ V' { _giDlA.Vl (JLa£ll 2 j‘iK a! j A*jJa (J_jA. 

j j -« If. j .*ij-s. tS^Aj aj^y* ^1£a.S/I Aul£ Jflj 

i-il ij»;.- I I ^gjl i"<ljij...*■*■ II iLa SjjLuill C_uVl AlbljSJ jUa^l 

The American Novel i_y^— j juj^' i> 

Love and jb ja ^g_IjJ <_j\jSj t\ HoV ^Ic. j^L-all anrf //s Tradition 

(jaSjl_« jJ cjIjSj t > *1“ ♦ ^Ic- Deaf/t in f/ie American Novel 

p\ _a t4_ %A.lj j_« j .^11 p\c. j^l-sJI The Machine in the Garden 

"Hawthorne in Our Time" *—^^ ^—a AjI ji Jja*jj 

^Ijduoll ^Jlc ^jl ^gJt <udjj (jiiaj-% ( *_a 4 ^ La jAi 

^J'x. ^gk Jilijj" ^jjjJjA "jJaaJlj ^giA-oJl” Lg £3jJ)}\ 


(35) The Liberal Imagination, p.200. 

(36) The Libera) Imagination, p.8. 


aWJ* :f Si .£*!*> 


A ^ A . ^yjlj JiiS ji gitx-S 


ftUJI (ji& ^£-)La ^JUj "(j^iiLjjlr t_A}l jl£ Ijjj ^."^jLoll tj^iall 

cs— 9 ’’■^xU." Ajl all£ VjVsl I 4_£>L-a ^ ^Ilc." tdlj £x Ajl V) 

0-4* jj OjlAj* J jr-jJjJM .^Lua.^1 j Jj*2ll 

SjL^«i —II <_pll S_£ill Ullj <Cibiu*J ^ V Jbj 33 ^jjl t_ul£Jb 

A^jiUjII ^j \K^ t il l -j t^bJI j jIaIII ^jIwmII Jb- A-AlI^II sLiiJI ^gic. 

.aIj! > r-irill i_iUe. j 

cjl — j£ SOjIjII kJL:^ Li-oJI (j! 1 jjia^Si]l jliill j_pa*j <_£ jjj 

Beyond Culture a— jb£j l^ ee —& j^L-a_ll The Opposing Self 

O l —^ ‘AsSI_jx ^ £A.Ijpll j33 Jl JJLUJ Lajl \ o l»lc. jjlwall 

cJ *> — A ■ i , i l ^11 A jmlji ill j A^UllI *-* ’I ^ 7*- ' 4 jLL<uaI ^jl I *&. . ^ I j 

La <Lim 1 Aj-al^JIj Ajjjill 4j_^ajlb 4jjl W*». . 1 

J—II I — a I jji £fla3bj .o3jbll L_)jaJ AaSliil alaj 4-aALuix j Jj LuA£*jl 

J1—*sll j jjaII jLjcVI ^ bii.1 lij a^^II ^ a^LJ 

(J A A i rtll 'l *S j (SjJsail iillj ^3 Aj£. jjjuil] ^jjajLtxJI *• jjljji lJsSjx Awl (_£ jil 
Aj_jt3 a-laJ ^jll tAjLa-Jall <jx _03 ^1 jjJ ^ ;Lilb until (jsVl (jAaja 
sj*^Ji ^_i aj j^b ^ilij -Ajjiili a_ji jSib ?\j&\ ^ ji 

cA*>J U Lua,.i Jja. I H o Y flc. Partisan Review Al>a ^k ojiUI 

A—jSj^VI ' 0j _ill j»likluil (. jju ^Uax i^KUfcJ (jl J*illjj ^ ^.AilSillj 
Ui"" I& A all al l aILoS?I jl tA^Ial ^ A jAll .lOgTl ^JA A_pjlSLaII AIELi Lqj (A^aILcJI 
jabS t>° (T -V'I lJA jL- 1* alilja. jj^ol t^S_^«Jl ^111 a^aj^aall jbVI 

0bLj5 Cisijll LalS AaLuJI AjUa. jl.i* L fbd .aJIjjjIII aJISjjI jll AilSllI jjb 


(37) Beyond Culture, p.174. 

(38) ’Our Country and Our Culture". A Gathering of Fugitives, p.83 ■ 


JrtJT :A *E^}> JMi 5 


- AM - Alftj 4 iliaJl — .ill' j& £ 


4^1a.j 1$~£>I 3-6 '-J ' ^ 'tH' I * Ajiila^jl d jVI J) 

CiLujju_ oJl JiU. 4il V] . J^ilcjl -LU j J ^'4^, 1*1 4a4 I jl l*& 

4 _jliiiit j_J jj ^4 _il j_j£S?J jl gjyljjil ^ ^li Ljjjj - J lj 

4_jl V] ^_ jIIjJII j_C l4ul ,_)ajj f) 4jl J-jj 4 jLJI jjJ-a-i 4 j£jj-«VI 


I «<W o jl jjj-a4i4ll j-a jS-a-sil /3a 4*J >1 t Tl l ju*jml l t- ^y A ' 

,-MI Vij-s. 4. ll.-afoi jj/l Jc ^j'ill <■]' till) jLeaj ^2 

3JU-J j]l JL—: J ut-V 1 ^ J J Vj 

4 jUaakjLe 4 jli 4 a. J V Jji 3A c_'^aJI 4*2 La ajjS J 4_£jj-aVl 

t liil j jl j j La£s , J 4-ajlall J34-^sll 4 a 3I j4u jLij ajlAill 

4j_aLlcil 4 lull ^»4 & (j—i-ejj J3—aill lilii 4 a. jl jpSI jl 0-uLj4 j2J 4sl 

vilij 44 jcLs2aVI JJC. 3 I 4j-j4aJI j SjjjllcjUi 4 jjaj1L Jxjli Iaj 3 4;iAJjLillj 
_wi 4 2 3 .^-cLaSaVI jjUjll j-a 4 -n h.a a JliLiV jt - . waVi jll 4jjAj]| 

jjja jc <U5Li-dl iiiL ^pu-aj J] (Jjlolu-^aaJI J (IjLiijjujV I Jjli £tjjLjp 
j« (JjUaA^Le 4iL4alj 4^114j 44 j_jaj13 4j1I^jjUI ~jq »■" 4jLuII jc 4_Lu£)l 

a 4>j..’j‘jll .'II jA 4 jjJ jlSj 44 JI jjLjlH Jl 4 jI4aJIj 4j*-ijLa 3^)11 

jl _£ 4jl Vj (jail 4iiia33 (jjall ^Lij')/I jc. 4jj Jxj 4SjUa-a ^»4C J. J3 tiiili 

4J3L 44c _yiC La 3Aj 4 3 *-lL 1I (jb-al ojLucL Jixll a jj— aj ^ IfiA-a 

LaS {r<l) ."j*JJI 4cll^ Jc Sj44ll 3& 4J3JI 4 _ii .■ML jlS Jtoll jl 

Ij4li 4jl V) ‘^l^/jiflj 4fll£ii3 1^34.3)3^! L>® (JS t3iJ^ J* LJojI JS*JI jlS 
Freud: Within and 4 _jjjS j_c 4—jllle Ji -S4^x-a (jjjiall slulS La 

Jal S4l 4j jLAaSI 3 4jj3j*4a)l 4 jaaVi Jc. 4SI Beyoltd Culture 

w _a lllajjj ^4x ^tiiajl" 4J3J jl J] I jjjLo 44jjl4ll CjVLaaII l£13j 


(39) Beyond Culture, p.79. 


je 3 :A "{HAj 3 J£jA 


- AT • . ilijaJ - jJs\ jia ji gjjjj-s 


<^1 uiu iLuilL "UJia" jjSj 4il£lL (j^liJI IaJI liA jj t "4sl£ll 
1—gjl V) ^■■a'Vv.alt.—t I (2 W. _* jl ^AC £x LawjljJI jl j tASlSJI jja jlxj 

j ^ ). AilSjll jUsu jc 4akjlaJI 4 j l , ,'‘»V 1 4 ■ . -.l 4. I I J -.l‘.e. " ^pjuax 

i—al J=>. j—xjjjjl ojSfl J 4 jjj=vxJ 1 4xelxja.VI bjaLLII Jc 4ij*j £x 
—j lx ^c-jj tUxxj^xS £.az-\* J" :^LIi gcjjLji Jc tVi^gll jUL 

tlx&jx Ajx j&l LaL>. jjSj (J J] jAllj tjuS^-lL .^ajj 3 jaUsx 
3aL—U 1 4__goJ jx J J jail Ig x.Y-vtu.u jl£ jll AxxAflll ^IsaII (JjLuij jl Aaj 
(JjI ——utj 4—jjSj Jjfui Jj 1 Vi. a»i>ill J Sa=J 4xclaA JjLui j 4il£II 

•4_Jj xLal l j jfc j Jj 4.»*.<->11 ojjlalll je — jljj' jl£ <»iUj ^-ILill 

I—a ji*j Jl! j ’ Keats: The Poet As Hero ” JyS jcLii! jc. ^11# J j 
ajjIxjx _S jcti_JL ^jjLj_ j jl_Jul tj^Uaiyi Je aj^ILo Jjja»l jjjjiSJI 

4nj.ii —j AjjLx"_I CjjSj i _ajx AjbIsj 4lxal lx J. j "4x1Jlbjl Axlx'^l"__j 

fjj—aJI aLSjj >4x1 A slaj Alj" jx jxLSi 4x £Jxxj lx j] ("AijilalL CjIaII 
1—A jxx 4j< ,- ila. t JjxaJI Jc AxjIaII 4jjA3 JxjxxI Axxl "4 xj!ax 11 4xajlAl 


S'tfLxiUIJ (_lui£I1 jc Aalatx IajLxcL t4 ...s'i jxLS 0 gj Jc ljx<x gjxxbjp 
4 xjU ojS Jc IaS jx "Agxa-al! J jxaJI" J] jaLS jLxl A3 j . CjIaII (JxIAjj 

(Jx —j ^_ill j-uaJI Jo. AjIxxj Ajful J ir-ilLjj Axle jlLt Ixl j 1 ■ as,xS 

sjSill jLjala.1 J Jxhll jl ^ ^ Jx->H j AjLjaaJI j jjSxll" ‘ * ~J~. jx SA'i/jll 
0 jjLj_j jl Aax <illj£j .AJlxill aJxuuII SLaJI CjLJx jx j i Ig.ljlc jj 
^— 1] sjl—>SyL "Wordsworth and the Rabbis" illjjjJ jj jc- AlllSx J 
jx (jaSaJI Jc (Jj leLaJl Laj JiUayi Jc iJixJ 'i jill" ili c j^A 


(40) Beyond Culture, pp.91.93.98. 

(41) Beyond Culture, p.98. 

(42) The Opposing Self. p.16. 




- A v ^ j is jiJ - A2i ji 


Jjil" 4 a. j J tilli j t'’4ic J1 .-1*^1 t-'.U-aTlj V Iaj SUaJi fklj Aj&Ij jib ltillA 
^—&_j —ilcll ^j /u i - .A\ Jt AAjxIa]I j £jlixaj .Jsajj jA lxJ 

) "1 T.a'o', J AjLxJ] 4jj3 j— alic. 


Jj ^ ‘INM jaL-oII Sincerity and Authenticity JjS J Aaij 

j_sut J_S £tij]jjp jjl ^*‘\tr»ljlj».jiiii]l j J a jjixlall Us'I/HaII ^aI 

A U■ „£•,/'j 4jjjAlxaJI 411S1I S^uoUaJI 4 * lV.\H « Jie.1 lx Ala aAix jpS! IfiSjx 


*1_fri Aijlixll aSIasJI AilS Aalj J tlixlS jll AxJa&l ^ tAslSlI 

>_jaVI J _II A£__p. (J 4jjxx aLaJ! 4_uuila]l AalSIl di^ljl Jill j 


A—atxLa. J AjJ^Uail A£j=JIj oALjaxll 4ilSIL a£121oJ £x2 .SaLAoxII Ail&ll 
0joLj—J i_j jC. I tljjJj Laic ijjUvlj jIAa Jc- (JajjAjIIj ^»15 Jinn. tLnxjl_j£ 
'A—jjlixil AilSir slul£ IaI IaC JeLSj Ail Ail ^jin. Jj t^xlUx!! Ajyib <jc 


i^Ax j& eJuiSIlj Jji£ aAawj jxjll jj .Ifils* IJI (J*-a j IxC Liijn. aJjjiaa 
tojiall iAIIj ~jja' SaIc.1 Jo Ula. jx tAjLii ,jaj 0iiLjj aIac- 1 ajA3 

A nal ij ^ja ^r'ljljjjj Aiui lx <jx«j (J Axjllll 4xSLaJlj ejljcVI Jt 

A jsM ?-i j _j^all SIaIsx jjx la-J IaI ASJaJI lxn2 ~^-l *> jll AjLIaSj (31*11 Iaj 2 
A—iAljll A h-v111 (3 D*i ; a >jaj .Aaj^ILJI t- ilje. j AjjxnJI iAjIaIaII ^k (j-ilxiil j 
(j—a AAalx—j lx Jlij V AjAlill ^iJjjj tllLllS J*aj ^l]l <JaI j*II jl Aax 

^^.jIjjA—jS?I sJ^LiiVI jAlIax (j& oAj*j L-iliul JI Ixi] ^jjII jaaS 

aA&lxll tliljVjll J ijxl jll (Jj^asII I jJulia LiAij aJIacI (_£ixj ‘A Ui....11 

Alak_^x (J (Jj^aSM Aaill AaIaxJ I JiliA IjA^j j tcI^ aII j A , ..1^. ,■!! ( jj 

(jC Aiill aUa^ JnatjJa (jx ^Ili Ixj ^^xjilSVI (jUaill JI t-j^aJI Axj lx 


(43) The Opposing Self. pp. 115, 117. 

(44) r On the Teaching of Modem Literature", i 961; "The Fate of Pleasure". 1963. 
'Mind in the Modern World". 1972: "Art. Will, and Necessity". 1973- 




O-sJP -2¥i> 


■ A Y Y - .B—.’j l A3 ji ' '■■ J | .-- t - I 


j—a kill; ^ylc- v—ujj La] l..-ijl 44 aJUI Ajc.Lela.Vl j Ajlliijj] J^Liall 

Jal—Sail Jl 4+J+J j Aj^j] jjJ jV’I j Ajajjllil jjLaa.jjjl! Jjj jlaill A* jj 
Jl-oC-i (jl . A_jaj jl£V l _j jr- Auwil^uillj AjSlilll .jjlSjaJI j_\a A^Laa ^Jc- 

l-jUal jl£j]l pVjA kllBC-La (^j]! ^jA AfLaail <ilij ,jlj lijSjj AjjSjll rcjuLjJ 

.J__al jxJI j£l ViJnJ*' jl AjLllfall JDLs. ja a3ll/all j wl ja jC. j italB > _ ? lc. 

^•JC." t*"') JomJI BLaJ V<2J liiljj J •—sl^all ( _ s 2& Aj-Lt]l 

. ^IxJI _jj.g a%]l 1> Icluil J£\ C J jJb (Jja-y Ua jilL r l JiWI 


jj^axaJI Ajk._el jA _j 


Jal j*JI ^ J) 


J bale. uiauj 


(jaJj t^JSaLal] v xJ AJlaAl Jjak jSjajj j t Aj.&ll rjiiiLjj «jjLlj£ ^3 
all 11 a I jjala Ijfilj (jl£ J 3 B — AaKll j Ailij]l AJaiu liA JjaoSaii 
A ,T alajl Ic. j ^jJsuu^jJI A o jL.ll ^.iiAA <_gJC. Jaj j^jj]! aJsLJ! 

lg ■ <etj^ AjaluJl ..-itUlS j a]j^]|j diS^all lA_^lwaaj 

al_jpJI _a {jULaiVlj jl)VjLaa ja AjiijlavUI ajjia-all 

£_a j -tjjtgja Aiiaia ,ja a jjalaB eLa.S/1 <^3 (jju iMtj V (ja] Ajajjlt 

t4-]ajjiaa]l obaJI <_ajjJa] °*j AjcLalaJ Ajjjj jja Aj ( »J1cj La (J£ 

jja l^Jlj ^j]l a J AjjSall SUaJlj iiLaajlt ( _ s i& L-aaJ_)a>. jjl£ LaJj Ajl V) 
JjjB—II (jaaStall ^Ja*a Jja lilli A f-.a i^jl£ Ajl jt 1 (viUj AjjlSa 

f 

AjajJI SLpJI jja Jj SSlJu t"A.h^H sUa. j- 9 jj j . iA .*a : a" Aj-Laa j 


U>-4? A__jajJI alj.~k.il ,ja c_J_^2 jAj c ba JjjjjI ^*iaij ^jaLjp jLai 

(jl _ £ jla ^.’abakil Atj,S~k £a t_oS?t (Jjbajj t- to kill" ^ HiLaaba 

L_ajj] ^"(_5jSa]l a jl^JSk AlaSb a.’ii.ajk j oLiuc.j al^ kliilS' vbwj 


(45) The Opposing Self. p. 141. 

(46) The Opposing Seif. p. 144. 




o-a_a- •g'Aj 3 Jwi 2 


. A T V . ’^ 3 jUSj SlljaJI — jUS g^juS 


" 4__j jjA LoaJI Ailalxll” jjj " 433 <_£.La »fl i'j <jl c. I Lm . ,.l ja jlS 

'^jjl 4aUsj oLaj (JjjjjI lg..)C- ( iif^ ^jjJl Sjalill s jJaill jjjj Ig l-vg’iij t£ j]l 

jj LeS ."77/e Art of Donald McGilT -OVlii* o-^J ^ ( ;^o Ull 

u 1_o 4il£ij aJ±J\ Cjuald Aa^ a 4a. jl b3c- 4jL <jl 

(J_S Ci jl£ S Jfill a jliiJI 4 jI.3aII 

."Aj.'iVill <—illji]L Ix-Jc. j^ILj ,jl 1 

ajl ;V.I Lu (^lauj Lud 4jlji2uix 4jjj i. '%! >«*> (jlS jjjjLjp (jl V] 

(—S3jx ^glc. aj 0jjLjJ aJjliSI <_jja]I 4Ja3lAxll 4ft_)ill 

4 8*11 JS (Jjao AjjISjoIj 4JLum (jUij 4jjljjial] (jlajlxA 

j—Jb JxLoJI dJill 3aj (J*a. <J*L (jl£ 3al .4jSj_^oVl 4-dl^Jjill 4 _JI£j 31 _^!l 
jUu <u jSjLij i> xilk jlSj <4j jjJB U\£di jll 4il£!l ^ jSUI .k*J 
V Llmljuni 4 j«1mi 11 4 JuTTl -SM JUiVl Jl jUtVI Ijjtuj j 4il£II 

*■ -jl—aJJ^l IftjJa l^L-a jj Jj ‘ <■■<«».* 4jJal_j4<aj3il Aj^l^aduil ^jaxAI Igjl 
4 /’j >11 a3 — Axil 4_'1!lo ^A j-aVI 4jl^j ^ 4jJal .4jlal jL*-o 

ts —1c. 1—k J_jS frt—!—*J jpiiLjJ ^gill 33j .^Lolxil jm\ ^Ull 4.iui.':]lj 
.aIaaIu ^jl (__ya3jp 4jlljislll slJI j La e<—J& jAj (4j]Ijj3!]I 





p \jjuifl - jUuJI 








_ a T V _ ^^0 ji^\j jii?* ^ jr^>->* 


jjiall AjU-i £_a 2 .*1 jatJill -llaill jj-csC ^ AjjJaJI a1a.ja11 *—O) 

cj _£ _pjl J ^jb_Jl .i».i laiuj jjal' 

<jl N -y-’' 4 AjjjjjSM ftjLslI ,jic. jLajj^Mj j j£ - ^ ai' ^ 4 jj*jjs31 

aj ! _,j j *•<; I j^sli - - ..-cii ^Jb CjlS^yaJ j -ill: l_a*jjJ ,j^ 

JjxA —?■ ^ ft JXr**- i^SJ Ar-^ ur^j*'- 9 ^-5 & -Aa-Sli »JjJ ^ 

J ^jjl ...S-iLJ'j dilji-JI l$ji" :X''i b\^£ f\c. ^^sjiaSj 
ftjiall !••>■« jil j* Lbjjj jj tAjiA^a 1 jUaJ ‘fti^-i^- 1 jbi.1 (^ 

f I j» .*■ I I (j_« j_j^*ll ftla. da_$ ^ Kajl* JaUjIIj j*jill JjUj ^ »jj=»Sn 

j-a JjUj jj£-la k_JJS - _ 1~h\ kiua* t4 gj.u a j4^W 
(j' -c.d J'j Cjljljillj La liajx ^pll (jl JjVl J «■!)' j.Jal -a <a fl j -liVLLoll 

"Manifesto of Futurism " £—« J'—=b' j— & Leila CiVLaJ' sJj 

Manifesto of f yLijjLa A^uLa a l ^ H * *\ ^»lc. 4 jlffi » r«H fiAi L *) 

^Jjjjjj A.ia.1 ,^ 1 Surrealism 

jl 1 o£ .<] Lc-b jc. IjjjLj jpSI jl£ Uuj yu a L iUl ,jla 

j- .*■ W ^ j A IjLaJI JjljjjillLj L_il_y*Jj _j*xJ jSj jJ (JjLljll JlL 

y_«j - >jwW jiSIjjj aljftla. La bile- Jj aLgJ La.bj Vj 

A _Ilia a y ’ ■» j j ^ _]j‘ - ' A-j-" 4 j*i>ii<j)l <all AoaAI vliilS LiA 

1_* ja_Jj V ^ ' fLc. "JiaoJt (-^3 jll jc-") On Beautiful Clarity 


(I) J’appone en eftet dcs nouvcllcs. Les plus surprenantes. Mcme cas ne sc vit 
encore. On a touche au vers" (Stcphane Mallarme. 'La Nlusiquc et les Lettres - . 
(Euvres completes, ed. Henri Mondor and Jean-Auhry (Paris. 1945). p.64.’. 



i>Ayl ili l i 


- J j J >W JiiSj 4itJaJI — j*I 9 ji gj Uid& ic^^i 


- AYA 

Ajaajll CjIaUjVI ajiVi jx Aj Ja lal Jj ^laa jl jx a!x»j 

- '• ^ ■*>J J ^ t ~‘ t 'II ' <^I2 j ^49 .^Ijmlajlxj liijjlxil j L_iiLx_ja. ; ^J.o'...,-t l 

^Jr^J tjx^xllj aiaill jjj JaLuxll (Ja.1 jj]| |j& jc . jUiill £x aalill a^.jj 
Cil j . ^v^ Mil la .AiUaJI ajpill tliLlaj JLtx AUaj (J ^wu t JjUlall Laglj^.j 
U A J —-} aiaill _jl i. ini pi jauxll jx j£j J 3 Jail 2 <■ ,• 

.*1 juxll ~ aiaill 

(jl (ji silla (Jc Ajj lil*lj S*i. all-s.* II (^Uj J...BJ I A 

*’' *' 0 jl—aJI tJjJaal jx c .\_j t m JI jl£ aia . (JxalL a^Ltuil JUa aa jlS jx^l 
t-j jl Lij AcLu«a jjij Laj t 9 Ajialial ^13 ala»,*i>,nl (Jc Ijjl£a tAxjaiill AixjSfl 
*• <j—-x jl l* 8 ^ .Aj aitl l ^jVjaxj ^$3ljli£ ^ilj jx a a‘ill ^cj Ji 

J L ikll l aaill Jj jixjix fAjluclj fr lJ| jjxsaj (jiJJjSj 

la* <Jix (jl V) . Jau&j (jjxjlj jJsCilil jx J£ jx JjSI 

0* jic £juiLJI jjill l. jmnjx ,J ^Jji (jl ■-*\'l lx 

lajLx (jlS J j&j talailb I^L-ajj jV ^jljajlj ^ *>A ij jc ©Ij*j£ 1I 
IJ— J — 3 (jj “i/n* (Jlx jjSjxjx frl J*JX (jl .Ijjlajl (J lajaaj 

<—y_jl3 (JJ jaj aa AjJ aJI (jx Sail j Ac. jl J LaS tla±xll up. jx aaill 

j—A (jxaJUJI ^c .laiyi JaLxSlI jjj JjuaflII la* jl .AjclajJ/l ^jljai 

The Function of Criticism aJISx (J aljjjl jile A^jlc. ^all jxVl ISa. 
(^allj Al £ j»lc. "^ aoUl l jxjll (J aiill AiJaj) at the Present Time 
a—3j A(_^a| "a jajt*> I I Aji « JI jlSa^fl jx jLj" aJ*j <_ial ^Ua ^Jl jtaj 
I—^ajxi (J_jxj Axuii jA Ajl VI »jc-Lill -aalill Jllaj l£^uux aljljl jl£ 
(‘I— 3 I xa i»a .|»a—Jlj j / . ‘i%l l jx ^jjxj (JULall villa (Jl Jilj < I... *« I - 
jjLlxs-JI Poems ij j*jill Ajl jjal" jja*x»ill A-alS" ^ Ajjxjill aJIxcI aiij 
>_}|—fcLaul (j—11 sJ i *i yi jl Ajxij jc Laaill jx Vaj Ajl aaJ t \ AoY* j»lc 


glLil jjl »#li^uUL jJUJl 


- AT S - jji-yA jiuSj .iiiS jr **-y ->■ 


Empedocles on Etna - _ill 4-^aj J*aj ,^1 v_jU«iS/t Aj li] 

(£.1_31 — V'll (jl -W i (j^Lnll j 4 ojjjLoo]I (_g jlix-a ^ic. j ^ ^.^JL_a JJC- ^LaC- 

Amflj £-0 AS^ll (jl .4j_j»,tall ■* ■ ■ ^‘'1 L ^ l x o (jjSj La o^lc. 4.2 

(^gic. j . jc-Lill -^ali3L> \ (_jill ^Kitnllj djlillj (jC-jll j3*»1 a .» ^1 jjAj 
( j 3r. (j_j^jjjjj_u> (Jao — (_£jjJfuaJI jj»a*Jl c1_^*jjo (jo o_)JC- (jl (jo j^^l 

^X-lj_jjj (jjL.Q-'-s.j 1 jjl£ ^gjl V] t-ilill jo l -lia. I_p3 Ij^jjl — (JLjoll (Jjjjo) 

jl£ju»jl (jkl Lo^ic. t jjic. ^jjilill Jjsil Aalgj (^ij .jiill (jc- I Juju (j jxjuJI 

I I t 

jjl _j (_)*ily jtlj jsj! j jal 1 ti )'iC.j ijluS ojj_)xJa]lj jA JuaJl -iSLill (jl jLI j 

"-g ' °1 l o J sjj l —a A ft Lii—la j) a C L^X\ 1 jxj^oaj (jl jo JjV (jjjliall 

£jj —j killi ljl»i Ujli (I sij-a "77ze Symbolism of Poetry" AjMo 

.Uia. 1 g j&Lill - jaUll iu ^la 4(jja5Lull 


(j—-a lAjjC. LtiijS t JA.MT.1B < a l t3g,-a‘t ilul£ ja^Jl <- );11 till ,ji Vj 

(JjJo—ai (joju Jj-al Alania pjlxll j jltoo (^jic. 1 Jja.1 J Ljjjl jljL 


t ' II Jfill ( j - AjI Ju c_ul_ja. jo l_ Til % JS i_ Sjjju 3jlc.| (^Jc frl'jar, tall 

oLi (jl .Ala lc.jjio _^ol ^I jSj ^ls (jo S^y3t_)oJI i_iljAS/lj Ajj*jo3I 

ojLc. 1 dil jjil J£\ Lqa Ll£ Aj jo_^31 a£^JI j AjILo^JI aS^jsJI (jo 
(_gi LujSj ^aoaJl l^j ^ojVLa Jsu3 tlagjlr. _)oVl (jl (aC-J IjLaiijl 


s^_l<u» 3—1UJ ^ - Empedocles on Etna Hjjji jIojlLluI otjj ^ J (^) 

— (° A X Jr^) (J—JMit Jyi ItaiSLa If.taiil V ^all AjUJI SlaUnll tAjjLuLci jac tA^all 
3—J-Slill jl£sVl (ja jtoljla (Jatti clloy ‘UuIVI JAaii (»lS juJI jl < _ s Jl jiij Lai) 

•a? *d*S l _ J Ii 

>-jjj Jjl The Rules of An: Genesis and Structure of the Literary Field ajUS ^ 

e .1 j «mi II v j—a oj_jij 3 —* jl—^ i^ 3 ll jajoill a.IjU.tL Lc)j jlS jVLo jj jjJjjJ 

C \3iyi Jiao’ i _ r lc- oj I- i j .m H j 4—sc.^jII 

Pierre Bourdieu. The Rules of Art: Genesis and Structure of the Literary Field, 
tr. Susan Emanuel (Cambridge. 1996. pp.274-277). 






- AV « _ AoaJl iUtj ii'iai' — ^ r -*V : aIIH J a* ^->4 


J. j ^jxju _ll _3 3-vVvll i_L)L*iil j SAjAaJI alAclitjy I j) ■* i jxJJ! J c'-L: 

Jua ^L^ui tlijljl _^*j-J1 A •'” * La AjaL* j Aj.i:.S.1 JjJLSkil ^j]l j SAjAjsJI _;'.£LjVlj 

aa u^. .1 da— »bUb 1^;,^ J J) dj^i jk^l la* .w^jAill 

. fl*Jl J c g .xadl ItAJai J I g Tv - l t Jn jol _ji lei t*-U _^talll AjtS ^aJJ ^^jJl Ja 

jl jS-aj *Y j nIjl^Lill V ^1^ v -If-a" S.>j>.a.ll Cjl_)i±illj _}_cx_)lll 

Aa. j .^-iall jISjljVI ^ ej2^]l iilii A'|>)>1 ;_£Ail ^ilSull jJLcaJjll (JaLjuj 

. ij j.> 1 1 LI -ljW <aiijS Llu^aJI ^_>&Lill ~ Aildl aLLj jlL£&l ;j£xj Lc 
Lai ^ ^.Lfcjlc. 1 -liall <Jl^x Aladj a^juoia JJC. AaaIs j AC-LjaJ _jx*ajlc- ^_ySj 
J—*Jj 'T/?e Afternoon of a Faun" ?->«i — j ^LaiA^I ^Jl IasJ ^aaj ^aJ' 

^xldAl j ^iTi j « axi jl xMm l jlj ^g C - US] ^gJj A^-la ^^9 d^>sil 

Ajaiil! aiiii J cUj A3 Llij j jA j e j .^jlS j .A ^Jia Jl j A g ;1 1 jLolsj jlc . Ajxaui 

Jjja> d A • • ^»lc. Lyrical Ballads aJ jja jx AjiUS A * il-ill jja-sjH Ad£ 

Jjx jj3 Axjj .Aaxaad j§ AjSj£ ( ->gxid <Jjlla jjj£ ;jxaJj*JJ aolj3 AC j 

JuA_£ u Jllij A_uLs jjjA ^jASjj djatUll “AlSjil ;jx Aaljjla AAC. ^»IS ,jLx^ll 

d_oAilt ad Jill UjIaIo jLi^j J-a AjV j t jJu AiLa. ^ jl£ J«-xll jJ ( _ ff lc. 

~^-V ..-a ll >A13 a < _ 5 ic AJj*j i Ajy ^a!1 All Jj taAjAsw ^Alfa jx jS-eillj 


4ii jle. The Waste Land ^>xi) Sia.. LH ja-^ ^ ^ (^) 

.b ^jxlaAJ ^ ULa.1 AAj^A ^Sj Laj\a J j La i—ill jll »liax li j^aAai 

xS "AilA W wsifl Liu Ai£j __^Al j^lj tl g . l^al jVl jS-o V Ail VJ ‘Je- ! 

The Frontiers of Criticism, On Poetry and Poets New York. 1957, : Jli* ^ ajj 

.{p.121 

\AJAj Lai) j >4j-> ratiii aIjLoII eilj JaLuB jSaJ Y Ajli ajiul jj5®j •! jLil LcSj 

('_iilj . t'5/1 ajUic-L JaC JS d! jlaS j) AJ^a**® ajjill Ajjlai jaj LailS IJJJJ 

:^ljl jLiyij OUlau'yi Jc. luu ^jjll) 5jJ*jill ALo jLui jJJ_J 
A. Walton Lit/.. "The Waste Land Fifty Years After”. Eliot in His Time. 
Princeton. 197.'. pp.9-13- 




gL&g] ij^J ;^!L .ftAiiM 


- A ^ — *• »•* jtDj iilll ji 


iJjS (ja Aij^x-a j£j ' * A j6 _j' Ic-UiJ j ajlajt (jj3 SalsLui c. AmuSoui - jlrJ' 

g zj i-a I |_ ] '°"i j AjjajII lilt) 4 >*jlx a J»all' 1 jlaj aa (_Jj]i JjJaSl (jl_j 

< 

•(^' Cff® 

<■*»> -»-H j» .* 'I diLlaj fjajiAt jj$Ja el_yj jla.i^-a jlxuii t -fll l >a >j 

jjj£J ^JLJI u^a jxill ^ Jiu-u (—jUjuVI tilt Jjl j t Jaill (j-a i—j £ji 4j j-% 

^^jVl_a Ajlc. <■ i« (jj)j>olaJl JJ& (_£ jlalli tALllaJl (ja 

(jj__j j w ^ ^ 'j[» ■ -^11 wllj L-iUjoiI dillj La^ (SacLuaa Cj3~^ *—ijJJ _5' 
(j-ojj-a—ill jl (j^a ja*JI till} ^ic- Ajjjjall Ajlaxll Aa_mll jl V] • aliill 

— 1 _jXia. Ajaxml _jj LJjjtj ^JJ jl jjJI AldS^a _jjCj Aj-oijSIa jAjj Aj^juiil 

(j_a jli_ m ^j-ajjl_ S^l t. nl>H ,jaj .4jla j&Lill jA (jjSj (jl (juoauUj 

(jl_a (i_il j_aJ (_yajS?l) The Waste Land Aj-au 4Sai*ll CjjjI) (jL#1^a 

l a a j.JI l .\ a jc-Uill-aalill a&j aaj t(j^jll Jjlaj losujjii lg_ijAi AjjxjII 
c? aa (Allalui (ja ^ia*j tills (jl Vj ^.(ji^jll j Aj J"» inftj Ajlft Jjj3 

(j a La j ^agill ^siilia jft t*^jll f-\ jalL ^iSj (jl 4ai Jl jaaVl JS 

w -a ( j e. f .Ml Jal_j&ui JLua 1 ■« V«» _jcLill (> jaal aJ 

j U" (jl a*. j Ajli Apology j_jlajlil ^ a j j Lai UJaj 

(j-a Ajj»,A 1I (j-«J'^'tll tillj j*(_jic. _^ial (jJ^jiall (_Jc. (jjialjll (^uaLa...-'' ! 

Aii^Ul AjI£^J 1 (illju s\^ wlLiVL dil > ii ajj (ja JS ^la aaj I^jaIj^b 

^_& "ai^a-JLall fJt> j—11") "TZtc Intentional Fallacy" jp>J 1 La^llLa ^ 

(jl" CjjlSl_a jcLill CxXij b (^Ic jjjSH aLajc-Vl AjU (j* j /lViil ^ ^ £*V 

a_^IaJI (jl Vj 1 1 ® jLilualj ^gVvi V L?aUl < **i-> il l 

jjaPj Jjc- 4jjji ^L_J _jj i: AoiljJ ^3 j^aTdS J alajS diljS ^jla vlijaiy lial> 

. jgiVI ',U ^is. ^ ^ c. jB ajxi&1 jSjn jjlsS® JLu 

.From Poe to Valery' (1948), To Criticize the Critic (New York. 1965). p.42 




• ATT - iaij iS-tdl - jjilll jjufl ji 


xl pxjxll — jlaill IgyS aLuj aI^.^0 i *<%■>.I ■ x LajJ <* J (ilti (jLo plAi-al Jl 

IaI SjL*iLn£U ^dJajxj jIjSj £xj . Aajll piiii Jc. l^ja ^jxojUk. I jjl£ ^aII 
p*3j)n~i. .llli . pja^jpH e.LaSxJl£ I j' ‘'"■'j J Ijxlxl A3_j pyaljxll px AjA*JLj 
.A jaLxlt (J&l ityiil^i _)Aj_<ax (JlLoj A_l*_ix» 1I Ajjatuoll 

j—& t*nVsll Aaillj jxoxll pu lx AaujS CilSiUI! JIaII t i j * all J*J j 
AaI a Jc. Axjlill l JS«B pi . jxuall J eUult j^lc- Ia jlixal ^jll Axjill 

j£ui II j dl ijaXjII \j3 pj£j pi J ^aj.-ij^W AjLa. Jj jy pi Jl >nil 

Ajpxpll AjxpAxll lll-t nil Ig'lC- pj& oj^S ^A ^-imxll j pjxdaxll pc Iajaj 
(JjijIA—< all p__x AjAc. J LxjJ lAelAixal ^<wj lajl f&j jjj*j jja. Ajxajpall 
p jjtdli p<aj]| Jc. <_jaj V jdc. /.-uillll pJB (_JIjSl U.J-aa •p_p>Vl AjiaJI 

JLdlljj .( MacLeish, 'Ars Poetica', p.31l) ’tjjfe d ck /LL^ J*j o' 

« dli j£l px ‘A ■ ..a*ii A ...O' o' ^Q«jx31 q-"* 1 " pSxJ ^3 

(JLa^a J px£j ^aJI j ipjapxxll px L^LL ^pudll (Jjtill <■, )1 m^l jA 

Ajl j]l px jll Ay Pill Lai . jjmiull AyLlall jl (_£AIsJI <. <1 Li-sII £• jli. 

"pxilL__aJI qxjuJI" o| .<Jj>al' _jjA ■«» (Jft''*’*'* IgjjA^ 

a —ij£ V ‘1 _ jjiij Ua _ a J\ La 3jjlaj Aiaj AjIa Aa. ^ (ja poesie pure) 

OjS j Ajli t o*-ii5l Iaa Jix a_j^j aJU. ^gjakj <Jj . o*-“" iu*x 

.^jL_51] at iui^ (jc. I ja.lcj Ajxij o& jjw*iH (Jjll jjc. Lyo^J (J^f' 

A La j—J diV\...Sx ^3 A^jj .tji_jixa ajalaj (jl aVEjH ^jJc. pj^'n IjA pxj 

^ A i ^ ^l__£. tt JXJJI _II IA_ix"j 4^A£*\ _C. "l ejtf_ill A a..i_la" tlgjLjlAj 

jxdll ^ pi (r/ie Poetic Principle iThe Philosophy of Composition) 
AjaIxJI AJLllIj (^aUII jJUll i_jjjxj Lax Ayxay Aall Aja.j ■-- »1 W>j pl£ ^j^alliJI 

^^xpVI xj jJaj__j — pjAxsjpS xlpjux JxAi. ASj .i_£xPa A^ jl j 1 Ai. px 

pi p—* tprill's p&Li (jJI Axaiu jj pyljA^a t»v itII IjA — pjjllij 




g-LSgl jji .fl,Ij fcJJLJL&II l 


- AW - i3j - jiifi jilt jj g.bjuS «>■>• 


j_aVl li$J ^aA-old jjl V) 4jLKj a2j>-j £31 J <j-» jLuill 

^ Jui! ^yil t'v^' jxjill (jSJ AjtliSla .jlSi t .lll-ilj <jl£ 

a! C..1 A _j ^j L Laj 4gj;.ij 4 4_l)-i j j t jsuill ^ J jj ^1 l* jA m iJ Jjfui 

,4jj^lSc-!>Ul jjJJ 4aAaJI frljj (j* Ajaiiixll L-iUi. n V I jjaa AjUjjjJI 

Ik. j j< »* i ^3 t4jC._Jaill liSUal V i, "Aj)j)*1 1 roll -j• " 8 'H lilll ;'j 
^^le. jjSl j .ftlajll (j& j»jSj ^ L-aJli. Lai 4juiiS jA (jj£j J «■ j^ll 

jjL—S t j - all__iJl J» ■* 11 J V'^ll (JlLall (jl {jjlhlB J 4 joi jLnaJI jlu’ .a 

^_1c. jjjxjlill liljljl (J\ tfrl jxiill —jliill jlj&l S-Ajjj SJjIm 4 7 > jVi 4 jIjaJ 

. ^K-'^l l ~ll»ll f '1 ^ill 4jj*jill (j^ajun’ill (Jjjtj 

4jjx*i ^-Ic. ^jC>\ ■ illl ”*^dLD 4jb<Ltj 1 dvj 

4 V^.1 J U4 ^1r- Sji-ala JajMj (jaj 41 *J.£a]I vlilSSjtB 4<'.n (Jxaj 4 

IjjSju jp&l Jfijllj j*juJ 1 (jJJ <—£2lsJ.Sill £)1 jJjLiill ^gjJluLa yJft 

tVjl .4frj2i* (3 j^ Jj4j j»jSj d £**>J LS*J • 

^_a. Jill (> lasli Sjjj*ilU jtLi <J£' (jl£ lili *4*^i ^*a.1 ^jL 
(Jjjui i^jj V jftLiS J-c. d t?? ^ Ji ^1* jSi LoS "(jljVl 

4 Ui . •— 2 il^e. ti]_lj cjSxj jZi 44Kid ill (j-aill jlijl 4 j1^j 4 h-kl ^ 

jcUS U ULla t’^l^Jyi j ^frlj" 4C-1 ,ja jfcLill J Jj^-a3 


(5) "Mais toul veritable poeie esi n&essairement un critique de premier ordre"; 
"Poesie et pensee abstraite” (1939). (Paul Valery, Oeuvres, ed. Jean Hytier, 2 
vols. (Paris. 1957), 1:1335, Collected Works, ed. Jackson Mathews, 15 vols. 
(New York and Princeton, 1956-1975), 7:76. 

-- 1.■» 1 j.^ ^ . ••■^ ^]l Uia. jp. u <2 »j t—aj 4 a« <j .^j .i fAL ( i) 

A. F. Scott. The Poet’s Craft. Cambridge, 1957, :<*-?■'j . jjji* c\j*2> I^j *'i 

.pp.2-3 



iffy 


- AT t - jilDj iSljaJI — (jftfl Jiilt ji {T^jauS 


‘A_jlj <j—a J—aj pj—s*. "(Jx*H Jj 3 Au«<aj ^.waAj Ai]i «<jJjl —-A .j 

■{Writing, pA6) 4— jjjc J—£ ^jj»* *i j -LI— aiHj ^j_ sj (_$jll ^1 

(bS —S 3 Io.l_C.la (Jloj pLvZLaVI J (Jj ulll;jl-ii*riHj LajJ J_ s iLai djUajlaa-all J 

Jsu i ‘i ifi-* Aalij JaB l^laui cuioAj ^a|l ^jLiuiSlii aJL^ 

5/r (J-a—j j —0 jjlm £trt 1-iAj 1 _Jjj£x Aj| (j.UTkUll ^Jaaca ^jj «. jaJI 

6—« j jKl Jipajj jjlawll (>» * .i)-iin j^Jb (/j&aj Thomas More 

J93 tA*A.I jail (ja ^ VUail <*»!♦>B jh-itB pljtii (jl£ La lji£J ^ 1. i*il -»K 1 I 
(Jil*j j\ £^L-ab ^laall jji l$iajlial (Jjiui V (jill Aae ji j£ Ifrlil jjini <_u£ 
Abb—kd J—JC.I (jjil” :^Ajla t aL jla till jiai Lk jii lu AjjUiil Aj^o j- 

"t-aj 3 jH" Jja (jjjbl pI jsui JjU. Labi.( Variorum Edition, p.778) "^Ij 
(jA jjljVl oj£sll" d )L a K £Jjl (jit A tjW*i jualj £ jjjua. *rt t^jiblj 

•(On Improvised Poetics, Independence Day, 1973) "J^-l&l Sj— SaB 

^— Al k ali all ^—9 V t4__]jLall tilt J§lill ojbjj j- bjl Vj 

<jT A_JjI£ 1I o jjg i nil a jla*i] AJajbta ja Aj Laid (Ji i jib-all jl ji*JI j 

g rj »< *J , 3 -Jlaiall Ij& jaj J3j ."aILoc! £^.1 jj £ jijbsk. 

• l-iab jjji.'jM aljxjutll J££ 

^—3 jjlc.1 tn j .1 M tl ini £xujl (jLLu Jajll pljiuill jijLaJj 
JJ-i—J (Jl—J-all (Jll—ui ^gic. JjIjb ljjl (*n-k (jb.1 L_ul£ (JLaci Aat>lj-a 

• JJ—tsl (The Waste Land) "sal jaJ <jj»jVl” ^>01 (■ c ^a ^ 

(J»u (jUaj Lallc. ‘AxJb 0 alia (Jaljjl ji AjaUlwU kilijJJ JSjjj 

J j—dj *(C.O. Brink, Horace on Poetry: The 'Ars Poetica’, Cambridge, 1971, p.x) 

{jJ jj . A i "d 1 £ 1 i» a Tl jll 4j_^iui—H AadlliU uLflj O T V“ 11 V ^5 

«(sermones) 







- A TO _ jiiBj 4 iI!J ji £ 4 jjm£ 


t g. 1 j> iiill v■ ■! *.4 mj ^JJ AjjLujjJ v_jVL *-* 1 J ^ 

t4j.il_ijt lij£ (jjiijJ 33 j .( j' . "<Jt La]l) vlAjLyM J\ (La (jJjljd 

_JaLall » ,j_£»ju 33 j .jl (j_ei3 (2 jLj12Sj 

<_Jj1LuiVL) ja£]I (j^jlau 3§j Jg tjxsllj jaJJ ,j!S La Jc- ^3^1 jjA^la-UjV 
l j * dj__S*J Aj£Ac. j -Ml Aj^iaj JjLu ^-»£ l^aj La£ .(J^SOumII ^^3 Ji Ja sSM 
j|_jaJ|j j* ■* W ^ aM c. jl jLJLj Ailll (llLal ^VlniLj 4Sjailalljj (jjjili 
_JXixi] jj&aJ ‘ - 'I L.4 f-v3 ^gT.tiill _^aVI pgJ i_L-aJ -^J Jj • 4jjl*ajjM 
j)l .4±aL2 “Ajjwjj 4jjlaj" Cfi" ^ L$' j=»Lij ^ (jl 4-£ 33ill j 

.JaLajVI J ■ ^1 ' ■•*11'' (JS ^l tlisiiL (jl t /-sj c-l jxASI _ jliji] ^ejjIjII 

JaL-a&lj n/^ I I ^1 J^Iull pIJX jjJI JJC> j-8 3\ 1 ill 1 Aji ^I 

u_jja2i jt-I .*11 -.U s 4_^al_«JI aj j x a ll c.ajI j > ^I ' Aul jJ jjl »lgjl3 

<* 2 J r. ^i^aj jliill (jc. frlj*jill — jUill <■ iti^j (_jj£ :jjj_)a.l (jJlj** £ j^ 

_3 r l j. .*. U — jlSill (jc- ■ * ” w I' ji^mil (^i jC-Lill — 33L1I <■ aLi- L j t_ajSj 

?4SjLJ jjj-a*JI 


4j3j1Sj1I 4-aSaJI j>a (IsVjLu JjSfl JI>J' ^jLsa^l eliaS La ljA& 

(^3 2 'l"'<tt 1 f\ jxJJl ~jlSill aJjIjuj (jiil ^ jjJaj-ail ,jl£ Lajli 'o jxLall 

j3_Ij 4jU] ^ u] -f^Laftl (jc. (jjiSj La USb AlsiLJI 

SjL—u. (jL*'-J AjuLJlJI ClVjiall (> ja iS Jia tilij IglLa t^jklall <ja 

2 r j (jl £ ljl La d-laJL jpjl jJ JjLuj La31 * 3 .4 w*i l ~> I I A^J—aall 

2,> J ill 0 j all L_Sjjl La3icj ilgj j3j ^1 3^31511 U-U «IjLa.j*aall 

Laj aSjLJI AJLac-i J^SJ LagAa !i£ J ^Jaljll j>a3 >.{duende) AJjjLaJl 

3S3 tajLixa ^jLai 'oJJ£j\ j3aj <jl Vj .4la.V JLaC.1 (ja 4 j 1ft JjAa jA 

61 SU-all (jLi_J A;;l .,■ JjljLaU JI1JI Jjaa ^Jc- J5J^» 




- AV \ - J&iB ji £±u±a£ *& 


l—a 1 _pb iJ a * 1 1 " 4 j 3 (3 s,Sk ^ - 2 * **^ _jA j 

1 ^^l*JI jlsll £U«j (jl £*_ji]l i3A (j* al£l~> .fill (j£-ej ll jlS-M -jjfL 

^ j3 La£ i — uSj La SjIc. jsliil jr JjjJ jS (jl ^20 dilliS .(Lives, 3: 246-247 ) 
Laj3 t ilwiaj J lilSaSoall .jlLaj Jj£lllLjj . I3 jI ^1 jcLoJI ^3_^j]j£J (jJu 

aJaL&j (jS-aj V _$aj ‘^Lijyi l3A (J£ ^jJaah (_gij Aj^)joj ojLiJj 

jl a*«ll J % m I * *> jfc a!*Jj . Lwajl AjLljI /jS-aJ V 4jl ^fl 1 1 /JaVi 
l a 4 ^ \\ i (J— .ifct ll JajJaaJjHj 4 j_^ui ^3 (j_j*_jSj ^A LajU ^A^tJa (jj».il *■*-« 
- tUjjlj ^l£oi 4 jVLa J*3a3l ^3 ■la.'iij 33 AjaAill lilL (J_ja. J^aJU t AjbSlu* 
(Jxfillj jjl£ 33lj]l jji t—'ttuVs'i La Lajl3 Liiji 4 j]I La 33lj _y *< j La3i& Lul 

-iLSjJl jji jA 4j]l ajLiiyi «.lj*ji3l v_i&j (^3it J (jx la^.o-i. Lu_^3 

—alt (j—A (jjjjakia IjjjfL jjl (jS-aJ V mill ^A I jaju] ^jji]! 

“jlSill (jl . Vu l lS (jji-oJJ ^ (jjjSia (*8 1» ll lAjjlill 

jA 4aj*jill ( ig H aC -\ ^k&jJ 3aj]l ^<al3~>* >>il (jl <Jj lAjjljVl (jjjSaaj f-l_j» 

.pl^xjyj — IjlSj ^A jLucLj ^jIjjA 33aj V 4 jS1 j A_a«j (jl t j^ 3 jV j-al 

^>j ^ 1 Li i s-i rtl l 4j^lj3jl (jJc. (jimil'j (jl (jfLaj (Jjl lij^jej (J*Jjj 

(_)a._ fk» . *) j A—ILaC-i ^ < vv*i jj<a _jA jcLxll ~ 3slill3 iLt^a j&LujIIj 33llH (jjj 
.La (j#j Ajual^JI Ajjhillj A^jjLcuJI j 3&ill j _^*jull (jjj La Aj_^3kILa3l f<ISN»B 
^a 4UUa.l 3aj]l J LLa-l (jji )^j (jSjiVj (jLajj jIa (_jLa f l^» .Ml ^j>»» ^ 

—jlijil (jfl Ijuul (jJtilbj . jSk^lJ LaA3a.l (jjj Jsujll ^C. iS ic. ^ajsJ\ 
3 l ^Ajlj jj JJI )j _j .1 .1 (J_jLe IjlSj (jifi- (_^Lalb (jjJajj La jAj tfrl^XjuJI 
(jA ( kg-witj l (jc. AjS jjlil (Jjaiii (_jic j»uill (jjjiiSj (jiHI u.ijnSj (jj*dbj 

^A La£, tbUi.1 bllSjij i> jj^a*iH tilii (jl ^L_jj j«~- ^3 tj lail ^JLaC-l 

(j— a Aj ; jjx£!Xi .(_j . j j jjpJJj j (j^iLLa] A_Uaililj JLaJI 

(jS-oj Ajl 3aj ^1 S jja^j . ^ j*JJI ^gjl ,jI _jjl£ (jjill jjjjUil j'iill 

(jJI (ifLx V (joi]) v_jbSJI ^ylc. j&Lxll — 33bll j.-^a 




jj} ifHf .«•!jauLH.j£Ut 


- ATS' _ AfiaS Ji3j — jjfii £ 3 & ji £±j+*S <c- 


J 4 Jl Jj l Ag JjL^flJ >13 4(J ^ i aHVA wills 

t 

4 j^ jlajH j 4 A j ^lsul b A-ui^jwCxJl *■?> \ c* \ ^x^ x Jl -jliill » 1 A g . uj ^-a 

JL—aC-Ij ^jjj t_ o^i'VOyI <la&j <Jjlaj A-a^l*JI ^ j i4-u; jIaaIIj 

. jliill j <j-a » AjjC 

bo_ic. ^ ^Ullj j&Lill ^aUj ^] SjjjjJalL V V} 

jjJ_ ill A _ ^J\ Jixj Lagjil aJoJ jl' <j! Jj i«laJ J tj-ai-il S^i 

^ _3 A -viViS/l (Ja.l^al! j££l ^JDkd .IgJ ija» V (jjB <lA*2a5l ni l j! { _j-il^iT^ 1 jl 

a\tt jl_Sal (jjSj LaJJJj lAialS a lie- Jiaj AjJSjll ^gjl_p3 (jlfl frl^) > tuD oUa. 

A_ulic. jj .(J_yt — It L yeu AjIjS (jp- ^jjxaj .23 V] W“j' ts^ ^jLtiSj 

^ ft j t"(jjaJl" (_k'J-“ (>> J&H c^k Ala. OJJ*i — Jlaill 

^jjj <u ji iA jiliill a.ijL-aS (_£.2a.l j^3 IgJ £.}jJj£> t t.^ ij Aalu £-lj3 Aik. 

(jjAac. (JX a ^yk IgJ J* Vu y ail " AJk Jla ejajp ajjjij 

<j* (_>ajSill ^ykj .JUaJI *ilLaJJ "<JJ<eC. f*f> *Jp3 UJ^ LiA*^ 

Aj]c> i ^13al Iaj C -1 j t i i ll ^aJ J Luajl f < *> 1 t 

^_j jlauifyl £-a AjjSjM jlSiSn J7~ °" L»aj& AjLastll okaJI CjIjI^J ^ Ao^aLa-j 

^.la Jgi k jJaj J£^l ixaill Lol .(JljjB lAjo**a* CjI jp3 I g'i ^ l j 4ildjJI (JaSJ 
^je. i_kiiSJI Lt^jM (JS i>, ’J* v .' ‘•iaillj (JJJ jpjELo >■ 81 1 a j 

jLk AjjIjII jlSsf^l JJ*JJ Uaifr ^yla-j (Jj . _P»VI JJ^=^ Aa.jIj 
- M -- ^ la.W< ^ IicLua (Jliu \ rg nj (-JLJtkVl ijja ^ajBj jA* jaSs 

1 \' La 2la. j-» ^ J» Aji*J La JjJaj to ejlfc LijS .L agl a (Jfi 

Ajl laJ ^DjKjj .gjai t*a <• -ilill <— ^y> 

(jfr - gL ( J^ ..1' i*n\1 J■ *-»tl frl_j«julill — llijll (jji AjilalcJI Aja-Lili jjx 

- M all -^' j\' AjSjS jjk Ijlxdfrl AjLUJ ^ ftlJ*jill — jlSjll 

.Igjlj ^gJLaC.1 ^-2 -iliJIj j**aS jjjj 



girtnl IjauilUJliill 


- AV A - jjjajt jiinj Ual - sjt ji\ jUS ^4 gijjiiS it 


•jxJLJI (ja" JA Aalaxll ILiS aojjVi £l j&l J&\ J 

a_still j jcLill jyj frlSall <Qafii JLqjj t j». > LB Ailjj^a (ja (J_ja. aIL-jj ^oaa 

l_Jjl$-a £jJa —aj dl—oat ilaJ_Si Laai Ljajl Igj jS ^C-Ju Ajjxd oAix-oa ^ 

4 —ojLa.1 _al 1 juj jeLi il ^ it ^SaJl j£ao 3 t jLua^U Oaillj jxdll 

ojl—£si Jal njl (_£-lal Lxjj OaUll ^c. ^£aJI ^jj la‘ni tApAjll Ajjlxa Jooaj 
j » i *i I I (j _ 5 (_)J jj A (_>^j Aloaa Aal-iall Ola Ail .iaj lail V] . jauillj 

a<u*j )} tgJ-iVl £ jill 11 a <j]i (Ars Poetica or Epistle to the Pisos) 

A— ailxalt (Jjjh _ a .A. .,j\%ljll dil,in jlxoll ^Ic. a^Laac-l joSj Ailolll Oc.1 j3 

J_ola.) ^ —4UI (jj—irt,<all dna. Alla. JjjSj jcldllj AtaalaJI 

A—lla. ( _ s _a a.3_a.j diljjjaJlj (ji_ja,jllj La 11 % a«j iUll t*l^Vj ^jll |ta joill 

(J—JjC-'yi IS —^IajI (Jjjj-u ^1*J (jC-Lill) j»jSaJl (XiLaall £a 

AjjLuLj Ajfr j £aj .^jLaall (_Aj-a (Ja!JJ* >—SSJ ^ iKILij . jxdil Jfrl jij 

u— « aJLui j ^oj (jl£ jl US — (sermoties) ^ jlj=Ji AjjLJ (ja j^UI 

^ 1~> i (jc _ja.lc Ail jjC Jj Aj_yxui Ac-d^a ^jj_j1j (ja jj^j'jljSujjj jJjLujj 
U^J L?J^ <ilLi ^j3 ALli^aj (jlj .Aic- Ui^i cL£l ^ja jxdll 

<ja Ij£S jj (Jj tAjaJau) (JasJI IjUS ^ AdUll diLjaalullj CjLaLuiiVI 

—*-U Aj^xjuJI A.iajA ^ji La£ (Ala i nj ^j^ll ^j^ia^all (ja A a*i ■* « AisUa 
<jl .SjUxall Ajj^ill dj Laa . jail Jjljll ^ aalxal l ^.ttla i ai l ^yixali ^a Luada 

i ^Jlu i —a j— a.^1 J J^iLia LaAO%l i(jjjja-a (joj I jlja. ^OSj " jxdll (js" (j-ai 
.Axia l,5*1 al l Lagjkial jC-l (ja AjJUi-a 3 ^OuaJj Aijj La^la !il£ (jal jjA ^r-’iaJj 

(8) ’Que ton vers soil la bonne aventure / Eparse au vent crispe du matin / Qui va 
fleurant la menthe et le thym... / Et tout le reste esl litterature’. 

A-jjtiS —u J Ojjis "Art Podtique” t' AAX (,1c. Ji ajjLj ^ (Oi jll ^ j 

.' AVi (,1c. jxJl ^ 





- AT ^ . j^ji ji^jj iftjjji - if Ji\ m Jk ;r«*>*>* 


I 

t Ji jll £ya AgJUil ^’l^-l »>■■« (Jiiuu _^*jiil\ (jj JjLuu Afta>V (jl .iaJ j 

(Pope, JSssoy on Criticism) "-&S <j& JHu s-i^j k jUj JL*H Jl"-' J*a 

£jJa_ajj .1_eAjljJ JjAuj A-abS £<a -iabll j j&LiJl (jJJ SjI^rJI £jj Jt 

4 lil .i. jj^j $.1 jxjjJI Aj £2*jj La Jj jlliH <el£j jbiial Jl li& JaJI 

- j li 5 t^j-. t -oil [j I jLu-aVLi -j ‘■ ,a ‘^ ^Jb (jjS_j_^)3t-all lib] jl ^>j.l»-U »«<!* IAjuSj 
^ jjAJ (_jjj (Jj^jj .(^ *l~l ®(_^a t jliJl ejaJI) "AjL^II I j~1 >. i^l ^T^jl 
(j* jJ3 AjjJ J J>g -oj ij_jia-a j5Li J (J c£>J ^jj^-all Jjalall jcLill 

"Jl_la" (jl .Ajiujuail (*ljjuillj) A££Lo 1I Jaaj tlua, J £lii» Al*=u Aa!5UI 

(jl_j Jl J (jift Aja£ tJjJaai file- JJ A^oVlj jl£aS?l jkpSj £-a jm 5 * uJjj 

a a <» I w* i jjl jaUH j j&Lill (jS-aj Jc. tAJaaJla Aj^*jj jl ^JAfill 

f. lCMI 4_s3 c. ^j l. y?\\ ‘ * 'j— (j& i- eV‘'-s. ^ ^^aaJl ^JUH (jSlj . Jalj (j ^v* > »a 


-i_JjJ1 >^Ti t n l t * 11«v 4(jglfli-aBJ eLutSU ejUuilt t* naj 4 Jail jIaJ £<a 

>f JLafrl J i^&laJ A el j* -iil 


ja jaUSIj jc.Lilt Aj^j Jjj JL-aaiVI <jL^ Jit £jJill jjall Ajl$jjj 
VL—aa " j« ,t I I -j a" J jjSiall AjjlS«oJ J^a-a ililaa <aji4 lillo-g ^ r-u J 
( Verlaine , Art Poetique) Jj-J AjaL-al t-jjjiil o^ill .ajj^-iU 
t*< i-v 2 J uij) | l1sL\j£ 1I (ja Aftj<aa^a (_ja (JjVl jA \ AAX ^lc jjL^all 

^ alj J AjJ ^LjU tAjl jic- [JA AjI^J ^jLjaillj Sja-Lall al£la-all j^w (J^luil 

.*1 1 (jjilj Aj^jJtiiill <*iljjSfl AaJ (Jj ."J" Aj&uiI e^^Jj V __Ji?l 

el£i —j (jJ.(u^ J 4 j]j Jj) J 0 C-M^' 

t_uSjj 4Ac^lJI (^ic. o.\>.» oJjJuii Ac-^Ljj tcJuJail el^all (j-a t-iuJa 

j * La olau (jjll (j-<OJ #Jaj ^1 jj LlA (3Jj .AjsISII LbjU-o Jie Ij*ai 
4 <-. 2 -v o‘i art (j^ull J>.l (_ijlJI JLaaJI (Jj (Jj -ASLUI (jC- ^ Ja. 

: JjLlI aJjAiii 



g*A T jl .Ptjfc-U-Jfciill 


-Ax* - Jjja3 JiuHj - ^Si\ && Jk «*>->» 


1 a lJ«J 


^L^ali ^bj ^ I jjala 


.^'.VaJll j ■»*>■ " ^jjLsJI 


<’M J 4 * he La J£ li 


lSJ —“ »(j ; ' ** Vj" — CjlftlAjyij cl _$$ 2 I {^3 jjLLjj j*-uJI 0 Alxa jjl 
^ jSlui ^jII <_saVI LLul jj Lai (aJ_jjulla]I ^1 jjVL bj&jj <^1 — "IchJyi 

J-JLelb 4 j\& X->"»j (_jJ^n (...I'ytlu Lajl o_^.l*JI Ajjl_jakj^JI Xj.«N<W 

.<^Vi 


til—la 4 —j3 jj—£jj jt inll (JjLlu ^ill 4j_j*jill f_ya j■ ■—<W 4_nlle (jl 
t>“jj—Sj3k jjjSI— o c_ib£ acJ La (j-aj t4jfiS/l atljall <^11 Acw^aII ^.iVill 

lAjulsij aA U JSj «^ Y Y ^le. jaL-all {Max Jacobs, Art Poitique) 

<■ « VI jA ^LaSfl aij±a_$ AaxJ ^xjtll IjjjljjS 0gJ ^^le jfuU 

a—JI aU UfLj .LaLaj 1 $jVy*! J ji jeLLa ^gil (Jj~>"i j ‘' jlSaVla 

iSjilul ajLil Laja (J^aj Aah aa. ^ " j*jill ja" (jljjfi jla (jjjiisdl (jjill 
a_eljSII —le f j>£I I {jl i * . lira LjaSljj J-aaj 4 jl j Ac, ^ j*Vl JUa (jl VJ 
<wj_y] — ui flaaouil 'J* AAjjj v (jjljja J , 4 jL£ 1 I L^«ab_}j faij AjLwJ Aa-a^udl 
(jlaj—«e X_J (jLJSLa » Lai {Slglje j.XI j Ae-ibll Aa».) jAfi 


(9) "Donner un sens plus pur aux mots de la tribu" (Mallarmd, "La Tomheau d'Edgar 
Poe", Oeuvres completes, p. 189. 

je.LS_Jl -jsLB 4 js ajL (tomheau) s? jJ £ jil £ is^aill ~'.<»i jjjj] Jlajj 

*ajl;..i j* Jjl ji 4 ' i 

Lawrence Lipking. The Life of the Poet: Beginning and Ending Poetic Careers, 
Chicago, 1981, pp.164-169. 






. m y . 


iJ »3 jUJj iSjaJI - jjl ji 

llaV j JloJ V k-JIjSfl J^® j) (j* Jr^-S j' ‘“W j' Jc- 

o j\ fob jaJall t-b^ati > _ M>.;i Aj&]aLa]l 4 'i^j'ii Jj t /lj 1*>I I /£ ^2 

.jaill (j-e jiLjaiil .Li. 

— > al ‘*-11 ^ 2 j ^ ' *'j _J* ■* II 2jJa Ljlb ^23 j j_jjll! j ^uajlLaJ! c-l-i*JI j) 

lift ;j /^a J^a t>—lll^Sl <j-®J .ajj^a ajSia JLiJiaull __)duJI 

l^fa 1*7 JJA. jlifo lS^ ‘UJJ^ Or* (j* tA£- -Sj j Jjf-i ^ ^jUUI 

i_j^_aJI »Al h - l 'A.* ...j ^IS jl V] .abaJI ^ Aa.hImiVI ‘_^2ll-all 3"® 

A ^lv.^' 1 A <...'. ,5 jl Ljj 3JI AiiJ a3£.ll£ ’'JT - •"" j^aJI j (jjliJI (jjj AH3I 

^Ljjjj^ _ II ^1 _ oli'^l j <_p3j-aiJlj Ajj-ajll 4juj j2xll jL-ajl jlfrfjl jl • 

( J< ■ ■■ - —» ^jjjSiju IjliJ (jjlil »l j».i*JI — jlbll ajJuaa jjlS AaO\ic->Ub 

Jj Aj j*Jj]l i_ijLaall O^ja-a ( _ 5 Jc- Aaiu Vj ‘ j&ill J] Jjj-ajll 

jCjlSU £- jjw3_jJ Ajfr jjjuuII fJJ V la ^^lc. ^jakgJIj gj.iaj]l jl_^- u, 'V^ 

jXwilt ^.j^ ^lilj 5j^S-all l2>V&a]l AluaLui aa-l^® 2 . (jj^jn-ltll <jjjLla]l 

J- -■ II jl" .l_4_4j3u]l ^ v_JJ$JJ J*L1I <ji (J ji.S/1 JpABJA lufij *. ? . UWl l 
’ j ■vVl j & laA3=J (JL^aSjl ^ua/.Sill ^_pbaj j^illj 

iJbjl—a JjSj la IjiiS Ua (>aj .( Pasternak, 'Some Statements’, p.84 ) 

4 a<^ jl» ^3 ^gjustA J ^ar.Jall ^lal J ^ .nil ^ i i-jjl A11:2 ^jc <■ ft«a^ll jA *)A*H 

^)9tjuall ^jl ^JUuJI AjUfla ^3 ( jt “jUill 3^- j) 

— ‘ 'I AjIc. {3lkj jl j2«aJ <^Ul (_ 3 LLaiH jAj 4{_>^Sjj Ji-aila ^aliaj 

j_A 23U1I jSall jl Aijiaj 3 I 2 (jiklall I1 a 3*J 

Aj 3 ^ij la (j -0 ‘ “ ■ jA j 2jAsk V Ajii 0 jS Jja. j jjc. ^_Li£JI 

— \ l »i\ l t. t.* "iO 32J .Ais& <3® laj «Ua^l {3® JSlsfl jSillj 1 _yC’_jil 

^ jjl (Jji k.-'tUhJl «2ll3 frl^^uaJI 




fj £jjl f - h ***** 


- A £ Y - ailBj j 2 uB ji *£>*>« 


j_ft -■ tt j- —»H ililjljj ^9 9ajll j _)suiill jjj fjtill (_pajU- J! jl 

_It I—jj t* 1I _11 _£Si Jjxj Jj-sat Axj3 9j£1jj ^jSj (J^ajl*J 


j_x g> j—Haj jm£ f£j jj almJ (jiajl»J jA j t _£ill ^ 4.i.i i^» . ‘ul l 4jjji~a 

i^jiajL-Jull <illj j& JMJ {jjjl9xll jx A*aj9x J£1 Uia , CjlaJLLtxaxll 


AxjlaLall ^jlc. e-ljj 9ajllj _^*jill jjj t T )1 > >i51 Till ^^ic- t_a^)*jJl jSLaJ Aj'l 9aJ 


^ _1c- jl lArDUxll j jA La jl (AjxjjII aball ^llc-j Aj jxjll 

jj* .*■ II ^ le. j l <_K ■* 11 ljLcj t*i 11 JLaSlI ^ylc. ji t Jxbllj JatiH 

lilt) jLa d J? .^1*11j (_5jjll ji (JUjaxllj >j >Vill ^ylfr j t Jl jsuVlj 


jl_£ 9—3j .Igjli 9a. ^ Ajl9aJI £ jj j9ajii La l jjj£ cjLjajLull 

a Jj_ Sj jjS Jla AjjluojM jtjill jja.S/1 Jiaxll jA j*$j3 ji jjjJ cl jauuill 

jjJaill jjja.1 ftl j*j£ jja. C£ jjH jx AjJlaJI o9xlalt A jiVil l 
^jJc. Lai ^a^Jb (j lLin jl 9aill j£xj liA jxj .jj*j 1I ^^laa. ^ £jbiullj 
jl .Lxjb KuiiTi ^jJaLalb jj£>ux‘ix IjUa jjill *,il*i£ll ^Ift jl c uliv ll ^ILtH 

j_aj ■"«’! £-a -aj <_£Aa. Alla. jjiuijaj i?n9?tll jt^tall cl j»alj — jlaj 

jlfljll jx V i_i£laJI j (jiajUjll lilli jx ^jlSUa ajl^ii jl la uj t jj ja.^1 


.JliiVl j 


<wkba.t ^jjll jjxjfl jpSl Jala jjJajllj AjuijLaxll fj j V t.ax ^jlc. Ajl VJ 

J_AaJU V ^tfrlLa&l ^plft JlLox jiij jjSl IgJ jl£ *1 J*-ill — jliill I gjlft 

J A . Logjjj Lua ^ajjbll jj jill ^ Jj Jajll J ^aJoll jjj (juiLajll j^ic. ^9 

■*’ *;* jSj ?Ajxjj jJLtll ^aiZ) l^ji ^1 tLa Axl ^jj jft La s.. \u*Tfl 
^ - xS .jjtAJl l^jlc- ^jSj J^jll Ajxllallj Ajx jail jLall jJJ j^ajill Aj_j3u-a 

jjx & ^jutbll jjill diUl^j ^^3 Ajjl j9& AjxjS jit J J_ja. t-Jj^aJl V-^jl 

0-C- L^V C^l f 'j« ■“ H jx AUxll jL,>.l jj^jjinJl jjill CjLI^JJ 
t «■>■. *'■« a (> 5 ^J Jj .AjxxSfl jaj jj’t-'ii'ball 9lijH JLe 93j j 



tjMjji :fSkf 


- ^ - ifi aJ* Ji 3 j — jj+fH ^4 jr 


t_oV) *llut J J ^_11 ^ JUlU ^jJjLo IcJ LaJUC- ^Jic. £_uj& 1I ^jjSB 

(ji a.l^j AiS-aJ ^ill M\ ^\ ~ (U^. a 1 l aafll .HiH" <jl ^Jajl ^jjiajyi 

I.« ^ *ir-- IjjjjI (_£ jiuM i _ ff lc. LH •*■ W. -\tt*»ll ^A ‘ jiaV .-/.W Ija^ ' 

'—Jjjj' ts—1] J—kj|J ^ J* _ V^' ^ 4jaaI LS^- j£ji 

AjcLoJI j tiljiui-aJI (JasJI IJaJjJ ^gj^aC- AjlI^piijS UilSj Ia jLudj 

.{The Function of Criticisin', p.29') jki* ^lc (j jL-t ll 

4 ^JUI ijl j ^j\ jJJ J—A La J£ iJiljJj (Jtlaj jjlajyi ftlJfcixil AaIa. 

(jl__a 4_c^.jp]l ^i (JLaA^fl ^aL Ijjj .Amalie. aJ jj j |_^i :<jUll j 

ALastoa ^ Jj Ail£ J J*.J Jutoaj ;iiiLa^._pll ^ SjSSll AjLiaj (jj£j J3 .Kill 
.djLft^Jjll iillj L ..V^UJj jC-Jj Jjjjl <jl£ jfij jlSiU 

jl V) tjjLyslI 11 a ^ ^£jSji CnK°i ,jjaa^UI — j'Jsili Lai 

*jl ”«*-!; j» ■* II iJbjju LaAljlJ t^jj'inl y,A _jia j ^"igv j JyJ ^iljj-a Oja^j 

j«illl ^_JI <_£ jC-^Li Lajjj (La Aila a ■ A.II (. a.*C«.«j 

(JSLi a liajla, ^1 ^lAk-a jA j _jil Ail £jj ^ Lo Aila ujj IfL a l l 

t^ajlVLa ajLil A \ a. Wi La < _gil tiA liilST^t jAsjj .AjI^aJI a£_^ AjIoj Ala 
$ Hi jj£l j^la l£^La a jLuC-Ij jj ^jV"i jIa.aIj tlg.jlj a jLi^/l jpSi 

'll ajLi^l ^gjll A L ioll Laj i.* il <aKll ^A LaS ' ^•"aIjiiB dlLalS ^jlc. 

lljlj—waL I_jjSia ^jVLa ^Sa ((jjjSjj-aVI AjjaLJ Igji (jJbJ jS ?liA 

JL_a-a _lj jJ A-aa.jp ^j*Jall AajAa (jl V] tAjjjlaJiyi ClLalSlI 

^ ,, >jj ^—j \AAH j,l_c. ajIajmm Jjl .jj •- r uS Cornel j-=u j' i>> {' ♦) 

AJ ^-i .J HH f l_c. Sale) J VJ H • t j ' 'l • i >2ull aai j 

r- J, _rk. a jfl J .j ■> j 'jN e.j Lai .^ajS tJlnjS a£Lj oj^al Cajl (AjjjaJI AjlcaS 

jA_*i jii a,, jiji j >_JS ^L_a .Der Siebente Ring ^'1 iV ^3 aaa j a aj^S U 

: j jaj .i i ^L a aiLox-i ^—a ^—oil a JJ J^vjII J! jLiij ^ j>x Jc. j«aiS Ji' 

.(Stefan George: son oeuvres podtiques. Lyon, 1952) 





gr-wSuI jjm i jj ! ijjullLJlilll 


-hit - iji aJI JlSj iSiaJ - j*Si\ Juil ji gjjjiiS 


i'll xK" ^jlin j (ji xjxli jSLoJj .AjMiijiil Ailll "Ajla" jAj < ^ ) 1 ' 1 ^' (jjxJ 

jl—Salil <_j_3 Ajjjjj AjSJ ^jl iAsjjIjII (Jj3 La iIjUJ jx aJjVjx AiL "aL^II 

clxjil ^Ac (Jja llA jjft SjSslI jli <JI jaSfl 4,5^-J *®j* : ~.-*-*i-'U jj A_mixJ 

ajAjlia jyjll jJjxajAxll jjjSujxS/l aJjj 3 i 1 $j3 aIj ^jII A.Luall jcLiJI 

U —3 VI—a JjJaSl ji jj .Ax-allall Ajaill Ajiii ( ifi‘nl>il j£ < _ '■■■; tlAxxll ^gja 
ji (jjjuj eAjxll (Jjfui ^gij t jjaSjII jx ^aJb jA3 e-1 Jljj t *'_<■«■ LuiijS 

ijl—£ 61 j±j) A till maj j Allaixj Ixjjj (J i AjSjjxSM Ajjjlaj^lj AjLjj Aaih (ji 
A._ Jr) jj A hi 31 (j—C (jlafllj V jaVI J& ^^xjVLo jl V] ji l irf*>HV IjSi 

jiitj—j AjLxj_ U.V1 _Sj ^Ijaj _mi AiMijjaSI Ailll Ajjllj Jjjmi (AgjLxx 

1a£a j .AajlAil Aj,«*ija11 Ailll aJjjSj Ajajl jj ^lIsSj (jlj Ajj^.U'iVl CjIj^VI 
(J—jlfi J Jft <J—Jaj jcU£ (j-°J^Lo jl • (jj.'i'l^ lja>J Jllall lillj jl Aaj 

Cllj—.-sfylj <-ijjaJI jx Ai/ilVl! AjUj£jj (^Jft o jjl _j £jjj ilua iAxajill 
L- J xxl 1—ll jAjj 3 jxuJI ^3 j£sj 1 1 ^lA in ajlftclj Lai .La Ail ^^3 SAjajxll 
AjI jx AiMailiV.il AjjxmJI Aiill oj£s JA (Jj ji ^ij i j w i-* jit- LljA 

bjajx fJUJI (^3 J£" jl£ I jj j .La aLj jl£xj jlxjj Axxala i»jjl jji 

(i Oeuvres completes, p.378 ) °<-i\—& jj«A jjj ^11x11 Aj ^lu jl Jai jx 

(^1 iA....jallc A il i_)l —j£ll I j& £uii jl ±£$3 cs jjg Mill AjI jLa ^ Jjj La£ 
s-l AC I ^3 Adljll (~»g iii^ni (jjll i. jLiSlI IAA (_^xl j£xj Vj .AjjmjII a!jj3 i.** il i>1£ 

, A jAa AjLj t_s ji*j jl 

Jj Allill ^x (jjllj 6.1 jt .Ml (JaA Uxul (j jaV 1 f-aV1 jx AjAC ^j 

Ajlax Aji-iajl ^jic ^j3 Ijjouajj jl ^jlfr jl£ Ijj lx aJLuix (Jja ^jjj LojSj 

jAa—iial ^—jilA j_ 1x3 ((jjllill IjAo lAjAa Lc jjJaja >A11a j£j ^Jj . c_axa3 

^| elxA—all jj*jl_j 1 jil£ Ijj lx jliij jljflll jlajl (^Jj jjjjjjjVI »1 j» .Ml 
j*.—o Lalalj J£\ AlLuixll lift A3j ilajb Ulax IjjAa Uaa jjLxj 



ijfcJJl Jitim 


- A i * . jijjj - ^*0 jia ji g A)j**S *xj~yi 


J g- jl ojj j J jl_Ju LoJjc. £jjlu]l Jjsll JS Aoojill a jUll 3tbau 

<■ ^LiS ■ ■■« ij J| . .1 j •> jf.'•'• ■ ■■! La3jt j (Aj£j_^oVl Jal Jo AjJalaj*)/! 

SJL^JI jlij jl V] ftlsiB Ajj-iij AjaIIxII 4c. Jill ^Laj-JL 

^— 3 V—lj^pJI ^Laj £o3 i JjjJtfJt Jjil! Jl jj^JJLl vLaao g ^ - a io < -' i.Ifk jl 

-A jL .j 1 jl. >. « ^_3 -> o3j IjW'i a ji-ol J 3j.la 4x- lj.t^a 

(Jj; ■ ■■ ^_Is. LuLall i _ s ia iLUaJ ^^laUI (_£ jui.no]! ■_ s lc <jlfc uLloISj 

11 ■"<*-! CjjlS Joo <£Ljj ^__)^a (JlL» c.!_^ini]( — jliiil Jo ji .iaj JLloll 

JjJ Jfllj nil! Jjjoll 4 4_<j3 4jjial ilj!Jjjoj A lo-ii o ajSooll 

.aJ3 auoll A j\1 ^Nl £•_jjli Ijjoj ijaa-a! jlj Ijlul La ^.g jlc . jL^ailVI 

Jjj— u j —a (j. n p —$3 «■ yji aAbC. Jc. La 3a <^1 pla joV I ji 
M jl V] (UjLaB V a£Ljj ^jja J-* <J^ J 4 a > 1 ■ noi l 

J^a <Loo (Lo$la jcLi JSu 4j-ala cuilja JC- Jf*- 3 4ui]a_yll Jjojll 

Lay of the Love and —j J 4£Lj ij^ <■ «LJ SabaJ SjjSLu*]! Ac. Jill 

-a jib jJ) a c-Lnai! j AjaU jo Death of the Cornet Christoph Rilke 

■ljJli AjAjJVI AjI£o Aajo <_£3ll ^ i»<*»!Lj ^Jauao ^jja lg,o]aj ^j]l AujLJ^fl 

aj_iaj aji] J^lj jiajll Ji bit 33 JjjcLill jl£j ( " ) .’ < 

>M. ^all i^Uj 4 j!j£ Jo jl (Ja! O^J 4 ^!uaII ^jjloTi?! ^3_joj Jjiu ^^3 

1 a! ~>'l cdb tluila <ajp]l ujaLnd 33li3l I jaj j! La^ult Jjauj jl£ 

. LaiUo 1 _}S Jab l • naJ ^jLuu jl£ jill 

ftLojjVI ftljftl Jo J3al! tj^aljJ ^la jj]aj')/l alSjJI j frljXjill Lnl 
Jj 3 (J_jial llaj (JJiluil jxuil! i- llOa . ] ! c_ljLuS?l jl LoS t J jLl ^ol 

JL jjj US ^jjl! IU ^11 SjUiU { ' . A1 ..I. J I ja (initiation) VIjLV'’ jllww a' (") 
Lipking. The Li Pc of) 4&j sr“' J J 1 u?^ aA jSjj ^ill aj!jS ^ gjSu! 

.(the Poet, pp. 13-64 







.Ait. ^jajt jmj Jjiajt _ jia ^ \, j, .< 


t>4y fJjl AjjailLj . ( -L g Jn (jjA Mjx j Ijil£ t_ula.VI tjl VJ a1jj-oj 

jj—Jj <_j«l—jjl ^ £jli ^^laa /_£Jiljjl jsuu> (jjj jUiaVI AJLuio ^jla 

JJjJjSlI Sjl—fill ^ja AjIc- (JLuA ^^all «.! jaS?l j o ja.Lall SjjJaJI lIiIc-HjVI 
g-l—ia! tj—a jllill ,j£a3 ujaa. -jljjgJlj Aa»il ^la ^ ^ila dual AlLaa vlijlS 
i|jl—S a]I {^yaSJ laA AjjJaJI LuajjSj AajJall Ijiljjl (jjSj /jl AjjlSaL) j&LuJI 
-—J-iajB 4 —ajl (j-» Ajjall i—uj$J UJ>i <-ulaJ «.\jaji —jlij ^ lUv.l LaS 

^ tj* es-ti'jJl t_JjLaVI JJ-^a. £aJJj .Aj jjlajyi JjJall jjft *<_£ jaJl 

U— c tdijJI .(Jd .tlij JijL Ijje. <ja J£ ^^l] 

1 aA ^ t tAjjUaj_)JI JajjJsJI jjlajG Ajjij jl£a1 jlajV j 4jJJ| ■ .,tt .,. l 

)‘" r ' A ^ J 1 J , AjxjlS y 1 <—_jaj t*‘J**iW V 

J t j, l’ 1 ^ <>» O-aiL-aa jljiLJ ^^Jc. jjl§ ^ jjlajyi ja.All <J ^jJc. 

' ja>'—j ^jLuoall >1 f la ja Cj jJj jji jaj LaS, t JLiiajjj ^Jal j- ■* 

J U— 0 lWj *cMj 0(ja jl^ja ^gic. elij (jjjjiaJI (jja]l <^3 

^aaj la$ji V) Ijl fAJi-aL <jl£ <jjj]l jlSill J3HaJ V tlljjll j 

Cv_il£ Ij] t^j - jkty l «_ufyl fJA-a ^ ^ydJUll t_JjVl ^jLiu Aa-alj jj 

• AjLSII ^ AaS.~inioW AJlUI ^A Aj jjlajj/l AjlIII 


0^~^ J jlajll (j<a tilixll VLa-a jj ^ L^j jjj 

jj_jfijSaJl jjiill J»iHj ^ Jj jlSjJI JjJajJ ^A tljjxwill jjl Jw ..^i 

^bll J jfrLiil (ja JS AjjgJ i Jiiliall JJC. AjIc-JL ^»jL CjjJI Jaj t^jjAaajll 

QA jA Jajfl (jlj (JjflU (_^ia-aJl jjft (ja AjJ" :il5lS “(JiaVl Oalili" J jjfc <---»-^ 
Lb-^1 cS^all j_ji Jaj .Jill Jj jA ^Ijj^l j j ‘£|j#|‘ Ja.1 
<J—(J—^ ^ 4^-Ijj^U Jill _jy~aC. Jjajj (_)^al jpaVI 

U* ur^l JjSi VV-al Jaai ^jSill ^Uall ^ jjdlaijVI 





•> A1V _ aUbaH — .j*fi\ ik IB ji g 4jjj.il 4£> 


I—JjC jaj I jBl__i (iBjjyi (jj£l 1 jlaij tj^LolSi# till jB^I J (JJAL^jVI 
"3 a.1 j (j^aiuil (jjg yj £• BbaII (jlifill j Balill (jj£j (jl £3 juaII (jaB ^jl j jJC j 

ib jll j — a I jB_i J —<l=lj l$LJ ^jL# jk j <(77ie Perfect Critic, p.16) 

u Cimlxjl B2j t^-C-lB/^l u.Sli.>ll qa tilljjftj tiljaB _^a bSj .Ajjjajllj 

tli y-a LaBie- j .»jl*jil Jc- AjBSjll AjUj£ J Igjc. _)JC jll 4 ■■•■n.I jft, 

f_q ^q*v~\ t4_Jl=Jl <■*! (_jc. jjjull i_ijluil jAj” — (j_jtui)l (j^jll Bsljll 

3ji.Lu»_JI #L_SIa-a 1I (j_a lg *n% jj-aiB t-jjpL —{East Coker ) "IgBa jail 

:a—L oa. jg_ill _&.L UJbj "tillJjyi Jl tijjil SjLij (jl .CjIbII 

"lB_J A _la (j<->l*t*l 1 - 1 till jB*J/1 ^_3 VI 1 <~i ill jic. ^uLuJI (j Jll Bg 111 " 

^ —t> ^—a fjl—all ^l^juiiVI J Bajj <.{The Metaphysical Poets", p.24T) 

fL-aflll (jx JLaJI till} J t jA Allbk (J jSij (jl£ LaJj Ajl Jl I jij,e ^alLall 

B J*> jgl b aU (^jll "(j^j” £asJI yiA>Sa ^B AJjaaII Ujj jiuoll jl 

t(_£Bj__3 ‘•* Bj^o (j a J£l (jH Bg^JI tillB (j£l_j .AAuiSiall Aaxja 

(J_ja t^g£>j_u ^_lc t^llxll (_Jjjj lum Je. c.1 j*jUI — Bliill (jx (Jj^j £&B (Jj 

tilljB^fl ‘-*1 1^ (jl . tlljgll JhJi. £JJJ J] t (j’,\J.'*.'“ l ^ j jj_jljjl _j_ja!jB 
.Italic. VIba j** '■ ^**1 B^.lj (j<->r>.il (J jj^** ^’BAall (jljfillj BSljll B^jxll 


4e. j-*^ -a jl V ?tluBaJ1 ^allail __)C-LUI ~ BbUII tillB jjBLuj LaB 

jj_a j-^l' jBall I BA (j£ ABBj (jl ^^jll <_j]Ija1Ij tl)V jiall (j« 

IjBB (jl tub jSjjj (jl l.u b (jJSUJj 1 J_yA. o^jiilLall Afr jHall (_)4 jjB1I 

(ji V} .. jl LuB t_i^l*JI Jl jj (ijj ^1 jxjIII — Blsill AlUa (j-a I jjj£ 

(JIA .*.V 1 j tlib uajll (j^a_-«J (^ 9 tiljpji J La lj£& ^gllB^U.j ~^"'l -*la< 

■lajl_j "ill (j<a «.! jitjill -Bliill (jjj til^Luall Bill (jl (Jj .ASji iL all 





. A i A - jiiUj teas — JiiR ji 


frV jj—* _jlj £ jLL ji*3ljll jJ^Saiall (JjS jx La j^ix jjli ^ 

j-l jj SjiljJ (J i.lj lg_i jl jLuj JjI i ii oil jl (jji. j te.1 jJt-jull — jllill 

. 1 a v k' j£xxll jaj 4-° j^-"ji AajJal j 

»l^» >*i — il ~ jlijjl (_J£ (Sji l " • 33ill Aiilaj Jj^l l.> ixll jjJUj 
frl^T Mill _^JC jx jUill Lai . jaudJI ^ (JiJuj jl c_iaj ^JjjSaJI jSjll jl LjjSj 

e-V jA ‘ -Jj£j 1 * jjx3 iAjc jjJaj-allj <- ° ■ -*jH LuiLuil Atlxx ^TlLtfcj jj^iS 

jl A*4 jjj fjjM jSj 33 »a w <a el jjuill — jllill jc ^jVlia jllill 

lljL—Sj -ff ■ aflji jsA IijSj jl el^)*ji]l l..li>J jlS l j] La jijujJ l_13jx J 

1 jl 1_a jl t j» Al l ^Jjul AjuiuIIj A_uLaj1 ^1 AjjLx ^jIjLiS AaJjj CijlS til Laj 

■ -1) j ■ stJiW lift jl - {J <>*■•» ^>11 AjjjjLoxII lillj AL-cal jx i-iax jl£ 

^_1c A A^kc. jl (4_j*«s. jll AjC jxiajxll ^^ic Ax^lc ojLucl j£LxJ AxjxLaJl 

■\.fti*» j_x el_) « j J » JI ~aliill jx (JjisS (JLx AjI (jjicj .(_i3_yxll ^OC 

1_a gtxl jjj ^J3 SJ u lj A . j,It ill ^jLIjS (JjxJ (Jj l^JLuxll i_iS jxll lift 

jxj!LA\ £Jjl—J jl . II A ale. j_j__Sj jl l. 1>j Lai t" ll g J> jp _jl.>»«*ilJ 

ja 3 jVj ‘LJLa. (JauAa l l (JjaJl jc jliuill lift J A j^l j~> jl l3*j jj£ 1 (jjul 
AjCA j^laj" o_jSil (Jlijall ^C3 j»o ^C_)ll ^^Ic j . jjiaj-all ilS I. fljhjj 
*A_j3_^all A_jAj^ill J J_Jliir j_c ^ H ^ ^ ^1_c AxlSill AlHia ^3 "_yui]l 

jel—i JS jl Ji iL Ajli {Tradition and Individual Talent ) 

^j3 (J-aC (JS ^a AlaSl ^jlill ^Uaill l_^JLa »«H AjLaC ^3 (Ja *Tm 

(^3_II j>.. b> U.V),ffi cjuI£ 1I jll "^^aojlull kilt^p'yr jli l^SAj . Jj3=k 

. ^ £ i_y*) "o^tolaxll AjIL=w j jLajH Ji AjlSjaI AaJU A33J Lclj t_ul£ll Jtyf 
cIjjuUI l^_s3 _)£aj ^-jjS jjiall (Jj3*j 1 Jji^aiLall 3 ^a 1I jl ta^j^alujJl tillj jl 

A Jl ~jl I jSjaj La jl jm\ Ji tlijall Jj tlilSj^ ^1 t^Aa J 

jj*jj AjI jA AjIc jljj^aj/1 l_lsu La jl" :a!j3 ^3 jS^Sl^ Ajjj 3 o jLucLi 





- A £ 1 jia j isjaii - jf+i \ jia ji «£>.>• 


Ijl_A jj _SaJ ,jl AjSc jlj t^gjJoLallj LiC.j (jjSj jl jjiaJ jl jC-Lill Jc. 

4 !jLJI til t iJjjljj jliill j ^15 3j ."a^LwJI AjUa. j\x& J& ^yC-jil 

1 ftl «Lll Jillj V.lU'ill J 4j Jaj lA jLuC-L UaB kllj^ia Jill aJILJI j 

^-•%-a LtJ 1 Igjl 1 f tC- JU jj£l ^ J.t^Tl jjj jl JlXjll jo IajcC. 1 -iS3 4 ■ .-a i lLijjII 

jj_II j*Ji_SI j_ jj*j J k-JC- JJ jatixSI — 3UH jl .(l(j«a) "j*jill ASjaJ 

.aJjUjj 

j■ "i-II »Ijt_-’-. 3I — olsull jSJj 4. c~' jijJI p3aj ^jJls j A .. fi ll lift J*-Sj 

(jjj—Jal: v jIjSH jo Jj^jJI (jl j^jj v*Ufk t Jcl jlal J) Aj Ijlsjil LalaJI 

_3 Jjju&ll >.g.r>.ll ILUao ajlitlj IjcU a jaSI - r JjAuoll >1 1 Jl 

V] i^sl-lSI <illj Jc- Laic- jLS-i jIut-.LjLa.il JLj . jxjill -3 jAa. gjjjj AC-Lu-a 
AjjjxSI (JLoC-VI jaxJ J JJL^j Lojj I jl joiuil j Ajx^a j t rfT' k jj£^1 iJjSaSI jl 
■ 3 I L t- « j] 4 1 Aa& ^a.jj V j . -iiiSIj jxjJI jjj ^jLj -Li jll 

^_3 CjjJujl jll ^ ^( JatAll j-o Luaxj "pIjjjVI" A-ulS jiaj L<ujj JLoC-Sfl 

Lojxj ~ ,| °j Vita Nuova JJ-i JjS jl ,i_jji*3l jl jjl jLSjjlS A^saJ a jiSI 
I-s. ■ >» j» i t i~--k Jj Lilik AjjXjiSI AuijMtj jo IJUC- ( i'll^II ^4*u> u. ^ . UM 
Ajjo&VI Ltiuo j tlg-Ls (J£ (Jjjb AjSj£ luioj tlgiJtj Jl vlsjl jll t-jjjall 
a.rl-vTi.n -j^SI LSlkBxSI jLuiaJLi jfilll jJalaJI Jl AjclJjj/l AjLtsJ AjflaJI 
(AjIjSII J J<.*1 1 till > (j*iij AjIc- JuV v_ulS jl ^AATujij ^Jj .aAOaJl AjLa. 
j 1 '< > Jc- aj-ulj aS (jl£ AjI j Sal j3 (J <— Jjluil jl iillj ^oj 

JUJI jA L 0 L 0 ) ljUa.i a JiLlo a jjj-s Jajl jjj\j jA j t j J=*-S/I (JLoC-Sfl jo 
4 (Per Arnica Silentia Lunae ^ ^ A ^1—& jiL o- 31 AjLS J (jly 

■ a Via Loljj UjS I jjiiu " jajVl’ * 'J- 4i3j^ jt julj jje. JiJ 

:Li_J j Sail t \Aeo t j—LcJI ("An Essay on Leaves of Grass") 

-The Poem as a Field of Action’ 







. AO • ^ jjUAj - ^£\ jlIH ji £Jj^S <*>->4 


jjU-ca _ II A__j\j£ J £x JLaJI jA LoLaj jjilia jX (JSjij ULa.Ij 

Ai^alill A^uill (jl .(Portrait of the Artist as a Young Man \ ^' t fie- 

i_ul£ll frl Jml jaj*j jSj i_Jj itliLL&H villj jLo J Jiaj 3ajll j ^I^J^I ju 

Ofrl j—3 ^11 _fr Jj tOlSj JjikJ frl3ijl liiljSj 4 AjL&]I pjlc. Jj Jya^l Ala».j 

Jj i-3 ^ 5 —J) Ig-DLi- B Jiall <JLocSfl (JjraJJ 33 AjLoC- j iAlLoct (Jjjijj 

(j—Jj A jfl Jjxj <^3ll jw*>»II (JSLia <J_jau3 jja. J iAirv’V (JLoC-Sf A j j u aa 

ee.lj__a AaiuS li a Lu jC-Lill — 3Slill jl ,(_ulSJI ^3l CjIaII ^3 AjLoxI jjj^a 

(j _a J_1jJJ3 1 ^ a! .*. '<1 _j ^j]l ^ jlaxJl Lai tAjli ~jl»* jj Ja jC. J-anJl 

_ J ji__lj jjj£jll j_jla J CjII j La jll >*l . ^cll j* j (Jj Aj3fljfl dlUl ji]l 

. 2xj I jUjiTiS 

dll J>3*all l ajgj lA3d La l_J£j tjJSJall Ajl&a (JLa&Vl s3A jl 

■_yaj^a _ill lilj »n Jj_J jl Jal__LcJI <-/ SI »"'l j_£xJ m% dda,jJI j 

Adi3 ojjjj AiUo Je. aTiltjlfcill j JjL^II (Ja*j jjA J tAiiilill AjjjuUI 

^—Lai tAjjU A *A1I ^ j liU^J AjuL£ dljSiall tilt dul£ 33j .Adi 

'I ^ ^ ~ jil—C. jjL-all ( t£ all j^Lui jj-ol j jl_ji. (-jIjS jl -W3 (JLLall (JjAm 

^j-aj {Juan Ramon Jimenez, Diary of a Newly Married Poet) 

4 jxA 11 3 j3a. j—9 aid ajy>la> <J_jd Jj jdij Loj Sjj»>■»* Ajjd 3jL^aL) 

^ j—aJI 1—ai .{Poet in New York ) 1—£jjl LujLa. i_>Li£ ajjl ( jaSxjj j 
■tfeCU'-J* (jJc. o3J^a3 3l ja! 3j*j ja Aj3 Loj (_yjjja. <_itl£ ja 
o3jl j—II a _ 4 A_jJLi A_alLa> cAmi _ilia ja Aji Lajj i{villanelle ) 

fJUll Jj Ail^a J_ji3 frljujl (Jv mj fr jsk jA 4<-lil jS3ail jo JalLa (JSJl J 

^ ^ l • -I <*- j)l »n II A £Lj <-.)L * 1 ^ JC. L-iajI jiLi’n La ^Aj ..^Jl jj 
Jj sjJ l Uj3 J«j (jlS i^ilij {Notebooks of Malte Lauridis Brigge) 

^1 j-%'m l j CiLjSill jjjau Igji J) s Cul£ jl Le£ 4 AjIjj Aic- Ijjjll 




Zf&i »*'IjatiJLiiiJk 


A£\ . .i ; .^.n .■a-.!'j - jj'H ji jr as. j— j* 


jl_a j*JJ jjuUii Ajjol)l a£Lj CjLjIjS CiilS Ijl j . JjSL^l ^ JuL-ai 
("Hugh Selwyn Mauheriey" ^ * > ^1—e. jjL-all A-^ai Ji*) ajjL yJ^ 
Ajl^Ij (J^La." Jill Ajjaljjil ^^3 -la-i LaS ^y> Jjllj A>-a3 (jc-j liLiai 

(jail ^Jj aluaJI ejlcj 1 -SaIa. Jjla Ja jLsj ( vv4d'i,o jjC- IaLuAS jcl 

j La 1 ‘-Ua. ^ .^kAlall Jjjtxilj /"JJa." jA U ^Jc. JaliaiJ tAjLoj f CjLg 

JA_II <*jW J»^ a .' (j2 jx ml Jlijlj (jj AV^uaJ Ajljull 

A__j IjJ AaIjJIj A-JLcaJI AC-^iB Ajljj Ala_)A ^ic £a 3 .Ajfr 

plilijl JlLjjj Cantos AjIjjJ ^ a_jjLuVl j»toi (jjjLH 

1_«£ tA_ iIxaII ajUUj (jjij 'Mauberley' A^aj ,j] . £sj*o a ^aj 

. Aj LcJ c.lij'^l AJaSU jLoJ 

jfrLifi jjj (-JL^LaJl jaLuJj lAjili-a jjfr JiaJ JLa&VI ^Ua Jaa 3 
^ Jlidl Jajxj Je. (3’ij <laij J) LsAAaj !ils 43 jS/I .laUlIj 

^—& jjL-a_JI Spring and All j*Aj o* 5 1 j'^ fA? 'r J ^ ^ 3Y 

Aj^jaj ^LiHa AjtjS Jjj-aij alijrt .0jJal j tilLujI jaAilw 4> *\YV 

4Jpj]l _J J- j 4 JXjiJ! (j-4 JjllnM ela3 jluil tjoillj o“ 

.aI^Laa ^ AjSjUaa ^jJ] Uibj j jJLixll ,_ja ja 

1 j a ^ j jtull (jjj Ai^JI a j i im‘i^1 aK»«1I ( Jia» j 

Uu jlSiV I ijA I Jsj^c. LoS .SatjA X> 1 j tlSljjj t .-S.-S.W yju^a i_jUSil Jilj 

,jl VJ .(^ i £ l) - 3 ) ® J -lajaXo (_^l” ^-ic- 

^_j _ > _vji <> jiawi J j V b J ^ J«]i 

(jJb^—C • J V’N" :A_j^pJI . VlA!> jJlc. J^Lia ^ aj 

1 ^ r_l j’J i a hA. /" lIjIa^L uoil j AjjSsJI UjVLaJI j ^C-Lui a llj Aj-alaJI 

.IAjjc.j AjlUaJI — *■ a^A.^1 A >.-iwtv'a 1I Aiill j niLjSllI yajp, L>* ~ 
“a 'il\ Aik AJoLa ajUjcU Aijljj flu JSji jAj 




gr . al jL jl jjJ ifSL .«)■ j.VJl 


- A^Y - — ^*£{1 JiiB ^8 


^o t- «<e. j Sjljc. S_^jjj l-lu i* ij*>- tAiLSaJI • j 'V~' £■ jL ^11 ^».>..j ■ -:L£ 1 I lift jl 

■Y,>.»^> j A_u aj Jaj (_jill k- jUSfl -ilb A ffl i* ^ylc- L f& jill k—ulll a jSLj j jli 

J_ft 1 .,.,..aI Atlla_-o]l JjL^aall ja AC- J*y -nl ^aC-I^J Aj I jl kAlaUSj Aj*I j 3 

jIj l^ 2 klj ^laiSlI .ipal '(Spring) ^jjjIU ^c-tjJI l* 13 j t-inajj t-ULui 
AlalaJI Jhll AlaC- j\ ^ iur >rall ^Jl (jjjiaJI (Jjiaj (jil^a-^l l"_>a.VI 


Ajjji _xll -UXa _all a j_ft Jca Ac-la-a jlUcI jjSaOJ ^jiaJLj . jjjUl c-l^ca. 

jl Vj . J_cJj Ahaju La£ Jjlill j ^U-uill J)lsiv II iil]j ^3 AajsIaj 41 jXajjl 

A jXail (j__« t jl-k^lVlVI S^lj jt (jj£j to i«ul k-jL£ll 0 ^)jj 

A Jjaj ^ ft j — jiLj LjSLui-aj lo jaalaj Llajl j-lft) Ajl V] AftlSillj 

j ft jj V J lull j j»Jj_SI jl La£ • -^*1' j ^jUj-.II 3 j^a. I g ^ jUj kll jjlaj 

.^»li-a Alla- ^3 Loft-iaj La ajlc. <Jj k^a-VI jl jaj oJa-i L-ulal-a 


lc> jLu: aa Ijla. V-ia- Ajj -iaJj a jtjl ^Jj ^cjjj ‘ * lift jl 

A Lea. (JLa£j A >nii j«j ]j V La IjjjS, ( _jlll AajjII ^11 lijUaj 

:»33xla (JjiaJI iilb 1$ W kCu jill frLxiVl jl .lft.i*J La ^ Igla jaSj3 Aloa. j-o 
<J_£j 4 jj-la X jj^aiLslIj (jjjSLall 4 A^1 *t 11 AajLJI ^-"L. (AjjUI i_slljill 

X—aE. j 1_aljx jj^a_y .taaJI Aa.J k. I Igl.o k_jLj£ll (jl V] .(JXJI frl^cl 

(jlj_*C. <j! J—J .‘XljaJI t>ajVr klijJ] (j-aj Laftj 4 Lcl£J ^Jji-nlll p!u V 

_ui ojxitS klljjlj (_^3l (Ullall ‘ aU^ll ^lr. JjxT'.j jXj 

tA-iT-iji_lall 4 Aja.hi _ftifllj /aIj _aaJI J 3aj klua. 4^a-jjll 

(jfiji._luioll ^ 'j (jjjJall ^jilja-V I"_J Aj-alaJl "Ac^slall kAoJilouJI 

j —cj (_g. \i\sil l klsljjll SjSa (jl , ( _ $ jkj>Lall A.i^a.i9 (ja (j>iaVi a) "(j^sjJI 

j»j_ jL V a _jl LoS kAjaiVl AijXi Uia-a XI jas lft_jjj*j ^jjl k_lua& 

k^jAJ—uijaJb A_ jL&II Aug) ^ju" ."(_^allaJI LS JLill >a JI" jl ”_^-a^)ll n jjjftlLo 

^ V^lj ^aj.-jalK kXalla. Lij Ui Jata. jft UlU v j« (jjs^xll jAjjj 




1 : 1 *IL .*.t 


. a_ 


*. v>fr — J*si\ Jialt ^ jri)j^ 4 i <£ j~>« 


aj_3 jl AxjS JliLx 4 j!x£JI jlj jx jl V j »(jjSj“iJx ^-A 4jll£JI jlj jx jl V 


^La. >n (Jl J*> 11 j£. jaxxll »—ul£II jj ...jxll Jajjji j^c •*■*’'I IaIxi..laj 
4—Jaa : Jnll fclj.. .tjVl j__C. ^—jl-ljix 4j.Li-.Ti IxAifr ^ ^quujxll uaVla. t_jj3l 
1 £ IV' (JJjia j£. ^ '.»xll ajlaxxil 4 <nll jx jjajiS IxAiC. (Jj a Ala-all ^jlxxll j 
a ajc-. 11 4 ^HjuJ| aAla-o AttiAaJl jl . {I © • jaJ "(JUaJI jAj jiU J-v.mj ^^1] 
(J *>"' jl t_l_ aj 44j j£ljj j JLaJI .l£jj .jill <Jj (JlaaJI £x 4-Jajl*axll JJC. 


CS — 2 S 1 ) 


jC. J__J jauxll 4jC jj jC- Jafuallj 4x3 JXX jxxlj ^C-Aj 






^1*_) 4j1 V] t jx-joII 4jIj£ (Jx 3 (_Xila. jx a al .*.'-<l t_aa_: jxl 4_j| jjj dua (<i 
^-_3 jJ gjyi jA-aa—o ^A 4_Aajljtxll a jj 3 jl .a Axis jC-Ai jxS/l 4 AAj 


,4jlaSi 


(Ja.Julli 4Aa Xu> (..Jwac ojjal jliaJI e-l jauxll —jliiil jx JjAxII jUajj 

^_3 4x3 j jj- V jxalj jl Aa_jj tjlaJI j (jiujSull ajS iliaij j«.»lll ^3 

(j a 1 ■-» ja_aj (jl Jjjj Jj i"i—il jaJI ^jajS?l' eAa-aSj (Jill jill 4jx3ljx 

jl jj — a. (^fl .I x ^ -t.,. u j V AaLuix Aajj jl Jlf^l ^gle. jl 4(jajVI 4a. j ^ic. 

f*l—5ajll jl <J! ‘l?1 ^2 L JZ'' L y-A j O - ® ^£1 l^lj 

J_ £ Jlx&l jl j 4 jxal jj ujjal] jx ^ua a jal j Aa.Lxx ^iu v_jjbU ^1*11 

—jUill aliij lx Ijjlj ^Ij jAj ("(fcajjir ^jjxj vlaaa aIj^ixj 1 a£ m 

4_j _aa (jill Jaa.jll Jjjml' JUAajj ajjlaxll J^Liluil ^lj AalaJI jl .»! jxoill 

v_jl_all jlxjj AjJajll ^jIjIjS ^laxx al jj ^sIaII (Jixa Aagajj jl j*jx!I ^ylc. 

jj_alx (^lc Auiij dijall ^£a lx£xj Aj.Wx jje. jiij ( _ £ all (JjIaJI Aaj ^ 
(_j. _ 2 J ■ >» ’■!' u _ Ij jjjja-Aa _ x lilj lx jaila jAj" (laa*u IjjjIj (Jxaj AjL 

^_a.l jj i_ 3 j .T.S. Eliot, "Milton 1 " ( 1936 ). On Poetry and Poets, p. 157 : j_Jai 1 ("*) 
•Milton II" ( 1947 ). pp. 181 - 183 ’ -OIL. ^ J tia jc 




guj & jjt tj 0 jjji *fS^ .f! 


- t • <>< uil?j £A«j^«£ 


jftl_ u> i—sjSj lx-lj*i jl jjsJjljll ^jic- i. v> j (Jj ^ ^( A'j> ' y 1 

k _jj__aJlj »j l. >. -.1 1 UdJa_3 jl jAjj AjjL Ijjl Jix £ jaLII JjJui 


-*i ' j 1 -I jtgjj 'j l. >iA aIL ^.j Aj_jiOi»l'^ J t sr <’?)(* 1 j ^jLxll j 

JjL-q _all -il y j& jjju j (jSiAj ^1 jlSaSfl aJLj-o yjlc. j ^ajl 1^11 j3a.l 

.A &y ^ Ijjja t>ijl AjSlj Aj 3 lilbx jAjj J3 Jli-a I^A j) .Igiltj Jjj ^^jII 

ojyu—a jl jjLi_ jSj ^£jljl.ij ^ eljxjull — Jill jl -iaj I j\ j£jj Ijl_> aS 

jl . -g'l «J) _3 ~H •»!' £sJjlj a jJjxx £x IxLcj ^gJxLejj _)*jx 11 jjJbj 

J _ C. ia _ail jl j_J*3 V jx. lijj dljjlj ^aI "(fcJJjll"— 1 jujaljlall j m j wa ll 

t4j3 ^11*11 ^JsloJ <^ill alaj^U jjtlfrt a jjLjlj (Jj t j jial'v^o jjjiil j jiijjfco 
4ju *-a J £j . .IjjS <^_)jA £x 4 a. jl O'® <J^ £. jl-> ^j <• * ■' < . )> 

U^S' ‘'I jx JUjxll AjIjSJ j^uLujI j 4 - % l > hx (_jl tAjJI y ■ . ni LaJ jyi Ix gA x 


,4j_)*jjjll 


* * ■ j ^ ■*- II jj^a_*JI ^__2 ftl_jXdjjH ~ Jill jx 3J4&1 JjVI Idxil jl£ IJ 

J_ £ J 'jlc. JLjj ^IjII IjfJI jl V) o jamj jjL jxjxB i_L-aj <^3 Jloi V 

<il jjSjII j £j ^1 J tlaa.’ . jLjSjII ^ L» Sjjp jlj ajV jjl: 

lj A jj—£ tiLil ^jjUT t J_JA jljjLa ijy L«S t"La S_i:is ^LuaL 

° > .SI ill" i" jl_jall'j ’l' r,\<T J >y..\ ijc. jiUr. <jjLa ( _ 5 aj ("UUs > .mKB 

^^0^8 _jA j-a ^Laj Jj u^lnfv.Hj I o jj£j jfrUi — oSlj JS jl ." jC.Lill”j 
A _uijLa* jft jjjaju jjjlll Jill jt frl^jJuaJI — Jill jj-aj lx jAj tAj Ixlxj 

d»y u 9J . j-vsll. ..j e8JAX (jJIjIIjj ‘Ajc- jjaAa-JJ jB jail 

I CtK*i a^C.|,V “ul SjjjaJoj j. ) » Jjjax gIjxjxJI jx josSJl jl£ ^Jj . 1%11 Jiaoxll 

|,-*1 A —jl JJ j_Sxj v A—iji till j jlj AxujAx ijk AaJ IxSa Uxila. 


Literary Essays, ed. T.S. Eliot, New :j —ijL <-jL_jS 3xjL» #i* Jj5 (' i) 

•York. 1954, p.xiii 




o* jj 3 


. . .-vft jaUIj — % j*S£\ kill ji g ac >->* 


4 c 

f l j«.*l l— il.'ll i _yaju (jl 2ajj . jjj£ J^aj Axle J^juiaaJl uaj Jj lajljSj jl 
.* jy 1 <*'^ j'l jjuill (j_jj3 (jc lh£ lilxa.1 (jjsljy ASjLji djl_p3 jx 

. t m<B jx AxC_ jjll >iHj < _ S JJ j_ja.lljJ V c*u.wB ji.-it II ^l^yt! jl *^J 4i-j lj .i «ll 

jIuom *Jau i JUJ! Jw-i ^Jc. Letters to a Young Poet a£Lj <_i& lxii*a 

jl <- J .* H jc-li—ll jSxjj .AxlxxJI £ul^u!) jx jISj Aj£J_g jsl J 

t_sjjlal «^. .* xjJI ( j J1 aj AjSlj 4 j j^aS Ajx&I jp > j \j' , ^‘~'i11 jl (j nlVn u j 

j < .ja.'in jjp I l ';,*)! jvnl JL. iilb aH. J i t"itM J jbla (jjulj A.J I, n.~~» Ml 

S Jjx-P 3jLuUJ_jJ l,luiix 4 u^Ij (ju.lrJI jJJ Ajjlix k*j Aixij ASLj jl 
2"iJ* II J. >^l A. I I l^jtclil IJ tAjjljull a jj^ifl a jS tAxja& Aj^jstixll Aj_j 5 (jl 

jx ? jjlclliyi 1 *11*' ft jxll jJ*li 1 ." JbaJI AAjS jx l*£Uajl£ Ala j ^ i Si j 

A_jli J _ 2 k ^3 ^ i j. >■<j J uaj jell J$3 4iiiL AulSxl ^C- (jiajjixll 

4AjuxAl (jx Jfiu V tiUSjlI >gJx]l jJjjkXSdll liib (jl V) .(ftJ2»-« jl bilj) 

jjSlil jjill AjIxxjj 4#l=kx (jlc. Axilc Ac jL £fuaj 4iilSi (jx (jj£*l (^Ic Jj 

. jr l all ftlxjJaJ Aja.Lxa ^Jc jill 

.■*1 h J »■> i (jx 1' _j- ^»»ll (^3 ftljatixll — jlfijll jJJ jjx l2kJ Vj 

S j-k*^ .i (jLjSjl l (jl 4ljjU I jjal AaixjUj JLaJI jA US ^-jjkiajj SjLiH 

tAulukl^i] j^xx Jj Aitli AyiUa.y ^Lxx a (jjjij 4 I x LxJ Axle 

(j_a J_& sLaj I la 3 Ul Ji^l aUU Jxaj Jatillj llJ 2 k aIxC (jJl^J (jx J£ (jl" 

cl^_jak AlxC (J^jJ jx3 ... 4 Ljjjj Axib Aiul j ^j iJsilL Ijjc. AlxC (_^JjJ 
1 ajj «. 'i t „y^,| 1 4jc ■ * Aitaj ^S\ Aa.jJL aIx x j I \j* > u jlS lilj 

'(• x ojjJJ ^pll AlaaJS (^i ajjAlxa. ^Ixoftl ^Jc Ji-aajj 4 Ajlx1xx LjaJ Jib 

C 

^ ^ J__i l1)Ixjx*jIIj olal V Axle S^clsSj tl^jjl. Altai (jXJxa. jxb 
.(On Technique, p.19) b^_i!l ^ ALiaJli 4 jSill J al xu U1 lais^x 7bx 
. !(. x (jj^pkVI liljUxJ jl llajl Ojj All V} tAj^jij ^jlLj jcLill ~jSlill Ik jj 





- JXi? j - jr si\ && Jk £-iijt*Z 


Jl -\a j. a 3 jUa jl jba J£ iVi >*v-% ‘(jJjJ j J& J 

J :jl_! Jj 1 Jaxill Jt _jg r*ij La I jjj£j Jtxil Ja»i;.l LajJ iej 3 (_^aLO 

Ji (SjLluill (jc- 4i^)*-e J i_J&J vOlj£ Ijli" t jlli J^ja^a fJb (j*l jlija.1 
‘(ABC, /J.30) "?t—jjft £-*lui .}ja-a Ja.j (Jl (Uollj l$*L-a Ja*J 4jajpu 
(je 1^)3 w*Hl ift Jxlj .eOcLa J (jJUJl Jalall J& (J jSjj (j<aLv.ali (XjL-aalli 
^ia. ,. •yj 4 L«3 ^JSI 4 jLuj 1 4j Jljjlj jl£ 33 t4jjlall ^l)j (jjiull (jC. £* liill 

■j_c. £-l»-a_S^l JjJ__ J a jLuie ,jc. J 4jl VJ aJuLuVl 

(je ^Lal£ !)Lia. (jl 33 uOijjll jialxll a.\ieb ‘ .ul^ Jli -OLjSjII Jaj 4£LLial 

J_a.jj jj_J 4jlj sli ijJI Jl£ U^atfl .4i*jj_px I jxjjI jjjjSjjoSM *1 _jx«ill JOail 

2 £1 LaOiC. j t" I L£ (jj^jVl 1 /’■ g e" _jC-Lu — 3lj 

jj—-a l_p_a J^-'- ' 4 aJ5j ^jSU (j^ 4j C-lSaagil Laj t4j jfl Ml JijjLj CjIjIjS” (jl 

(j__a Opxllj 4itiLol (jc jl£ ^ ^"4jc. $LuUu»VI J-eJ V 4j3ill iOjLAj£]l 

. OjU JjxJill 


j3j A.l^ull t ~>g ejlirTi J Jlojj ^ jJOU 4f> jj Laj .ijjb ^Luaj Lai 
4lOaLall 4jbJall 4jjlSa. J-abj 4JaSjll lillj 0 /. iJa jj jS-aJj t Jajtli 4 -*ln^“i |»J3J 

Jj_a. \ ^ r £ ^,1_ & ^pL^a_11 4 jIjS Igj Jg.’inij jll 4fLat.ill j jj,tnla>r jjC- 

Jl 4 £juj jjjSII (jl jjaJl (Jlc. ^iaj dua .ABC of Reading oa.1 Jll 4_oajl” 

4 Jl e_s_lUall -jxj3 1 1J i S-IJ (jl 40a v_jllajj tlAxll OjLu) 1_J1 (J 4jjlla Oa.1 

JILaJ ujlUall Jjxj 3 t4 •ILi/i jj.nl J jj£j3 44j^ 1 j^ll v_jj£ll Oa.1 <> ‘-AJ 

4jl§Juj n .4 ^xuj i 11 Jl Jajllj Sja UlUae 4_0j Jla-ll uOilaJj^a £jjl jya 

i—SjC- 3 jlS 4 . jl\ 1*> 11 j£iJ ‘(Lib Jiao 4jLa, J 4.^atall lLu IS CjlUl jfuiVI 


^JLoa. ^UJoy w wau AbJaSS ^HI ^j wjLjaSjjjll ^jj (^ ©) 

4 jJI Vlallj Ja lJI <1 lU.tt- aJLu^-o <OujlaijJI LLjbsi^ 

.(Jllall JjU^b ^ jH) Jjill ^3 







^ ~ ^ - ijJaJl Jilllj &l4aJ1 - jjij) 4fttt ^ £4j jm£ Aft>«>• 

i* 1 j 1 *s11 ^kll 0 gja Jjjld A.umiUj JIaj jaVl lj& jl ,|) A fjjaj "l g*»e. La Ului 
?l_liUall 4_al*J ,jjll La j£lj .f LL jll ^1 _jjl j£] LuiLuil jjSj jl i_UJ {J jll j 
j—« J—Js»Vl c jaJI Lai .Jatillj jlajll SjjjoJa (Jjooi « jJjlj LaS t«^ja V 

:lfr « — A Uaj1«j Lai jj j»oSj 3 {Treatise on Meter) jxaU jl jo* jc wJjSJI 
j—e JjISjII t -irkj Vj .(^ • ^ (_^a) "j^L-all slajiasJI ^1 £AJ*ail l^gA AAs^Y 

i n Vi l j^L oJja^Lj jjJ 3 jljaail 4 /> lA-'.-j (J j]l - jjalt tillj A_aj3 

J (_5 jL_jbJ grg 1 a A—jSJj t^*la* mV I j JaIjIIj jlajll 
(_ 5 — jj (JJ —II Jjll AjC jj jJoaaj ^ylc i- j]LSaJ I JJaJ jj*. ^ AjC joJajail 
ASaoji—I t A *>‘i l j V) jj—*-a (■ i _gA> (jit (J j i q-i-tl l jjjj jj jjaLtAlli .Aalxa 
^—jll 5jl all ^—9 jlajll Jjjooi .4jft jjj&JJ La <_JL^Uall Jcuj ;(!xja 
till} IjaLlJJ ^Jj (jjuQaJI JXaaJI jjja L al ■*.*<! n ^Ir. jl£ Jj j\j 1^ “’J V 

a* ■■•«"< JjjL i»Sj ja a jJooi&t La jJ4j JjjLall 1 . 'I m f' ■ •■' ja 

l&lua—SJ j^jJI v*ln^Till ^jlxj 0 A 11 a ja JJJ^IL (jUJJ Lajl iillj j 'L'ijj 

LS C- j !l jj- JJ J3 4ja.lj jaj .ujJsJI j t< r»H J jxjoJI —jlSjll ja Jj Jr. 

^ — 3 Jaill ^ ^laSU SjjjS S jIt^ Ajllaj (Jjxoa)I <i)jj£jllj jaLuia.'^lj ^jlill 
ol ni VI (J —ail ^gJfr jjjjlfl Ijjl£ (joJalaJI jlaj ja (jjjilxll jjflll 

!_$■! — II ~4jjxUI j AjjjaaiII IgJaLajl j l^jjjj jJaj JuLaalll ^jIaaI V — jaiiaall 
—j|_ajll J_£a JS9 . jjjJnJI ji^itII jllj JjJaal (jj] Aia lc.jj&a Ijal jjjjtj 

J— jl~>'l l (^—3 JL —J a I I JjJoa vljaa (SjaiaJI tillj ^Lal jjjlall J jxoall 

aJ—LajS _jl t jjjSji «* II j jJJooijj]l AjISiuII <4_ui jJaII i 'I ■«. ■ >■»! j] ^jjjjjll 
j—aj . 1 —SjjaI ^ .'ij.^l l Jiill AjuijAaj AJajjjall aSjSJI Sc-l jail ^Alja *> 
{'£——1x3 «l——C-jLi. I j—al jAjj J3 -^^'1 ^glt jjSjjll Ijft jll t(jjil Aj&Ij 
^—I t « ■ * J )1 ...iV I jJaaj {^Ij S jAliall «Gj& juaja vls^l A—ijLocjl ,J jl.jia 
■•*1 !*< ^jU. i^jjIS ^1 AjIjSII ‘" '1 JaIaj jXa jihl Ajj 2 ^ nit. -. 1 l ' il. 



griftjjl Qui ijjl ;^ 2 L jiuill-Jliill 


- AfA - jUBj iShaJI - tjlii (l Ji 2 ) ji 


fcj- 3 J£ OfrljS ^AAiailj fjlUjJ AjA>ll iVllI alcA (>a*J ^11 LiA . 0 jjIaII 
jjA (jj_3k AjL-o _3 Jk a jAi^aS AjL j^atjj-a AjjIjc oAjjuaS jjl£ jl Lc£ <_jj.il 

,^J1." 1 jj IjlJpa.1 ^gjL AjK»nW 3 jjijAa 1I al&A ^Igjl (jja. ^ jj 

AlLi_a jj_C. *■ «»* <**» tilli £a Igj&Jj AJIAxII a 2& CjLaLgjVI <iHj (J*Jj 

<j_-aj jf'* ■« -* jUajlj jasa (j<a ^ljj&ill Axal_p <^3 (j^a£j La (AjiuSa. 
^jjLaljplI (jt »- r'j» — jlSjll (Jj-oj lij.iVl 4 mAI ia (JDlA. 


(jLaVl ^Leu^a jA" Ajjlj al JJ La£ "iiLj£jll ' ul . Aj^jJI AjSk^l j) j AiV I j A_iuaa_ijill 

jA Iaa <jj£j Lajjj t(On Technique, p.20) "a jill AjLaS/ a^j® jliiVlj 

A__i£j£ c. <_jll >*11 —jlSjll <^a a_)JC._y At_jLj ItA <_£a1I iauuiII 

(J*^ A. (2>—«3 .A-agjJ AjjIaII o^jjaJI ‘. l_^al jjl£, jl LaS> <<iLj£jll i. ll in*i^l 
(j_C- ^L_J £• j__iAajJ Ujj_jJaA -*> ^ ' Aj^auill Ajlwaall 4 jLt£ Aj&ft Amalia 


.^aUjA 


sAALui—^Ij jK*'W <jj__j (jj__JaJ_)j frl _11 —AlSjll i_yaxj jl (Jj 

| j_jj*j" (jj—S j J (jaijjll IajL jaJI j*-ill j^Ic. <jj*JJ djja. jj\j 


<J_S*Jlj £• j_^ll (jLiua. _j$a tLa AJaaJ ^a (J-al£ll (J^jll (jc I jaL-o I^ju<\aq 
.(Selected Literary Criticism, p.87) tj\ aLluJ (jjA *U-a A*«aJlj 

(jjj ^^jutjaJI Ajui jr jl jjUS U^jIjjjII ojiJ jLla ja.VI jA 

(Aui—SkU ^ j ■a jh g»Luyi j Ajalallj jpTyi (j|" Ijjiiai J t _ ittl 

;AjjLajj/l Aj&JI ^jIaH jjjk^aall A^j^j (—il jj&I Ajl .AjUUaaaj AuiaJl 
.a£^^IIj ^LiU Ajk^HaJl SaIjVI uA^Lakj aLirk.il (ja ja«Vl v inn ill (JLoj ^^aIIj 
^ j °* jjjll AjlajjaiVlj A^ajlLall ^ tillA (jLaJ (JLajST^l lAA ^a_j 

l^jaA_3 ^_jit Cj^j JajJl (j) .|l AYjjoj " tj >aj jxll (jl ■ >ts*I ^a IgJ 

(J^■* H ^Ai^a_j j^A_11 _9aJl ^‘LUll ^1" fjp. ^j-^lll (jaJ^jl 

Vjl_^a (J ^ (mS *^ >LJj (jl Aswj (Jljlall (ja9J ^yl&j .. (A • 




jjl .»!ji-JJi. jjLUi 


* ^ - i< jSuSij jjL 3 ^ jr 


'4 ')lj*i Lg_t2 »*!»>' AjiLlaJlj 533^x11 tllljjjSjll" ja _^*_iill (_ua^ *>'b nl 

4 .--»! jg.1 v >«di jj Ja je. La % _ya^ya 4 - J’L. jt 1 1 . •j'U'l j jIa-< Leila 

( projective verse) Jai£*jVI j*AA\ n ^j$ia Jc. <5il^a du\£ li& jaj .4j3 .a a. 3l 
t jal jl j cl iLuS jj J& bLuC.1 Luja. jjaJjl jljLiu Ajui^iI ;_53]l j 
ljj_j ‘ 4 "'JJ 1 ■’ ■" _^aj...id jl • ^lc t jVI jl£ IjJ" j_jjaljl 

C?—^ 4* j' cs—i'j (j Aj 1& c_iaj <4 jj* jac 4jaiajj f jL jl 4l jl£ 

J 4jxaiui aj i_ul£, Calj33 J t(jn4ull C-'LulSal j 3C-I jS ^jsv t; jiLijj 

Jc. ac-IjjI j jaUj Ja*jj .(Olson, "Projective Verse”, p.147) "(jailill 

Ijj - Ai—ala AYS'LL! a J JaJ ^jill j_§J* .ail _)}->. all (Jc- »lLjal 

Ic. ja, 4lacaj jilajal! I3A ja «iLjSjll ^g3 jl3 JIjIIjj tcla3llj (j.-j’iMI jajjj 

^ ■ >» 4j j|__£ j 1 la£ 4 .t_'. , 3->IIj ^)j£l 4iDlxJ Ljajl 4j£lj talj%ll ja 

jl II tillljl J j 33j ."jJLdl Auta." ^jjujl__) 4 j1c. jilsu laa >*ll mall 

J ftliiiS/l 4SjSa. ja • * ”I' jj-axJI ^3 (jaUll 4 j la (J£ _j& _j» i«il 

jj—5w '-ill" jal— A j jjjj clip. . J ja^all JJ&J JijJI JJC- Jll 

,>> aj jal£3l JjjJI tilhj ti]Laa*yt j£aJ laAiC- jjlajjh-. a 

"'ll »jfi]l tilij tiLjSHili ("LuLb. ja^a] ^^juJI J.' V" ja A jV',11 aLiall 

.{jiajS/l ^ L. .., JJ j i'nll iill3 Ig.ia jUajj 


. jjaCLiJI ja liisu j^3 tillj (JSj ^IjaII cilrifull ^auj J jl£ Ijlj 

la l_J^ dj ijjII jl la!^ icl^a-uoll — jlaill alijjj V I^A jl 3aa lH^lj 

■* I' — jlaill ja 3 j Ah 1I jli tillj ^aj i jj^lL ^auall ,l~i\~v Aaxa ja 
J Ajjj jtaaj ^J^jla Jc jJiS^a ^i3 jC. t.TiHal>iu» £• l33 Ajlaxj jjajSj 
(J ; 1 j» .Ml jliij <_!aj . jxjilb jJUaV jajll AjJIc- 1^j 3 Jlaj jll AjajSfl 
) J 1' j- —•»" ( J frl^yedll — 3lsjll wljjaJj tLlilSjJ ^ajjl ^jL."» ■ ^ LeJjj 

jxJlJI al-> j J J^aiaul jjjiisej V ' * tcULslI 13 jail «ill3j ^ g .l & liS 




g'-%l 


.At* - jiS j ii'xJ - iiili ji £ ij*-S ic >->* 


jxjxII jlfij] ^ jjlxxj !jlii pAjLG&L pAAaj ^LJLj c4Jx lc.jjLa 
ij—■* ^ Jj Igjlj Aa> ji 4 jjxJi p j* 1 *x3bx JDla. jx V 

<LI—wi tljljjS jlaikil JjSLIL j» .'11 jajxJ J3j .oLaJl v_JjLal£ jXjIII 

4—lxlj >4-<uill 4jJAill jx " jx,>all jC ^li-ill" jl£ liA jxj tLiajI 

4—JJj jg ■ n'v jx c1 jt-jx]I jlxj=>. ^_2 JaljLui j£a LcAixS .Aiill pAiJ pjja 

ij] j J_J tJaljj—m ljjJajlc. jA« jg .til jLic. jx jlij Ljjjl 4jjAx j£j pi 

tj JJ lx£ « j jla^lal AiuJa t _ ? lc. jxxl jA jx !)lx3 jj£ju AjjjxII <L*Jall tlul£ 

^yJjill jlill jl LxsjI 1 jJiSjJ jl .iliilt £jo!J ^ Akla jaa.i 

A_J jb jxjj ^jJI pj a. g -l l jl lx£» . jjia^lal >jVjIx ^glc. Aj-ijil jx jj£jJ 
jjpll JLkJJ Aijji^lall jjii ^iJjLll jl.lx (jlxi i4jjiaill ^^le. j.^'aj V jxjIII 
cA-J&ll jx lx jw-»C. ^Li. |j|j t^ljxjoJI jjJc IxjaA jjAfLuixll -K*>II j 
j—gAj £—xil cl jxjxJI 4x3 jajaj IjuaC- villi Jjxj Loili " jajxJI jC. lc.lsj' 
J_ja cljx*ill jx IjjjS jl .isuj .pfljlfl. pjAbjll jx jlxVb £Uaj 1I V cUlS 
—j—Lj 4—xlalia jx jg KTl xll jullixll cl JJUxll ^a jjAlxls ^1 ja. jAxjj 
> -*11 x 1 1 JU ( _jlc- 9 &j1Ax 11 ljjJajxj jjill jjjlill jjlc. jja.jLJlj clxC-jll jx 

(J—*1 j—x JLall jj cljxuJl — jliill Jaljajl jl£ Ua jxj . (JjS/1 Ajljj] 
J-Aaj Lai] ^A=J1 J&U11 -jalsll jli ^Ikixll lOA jxj .cUJl Jc JilicJI 

. jj| j^ll liixl 

A la jVl (^3 jjxj AjIxxj Cjjx jxjxII j& ^lioll Alxlui jl V] 

pb—C. ^—1c. J—j£1j11j JJ*j 31 1 jfc S-ul>=>• jx t-Ajlsw lJuxsj jSxjj t4xjAaJI 
. j t i o 1 1 l^j ^jSJ 4-alxll 4a^ 11 j 4iJajll o j£il >*>j 11 j ■ ■—■ -> 11 cl jxJu 

4—jC- lx'ir». l 4jjjiajj 4^aLa ^jlc. JjSLIL jxjoiJI jfr jjxilAxll ^^jJalxll ^ia 
( Xx «4 jLSjLj jjir-~>"'j t^lxixll jlaljxll JjuJj -jL* jx 4 jjja. 

cL—C-l jlic-l jSxj jlS ^ylLlLj t4xl] Ji-aj jl 4xjLiUvU jS-aJ pile 




o-wjji :^L .(Ija-iiLjLLUl 


A" > - Ji2ij ia Jt jrJjjj-S **>->* 


J — Lj C-Ij*JJI J*Jj .<jSjSaJl £xjx-a]l ^JLxaxJ cl-ifrl ^jlx LqjJ Jjtiill 

0-* UJJ—r*J r^j' ^ £?>JJ (jSlj ‘Jj'j-3] (jJc. jj3_>*la ljjl£ 

liljLall ^jJc. *.-:a.)j . ^La l Axle. jj£j jl v..,ryj Laj tx.J»,ixll 

villi (j ^ . -vTi J*xi3! ^Jjia La jiixj .pl^yt-ixllj jljpc-VI jxaJL^all 

jjji—isll <_j.il jo£j UaiJI jl Vj (oJJC J ^.Iixu j<ajy jl£ L«£) 

l_pl_d i * n3 , a ll jwa» II ^3 c l_^*-ji]l Lol ■ -j ■’ a 'I jail vil]j ^^3 V 

Axal —juj £—al^-e Jxaal £Sjjj 3=kj <Jj ‘ j_$lxSJ '- oC - j_$*il.iJ 

3—jC.Laxa.Vi 3—SxlajJI ^ —1& {jo^aJI ^AjlsusV jjjliall J frl&rJ 

(_ 5 —Iji si—jLa-o >2. —c. (■*\) ^ II jcLxll — JSSliil jl t 3JaLxll ^lajlLa j 

u-iu xj AJalxull V Axxij Jjjx^II AjaI_)£ ^3 liluo —% j AjjxLj jaS J Ul. ..II 

1 j—ajj •(Manifesto of Surrealism) JjSfi "aJLjjxJ jLu" aljj L£ 
VLa-o g-.b V j3aj ^Ixll LiDiijxal 3S_£j Uljl Lo£ 3xllxjjxxll jl" jjjj^>j <Jjs 

4(J_j . j^c-lu_11 i_i5 jjJI (_jic. Jxl.1 3 jLuu jj£xl ^ylblaJ ^llxll Lux 42*xjxl 

lift Igxll ^gJLxxj jill J*l£ll <" '"-la'll 31Li. JJJJJ (_£ Jxii AxmJ V t(jxajiijll Jit 
jl i — clii . 3i X_s .(Breton, Manifestoes, p.47) ’’ ( _ 5 lsux_JI ^JUil ^3 

<_x_xx _II ^xxll j &> jC-Lill V j^SjiaJl jJLJli ivljljXxxSu Vj itlil jl3xc.l 

.Ajm&Lxa 

3jI ui j & 1 _ <J e. j. >iJ. 11 ^jc-j J^iluiVl (jlc .l^Urw.Il Jaj^i.wall jl 

jl 3—aJ vLna. UmIj.'.-xII j.^aa.ll ^ c- 1 will — -itail! ^ic Igjj3 3Huu ^ jljj 
A ^ J .ej A M V] jU^U Ajl 3 C ^j 34 j alljjll .^jo .all I ■ ■*■ 

to3au ^JLoC.1 <. Liij Lojjc j lAjLaj ^ AxiUajjJl 3j__ytjlll 3juijLxall Jcljfll 

jl" HjI 3 (jij i^i p _jjLxa_a. A ILxj AxlLa. 3jjlia ^11 .Ijiixaj toAJ jj J 

—Ull alii_«K11 jl jj 3 to3jj*J Ajc. jxjj AxajJI ljjjx«aa-*x ^3 >—)l jrn >iVI 

.(Use of Poetry, p. 138) lie- * j^Lxa UjLj&Ij U-Jc. v_ijxlll Lulc 





-Ait_ *>-^ .l'f.n j O-uaJi • j.ri/1 Jill ji 


, « 
t al J V.yi ^ JJj^slI (jx JSi J±L e -\JJuill — jlaiil j-a 0JJC. Lot 

~l t »1 1 I jlA ^i AjjjaJI frUiiVi a£Lj iaaJj La.iix3 . AjxjJI alpJl J^jL 

i^^xll jac JUxIl ^1 l^Jijjj L-aa>j£j Aail aLjjjHo Aalc. i a i j Ja ij U-iji 
■la— L>j ^^ILlaJI l^A j>xj .Aijic- Ajl j. ' -a x ll tilij < J x -->.j (j»a jA jC-Lallj 

j—jC- Sjj—o ^_3 1 <ag oj.^'l (j& -iaSs U^J AjjjaaJI 

*t ! *"' iN /I ^ic - g. ’'J-i LajS (j^juiSLuJ frl jx-ill Jilljl jl .AaHLa_y ajJLkj (A-u^^xLo 
tjjl—i_>li ji J—aj L— £jt>j .«.!j^Jl jjx ■—iiJ IjJjSj |jlj 3 II flic (jc- 
^L«fiL—La l -a '■ >.* I >«* j LijjljjSj-O IjjjLaj iilljjL-iljj a£Jj_) (jaj aJjLjxII 


Jj _a. ^11 iii_L (j;! tAjjjjSil ill jjj-aiJl a£^>a. A^.j ^ jlila lillauj 

I^aIa. ^>,.0 viu^JI jc. Lilli tJalI ts 1 V1 (jl] ^ j_>B < . '*> mj ^ill ^jL-ijl^Ul 
■Jj_lli tdljjpijlj ^yl] aJLujj Unl'jL.o iLftS a£Lj slij i_iUc.l ^gkj . iill£ill 

J_jaI j jd_pil _ui CjjS II .Ja.1^31 jf -LIB oLli ji vJLLslS j] Igjj 1 $js 

.^11 _xB li _ A J_ A <JI j La 11 a (jV L 1 J^jli ^jL-al j CS^S jB 

t, a_. J.L ^j_a 4 ^._ j j_* ! JS.V 1 ^B-xJI lilli 1-li^. ^Ic-I ja£ ! ^ 

f £ J t^Jl_*Jl l j— 4-1 ,^jx-a Aisl Lj .^iLa.S?l AiliS {ja i^La.VI 

jJJjJIJ j_jill jA — IjjLaJI J — lilli Lai tAAjSl 

.{Letters, p.209 ) jj— jj «ii jj— w 4t_i_Sja-a Jliu jxi cUiV'j 

_1] La_ji Aajj n' 4*itfw tftljXdill cVjA aJU. jj 

liA ^ja ^x.ii.11 ALjJa3 (jj (Jj . Ic-lij t * lU-i'n V j)3 _jAj t^jjxj j^ill ^a 

A-aj2 jj jA La Aj^ jx 1 Ai,lta/i (jj£jj (j Uajual l 
>.r.'.t,<n'n V jC-Lill jli l^jLijLa*! eljp Lai I fliJ-^ j .A Lilml l j 

^jL_3 ^.Aufi.-1L v # iL«-'*i a^L-aB A-ajlj Ia1_Pj 4^x j^A Lai 
^L-aj (jl j&Liii (jS-aJ v JU-oIl liA (ji" 4(_jjLall ^-LaLillj AaJjll CjH jcl 




jCJ. 


_j lllli — cJjJAx 1-* VI :S.laJj aVL-a 






. Air _ Jim 


:CjIj _uaVl j - ■ •■ J VI j^A jcLloU oJUatjll S^L-oll j& .*1 jCyll £jJa~J V 

.(Art, p.174 ) "t-us.! V ts^ t^Auii i gic-£ V 

^ — I' j*^l_*JI ^ ^1 Jjtdkiil — jlajll S>Lbd I jl j/a J3j 

^_& I jjJa _3j j.A ibJI tl jjuill ijmj (jl JaJj tjJUJl olau ^u-aJL IjjL-cu 

A _SjaJI »lj» >« (j>> «j jl ui j-k <l$-La ^jjaall 4j*aljll jjaS/l Luiul 

jJI _*J I j& jjLalu L$J^) t> 4 ji 3 Lai jsjUI jj jj£j 1 jjlfi IjOaj AjmiLajjll 

r lj. .* - Ia. „ jl V] .(JSjJI (jj3 AjcjIL jowl ja 4 j 3 Lalj jaJ ^ilc- ^11 

4lj nij jl flgil ^Jhl jj (Ja*J j ^k ^glai (^3 (jjSJpLiiy AjJuijLajjll 

a4jL ha_3 (Ja*j jl ^gAAU i— ijjj Jjj jl£ .& . (JjJaal ^ x Ti> .a *ljj ^k jj& 

"iaJL-a—ll 4_JjJbtll i_i j fill j<a jiS ^3 o^La jd-uia S jl^l" ^ylc- Ajja^ill 

jl iSJi C^ t/^ll ^ CjF" * foVill frljjfrVlj £3JiS jl ^^JIaIIjj 

j_j£ j_j&j«ui_all fA *1 jiuiH" jl jlftU ( j»n»l l £jj jliJ j&LUl £jj 

|jil__j t*<<wM j*^xll ^3 gl jt.mi 1I —jlijll jSlj - ^1U1I h*ll I—j jI x aII 
<*'V 1 «A 1 jau i aNA ia .3Wifi-II A^uiLjuJI lllla.jal^ill A 4A (jxe jjla*tj La 

1 -K j *1 1 j_C jj Xuii -*■ ^ ' t jjaimj jjjjjjlj (jLa AjjLuLjiVI 

aIaj jia^VI lift jl ."V”_ i jjJj^aJ La IjJjSj Lajlja tlujjusijll ^k IjSjLi 

^ A t a j Will J Ai.« *11 j_^a t-.il *1^.11 AjLaaJl jajJaj ^1 lg*l.ll»£ Ajj i Lu j iII 

2 -*ij l e'i-s. l ^ ^a I I jjj■* »I' jj all ^3 AjjjiIauII t*llftl j>^*iII 

jiU_u (Jr- f 1 j» .*1 1 — jiill ja Aaj ^A.jljj^jH Atillj AjjA^II Aalalj&ojjll 

(_g—I] j-» VjM' (^F-ljj '-‘j^jj ^jWj 

bjj jj j jj—a.1 jlj —3jSULa (J_jLa jjj^l taJ Lajjj i^^jJaLJI pLa.1 

(16) Tout po^te vaudra enfin ce qu'il aura valu comme critique (de soi)’ (Valery, 
Oeuvres 2:483). 

•Collected Works ^ o^A-all j joiia ^aill ^ tlj Ui . nll ^ ^iljUSyi L»l 




gfiijtjji jji ;^Qj ifi 


- £ - ,ij jijftj AiliaJl — 'jiSi 1 jii.1 ji CjMij4 


^£ji—_g-sJ_c«a ,j£lj 44jft_jioj]l (J’**'..'-* AJjJalill (jJxll ^11 jl j±xj 

tjx ^aC-_jll «/iU ^5 jjxliUI _j-> »i’ll s jj^jJaJLj j■ X* £«l jll 

AjHj_)_jjx—II j 4__j_^a^JI A£_jaJI ^liil (jji J AjoiUwiH (jx ^gjUaLa.1 

.' jJXiiC-j (JjjLJ jjlc. {J?J+* (jjlxjSj v liLj^.1 AC-ljS ^^Jc. I jjl£ 

ii]Luixj/l t, *8^j ,jl£ "'" ^jVl- i._il"'^ /jj - >iw 

£—“*J LS* L& .^Ul t^juiUI AjjJaJ ^ylc. AjjI j <jj!)jJ £xb j 
liDb—xl ^ ^..ix j£\ Sjja jjlc aJ^juo^ ^ JxL <j! ^^ic. ^ila ^1 

til*!) Lsjaj i<_jIj& j^j 2J tjjj £JU Aji Ijj iiljJj ^1 ^11*11 tjSlj i J»q*'‘„^U ^Loj 
a yji* AjjjSL Ijxla Lai] ^gila ^c.j^UI (j& jj^ull ^a tjjjUjjjxull ^LaJj 
(Jl l) ^£l—1 j jatdill tjt £■ liill Aa.j! (jla t(Jl&. AJ .^tjll (jx ajjJa! 
|^j 3 Loj — ( -i$ xg'i V yjll (jjlull ^3 (JiJull j»J*l l*ilc.jj (jx l$JjS 

£• jSjll t jiVT) AjajjIjJjxVI tillj jji .AjoIjS j^a (_^ulill ^Jswx tlx aJLuix 
ftlj—el Jj—aaj j..V, n V AjjjxII tjljLJI t>« OJJsdl t^3j (^l&iVI _>LLax ^a 
I Jji Ija \Juu ^1 aJLIixII ^ )\*> .J (jl ^1 tillj ^Skjjj t^nj*ill tjjauJal J 
y—9 AfaLj (Jja. (jl AjuxjJ t^jll lj (jx3 .^aJLwax .t 1g j jAixtxS 

.<_uajll Ijji ^lUll jj& tjjxLuuxll f »*H jjiiila ^aSjlLJI Aaal^x 

* *) J*> (_S j!l tjljL ^ Jj*x M (jiiiij ^1 AjsujI j!u>VI aj& (j£lj 

tjl—£ j*^xll (ji <-jjj*xll tjxa .ojalL) jll ^!oj t*n %j o^lj&l j*jill jl£ 
tjl—S t^jli JsJI ^gJI ^jJall j^jlsa jjoJI jI&jVI AjxaS?I tjx AJlJL Aa.jJ (jJc. 
A—ii Jax o Jjjll (_)licl ^ ^lluibjlx (_uS IxJit j .aLijj ^ (jjjjxJ jjjlill 
t£—S> I—lajj!o JC.1. UI- , ^ Ajx— 9i Ja^j (^jll ^-l_)*x»ll Ajkgj j {j!au 

A—ijlix I—jaL jJ— JJ frljxll j Ajc.lxla.VI (ijjall tjl" :Jlaa (AxuJa! 

tjx Ldj^ t^1 «AxH11 c>Ij^I ^1 ^lajixi ^g_)(j-o jilB jjj^ll ajuxsuIIj 
Ajj! jja jclx (j-!! AjijI j ^jxl alSI t^jjj] . jclxll jl ^Luill jjx "'_eS »* 




,jmj\jj) if&f *frljXpilLJ&Juil 


- A" 3 jfcjij 4$4aJl - jriW ^4 ^ja^*5 «»* 


<s»jl jll <iiL j .(77/e Word and Culture, p.I13) "UJSll c.lac.1 jx 

a ! ■v-i' Vl ^_1c. AJa jj-sSif Vj) cjI jia Ja .AjSia. Ja AalJSj 

gxAi; jl ^ J ja jll JaI jx <-J.J jcLill -Ailill Jc- uJAJ (j^J^xl' 

.V J t X *n w 11 4 -v 1 1 LiV I j_Jjts]lj ^^~s ml ^. V„JVil x jl V] .4JaIaj <—4JJ 

oLnx V c-ljJjl j tAjjjali (JUiS/lj 4li»V&l jpSI ojLuC-L j*jilL jaL^A^I 

4_i\jaj jclill fjjj sJSaj UJS1I £X j»ljll 4 -saIxj £xj tl^C.l±ilj ^Uail 

<-’U. ' jiT :j1^juO*jV1 <1aa] J Ja jgib V ^llixll 4jjUuj)/l Jj x . ^ > 

JjaJI jj*x»x J tiljLijj t jja j ixa. jx AxISlli tAJjiull 4 j£a 4xJSll ®La 
lx AljA j£lj ;lc ja jpSl 4ljlll j jxLll jl *»ljl*xll i 1 

jcLx-Jj .{\ 1 °(_ya) "4_Jj^l fU^ll AJJi :Uja _>&' jA 

.^jx^il 4Jkl jii 4 ajJ (juijj 4 j£ »* 4- lI x. ij jill jA 

J ajj Jll jLLLx. 11 jc. i_LiS]l J ^ a ^uxl x H <-jSl jxll iilb jl 

4jU _ixai j « JA&1 jxjill AxJ3 jl .dipaJl j*-a*il J j*>ill jt g-liill 

2_ IjJt SjLlu — LLull Axjlax 4 a. jl JS Jjxj jc. Lilli tbjL* 4Lj*J 

J_j ..»JJ_-a JSL jLiLilj L r J 'j=^l laLSj - Aij^jHj <jC-jllj (J5*Jlj 

ii j_Ofr ■* < AL2 j 4jliJxll 4xjlLoll Aj jl ,4ilj (_ji JjAjll LLuj 

t^jLxll ^Ic. 4 xj 15 tiijxc. dul£ 4jiLjx jjc. tijllSjjlj j*l tlul£ 4 LsIax 

Jjal US Jxfcil 4iaj (JiJ ^Ijaj V UuisJl jc-Lill - aSljll jISjj .AjjLs 

_oC. (jx S Jiic 4illill ,_ji li'l j UjjJaLx Ljjj dilL u^jc." ili u l Tna xiij 

4 L-wl Jjl S-’W'i I Jixac-J ljC-Li frjxll jjSj jl jSxJ (Ja 

"X-S J>x— II !i —a (_(—u jla JLlLj 

2 r . u-'l l Jl jLxaj j 5 Ijfrli jjSj jl ajjj c?^' u! -{Art, p.174) 

,4__jjUj1 4__xj5 £• jaLII Ai jfc jjL-ill tj*a jl VJ 1 j^i 

jxj-ia_JJ jxJ_all j fjlill (JUxiajl' -L j*-Ja 4xj'ix jl’ jisilx (.wV'J JLa Aia 



g'Au' •*' 


- ^ " * - *j jUSj — jjit\ &B yi ie^a^i 


4j__uila»ai] (J—jlSj ^J t— 8 t*«^ > J*i j ^ I 'jSLi 4-Lj-v"' 

•(Irrational Element, p.789) 


I^a <>J . b 4jja1I" <ulc Jlk, jia^ a l ^j]l Ua 

A_LIS1I JJC- 4ajj ^jlc- 4 ajxj jt » *! ! ji«j j^jJI AasSJI ,jji ^jllaLall 

U 1 ^®^ <^ll*JI ^JLm ^Ull Ajl^lia j £ <aSll 

c- v . U*ifi ^JJ3 '^ C- Ja3s cS j* - ® CjI j ^ <‘ -»»*« jK« AjjLui Aliudi 

•^iw J '*/ 1 1 11 u! <-k l>® j J?'-® tlujyl l$j| tj\ i4-ojlLall 

U^l <j-» Ij*mi 4J1a AjaLmsu 4jjal! 4 jjaJI i jc. »*»•«■ <11 jjj U 

jjiu—Ml JjSj La£j «4 jI j Ja ^ ^alb A^-aUJI ^1 J^ll f vUu 3 ^ jA ^Uaj 
J-jU .4 _jU 11 llusu jA Jj t pJfcl JaJ 4 > U Ajl ^LmJI 4 ^" 
^ (JS CJ^J La (J«jj 4 ji .liuxj ^Ifijj (JSj (liu&J ■*'y -» 

J^* - **^) Cy_P“^^ £-® r^-Lm jjl i_jaj lifcuja. 4 j£ij » ja (iljl .4oaa! 

4J,*^ ^J 4-a9 (Jiaj jXiillj .(^LuJI 


.dLa LJjImiIS 


CS^J ‘ASjLmJI AiajVl 4 ^ jauiil 4 JC. £lia]| liA (jSj flj 
jLjajl <* 4 c." ^tlAAJ t3Jjiall (juLuiVl £^aj J9 jj£j Lajj Jajl£ 4J 4^ 

jMi-C. - ‘ 4^1 cU*ll 4^ "4JAI jet •CjLWI" AjDISIm.Ij < _ s JLoaJI ^SaJ 

•( JL -* JI Ji?" ^ (jail AjjjjII CjLilLoyi ^ Ac-Uiij jkoj£j> 

(-sjaSumij U bLiAlj Jj tAjjaJI 4^-ic. jjS! Jj*j dya=JI jc.U]| -jflUll J 
t—“‘J C 5 — 3 u'—^ jl ^ (^Ic- Jjft jA Lai 4_^AJjill ^ jjjll 

<±-h J Je. La IjIjaIj 4_Jj cAaliiLj ^IaIiVI JS (Jxa Aj^xjuiII 4iLLtll 
jfcSB Or*% ‘JJ^' <iUc. i_jU*aI Jj^aj jjJ t JxilL li) J3 JJJajII 
C> J^J .li* Ua 4jjSj 4^ 4ji» J! 51 a 4^,, ^JUll 




■ ^ ^ ikiJlj AjIjaJJ — «&ill ji 


Jj_aj Li£ lil * f'°f'“' Jj3 "A-s. \ La jAj ‘Qj*.*X*»..'t ..-ail d® 

fj Llji 3i<iSi liil ^jJal j]l i^yai d*dLj jl_ya.l (jajj AjJ^-ll i_!E._yi IjiL 
jc-till i_iflj-aj Igjjui aljaJl alau Uaja li& (_^all (j£lj . (Jr^ d° Aal lgi^)*J 

1_illj ^ic. l^jiaj t _ s 2ll Aj j% mil ajoLall 4il jlall (ja ^gl&j ?£2l_jil qa 

d '* L) * ^ jJ ^gjll Aj^xII J V] _j_j-oSm lilt (_t»« l aVc. 

j & LoS Ala.Ud aj_yj«aj 111 ^ ■ Xi*i J3 (Jr^ d° ,2a»l Aj 3 jSij ^1 ^ ill jadll j 

j_jSV l {_>a^LjJl AjjlS-a^/l tilt (j) »(^_j».ia)l dj***'*" aJIaJ AimilLj dL^ll 

.ai j».>.uV} AjluuHj 


jA ojiLc.\j jxjuJI (jfr ^lilll jl jSj i*lO*all jj-cudl ^ji JaO Lall jaj 
jlj uil fj c. i «■* S Avlac. ajltclj tilliSj 4j^>a. (Jt^Vlj Alaj.itiSfl ^iSi 

d **« l_a .la. ^gJI Aa.jJ jdl 4jlill tilt jjl .4jjaJl ^Saj (j jjll (ji^jdl 

l -«'n% i Jjj 3 adj i »j ?»j V ^jl *'»lli ._jcLuill — Jilillj AmalaJl AjojuiAIaII Axjdall 

dx -J.»l .23j .4jjaJl ojS^aII d)l jLi^l ^ a^gjJ (J^ ^ 1*1 Ji J^Lmll 

ddail (jjs 2 1V1 1 (jjS (jl LaS iIAjLsj dul j Ig^H** Aalaldl djLuiSlj jal l lilt 

j_ l ni l 1 1 j» .*H — jliill (j* dn.wll jirfT>»ll diU-iJ ^ jlaill j alj*jill 

i al A—JLaAj A _jlgjll ^—2 Iajij£—ui j&l—ii (J^ ‘AajiT J i/ Aijia 

^ylfr d-“i *. 1>J l JfttS dj L>® lilt ^ ^»"(A*a i‘ll) 

^ 1aI I ts _1c. ^cLyta (Jd* -idill jt*J V ^Jjlli (jSlj ‘dli d j^ ‘ ^l 

Oa. ^ J*jull d?>' o* *-} f ^ Aili Jjtdll jjc- ^lidl Iajj Laiiai l^l^/l j 

4_j ^L-juaI Jf (Jj "J*dillj jt&l Ija Joa. AjjJiSl (J1S USi tAlli 

Hytier, Poetics of Paul sJ—^ u—« of^) "lAladl Aii*-all 
^ W iil V \ ■ Via i — ^auyill jj2 _jA LwiLuil A-a^J d! -(Valery, P -12 


-.4 !'io ^ JSaJIJ Jjjbn Jja ^ji'i dj_>ki ju JJsjj -J£jj3 »fii ' A (' v ) 

.Lawrence Lipking, "The Marginal Gloss", Critical Inquiry. 3. 1977, pp.609-655 





ij*t 'jjl *.^1 42111 


• ^ - .tjiaJl iDj — jjJV< .&& y 4£>■«>* 


o lurfi —ill Ax-Lya (Jx3 ja (J£ l$_j3 ^jL AjjSa a jalia _cA <Jj j*jiil Ajjlaj 
J —A gjjjll_3 jl iaj lift Jj jlj^L jj£ijll AjlaC. j 

tt_ux^3 I^L Vj u_io^i I jo Li (jiul j^a — joLill — distill ^jjaj 

A—1U ^—II (Jjuajll ^txiau Ail La£ , lag hi ^ a.> J £CJ ja yuLaSil J jA <J-> 
A—jlaO .La ^LLi U jLsJil j IgjjjSj cLLI Ja. AlLaC.' (JaaJI Lja jaLj 

AjLSII £ jjiia jja. pj3*J jldll Ji jli ^-ui jj i*in. ta jLLka ja jlaj V 
jl A—i£aj ^ j. a . jAi " jl tlua. ^aldll jSjij OjdgJi ja Alaaj laj 

jl jcLiil jSaJ V dlldSj " jlfLall j jla jli J jSij jl£ 131 aliaXall Jauj 

JLj jl J (JaL joLill -dSlill jSLlj . Igljlvi J Aj^LoAjl ^LljI aJLo&L j»jSj 

AaJ dSj” .Ajj*juJI AjlaJI jlaol Jj ajfcu J la, j.nflll ja A_aj3 jj£l a jjla. 

A— „uft 1 1 j j» /i j t(Jjja all ja AilaJI dill) laJL LaLraAl laj£a Aaafli c jail 

jpSi (J*iil Ajla*j (Jbtiilj <Jj ad lt .mj jlaiSl Jl (_£dj d3 A^jd JJ dgjuiij 
AjIo Jty U jA ,J*ii) Aalaxj jl*uVI jl .(‘W'-'U :\V) "(J*ill £& ja 

."j*jill (jS 0 (^Jjlla 

Jj|—£ u jjS^I A^LojaI jjjj Jll (JjLaall ja IjjjS IjA 3 jli Jtjlbj 
C^JsjlL—3 jdJJ LLaJj .La I aL j AjjS ya j££l AjlaO- ajLucb yjauall (j-aiil 
AjjouHj LaAj (Jjaj Aijl j A >, A jA Luijala AjjS jl^ 4 Jlilb LslLa V 
. L$.ua j ^l ajS a < _ s -iall (Jaxll jjjjjxa jjljail V tlJill AjujjLsj ^»Aj (_^l tAj 
— 3 (JaaJI jC (_ujC.j Jja.J jlj3 jA cJLl ^ cWI (jlj cJjLall J jail jl" 
(j—_> —jj»*i —“* (_J Ada cl^jjj/lj (Jastll JlaS) jl £aljlli ...Ajlj di. 

Alia AjlaC jUal J AaJajc. Allua ajlitl j£aj ydll j t_s3jjll j 

J-frta «4Uj yaiu Ailll (jl Jj .(^X*\ :>r) "ajI^j VLa Jj jlJ^U 

jj —J3k (t_jjl£ll jlaj A^a. j ja A3 ll >nail ^. ^rf>j V j lAjlgill ^jIaII Jail 

V (opus, oeuvre, work) Ajjjkj^'j AauUjall J AjI/lIIL "Ja*ir AalS 






■ jU)j <&4x!i •» ^ijfl <sii!D ^ ac y~*y* 


j_ oSj AjaaVIs .AlcUi^a 41 aj fj (_£a!I Ag ■> II jjjj ig >,ll jrljj jjj 

A % 1 Ljajl Ia£Aj .A«jj jl 4^_jl ^jJc- oAalaJI 4ddll ajj^-all V (JaxII 
(jjj—d AjIjaj LagjIS j£all j jail jL aJjISII sj&all Aaj 3 <ja c3 1*j (_$ jjlli (jl 

JJJ (jji*>"ll i_lijjpll ^-x-L.i'l jjA dll jaSII (Jjjxij ‘ _ 'jll ■ "I jpuJauj Jaltii'i jl 

jcld_II lAUdj ^jII AjjUJI liiij (jALad jcLdll — asUII jl .oAAa^a 

^_j]I 4__uliil iAIIj jl i(j£aaa (jAU aAga. 4a jj (_^a 3I Ajjjll 

4 1aj£a «l ^-1 ^jA 2 J AaljS AjjjA i'ILY. ^j]| Aj jj]l AijAa^a Aaljll IaLIjjj 

j&ld II — aSLaJI jj- -«* jl Aaj lillA j* (jrijt'ill (jJc- j Av% dDLjbj 

jj£I j < a 5U1I jl jc. Ldll (j* 4j_ja. J&\ jga i4ja._j]l jLxa ^^Jc. Ad*j 

. __j»-dll 4jja. (jC- ^UaII (jit 


(j* (j jlc.j <_j£all (JUajI ^A (_£_jjlli (JUajI (jl tillA udjdj 

•A_gJVI 1 °l ■ Alliil j ftl jxdll £Ajj V Ails ^oiaC. Adljj jC-Lud 4 jjj-o 

_jA_ Sj ^jI t^ajVLaj _JJ (jla iAjII (jjjjLJI cl^)*di]l jaL V Ajl (Jj 


j I"Aj n.w'i jj (JLoC.1 A-aa.jd (_^jJla ^>_jSj LaAda Ia^Aj .Ajjjjajll ^gjolLuit 


AaUi-al Ajdalg.ll 4jUaOLa c-lia ^gil Ida. Igxdajj Marginalia (ja ^JalLa 
dil__laaiLail l_dlAj N .^Iji« L., »al-> o jld&L (Jtall (jc. A j j A j a Aj_jiaj 
^a Aijldj La (J£j tjJLdl jA (Jtall (_£jAjaJI g'^jda^all (jl" ^ bAjjuaadll 

t(jAajil j f 1 ■»■ ■■ II ^_a A_9UJLU La tAahA ^ ^J| jxl AAcLiuaj Aj^ljldi 

(_^_jiajll _jj ^ AX ;Aj A mil JLtll (_J_jjui Lud (jjSj jl (j£-aj V 

j_A AjjLui_a. AAAj | adiuj (JLaaJl ^Ltl jd! jS ^uaj (Ja.1 (ja (JjAfall AgaJI j 


(> aJ JILa Jjjla Jdj jldj .Samuel Johnson, The Rambler, 208 : jlajl (> A) 
A_Sj ^a da ^Jaa ^3 oja* 1 JjLj hjUjIjSM l_j.dc. ^n . ' . -Jl __)■ rull ^3 AiiiB (J 
a \ ..- iff . ^ _j SjjjAi— Jb j a I. U< ^*.H *4 ' 1 *U laAalj _jaS l _jd jJ Ld AS ,_ il .m 

Randall ’lAlliS yd yaS?l“ J13j ajISj d did jl US ^ jkja. ‘AdH JUcVl yj ^ . Jnal 
Jarrell, The Age of Criticism', Poetry and the Age, New York, 1953, p.84 





gijUa l <lil i 


. AV • . jjjaJ) ASSJ iilikS - Lf Ji\ aUA ji jtJjjjjS <£>•>> 


jSill JUaal .Ajjfill jj JlacL AxLojaI (j>j _jjSI (£_Jla £• 

l—, ,ag \a (J_Sa ttijlSjJ J jaJjjJ (j-a AjI-lJ la Jaj J ^Si A.vljuta (jjh^-j 

jj_]lj j__all dl'iLi-o J (JaiaJI Jc (jJajl L*jlj Ijjjj^ax lagA. (Jxaj 
1 <Ja j —1*JI (ja jk:i IgJii !ilac (JaVl (jaljJI (jia*J jju*j ja tl>Vk-a Jkj 

—II SjLiyi (J Iga AVimj Aj£]j "^oiaC jcLuT »JjC. (^jjJla JoJ 
(^1 ^—xlll (JSUi_a (_sj_AgJjx Jc. t jjjjiLaJ 11 a aaa tCiJSJ 

Jj*j (£.111 (JSxJI (£jja (jC (£ jxu Ia (jS-aJ V AjlflC _^aI Ja (Jl IgjjLal 
iAjui_ Si (J—A*JI ji t_^_£a]r .Ukajj V £fij jiuoa Jl UU VjA^o IgtK 

I-<u> Jlin-ia (JS (jl jl (jjAaJI jl ( aglll ji frlSHI jl AjjjliiJI jl 

ilg-La o.Xa.1 j J £j tojSaj Ajla. jA ((_kj aJSwm jA tAjlc-j aJauij jit ^ 
l g . tJmjSLi jll Agjhjll l*JJ AaJ^La JJC ji A^aJ^La (jj£j i lla A J (J£ (Jib 
Ijftl nij (Jj lljC-Lj) li^ij i. aj..,Ua\l (j! i_j£. jOuU iiiijjj ,<_SjJa]l Igjk 
jjj~a —II (J Ja (jc.j (lLa AjljSJI jj»* >nj tLya. 4(jba.Vl (j* jjj£ J I JaC. 
<j—c. JjUui J IglaSb AjujJailj /u »2jjij Igjlr. oAuai oa JSi AjuaJI 

oj Am *>j (jl $.1 j* j*il l — alijllj el_jjuudl J& (jj»nj ^ "(JaaJI 6_jSa 
(j_£j (jji tjitll (jc. AjbS ^1 ^11*11 JDlii (j-a3 . jlajyi 11 a t5 lc. 

.Ic-Luailj bllLal ^iSS?l 1 J*■ "II (ja <>A- 1 '■ -^i ^1.5 \aa i V\i,>»5 t al l J§ i*<j l^i\ 

<;—«a ‘jJI—*JI j— jj*j (Jl <iUiS juill J (j& ^jJli (jl 

(J (jC- (JLjjjjJI jl (_£_j*JI jl ^^jjijLajJI ^-laall Jjj-a (jc. Aa^'iA.I 
(JLiail (ji .W,) i JxJI ^JL-a ^ _j x jyJ I (.—ull ml (jiajl*j (jll 

tJLiaJl j*JiII (ja (jl .uAjjist^h (^c.JI i-jjlij (jail (_£jj)la A-oaa 

A—Jjjill A j . ^UI I (j* ilS jaluii 4(JuaaJI jc-Lill —ailill (Jla tilll Ji aILo 

> ni l J Aaill (Jc jjLaJI (jUjujJI (jl (J ^11 A I' jiall S^jxLijaj AauaJI Aj^^jII 

—J * **.•> Aa llaol l Aj jaJI (jx 2JUJI lillj ^ Jj ( fc.jk'’u«j { jta sAi.J jit U-a 
o_j^j .(JS*JI (JlxC.^ ojLa (_^l talillj (J_^iJaaIl IfrjjJajx AjII J J_j2kJl 




g l jV i) * :t&i .*!>*- 


- AV \ _ jjjjij iij*a - jfii\ jia ji it 


^Jaaoll ( lj*a < IjA ^y3 Uj j^j -«A»j J -W j ^ 1 

— 3 ?& “ * J *<J* i^LuAVb JJ-ia. _J JJ ft<Jj (JS Jjjajj ^jL lAi^ 
Cillj l—«Kj UJ^J «—sSjp ib 4(Jc.lioll Je- (3**J *(Ji <J£j «J*jB 

£tJ— 1 -eal aL»1£j jljjl ilgJLu^.1 jl Ifrjlujl.n b ^C.j]l iil]j ^jL ( _ s j]| illU&Ldl 
I o jjjjJalL <jj£u (Jfic. _yA Labu J-olLoII jSxil (jj .Ajjj *j Ajja. jSSI 

l—a fl- AlJ I J*J A 11 1 I an ^A Jljjll l$J£ui J AjjaJI jjV tAjlgj VLa JJ 
"A—LalSJI AjblSxJ £-o tJa. jj J AjC. Jl jA (JSxJI jAja. <j1 La£ tjjSiAo jA 
Ajaj La jA Alalfall j Llibjl£^/b ^j x x l l tillj u! ’(^ *^) 

—M (ji UJJ.% JLlj .jJuiill <. i*aj A.I».%j JjaJI jA j t^jjlla 

J JC.LUI — jSljJI £jjjj (jk jjjula AjUilS-aj (JSaJI (JLjajj Ajc. j (_JLjj 

l^j-2aj_Jj3 (J» U ij) 1 aV|j ebu^l (j-o (Jlc Jj ^baj (J5*iU . *ljC.J ^jlb 

j—A fkJI ^Ic- jli Jbibj . jJtji oAu-aS AtU* J (j£tj ^JUSI jA j — 
- Loj (jail ^llc. .^ia>*ij ilmu LJ J-oj V Ajl t J1I ^ic. ^a SjsjII (Jai 

—& ^b Jlaie (j| .blLalSS i_lHa J — Aj j_)a (JA Aj3 

(_pa ja*JI (i!]j jj] . <_a3jJ A_Laj ^b !JAXui^aj c_l^j La Lui£lft (Ajl^j NfLa ^ij 
(JS (Jxb AjL^aja ( ^C-_yil ^joj A^.1 j (j-a La^ji Loj >- ujlj&j 
(JjJa—fil j*ji_ll Aa>J bA (jxj (AjJajoLa Ajl\«» AJbk. tjlJOC.1 j j A ajo-v 

(j>a <JS Aj-s. t~i ajpa] (jS>y iLusa t jcLiS - jabll Jac. aJ L^Laj laa 

Otf-a. vb_^Vl Jj JUB ^l^fl JJ JC.U1I %*U 

_a I_ ^j3 .1>j ( _JI A«>1.,iJ ^A ojlA j . ig mi') AjLoxJI Jt _yaj\ 

•^J^J'baa^J 

Jb_aJ (jb 111 aaillj (^-a ^om l AjlS-a JJ J (jl 

j a _J£1I AjIc (Jl jj V 1 ia_^o _jAj (JJJbuIla ( 43_j-a _jA _jt iMI J] l^jJu^xa 

(j _SJj Jjlj Jft JjjS (j^aJ JJ l_p.J^a La-a 4«.tj*Jcl! — jlSjll 


J jj-ujjl tfcl jJullLjliili 


- A V X _ ji^n j ^aII\ ^ jr **■>->* 


_J J^l jjJI <_£Al ‘ * <J ^ 1' l _gi J jxjuJI — jliill A )-|lm j J£AJ (jl jAjJ 

^ '-V Ajl ^gjfr <-j_yxll K jA A3j .Aj^i^Saj (jail jLaa ijjj ^JAall 

Sj_J jjl (j a ^C.j 11 ^ylc.j tjjauill LUI AjISaHj jj3JA*J Aliull (JjJafll 

jaui_II ,JA jjjj£il l$J £loJJ t^jil Sjill ULa AjAajll j>uiij=w Jjja*-3 

j» . '— A_JjI£a jjlaj aijll (jlj (jAjj jjl£ cSIIA £A Ajl V] tA AjjtfVl ^la (_jAll 

Ia _& ^_It J_)*ja 1I ^Ja*A Jl j Iaj ^ ^.AjaAuijllj AjjjIjII (jjjall 

j_£l j .Ails. j^iJaAJ aSlill 1 a'uj j^JjSfl A^j-lll ^3 jjuaII J«J ^ Jl jjj'i" , l l 
a ■-• jll ‘*'j '*«>■ II ^aljll —jcLill J jc-Li]l .i a l j . l l jl aaLjll _$a (jjJ t_sjJLa 
jSbll ^glc. jl ^jall (_£jpjll AjjliJ ^3 aLIj v,ift Aa3 ij^JajII lift (jjA: (^aII 

(j_A A_ jIg. JjUwi_j La jAj .jUa i> JpS' j' ^ 0 & J ed J 

1 Ac. jLj AjA3J (JLjIjIjS IjaA 3 jjAA (jj_j>A*JI (jjall CLiIjIaj Jj*jj (jA Afr ja^ a 
~ fl*~'l <1*^ (je. ^AAjL-o3 Ajjxia jpSI S jjjjJalLl ^gjl Lil V Ajl IaS 

Js.lj_ jj Iajoj 4 jcLjI! (jA LcIAjIj AjL-al j^Sii Jalill jAjj lj\ja.i Jj (AjA&ill 

‘L$ j*' <—>VLa. <^i jLjjUJl 

j J _ji J ^_a) JSaJ ili • LwAjaj (jJl u Ajc- ( —flSjoilj 

ji It ^jJaxJ_JI A3 j Jj (Aj^jsjaII a ■ j ■ ^ <1 AjjLaa AjAIjII AjLjIjS 

jl *■ I (AjjjuaII fiAjL^afi] Ijjj_aj i2jl_Aj£ A^Aaj! <^j»L^ AjAsJI AjIjIj^ 
(jSlj .A Vision o^j <^a /m a <*^SI (JjaLiaII ^a) AjjIsUI cjIjIjSJI ^a JlaJI 

jcLa _II ~A_aljll UUjjj j^jII LLjaill LaCA jjJI (jlS La IJ^S O^i 

jl" :^;.h».ll (jail ^LaI Jjjlall .ig.Aj »a=lj (^aII jc-Lill —«—flj>»<ilj4ll jl 


•Octavio Paz, "On Criticism", Alternating Current, tr. Helen Lane, p.39 : jlaj' ('3) 

l V,j~wt ‘^sS u aS^jz-j ULaI ‘\_jAlaj jjijlt Juj SSfjJl jl j’j jjgj 

Children of the Mire: Modern Poetry from Romanticism to the : j—lai' j—3,1 

Avant-Garde, tr. Rachel Phillips. Cambridge, Mass., 1974 





- AV V - &&\j jSu!\ jrOj j+*& 4* y*y* 


Symbolism of ) " Ja.2x 1I ^UJ^U IjJa jl£ La IjJ .i&Jl Ilk jl ALxislI a La 
AjJaj 4jl jixj jl£ aJx*1I AjLa. aJaj J Aji •( Poetry, p.154 

^ a j, jw'iB (jl" : JIS tlu&. tAjjxJi Sj J Jl ^a J jl 4j jx jll jx Aalix 

jjjlJ jl till jJj JUaJI Jl oO^xli j ojlxll jjjxj jx J'Ltxo t_JJuiVl 

"<JL_jJlj Lij -v* jl IaJ _a»j l. g’l^oj Jail Ajirt.ll jul Jll Jxj Jill jill 

jl_Sill jx iJSojj jjjl J J t JLsJIj Jsu^J jjil J jJJJ (Jiy j! •( 

A Lj* J AjI] jl£ j^-Ll! jSn tills £».l J Jju Ja.j .elj*Jall Jl 

j."i jj jl . jijl Jll tillj jc- Ajaj jc- Ijjl cJtSju ^1 AjI Vj Ajlja. jx o jSjx 
<_ jJuiLi I Jj i uSj oAaj tlua. t Jill jC- jxJall J-taS I Sjxll 1 1 Ij-t jx JaSjJ 
lx£ t j» .*11 AjjIjS t_J Juil jx Ax. jj JSI tilt: AjUjS j Jj La ajlc j jeLill 
<J\ix JS1 j£lj .ojxA J I £ MxtjaJj «.! ja-Vl <Ja*J elSjjl jx Aj V AjI 
AjJajll AjLjIjS ja.1 ajlji.1 J Juxjj j*alll j .Saill jjj t_sjj*il Aa.jx Jc- 
The Oxford Book of t_tt& 1 *j Jj J j=>Jl j*JJI a jj— a J ULc-U-aj 
a _a. Jl JjI_j t_L-a j jl Jc- "A-ajlall" J ^jAy ^sl jl j .Modern Verse 

< J a l* 1*1 J/» i V 1 ->(• ja Jjsll 1 *’j*. lAitalSj j*Jj" c^ j> -a ) jjjj I jjUj^x"—Jl 

4_ Sja. ola La ja j t(j/ie Cantos Introduction, p.xxx) -sjjL? Ijjl L yaj 

" (JxLi II j ’'a‘ill jj c- t_jlrtC.V|" Jc. J ^aat j AjjjSjill At jll Jc- j jaJI 

» l iViM I ojja "i^ jajl l A-alS jl -iajj • ^ A-a.'iS/jr ja Aj«aJ JJ 

j a I La jl£ J t Jajll alj ^1 Ja-'L/I ^ac. jc- jj«Jll o^H ‘LiA 

Jial ^Lll Art Jl lillL tAc'jV A-ajl*JU JjIj ^»15 jLlI ^Jsiill Art Jll Ji . iUal lj 
»1 jtHj J Ji>litSn tiljL.i.11 (J_jat tijV j Lxj ll jL> jjc- ^UllJ ii-jL ’m l l Aj 
j_« j •> ai L»ei -t < Ajljat jx AA&.V A1a.ja ^3 J n"ljj jl .W. ! LuSlj . IjlL 

ji*. > A 1x1 j tAjituls jx JSl jjjLl title-Hi £tx Jc-lilt Aklj tAj’'VtH Aa Lxxl l 
1 >■' l ca Jj (jitixi jl VI ASJ^ltax "ojAjJIj Agjt»*ll AjV'l l Al » . H ' 




gijW O^JJ^ if Ijf-ULiiill 


* £ * A j A > fl jUilj - l jfSi\ jUl ji Af^di ^4 


0^)» fcj ^——|j ^-uS\ Lftuil'i (j| ^j£xj JaJjulJ jl ^jSa ^i*-0 ('J& i*<-v ill ^jC. 
Alt'll* — a a i.i-i_ 3j (ujaI_ sJI p*JI J&jj I jad gjSJ ! JjjxJI AjIc. a ■ >»"'j 

.1 jcLi *“ Ijalj gjSj gi « .-i>.J Ajij ^ ( -uira» J jCLilli gj .AjJjIIj jSfllL 

pi_aJ >.'.1 tfcb La£ia did Igjl ?iillj diajll Ala.gl i*'v*. ^jjl La3 

> Ofl ■ H j (»X_jaJI A j. Vlill AjLSJI plg*_iill gia*J Jj^alj Jj idu^aJI gjuo*JI 
(_) jjS gc.1—ui — jalj jb jj jL jjsIjS j\ pa gjgdxll ggsll g* 

<JJ CJJiVl Jgad LaLjS -<-_oVI galjJ J& Lj**aC ^ Jaill" gl OiShlL 

jjS/I ^—IJ g h il l ^ j&ll gdj t^jlj JjLiU Ajla&j ipjtllj dil aISH alj 

(T,), £bJ M\j .& ^Ijjyi gl .LJail Ulc. ^| ^dUKlI (> Ulc agUcL 
dlLgiaiH” Jjl JJ tl mil Vi <1 Uj git lilb gbucl Jl ggLaj J&ll gl£j 

pglaill gjj J^iUll Its I I j^l gjgdJI ggiill (j* ^jliill <- «.>-'ll ^ "AliasJI 
g—9 J —AijlLJl pigVl (j-a Ac. jaa-h diala j .^juiiljll ^a gallj 
1 J t^fliil oglLall <ilgj gxdll gb AlilS AjjJagj ^^Ic —jlaill -LI ,u jl 

<j—il A__Jagiiall AjjljVl gl j t'Ajfjfyl" Aj*-alaJI ga gaall gaiy ^Aj aa 
• A ^J'T . j A£l^_Lui__a Ajillgj ajjl^bil (JS yj) L '... *1 ^aaJI (J« all / ^ Ic. ^Jj]| 
g—-9 AjLSII ga g.l£j (JLiJI j g£sll aja gl£ a^A glaill A^a. jl laJaj 

A__j_)laill Ijxjua j.t.^fr .AjLSII lillj aiiju ^ill JSjill l^jlj Aa. 

,»—1 pljJuiilli AjjlLa AjjjIj AjlLa (jjliaJ IjJ yu fj ^jjjlll ^j-jjLull J 
IjJ—^1 ^jl l^S (Aj^jXjuilt L y n yAfli (jj^laiftll pV_5^ (j-a JJjS t^'aMj 

."^i^j j_Siiij ^i^yr gi dua. "Ajci^yi ajLsji" ^ui pL^u i 
AjI^aJI A*J La g wis c ^2 (Jai AjlSua (jpl~sj plgjuill ■“jlajll gl gAjj gl£ IjJj 
A_sk <ji J\ JJ lillj JJa -yL.aai Ad^jr J^lgJI ^ ^ILa gt 

<5— 0 (_s—B Aa-la. ddlLft ^1 /vsj djgju£jl Ja plg*jiB_j jlSjll gjj jJi^ajll 

• a g&Llall <illr>l Aa.1 J gj*aSu gAj 4plg*dllg jlajll gjj g. 




gift;/ Hill 


- AVs . iSjaJi - jfiji da jj it 


^Lu—jl odl_ J j l&ldjja 4jjJa_ji L-Ujjbd lc.bij JjSS/l _jAuSull Lai 

(jlS (jj^uixJI (jjSll (ja Cjbjumaai l jlda ^glatd .dllillj frl^xjill (jjj (jjlill 

(j— 8 l_jjl—S < *l —J% 4(jjjjjal! _J ». > « 1I dtfi (ja 4ia.U AjjJl i II c.1 j*->ill 

obaJI (_g jfun<i ^jic- (jJa>j •«!J »" ‘ LI I — dibit (ja IjjjSj (jl dlbil — $.1 jxJjll 

JjSI bjj (J-aikj (jlS Cijjl] Jla a I J*ji ^yiiSfl dbll (jl d.V) 4-jajdlfiVl 

<j*alLj tlajaC. (^dbli (Jaxll jjl LaS tjjAJ-ajjlSVI (^JdVl dbll (ja 

jdijLii__JJjj Cl —Isj f jjji— jlj (jla «.l jx*al L t . Ca Lk (jl£ tadVlall ClbVjll 
d__3 p 1—kJajS/l lilL Cbl£ \ ^ *1 « ^Ic. . jja S^kjj (JjjIa.j 

llev •>!_& jdL-a_II ^IjS t—ljjJjji ejb£ <Ub La £a3 i jjull ^ Cldi.1 

ojj ^alall Jx-aill Ida s (Northrop Frye, Anatomy of Criticism) 

(4 jgjdj A Qje^ dlill ^jL (jl L ' ’?• j" I^lja (JjSj ‘ * 4^>C.Lillj d£hll 

llud_ail 4j£aj V ajLikib (Jj tt*O.Vu Lafr j V jfrLill (jl jLuC-L V 

(^_ 1& jSj ^L-al J ija.j3! ^ dbll (ja. (jC- £lidll (jli La (jaj .ddjxj LaC 

(j_x jdS £a ilgjjld da. 4aflSH 4ij*all j j£ill <j!j jA dbll (jl (jJal joal 

$8a £aujj ^ <_>l_)3 (jl dadj ,(0(j^ (_£dll (jail (jC- -LDtSLajM 

La (j^ajcLLI (Jjj\j jlLI (ja d j> ^O/'ll l 

(jUalaB ld& (ja ^cLall — dSbll ^j^ia (jl .{J££ _^*jill jUal ^yJI 

(j £lj «ljUa.l I dab j bba.1 I jcLa 4j jS (ja AlaaaJ LaJ (jJaaluia ^ ILi Aa«ru> J* 
I.ale-j La djjS ^gJc. da^ju diilla ^ ^. Ciaj}l (jab ^a I ag jK q jSj (jl (jjd 

(jl 1_C /aiiil jl J-^alLaa ^9 ajjjdbSL idiaul jSUIlj _JC.LUI jladl" (jl dLLj JJJ 

J ' (jiill J jt jji ^Ic. {Jaju %Uaxll c-l^»a, t i H jIaoII AfllllLaU AJu&Jf ^ bLcoir 

^ ^_j 1 jlljJ La ^ l Ln^iu JjLlj ^5 La 1 jaaj 

Wellek, M The Poet as Critic, the Critic as Poet, the Poet-Critic”, The ) »>i 

.(Poet as Critic, ed. Frederick McDowell, Evanston, III., 1967, p.I07 




- AV- «. jLSj <i\ik3 — •!**& jr jjjiiS 4£-j—>■ 


4_ijiaj J Mo'.A n jBj alllj£.IPj Jjlill j2 (_Jj£ <jl Pajj (^ ISLaa 

^jjj lalall jja Ppstll ajy.xA (J\ > <->S'il j&j 4(jj*-a (jLs <—s CP ^*- a ^ a 

.}_Sbllj jcUill ijii <_$_)laj3l ;_}*«fiill <jl • i ? t j .41# l*jj4<a l_>al tj ^O Ul 

(jjLutJ ^jjjJI f 1 j« *-W jl^C-i .1)1 Jp ^C-j3 lAjlaC (1)1. ajm?) I gird ■ **> 4-jlc C. _$A 

£_a '"2 jr.l'iiVI 4 jL&H” (jjjjjAj La allc. ^gjl VJ (IsLualaJI ^ (jjJjilL 

jj 11 (jj aJlij La Silt llljllj plj*aill (jj (Jj .^g \» (j-a jlajll lllC-l £a.l Jp 

L. ^ a f l^» ■*W —pliill jLuC-l jjS-aj IjSa j (ALaSia Ajxxla. ^Lu&I 

. ^j^aljaiVL oPPg-a 


J&ll 0 jjL AjL£ ellc] il)j|£ ^LuSjVI li*> j _ J Ic. tliljj j^jII 0 jlliil 

‘*ij wll PAill (l)ljl.lJ (_pajt (JS <jl£ lalxxj jjC- a jj3 ^laJ! . 1 
l)Luiajj ,ja JS _j . pl^atUI ~ll£jll (jx Ac. JjLu 


j»LJl jAj il^ov ^Ic. ^ (Literary Criticism) Lf ±&\ iull 1 ja.j- LljjL 
cj j <.1 j*-i_il -itkll jjl£ i(Anatomy) <j \ja t_jLS jj^-a 

i. al^j 4i_j_jJLaII (IjLuiaJj 4-uajLt-a ^a ^C-_^ll ( _ 5 Jc. lillij l.-)l l ) £ ]l ^ha a 

4 Jjiajll PjI jiall jj£_pll (jl Pal a jja.Vl ojjsll ^^3j .pl^ ^ -UI A lilnii 


P—«\H ^PjjiaSi (j-a (jalail pL><all ( _jia (p! jaaall ( — ) Laa. ^Ic. jA 

(»l—& _pL-a_JI (r/ic Cambridge History of Literary Criticism) I 

■•*11j£j . jliaiSi'I (_jC- (jjSJSbJ pl^>*jill — jlajll jl£j (Jliall (Jjjjui \ 

‘* 1 Paill AAjlin Cjlj3 dj^lLa |uJaJ a^n-ila ^ ^ ^aj 

<^—3 4 —^!J ft'J JP*^ ^ i> a jlic-L ^Jjlls (Ja-a jau^ui (Jaj 

I g 'll V] jilS^.S/1 <ilL' Aa^a tlul£ Lag-aj ^ jja.PjlA (ja AxaAl j_)sl j*aiJI 


_ 11 “ £ ^ic JjSjj ^ ^YX ^Ic. A£>a \1 jl,ll% rt 2 ^.jj ^X \ J 

J—ijU a CjI j\ *i-\a) Ia £ -A:i<; JPjIj gj$ujl Jj jjall 4 .>^o\a j 

8 .l^frUu IjlIU 4 jujU wj jjIJ j 





g^%l o*j jl 


- AW _ jillj iltaJ - j-Si\ ji3 ji jrajj*A 4c>«j> 

L„ 'J ) *S I I Jii il l i—liji Aij'S A t t y A ^Lftll 0 '■ *** 1 ‘ ^ cl i f it-. J1 »»“' ' I 1 \ A . U ^ jij 
i_S liLoJJ V tiili (jl V] .Aiulill J cllLjiiil ^aic I jla jjiill ^tjj ^ 

J * »« W 6—s ^ 3 j jail (jj .^llua. jjjj jlS Lua frljalij ujIjSH ^ij ^ 

—U <j—« l$Jjlil ift ll a jl (jjjjixil jjall alaj (j-Q jAixll ^jll j 

Ciljlui—!l ^—a JLia^U ^jlill (J<#b]l li* (jia j*j isj t^ja ^ IjjSa (jjill 
0 jl_$ll (j-a Ajl LaS . Jail! (jtJjlj AjIjSI <LL. 1 j Aju^L 0 jjj (Jl j La AjSJj »J’^V' 

. a (jj__5uj _jfc*xll (j3 Sjj^a, 3 _jjj iliela. LalS AjljrJ Sjlc-I ^3j (jl 

(jl jlaill ftV j& <■ tio^vm Ia^jC-j -g-1 ull —jLsill (j<a 3-ll.ia. AC-jAa^a! - '^I t 

• (j^Lui laXjl 1 

I—jl jj (jj—S j La Jxjl 11 Jjb^axll r'J* .Ml — jlSjJl ijl jj (jSJj 

(jj —j Jaj!_ j_jII Aa.jl (jt (jj&JiSj 3-ia.l j A*jjAa «.a>jl «V-1 -a t lail L-.„ 

£ I Ja-c—II lilL 3-Sjlj (jSIj . 1 <n$ V ) LajS jSlUll Aa. jl jC- lilliSj 11 a'l l j j» .*1 1 

t g 

(jl J—aJj .cljXiill — jliill (ja ^gSlI (JAJJ^II fAl Jlaj LaJj ( ^!a.l.s]l 

‘•3—Sill 4 -uj jLa-a (jt (jj^ajaj i t\) . \-\I I jj^aar 11 ^ e>lj*jill (Jiiaal (ja Aj^atll 
4 jISa 4JU, 1L (jjj*-ij V Wll jj_axll ^ jliill (JdJaal jj^ JjJlxII (jl LaS 

^—aj . AjjJa—*xll lilt (Ja. (jt (jjja.lt (jjllaJj «^iual*-all ^Ilxll j*juJI 


th Century Literary Criticism, ed. David Lodge, London, 1972; Moderns 
Literary Criticism 1900-1970, ed. Lawrence Lipking and A. Walton Litz, New 
York, 1972. 

m — —lij Jlift*djj V ^ ^ ^ ^]fc j 

^—iSJI tLill (ja CllilSll fjiax Jj (jLiLiJ jjjJ ^ ^jVl 4c. j_j Jill 

j—• 4_CL-aji {aSoi ^j]l j »(jjl jj { jj£zy i-j'jS "4jjuiiir ^—jLj *i 

^ jiajl .^Ajljill , 'i liiilj^llj 4jlLjj]j£il Jaj Loj AjSjkJI wiLuljjir a dlljjljjll 

(Contemporary Literary Criticism, fourth edition, ed. Robert Con Davis and 
Ronald Schlcifer, New York. 1998: Literary Theory: An Introduction, ed. Julie 
Rivkin and Michael Ryan, Oxford. 1998). 




glljfyjl ijjJ :^IL if 1jLiULJijll 


- AV A _ ijyyfl iSj i!ljk9 - JiJB ji «£>->* 


oJllc- f ■*" ^JaC.1 (jlS I jli (LLjafi]) tilt £-a ‘llfLiiift lillj 

{Aj* j £jLII ( _ J ic. ^Ajc.Lui (JIaj Aj iVill ^JLaci (jla t^-majl j»cj jlSiJI 

^Aj__jC. jaju Ijxl ;jj a , .,^11 j.'y jA jjl . IgJjAJ ( _ s Ji3i Ajl£*JI (illj 

A_j jaSjj Lo ijsuill (JjLjjj A-nw-) (_$Ju jA j o jtiiiJ (jc. 

— jliill ^3ii J jjl .(JjiaJI Aj J v/inij Laj •>!■> > (_^3 

(jS-aJ V j tcluiaJ ^ yt jJI (Jjiuti diiC-Lui al jxjjJI 

jli (JajSj (j! i_ubU 




cjjIjjJI oiS jaj 


JSjL» ;^JCL 






. A A ^ jOj AjIiaJl — t j+&\ jiiH ji £Jjjl*S 


AjJjjuS AjfLi ^3 "^gjl jjll (jail Aij" ijfr (Ji-oS £j-saj (jl jAaII (j-a 
^ H • • ^»lc (jjj La o jpalt ^jk ^iJjlill (j! A^_l ^gjj Lej3 £tjJaJAui LaSj to^ A A A A 

4 it > *< 4__1 (_)ai_J jj&lj ‘^-^al j -lajuijj Al_^ j3a Ajlaj aI^^a Ai ^ ^ V • ^Ic.j 

5 _jl j^jil jlaJI Jalall (jl£ jj^AstJI (jjall (j - t^jlVI (Ijl jjjull (jia . ASuaLaIa 

(jail As_^laj I jjjia (jyall (jJJjlj^l — Alaiil jA jjj£ aa. (jil 

JIjII (^jajxll (j-a JjVl $3?“^ .^frlaj^l JaLuull (. l l l jj- Vi j L o (JaLaI (a$ ic> 

4_ujjIaaII ( j... -n iL aHa 4j *ia‘»ll ^aLuilJ ^JauUiall _)JC. ^.*T) ^ iu< 

l aj 4 jSi_JLl o jjAiJI ^alLudi (jA3 »^J)a-\a11 jm (j-oj tJj 4jjaS/l 

Jjjui_5l jja 31 a* ~il ><r. Ajl jb ^.itAi^ll _^mSuJI ^ ajj-JI jjaj ^LqjA^Ij (3^A 
3a _aJI 4_a*jl ^jic. IM„ti»a (Jia (jmJi)l oiLuuS?l J] (jJJjl j^)!! iS-^ (3® 

4jI jjll ^j$Aa jjjaj 3—“* JLjaill yl .(jilijil (_>uJ £*-iaj (jAI t ^l^l l 
l a- a jjlii l, d 4 K ,*/'!! (4j]j ^jjIj ^jA jdS?l *3?-^ jLaJ (_g j > aiH c. <11 -» .jH (jA 
pLol ,ttj 3*11 a$-aj Aj la] ^jSill g*lj*-all dial a». <j-o V^y ij£ij ‘-^*4 
. jjj-iaJI (jjall i> Aj<L*J Aia^ji ijA II ^ jiaJI JjajII 

(JaIaJ '» J AjI_J_ 3I Aiil >a-il l ^£l!j (jjl uim VI 31 *> oi l (jl 

^j| _a 3_al_$ t^LaSjab-a AfrUi«a jxAail jSill /jx CjI aLui x Acloua oalc-l jl 

( jic- 1 _ e ^»* I I ^jAliAl j ' * ’I J —A .*11 jjx Ai^laie AC- ^^Jc. 3 ^ 3 ^ CS® 3 ^ 

I .a jj\£ 0^2 jla-a ^Jc- — jlajSfl (^aliil jjaii Ajlklail A-ejialall 

_il ajLi'yi ajl Loj 3j .Aia.jU. tls! ja>ai ^ij A—ij Lg k- lalioa 

jjll (jail" jjj 3jUil (^ic 3d jaII fli (jl Ail (_jA j 0 J4^l AjjAaa aJUca 
S a^La Aa.jl ^jla jIaaII (j«aj i^Aijlajll" j "aS^I" (jjj 3j^' j' 




j>**W iftA* jis di 


_ AAY - jifflj iSjaJ - .^*[1 jUS jig 


j) O J«ftJ ^ '■■■' AjW aII /il^ Iti. ^i>II * .-V1 c.. U (i]]j 

(jil lx-# A3j^ll <iilj ^JjLSu jjjll t_ilx&ll j (Jj 3 ^jx Aijjxll 

.ii iklLix-ixl l ^IAa-UmI ^3 ALill ^ylc. Jalkll liil jk I jl ^jl^j va** 

(Henry James, o**?*- ijj** J-^' aJjjI' (ja jc. Aillx <J$ixx ^ia 
AjIjjII CiilS c&j Ail J>\ "The Art of Fiction", 1884,1888) 
'—S 2 '—fir? O -3 '—^ y— & J J l —»3jx jl Ajjiaj V" AjjJajyi 

(jJJ o^^Llo <—iluaj A^ljjll jjl Ixlc. _^ic A mn*> i IaAaj _jLi$ lx& 

O^J*^ <-a_$ll (illj jia (JjL-aS dsljj l$j£]j tujljlb ^C. jll 

4 —jJ a £-^l jll t> ^-ajj .(r/ie Future of the Novel) "Ajuloall 

AjCj UjJ lillij lajli cjI j]b .liAaJI ^Cjll (jc »*«\.».*.« I ^\V-_ 

— 9 A—^V l ^jc l^jlJSC <j£xj _jA jll (jx Aik (jc JJJ*J jAj idiljllj jA 
jlix Ajl iSkjj .^J&ll diaall jLcx jjk ^ Ax*J (^ill jjjfl jUjc-VI 
£—** (^jLw (jaxjsfc (jl£ £joiIj 1I jjjall (jx <*<1 nj<.i.iullj ciiLuulxjll 

A_j\jS j 1—xija. JJjkJI JjSJI (jx JjVl JtaH *U J Jl tg-lj/yi 

O' 1 —‘■“ii AxjJa ,j& S jjLxall AjU jjJ CjIxjLJI <jx A&^x.>x 

l3- aL (jx cillj Lxl JcUl (JijuJI ^A ». ■*»' ujxILxSMj ^lixll 

.AjI jjl] ^Jjfcll CiUaj ^ AjlSx Jkx Aka. ^jll jAj tAj|jjll ^ 

AjUjj vlllxkx ^ (jxxja. l^sk ^1 AflLia^l jjxj (-lilaJI jjl 

‘O' 3 —O®^ ^cjj*xill J* (j^JLxxll jjc jjSjfsfl ^3 AkLajj ijuth V 

bp_r 4 _u£j cilia. tAjuij jiill J*ij OjljLall ^ jll ^ Jor, Jj 

^ J A x l ja (JDU (^y® 9 IaSAj ."Ajh^ftll Aj-aS' 1 < < ^ "(JkJI 2 . »5 

1 — o jA 4Jjl < Ax*x JalSi <—DIjj ^ jij Aj I jl (iilu j*JI Jx ^lill ^ jlxJI 
^xxu Jjill «l£j {Jjiu ix Igj ^1 AxlxJI ojxlxxll 1 ' Axle, (jlk 

Axftlkyi AjjaJI jji Vj >lx (JS>*i jjt Akj La ^ jJajx jaj (—Jtl^xH 



o )-W jy- ! A ‘rfijjS jiB -sii 


* AAV - jiaj iilikS - jfSjS &n ji gJjju! it-y^yt 


a _aLtluJI ^ ~\Su 1_ 1a jJIax SjSlj fciiuul (jjAjaJ a i. „~'\ 1' 

Ajj»„na_ .1 l»JxJu.a a £jLu<a]l (Jjl AjjSislI Ajm^ LmJ I J jiu Jj s jjjajM JjLuj 
<» -A j£] l j*a Aajj jd a j i« L l.a ^33 (jn<a ^% jl ^S^all jxj .AjiLoI ^j]l A^agjdl 

(_j—jljjll <j—ill Adi jj oLaJ 4JJJjIa Aijjia ^glc. cLaljj^.! jjjfLjd jlaJ^M 

.Ja*JI Jaj».toj 1 jU'i^I j Ajtjjuall idL diljjLi IcIjaLuiIj 

£—a -hJ IjJ (_^J4jll ^LaifcVlj o JJ.1^. Alu^aio J£ jL AjC.lj3 jl 

tiL_jjaj ^—i djl JPJ—dl iil—t Jjau V j ‘ jj ! -dl ^ylc. Jill jjJmJL ^LojaVI 
l —a J— & J iJjjlSll ftl£il £J3 j 1I liLja-llI (Jj £- jjulli jl >■*!■% » ?dl J\ (illjJ^I 
jj .AjU jj lIiLoJLh ^g3 Ig-ic JJJU ^jll ^LojaVI Jalii j-o ^gjtdl JajaJI JSJjj 
AiL b s C . dlUaOLa ^gll (j>i<aj> Jj*jsj ^gjt jl AjIjS JL*il Jj3j ^gl] djlilT^I 

(j—4 jj__3 <■ Ihfl_j ^jlc Jjjj La jjj-a Axj (J jjj CjliLjal 4 jI l^j jaJj ^1 

.^gjl jjll (jail ^gS ^aLjM tdjjdS jjUli jjil Ajj jj A . A J 4 jLa jll 

Ij _lc- *> ''"'•j ^lajll jL lijix-o djl jjj-dl (JaC (jajlj£u jl jjSill ^Ijjll 

^g_JI (jaaJ ^ Aa»j (^ill jlaidl jA I^Aj jlall j .isljilj JiaLuuJI Ajj^j" 
a-«aLuj— dl V AjI jjll ^ jfJaj 4 {ficelle) 4-blJ Aj WlAo.Uj AjUjJVI 

Aji^aatdi jl ^lu jjja. ill <_JjSl lg\«-> <Jjj*j ^glc. (Jj djl.i2k.Vl (_£ J^-o ^3 
"jjjjjlui 3ijA*j»" Jja-a i'l.njl 77/c Ambassadors aJjj ^ c^jp*«ja. LjLa 
^_3 ^yJa jj AIkaJ ^gjll jjxbll AjkJjj" tillij jlall AJUAua" ^gA La jABj 

4 jJ- l'U (Jjlill j jlallj j-l ..i-s-ll i__aljjijl jjj La Ajk\<a<a ^3 j^-illl ^cSJj 

J jl _ Sj AjAaMI juaj> cIjIjIjS gy3 l jjj: JiSVI j AjIIjII s jSall jli ^LJIjj 

(j_fll (_^j_II Jl—a-all t*Li ^gA o3Aj .j^jsll (Ja*ll ^ AjfiaJI tlj!)lc.lijll 

^j_ftj jl 3j_a^aJ jSJj « Q aA }> *>1jL1jSj jjuajt-all Jjfl ja JjSVl |»LajAVI 

jl Jaj ‘. '~'l ■s- jx3 . jJAg-a jjixaj ( r>n-Vn lA^aj AjaSjll lilL -Jliua *IJ W*ij 




jS^La :>!oj ijiH Jii 


- A A £ — v*’^ j i3u& jj it 


j 3 .l_gjyi" ^Ic- JSaii ^jSJ V ajSa (^A j — 4_ul jjll 4 j*£ 1 jil (jUiu jma aj£a 
j^i] Aj *jjj —tiiij r SiliS" cjjj ^jjj aSI U£ ^.jsj jjj ‘"A^xal jib 
AjcI j 4 '■ aa ■* jiaj A$aj .ijaj U ja <jp- Aij jx* aljl <_yij 

jjj_ £j V LbJ_aj AjJjiall ilil-laVl <j1 ^jic- .£1 Jlii . ^yjt jjll ^JUil 

j-Ljgj iaj*jij” jl A-%1al Ajk^i.Ailm Jja j /j£ij t^ vt - a jl aLa ^Lj cJlaJ j AaLLj 
. 4__j£jla.l (jls-a l^jlc- (jl 4j£aJ «.l JjaJI clll.ia.Sn ^jlc. "dliLaljj Ljjl 

^_i 4j'l jSj 77ie Princess Casamassima aJjj AijLij -He. Ij&Aj 

^c. jil ^_a (Jjjji 4.l'll>y 0 ji-lt *k*a (_jV ^gJuUJ'j]! L j.lfrll Ajjj (j-a l^ji” (jfLaJJ 
(jl ."jjjSjIIj £■ jlill (. ^jSjil ^iJalaJI ^tiijalal! jl til ja ail jjilSil JjS jpa^ 

_ 2u jl J _il _i Alfutail 4ijxail 4La. (Jaa (Jaj ^lil tjjjuua. Aaxalj 

A ij-tjC- j ajj j Ho j 4iljj Aiiija' 4jij3 4 jj l >^4. A <Jjaa ^C-jil "aLilsca" 

(jbiil (iili jaj i_l j 3^]I 1 g j» ■ - (^S ''UaaJI ^ ^ j3jll 


ifE’J J* o**}* t5-^ i/^ ch <-*Ijp&V1 L r i^j 4ji Vj 

La c, Uni V Ajl Aj$ (Jj «dl jil (ja 4j ^IaL La (Jaij V 

tj5i ka 11 ctl.. mlal ^ —*> j 4jSf Lwajl (Jj 4j£iLi.l jjbta (ja (jaiill ^Jc. 4jjLuaJ 
^—a jl jaIuAj jjSjj lAiaj (^^>^1 j»L<uAl SJaij (Jjjj La jAj t^LaaJI 


^—a" L a —) IxTLalubaj "(JSta ll liilc.” a jLicLs .^)aoj> CjLI jj ^1 kllLajLail 
^ & jIa 4jjI jjll (Jl£axS/l jjLai (jl (jaaJa. (^_jJ "ajwjj (j -0 


AjjjIjT j)-a The Ambassadors *4 jj J* Laj ^Iduu *ljia t jjiuil jiL^aaS 
The Awkward a —jIjj! 4 ; i t a‘i)L oLaljj (j^ajiJju j»ji^ iIajjc (jji-i "4-i aL. o 

( _ J —It A—JtSIjil jil j^il (j«a AAC. (j<a <jjS-eil a jjliil (JSjudl" ^ 


ts —3 AjsA ( J) .,> a .. ’l'£j | jLiB ^.1 *. - | J IjSAj ." jSj-all (ja AjjLuUa clilaLua 


{ __ S -3I Lila ^jUjyi (^C-jll Amj 3 Aaj AajJalill A j Vi'ill AjLLjS jljLa ^jic. j tAjlj 

(j—c. AjjLfiil a^j t—iljic-VI 4 -sLi ^ja AiaJj -*H AjjjIji Aaj 3 uk 



>jj — » jij ' L jift jilI 


- AAS - jaaJI iSiaJl - Jia ji it 


Ujjxti c5 il <aUi»yij" Ail XLS The Golden Bowl ejli£ ^ j^jjs 

_jl la£ Vfrjli tchilli IfijJa Ia j j.lj j Aj jxJii i (jl t '■v i La (J^j 

^ * AjiAl J Aog3j l^ic- Ajl£a Jljjj (AjljSil l_)-la<aa ^ ■.^*a 1 (p j -a i «-.K>Ti 

."tldjll t _ - > 1 sii 

(_yl pMm “l V rfl 1 .. 1*1 _jj£jill j ^LgjaVI ialii (jl JSikj (__j.ia^aJ A <. ..\ll <j 

<—S—Ijall (j—-a JS cjLoaLjui (jl .AuijLaaj Aj_^lai j_^l! (jail ^ tilliijl 

J > ^ '«* . 1—$J£ ^—uOS$JI a!£— ij t^waill ^ (jjSjail ^c. jll j t£$jlSll j 
.lua^ ' g jl— AajS ^°■ >■; Ig~ia (jl lfc Aaaall f-la. >»l jl la£ t aSjjLqILo 

1-aJ3 Jjjlll (. Sjt^iiu AjJ juJI Ajjiaill (JjLau (_$a 1I (ja^UI ^jjtill jl 

1—gJjlrwj ^_3 4_J jjJ! a j—9 £3ja AAavj jaaj^. j£lj t jl£afyl i^ltu jUlii 

."Ic-La—jlj A —jjjaj '^'^ISli-il AjiiVl (JISjjVI j&I" lgl*7>*i ^illj 

clgjlj aUaJlfi u.uiad) V jiita J jail jli gijujalill (jiiaja* (jijl lajJaj 

Ajljjll AajlasJI jajjall (jia*J J 1 * p ^2ll ali^ll l£Li. j£Jj 

. Ig_j3 (jlaJjj jl aLsJI ^jal j£LaJ ^1 (JlSuaVI 

Sj —jaa A-vI ■., ^ IajLjC.Ij AjI jjll ^jil ajji.Vl Alaaill tillj jl 

t j__Lj __A j (j.i^j'v ,jii a jjg >l\l Lj&UJt AJaij AuLaj^/l ^j&ll 

o^aj -> <—i_pc.l (r/ie Younger Generation ) ^ £ ^lc _>ii Jlla ^ 

j_g-uJI "ajl_all (jl (j-a jSjij AjI VJ Ajjlj^)ll _jLj (JLad AjjjLsu 

A 4__llLall villj J^a ^.iTijj ."l^alaskJxiil ^jlc. A V 

C(Jl _Sill Jj_aJI ^ (_g ajiL.p l (jSjS AjI] ajLiVI vIjj&S ^ill (^jluiljoj jLj 

-SiUB (jc ^gAall" ^»al "IjjjtLa I jLja IsO^ai" (jaajaJ Ajuitlj <_^aj (_^illj 
.Jj a! jiji (^La A£La (jl AaJ (jUaixll lAA (jaj .Ijj 1 '**"'* ^L>a3 

(J 1 I V (j D «(_5jJjjJ^j (Jl jia (^It J •—A 




. AA* . jjijj jillj iijjJl - jUS Ji ic.j_.jj 


£_a (A_Sill ■ i "\' jLj Ajjstli jaj .e jdlia]l Aj^JI A^j -jll ^^JLaaJI 

Jal j_sfyi t _ s _ic- Aju<a ja. djsli ojilS I jt£il (Ja»_) jl£ Ail sjlj*-aj 

(ji 4 jI j_>il jl£ I jj" aa! ililS i_£& Boon jiLuJI AjIj£ j . J£jill 

jfc ejbc- ^A abaJI jl dusk, jjjllj i/amTi (ji ja l$J Ajjla eLaJI ^,nT» 
(jaaj,,. \ AiSJoa (jl jLj i__ijjJajj ."luajll j JlaSlI V Ajiuull j Aj.\l».jll 
jaj t"lga>< jj (jl (Jj 3 a La. II (_jJ j ja (jasll £>1 jiilj ^ jSj n Ajl ^3 (Jjajj 

IajI (jjxujLoj V" ‘* j * jjaJia jiaj" jli-i ^,jSj JLill Ax.1 jj Aj»... JjLi 
•Ljd (jj.Tk-Uai.-j V j A a ja'i a i_jj ^Jl jjjuAajj V j '1 jg ■*" 


(jaaj% JaLu l. llac-i (jij ." j£jj]l jjjxL ^A j jj3j*J V j ‘ * 'I 'I AVi^l 
al J-i II (jl—J AjC-liS Ijjla (j ■' (_u£ iAJ jLj lg Atxj ^gjll a j jj_ca]l c*lL 

1 -V*l J ( [f, A A AS l i |Jj 4 A 1%1 .,m l^ajS lil » 

jl ^Ula jLj AjIc. j j as j . Lil Ia jjs jpj *(_^i jl AaJ j» jiL (jla lg»<- >■»» ^1 j| 
Aj jgj£ (Jljj (ji (Ji-jaSJ Ajl j iALuij jA IaIjj laijj AjI*£ Ajl j jll f_gj j (jaoi^ 
( 5 -^a—ai cs —II (j. i<vj-> ojljl ^yll (illj (j j A3j .Lilia AijS (j- jaSi (^Lkj*a£ 

ta l j~w.l l £ Lsi —jAll jA (jail jl" *^Lila 1 ag nj ^ilall (JjaJI tillA ^3 AA._ji 

(Jl—«a.j Sjil cJa^a cfflj (^ (*ic. V bij ...AjaaS?I (J-i—ajj i^LuA^I ^Ju_c3jj 

."AjLuJI kilL 


A —Afra a JJ—wa j—auj j jij—S j yx alii ^ ill (^^aill t_aSj^B jl 
j—Lj <J} SJjai J* jjjS <J lil j^J A3j t O‘ , ' n ."> J OH l -a^=>JI c-jj-b ^3 
AjjjxJI jSL«Vlj A ji\il l dlljjjLal l (Jm ja Aj j *am lal I jlai aJLwmII lilL ^3 

A —Jjljj alj — aU J —xillj Aljjj—S —3 A—3j . ( _ s iA—Jl Jai*Aa II diVU >j 

djLjkill ^ Vba jSj ^1 Ail j* j=£.jll (jlc.j t jLj The Secret Agent 
ji *i?l tA& Uo “ul l (jAaJl iAIIa ^3 AjAa-a jjA (J jui <-J*L ^1 Ail ja jlbj 
i—i—ila. j—a AjjSj (JaS/Lj ji t (jaxUJk ja jj£I AjjSj Ljula ^jc- AjAaill Aal£axl 
• a jdUall Ajijjbll AjaAVI dll A AjAaill (jjaja. t oSI j« > Wj. 




jy» ifSf ^jjB jts & 


- A AV . ifflj - ifi in jiffl ji <c^ 

»jJ*-asll A-aJAxll jA jljij£ cjLIjS ^ AjxAI jJiS^I (Jxxll J 

ti-1# \—gja ^IS ^Ij The Nigger of ' Narcissus ' Aiiljj Cujj ^jll 
‘JAS Vj JSj V Xale- »jljJfrlj ^ JJJjla J U& £^4 (J4«ua. 

olshJ (jA_$JI lg ini nrtJ V Sjjlix Ajilc." jjc. t a.*.AII 4_Jc. * 1 ^ <j “jpjll ^3 jLalc" 

ij—x*JI «•*! |j (j_C jjjxjII (jl jl j£ LSjiJ -"'fl (JxaJI JC ■* 

(j al l <—fi—JJ«J £ « (^.il-all fJUil 4 1 nil ^jljjll 3 g^JI j 

fll—, » 11 1 .) ^g3 All 3*11 (jx j33 AC^Sjx AljLa^o" ojLutLi 

|A x » « 1 (jl" j^A A- U gx (jL JjSj Aj3aill AjVjAx Jgoil ^j 4"^Jjxll 

(3^—J 4—IjLojl lilt (jl ^ iil l»> l (jl 4«.^i (J£ JJj — jajiu iiU».%lj 
U 1 ” ^ The Ambassadors <4 jj y* Laj jj ^ u ■*'*»?' AJaa^lx 
ijaAi —3k (jx (JS (_£j] 3aJ liji ^yll ojUSyi j3aj (j£lj ‘”*1 jj La Jjlnj (jail 

jll (jx lAjjl jll (jj*Jl (jll ^yj^xll jJUJI (jx IjjL) Vjaj jl_jj j£j 

.aj3j 31 <J*a ^ oljj 

(jV "^l^xll 4 -Jala-i" AjI (jail (jc !^jla jljjjS cJjSjj 

A—jjIaJI kill 3—SkVl (_yic- 5-ajlLoll jjc ALixjtll AjjS ^ikdaj 1 j^ill (^jLuij^l 
(j a Ax^aj L«£ ^IIaII jA Aa^xII AjjL« (jail lx (jl - B IaImx 
I ^lll AJaijll j^A »3Aj .AjI j ia. ^3 ^jxll ^JIaB jA (jjulj Itlj 

1 6 J ktll .1 *>Vl lil^SkJ La _jA ^U»II -laLiiill (jjS (jLuU a1 _j£x 

lj—A —a (jfiXJ—a. ^X liljt^J jljjjS (jl£ lij (jSlj (jx IaIjI AaxxJ 

(^0—II tfill jA jl jlx Atxj (_^ill i^Jjl jll AjU^Luill ilul£ 1 jl j 4^1 JjjlVI 

A— SjaJI J i5jL_Sll (jj—J Vijm jll jjAj p jL (_^jll 3 aLUI ^yC._jll ii^x (Jx3kJ 
(Jl—~k A 'y g ) j ^— m Vigi l (JSjuJIj (j>ixv> jjJ j (jC ^aui V Ajl V] 4 AjjI jjll 

jljjj£ <_j3l 4—uljjll 0 gjxll jAj3i (jc (JMJ& jj«j Ix^jCj .(jSJxll ( 3 -"'-'--It 

(Jj*i>« <illJ (Jfk. 1 .. Tixll ij 4oil t <kK*i <ill _)\a ida ojUjcL Aii-cu 



j»s Jii 


- AAA . i ; '^» SijiJ — 'jjsi l jiiH 


A oWJl A j' 1 Ml’ Jj .,.^.j J AjaALuia (JjJj ^iil JjLo J — ” .Ha-al lj 

fc (J__xJj L AmjSII jZu jdl <Hjvl! S.’ft.aJI JJ o^aluixJI 

(jl 1 l (J_aljJI ^^C. Jl ‘ * 'jj' -->1 Ajuaij jmAi J ’i*>*lLi il jJI J-UjJ 6 

(_JjJjuj a ^., \o JJ-L—J jA j «Ajalj]l lilij J jlJ j£j (j. iaj> (jJJ 

CjUj _J J AjIjJI &i Ajjjullj OJJjS ^jljj AJc Clijjp t(jjxlaullJ AjJaj]l 

.Ail^J 


IjlistJ uil j ojJ—a j— j£VI An.n aJall jA Jjj 3 .1jJ <jlS 

A <olj §J jl Jj£ ( v-a Ajjlsll ' J^* tJjljjJI g'Laa.Y^J (jSljll AJl^ 

* 

JUI JjaJI £* Jaj! jjj CjIS^Ic. ^S*j AaIJ] I Jijj t •jixoak. (jc ljIj£ i— SjIIjj 


—5] AjjJ' Jjj^j Jc L-suja. JjJ (jl£ (oyjl JaIjjj Sijli Ijjl Ji«) 

AjjjlaJ^fl AjIjJI jtjJj! A^alc- Ac-lju-n JjS Lj 3JI .SjjWaj 


(Jjjtb J3 jjia. J iAjaAI j_5ji jJft (_£ jj£Ijj (JjjlLaij ^llLa ^u*j 

2 la tl jjjla.jj V UjjjjI I jlajl sjlje-L AjI jJI Jc. I Ja jjjiull 

jj±j_ _p ^_ II Jl _ilil j_ jc. tlJjfol J jj Jc- AjI jJI 

JJ o^taJI AjI j Jl .Ixj Jj “ ‘J'Jt* jj"’j (jLJjj-aj jjjJa Jj Jc- CjayJaj j 

CiLh j Aa^L^Jlj <■ ” < ^ jj S Ja J jI J Jj Jc- jjj I jplajl 

.Ajt&JI J Jj J 


l^jlj JjjS J al jjjSj (JSJ AjjI j Jl lllUlaSil t-jj-aj ^J J 3 j 

oil IJA -i_jJ (Ja3 -iSj i^C-lJajVI Jl Jj AjJLa "AjC-I^iI" 
^ ^ \ • ^Ic. (jjj La vlj^lLa Ac-j)<v> a J j .aApJl AjjjS/I a£^aJ1 *. 

,j_^a AjI Ju AjC-LJajVI AjljJl J] a JaaII ^IIaaII (jc- ^>-1 ^ ^ ^ £ pic- j 

jj 3 (j_a ^IH^L JjJ ^13 La£ iAjjjVI AjxSIJI ^j-a ^jL-a JSjij JJplVI 

J (_J j_j jl£ t(jn«oj> Aj j»l 5 La (jli L-alijjl (_^=oll J i_iljJI ell 


a> *W AA* '■& & 


AA^ - jia J illjifl - j^nT Jia _j 'ijjJ «£>—>• 


CjY' (H_ Isajj jiLiu V 4jjJaA t—i^psl ^ jjSIjj i_i jljjpj ^jiLs j>a !>IS 

^_lc j$i ^f-1 ilt‘»Vl v_ul£31 Lei tt_il jail JjLoJj litSAull jJ^la { j£. ^j1 j^JI 

la£ jl i"AjIjS jjia 4jji <-»•*> .L j_j^Ja 1 u-y-.a (lux till} j-e -j*-._»« til 

t»_j_jjjjj t"t_klj^oll (iljLuclj dlji jjc. tiLlc- t_lAJ V" 4j ji (Jls 

Ic-lib (JaA <_gA (jpUa}/l 4jjjSfl 4-ejjaJl" J till} ^jlfi 

^»jj cjjUI j^Lu All jjLia (j& 4l (JAe '}? (_$ill 4*uifk (jjbjm ^ 4axaj (jc. 
(j__a alaiuj ^ill IjtAall ^glc. -£jj liA 4 _jj 3 (jl iAJJ ."(Jjj&jjJ ^^3 _yl_pjj 

til A £■ LLd 4jSlj — (je<ej% j (jLAjjaJ Jjj^la — (jjjlji-all 4 £^Lli)I 

jVi 1 . 1 liA (jaj .4jljM tilt (J^Ia jA 4.,1».a LaJ 4 j_jja 1I (ja _pSj A Ue'tll 
bjLej AjjjlajyL t_JulSj jaI (Jaj (_^i <ja jjSI" 4jj3 (JvIa (ja 4jl Alu 

^_3 JLoiil 4 a, j4 ( xJj 43 (jji-aJA (Jxlj ."<j| j_^l 4aAa*JI JjllsjJI Lull t,*ilSVil 

fSaj (ji (Jjlill ^AG ^gill Abljjll (jjj (_jl t" CA . < \ajr j " jLgJa^l" (jjj jiuull 
«jxAj AuS J_£jUll JjSjI 4A,Laij <JaJlu ^jlll Abljjll (jjJj (AIjaSM t _ ff lc. 

4_ jlfLe (j—1] <!_ t-*a jl j j jj<t"il l tilli 15 -Aj (5 ill t_ul£jl jJt (jl£ 4 jj 3 (j£l _5 

.e jjb Ajisi 

U?*-« jj*au JliaAI ^JlIaVI C5^ -ijjS *'jj J -iajj 

(Jj SUaII J£uu (jb 4jl jjll (jl <1 4 ,ua:\lj UilS jSj ^la t ( _ 5 Jtal ^11 t..'a.^.ll 

(Jl —11 ^»1—*il jpVl (j jSj (ji :aU=Jl (_5 jsu 3 c5jj_>^all (j-o 

4_ji LaS ."jjull (jlc. bLaJI 4Sjjj ^il! ^Lxll jjSfl (_>Aj _jA 4 j1j_^1I 4JSjjj 

(j- ,1c. clilfrblajl s£lJS t_Jj 4^alb V oUaII" (jl «._^ell til_pJ (jl ija^aj 

Jajl jail 4 j 5 (ja ojjAlall tblcliiaj'i/l ^J4 Sj jA ^1 jjll <- t}gll £.Us>J "Uljic. 
4jjjlall iAujIaVI j (^jjajll ^jlTlll jUuC-L/l (jl .^jJLaaaall (_^4jxali 

I °;L> ^A (^S^LaVI jl-AJ^l *4ualj^jjlill aljVI *4 JjLlL<JI 

_S3 .4»ejLuall 4u*sl jll tiil^ujl ^glc (_la*Jj 4 jI jj^\ ^3 4-pAaj ^JLta 4j_jfil 




jj-w jy-* '■& u 19 j** 


-A^« . jtsj iiu»n - __^n Aa yigay*»i 


AjjSLa ^£1 jjj ^ill tlAauollI j <Sj\ jLi^lj ^iu£j j! ljulc jju: Afo jjII biijjaj 

<j— —« (J — Sjjj jl ujaj ^jljjll (jilt (jli Ljsul I.i£aj c^JlxI] ojj^ua 

Loj "A.Ja.?k.l!l cAiUW" jaj "t_ijjlall jj* AC. j.o'^.nl (jcafLolIj (JuaLall (Jj>mu)I" 
jjia ."Aj*9l jll oluaJI j&LuLa oJjiw jaII AjjjxJI Ajijjll j* lcjj" jUj 

(ja J Jj3 (j jl AjcLLjVI fj$i-o <-JjtfJ (jltaall till A-oLaC j^lc Jj^\ 

.o jji ui jo (_J.ll ^uuijll (jS AjcLJajVI 

ill—il£ I jl I <n9 j«£j -3 jj 9 Ajjiai <^9 JuLuill (jajxaJIj juliiWl jl 
. 1 g*iji liT ji *lgijC-j ■ ^ja t*t _vv j* jj jjjII aL 15 l&l jj Lo£ AaC-lflajVI 
I —uiLuil tilliijVI j£lj tA^g’io jc Iclil (jiiiLaJt ^l£ Jjj3 ^CJiuiij 

(jB AjC.UL;.sV 1 jfuoj < _ iljoll jlaj jo9 .Aj.ll jj£jjll Ajaflj jj&j jc 

ajjfl **i II A—IjSaII £-jj aJckj Lo jA j tAiluioll j .laull Ajc jjJajx (jiiau 
<J«Jj—?■ 4 —jl JJ ^—9 (jajlljL—O ( jji/ l >1 1 AfuaiuS jLwl ^^Ic 1 I 1 Jjj ^1 

a —1J J_la AlL# t jliall (jj* : A Portrait of the Artist as a Young Man 

t*\)-k (A9j9 ji ftftlJJ La jl Aila. jf aLoC (JsJj IjjI jioj tiol£ jlaj ijlaJI 
j- Lot ."o jaliai fJL I taW-s (Jlix jjC j .1 j^. jll (jo ^ <ii »l j ^ja JJC- jj£j 
a£j=». Auicj ilsiQlj j jl juab 4_ulj AjfrUlaj'ifl jli a A ,*\l jiij Ag^j 

^—lc- Jjj —9 t-jjJl —j Aifui jx <J£ jjfij Actiiij . till jj*yi 4 L.-vl JLlII 

(^C- j iL)jj»a (^9 jLaJI a&Lwaall ^o < _al joll CLijoua 0 jiafui ^ jlaJI ^^1 jill 

iaLii (Jjljji t_i —jj jj Jj*j £■ jj jo t_ij£j AjLoC. (^Aj tAjjl jjll daUo^auutll 
• liDLfluDU .1*J (jaj*jj ^1 (jlaJI (jo (Jla-o SjIjIj jlLuj AjAiISjH jfojll 

J_A (ji'jjll Jpjll J jAj jj (jJ) Aj*SIj1I Jjj 9 Sia. ji £JJ 

IjSSi I jj-aj& (ji Lujja ^bu Ajl daJI ClLtaj jlAo ( _ J i*9 . jjUl ^Vl JiJ9 

J_ j% ij U f tjjVl [j. AjI j_jil plilil jlj IjjSl. 

^—lc. jjjlla ^1 jiT^l (J£ui Jajj La Iflls. AjUj£ (ji sj^nio o j£a jl ‘Uu ^Jl 



j> —liiJ J£$U ‘.{2y ^ 


• A ^ y - jil?tj 4i]j^3 — ^JVl jilH ji £Ajj-t*»S *£■£-*j* 


a _uij^a (j e. ^aljull" sjUj&U Jj jIj Ijjt jLil jSj . j*jill uAm* L 

— Jjj_3 iSjiJ 5jjj_P-o ^gifc Lf&uoll) AL-aj jl A*juijj jl£j 4 "j^ 

|^ |1 II 4jLul t jg& i " 1I ^XuiH j'} 1 ~'^hLAXj]lj t ^t/lIj i gjll fijlllll j 

_ft 4^jxJA\ Ax]]l j Ajjauill AjjJI A*ju-a jl .£• jJajil j A&ill cjU a rw 

j_I*jj ' -«A oi l i jjsjsLjuo ja! jftj gdjjj]] Ajjla^a lA_^ftja. 

i J».* I I (IjIjX-S SJSxaII AjcLoJaaiM LAjJalll jjLaJU >.* M% jJjii*JI jjUlj 
*' J-. II -I J AC-j U a-a ^Ic- jjlHI V’* . j]' jull jli 

^Ij—xl] l) *'-»S H J Ift^licL AjIjjII j| .j-C ja IgjS Loj A *nto Jl 

. Ij! jx j* Aj La] Ajajjlull Sjl.toJl (^JtiJlj (JLj Ajjiill AilaJlj 

CiSj ■■’ *11 i*ilji..i II A£3j>a Afrluni .SjjS ^L^] Ijiajj 

(J_j 3 1_a (Jiaj (jt ^gjl (JjJ jlfft jauSJ] A-oj$io jli t^jVl AjaH*II i_J jaJI 

JlLall Loft — CjjjII j .lijl: V — jpjjjlJJj j j.anft Li* ‘-y ak 

j« jiS ^ Jj_j 3 £-a C£jlil j i_il jj J 3 ^ • J*-*^ j& Axj^Lol 

I -»> V- 1 * UojS AitoV S_^3 jj 3 jjl.l]l (JjtoJI lilLi Jj t*i<n»Jt*il jSa AjIjJojS 

j « fi.j II ^^Ic. j t^Jal j jj to.fi ^ ilipaJI j*jill CjI jlau] tliia.1 

< ^Laiii jlA*iujl L5 ic l^jl V] AjI AjIIxJI Aj\£«]l Igjr m 

Ij*^^ tljjl£ J_jj3 (_^a iiiil 1 ^£iaj ,cl^)*_ii]l AxjS £ja (Jj]tf>]l qa 

J ■ ^ »I ' till jiyi J jll aIIaJ ojjueajl abS?l _$fc (jl (J JJ ‘-*]jj 

A] pSjj £>Ja J_p]l (J» jjL Jull (jl IgJj£j Ajc- Cjjjc. La jftj ttlntoJI 

. ^Jl JlSjftl 


^ (The Narrow Bridge of Art) M t V ^.Ic jj*iLJl LgJLa-a ^j 

i*' j jW ^jJI ojj^sJb l^Jfui <-jjS/l ^.jti ljjj« luajc. (_iljj l /n> j3 

Ci_a^j t _j!njl jjiyi ji rttll ^gi Lai jill (jl (JjSJ clua. «”till jJ^fl (J 1 -® 3 U 0, 

/ Jiit... iV t Ajjaj]l jx (J^ " i _ 0»j*~.. .■' ^g]& jjH jaLui JSjjjS 



ia- W £ 4 * :fJ% jjS Jli 


- T . jUJj aJixJI - jia ji gJjjjiS 


Mill tlLxxJ t*"'*- HjV.ll Ag■>.II ^3 jJ ..■»<! J.<."'l l i^U’' f. li'\ l i ■«<-- ! 
_j£jL_jj . *‘‘*1 1 i - l iwV ) (jx AjjLtll aLxaJI (Jau") Axgx ^Xj-al lx‘<j> (JlxaJL) 

i_Ai*Jl Oa hu . .. 1J It jjx jxJL Jl jp J jl£ jjjjL) j i-iljj 
(jj—sll J (jVl Lai .All^jix Je {J^OAi ^1 l^aJ (jSJj tAe jTlall jfi .Lxxll jx 

<. ; ,nSim JSji (j;\ Ja (JSjj sLij Jl (_£jjj ci vJjJl jjJi*JI 

1*3 jx (Jjou (Jiiu t^jijxjij" t^aJill -jxajLxaik jx jJ-^xil Je aIIxJluiI £x l Jj 

(jyl a-vl l Jja i n —i oj_3 (Jxg jmj i4 j vla'll AjIjJj Ajjliix "olja.11 jx 3 aj) 

j—U u —1] Jjl i <-ij jl£ Ixjjjj ."(Jjjualtull jx VlJ Axle ILjh-, Jjjj 

(_j—le <—i*xa—Ixll p! j*A_J ^LxjaI jjLaj Je I jlli jjfL) Luj Jjj jiLi 

jill jUaill £x (Jelijj Jj (v_Sj11jj) JjVjj iljj ljij>j5 xllxls 4<_) jluiVl 

. j*jui]l je aJLxsSj 

(jl i— iljj dJaa.V (JxajxaS J (juxj> CjLAjS Je IgajliM Jj 

( —li ■ ‘i l >1 1 —3 A "ujajC. iltEix!) klusk tAduajU^rv jx j£j ^1 AjIUvII Lj J" 

hjji t jjxgx jjsJJpal Je ^jiaJ jk_$x jol*! jAj JUill V (jxljill 
A nlSfl £-1jjVl jx AjjlaJl AjIjJI (_jI jjSI J ^iUll JjaII jlxj lijlb All 
klijj—Ll jll AxjjLxVl <^)1 jiillj CjUIVI jx AjI J J Ajitlixi 1 *ua 

. 1 — VI) J (jnaj-s Aellaajail (jx ^axso) La I 4 J AjjIIaII A_uill (JI£jxS/I ^ 
(_g— le. i_i — )jj 0 jJ3 lilliSj AjjI jjll AjIjIjS J^le 1 q«;L»j Ax jJala Ixl jlll (jx 
^ 5 —A i—iljj \ jll> _j3 k. , U»^ AjIjjII (jl . AxilliJI SJUixa&H (jxM . ^-.A y )l»ji,,ii 
O—« a J—^e I—ogxlx AitVxll g^l jjVl Ja*«j Jj^jxll (JSi AjIjxj 

.ojjaj (JJAaxj Aj! j Aj.lr j <Ja.i (jx (JISjxVl 

(_Jixji A LiS't cJJjj Li nr-. AjiOlxll jx <_£jxLxj j 

Ig'ie jj (jl tAj ^T, mJ I AjjliiJIj Axxljlll AjlaJl jjj Aiamj (_jill (_^ajl*xll 


js*u jL 


- A ^ r - 4 jI- jfffl Jiifl ^ £*>JU*£ A£.j_^* 


2—C. jj ^A jjlll j jatjusll jjj ^JU-aj LujAa. ^ Igixl <-/.!.> ^jJI Lila. AjjliiJI 
<—fil jj (ji 1^1 j . A_:l jjil (jai poxia ^j$ix (j£- Ia»j aJSj uJjJau ^^a-jj 

(jjj ol^LaV^ Ailxjxll AjJiill <—sIjaS/1 ;jx JjAxJI (jJAau] ^jojJI (J*jal jj 

*L_i» ujl jj —SI OJ^i J ' j\il l Vi a jl lx£ (.ijjij qhxJ% 

£jj"“—alt LgjiDlc .iSijj Laj] "JjL Vjl L$JajLji c_u:jjj (JSjJI ^ic. lg_Ljiui 
^ ^ ^ ^4*1_C jjJjj >*i ,'lJ jjjx^xll IflJolLLa Ljajl lAAaij t^f-1 iL'iVl 

["Modem Fiction" and "Mr. Bennet and Mrs. Brown") 

jj—^ J *" U~'J.’ j-“ <J£ S-u=>> ^yl] 111?,.) jLj "Aplx" ^ylc. LaijaA juu 

Vj . < _yC_j]! (.T.il.al-k ^ylj slifilj ’Ai^j__pir AjIj_j 11 jib AilUax ^(_£j_jjj]la. 

^— 3 1_Sjjj 1_ Lalijjl iujjj ^^Cjllj AjjjalaJI Ajjl jll AjiVI t—uljaJI jl 

LS—°J J & is* iAjjuaauxll CblaXJI ^ilill .Vaaxillj Qtixja 

1— jua ji Lai .AjI jjll ^j-al jiil (Jlaxl] £Oxjj La jAj (AjclxjaVI eliaJlj 

(j-—ili&ll <Ja.ljj]l jx AjilS jaV o' L>° (J-«bu3 I g'nail jx i_iljj 

Ja—S3 LaiijC ^jisLU AjIjj Jjaj (AjC.Ltua.VI eliaJI j AjIj^jII jjj 

a I—alixT A—jjliiJI A Uxil-vll j^Jc IaJjSIj £x AjC.lxia.VI <-lil£L*JI Lai jJ J] 

JjsuVIJ A^jpJI ^ 0“*^' 

<-j—uaj Axgxj ^j9j V LjljSlI jx JLaJI <Jj-oiSI jl jx ^C-jll ^ylc J 

A jAj jIj]I twijo^ail J ^1J^) L5 0^1 (-t QJ**V (Ajc.Lxja.VI i" 

A—jl S j__x l!)jjII J3j . jjjl jo'I Aaljl jLxx ^x jljxjjxL ^JalSjj AaJxil 

^ xJax ^ ^ jjj ^_pSfl JLiil AjJjii]! (Jjualsjll ^LxjaVI Aja.jj (jSxj V 

Jjj— u» ^—1& t_i— Ijj ^ Qttxj a (jx Jjajll (jl ^jJaljll (jx j^jjj ( jSjujix 
A—JC.L oia.Vl JaLaibU ^l£jjljll (_ 5 jiaJI tiLoaull (jc Al.^a (jSxJ V (JlixJI 
(_jia. AxjLs Clllj La (jtixja IajIjI ^^jII j wlli£jlLj AliaJxJI JjLxxII (j) .SAjLuJI 
j—JC A ajlc ^—3 uliUa ^gjjVI Ajxllait (_)jaJI Alaj L^jl V] (^JlaJI LuSj 




J%U (jifl JL 


■ hj!~aJ 1 — ^f$l uiu!> yi jrOfj **4 4 c,p>i 


5—ujVi _jjE. A-Liia'lVl frl w*iA] AjCjII jjl . Ajajjtll ia_ji_iajl £-a a Jluia 

—2 t^*- 3 4jfi J1 £<a JLuj ^jla-a .^A <J£j£1! ABB (JjjS^j l)aa*a J 

Aj&L aiV jM Ijl.>»all Je. (JLojjiL>U All! 1 gU•>*! ^j]l A^^bII Jl (JlSjiVl 

.AjujIsJI j Aa^aII 


t_iljj (_5ja.l ^ ■"g ■« A La i J A . ,.a'i jjc. 1 «»*Aj £• jxlall till} (_jl 

La jAj to jjjS ^jsJ Jal£j J ^xa til JuU jjjjll (jjjjiBoJI l$j jml»<i (jc. 

—I) ‘-^JJ tj'jLij JjSjJ dila. .t>U^ t>a l^iSjA J W 

4^J U*lj wll Jl j Jl (jail J Aj.a.vi'lH llllc jll (JliLal \g-aj 1aT» Bj& (jaJja. 
I ^ Y V »' <*- j_$Ji__i«]| ' g^ 8 -* (Jb .AB& IaBbjj Jail AbLumII Lja. i l jjS.. 
<j*S! jj—a J£ tilliSj) qoi j*. Ji aIjIb CjjjS {An 2?ssny in Criticism) 
* Aj jjJa^a.l’ jjaJ LaJ lllljjlsll Blc> ^ (jjBuiSj" laiA j <_J)latjBj 

j_ AjIj Sja (jajjft. t t > ri\ LjjIjajj J IaIJ La£ t''tIjljilL Ajtl j AJj^j 

* a j . - ‘<^.11 Ajlu_all jSII Bjatjll Jc- bSjA t—kljj bjj^. J (ji J ' jfrLall 

Lai _jh_$ Aj ^Ib (_£b!I jl&jVI (j o_^,ja 1I Ig^o^La dlj^-fes Jll aILumII ^g&J 


Li 7. tilli Jl i..«ju>i?) (jSJj cAeUl»U BlsSfll £ja (jiiav^ Aj t t><n*n 

_& jjL^a_II 1 $jIj£ j^B AiluwJI tiljj (JjLujj .j^jI j_)ll tliljjil ^jjSj oBIc-L 

fj —1c. (jiilaJI Jjl" AjwI ji-aj a jaA* (a Room of One's Own) > ^ X ^ 

JuTlA t^l JJ b.V.>j3 al_^j Lai UJa j^Sfl 1^1 jJJ«j 1I Lai jjll 


lj^ ■* (j«a AjIbA .AjjjSbII ^jbII aBjMj ^gil£ ^bwi JilB oLa'll! IbJ Ajjjiij 
J. -te a j\i A^.jl J cLuiull Bau A /l~vUI jSuij frigjjl j aL>II 

CjLjl£j^fl jB ^bVi l &AW AjI jjllj .^jg-AL^j V j^jII jjAaII l>a 
ojl^jt c La ill t „ll».iA^I t, .llaa.l LjaJj l,\Q% AjjSt JJ Lu_^=a till-3 jjS^I 

Cljl_^a-a- ' d *'J' Jjll (j_j Jll I Jaj _jfrl nuill (JuLaJj t-iU.^A .*11 aJolOLo 
I_(jL_jUI (jVj.\l%jll LaA jJjjjj JjaIj Jiuij1 (jJSt _Stlj . (_>ajl>ll 






- A*ls . 


*.i ji>Bj aSIjaS — && J *£■ y*^* 


Vi's >n—II 4 ]<!•>j ^JA—II I * 1>71 j AjjjVl »jLiui jc. ^lill jljj^ull 


• t_JjJaxllj 

£jjj* (JSfr J& (Jal&H jlisll JSfr (ji l ol JJ (JJJ ^JjjljfL frljUTwlJ 

J ^Jc. oSjjj t'^Lui -^ja.j jl "(^JSVJ -^L-J c?' 0 *^' 
Ja-oC. jUal LilU. j£lj t^gC .Ijjyi £• jjaill jc. j fi lkul Lajjti cLujll 
jjui—^l£ ^yic. > . <yj 4j>m*i>H ul^joiL t3l*3j Ua cjaUjll ^jI ill ( ^c.j]| 
A n-il *> II A a£ <ill jl «jj*«i>l' OH !■* Ajjlaall 4 jM >MI jjlaj Jaj jx (Jl ■ >» >11 


i j«a l_kll t flin jall ja3" — Jjall (jjiisk. jjl jl£j] ^3 JLcjj V AjjIjjII oljalL) 
<Jj«a’ AjjI jjll 1 4 n^*i J (Jj “” JIa.j 1I <U&Lui ^yic. AjIjSII ^3 eluajll >’'>>■*■ l jl 
A Room of <—aljj Ijijt> j3 <—Aj£ j! IjS&j ."Si jal Ljj ij£ >*»■■■« Si jal 
tiLJj jju^ ^Ijjll jill Ajjjuu Ajjjaj sLii j^IjIIj One's Own 

g— Til l j S j 1 <*>l».nil AjJajll Ajjjj t _gJJ LjaJ -»*>j i_jlj£ 4j£] j «Laic jj*j jL 


.aSjLUIj a-$x 1I LaLiall j«a AjtuWlI 4 jj$1Ij ^ jjll IjLjaS >“<**■ >■ 


Alixj ‘"(^jljjll t yl& (j»j=JI Ji I".—J Ajlill fjga ja>VI jA jjj jjl jl 
V a » * —£11 j^lc. j £jj al jj <Jj «^\2lXum 1 jal (juiaJI AJLuia jjuju V L «l jj <J^a 
A. . /il l to jl -iajj iAjI jjll ^cjjIj (ji 4,‘n°i 'III AauaaJI alaaJl ^jall jj^II jfr 

("Study of Thomas Hardy" and "Studies in > ^ YY ^1_c. jjjjjjijJI 

A- jV’ Jjjy' ‘jlSUall j& uliaall jU*j-u Classic American Literature") 
jl ja fCjllj jSlj .AjS 5-oS^LqJIj (^jIj jll jail ^L.,.. ■ ->-^*i 5 ‘.»I<M ajoi.*tt 
(_S—Ifc jl jA-a^l ^ylj bba.1 lajj <AjjI jjll AlLaci Ji* tAjiajll jaijjl tlibljS 
<■-.> , tl-N (_y_3 (jjj AaLejftl ulc-jjJaja jla (AjwuaJI AjJjjjJI Aj K-^I I ^Jjljt 

^yJJxll jAj^iall iillj jj ,Vj<ui jjSi ^yJJC- ^llt j-a <; j^. Jja^a »; ■*'I' <_JaJI 

^Ij—aJI j—jllaj jc. Lalaj <- gfc^j AjI jjll ^ Jij jJjSj oJ_sij 




j j - W AU jiS •“* 


- A ^ j ™ -J**3 y4 jr JijpA <£,>—.>» 


■laLuaj Jc ^ajlill jjSjjll AiJajla-a £a3 .Ajjl.}a]l Ajl jjll ^jg.la jLij 

'■4j-s.l j/\ll <lLaJ|" j\ jj-iaj" (JSuj liiLl ^il c-l jjai — (j-taliJI ^C jll 

~i_a_1 jj (_5^1 "AuUjjT jl "jjjS Aic "Aajjkjall AuljjJt" jl 4jljj_$& 

A —cs—3 o&j—ii jl—il J3j .^1=JI J] ilj£ll <jaijjl u]^ 

^•UkSVl jj j 4 Jjifcll ^c-Jiuu Lo ^ SjtSljll ALSaJl" J Women in Love 
(^.ijI a (jC 4ju«l jj ja Jtjll JaLaB jJjujjj 4"(jjjJj3l ^^C.Jjuuj La jA JIUI 
-i ^jjJaljll j^C- jll J (joaJS. (jjLoijl jC jujjji ol*Jjl (_£.la J] 

j A (Jj Ajlj ,ia» J liiA <jJ jluu’yi J& ebaJl frliiJa] jl 

toljall ^^aJi .lutall jA AjuiAJ (jL^u^l jl . Ig- mS') aLaJI (_£jjjjja Jajii 

La j^l <»jj*J V sUaJl CjtajJ ^gjuaSl Jj .^1JB J (_>a<ajJ (j-aJj-aJ 

llll—ajj i*il , >> ^ j|i 1 *"1^ 4 al A ljia_a_j jailc jjC 4_}C jj AlsCj 4A1 aSj (_ji]l 

. A3 jaucil j* <JLa 4j £j «aL^J 

(Surgery for the Novel - or a 1 ^ X f ^lc jJlLcJI aM* J ^ Jjj 
jjJj a. (j—a (J £j A jS^Lsu jlail Jl jjll (jail (Jpl - t a » i*> l ' i jia-Ll Bomb) 

jL*jj J° a jL_jucIj a j—ala. La liualj 4 jj±j4 jLIjjj JjJjAi < — iu, JJ^J 

,33j djllllj ^c jll Ajl .ejlaJI AjI jjll jU-aoa.1 uUaaJ j* a! Ja-all IaIjajSJI 

^ y* ^J ui liLaLal (jj j 4 Jjx JJC- o_) ja i • r i Ja3 Jl AxilaSJ 

4 jl LaS 4 JtoJI jj<a Ja3 V A-U«a.A >a.\l "j»Laj"— J i il l K} tjajjjl (jl . I gVu l J 

.^-jL£ J (Jj aT il n<aAj.all jcLLaj jl£ii J V A-ellll Aj 1£B lilt (jc. 4 * .i a j j 
^—3 J j—a_JI (jj —JjSlI J—JJJ Ajl Ajjlui j (ja o Jjji SJLuij J jSi J3j 
JJC jA La j 4AaiLujyi J jLuijl jUl jAjaiiJI J 4jjLa3l jaja V AJi«aa_illl 
Ajljjjl jc jjjsj Ajl LaS .djlULl Aijacall «.l jj (jalS jA Loj jSill ^ ■ > iLa 
A jjjjjjtj a j__£jbail Ajl AaJI Ala. ja J a JJC jlS i_$aJI jJ-ojII j JSjjB (JLaSl 




JM - 1 SfSj j 13 ' ^ 


A^V . jiitij iSnaSi — jj 


^ 2 ^yjj l t " 4 JS" ^ ^. ,i i *«. ■» il J o *a >H A^alSill A ' ■ ajU d tUlxll A a 

J^_aj Aa-laUi l AjjUft ( Jj ."(JSjillj L-jJuiSH <J_ja. -ill (^.isjll jilll j)A 
AjaAI Ai c < _ s -*j V" Aji i_kjjJajj "^ 2 fcjll (j jLall oUaJI i_jU£ ^gib," AjI jJ (jl 

^1_t Ju_la (jjLu fjjflj J AjIjaJI oaJOJ {3 I*jj Laj 3 1 jaalj ."SUaJI (Jy^> 

Aj 3 <.'il>^»i'il (jjll ^jall Jc- *1 £j 1U tilli Jc jjl ^jj JljJI (jill (Jab 

. AjI _$_)!! (j& A.t.MiUH 

1_C-ju jpSl t _ s Jb (jjiijjL) A i n l A 1 1 Aj J i ft jll (^jUaH (ji (j* Jl Jc. j 

^ a \jj5 1 > 1 . >i.o | Jjj ^ASJ Ajl rs»Jal_jll (jA Ajl V) <Aj^>nW a (jC Iaa 

J& jLj ^,ja*j ljj£jJ aUaJU atUual (j) . Jljail (^"iaill £ jjjaaJI A^aljA 

^1 j_ji OaV Ic-jjJaIftjftja J ijjjl£ Jjj] AjLuiilU oUaJI (j£lj *(j‘iAJ> 

1 r. j . U |.x__Uaj _ft jjll A u nMU dul£ (jja tA-ud».ll Ailaual! 

Aa£a Alaj sjaj AjbILa jj£VI Ajal jaII Aj^la ^ij .Ai^Jt-all (juIjS AajIIaI 
. 'i—ijj__)txJl” JDL_a jjx AjjUS (jlLaj V ill " Jjaal l" (jc. t 8 > *^1U AjIjJI 
Jl jjl) (jail Jc. AilU AxjS <Jjaj t>jjjl (jl Aaj jLj t-£ia J*3 USftj 
frU -*V' iil Jj Jaj Jala Ajl jjl (ji" :Ajljjll J llaLol (JbaTa oUaJI (jV 
(_^j] 1 Ajxlll tilij (JiU (j-oj ..iJhi Lff j-aal Jj IftjljjU AxjU LlaLal A&La 

sij.— a!1 j J_al£ll (J > J lAxjall jj lull cUuiS/l (J^ 

."AjaJI ai jaII j ^aJI (_ja. J j aLsISII 

J g- _pU^a__9 Jl* 1 "JJ* . .] v -jUS l^j jicjj Jjl Aj-alaJl oj^aS j|j 

SAa. .acL-cu ^ n J jll AJaaili J Ajl jft |Aspects of the Novet) mV 

(JjJa_ij »*» j-- t JuUuil IhaMU ^»l jjTVI A-al^^i-a (jA i.- M'^ j i— iUSII jai (JjaJI 
(JjLuJl (jl" :" Jj^aijll jl^aJ" ^jlsj Aj_^a Aauj "AjI jjll (ji JJajJ jS 

,"l_jft l ^aj'U*' (jSuAJ V (j^lj Ajja Vl^*il jkJLlU Jfl Aitajjl AaIuVIj 

(jjj ^JjUil ulllSijau ^LajftVi ^a-ic (jA JlUa jja jC JJ*J Aji U£ 



OJ-W 4^2jj3 Jlu 


_ A1A - jUS j iSjaJ) — 4*& J*JB ji (rJjj**S> 4£->->. 


Ljxu ^ 4 jIjj 1I AjlSLx JuStull ^ 4*Juax 4ul 4j.il jjjSu (ji 
Juxu 4 jLIj£ (jh IflxWiinj yjll AubSill (jl .4 jjjjj 1I jaj L jl-iajl jl (3**-^ 
(J«_ij (ji f*uUjj UJ^Sj Sjaua. ^ (juulLa. julajY* <-£ 

Liu jjlaCy £ujfcir ijutall jLull <J£ul < * .. ia4j I gjjll i jjuall (^Aj *"<—jSj 41 
Loft ^jjIjIU a^LDUl J 4j_^laill oLj *1 jJjVl l3A (jl ."<il_pJJ V tlulu (jftll 
^lj_ja.VI (jx jJ3 SjIuUuVj Aiujll (3j3 (^Lull jfLoijja 4 JjLx (jx 
tlna. (jx — tLuloll 4aajx (jc. o^uxxll 4uUaa^L (jxj .(jail (JxjjS/I juiSulIj 
*.wlj 4xu3 J oj&l (j-^»* ^jll (^4"> Itmoll 4*i1j><»i4i imW (jjJ 4ai^aull 

t|( 5 jl _all si_ alia ^jlc i jjllll dfc (^1) 4 jjj1j 11 tljl j>^> 4.all juuj (a juiux 

(jj_Jj (^il_ ajll Igjijjl ULL 4 jj jx tlil.la.Yl (^i) 4-jafill (jjj jiaSljjll ji 

1 d ■«n a * ~(< • j 4 j^ju-_1I Ixju 4luauxll (lul-la-Yl (^1) 4^i*vll 

■•*1 1*' ^Ijj 4_jl V} .£jHiu]l (jc> 4laiuixj 4 jIj_jK (jal 4x1c. t_ul ja. L jl i ir .Lj 
(jj__j iajj_j ^ "11 4jjall ^1 JpWI Jalaj (jiaaj UYvi j£xJ 4 jjjj3x1I 43Lix 1I 
(jii (3ku Lj9 1a jjLj 4jjij jfc (Jwriftj yjjB 4 jK oi l £-1 j^all jjj^j jiu jj 9 

.^jljjll 

SL—jaJI" (jjj (jV»Sl?<H 4^ji .llaj 4il 4 jIj£ jx tj^u 4lrwjx ^3 W 
4ux ijjII oluaJI ^2 ^jlS ^juriuSt lilli L.jjLo t"^jall Uuj oLaJI" (jJJj "(jxjll 
(S£jaJl jaj 4jlj^)ll 0 ijSj (jxjll ^a aUaJll .4 jI j_^ll ^2 jp^i \ j> ul > J ^wij j 
t «a jx ^ 4jxl£ll U jail (jl :d)U*xaajxllj ^IxjftVI ^jSI Lua aljaJI jJjp Ixjjj 

j oS/l Li t"4jn-i4 tall ^x 4£j=JI 1^j9 4a.l jju ^jll 4 £^jcxII" (Jxuu jhluij_)3 

l~j» ■ 1 jAj—1 11 ( j2 J'""'j line. Lfc^i-y 4^ laJI (_)»•%j (_jall 

■ « “&j 1 *'*. (j_ aj .4jl^jll j j 4jI3j11j 4jualaJl 4jjjll 3jjal fj\ (J^>*11 


(J—xajj t n ^aiajxll (_5 jSall l^jjL. (^3 4 jI jjll ^a" M 4SjsJ 1 (jc _jluijj3 
^jLaJ^l ^Ijjll (jail 4Jf>aUvxll (Juju ^3 ^Ldljpx Ljxla (—l lufUl tilli 




‘-fiii jiS Jii 


. A H ^ _ jjjaj) jiaij SflaaJI - iji si\ JO g^>*S 


£—a A—il <_jb£ll lillj Ajlgj J ^jJaiij (AjKAII A&jaJI CjI jjlaj Aa j J 
jjbJj Aj»>> Jjca jli (^JjS/1 pJjbll jc AlLua&jlj JujjJ jUjjI 

(j 4 J-a-Vl Jj-saall J (j.i A^y (_£ JA jg hjj . Aij^x-0 AjIjJj .* JJ 

A—ajLa" —It ^Jj j^ill ^*JI (Juull J IJJjifcj bjlc a Jbcb tjbSJI 
jUaiVl jc Jiij jl AjjLuijyi obaJI Jc-a Jc jj*jj" Ail IaIj^o "AjiLoa 
Ia JSJ «La Jju jJau jl uaj’ Ail (ji-ajik iSjiJ ‘"AjI JJ bl j* in-ij j! (JjS 


h*i Jf» i*ij*.*■ “i AjLloj a Jjicb Ala jj^lA'iH .m j| <*'■s.j j■ ..‘til j^, i 
J] JAwJ JAuijj jl lajj "?AjJ bll ililjjl£ll jx Luc jjSI ©Jo j-a Ja j 
jl . j_Jjj t_j—Sjoa Jl (Jjaj Ajb b.lj»-a t_ijixjj jLjj jj" ^'7- jjj (J^aJl 

£§>a .UKi Jc t_b*j AjbS j£*4jJ <_a3 jm J aJjl Jl ajjVl Ala.J! 

^ — 3 jl 111 —II Jl J Jl jail Jja. JIlSI J^aJI J il;Lji£bx]l j.aJa i_jLsSJI 

ali—a-o A jAjjb aJLula jjli 1 jMa t_ia jl La£ (jjjAdl j Jll tliblAj 
. J AlftlaJ JjuojJ jl£ J 11 (J^LuiaII j<a J^j 


A_j Igi-o — 11 y —jll AjJa Jib jajy j£j J jl ^sjJal Jl jaj 

Ail_Jalj Jjjjuu ji-a-a A-uliu i V 1 abaJI jl Jc Ajj Jd (jiujJ 

1 > In)\ AixjJa Ajali j (JacVl AjbaJI Ajjlc jl Jc j*-aj o-la-i jj (aAl j 
Ail La£ (AiLI j J j v "aIAuiaII AajIJI AAuaajuoll" Jl Ajl^ajl ( J J< ■«** 
J tpUa'yi Jc." jx£j J The Portrait of a Lady aAI jj J-al jl Jib 
The Art of Allia J j ."SAa.1 j Aj* Jja.j (Jj .. .ASjaJl _jj • (_^l 

jj _ 3 AiS pi. Jj jc ^11 J j jl jj 3Jla. ^lal aa Jaua jlS Fiction 

'jjjjuaJ ^ jmi (biiall La j ?> *) *1*> II AjAa. ^ jjlu Ajt^nA >^ll (Jaca La” I^_jV I 

?Aj»o A i*ll j__C jj_£j jl A__ jl jJI jl 3 jj^_a SI Laj .*.11 

jl Jxj *i? iillj j&lj ' VAj. .-iA .jII aAajj IgJ Aic (”!•■>;) ^ill LoS 

» ^ «*- J» ■* *» ■ jjl jl jj (La AiLJaj >_ ikya «bul A J*jjJ 




•■t. .nii 1 JS/rf ZfSkj * jljj j® jii 


- 1. . 


- ji3 j iilaJ - lii3 ji g.bji*i ic>—>• 


oal j_3 jl ."Ac.lji.nil Aaus' jjjj AuUiVl Axjill juj j jl jail ^ jljSjuuVl 

j_all ^ _jja. Jx3 Aj J&xj l.’l.'i.iila LiOISji LulS ajluuC.L (jaxjaJ jiuijjS 

Juaj Ail ^aS? 1 j (Jj *AjaIui Aaj 3 (jini!! t*ir* Ala^V Ala.jA <^3 (^jljjll 

.A&Lul (CjJ ^ylc. (jiuuaJ tliAa. U Jx3 Aj 


1 *1 ^ AJ jia jlxxll i—42_jx jpjJjj3 JLa. <—iSj (jiil jJJ jl 

i * < ji ‘ J' 1 1 jj* ‘, ’1 LjSjA 1*1 ja Jua-3 t(_^Jalil i_i3jjill t *lj% j-a 

1 ^ X ^ ^1_c. _pL-o_II AjIjS ^ tilj/}? Ifr o Afl <j jIc-aII jua.Sfl 

(jLilj aLISII S,i 3 » oil aJLulaII" jl ibla (The Croft of Fiction ) 
»jL.. -' £aj "3 . >-al) j jl jil aSIc. aILjia (jl — jlaill A^UXJ aILxa l^aSaj 
j' ... j ..1 jx> jlj l_SJAXJ Ajl Vj t^Tgl-all t—illjib LoLaJ AaLouAI ^AxJ jiuijj3 

^ Aj _jljjll (jail tlublLa^J Lulu bubal £jJau t—Sju" tilj/j? (Jlji* jjlc 

J. ^a~'V l jjiTi lx£ (tiljjV Ajll jj • j (jAll t—SAgJI ^IIxa A3Aj \V%) a jbfc 

.Aul j jll (Jja. AjJijll CjLjlS-all ^ jlaJl 

bL_Sij V jl jiul jj I jjl£ llabauAl ^uasja <—iluSlI (jl Aaj jVI Jjj 
b_xlb I jib ulSjU ^Ijl j ^jUaa^La j-a IjjAfr (jl j-a ^C- jil ^^Ic-J tbjb 
j_t jj jixj ^AjLjjdIj AiaJaxx ^ jl£ ^A jjJbii jli ijuia^Ul Aliill (_ylc. 
^Ja iLiyjj JSiib LalxuAl Jal i—ilukil ^ jA jlS ^lulLj .(jja^j-all (jjjball 
^^jajll Afrl jj jjJc- LuaJjft. liil£ jl (Jj «(J<aLi ^ . m . ViA 1 jljlaj 

jia jxjj iaJ Ajl j jil ^Uaiil plju ^1 ^sIaII jl Jawj j u<ij> (Jo* ^•LjajJIlj 

A _Lbil j_u& j aJjjill alii jLajyi <iiiu tAuiij jA Aul jl^jl J^a. j« (JjAxjU 

a Wji t ^jJl (jiWUA. ClU J j jjj AjIu£ ^ til JJif jj-auj . jl jSuli 

A_C. jjjl J AjI j*JI Axil/ l^jlu tiijjV IgSi^aj (^ull j AjjA^I Aulua. jxi o ja.lla 

■*1 1*' 1__A jjuu (jjll ^gj^ll Ailuto jjJ_j *"t-jjljaJI j^ A ja n-j Aj . ^-iA ul l 
j jj «*ill lAA jl "a 1. SjjjuaJ jilSuil Alula Amalfi. aJIula alllul j jl! 




Jj-W .W-* '•& 


- ^ X !)j ihsaJi - j*&l jLS _4 £Jjja*S <£-j^ 


— Aj iiilj— jV vlibldS Igjll 0 ,^,U ^pll ^jujS?I Aja-jjliil 4£j»JI jJjjJ 

l £ *ll l- ■ a^i A 4jbI*JI jjjlstallj S0 _^aa1I 

£ 

(jiU—uilj j— a j xajll vlija. distil 

(jdC--—fall jj —laia (jc 4oasj Jj-a3 Jj <■ < ~>gj jlS (jill >—isjxJI 

t 

The Craft of Fiction s-il— jS jl j—a ^ jll i Jtz. j .Ad^ai^ill f$--JK,-uaj 

^ 4_ujj £*Jaj V 4jl ja jll tS^J JdC- t5jl^ i—ijlujld L_) jj£^a 

J_L ^ Adadi^l iaUjVl SjL LujjxLs jjlS o jjl (jla (jLuj 

^—j|jj]| jail] Lai js>jAu fj\ ^gi I jjU 1*3 j* Jd^j Sx:ie. Jj3c ,jXo ( _ s ic. 

■ hluiaJI 

A. jii^ jc- jA 4AjlaLui -\a jll (Jlj^uJI jl" : jljla tilIjj^f t_uSjj 

«JJ m 11 d r- jVi^U (JK *fyl" jc. Jlj'X liilj J. ,.aj t"[Aj| jjll] 3r- J >-» 

—a — alia 4jl tiljdV <-iJlauj ." A ju rttl l l$j jS»aJ jjJI JlSJuVlj 

J (jjA < ^Pj t ‘ l .M AXul! (ji ^sJlc. 4j| (jl cLAaILaaaIIj jji £-1 jjVl 

lA jLaj ^gdll <.r)\^lhwia\l JJJJJ 4 j]jIax <^3j .4_Jajjiall cIiLauiaIL 
I—A jldil J—3 (j» inj> j jW jl ^gJ] Jdiid £ 1 jjfyl (jdJ AajiG (ja 4 j j» jSj LJ 
tiAaJJiwrt A V L_£ j JiaSLJI t>°J AjLI J j jjc. ;*ij 

AuJL ^^n’ W JAjIjI t-*" 4 -* >Q^ Jjt^w AJ^IJlIaII 

^ «(;narrative formalism ) 

.jJaiilj jjjj La 

(«_ij_aJI" AjIjjI Spl jSj JAe Craft of Fiction 4 - 1 US ixuj 

(Jj) ~>"'J jiJ AdraaXall til1 ^j3 i^Jtfuu ^gjllj "^Luillj 

(jl Ad3 (iluiV Laaj . (JSjill jluia jjJc. (jaLiill 4 a, jl jj-a IgdS La 4ji5lla ^gJI 
(jl—S" 4__jl V] 4-aIaC. (jx l^dS <il_jjV ftljJ La 4jl 4ljS ^-2 iJS^a jidjjS 
^lj ^ 4K>*all (jaLuol Lai .4djld ^iaj <£Ajj ^JLodj CdjlS _el "-L.r-1 lA .Wjm 




AU '■& j* 3 ■“* 


- ^ • Y - jiiSj SijaJ — jiiS ji j: ic >*>* 


AjjjJI jj Aloj jjilii~a jAp^jjyj jjiuu ( -> iVnuj i _5 jluJjJ jl ^ Jlaoia cjjjV 
j__A j__i.VI j iIjUaa _)iaj ‘*'1*^ j jA l-aA.^1 t4 j .. V:1 1j jl &walb 

uilmLcoa j£_)A ja AjIjjII 1 < ag m til_ i )aj3l (jl . j jhx a 

4_ahxll (3^J°I "■4C- ja j3gj" l..»L&5l (jl j^A iill-1 ^gic 4_ijjLall AjJiill j 

.AAxsI j jjC-j 4SJj^o 4Ja j}-i4 j£ij 

iilj__jV ^1 al (j—J^iall (^jOaJjJ AjlJJ (ji jljSluiVI ^AC- (jl 

tlgjl L-iulajj 1 fllinij Aa-bjlaue ^^Aj Jljia ts^ 3, 4-t^a j\xa 4C-l j »« J 

4/iLnll iiUj 4 jIj£ (^3 til jjV jiUj .Lei j.i£ AjI jjlt jJJj a jjj-oS 4jIjj 1I jJJ 
^jia’ :(^jljiL jliill AiDlc. ^jlc ^»j5j ft 1 all AlljLo j£lj tAc jILa jjJaj 

4_a. jpj (_J_^I aJU. ^3j iAJI 1 *' ■ ^ j j (j^al i-^sll ^jJI (J jllil A^jOJ La aJL^. 

( j' — 1 jj $ n 4JJJ. ^ Lgjlj i a.^%j< ^Jj^l AJUilj t"lAAAloijj AjuaaJI ^yll 

A_Jlak (J d (j<a "Ia jjjjuaj" AaLsSJ Isti jjl.la.Vl f>g4j liili (j-alfi]l daSla 

ej jLa jjl-IaVl (JjlHI jkjj La-lift (J jaJ Ajajj jaj <AjJ ji Aj=J ja 

j-lJi aju uua Lai jJill £jJa j ja AjI jjll jl Aaj Kj ■ I ’ jil jjl jC jjA 

(_^ill t (j-aaJjj ‘(^jl jil j<a Ji-ft jj-1 (_sjj-ajuj jjLi^aa^ill 


xi I j__laj jib AjI jjll (J<a><a jl" jLaja aIjS jjia^lsl A a . M 


(_jl “ill ( _ s —51 ‘-JjSl lA3aj «J aUloJI jl ^jjal^ll (J A a Til l ^^Jc- IajLooC-I 

jl _ J Jj VI Cjau lilb jl V] -"La l _ys.L,u) (JSc ^ 1 j 2 >.ja jS> La (jiil£L*jl 

jjjuj__j - * ij-v (AxjsII jx> 4A_^i5l ^gJc jlj3_jjyi jVbS^i aj j‘^1 1 J Lei J^ll 

jl—icl —3j M »^ < nl L JjS^l AjaaS?I (jLaJI U^AXX Jl^la (_Jc liljjV 

^^ at ^a jitajj ^Jtal^51 jl ."Ajjj^JaSkijj Ajliiaj Aj_jjl^ oj^uall 

A_Jfjljil (JjLjVI ^-JaJ AiLiAa. ^A j to ^JoUaII AjaI jiil A^a.1 jjJI ^ Al-La.j3 

.AjjjVI AA,a> ■>»' j 




a»—W sp'jj® 0*® 


. ^ • V . ifflj ia^iJl - jji st l Jia ji <<£>«>• 


A..i.Vi<I*i)I tillj (jlslj&j (jA jli (jl _jJ.laJI (jAj 

*-* Sjj.11 aJjUu jUaj Ja UL.J .icl jail LagJjjlj "j‘j^ 

(jV "AjIjjII Ajxf j^ajlua "jjjSII ^juLall" Jc. J_jj 3 Jiil c.1 <L»tyl 
J a .3 ^.ja jjfr JaLaaj AjaI jdll Sjjjll AjtLu^ Jl Jl jjILj £3Jj ^aLaaSI 
"ftjJ—gJ tluiaJI"j "jjdlgll C-ij i (Jaj (jl Jjj 3 ‘ * ’j«- .A-pl«JI aLpdl 

A Sju A__j| l.. a^ .ojjjSJI Ajxl^ill tlilg yl_ ja]| ALtilall AojllaaJI j- -" 

i * il t . ^ A ■* H Axlftjj jjc- jjla ^ ■**'■ ■■ ■» £ja La AjVj Ai jlmll i iL.'i.tt 

^ftl J*>II ^3 (illd La l_jdlj Aj^| a^JlaA (jjaxoll 'g ■ '- 1 » » Je d^ll (jA 

^—all ”»Laj Igjl j ^ J ibl.la.S?l (jc- Iai*j oLujj/l Aji ,jjj Jjj3 j»l§ 

Jc CjjjI Ja;OLa]l (JSaJI Jc (Jhavs Lbliwal Jill SjoaII (jl -(^ jl J I g -«j 
l Ag *nj jaj (_£dll JL^aiVI Lai tLaljJL (jjuua. SjLaIj o jgtj jJ 3 (juib J_jj 3 
lA -> II jJa JjjaII «(^jljil (j* JJJaJI — Lag 1 A JS jdSjp aJoSj ilua. (JA 
.^AfljJI liA.ll (iili (Jikl J AajISII A <ng /ill jpjj]| aJIa. Jl jAub Lajl 

AiL^yi (_$2a Jl jaJaj lajjuaj Aaa. Jawi aJLuia jpjpll villi jIjjC-I ,ji Vj 
^—9 A—jjS_^all SjSilli tCjl jd (jA (jaAj-> ASjp La Jl til jjV IgiLjal j^oll 
<• ''> j*>i Lai j-V-JI |» j — g . L a ^-iuijj ^yic. Aao*j I7*e Craft of Fiction 

v_i_jU. ^jJI JlLoj (Jj .*11 yjj ^uUaII tjclia]l Jc. Log (J^»* .*j ^ 

Adwl—jllj ^ MJ til—L (jl .^_5 jUJI ^yll SjjjiljA AftJ.Vfo ^JL) Jjjxll CjjljSk jjA 

_ sl jaII (JdLjjl LagaaLli Qjl jjf' ‘ ** * JJC. Lai jdll j (jl <i] 

•' I ■" ^ (jS-aj Ajl ja.1 SjIjxj jl tLaljd Jl IgJjj^al aLU ojjj^all (jl (_jl 
Ja (IfuiloA Ijjlrn L&.jjAj Ajjj>£ (_5 jjSIj .udaJI (Jla-a (J=kl J (^jSIjaJI 

jjjuta_ j ^jA j LaLaj AX^aiia ftlSJb (Jil^l (jj*] ju Vanity Fair AjIjj 

(jjj Ajfll jaII j <* L. 1 .N ^>11 1 ^j2j (jjail tiita tft ■ ^iall (JI^a (jjj dllj&Vl 

ajj**a—SI (jj_J (JL-a&jVI ol)Lo.jd (_^uaal (_^aj iil!j (jj .ii!bl ^jJaaJi (jl 




- A • £ - a jUij UaJi — ji g <&>—>• 


i>‘ W !fSi ‘^JjS j* 3 AS 

-JjjSIj jl <1 ^juuillj ioaJI jjuiaJ j£lj niljjV \ g jl c. L-iaaiL jjll J Leljillj 
The History aJ jj ^ bIaI ^ vVL«l LaAie. JSjilt" jIaa)" i_s J tijl aSj jk Aaj 

‘I_jj* -K-, A \ js„ ■>. j|" :aj1£^J| *l£aJI ^suJaJ of Henry Esmond 

t Vil>ll j& jjjlaII f Ull 4 lj| 4 jJAiia A \% a Ja* A) i <-v*mil l ^3 JaaaII 

^jL—Jal ^^3 Ajl ^jJaljll jA ^*aij j ‘AJj3 Aj i jl l 1~» La liJAaj jAj 
2j<-_ j ■ ^. j^ll < j » a-».* fjj\ jll Ajuli JiS elLJaj j£-aJ Lai Jill ^** Ti a B 

I ■» V'^- ^ja. LeLcj ^Lwaij* Jlaj jl |aJ& qixjjj} AjSLqj <—iljail jl .Aoel jill 
fi jll <il jDU AAjjuIL Lei .^1 jill £>1 J*-all ^ t-jSI jxll J^j I jll gt-aAJJ 

illui_ j! I $ilfl "bjjj-slII AjaIjA jjji ajlaa." ^ ‘liVl* A j . ^va ia ji j-a 

.e jJa.VI o jlasJt 

4_jl JxSj AjA judl -1^*-»H jjajJs 4 j- -**•*• •*■ j3 AajIaII Aj j» .<*il l jl 

Aajjla Lg\ lil ^AAj V l$jl V) ^yjl jjll ^11*11 <^1] AjAJ*a 1I jjxll 1 a jl ■ >»**) £<a 

A _j^j J l Vi jl I j&aj (_jjSs .IjjLtfaj AjjIjII jjxll al ji La AjjjI IgA Aii*J 

jft vil jjV a£jJ Le£ JaJI jl ?iLiIa&SH S-iSI JJ Ja*il Ual jA AjCjaAbja 
jl£ lili 4ch-v y. AjjjlaJ jSJj «ejjUll J j4i>i ^I a^T iubI jjll AjIjjII AjaJ jl 

j_ 4 14,1 34 jl—S IaI Jjl t jA Aii-a3 lil V ^11*11 Jj*-aJ t^All 

^ _ft ^C-J_ll lift a£jAj La jl£ lilj 4t_ulill jjAiial ^frjJajAll jjlalall 

A__Lal jA 4 H —. ^ IjJaJ ^ n«ij>ii Jtail jli 4(Aj3j 11 jaii ^^3 AjjI jj Ajjjx 
The (jaxja, AjIjjI Aiuaj JDLa j-o ^>jh«ll jlaj^l lift iAIjjV >—iaaaJj .A-oLi 
The Craft of Fiction <ilj__jV ^jL_jS ^ tillil AaJjjj .Ambassadors 

A _DU. j—«J (jil! lijjJbjyi ^Ijjll jail ^JjL) ^ jbjU-a <_jtiS AjIjaj 

IgjjjA < tlij yjll Ja.1 jaII j-a Aluilui jjC. "Lei jA j^ll e jjj-oII Jjj^-J Aj1a& 

td_li j J Vj . t—ulill jJxjJaJ AjAa^aj ^jL^a AjjjJ jaxua. Ac- l jwi ^3 

I_ula LiAa—jl ^—Jajj Jj ja-aja. l^a.jL jjll A-ojlalall jaajl ja.1 1 j*ijA 





^ • 0 - jia j iSjaJt - _ r *iil jUA J ^^>4$ i&y*y. 


_S ^hiYu AjjjVl (J^“!Vl £"l J fie. -jl .(_£.iajJI liljjV £ jjLa J LjIjsco 

Jj a*A jjJ S (^Jj*HI fj.-.ajy ^j-o <jl tillj Jft i—UjJJj t Jill JiljJ ^i*x 

i—) jljaJI ill jLu_j I jj 4 «jfl l_A>lc.l Jj ‘4jI jjll Jfc I jJa jjiaJ >*1^1 

JjHI Jc. Ajjlmjx CjluuI i-jjljaJI jlj Jaj cSIjjV jSilj .(j; js.VI 

i JSLi II Jjjoij J HI jIVix!! Jj l$jLji> J ^-JaxJ J 4jjL*il Jaj v“n% 

^Lo—il I jl I_ j _j£l AjjiLxJI Jjjla (jl til jjV t_)tj£ (jx ^ ■ Wm jjSJ j 

.UIjHI jjjl Jl JjUJI ^1 aLU 

JjlBj Lojli ttil jjV J jl j A jni% tall AjI jl jjj jjjxajJ Ji-saSJ Ia.ViC. j 
4jC.Ua Jj V-Hc Ia^I% ilfaxil 4xjL»all AjJjjHI 4jjjl£JHI jl Jc Ij&jx (Hlo 
J^jJ 1 £jIj oloaJI Jc JHI (3W ^ ISfla j> VIaII (Quills t(jaSfl (jj*J*i 
(jl iUlS jjJ^jjball J t-lljM! til jjV OjCj Jc. jiluijj3 JjJj ."(jjjxallj ^Jj 
(_ 5 —jljjll j^Aj" :"AlJ j lx JjJ§ Jl jtill £2j” oJjaJI Jljjll 4 -o£a 

j. .A^jJ (j— 4 (J ^ (jc. J§j (Ajc- jil^-iSil I jl ajlaj Agatj jJj (jl 

.1— wi jUu II jUa^l <.n£ j (jlS JjjijJ (jl tiilj Ju>j Vj 'l5S '‘ "V 1 J 

Aspects 4j1j£ ^^xaujII jJ AjJusI a I j_j jx jLaJI jJajxllj 44 j: IS... Jl 
oH—C.J J A —SjjJIj (jaj—jil j —a LS i£}\ £ jjll -iii jJjaj jA of the Novel 
jiuijja JiaJj .AjjJI Jsuaj Igxgi (jSxj V jll AjjIjjII ^Jjxallj ^LuAVI 
(jj*'l ^ I (Jjjiall Ajlu j Jj ‘ WjJ J J Ijjljjlill ^ji^ill tilti Jfr 

■'I J& a^lj (Jjaa (Jjxu Wj V 4jl Jaill tiH^JI (jxi (jjljoVI (jAWjwnll 

./_>ujj_j} .—A .J jAj j/i (A^aLaII Ljjll Axjjlxi] aLpJI 
(77i« Gratf Tradition) ' ^ i A ^Ic. jaU-aB ajIjS (jx JjVl J*-osll Jj 

*1' A_aj^aII ili^alj Ajuax2lja ajlitlj jxuil jjliH . j .<~i jSjj 

tal^jj_£ i ~° j (Jhaj ■% ca^jAj iIjjjII j' (jj?- '(;"'■"■ ■*' 

(j__A n ti^j (_^jll (jxijjl (_jH LjjJ Ac_j^ (_5Lo aEja jjlfiJ 

-I ajL— u&Ij V (jxijjl (_JJJ Ajl ^cjJaljll (jxj t"AjjjHI Ajj_^sj ^IaC-I 




JV-* Jii 


- ^ " - *j I jiiSj ilSIt ic 


jnilSj (_£Oll OaLill £ 0 jajS Liajl (Jl 4<ajh»ll 4 jjI jjll 4 juijOa1Ij idlljpU idljjj 

ojl —jxj jjliul OftjdjjuUj .^ilsol! jlOajVI (j-oj ^j3 (Jlc- (j jquui Jali^Jl 

Si_jaJI (Jjj _JU1 ^ «■* i-W*j jjl £ jaII tJ Jc. i—laJ IaIJ j-aJ ffij tlOjj 

a!j 4<« (jjSj (ji LgJ (jfLaj 4lea. ^Aj «"(_}lajllj _jLaOll ^1 j£l jJS> Jauij cLaill j 
a£Ac. JLoj (j ua^i djjV a£*£. J .The Great Tradition 4jL& jo*- a ^ 
1—ii£-9J 1_jjl V] 430 jnOC- <j« 4jjlLall lillj AlajJaJJ La j ‘jjajj^L jjUJ 

(j* (JJJ® J^J U‘ lrt J> dW lH 3 j'-*^ uJ 43j 1I ^gVwij Jjil 

i—ij_la _lc *jL_jjC.Ij jLj (Ja_a (jjjj_yl (Ja. djja. t(_$3Aill 4a.jjll idjja. 

ts ic. Oaill jjl ,(_5jSl 1 iOajaj (JLa j 4ji Ljajl ^jJal_jll (j-aJ (jj^uua^ jy-a (jiajaill 
^__jj ^jJc. pStfil Oajll jOSu ^Luoll ,VW.» jjjjl AjljjJa^S 4»,j.Jr>Jj 
j A (jnj_jj_l ^0^aj (ja jjUJ A iola*l»iij j_$oll (JjSM (_)*i_pll jjSij tjjiuij> 

•4jI jjll juste, oSUll (Jjlij ^ (^SlAa-I (Jlxijl 0 _jaj ajjjiJa 

jA (jteijy 0 gj j^ic. OjOaJl Oajll ^3 S j jLJl ^JIaaII ja jjl 0 $ j-all qaj 

^ _3 4,iii,. a: (JAA± _a. id.lOa.ri 03j t4aj_ i )i-all 4j£ila.Vl ^l£a^|i ^il JjaII ^Oc. 

^jjS (Jx&l ‘^JCLa-V!' (jaaJl (Jxl£ll oLoj&VI" jjE. Igj oljjyUuiVI jj£j S jliC 
^1 0 .Viiiil ^aj "4alHjl jjifi- i." ll.aC. ( _p]l 4jjjiiia all eUaJI <-_ul ja. jloLa ^C. La 

So_C.H11 Ays* jesa _a. A _alSil lilt O&iJ fjli j£XiJ)!\ A 

(jS-ajj ,4j_^ajll Sj3 j^Oal j^ULa LaLaj (jail (J^La Ig f’./i Jjadij 4oxuLull 

ill!—^—a ^11-aa. Jisilc. ^jll jpla-Vl (J±> (Jolaai j. 111 

(J4■* j A jS s it4^l 4xjall <_L-a j (J - 4jl ^3 iplidll (_)La^a V (j£lj jjjixJA 

■v, g>H j* j—a." jji ( _ 5 —lc. oSjj {The Art of Fiction) Adllia ^j .^Laa. 

4 ;1! hall (_5jlc.0 11 4la 4jla‘lulj t”4La£Li Jla^all jla\jt '\,nl jA ^£La.Sfl 

JS3J—C-" jA jjliall j^l^VI (jjajklA (jl <. iuini (jail j^ySSLa.i jOajp. 0 _j^jj 
j_ 3 __aaxll ^Silaj/I (jOa^iil" jjl JUU jjlS j_^oll Oj_j 2 Lei ."i_Lal£ (Jx*J ^Lall 

lO—A ,a^a 4ilaljtJ j»Oxl jjitaja j oLil 4j^ jjlaj^l ^jlj^ll (jail olui9 jOj-a ua jA 
iilj__iV (jl 0 _aJ_j ."^J Vj Atlalfc 4 jISjj 4jjJa3 (j\ 4jm ^Oc.j _^aSfl 




•. JSjU ^ j >i & 


- 1 • V - ij-^t j»a.j iiljaJl - j^Si\ jia jS 


)a_l*J A_)J_ydl Jl£^Vl A*J Ajjj lalxa tAjS/Li-VI aJLmiaII ,'ix.funj A L>luiJJ 

.{£ JjLxaII JS ,jc. 

cj| jlajyi jjjji J^all ojjS tA-plSLo^/l lilt jjliJ ^yiiaj 

<jc. (aJj_) 1I Aojh»W Ajuij^allj <-liljail ^ J£*U1 ^jiuui ^C. a jjjSJI 

A _j| (JjL <_)l!Lall (Jxuu ^^1x2 , LS £$jJ)i\ jp. ud nSTtl l (Jj-o3 t^jjb 

(j_ a a _il oaJ Uj]i Emma aJjj ^ (JUHI a*, ja ^jl^jj Lojc." 

fl/u&l jjjjj J^pll AJOLa^l (»>a$J l —^ O* -^ 3 l$J 4 J U kC 'V^ 

A AI 4 «jJai<aj ^Jy]j (_yj3 (J-afr JS” (jl j£l >39 J • oljaaJlj JJAaII 

A iSi I -. <aU Ijaj 1 Lulajl (jl (Jxxit ^-Ic. i -lay Aj| lijjJa«a t La 

_u (_y*j _ c. jj_A-o (j—1c. ^Isll f*iil jiua jjUJ Lai ."L$j ^1 

.1 U. II jjl-v "N\ jjjJjl J^l (jl U-il~vU-u^i.aj o^yjj La£ tAj|j_jli 

A-vI j.^-i I I ^ ^ jj_j tAj_^Ajll 1 . 'I •»J* ■ "V Ajjya. OjjaT ^ I»J4% 

«JLafrV A* iSalj4 (Jg~~lnua • "'OjW AyiDLa.1 a j2j toUJ! j»ljp3klj 
elljJI ^ jjak JLuc.1 (jL JilSlI (_jl j Ljaalj aJ j jjLbl CjjJI 
j jj£ — -M jj a *.jj (J&' :^LaLa tJSdill fjjiuu* ^yie. ojjjS A-ajS (jSakj 

j|■ ■■ jj -I (JL^»a eLikJ AjjJj* mo (jc. IJJJXJ ‘(J$v>hIU‘ AaLojaI V 

? j—LaC. ^ j' ■ ■■ ^ tJ lc. tcjLaLojAVI AjS_^a Aaj&\,a ji t^yj^ 

J .?S[A^ l ^I1;A3I t, °L>'«*!' I U *‘ , ~ > " Ajljlmo ^yA j 

."a jjijg'ill Ayjl^VI ^jall (jJc. 

La^ji VI ‘ JjSj {_>ajj_jl jjj IAjI 3r » K I I Ajj\£J jOt J 

(J_S jL-'^l aJI^x!) (j<0 i-*111 1ft j tA-a^-a oApC- (jjJji ^yS 

<j* JS1 Ujlla Uaa. jjjiiuy jUifrU jjliJj J4u<j_j3j (J*^ JJ^ O* 
* Ajjiill cIjIa 13ft*^uall j;-«* A& j)4^ oils .tJljSJj Jjj3j 





. 1.A - 


JjJ*I AjJlj iiljijl - k/t ti\ Jill ji £±Mr*i it. y-y. 


3 i—**_ jcuV i A_<ojaii"j n 2bjL«jyi’j "sujr jl» >-. u»— 

■1jjjJI k_j jSl .llllil j-a Ajll.ill Ac. j.a%.nll gjl] SjjSiall i*<1«kU-». >-jiW 

1— -a -la —uij £fij 4_uiii (jafiv jl ^rj-> >«*ill (j-aj ."^I^jVI" J "tiLl£jll" j 

jl (_§—IJ Sjl jl—Ajl Vj tA AiJaa.il AujluJIj kill julL jjlijl aLajj 

(j—It k_l—JJ&J j-a lgj3 LaJ ojJa.VI Ajl^j* (jmnrk jjjI illljj Jj.walLa.il 


A— jIjjj The Europeans AjIjj JELa <—iU jj <-Jd>a jA Jj t JLill ^ jiwa 
jl — SaVI j*j .The Portrait of a Lady aJjj AwaU.j 7%e Bostonians 
g;— i 77? <? Greer/ Tradition c_iL_jS ^ jilll!! Igjlc. j£jjj gill AjuaujII 
jjJj g-Ja*ajll j SjfLiall Aia.1 j* ^ (jwajaJ jlaj^l jjj AjSjiijll 

U —3 jl—ui j^jll <_jjll]l jsJI jUal (_g3j iajjikS?l AjLa&i ^gi ^JLill jljaJVI 
gjAj— a. ^-lil (jJall <U jLa_a AjIIaj jjlfijl CjIjIjS jLaC-l (jS-oj kllljjjxjjVl 
liljjV CjUjS (jij o jUij . ^j-aJC-j till jlaul Jjjta ojlc-j JDUk j-a JJsdl 

a— jIjj (Jb JjSjill jjUJ jSliuu 77ie Ambassadors aJ jj J^=» A-kiaill 

£kll->-a A t l i. aH A£]j3 (jl (_jjj v*lj% t^gijVl Ajkjjll ^gJI '»*” V 

"cs^—£JI jAlIlj baj (J 1 L)" 1 ^ <J tffA*J Lai) (^JtJI jll «£llj jS? (j—Jt. 

I g^-Sj V" V*U‘'^'ll l (_g jU l tf \ jig Ill'll (_5A*ir (j| (jjl Ajjl JJ (_gi gj jl La* 

liA ^ai'i) jl IV^oJj ."aLiaJI AioAVl J A-ajalU j.il ..■-.VI j« ^il£Jl jjSJl 

j A A 3at'ill liUjJ j.-lisl (JjLjj joju La jSIj (jluijjaj jLj j« (JS r' ^ ‘ 

(^g—3 *lij sjlc-l ‘AjjJ^/I i>’*aj> SUaJ jjLill AjUj ojlftl j^ If. ja. AjjS 


.(_gjljjll ejl^IJ l!j3jII (jaij 


<A—^liVl Ajjjll AjKnill AjKialik.ll ^glc jjliul jljj^al j* ^C.jll ^glcj 
(^fcVi klul£ (_g-illj rflji^lU t_ul jaj ^LojaVI j* jjjS jJ 3 jc. i- *a.*<j Ajli 
LaJ—1x3 .^jLillj JjVI jjJjaJI j« jjl>iyi AjIj^JI ^Ijll (_j.ll Ajllc. Aj\£LaJ 
(J^»* II (jjojuKa (_g3c. A^ajUIl kill jjjAll A^j 3 jx (_J1 Sj a JaJ jl jl jS jfr t_u£ 




A*-* '-f&i JjB ji* A. 


- 1 H jia j *Jlja3 - jjiil jU\ J gj^j^iS At 


j—a 1—jja >JSVI JLcSfl Aill* Ja Ja&Jj t_jijl_a A.Jt Ax^lill j 

1—«jl ojLiyi ("Heart of Darkness”, Lord Jim, Chance ) ”j-Ukj^T 

AjC-j > r-ijx 4_JDly.1 s^)^jua_J A —JDlA.1 Axjl ^laii ^gjl! tlAjlj^lL ajLij 

i jjj_£ ^ jjUJ Ul jj Jill Assail j) .( Nostromo, The Secret Agent) 

A S j[±i ^tdli£ ."AjiDlikVl AjaaS?!" j 'ajj-blaJI Ju^lslH'' Jlcjj 

"Lolj.'i 11" ^ Ij 1 * V Ajl ^.k.ujll j aj£iall aLw^oII ^2 JLa&V 

The Great * _ il *£ ^tuaj jjc_j . JlLUl AxuAiA J ".iaLUI ^c. jll" ^11 jl 
AjjU-aS LgJI jliill jjSxj Aj-ijj jll Aj j£a J ^ Tradition 


(jxijj—1 A*ujla jjlaia (j* jl jjj£j jaa^y SolasluiV Jjli jljGxt cljjl 

(j—« ^ n^i_J AjJjjji_ 11 AjS&. ll l A£. jj ^C.Ij.i-)*) Ag.y .1 j-a ) JSj .AjjoSM 


jxj .Ajxllai.ll A*Jwll » j 4_p^iJ| tllljtiSlI 3.iy j a* ijia*t (j jjjxiall 

jjl—fiJ jSjj Jjjj£j (jjiAJy. ^ o jj jx Aju-iy .* <Jj ijjl £ jja. jliic.1 (JvLi. 
1—«£ i A-jli/y.ijV AjIjjII AuijAa ^jA A-ajjaxll AaxjAallj (jxalaJI Axjjix jl 

^Jjl Tn jj_II i*n\ yll jx^a_xll ^il jx jjj JalijjVI t£la l-^.-v <Jjjj 

f$J-JI Jjjj.*i. j j*« AjjjjjVI ojlall t_gji.ux ^yic- -; j .' a .'l •■' jJJj AJjJLj 


*■ « j’vy jjij <jl—J jjxj jJJjla (^C. jjSJ ill J* V-iJS .j*Ajjb jjSJ j*jj 
( i A <. * ij ^~y 11 j..iai II ypjZAjj Jjy. ^gJc (jaSAtull (jasljoll jl (^11 jjlsjl jjmj 

A_<u2 ^_ a" Aj_jAj3k Ajx-ily Jjawj ^..lc jj LoS tjluijlj 0iiLaj jluilj 

j jl> V yi (^jIj^I (jail _jL-ta (_gi jjjjlal ojjlJLo 


L_oVI All ..I a (_ 5 —1c. V ojpl a! till Jij jolJplVI 11 a (jl 

Jj j (jjjl llA {Ja_jlxlllj t_^. ^n l »al l ^jlill _j_jlai-all aILloa ^^ic. {Jj 

t_s_ Ijj Ja jl ,>yiA (I£jjxIj ljily.il Jjj Jj AjjjjjS/I SjISIIj Ijilajl 

Materials and Methods of jJiLxl— a jj- InK t-jllS JV jLuj JlxjjSj 
^jjI—jI Luj <1jLI j jll i—iiua" | JLjjjs jc. jjj Lai lifLj ^111 j Fiction 




JSjLi : jiy Jill -lii 


- ^ I * - j4U\j iSiaji - jttft j»a ji 


L-jjjSH jA j lilljSj "lA jlai A^Skjj Igxal^j lg.lK.aj LgJjlaj La jjij 


jjliJ .3 .dl ja«5jj ."(jjj£jJxVl j& JJjSJI llxLu" Ajl t—iljj (_£JA 

^ 3 t$Jla Igjl (_ 3 Lu.nl! 1JA ^3 Jjall (jiLcJ jSLlj tULa.j[ IaJjjIx Axgx A-laaj 

tJiaull aIK.^i ^1 ojUSyi <^3 JJjc La Ijjli jjlajl • j a lfr?.jj ‘^ILi 
I_gjL A_.KjjxVl A.j.lVill AxiijJull Cjl jxlt (JJcJ diju^aj 


( ji jx£j Lajl SjljxJI ( _ y l& All ill AxjlxJI tillj o32w j) ."o-ljjJl S-ll-li" 

(jj _ j jjjj aJLx (Jjaall lii.1 ( j;j 'iVt jjjjlaia (jjj j»iLill jjjlll jc. 

(Jlj_la AjIUsJI Ac jill AcL^aj jl jx ^»CjII (^1*3 tjjjAejii j cx j Ja 

iwiuaa_jla (Jj_1=0 4_ili jAyty I jlalll Jj$=k jx ^ jl oJjgJa (j naJ-> 

Jj—Loj (_J_j . 33_aJI (jjxao_3k ^Lul Ax3 ^Jc. jjj£jjxS?l jK ill! jmMill 

3_illl” A_uijAaj Aa.jl IgAj ^jSsll 33 (jxxjaJ £jL 3I jUill jK CiLjjujVl 

AjjSII Aj£ISLU! Ac jill ^uwijp 1 xg *nj (Jclsull lift ^aLu 33j <".1Q->11 

.AjIjjII Aj£jjxS?I ojLjIaxII 


2^“-£ ‘LtfJj O^JJi 6* <-£ 33j 

jjLx I' " jx ■* I! a" jc. I JjS ^3 3=3^J1 3lllt 4_ui j3xl AjjajuJI fjjlxall 

—jl jjll (jail jc. jia^x jiiii Understanding Poetry) ^lc 

j—a a. _jiaj Ac jp^-a f-Jaj (jillj (Understanding Fiction) ^ flc 

(jaxJSk. ^Ljl 0gjx j=j ^yS^Ixll Alaaj Jlc. ^Sj ^jII ojAoaail AjjI jjll ojLLKJI 

A SjUxiU " JjJLaJI Jail!" ^IxoAl (jJJj Axiijjll jiallt A^a.j A_uil jJ JAaJl 

4 jl j Ja. ^3 Jixj l_iIjS 11 ^ Jjl jl! (jjjxli (jl »Aj jxjxII 

(j__a Cjf' r - j—aa_a jj—j ~*' all ^ jl j ill ( _ J lc ■**' A ag a Ajiojlj Aiij 

(jl AlaSb (jxajll Aa-i LaS .AjllaaJI Axjall Ajj^ 3 oiaj ^3 i. *i l aU-> i oal l 

j Jjl jj (jaS jj J jx >l£ ^jxJ (jaXjJTk Aajjixj Aj ^a l aJ I Ajjiill djljjixll 

AjjI jjll ^jll ^jjjlliJI jarjxll (jx ^ jjJaa.il (JKuJL ^L iuA V' (JLa-a £Jjuijo1 




U >«W '•(&1 ‘i/SjjB jii 


.11) 


- J*ujl JiiSj «j) j&A - Jl3 ji ^ ';j- •< ic j~ja 


.llx-cl J *■ i.' tl AjjIjjII bjbC&ll Jx AgjJ Ac jaxa wlj .Ajjpill 

77ie House of) \ 1° • j»l—c ji. ^ 11 Cjl_u JVl j Qj^jj ?■ Jjjl£ 
Aju<a_ill ,jjj Axitall Aa^Ulb 3_^.ljx-a cUTi^Vlj ojLiyi j tluak <. (Fiction 
Ajj Jill AjjImJI Ac jjll Jc Aajlc Ia jbucb (jj (jSJj — » v. —.oU j 
tluj_9 (jjJjja. JJj j^ill Jl-lll jl .Ajljjll Afuulb IJI j_>.>-»* i**<*t lC 

t JJJJ—la iia i^blajjM Jljjll (jill AuijAa jb ^jll jA i_jb£ll lift J 

-ijj l jl '"_jatiS.ll (JISjil aul AaS^xll AjC jjJa jxll jx bj !*»««■>■ j? 

(Techniques of Fiction) ^ £ £ ^—c j J \ Jl aJUx J Auii tlni jc 
•"jjjj— la (_3—j_jia (j—c j*ji—II i_j£_jj Ijja.1 Cis-l] ajI jj]| (jl" (JjjL 
jjj£ll (jjjiA J ojjljll "AjjI jjll JLacSfl" (jl L-ijiMnifill (j* (jiula Jbibj 

• J "5ia>.jll" jj J/Tn (JSjiill (jl jl t"o_ji»-aa]l Aj_aair jx <_jjp2j 

<a.l__*.jll Jl Jja*j1I jjc 3£j*. (jJjljj jjSjjj "Avxsiir J) 

<—J— Jto jJI (jl 1 {"Jlsull Jl ^^jJaJll JJC j iALluull Jl <_u£jj]| jjc j 

a Jjl i n ilira i>J (Jll bbjaall jjc telxj ji^jSj jl£j jjjbSj! (J 1 '°*'l l 

a j—Jill b bx*. a (^1 «(jj_all t..a>oVu> J Jljjll jail AjlLill Axljall J 

•Ajl^jll j Ail i n <1 . 1 1 j (Jjixll J ej Jl J Ac juiil J 

4—ljxll J — "ajSair LJaLJ ^aJail (jiljpcVI Jc Uajj Jj 
( jaSjj—J y—#JJ t"(_l^>« 11" Jlua J ~Ajjj.lll jl AjjjabJI jl Aj£)1a.VI 
Ja—J 3 — jjl J Jl _jL_£aSU JjoJI jjjSall j (wjLac^l (jb jjljla (lib (jJjljj 

(JxOub (jl (j£xj V Aji lilljjl £x 4 (JxI£jx 1I jA^bc l^jjcb jl£aVI 
(^jCJllI (ji (jiaxill jjmj .3JS1I Ajjjj (jc I^JU aJjafc jl£al Jc cjjVl 
(jj c J (j—& Jaioi—o JjSkj (^L £2 «jj V 3jjI j Jl jl£aVI jb Aljlall 
j—all ^ ab_JI a! <JSj V (jiSfl JLill J (JJJ (jill jjlisll Aui^lxx 
J—a-b (PU.S?! Jc. jjlijl jjS jj jaLj (AjOc. 1 Aaja JjJ Jaxll Jl jjl 




Jj-W tW-* **■( U 411 J *' 


_ S ^ T . jjjaJ jiiSj <5iaJ\ — Jin' Jt £^0*** A6>->» 


£ _a j_«VI liilj J&aUjj (jjjl jj (j-a >IS oi® " 

. JLiU AjjSxil j^UJI <> ^ jllaS/l J Jt Uaj^SIj 

jil Slj'-v *\ jjj»i liljU ^jL (_£ jlajll j j]V!a 1 I (jail Jl'U- tj*J 
A_Ilia w _S3 lLaLoJ (jjAiJaJ! l_JftjiuU A. I» . > J ^iall Jj (JSUil j»J$-U 

0 . g.'i ^-Jc. jjjJi jj*oj [Technique as Discovery) \ *11 A ? lt j Jaall 
JaVt Jft J AjI jjll Jft jjxu ^ J 0 J uJ JJ O^JJJ 

i aS^^H l A jSlj C JSjuoII (Jjlaj ^3 UjJjlaJ y_sit AjISjluII ^yAl I a II 

* j *sA i 'l» *■ ,J J _4, i_ilJ jll jjjJ jjjji] A , ’ i gjlljfl tAjU Sp I J JjSI A^jkj 

—A__Hia Ail J Jjj US jl — jjjAjJaallj (JSaiil jjj (J*^slt jjJj J nJS*Jl 

(j—ft 1 Ulift” JjSj ■ * 'j-> Jjua jaII j liLjSjll jjjj j-iiiUill 

(j Sj ^1 U i- i lj~iS'j jA <J^" uV "Lyjij a<Jj JS ^jft ^ihVi (3^-1 Ujji 
J £j*i jaj Ijlu V aJjjII (J iilB Jft <-uJuj .”4j-aj Ajjajll JJ 

;Ujl (Jj UuJal iUlft (_>J dJjiSjlIj lU iJSjj >-jila Ji A*jJaj 

^g. 1ft jUu (jj Ai^ia i*ll\.iA jjJa . jJI jj Jll A a airm a il .ll jaII . l\a Jj 

fcluA ail j; 3, jjll jjJ i (jiajiLjj jlSiVl (jaUil Jft j . JSjaII 

i^jAAJ_A. £a Aiili J ”UUu Ulaa_a" jLj J UU^a AjJ JJ 

J2j .Alojj a jlajj a Jj ”AjjU J tiLjSjll Aii" ^Vi J (joj jjl (Ji3 J j 
j.'ij j 1 J _a Jill j tiLjSlllj A i <-il AII (JjjjaII jl jjjSj (jAAJa. ,jA (JS Jj 
a__j1 jj j jSI cjuS jS (j«jja. jlS UJj tl Jl l$j J Jft jSj jl I^jjSj 

^g_ it A _jU. jaL A-al Jj-a JJ lillj ^.JJ Ujla (jjjlixJ! (jjall J AjiisJA 

JJ j ;.y< (jjflljAll jjA frU*aS?l ^Uj Aj 3 Jjj (_5All UJJJjpfl jj .tiLiSjll J jLaa 

(j_all AjJaj J ASjxaII tl Ajjl fill ( jsr*) jjlajl jj jU I aui AjI 

^j2j AjjI jjll (JUftVl JSa .AjJojUjaII (jjjlJ aII (jA UJjjii V Ajla 1^1 jjl 
.U Jit (JA 4uSj 11 lulajj JSI llAjlJjll (JAMU jjSlj i A lj~lSil l ,Jt 


JSjL» ‘.fHi CjUS 


- ^ ^ V - iiiJ) jUJIj iiljaJl - 'jJt 1 jO ^ £Ojj^*S 


(jx _jiauijV ' * '* (JjSJjil jjxjJaxJlj (JSamII Aj.Mjj »<nrk 33 j 
...jV' jjtlJI a3l*Sxl jjl Ijjiftl (jjjjl " 3lij Aj& ja^x" 3_yj-^ 

^ j$ix £cj*x> 1 (j-aa.S?l t _ ? Uj t jj-alxxJI JiaJI AjjJaJ tUxa)? Jjfui ^A 
AcUxs S^lc.y aljl ( Poetics ) jiujjS? jsuiil (jS <— itiSl Isjj ASjaJI 
jilc. jjiiloil AjlSx ^ OijA •(_>“ • J ^ JSj .Ac. jjuxl! j A*xajt*Jxll iJ jjll 
a <;^ti jjl ^r/je Concept of Plot and the Plot of Tom Jones) > ^ ® X 

i 

^_ill "(J»ill CjlSja," l Uj$iu i * t*> j > >i ' 

jl—S lift (jV .AiuUJjll AjJufli-iill £-^aj ^ ^ylc. jSjj 


j _ a ajlfi&l ^ 3a3 A^uJI 3jUJI Infill jA (JxaJLi 

J■ I s’-I I' J^a t_jjl£ (jl AjIc- l_ujp Lax 3a.jS?l Jaxill 


J _S^Jj J ; .-iK. >*A .*11 ^a (jaSliulIj AjAill <jx AjU. ^ ASjsJI 

ili j=». (ASfaJI (jx 3».l j v .'> l 5J jJ 0 <ai "‘ aaj J**® a£j^ (jl (jpJjS 

^_Jj^| ji .*m i* t" j£sJI tlilSja." j "Ajb^LawxSI Ci l S j a . " 3_ja.j (illjj] <■ ; ■ » ■ > j 
(jaxj—a. Ajl j j ^ 3aJi US) JlaJl iJXifyl 4j . siri JJI ^ JJ*J tlljAa. Ji 
(JlaJI ^ jj*j jSill vij\Sja> Lajjj (The Portrait of a Lady 
.(Marius the Epicurean jaA—j aJjj 3aj US) ajcLU ^^Jbj 
ij-aj ajUxall JlSJiVl ^ i> JS' J Aa.lj AjLIS i> fftjll j 
tilJj (Ja Vm jjl JjjS Jlia ^3 AiuiUuVl AJ_j4xJI (jlfl tU 

■■*\ ^ ^gJc. v'» > ^.'U.yi jjxjll" (jj A,*%*'\l ASaaJI ^3 Aj>LJI 

2<<-s.tt jt w ? U1I ^ixx]! Ia^jj jSallj (Jxall j A j i <i> *m M (jjj U v_uS jpll 

J _A U JS I 4 J (jl ^pll "Ajjlgill ALxaxll" ^^A Jj aUjj vliuul 

A—Sliil (jji ( 32 jxJI v—uSJpll ixlu eJuaJI ASaaJI ,jj . Jxfcll ^ 

ts _ 3 1 ^x A-UiLaU (-JjSjfj JUalj ^jSj (^ill lillj jA JuaJI 

J_oljxllJ /A .aMA^I J—«|j»Jl (*.—a 3J9-J' JSill (Jxljc. Jajji. ^yX^J 

. aJlII! (_JxI jc. ^x Axaj^jjal^xJI 



'*r&i jfi oifl jiJ 


" ^ ^ JlISj 4^4*3 — 4&IA ^4 £4jj^*S AC j—J»* 


The Great Tradition jJ—sJ j$iaj jjxS^L .i__i. j JS la] j 

l -.- aLall £».jjj al£j (ill} (jla (j uaj^ _yl& AC-La^" f.l_)j £y> ^jjiLuil (il_ja^a£ 

! $ ■ » ■ * ■ > LS^^J AjLljjl (J«aj> (IjLaaLa Ac-J-O^ .al I g 1*^ ^ylil AjqUJI AjaaLall (jJI 
ts —a j i(The Art of the Novel) —& jaLall i_ila£ll ^3 

a i l j*v la— j jja?slj (jlS la]j . Ajjouj^II ^ tl_jl *** ^■*■< j 1 * i«" 1— l A-aaLa 
Ig-iL (ji iojrt (. lla}<a <. it tij L *— Aaafljll S’’ * (JLadj ^lHa<al l ‘ jLakft VL 
AjS V] -"Ajaaj-all ^A&l jSsB ^ aILJ j Ai^ J&\ JaJI" j "LLS j^l" 
U—« jll j tAj! J jlaiiV (^aajJI (J<a*Jl (ilia ( _ S J] £• _^_JI a_$l*j (jlS 

£—* (»!—all ^Uaallj „-iV I (j& a*aJ Ajl Vj AjIac] (j& lajl a*a.I_P ^ac. 

(_)—£• Jalu u ai.1 aa j aaa&all Asw_j ta^j (Jj . AJLa^JI ^ ~ < *> 1 »* 
(jl < _ s —lc. la—S^a ^^fLiSall jl ^ajtTill (jSjill™ (_$!& ajlijJal ^iSI jjxall 
t g^jh j Ajjaij (jlc (Jx*J Lajl (JJWUA. ^jlc lAjjlLjal ^j]| Aj j^ajll 

ij^lj aJSIuiaII Lisjll j Ac-lifill (j^i Alla* ( ij ’ia*1 ^gll ^gjtuis V ^allj (Aaa^-juoll 


(Jl—a* [j jl—*11J ‘-r 1 —alSJI (j<a (JS1 A.Jjiaj aHa. — (jUS iLlaa.1" ^jll ^» ■ ■*> 
( j" rt ,' ■> ^1 jiV -iiiS lajj jj£aill liAll laa ^ ."oUaJI ^'■»<aa ^j -l. ,.->N 1 
*- jLJaa^ LaB ,-' ;l a , ,■ a’» ^ j ^ * ^juaLik ^aSj ^1 ^ , * I ^.. a ^ ^ aa^kJI 


(The Loose and Baggy 1 ^Ic. j^Jlla Jlia Caijj 4 j ^J^al l 
JSl ja$-*ill o»aaa. tJu-aj jjuiS^Li Aji (jaaiSa Monsters of Henry James) 
t^~>^ "“A?* - aja£ Li_ja.j jlaa&la Lajaj ^jjSIjj ^ja*Jjp 

lP 3 jLaall (ilia jj-aS^L -jiiSJJJ t" ( _gj^aC. (J£aij (juliiVl jaaC. aL-aaSr ^a 

(_alg—‘ jj'VIj Aa^Li ^a jUljJjj aL-aisla (—i ja*J (JSjiilj 1. <^1 A LI j 
A_jl_j_Jl ol % i a_jl_jp-all a "'1 «mII jSa_lL _^iaaJl (_y*s *(_jal jjjSJI 
^ ^ * ^1 r - —a*ll A__jlaS i^ j a ajj J So ^_as ( 4 __ujjjVl 

A—a'jjj “«•!—saa.1 -j—?j (Eleven Essays in the European Novel) 



«j >«W :A v»jj# A* 


- H \ * - iSj»Jl - jUI £Aijj*S 4 £ j ~ j * 


uij_L ^jJc. w <~..»jj-'.- jj jjxS^j >Jjja. The Brothers Karamazov 

AjIjj]| 4 JSjjJI* l jAiJUi f .jJI aJc. (jlhi La jV jlila (j n<>_.*•> jo (j-syiill 

."lA.iA._ 5 J jl J^-*H jl£ La j£lj vljl jIaJI jo JSSj 33 

j—5L1j s jjli-J jo Aj1j31j "JSjyJI" j "SUaJI" jjj (joa.22 j 
i ju'MC* 11 j j< jaN- 1 bIaj A .jl jx _j.2s]l (jjij jt _^J*J __)_5 x£^51j 
(> 5 £jjiSjjflu)jJj (j ■• ■"jT- jx (Jxjuiol ^ i iiTi Ajjjil Ajjl j i _ s ic _}uaj Ail Lola. 
LL^aS J jl£aSfl (Jclajj (Jj (Jl£jiVl juailj SjAiiail log1 j jo ^ 

jjgj_11 £_a <jiajl_*jil Jjj— u ^yltj .UJaJlj JLoaJlj jj£il ^jl_)Aj Jloll 

*"a j. .Ml" J "aSjsJI” ^jaUo Jp*jl jJjS <"1»V jla-a ^^alall ijfjM 

A . jjj AjjIaxj AjIxIj a_j_5>xaJ (J^ i* 11 j olj*\ll jJJ ( Ji J. lj _j_joSjlj jl 3 aj 

_1c a jjli Aj^lLoa t Ax^a jj^aA jx l^j La J£ £o jSJj .Aynaj wxv Csljj 

j_C. o.2__jxj]l (_£ jaSM AjALII (JLaC-Vl jo (c5^ j y a* «H (Jj’oi 

(_£j_llj i_j]lj3 jl Ajuj_^Lal Lxjj Afljiixaj j£oJ V (_jiilj 3. 1 > * Li oH (JiaJI 

. jVl Lu3j 1 jjj (^illS j»LJl (j^jjJl ^ aJLoaI ^y La 1 jaa£ 

^_It * j M A_lj A_paj]l jyS^Ll d>Ulj£ jjxJ __)aI _)j_cajc. (illljAj 

^jic. ULylj c5 j11 a j ia'il l <_ial_joil AjuIIc- ^3 jjSjfill (jVl iliayjlj 

4 jjjxj JAiiux ia»jj Lojjjj tvltLaa Ual£ LlaLai ajliftL ^1 jjll (jfil! 

A_u;_ Ha ^ _it j_lilall (j^ull <^1 AjJ jflll JLatVl JLa-a ^ jjJj (jl£ Ajli 

( J »A*i J i ■». >^ll £ya ^j.ijlj .AyS^ljkS?! jSlljj AjKihII dllyjl^a^U j Jwa a f i 

Cll_a>j*)Lall (JjUju i-urkj iliayll (jo jLxoll lift ^3 ^Ljal jjiu Jjswj 

yu. ^jl J^jSil Luuji jj ^LUxj jjxS^L (Ji.a (_^alr> mi! (JLaC-1 ^3 SJjljll 

t(j3jll ujU-f-a'lj (jj3jAa-ail jJJj i(juj^lSuillj (jua^U-Vl (ju ^^La (jjl jj 
‘ i ‘ i ^ ^ ^al jil j jj . diUtjlIj JjfixJl jjjj ( "i l junA Mil l j ( "iKj-n . H jjjj 
.aj^j£ AakjJj >*it ill (JIaxj (jilsill (jUai ^AuijA (jJj 1 V<»*i jjSl j_jk-! 



j JJLfU :^2L .jail 


- ^ jL21j 4jSi^lS — t j±f }fl Jiifl ji ^Jjji<i£ ^s^y^y* 


«■ jal j&j — (JLLall (Jjfui ^ylc. jji CjVU- ^3 111 ^xiaHu ial .133 
Jjjb jl — ^AJjtJI JliLuIIj £Jusjj VLafcl 4 jI* 11 Ajj-aajoJI 4jlaC.I jxaj I.1*j 

—SI J_ aj ^yil ^Ijjll o^jSI ^tsajl (jij UaJjJJ ^Jjj "StasaJS" j "(J^dSI" 

jjijll l3A £Lii-al .13 j .4jC.Lala.VI dll j j jJall j 4-un4l.ll Jajit.diSl ^la-ui 4lauaj 
j-e jii£ ^tjj jlSi 4j£lj tdiLiiiiJdAaJI jlSj ja JiAxil <JLatl ^ jUaj^U IjsV 

A a J ■ ..11 \j* ■»• II 

(Fiction and the \W'( ^1—c. jiL-all c_jIj£ 1I ja JjVl S jaall ^ 
ja ^ySJ jpdLa jjdjjlia jjj jjai jjliJ .3 .«d jl jaj Reading Public) 

3_3ljll _a S-> mjjj . (j^. ^4* «ll c*i-vl «W ^tgjaj J3USI ~g '■« LaA j 4 jI jjll 

ojjW) Igjl V] 0 gjall (illl 4.Q>j IgiljjC-l £aj (iiljjV J (juaia. (3 d (J^ lgJ.ll 
^rg ixi Lai (La 4ilsj 1 g 7 .*'M ^^jll (Jh 3 j)>«-i*i 11 ja £xujl Jla^a JjLol ^J^La jjC- 
4j_u.UVl ^■ag^a ^jSj ^^jSIj 4jjuiI j^ll (■.j'&II i-iillj jLLI ^3 IaIjj9 dukLJI 

s-ljl a. (j j Sj ^rgja jAj (Lila j Lyjjp Ajjja 4jjjfyl dA^jrall ^ j»i ( _ $ ic 

jill Jl jjjJI (jl jjlijl (Jjjj .4_ajJal j 4 j3 jj ■ ^all 4 aj 1 j 

jal_ jJI Jj _ait ^ *’■» «.! jail jjg a-^. j ^jljjll jail c 8- ' ^ (jill La" Ig ■ na’i 

I j SVij ." t? a.jl jJjjjjVl" gg.vallj 4ja*iU (J-lll j IjIIj l>g ‘.a t-jlLilj — jdc. 
j__u£ jjaj Ig^'l '"y ; (^Laa!» LkAaj 4 jjI_ pll o-la.jS Igjiij dc. 4 jI jjll" jSf 
"(_5J—a.VI (jc Ul^l (Jj-a2 (.^ 1» (*lj-\.l ciLiSjUj 4al*Jall ji C (JjLauJI ja 

I jdll Sj —a.j n 3 —aj V Fiction and the Reading Public jla 

jl jj jjLV I ' ' _jl' a (J 1 dil_jl jjll j ■" aIuiLlu _jl AjIjjII ^3 

.AiUulU 4jL^laJI 


1-jjj Jta ^aJjlj jaaljdxul ^^It ^jSj Ig ^ 4 jjj*> all SjSall jl 

^Jjljll jl (J JJ jjlijl jl . J lj. ^>1 0*1 ^3 ja j (Jjj_ial 41^1 j (4alxJI <* L.I a 1 ^3 
IjuJ sJAudoll 4 j jl ja. j_jj 1I 3c.l_j2_j ^jjj! jjT^I ^aJa_alt jc. dljjjall ^Jxdll 




3J mjSjI JILL. :^2L *jJS aki 


. ^ > V . Jijjj aSIaiJI - jAiS ji E' 1 jjr*i J—>* 


^C_jll (jx v_ljlC5^ L-)/'‘“J jx j£ Li_j_jla La£ 4 al ■ -->11 j 

Ojjt^i J ^jjl (_£.il!j ^jaj ^illj liljLixi! ^jjAlaaJl 

_xl jl -> a H ^Ijl La jA> j t"dlijLxll j (jjjdl ASjjJax jjjLxxj AxX AxajjJj 

Jj _ "O '-j a. <aj AiV Ifiwil (jc. jjliil (j£Jj t Jic jxlill (jjiall AjI _$j 

j__aJ^xll Jj t jjg lill J Jjl^jVI (jJblj&lj Ijl AilSiil JLxx AjI j Jl 

- 1 ' A"> ..-I 4 _^jl£xl f .1 j_all j <_jll£JI _Jic (jxlill (jjsiil (jx a_jja.Vl 

(j_Jx*jj ^JjxjjI 4 'j ■" V A Kv.ll Ac Lilli jAixaS j Slc^Jl AjI j Jl 

Lkb Ijjjxj L& jLuclj Aj1oj«JI dlti cJLxaj ^jj Vj .AcjUxj'y 1 4 (JL-aj 

(J j—aill j alj a " jl^cl ^lUl J&u j*3 J j jj tJiljJI (jail dijLclij ^k 
. Jlill j a_il jxll jjjj $3j3aJI allU&lxJlj ljLjj jjl Jc I Ja ill 


Jjjlill ts A (jjJyJl (j Jl]I alibi 3 j J 3aill a j JJI Aj^l-vll alul£ 33j 
3 jj— 3 1—g-~v Ja Jill ojSill (jj .AjI jJI JajJjII jj Lilli Jlixll j (Jjlijxll 
(jiixj % (jb iil jjJ (jji L ta -kj j tlj l> . i l (Jl (Jlj Jl (jail oj-aJI a3_ja.ll (jLujj 
L_iljj CjjLabj iAjI jJI CiUilS-ay JxlSil (jUaill ( jC- <_Lh£ll J I jjaJ £t»j 
(jjj Jjbll «3j*J (jxjj J AaILLxj t j Jill (jjj ij L i l iJl ^ jl jlll jjLxJ 

ft 

(J — i l^JtJxa. 3jy Ai*JiM 


(J_ J _& JJC- UjI JJ i jlaJ] 3gjuL) llaj alu3aJI Jxdaxll 


jl—ajyi ^.> x -i Fiction and the Reading Public Lai 

,_jxl_jll jjill j—La .slum 3la3 .g* jLoila j (Jjjla jliajl Alla. ^Liui ^ ^Ijjll 

A _ILsa _ k Jl_ill (jjill J ijLai ^jCjll I. - miti lillliA AjjUj Ja.j Jjic 

Ajjlixli J Jajvlxllj (jjljillj ^jJaill (jl333 (jl" I (jjill J-£ AiajaJLa 

LP—“j' jd—^ Oi—i3 <l? (jjibi jJJ (jjLu Aj jl jj JJj a_JjJ <jjj 

/ 

jiti C ^juiljll (j Jll ‘ t '1^ jx*J j . jj^j3j aiuljxjoi (jjjj (Jljjjj Jj^1 jLij 

(j_£l J a Ji_jj Aj JsI£jj ji! ’'(?•>; Ls jlsll j JLkj i .‘n\ a iliAx (_g jja u x Jc 




uj-w jy- 


- ^ A _ jjjai j|3j Siljifl — -uiS ji gjj>*S 


t «■* SB Lajl j jjj&II ^UjJI jlSjl - l iuaSJ V j ."A^jS 31 Alcxj 

t 

^al £11 * ■ >»VI 1 —A»n*>. (_gJc. o^jlJpx Sj jh^ i j ^Ujll lj& (jl (j& 

VlSA^^f J.uj _J\* > r~> _JJ)g ■«> (jJJ 3^°^' jlaJI 3^^ 

.Sjl3)M tje- ‘V’ jjaUs.j 

£a& Ail ajj Sj^> sii ^Luui . ^ .j. t (jjjjixii 3 3^?^ <s~yj 

3* ill (jJajj _xj£ ^Ijaj_ ulAJ ^jVI !5U_Ja ^Jj-sal <^1 jjS tjsJI 3 * ■ AmTiS I 

J_5jlill jUsSI ^ Ij*».>j J3j Qij.WiJ (jJJjl3° Ac- j i< !■> < ! Jlaj <JDU.Vl 
I I dilcllj 4Jajl*JI CjLjSuJI j LajjjjJI j^ac . Lotj VU^al 
4_ij^all oilll M jil A^ajliLa S^a ^l*JI »ft% II >i*J alj j) j-i a ll dll ^jjSVj 

^j ^.j 3»VI .AaJI (^jI jjil i»i VI jill jjj- ft A liHaj £*a .a^jUall 

j ^ _adl J_5jlSlL A r> ■ nMI J^SI IjJada* Auiij -Ia_} (jSlj t£uilj J J& <i~> 

■ t (j a (j—«« (jiajaill j JJC- <■ .. tSui . ll AjtaSil (Ja.1 

Fiction and the Reading saI-jS £>a-H «<U jjll <3 AdajUUII 
a al&ll Uua (jUij AjuLuJI aj^jII ^: l ^ 3 ij£-«J Ajjj Public 

(J 3' ;J kA lAjJUaJlj Aj§LAa.S?l Jjjl*-ail < __ s -9 . \p il nl l jl-iaJVI J ASj i t Ul l 

."AjC-I jj AjsAuta Ajlal Aj A^ajljLall ^a 
jjjjj-tt—SjLoll ■-"!«* (jc- jjliul ^ihllj "AjaVI" 

(j^ 3 ^ jSa .AjalSll Aoj^Ij Ig ■ ill ■ 11*1 1 c5j^l ^jVlak-a jji l^jjSjlAi (jjill 
Juiilja.j (Crisis and Criticism) I ‘IV'V ^lc jjLaSI aJc£ £±mj tilJ 
aJ— i^»lj-aj (rAe Great Tradition) I “IVT ^lc jjL-aSI i_itiSil ^ (_>iSja 
I ■>. . V»jl 1 .* ij-v tOaLJI ^gduiS_jLa]l ^LaaJI 0^ull ^ - ig i> ll 

US ((JjjaUsJI g-lJj-oll (JjUa. Agja.1 j-a ^jlJ=kJjJI (_yjl3^3 

. jj_j]l j' ■ - jW (jC- ^uljll I JA| (Jc-lsjjall ^jlj^l 0 *Ha L lfo^ l 

“"''j'iJ ib'll ^a AjIjjB jjjjSjU 3^J (_5jBI ^a (jUtiSlI (j<alJM AIlJI ItjS^J 



JS£« iflki 


■ ^ ^ jilflj AjljaH — ^ Jilfl ji £4 £jm£ 


(77?£ iVove/ amf the People ) 'i ^fY ^—& jjL_o_J 1 (jj£_$a v_iSj <_jti£ jAj 

£J J •> jl—£ Jill e-1 jVI j* Aiiuill AjjjS aIiasSa Ajjlaj Jajau ^11 (^ill j 
( J, ft A__jljjll ji (JjiSjS (_£ JJj . till 'VlJ*> AjVISa J I^JC-Lijaij jajSj jajIS jl 

<ju—aj ^—9 SUUa iiVl » ?-i Igjl LoS Ajjlja.jjJl Jail jbj^ 

Igja Jaj jll j£iC- jAljll jjall AjI jj A^ljll AjJjall Achilla .Cfijll 

(J •> jll jj—uijl Jjj J j LJLii. lc.liij j (JjJaaVl AjjIj^jjjII 
<—L-es —jm (JjLaj jSJj t”Aj3 j jjuuau ^jill £aj^a!I j oJjJaJ! £l jaII j 

.Ijail Axjuij^aII AjlLaJjll JajadJa ■■■*^ Ajjjj£jall aJ^jaII 
—>^l Jia. jail j A&jl jaII jA Ala. jAj AjjjlaJ'yi AjI j jll lLija j3 j 

Sjol—ill jjC- AjbaJI AjIj^Jl jail (jjjia" jjjii*JI jjall J ^sJjpjl lillj 
. <il A % jTi (jill Jit iaII iillj jl .AjAl jll AjsjjIjII Aaj5/I £a j&liull ^gb 
JlSiJI ^JjUll Sjjj-fl £a jjjaLojj ojja.Vl jjji Aj>l!ill jI.1a Jc. jjlLl . J 

j—S lJ jj— jll (Jj_rtjll jl j_^a Ajj Jc. (JJaj jjSjS j£lj tjjSjil Uja 

< ^gAJjl “ill j^ajill_ i I ' W*~ , a LuiLui^l Ajjjlaj^l AjIjjII ^,!Uua AjSI jOiiVI 

.AjJjVl AaImJI j 

A__ELa a Ajau SjUl AaIja^II Jt aAiaj (JjjjjI j ja, jjjajpfrl J3j 

^ ^ i 1 ^1 c. jj*a—jaII A—llio a <_)L_ja]I (Jjjlui ^b I jjttiA tjjSja ^a 
yjil aJI jjjIII AalSill ujLajj I j)" Ajl Jl (The Prevention of Literature) 

Cjjaj <_ajjA ^gjjSf I jail j]-3 1 j'ijlg 1 J] (Jxallj AjJaJI jwat -Via IaLIlajIc 

jl 1 nil Jc.J t jLuull jjliiA jA AjjlcSjIaII o^aj Aa.j (JjjjjI jSlj ."I^jla 
jjc. j jLaj ^j. iiI oi. 1 ) Jaj 0 j3kj AjjlLol J Ajc-ULi JaaTirvl £ ilj*»» jjVi 
j — al A 'njlLal *^Ija jjSjJ jc. (JjjjjI aJISa (J*Jj .Ajijll'i.iiill Jtljall 

^_a c jjiui_SjUl AlUajI jA jjfvjl jjjaj Aa^a a ■ ..ail Alaj ui& (AjI jjll 

jl jjjjjl j jj . A i «ol.AJI AjuiLudII Ajf.1 j5 -j >«'< uijll jjaj ^a AaIj9 

j jj— j jj*j ^ajj <jiajj <a1aL>JI Aajbll jjhtA Jju V jjSjj 




»Vii 0 JSjU & 


- ^ T • - jjjaJi jiaij SfljaJ) - j f fi\ &b ji <£■>->• 


• I—jUI SaiUfl (Jjltlc. J (j^SLi ^ IaJ cAjcLuSkV' Aaull ^ 

A-’.mLii.iil Jaall £-/a l^icliu Jialrt 2Jl£pl j ejS AjLIjj (_$ji1 t _ . » l frJ I 

L$aI—* il Ja.jll <jl" Jjjjj' JjSjj -Aacmjll Ua._jljji3Vl Cy 0 j£^' 

clip_ail jiM axil ^ etala JS (jSJj »jiSpl ^gjAoil jJl*il ^ UaJ Jlj la 

JjjU_yl JLoC-l ^3 ^ 'j . A^ljiajuil (_j«a u-Ol jl (JSji j^il i_}s2jl .23 jl£j 

e 

UP cP 3 ^ (jr'l O ' L$ j'jajjJlj cSJ^JJr" O# U^J-*^' u' 

£._a (J_C-lsoll (gixj JjjjjV liia ^■^LuaVI (jSij ti t?»allj (_£jlxll (Jakj" 

Aa.iil/.i.r.ll (JlstfiVl O' 0 O' (S~y Ujiaiall I2A O^J .i^la ( _ m'l Vl V A m l pul l 
O^ui—i 0 <JLpa ^ l.iatjl _jA 4-pa*ill (JjjjjI < ~—C5^ A^ulall Apjall 

Oil'’ O' tS^ - a j'j i-a ) t 4 ® Ocajp V A*jLm Axia (jiaj (^jII JLaC-Vl 

,jLij i tUU'il j Ailail up Aj|j\j£i ^_p*J #Jtaj "jSslI (JLaC.'jf I 5 il 'n a uhjI 
CiL-jc-jII ^a;-* '' I p£]j I ajfcc. IjI jj <J£juU V (_g.il "o.liail A n * nil i_u£JF 

[Boy's Weeklies) H £ • ^le. <JHa i ^si .^1*11 j jg a->11 AjiLiJI 

ij jl—ajll (j—jljjll (jail Jjlsi (_g3 jiii .lil . j Jl_pA (^ifr JjjjjI jaaj 

I cO (jl L&ljja ApJajS (_gic- pli 2jJi.j jllVia (ja O i%Jlj jj-^ jjmajaS 

1 UU ® j JC j (Jl Sail I^A ^ ftl jjj ^AjaAl _pSVI (^ Ulli (jj£j *. 

(J ’*■--* l*>■>. ' ,^j ]|j (Ajjj&Laail Ap^joil (JLacSfO jaJ^J ^pll dlLuilu^O 

. U‘<*»l»*il Jajll (_g3 oujO Ajl^-a 

<j£iJ (^uiUwil ,^Vlll lag la ftjliic.1 (j£aJ ^LeC. (JjjjjI ^i 

(jail JS’ (jl 4jdjaj luu&a < ,JI_ 3 ^)II (jail (*jL.uLi».ii) I .V,>IJ LaLoj&t Alr»l iiijj jx33 
*■ A _ale. A _j j (Jxijj .[\jk AjIc-OI (J£ u.ujjf Ajl -jj "AjIc-J 

•< a‘‘H ^ 3 (JjjjjI A^oAS (jill (jjLuil ^ jjxjll ■ ■»« Luua. (illiSj A jl ill will 

CL'l_J jAll (ji Aja^loll Ajju*II-J (_g.mla.iil (Jcliull (jljffil ^-iOill O* ^->■^*1 

I ^© V ^l_fr u^Lmall jIa 0J3jjI <—iIjS (_gij .(Jillj~ijiuaA.il aJj3 Apaill 




J&jL* IpIL iijAjJb 


- ^ ^ ^ Jilllj — jfSi ft ^^<tS Ac. J—>4 


t _ ? _j|jjll ,j all I jLu-j 4^il jAL JjUjj (jjdl (Politics and the Novel) 

l^ V jfc 4, j lj jl] LaJ LaLufcl Aaj JjjjjL $.l$jjlj J filial (_j-o 

jl Ja__a^LaIl j ■* j£]j ‘"A±uiU*ji]l UajijjJjVlj AjjiUjuJI JajjuJal £ < >vVl 
^ 1-*. A l j'N ■ ^ J3j . Jlia-ii] AjLLvj 4-C.I Ji ^ ^yic- (jojaj V i-l L& l 

l *1 0 1 _ c "4_jjjlajjH 4jjjll J] (J=>-^o” Jy^ ji i-jtjS j* JjiM 

ljIjS j* Jai3 CJjjjji CSX> a*j (An Introduction to the English Novel) 
£ Jjjb Sole.) Aj\1«u « jIjjc-I jSajj <(r/*« Greaf Tradition) jjlfJ 
^ Jjj V (jiiSjla JjlS J,uai( jl £-aj t^kiall JJC- jLuull jjlaia j« jjlid 

ur-j'JJ ^ j_j 4_ala! A.a^aj jjljjL I jjlila ^jSJ (JjjS (jl V) i. ; i lj Sli l (_>uJ£3 

jj ki 4 £ ja. f—$i jSLu V 4il (jjp t-il&ll (Jlaju AoJaj3 (^ jjlai] 

j M 'A 1 j^aL-jLj Aj jajI j Lai .4JLajA jll jxjjIjj LfljSlc. ^ (_£ jxu JJ& 

4 alaM l" je, 4 jU£ XiT* i .j ((jl ^ LumLej LauJalj l jjIj JjjjjI £ 

al aJI _aikVl (Culture and Society) l < l°A —& jjLoll " £ <Ti> *1 1 j 

(j l £ ^jill j Lij..i jll (_Jjj'^j°H J >-»11 4jr.l"., J -ili 4jl jjlt ^ "Ajlc.all'’—J 

."aj-aluuJI j 4^6^11” (jial jC-SM (j* jLail ( ^kl allj IaI jj 

^ ^ 0 Y - l r_ jjL-a_JI "4—Jjjil a\ i*i *" (j__C. dll j (jl—jj V—AjS Lai 

jjl _sJ -td .a i_>!_ j£ ^—1] a j—kj ^—a. jA (The Rise of the Novel) 

£_i^>j ^ic. j <"l jjjS I jia-a" ajLucL (Fiction and the Reading Public) 

4 .4. i jl'll 4<j.*l l i-*ll*i ^ W jaja. ^Lal liuiii Aaj un ^l Lua. (jjjljSJI 

4_jl j .la. ^3 jjUJ ujIjS (j3 ’ jjkiall (jl fj ji (jl liiLajj 

Uj__ua Loft J_ail \jj ijL t Jjl jp-aJl 4 C-LuI1 \ Ijuh ^ (jjjag M (jjjlAl l ain 

l ‘n j« i l 4n t jLliuII (_J j*."-* (_5~k 4 . ^ J ^C. LaJSkV IJ ^yml jnll l (JclsJI 

j jS ^l jjliil t* i.a ^ ^^jJl 4iSjiiall (jl .(j-ajjlSS/l ^’LciaVI jJc- jjJ] _,>aVl 
4 i...itl i i'.i i.^t —/..I jail n^c.la ^.Lunlj) 4 _jIjj 11 i f\ft k 4_dliill i_j^LaLi!l 






- ^ X T - jiiHj 4 j).i^D — ir ±J$\ 41IB j! jt Jjjpi 


jji**> <1 A- P-vli A_jIj£ Vj . jSjxil ^jsjjLII ‘* '-»■ <H AuiA/sa tlilj ^11 
*-J«J ^^Ic aAAi^a A \‘' '**'**• f' a * ^**1.' AjLaLll ■» AjSJj iAjjjlajyi A^lidl 
1 g IjLjj jill AjcUi>V)j AjjaS?I aJLaaII jji ^ILlLj 'j'--' <Ujm Aji, jjIj 
( j—a A—jja] Ic jjAaj-a ^.wiil £jlaJJ AjLSs ja jAuaS Ail j (_iwa3 jjlaJ 
o~t j—& I jjjIj Aj\j£ J^a (JjIj till jLajl jjSI (J*jj .SjaImuJI AjJjaII 

Aj —lAajall" jl (jl <"A jK hi _]| A »4 JT A _jlc jUai La jUaie ja 

Ajjajll jc- (Jdj^alj (JaI£ jjjSj AjIjjII jL Alilall Ajiklall AaA£a 1I jl 
AjAjsSL Assail JxualiLJ < _ s Jj jjlall AaIa ^L*iL AajLa ^ILIL Igjl j AjjLuijyi 
t Jl*aVl l$J9 ^jj jJI jSLaSflj AjajSn Jj-qUc-j (JaailL jjAjtall j^'A. .*^1 

I —« j_jSI AajAj 4Jtll al ^1 WU JDU. ja Ig-Aj.Yil ^jj jk,j 

<A_jIjj 11 <—sjjsull jA 11 a jl ."(_£ ji-VI AjaaS/I (JILiiSfl ^gk t > .i.'Wj 

ifi—sj pj .gu\ jAja. AiLal ^ylc. a££sJ! (fi (>j& 3 aJja 1I j£lj 

L=i—oil ^3 A* *>\.-^.11 CjI jj)-Vl)l ( ^Ic Aajxj till j jl iaa^Lall jaj .(jAjjiJ 
.^~ I a")->V I jalc j AamUlt ^ylla^a (j^ai-VI ^^Ic j (JI-naII jc A^jliJI 

A_ic a —j| ^a The Rise of the Novel i-JjS l&Jc. ^jSj ^1 aaJ& jail jl 
(Jj — us I jl—ji. I—iaLal Aaj V Aj.l-s ^jaI ^ jj aLij Jja a jjL AAJii. jju iSU 
‘Ualljll jl .(jjai aJ^A jx ^1 COxbll Jc. jUtVI 

I—aRa" CjIj (JjL Ia£j 4(j ja.1 4jal£ <*ilaiK 4JLol£ aA jjll ^ 2^K.*II 
(jJj&yi (J^l AjAlVl JISJ&Q Aj*al jll jjfr Ajujlall ju (jjyiUJ -I ■v ■ ■■ <1 2a.jj 
jaj ^Auilall ^gljA jjjj AjS^LkSfl jl Ajjiall jl AjcLu^VI ^Jjlaj dua jA 

lAa.jljA~~un_ $\ j ■" aAuj_ j «_jjpij Ajj^aJI AjI jjll jl lAaa jaxII 

A—Aa.lj j—a AjC.Lsja.VI lfrV» AjAj 3j Aji.U jA clulaJI j.^tII ^3 AjxSI jit 
iL)jI£ja Aju La AiiLlalL Igjjplc. ^gk AjIjjII sLaj i_jij jftjlLj ."(jji.1 
Fiction and the <-_iLS aaScI Lujjj .ajILajJ jll CjLIaj ^ ^c.Lsji.VI ^1 *jj 




jJ-W iW -*& 


* ^'T . AjVfJl jOj 45U*ft — J&jA ji 


Cil j J V) t2L_jc.Uia.V' A_jakll ^c-LUVI tjc. Reading Public 

4 j ~-- » I 4 iM ■ -v l 4 1 \i.) Lj%uiia 4jj£j 1* I JJjSj AS.! JpSI I jjj-^ij 

* j| 4 p ' .bl l 4 f - 1 \^ jjiaUj 4 . >1^. U ■ * J » *H J '' JU Ljl.ii.VI 

^gjjfyl cJSLJL 4 j£51c ^ j*-aUaJI tiib JS £jaj <*-4 ‘jr'jjl' J^J 

.-IbliJI 

¥> * 


(Jj^al AcUlIj 4J ji-S/l Ajxa 31 £.SM CjVUJI (_gic. jLuc-VI j! 

4jx ilul& Ljlj t jl*ft (jx t_jjl Jill Lit lAlUu ^2 t , llLnj (J *" 1 'H 

■-*NS U^J VI ‘, Ajl V] ■ tlAjjuaxill J^a ^jljjll (jsJI oijjl a jjxxll (j-ajUoiJ 

AjjuS ^gJc. .lalaJ (jl£ (JS (jl < 51 'J~t ‘( 3^1 Jj blljii. (jit I Jti jx AjU&lj 

(j_c. : L_$jxj ^4 -vjjL-vll a jmUi^M 4 j->.^ jxll aJIuiSM (j2au ( _ 5 ic Jjll 

g» .\ I I ^L'b JjjjJ jl^ ?AjIjj11 djUUa 43I j VtUauj <_5jii uVUx 
.-' I y.AN MI JX-L L_Sj jj ^ yJUplj]l ^UJI j=JI oft ol jl uJp 

4 He- ^3 l '"X _}3jj tAjfrlxUl Aajjj Ia jLu&L Ajl jjll j j■ ^"t i Ujl-i hfllrtJ 

j ( Manners, Morals, and the Novel) \ ^ i A j»lc. jjLlJI <-ijj*-JI 

^ib ,^**4 jA° ^1 jjll Jill 4jl ill'll At^xI I vliVlUll i—ii£ 4^ o-ijjj jpSj 
LbjA aLLo SaLq j t g-U*^-Vl ^JbeJi j&> LqjA Ajsj JUxj lASLyUJI ^jc. IUj 
AjI^j ^ jj" AxJS U 1 £ JJ °l^V 3*i^xS ^ liUS jUl jA 

j _ SI ^_ S J a! sUjI ^il jjiixJ 1 * 'j- tUUIj jpSSfl _> 4 V l jA AlxaJI oAA 

£ jjll A^iJiilba . jllill jjx ojjuS Ac. Lai. (_5 a 1 ji .1 IaUjI (Jixj (jill j 

^cJuLj _J Jl_xcl 4^1 lAAij AjC.Lui.Vl cliLSjluJl ^ Ia j j a 

jl nj jL* i_ul _Ji. j_^jl 4JA1J3 4,5343 4^-i.aa ill Jjliull (JUx 4jS U UI Alixjx 

LS _3 ^ ...fl'll 0$ix i_jC jjjJJ 4jl «-J>J 4yi. 1 1U. J lj 4gC.LaJi.VI j jl-i . b a. i l 

uul _g^.jJI j' ' A-Jajjaxll S jl^aJL I 'j» . .1 

Ailla j tJjjjl LjlJJJ jxSjLa Jill jj jJJJ tA^-nli.llJ Axlxll AjiU-laJI 



: A lij - ^ X £ - 0*3 j AiloaJI — jiji 1 j&fl ^ £jjj**i ac. 

aS^I!" jc ^-li-lL (1 ^ £ A) The Princess Casamassima aJjj jc 

aj$Aall A90ll' ■‘•'j-' (jo JJ^W ’j"<QJa (j^l AauiLlxII ( J». oMI Aj^jxJ I 

« I 

jl (jjl ajLkiyll SaAj Ai3 j-o jc V . aj Ajl VJ ^51 jll jjjj^aj ^ 

tAjj^j —!l <-LslOaVl (j-oj *1JJ i ri^J 4j 1 j1j » -I 1 aljall jc n ( _ s -L-ai_ji]l (Jljall" 
jA alfl^U tial jjSVI J*Vlj .{jjj^alall jXiA jjj jjjj jjaj (J JJ V j 

‘■Jja. (^Of) L/7/Zc Dorrit AjIjj jc jailll Allio ^ ajaJ ^5^11 Jjajll 
a'A ^I CjI j A_j 3jjl! (JLacVI jlla] Ajl Ajljjll ^jjj jj jj■ j 

io jjC (jo jjS!" jjjj AjI jjll «^ll3 {jl (jjj ji£jj iOjUjjS cg cL»ja.Vl AajJlj 
CjLvi-i^aj a jLxll <illj j*Jj ‘"a jAja. ^ /ill <Jjljjj J oil Jja. 

4 jj 4 , Ajjiu Jja AjjjS j»jg-La (JfuU AjI jjll liilj (jl ^tlla v uSj aJjjan 

.(Jtail (jc AJjjSj jjSijJ j-o (J^ jjj Lo ^la_uuj/l t '«■ -Vj ^«il 

j ■*n'> a! 1 (jj—J l—-a aLILJI iil]j s.1 jj j-o eJjj-aa-oll ‘"'■■•jl Aj*le*V^l jl 
jl jj—JJ Jj/iH C ^Jaljj AjaSJ ( _ s i AjI jjil £jJaj gjoLjj jjjj <*«<«». I( j.’Q’l ij 
jjjj-a—jl Ajjj— ill <_jjljaJI" a jLucIj Ac jJaj-o JlllUj t jjL^ilo 

(Jji-ajU < _ y »...Lj Aj] > * ’jt gjjLjj] jja* JJJ*J ^A ajljjtll tillj (jj ."^-oja-oll 

* f 

jl j —£>oj ajj*-a (jl iAJaaljLe]l ^aLLoJI ^ lla j*imV £ulu Ajl jjll ajj*^ 
.(jaflillj A>.ul jm\ l (jjJJ AjjjSj jj^jLa (jjj ^ jl jail j frliaT^I IguS 

sl—ilSjaiM (j—« AjIa A^iii (jxjJa Jja.j-o aljj lx£ JUjjj (jl 

ol—ajl jAj — ^ i i i a M l (JujiaalL ^1 jjJVI jl jjjal jlSj (Jjj Lajjj iAjLjIjII 
A j - £->11 jaj .(JjaSfl ^Ali-all LllSjjl j l.liii j^JiTij —Uija. ^jjLjj Ajta_ii 
j—ail (_ 5 —lc. (^juiijll (Jjlajll (j n Wi ^ <_>jaJI Jxj La Ala.j-a ^ tluj ( _ s j1I 
(Simon O. Lesser, > ^1—c joL^all j^J Jjalui i_j!jS Upl ^1 jjll 

(jj jkil l c*lB jjlfo jc jj*j jjll Fiction and the Unconscious) 
jjjj!—all jj —j J—*-al jjll ( _jlc ialiall ^jJI ^jjIjjj t—Llgj 1 ajjjS jjajll 



JSJ-* '-fSki 


“ ^ T ^ JAillj &AaJl — JJ-&1 <&*& ^ jr Ajj^S 4ft>-i>* 


<jj£j AjSla.'VI lalxiaall jjlj SJjlalt a_jC-i3l (jl ^>~1 JJJ t ^ .ui t a l lj 

jjuii] i_ (j| aaj j t'aAub lg^2 £-SIia ajfrO ( _ ? A (jail 4 jmL mSf' ojLall 

_£ 2_jij£j ^u$j Jj (J^Sn J'j J <s^y ^ V 

4^-Jk Aijja iie. Jl jjll (jail lAiaj jll AjLa)?l jl r^jjjiil UJisJ) ^Ua> 

t 

(JL__iailj jfl111 J^aJ jjill Aajxxll 4J >'. ^*1' jjjiaj jx ^ 'V' 4 j1jJ 1 (jl 

£ J Ja jxll 2 .O-al ^— i (_>ii£Lui jilA (J1 J& (jj .A ^ . ilil l j 

(jl ^ Jc- b £ 3 -° '^J—J (j4J £>l j*-all" ajlfifrlj j^LaS/l J1 jjll 

Ail (J^la. (jx 1 g ~'i~- jjjalll ^glll j Ajtlalxll 1 j]£ltx _j_j xxa lil ^2tJ (Jljjll 

AjaJb__ui Al l■ ■■ * A-iida-Vl (jl _jA \£j* Ixtxj t"vlll.ia.Vt j *-'‘->Ll»..<'TV jUI 

l*M- v t(_K.*11 AdDlSixl O^Ji J* _)JL»yl (jl ^4 _J4J^ ^ J] 

(_]*. ^jj jA J Aa.1 j ^jaji Al (_)£jui 11 ^jl IaU^a Aiuajl 

^jA dlt ."Jail j S"-^ jftLittt (jx <J13 jj ®illl (jx jj^VI jJall ^iai ASU Jal 
J ^*fcH Jjlaall AjIISjjI J (j* Aa3 Ixj _^*aJ i_>lt£ £tajjj o-i-liilall vliVjfixil 
( j -» J£l J j£ll (jx Aj 3 lx j2ii Jj-uI i_)Ij£ (jl .AjCkJjlj 4 jxAI villi 1 g Wa 
^1 i'iljr-1 ’Till Ajjjax ^jlj jj jub i ( _£juifijll (J jlall l 3aj JLaC-S/1 (jx ajjt 
jL-iill j l jja. 1 w < 4ja.lj .(_5Jlill (JjcJl liA Jjjb ajlc] dujjp 

t5_^2vl 4j- l'i (jx ^j£lj tjjillj (Jjxll (_jjuxI f glc lia, d ^jAli xl 

C 

(j_Lix jA J tAjljjll Jjlt ^.uiSlll (Jjlatll ^Klx t-j Ji jj iic. jj£ 1 iXJ 
(J__ilatll tux .- a 4 -^'Ml 4 _adl ^j‘X*< aJjlwJI vllljjlsxll fj . W . i l -la.1 

.^“,£jlxll 


(jc. ^ 1*1 ^pllj tAjl\£jjlj Jal l^jj£ (»c.j tA xg . xl l 1 4 l-iV< 11 Ixl 

^illaj-a all il lj i"ajjla—uiSfl > V ° ^9 vll_>fla JlAS ^ g-uill l (Jjlatll jtb 

3jL—liVI (iu ‘*ua. tv_SJ_)*lll Ax^Lx ^1 _jj.lala Jja. jJjjl ^ualiiasll 

‘Totem and Taboo a_jjj3 i_j1—j£ 4—«J ^iil jjdl ^t-j ijr-jjj Jl Ij* 


Jj- W if&i v*JJ® jiB Jii 


- iai j iiliai - ^*$0 Jill* ji it J_ _>> 


JSjj (jl ^gC .j V <2J^J j^iiJ ^UjJ AjjlJojS ^gJb i_J.laJI A_Laj tljjlSj 

jl J_£j JJ-cSU f a m;j J>3 tu juJI jx Ac. jtya jjj A£jiilxil »j£l jll jx 

^g—3j -4j j... ll (J£l-J| jiaxjj AjjI j jH dilijjjxll j ji^aljjiJI jxaxJ jj^Ja 
fjfcl—fixl 1—olajx I.^J.W'l |03 L^jljJjj^jS/l jjiaJ jl ..W j CLl9jll (jxij 

A ui ljJ j —a jjj£ -ia. ^gJI Ig h-il^I VLnl fj £j.^-i j (jjjijILII j »jjL»..fyl 

«—oS^t (g—Ic. 1—gAuluj jSxxJI jx ptflj (gjllj iAjjjjjj/l JJC- ujUxi^xll 
fl_C jjl .rtll j CjVUxII jx A f- J *■%. ^ - 1 (jjll AjIj£ AxJlSx ^gSj .^gjjiil 

tj jjSjs .(-j ,jj3k <_ju£ {John B. Vickery, Myth and Literature ) ^ ‘HI 

A •> Mi j .Ijmit j LjajjL L-iJj\ Igxx (jjjjj ^gjJI Ax jlajxll (JS ■** a j jL. ■ "V I" jl 
AjlilxJ Ig.ttiLml ,_g 3 J jl£aS f l j CjUk-oaJJI j 4jjjj/l CjLSja-ll jj£j tiiljj 

ltiaj °Ajjat Jell il»bl£aJI j j^iaLuiVI (_gi Lgj Agxjji jj-alixl j vlaljjiau 

A) : i i-VI ujlclj j_x AiOlxx aLxIw) CjjgJa t"tljmjjSn AjI$j jx 
Aj. II j jjliLdl (Ja.jli Jix cL)Laj)hi*.x ^gJI lgj2 jiaill fj ^glll _j AjIjjII 

j oj ^g jljjll j ftU AxjxIaJI j■ *■» 11 jx UjLjcL (jjjilaj 

.(gJLjtill JaLuull daUtiiluil 

i-i—T iSj {Anatomy of Criticism) > ^1—& jjLx»—11 Aj\jS 

f _1c. j Sjj,K _Jaijjj i_jjSU Ajjjjoll ^jbxll" (jl ^15 ^lji 

Ixjjjj t"AuiJii^Jl flu fjj)__)ll (jfli AjjjjJI j^jUxJl JaLajl jSLi (jjlSxll (jljjVl 

^1 j _11 £j_*-bJjJ ^ali l^jl V] "sjjla*jiS/l ^Sj” jj-ia. ja Jlxci jjLxjj 

A_(gJ) (_gJUxj LiS 1 jj La (jxaj (jx "AsLxx (_ylc- i—fiSj" (j! (Jjl^ll 

Ailuxxxa —jj {archetypal organization) "^1-2—Jl ^—-=Vl a— aUaj" 
(g—b fjl—all a— atxlj jj (jH^o q*3 • {mythopoeic designs) ”Ajjjku>Vl 
jl j__a jl jaJ (jti-.ill (jljjjlj ^UuAl (Jxxll jx "AjsLxx ^gic. t_ijSjll' 

fjj Ixla jll jjjall jAj "AjI jjll"j "^gjljjll Jx*JI" jjj jjali jl jJc- 




U > « W .W-* '-f&i ■* 


* ^ Y V . oil?j — ^'Vl &fi ji £0 (jmS 


(jjj_& (jj_j (Jikljoli (jl ^1 jS <_$JJ v-ua. (IglAfij ^jll CjIjIjSII Aol jjsJ 

ililj__jll jl_Sal Jj j l -*fl jjj 4j jk jaJI (3jja]l Jl (_ 5 ^l jjaJlaoAoIl 

.^Vi 


g;i_J j- ylr g,l Jl (fiction) ‘^jJ (Jill - jdk^ 

£> L—ij’yi j ft usij (jl Jl Aj 3 j-iill (Jxoj (_$a!I j 4 4M <J| ^ojju 

(> -ia. Ij (JSjil ^yXJuLoS ^/lovc/) "AuljjT ^ALua30j .fctVfcj (jj2k 

.(Jhax _3k._j (jj__uijlj ‘),1 -Laj J ij'l (JLaC.1 J ^ li uoo JljJI (jail (JlfLil 

j—o jJ 3 jjtoj (jS-a-oll (jo lilili i_J)jj*j (jl J_^xaj Liil (_£ jjj 

^ ^ • V ^1_& jjL-a_II Aj\j£ A^oAfto J Sa_jl Jl (juojrk. CLiV jLa (jo SaloiuiVl 

<—>1 j—ill ^—a ililuj—o I jUj ^LojjII t_ol jj£ jLiu (The American) 
UjJ\ (jc. Ljftja. >■ .at*i7Lj AjL eU iL^alj J J >—iu^a-j Jjj jkj i JljJI 
I ."(jjjajaaJI _Jull" (jo VAj Ajxuajll A jli AjjIJI p* aLoill jau Ajn>mj 

(J^lj —jj jiolo jpj JS.» i S {confession) ”<«-il J&VI <—ol" Je. JJ -iSjj 


(_^__3 jj j si Jj .J£*M AaLuulj (Jtfituoll o jLooj Alalijal ( *_o AjIjJI £o 
(j—all (j__3 3 »j'j Ajj^Io t a i«*i^) liil I jjxJj AlL-al AjUkJjLo J£l 


(jl . ( ^ . L jj- JJjjj _jl Jj I * lij jjjij AjLjIj JLo 1 -l\j£j JaJJ (Jl J Jl 

( i? _a J_jVi (j—«f.j —j J k-ul£ (Manippean satire) AmiUll ajJjJI 
^uil (jjUal Jj (jl ^ JL J J (jSlj n oiwVtll ^a AjIc. i_ijl*i<JI ^eUa^aoll 

*.-,.>_j.t>. (j_o Afioo Ig i^>‘ilj.^x~k jj (JSjIII Ha (^Ic {anatomy) "^j^jull” 

X. (^jJaoJ (^l,,)® J •" jlSsVlj -^.iLall ^Loa&VI j ^jjSayeW 

(jajl_ojjll j AjIjjII — (_J_^S?I (jC. Uklj^xl Sjj-aloll ^jaILoII (jo aJj£11 ^11jj 

(_J_S (J Al \ il_i__lc.jj CjIjL.«o 1I lillj (ji (jJJ _jj ** J J — ^J__Jjou1Ij 4_il Jpc-Vl J 

a_a o->lo" Ajl£o {Ulysses) tiS jL ^ tAiSuxoll CjbaSjill 

(J__£j AjoaVi (jo _>aS 1I c)£ Ajuj^/I (Jl£jiS?l * tjhjj aij a!oI£ 




Ji&jLa tfZkf okj 


- ^ T A . uDj iSJaS - aO j ^jjj^S 


AjjIjj AujjIaI 3ja>j V Aj! (jl j3 (jjjj ."Iajj*J AjjAja. AjxaI dJj lx_La 
^jic- ^iSj a£j^ .1'^. jj ^3 i^jjl jjll jail AC jJ3a (jujl.lx tiilljA j£Jj AxjlaC. 

- AjSjjSjH i_JI jail J jLiaII jx -Xj-IC Jj dliVSTill (_g jTuax 


( 77 ic Rhetoric of Fiction) \ ^ fla jiL-all < 1 >jj jJj ^Lj 

3_jl jjj jieJjl_-il A-ajlit. Juxj AiV V t(J*^ail lift ^ jjAlgill 3=JI jA jjSJ 

A gaJjx <jic. (JxC (^Ij3 4 -j\jS t—U> i_)';:> AjS/ (Jj lA-iS AjLtjll jAllix 

AjIISLoIjII cfl j-diU jl.ic.yi ^ ^aLj tAjjiill jl£aSfl jx ajilui Ada 

_lc A^LojaI djjj j£j Jal .AjjJaLall Laic (jjjtiixllj A-mxaJl Ifrjjfrtx < _ s j1I 

(J &Ld ^__jJajx LajJ diilS ^jil j dLi£j]L) AlLtJxil (jjidllj ^uj^w (JLuijl 

«.lc Jj_ uAj f l3 Aj£]j 4»jj]au)S/l — jULij (_£jjjjsll j ^^jU) 0 g Ca l l IjjI 

t> (jlS JuilLj .AxjILu jx j>i.i»ill «_ijL jjic Axdaj] (jfiSM (j> ' .- nj> <JLlJJ 
jx IgjS LaJ dsSjicl La I jilj »jH »*H jx ACjxa-al Jajl jj (jti.lt,ulj dljj ^lg*a 


,AjilxA.jJ <-lll jS 


Cj'J t 5—2 jjM' J*J (>aj»]|j (JJJ juxjll (j) 

A£j _ui iaj_-i~>, t V—Li jl J] dljj Aiiaj jjll JaaaJt jA AjI jjll ^ jaJja. 

jjjl a_xllj t(J «l£Jl ^jtaljll p\ jj ^-t-ijiII (jl . tiiSiSil (_ji diloda jail 

^ t ^l i ^ A ^\*\U \ 4 il l UaI I^ t l c^^ ll ^jJa 

(Jl jA 11 j ^S1 jll ( jii AiLioll iilL jL lijSjja ujjj LjjJajLu A*jLi cliVjLa 

(^ A jla> <_JU jA I &] jjall JJ. ^-»**- jlj t"a»\.^ll ^_uijl jUal (^i La jj (Jx*j" 

j_SjoJ V _£^jr A... .ajhj jl ljS_Jta t—iitiajj <_Jj .(_lll jSll jx »JJ*S 

J_txUxll (j jL'Jl jjj_J (gisa Ajlj tcJjjxll ^CJjtxall (JiJLlll jjJc lAjt-aa 

^ISa.S/ 1 jC i a.*^U ^3 Ax3^Umm 11 dll j^S/ 1 (jx dllLall dill lA (Jiaj" jla-oll j 

^_9jx jj _11 ^a.ljL jl i—aljxll jSxJ Ajlj JjSll jl .”Jl»aS?l Jj^j (JjSjuUj 

IjjIIjx (JjlijJa (aj^jLa jA jtallaJl j-a jxJ! (JJjL jC ALalSil Aacjdaj-all 






„ H T H _ jilSj — ^ft iU) ji g4jj*4 <£■>->• 


<^l l J CH»J*J' (j# <_W^' iajajla b^l ^ l£ (jj" 

tl^jl jjiuaj (jl Lo AjI jj i— aljal (j£-*j ^ ^ c 5^P fr ' ^ Lejl^ jA 

aj jl Iji AjSLoj Vj <La fJiJ ^baJ^I S pp b J AjLsj Vj 

.Ja* 1I ^k 4-salaUJi j 5JDU.V' 3jfill (jc- J j'“iol 'j “ ^V a ^l l «— iij^ojr 
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Brotherhood of T. S. Eliot, I. A. Richards, and Northrop Frye’, Southern Re¬ 
view, 5 (1969), 457-74- 

The New Apologists for Poetry (Minneapolis, 1956). 

Leavis, F. R., ‘Dr. Richards, Bentham and Coleridge’, Scrutiny, 3 (1935), 
pp. 382-402. 
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Needham, John, The Completest Mode: I. A. Richards and the Continuity of 
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‘The Recent Career of I. A. Richards’, Papers on Language and Literature, 8 
{1972), pp. 102-9. 
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vols. (New York, 1957). 
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‘Implications of an Organic Theory of Poetry’, in M. H. Abrams (ed.). Literature 
and Belief (New York, 1958), pp. 53-79. 
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Great Britain (Baton Rouge, 1935). 
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The Man of Letters in the Modem World: Selected Essays, 1928-1955 (New 
York, 1955). 

Memoirs and Opinions, 1926-1974 (Chicago, 1975). 

‘Narcissus as Narcissus’, Virginia Quarterly Review, 14 (1938), p. x to. 
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New Criticism in the United States (1959; rpt. Folcroft, 1971). 

Blackmur, R. P., ‘San Giovanni in Vcnere: Allen Tate as Man of Letters’, 
Sewanee Review, 47 (1959), pp. 614-31. 
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Burt, John, Robert Penn Warren and American Idealism (New Haven, 1988). 
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io William Empson 

Works by Empson: 

Argufying: Essays on Literature and Culture, ed. John Haffenden (London, 
1987). 

The Book, Film, and Theatre Reviews of William Empson: Originally Printed in 
the Cambridge Magazine 'Granta', 1927-1929, and Noiv Collected for the 
Foundling Press (Turnbridge Wells, 1993). 

Collected Poems (1949; rpt. London, 1955). 

‘Empson on Tennyson’, Tennyson Research Bulletin, 4 (1984), pp. 107-9. 
Essays on Renaissance Literature (Cambridge, 1993). 

Essays on Shakespeare (Cambridge, 1986). 

Faustus and the Censor (Oxford, 1987). 

The Gathering Storm (London, 1940). 

Milton’s God {1961; rpt. Cambridge, 1981). 

Poems (London, 1935). 

The Royal Beasts (London, 1986). 

Seven Types of Ambiguity (1930; rpt. New York, 1966). 

Some Versions of Pastoral (1935; rpt. Norfolk, Conn., i960). 

The Strength of Shakespeare's Shrew: Essays, Memories, Reviews (Sheffield, 
1996). 

The Structure of Complex Words (1951; rpt. Ann Arbor, 1967). 

Using Biography (Cambridge, 1984). 

‘Yeats and Byzantium’, Grand Street, 1 (198a), pp. 67—95. 
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(eds.). The Current in Criticism: Essays on the Present and Future in Liter¬ 
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de Man, Paul, ‘The Dead-End of Formalist Criticism’, in Blindness and Insight 
(New York, 1971; rev. edn. Minneapolis, 1983), pp. 229-45. 
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pp. 149-65- 
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Haffenden, John, The Royal Beasts and Other Works (Iowa City, 1988). 
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Armed Vision: A Study in the Methods of Modern Literary Criticism (1948; 
rev. edn. New York, 1955), pp. 237-77. 
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Ronald Schleifer (eds.). Rhetoric and Form: Deconstruction at Yale (Nor¬ 
man, Okla., 1985), pp. 191-214. 

William Empson and the Philosophy of Literary Criticism (London, 1978). 

‘Reason, Rhetoric, Theory: Empson and de Man’, Raritan , 5 {1985), pp.89- 
ro6. 
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(1987), pp. 59-60. 

Ransom, John Crowe, The New Criticism (New York, 1941). 

Sale, R., ‘The Achievement of William Empson’, in Modern Heroism: Essays on 
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‘“Resistance” and “Pregnancy” in Empsonian Metaphor’, British Journal of 
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11 R. P. Blackmur 

Works by Blackmur: 

The Double Agent (1935; rpt. Gloucester, 1962). 

Eleven Essays in the European Novel (New York, 1964). 

The Expense of Greatness (1940; rpt. Gloucester, 1958). 

Form and Value in Modern Poetry (Garden City, 1957). 

From Jordan's Delight (New York, 1937). 

The Good European (Cummington, 1947). 
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Language as Gesture (1952; rpt. New York, 1981). 

The Lion and the Honeycomb: Essays in Solicitude and Critique (New York, 
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New Criticism in the United States (1959; rpt. Folcroft, 1971). 

Outsider at the Heart of Things, ed. James T. Jones (Urbana, III., 1989). 
Poems of R. P. Blackmur (Princeton, 1977). 

A Primer of Ignorance (New York, 1967). 

The Second World (Cummington, 1942). 

Selected Essays (New York, 1986). 

Studies in Henry James (New York, 1983). 
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Armed Vision: A Study in the Methods of Modem Literary Criticism (1948: 
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Schwartz, Delmore, ‘The Critical Method of R. P. Blackmur', in Selected Essays 
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